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NOTE  TO  VOL.  IV 

Chief  perhaps  in  importance  in  this  volume  are  the  new  biographies  of  the  great 
British  painters,  Reynolds,  Romney,  Baebum,  Rossetti,  and  RusselL  The  first 
President  of  the  Academy  has  been  undertaken  by  Mr.  Algernon  Graves,  F.S.A., 
the  leading  authority  of  the  day.  The  biography  of  Romney  has  been  contributed 
by  Mr.  Roberts,  who  is  now  engaged  upon  a  monograph  on  that  artist  Raebum 
has  been  fittingly  given  to  the  Scots  critic,  Mr.  Caw,  who  has  devoted  special 
attention  to  the  portraits  of  that  master.  Rossetti  has  naturally  fallen  to  Mr. 
Marillier,  his  latest  biographer,  and  Russell  to  the  Editor,  as  the  author  of  a  monograph 
on  the  great  painter  in  pastel 

A  very  striking  article  on  Ruskin  has  been  contributed  by  Mr.  Frederic  Harrison, 
who  better  than  almost  any  other  writer  of  the  present  day  realizes  the  influence  upon 
art  exercised  by  **  The  Master,"  while  another  biography  deserving  special  mention  is 
the  one  on  Titian  by  Mr.  Herbert  Cook,  who  has  also  written  the  biography  of 
Previtali.  Rembrandt  and  Rubens  have  fallen  to  Mr.  Malcolm  Bell,  and  the  Editor 
calls  attention  to  the  exhaustive  and  carefully-classified  lists  of  works,  especially  by 
Rembrandt,  which  that  writer  has  provided. 

Amongst  the  Italian  Masters  the  curious  and  bewildering  school  of  the  Piazzas 
with  Piazzetta  and  the  Pitati,  once  known  as  the  BonifEizio  I.,  II.,  and  III.,  have 
been  under  the  charge  of  Miss  Constance  Jocelyn  Ffoulkes ;  the  work  of  Raphael 
has  been  treated  in  the  light  of  recent  research  by  Julia  Cartwright  (Mrs.  Ady), 
and  Mr.  Selwyn  Brinton  has  made  a  careful  study  of  Pisano. 

Some  of  the  lesser-known  men  have  been  undertaken  by  Mr.  R  H.  Hobart  Cust, 
and  particular  attention  may  be  directed  to  his  articles  on  Neroccio,  Pacchiarotti,  and 
PeruzzL 

Entirely  new  biographies  based  upon  recent  monographs  also  appear  in  this 
volume  upon  Tintoretto  and  Francia,  and  a  very  complete  one  of  Guide,  whose 
pictures  are  worthy  of  more  attention  than  they  receive  at  the  present  time,  while 
with  r^;ard  to  Palma  the  Editor  has  been  fortunate  enough  to  enlist  the  services  of 
Dr.  Gronau,  and  so  to  secure  the  very  latest  discovered  information  respecting  that 
noble  painter. 

The  veteran  Mr.  Weale  has,  as  in  other  volumes,  taken  the  Flemish  painters 
under  bis  care,  and  the  biographies  of  P.  Nachtegaele,  Neufch&tel,  Nieulant,  Oost 
(three),  Orley  (three),  A.  van  Ouwater,  A.  van  Overbeck,  J.  Provost,  Pourbus  (three), 
P.  Quast,  A.  Raguineau,  J.  Ramey,  and  Rijckaerts  (three)  are  from  his  pen,  while 
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he  has  also  assisted  in  correcting  the  Tarious  Rayesteyn  biographies.  Dr.  Martin  of 
the  Hague  has  been  mainly  responsible  for  these  last-named  articles,  and  also  for 
those  on  Adriaen,  Isack  van  Ostade,  Panlus  Potter,  and  Ruisdael. 

The  miniature  painters  have  not  been  oyerlooked,  and  the  three  Robertsons,  who 
have  never  before  received  their  full  measure  of  attention,  are  the  subjects  of  special 
biographies  by  Miss  Emily  Robertson,  the  daughter  of  Andrew  Robertson.  New 
lives  have  been  contributed  of  Isaac  and  of  Peter  Oliver,  of  Andrew  and  Nathaniel 
Plimer,  of  Nixon,  Prieur,  and  many  of  the  lesser-known  painters  in  miniature 
and  enamel 

As  in  previous  volumes.  Dr.  Laing  of  Dundee  has  undertaken  various  members  of 
the  Scottish  and  allied  Schools,  writing  the  biographies  of  R.  H.  Nibbs,  W.  H.  Overend, 
R  Nightingale,  Walter  H.  Paton,  P.  W.  Nicholson,  A.  W.  Rattray,  F.  R.  Pickersgill, 
W.  P.  Osborne,  J.  T.  Ross,  P.  Peel,  C.  Pearson,  and  others,  while  the  two  artists  named 
Arthur  Perigal  have  been  the  subjects  of  special  articles  by  Mrs.  O'Reilly,  the  daughter 
of  the  younger  painter. 

Some  attention  has  been  directed  to  gifted  amateurs  such  as  Dr.  Propert,  art 
writers  and  critics  as  J.  Hungerford  Pollen  and  R  Redgrave,  glass  painters  as  Peckitt, 
Oliver,  and  Price,  caricaturists  as  Rowlandson,  medallists  as  Pistrucci  and  Pingo, 
flower  painters  as  Marianne  North  and  Maud  Naftel,  and  artists  who  are  specially 
known  in  connection  with  architecture  and  decoration,  such  as  the  members  of  the 
Pugin  (three),  Papworth  (six),  and  Parry  (six)  families.  Several  of  these  new 
biographies  have  been  written  by  members  of  the  families  concerned,  or  by  experts 
who  have  devoted  particular  attention  to  the  artists  in  question. 

I  The  Liverpool  painters,  F.  C.  Newcombe,  J.  W.  Oakes,  B.  Ousey,  H.  C.  Pidgeon, 
J.  Pelham,  J.  Pennington,  and  G.  Nicholson  have  been  given  into  the  care  of  Mr. 
Dibdin,  who  has  been  devoted  for  many  years  to  the  study  of  their  paintings. 

Mr.  Martin  Hardie  of  the  South  Kensington  Art  Library,  beside  helping  very 
much  with  the  minor  painters  in  miniature,  has  contributed  the  lives  of  H.  Ninham, 
W.  Parrott,  John  Pettie,  D.  C.  Read,  T.  M.  Richardson,  C.  J.  Richardson,  and 
important  articles  on  Puvis  de  Chavannes  and  T.  Rowlandson. 

Amongst  other  artists  who  have  been  the  subject  of  particular  biographies  should 
be  mentioned  Geo.  Pinwell  by  the  Editor,  F.  H.  Potter  by  Mr.  J.  Baillie,  E.  T.  Parris 
by  Mr.  W.  Roberts,  S.  W.  Reynolds  the  engraver  by  Mr.  Alfred  Whitman  of  the  Print 
Room,  British  Museum,  Pater  by  Mr.  Staley,  Room  and  Roden  by  Mr.  Chamberlain  of 
the  Birmingham  Art  Gallery,  G.  Piranesi  by  Mr.  01dmeadow,*and  also  J.  T.  Nettleship 
and  Sir  Noel  Paton. 

American  artists  have  not  been  overlooked,  and  biographies  of  T.  Nast,  J.  Neagle, 
C.  Pearson,  W.  Page,  C.  W.  Peale,  R  Peale,  W.  L.  Picknell,  and  P.  F.  Rothermel  may 
be  taken  as  illustrative  of  the  attention  given  to  this  section  of  the  book. 

Mr.  Pinkerton  is  responsible  for  very  many  of  the  notices  of  foreign  painters,  and 
beside  the  many  names  that  have  been  mentioned,  there  appear  in  the  long  roll  of  the 
rank  and  file  the  names  of  Paul  J.  Naftel,  L  von  Nagel,  J.  C.  Nattes,  C.  G.  Naumann, 
J.  Navlet,  V.  Navlet,  F.  H.  Nazon,  B.  Neher,  L.  Neubert,  E.  N.  Neureuther,  L. 
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Neustatter,  E.  J.  Newell,  R  H.  Newell,  Lady  Newton,  T.  Nicholson,  J.  Nixon, 
R  Nixon,  George  Noble,  Samuel  Noble,  F.  Nodder,  R  Norbury,  B.  Nordenberg, 
a  Norris,  F.  Newer,  L.  Nulck,  O.  Nuti,  A.  Obermtillner,  John  O'Connor,  BL  W. 
Oesterley,  D.  Ogbome,  F.  W.  Oliphant,  R  F.  Otho,  Carl  Otto,  C.  A,  Pabst, 
A.  L,  C.  Pagnest,  F.  Palizzi,  Q.  W.  Palm,  V.  Pahnaroli,  J.  K  Pannier,  V.  de 
Papeleu,  E.  M.  Papermann,  Camille  Paris,  H.  P.  Parker,  A.  Pasini,  B.  Pasini, 
L.  Passini,  Isidore  Patrols,  0.  Patzig,  A.  Panli,  F.  Paulsen,  W.  F.  Pauwels,  R  Peake, 
Sir  R  Peake,  J.  L.  Pearson,  Carlo  Pellegrini,  J.  C.  L.  L.  Pellenc,  L.  O.  Pelouse, 
L.  F.  Penet,  0.  Penguilly  L'Haridon,  C.  0.  de  Penne,  C.  F.  J.  Pens^,  D.  Penther,  A. 
PAlu^gnot,  P.  R  P^raire,  S.  R  Percy,  A.  Q.  Perez,  A.  von  Perger,  A.  H.  Perin,  W.  Q. 
Peroff,  C.  Perrandeau,  M.  Perret,  R  Perrin,  R  Perseus,  J.  Peszka,  P.  F.  Peters,  J.  B. 
Peyrol,  K  Q.  Pfannschmidt,  N.  G.  Philips,  J.  G.  Philp,  H.  Picard,  R  Pichio,  P.  A.  Pichon, 
N.  R  Pickenoy,  George  Pickering,  H.  P.  Picou,  BL  von  Pidoll,  R  XT.  B.  Piglhein, 
H.  Pillati,  a  H.  Pille,  J.  Pilliard,  F.  Piloty,  R  Pilsbury,  A.  Pincon,  R  Pinel, 
R  H.  T.  Pingret,  C.  Pissarro,  F.  Pitner,  P.  Pittori,  J.  Plank,  M.  Plaschke,  C.  Plasencia, 

A.  R  Plassan,  H.  Plathner,  F.  Plattner,  O.  Pletsch,  H.  Pliichart,  F.  Podesti, 
H.  Pohle,  L.  Pomey,  C.  M.  Popelin-Ducarre,  C.  A,  Porcher,  J.  F.  Portaels,  W. 
Portmann,[G.  Postma,  A.  T.  Potemont,  L.  J.  Pott,  H.  Potuyl,  H.  Pranischnikoff, 
R  de  Pratire,  F.  Preller,  K.  L,  Preusser,  J.  W.  Preyer,  J.  C.  Pttttner,  L,  Qtiarante, 
K  G.  Quamstrom,  R  Qu^nedey,  J.  F.  Quesnel,  J.  Quinanx,  G.  Baab,  1£  R  Radiguet, 
S.  Badin,  R  Baffort,  D.  Bahoult,  P.  A.  Rajon,  J.  M.  Ranftl,  Y.  J.  Banvier,  A.  Bapin, 
P.  R  le  Bat,  S.  Bayner,  J.  Bebell,  A.  M.  Bebonet-Alboy,  E.  Bechlin,  R  and  S.  Bedgrave, 

B.  Beher,  A.  Beid,  F.  Beiff,  B.  Beinhold,  A.  Benan,  R  Benouf,  J.  Besch,  W.  A.  Beuter, 
J.  H.  Beve,  A.  T.  Bibot,  R  Bichard,  J.  Bichaud,  Geo.  Bichmond,  J.  Bichomme, 
A.  Bichter,  M.  W.  Bidley,  A.  Bimmer,  E.  Bioii,  A.  C.  Bisler,  A.  H.  Bivey, 
H.  P.  Bivi^re,  A.  Bobert,  L.  Bobie,  H.  Bobinson,  O.  G.  de  Bochebrune,  E.  Bochuissen, 
H.  Bodakowski,  W.  Boelofe,  C.  M.  Boerbye,  J.  Booting,  K  Bohde,  N.  Bohde,  H.  H. 
BoUand  de  la  Porte,  Earl  BoUe,  A.  Bomako,  A.  G.  Bomberg,  C.  Bonot,  F.  Bops, 
—  Bosemale,  L.  M.  Bossetti,  F.  Bothbart,  G.  Bouget,  M.  von  Bouvroy,  C.  Boux, 
L.  P.  Boux,  D.  H.  Bozier,  A.  A.  Bube,  P.  R  Budell,  J.  Buinart  de  Brimont, 
W.  H.  Bule,  P.  P.  Bumpt  H.  F.  G.  von  Bustige. 

In  all  there  are  more  than  three  hundred  and  fifty  new  biographies  in  this 
volume,  a  £eu-  larger  number  than  in  any  of  the  preceding  volumes;  while,  in 
addition  to  these,  many  other  biographies  have  been  revised  and  amplified,  and 
upwards  of  one  thousand  corrections  and  emendations  have  been  introduced. 
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NOTICE 

As  confusion  frequently  arises  in  the  alphabetical  arrangement  of  biographical  dic- 
tionaries owing  to  the  arbitrary  mode  in  which  it  has  been  customary  to  deal  with  such 
names  as  are  preceded  by  an  article  or  a  preposition,  or  by  both,  it  has  been  thought 
desirable  in  this  work  to  adopt  the  grammatical  principle  sanctioned  by  the  Belgian 
Academy  in  regard  to  the  names  of  Flemish  and  French  (or  Walloon)  origin,  which 
are  included  in  the  ^Biographic  Nationals' 

The  arrangement  therefore  is  according  to  the  following  plan : 

L  Every  artist  having  a  surname  is  placed  under  that  surname,  cross-references  being 
given  from  assumed  names  and  sobriquets  whenever  needed. 

Thus,  Correggio  is  entered  under  AUegri^  Antonio. 

Pintwricchio  „  Biagio,  Bernardino. 

Sehastiano  del  Piomho  „  Zuctoni,  Seh(Uti(mo. 

Tintoretto  „  Eohustij  Jaoopo. 

(a)  When  the  prefix  to  a  name  is  an  article  it  remains  annexed,  because  it  is  an  integral 
part  of  the  name ;  but  when  it  is  a  preposition,  it  is  disunited,  because  it  indicates  the  place 
of  origin  or  birth  of  the  artist,  or  a  territorial  or  seigneurial  name.  Thus,  the  French  Le 
and  Zo,  and  the  equivalent  Dutch  and  Flemish  De  are  retained ;  while  the  French  de^  the 
Italian  da  and  (2t,  the  German  von,  and  the  Dutch  and  Flemish  van  are  rejected. 


J,  Charles  Le  Brun 

is  entered  under 

Le  Brun. 

Jan  David  De  Heem 

w 

DeEeom. 

Jean  Francois  de  Troy 

)i 

Troy. 

Heiwnch  Maria  von  Eess 

)f 

Eess. 

leaek  van  Oetade 

>} 

Ostade. 

(b)  When  the  prefix  is  an  article  joined  to  or  preceded  by  a  preposition,  as  in  the  French 
duy  de  la,  and  des,  the  Italian  del,  deUa,  deglt,  dai,  dagU,  and  daUe,  the  Spanish  del  and  de 
la,  and  the  Dutch  van  dor,  van  de,  van  den,  and  ver  (a  contraction  for  van  der),  it  cannot  be 
disunited  from  the  proper  name,  because  the  particles  together  represent  the  genitive  case 
of  the  article. 

Thus,  Alphonse  du  Fresnoy  k  entered  under  Du  Fresnoy. 

Laurent  de  La  Eire  „  De  La  Eire. 

NiecM  deW  Ahhate  „  DdP  Abbate. 

Girclamo  dai  Libri  „  Dai  Lxbri. 

Willem  van  de  Velde  „  Van  de  Vdde. 


Digitized  by 


Google 


X  NOTICE. 

(c)  English  artists  bearing  foreign  names  are  placed  under  the  prefix,  whether  it  be  aa 
article  or  a  preposition. 

Thus,  PeUr  De  Wtnt  is  entered  under  De  WitU. 

(d)  Proper  names  with  the  prefix  St  are  placed  as  though  the  word  Saint  were  written 
in  full :  and  sroodlarly,  IP  and  Me  are  arranged  as  Mao. 

{e)  Foreign  compound  names  are  arranged  under  the  first  name. 

Thus,  Baptiste  Avibry'Leeomte  is  entered  under  Attbry'LeeanUe. 

Juan  Ccmo  de  Arevalo  ,,  Cano  de  Arevalo, 

IL  An  artist  having  no  surname  is  placed  under  the  name  of  the  place  from  which  he 
is  known,  or  failing  that,  under  his  own  Ohristian  name 


Thus,  Andrea  da  Bologna 

is  entered  under 

Bologna. 

Andrea  del  Sarto 

ft 

Andrea. 

Fra  Bartolommeo 

n 

BoTtolcmmeo, 

m.  Anonymous  artists  known  as  the  Master  of  the  Crabf  the  Maeter  of  the  Die^  the 
Maeter  qf  the  Rat-Trap^  will  be  found  under  the  common  title  of  Maeter. 
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W.  A.  ...            ...  ...            ...  Sir  Walter  Armstrong. 

J*  B.  ...             ...  ...             ...  J.  Baillie. 

A.  L.  B.  ...            ...  ...            ...  A.  Lys  Baldry. 

0.  B.  CaaraBeU. 

M.  B.  Malcolm  Bell. 

L.  B.  ...             ...  ...             ...  Lawrence  Binyon. 

8.  B.  ...             ...  ...            ...  Belwyn  Brinton. 

J.  0.  ...            ...  ...             ...  Julia  Oartwright  (Mrs.  Ady). 

J.L.C J.  L.  Caw. 

A.  B.  C.  ...             ...  ...             ...  Arthur  B.  Chamberlain. 

H.  C.  ...             ...  ...            ...  Herbert  Cook. 

M.  C.  ...             ...  ...             ...  Maud  CruttwelL 

L.  C.  ...            ...  ...             ...  Lionel  Cust. 

R.  H.  H.  C.  ...             ...  ...             ...  R.  H.  Hobart  Cust. 

0. 8.  D.  ...            ...  ...            ...  Rev.  0. 8.  Davies. 

O.  R.  D.  ...            ...  ...             ...  O.R.Dennis. 

E.  R.  D.  ...             ...  ...             ...  B.  R.  Dibdin. 
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PAINTERS  AND  ENGRAVERS 


NABHOLZ,  JoHANif  Christoph,  a  painter  and 
engraver,  born  at  Re^ensborg  in  1762,  died  in 
1796.  He  painted  pnncipallj  portraits,  among 
them  those  of  the  Czarina  Catherine  II. ;  and  of 
many  of  her  nobility.  Some  of  his  portraits  and 
other  subjects  he  engraved  himself. 

NACHENIUS,  Jan  tan,  a  native  of  the  Ha«^e, 
who  painted  about  1812.  He  was  a  pupil  of 
Mathieu  Terwesten.  He  lived  first  at  Amsterdam, 
afterwards  in  the  Dutch  Indies,  where  he  died. 

NACHTBGAELE,  Petbb,  1460-70,  held  office 
in  the  Guild  of  St  Luke  at  Bruges  in  1467-68, 
and  1461-63. 

NACHTMANN,Fbanz  Xaviib,  painter  and  litho- 
l^pher,  was  bom  at  Bodenmais,  in  Lower  Bavaria, 
m  1799.  He  studied  in  the  Academy  at  Munich, 
and  was  emploved  in  1823  as  flower  and  fruit 
painter  at  the  Royal  China  Manufactory  of  that 
city.  In  1827  he  quitted  this  employment  to 
devote  himself  to  portraiture  in  water-colour  and 
miniature,  and  the  study  of  architectural  per- 
spective. His  portraits  of  the  royal  family  are  finely 
executed,  while  among  his  perspective  views  may 
be  mentioned,  the  *  Interior  of  the  Coort  Church  at 
Munich.*  He  signed  his  works  X.N.  Kachtmann 
died  in  1846. 

NADAT.    See  Dati,  Natalb. 

NADORP,  Fbanz,  a  painter,  etcher,  and  litho- 

niher,  also  a  sculptor  and  modeller,  was  bom  at 
olt,  Rhenish-Prussia,  in  1794.  He  began  to 
leam  painting  under  Bergler  at  Prague  in  1814. 
Afterwards  he  spent  some  time  at  Dresden,  Vienna, 
and  Rome,  where  he  died  in  1876.  Nadorp  painted 
landscapes  of  large  dimensions,  as  weU  aa  portraits 
and  other  subjects.    Among  them : 

The  Villa  Raphael. 

TheVUlad'Este. 

The  Fomm  of  Pompeii. 

The  Murder  of  Kmg  Edward's  Children. 

Dante. 

F^ancesoa  da  Rimini. 

He  also  etched  thirteen  platesy  among  which  is 
*  The  Barberini  Triton,' 
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NAECKE,  GnsTAV  Hsinbigh,  was  bora  at 
Frauenstein  in  Saxony  in  1786,  and  was  instracted 
by  Grasse^  whom,  however,  he  followed  only  in 
his  colouring.  After  having  lived  at  Rome  for 
some  vears,  he,  in  1826.  became  a  professor  at  the 
School  of  Art  at  Dresden,  where  he  died  in  1836. 
Among  his  paintings  are : 

St.  Genovefa.    1816.    (Th$  Grand  Dvke  of  Coburg,) 
St.  Elisabeth.     1826.    (ydumburg  Cathedral.) 
Christ  and  H3f  Disciples.    1880. 

NAEUWINCX,  (or  Naiwinok,)  Hkndrik.  The 
birthplace  of  this  Dutch  painter  and  etcher  is 
uncertain;  but  it  was  either  Utrecht,  or  niore 
probably  Schoonhoven,  and  the  date  of  his  birth 
about  1619-20,  as  he  was  contemporary  with  Jan 
Asseljrn,  who  was  bora  in  1610,  died  in  1660,  and 
painted  figures  and  animals  in  landscapes  by 
Naenwincx ;  so  that  the  pictures  by  him  may  have 
been  confounded  with  those  of  Asselyn.  Lnmer- 
zeel  quotes  very  high  prices  as  having  been  paid 
for  pictures  by  Naeuwmcz,  which  consist  of  land- 
scapes, towns,  villages,  &c.  One  in.  the  style  of 
Waterloo,  in  which  sportsmen  are  introduced,  is 
dated  1661.  He  is,  however,  more  ^enerallv 
known  by  his  drawings  and  etchingSi  in  whicn 
the  point  is  used  with  ^eat  delicacy.  They  are 
rare,  and  were  published  m  two  sets  of  ei^ht  each  ; 
of  which  Nagler  gives  a  full  description.  The 
date  of  the  death  of  Naeuwincx  has  not  been 
ascertained. 

NAFTEL,  Maud,  a  clever  flower  painter,  daughter 
of  Paul  J.  Naftel  by  his  second  wife.  She  was 
bora  in  1866,  studied  in  the  Slade  School,  and 
in  Paris  under  Carolus  Duran.  She  became  as- 
sociated with  the  Society  of  Painters  in  Water- 
Colours  in  1887,  but  never  attained  to  full  member- 
ship. She  died  in  London  in  1890  after  a  very 
short  illness.  A  book  on  'Flowers  and  how  to 
Paint  them'  was  written  by  her  and  became  a 
standard  work  on  the  subject, 

NAFTEL,  Paul  Jaoob,  a  clever  water-colour 
artist,  a  native  of  the  Channel  Islands,  born  at 
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Oadrntey  in  1817.  Neither  his  father  nor  mother 
exhibited  any  talent  in  art.  but  from  his  earliest 
jronth  Naftel  was  fond  of  drawing  and  delighted 
m  the  use  of  brashes  and  colours.  He  began  life 
in  a  oommercial  pnrsnit,  but  soon  abandoned  it  in 
favour  of  art,  earning  his  living  by  giving  lessons 
in  drawing  and  painting  at  various  schools.  After 
a  few  years  of  rigid  economy  and  ver^  laborious 
work  he  obtained  the  position  of  drawing-master 
at  the  chief  college  of  nis  native  island.  In  1870 
he  Idh;  Guernsey  and  came  to  London,  and  there 
obtained  considerable  work  in  the  teaching  profes- 
sion, becoming  master  in  drawing  and  painting  at 
many  fashionable  schools.  This  work  he  continued 
down  to  the  time  of  his  deaUi,  but  ^^radually  taught 
lees  and  less  as  ^e  demand  for  his  own  exquisite 
water-colours  increased.  He  had  joined  the  Old 
Water-Colour  Society  in  1856  while  he  was  in 
Guernsey,  first  as  an  associate  and  then  three  years 
after  as  a  member,  and  he  exhibited  from  that 
time  down  to  his  death  in  the  Galleries  of  that 
Society.  Part  of  his  life  he  lived  at  Chelsea,  but 
he  died  near  Feltham  on  September  13, 1891.  He 
did  a  little  book  illustration,  preparing  the  designs 
for  two  small  volumes  on  the  Channel  Islands. 
His  landscapes  were  of  exquisite  quality  and  very 
dainty  refinement,  most  of  them  representing 
scenes  in  Italy,  the  Tyrol,  Scotland,  and  England, 
whilst  many  of  his  works  depicting  the  sea  were 
from  scenes  in  his  own  much-loved  island  home. 

NAGEL,  Jan,  an  unimportant  Dutch  painter  of 
the  17th  century.  He  was  bom  at  Haarlem.  He 
imitated  Cornelius  Molenaer,  and  died  at  the  Hague 
in  1602  (?). 

NAGEL,  LuDWiG  yon,  German  painter;  bom 
March  29,  1836,  at  Weilheim  (Upper  Bavaria) ; 
was  a  pupil  of  W.  Diez.  He  was  fona  of  equestrian 
subjects,  and  indeed  is  best  known  for  his  spirited 
drawings  of  horses  and  of  episodes  in  military 
manoeuvres.  He  went  through  the  Franco-German 
War  of  1870.  He  became  popular  by  his  con- 
tributions to  'Fliegende  Bliitter,^  and  *  If  tinchener 
Blatter.'    He  died  in  September  1899. 

NAGEL,  Pktir,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1669-84.  He  is  said 
to  have  been  a  pupil  of  Philip  Galle,  and  he 
engraved  many  subjects  after  Flemish  masters. 
Among  other  prints  he  has  left, '  The  Seven  Works 
of  Mercy ' ;  afur  M.  ffeenukerk. 

NAGLI,  Fkinoksoo,  called  II  Cbntino,  an  Italian 
painter  of  the  17th  century.  He  was  bom  at  Cento, 
and  was  a  pupil  of  Guercino.  Most  of  his  active 
life  was  passed  at  Rimini,  where,  in  the  Chorch  of 
Santa  Maria  d^li  Angeli,  his  best  work  is  to  be 
found. 

NAGTEGEL,  Arnold,  engraver.  He  worked  in 
1690,  probably  at  Amsterdam.  His  name  is  aflSxed 
to  prints  in  mezzotint,  after  portraits  of  Ishach 
Aboab  Rabin  and  of  the  English  surgeon,  Thomas 
Sydenham. 

NAHL,  JoHANN  AnausT,  one  of  a  family  of 
artists,  mostly  sculptors,  established  at  Ausbach. 
He  was  bom  in  1762  at  Channe,  near  Bern,  on  a 
property  belonging  to  his  &ther,  who  gave  him 
nis  first  instraction  in  art  As  his  taste  inclined 
rather  towards  painting  than  to  sculpture,  he 
became  a  scholar  of  Tischbein  at  Cassel,  then  of 
Tannesch  at  StrasbuiK,  of  the  landscape  painter 
Bemmel,  and  of  Handmann  at  Bern.  At  the  afe 
of  twenty  Nahl  went  to  Paris,  and  studied  Le 
Sueur  so  ardently  as  to  assimilate  his  style.  In 
1774  Nahl  proceeded  to  Rome,  where  he  passed 
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seven  years  in  drawing  from  antiques,  and  copying 
the  works  of  Raphael  and  Guide.  He  there  painted 
his  fine  picture  *  An  Offerins^  to  Venus,'  one  of  his 
richest  and  most  highly-finished^  works.  The 
illness  of  his  father  induced  him,  in  1781,  to  re- 
tum  to  Cassel,  where,  shortly  afterwards,  his  father 
died.  Nahl  did  not  remain  long  in  that  place,  but 
went  to  England.  There  iie  remained  fifteen 
months,  and  after  visiting  Holland,  returned  to  his 
native  place.  In  1786  and  1787  he  was  again  in 
Rome  and  Naples  ;  and  in  1792  returned  to  CasseL 
There  he  became  a  professor  in  the  Academy,  and 
in  1815  *  Professor  of  Painting.'  He  died  at 
Cassel  in  1826.  Twice  Nahl  gained  prizes  given 
by  Goethe  for  pictorial  composition.  In  1799- 
1800  by  his  *  Parting  of  Hector  and  Andromache,* 
and,  in  1^1,  by  his  *  Hercules  at  the  Court  of 
Lycomedes.'  Nahl*s  works  include  history,  por- 
traits, and  landscapes.  He  also  etched  several 
mythological  subjects. 

NAIGEON,  Jean,  a  French  historical  and  por- 
trait painter,  and  relative  of  the  French  philosopner, 
Jacques  Andr6  Naigeon,  who  himself  began  life 
as  an  artist.  Jean  Naigeon  was  a  scholar  of 
Devosge,  at  the  Dijon  Academy,  and  of  David. 


^ria;*  two  bas-reliefs  in  the  gallery  of  the 
Luxembourg,  being  allegories  {m  grisaiUe)  of  the 
^ory  of  Rubens  and  Le  Sueur ;  the  design  for  the 
Vignette  engraved  by  Roger  for  the  official  docu- 
ments of  the  Government  of  the  French  Republic. 
He  also  painted  theatrical  decorations,  and  por- 
traits of  aistinguished  persons  of  the  time,  among 
them  Monge  and  Laplace.  He  was  instrumental 
in  saving  many  works  of  art  from  destruction  in 
1793,  and  was  conservator  of  the  Museum  of  the 
Luzembouxg,  and  a  me.mber  of  the  Legion  of 
Honour.  He  was  bom  at  Beaune  (C6te  d^Or)  in 
1767,  and  died  in  1832. 

NAIGEON,  Jean  Guillaumi  Elzidob,  a  French 
historical  and  portrait  painter,  bom  in  Paris  in 
1797.  He  studied  under  his  father,  Jean  Naigeon, 
and  also  under  David  and  Gros.  He  entered  the 
*&ole  des  Beaux  Arte'  in  1816,  and  having  gained 
the  second  grand-prize  in  1827,  went  to  Italy.  In 
1832  he  succeeded  his  father  as  curator  of  the 
Luxembourg  Gallery.  He  died  in  Paris  in  1867. 
Amongst  his  worics  are : 

The  Magdalen  in  the  Desert.    1886. 

The  Adoratioii  of  the  Shepherds.    1845. 

Gleaners  near  Ni^^es. 

a%e  Yintage  at  AmallL 

SeTeral  Portraits.    {FtrtaUki  OaU4ry.) 

NAIN.    SeeLsNAiN. 

NAISH,  WiLUAX,  an  English  miniature  painter 
of  the  18th  centurv.  He  was  a  native  of  Axbridge, 
Somersetshire,  and  practised  in  London.  He  ex- 
hibited at  the  Royal  Academy  from  1783  to  1800, 
in  which  year  he  died.  His  brother,  John  Naish, 
was  also  an  artist 

NAIVEU.    SeeNEViu. 

NIKE,  Gubtav  Hsineioh,  a  German  painter  of 
history  and  portraits,  who  flourished  between  1784 
and  1834.    Works : 

Faust  and  Marsnerite. 

Bt  Elisabeth  of  Hungary  distribiiting  Alms. 

NALDINI,  Battibta  di  Mattbo,  called  Bat- 
TI8TA  Dbqli  Ihnoobnti,  was  bom  at  Florence  in 
1637,  and  spent  the  greater  part  of  his  youth  with 
the   superintendent  of  the  Foundling  Hospital, 
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He  was  first  s  scholar  of  Jaoopo  Garraoci, 
but  afterwards  studied  under  Angdo  Bronzino. 
Aooording  to  Baglione  he  visited  Rome  in  the 
pontificate  of  Gregory  XIII.,  where  he  painted 
several  altar-pieces  for  the  churches,  and  on  his 
return  to  Florence  he  was  engaged  by  Giorgio 
Vasari  as  his  coadjutor  in  the  works  in  which  ne 
was  employed  in  the  Palazzo  Vecchio,  where  he 
was  occupied  fourteen  years.  His  pictures  of  the 
Purification  and  Entombment  in  Santa  Maria 
Novella,  at  Florence,  are  extolled  by  Borghini 
Other  works  of  his  are  the  *  Pieta '  over  the  tomb 
of  Michelangelo,  and  Adorations  *of  the  Shep- 
herds,' and  *  of  the  Magi '  in  the  Dresden  Gallery. 
He  was  living  in  1690.  Zani  supposes  that  he 
died  about  1600. 

NAMEUR,  Louis  de,  a  French  historical  painter, 
was  bom  in  1629,  and  received  into  the  Academy 
in  1665.    None  of  his  works  can  now  be  identified. 

NANGIS^  GsMBViivs.  See  under  Rsqnaxtlt, 
NiaFB, 

NANI,  JIOOFO,  (or  Giacomc,)  an  unimportant 
Italian  painter,  of  the  18th  centurv.  He  was  em- 
ployed at  the  Neapolitan  Court,  where  he  painted 
landscapes,  flowers,  and  fruit  Lanzi  says  he  was 
a  scholar  of  Belvidere. 

NANINI  (Mattso).  An  obscure  pupil  of  Carlo 
G^p^anL 

NANNI,  Giovanni,  (or  Nani,)  called  Giovanni 
DA  Udini,  Giov.  dk  Nanis,  and  Db  Rbcamatobi,  of 
the  Embriverero,  was  bom  at  Udine  on  the  16th 
October,  1487,  and  having  discovered  an  early 
disposition  for  art,  by  making  drawings  from  the 
animals  and  birds  killed  in  the  chase  by  his  father, 
Francesco  Recamatore,  he  was  sent  to  Venice, 
where  he  was  placed  under  the  tuition  of  Giorgione. 
The  fame  of  Raphael  had  reached  Venice,  and 
inspired  Nanni  with  an  ardent  desire  to  visit 
Rome.  His  protector,  the  patriarch  Grimani,  de- 
sirous  of  promoting  his  wishes,  furnished  him  with 
letters  of  recommendation  to  Baldassare  Castig- 
lione,  by  whom  he  was  introduced  to  Raphael, 
who  admitted  him  into  his  school.  He  was  there 
employed  in  painting  the  ornamental  accessories. 
While  he  was  in  Raphaers  studio  the  discovery 
was  made  of  the  remains  of  antiquity  in  the  baths 
of  Titus.  Nanni  was  selected  by  Raphael  to  make 
designs  from  Uie  beautiful  grotesques  on  stucco, 
found  in  the  different  apartments.  He  not  only 
succeeded  in  his  commission  to  the  entire  satisfac- 
tion of  his  master,  but  discovered  a  process  of 
compounding  a  stucco,  which  had  the  same  appear- 
ance, and  probably  the  same  durability,  as  that 
used  by  the  Romans.  He  was  now  employed  by 
Raphael  to  execute  the  ffreatest  part  of  the  gro- 
tesques in  the  Lo^gie  and  Stanze  of  the  Vatican,  a 
commission  he  discharged  so  well  as  to  link  his 
name  indissolubly  with  that  of  his  master.    The 

Sotesques  in  the  lower  Loggia  were  entirely  from 
e  brush  of  Giovanni,  but  in  1867  they  were  much 
painted  over  by  MantovanL  After  the  death  of 
Kaphael  he  was  employed  by  Clement  VIL,  in  con- 
junction with  Pienno  del  Vaga,  to  ornament  that 
part  of  the  Vatican  called  I^a  Torre  di  Borgia, 
where  they  represented  the  Seven  Planets;  the 
emblematical  figures  were  designed  by  del  Vaga, 
but  ihe  grotesques  and  symbolical  decorations 
were  executed  by  Nanni.  The  festoons  of  the 
'  History  of  Psyche,*  in  the  F^mesina  Palace,  were 
also  by  1dm,  and  he  decorated  the  vestibule  of 
the  Villa  Madama,  now  in  ruins,  and  prepared 
the  designs  for  the  windows  of  the  Laurentian 
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Libranr.  In  1527  he  was  compelled,  by  the  sack- 
ing of  Rome,  to  fly  ^m  that  city,  and  he  took 
refuge  at  Udine,  where  he  was  for  some  time  em- 
ployed. He  was  afterwards  engaged  at  Florence, 
by  the  family  of  the  Medici,  in  several  considerable 
worics.  He  returned  to  Rome  in  the  pontificate  of 
Pius  IV.,  and  there  he  died  in  1564.  He  was  buried  in 
the  Pantheon,  near  the  tomb  of  his  master  Raphael. 

NANNI,  GiROLAMO,  was  a  native  of  Rome,  and 
flourished  about  the  year  1642,  during  the  pontifi- 
cate of  Siztus  v.,  by  whom  he  was  employed  in 
several  considerable  works.  He  was  feneraUy 
known  by  the  name  of  **  poco  e  buono/' from  the 
following  circumstance.  Being  of  a  very  studious 
disposition,  and  rather  slow  in  his  operations,  he 
was  reproached  for  his  tardiness  by  Giovanni  da 
Modena,  a  contemporary  artist,  when  he  replied, 
**  Faccio  poco  e  buono  ;  *'  and  he  bore  that  name 
ever  afterwards.  His  works  are  to  be  seen  in 
several  of  the  public  buildings  of  Rome.  In  the 
church  of  the  Madonna  dell  Animi  there  is  an 
*  Annunciation ; '  and  in  San  Bartolomeo  dell*  Isola, 
two  subjects  from  the  life  of  St.  Bonaventura. 

NANNUCCIO,  or  Nannoocio,  was  a  Florentine 
painter,  and  a  pupil  of  Andrea  del  Sarto;  he 
flourished  about  1540.  He  went  to  France  with 
the  Cardinal  Toumon,  and  spent  a  large  part  of 
his  life  there* 

NANTEUIL,  Celbstin  Lbboetjf,  a  French  his- 
torical and  genre  painter  and  lithographer,  bom  at 
Rome  in  1813.  He  was  brought  to  France  when 
only  two  years  old,  and  studied  under  J.  M.  Lang- 
lois  and  Ingres.  In  1829  he  entered  the  J^ole  des 
Beaux  Arts,  but  was  expelled  for  heading  a  stu- 
dent^s  disturbance.  Much  of  his  time  was  occupied 
in  illustrating  books  by  Victor  Hugo,  Dumas,  and 
others,  for  which  he  made  an  immense  number  of 
drawings.  He  obtained  medals  in  1837  and  1848. 
In  his  later  years  he  held  the  post  of  Director  of 
the  Dijon  Academy.  He  died  in  1873.  Amongst 
his  pictures  are : 

A  B^  of  Sanshine.    1848.    (  Valeneiennet  Jfvttuin,) 

The  Temptation.    1851.    (Hawn  Museum.) 

Souvenirs  of  the  Past. 

Scene  from  Don  Quixote.    (LilU  Jfuaum,) 

Hnnting-dogs  repoamg.    {lAUPtmbourg^  Fari$,) 

The  Fawn.    {The  nuns.) 


His  chief  lithographs  are : 
The'Bebedorea';  t^fter  Velatquet. 
The  Studio  of  Velacquei ;  afUr  the  aawu. 
The  Toper;  afiir  Tenien, 

Bxpeetationfl. 

NANTEUIL,  RoBBBT.  This  celebrated  French 
engrayer  and  draughtsman  in  crayons,  was  bom  at 
Rheims  about  1623,  according  to  tne  'Mercure 
Qalant'  of  December  1678,  or  u  1630  as  stated  by 
other  authorities.  There  is  an  engraving  by  him 
dated  1645,  and  it  was  not  the  first  he  did.  He 
was  the  son  of  a  merchant,  who  gave  him  a  classi- 
cal education,  but  a  decideid  inclmation  for  tiie  art 
of  design  induced  him  to  adopt  it  as  a  profession. 
He  was  instracted  in  engraving  by  his  brother-in- 
law,  Nicolas  Regnesson,  whose  sister  he  married  in 
1647,  and  then  went  to  Paris,  where  he  received 
further  instraction  from  Abraham  Boke  and  Phil- 
lippe  de  Champagne.  He  acquired  considerable 
reputation  as  a  maker  of  portraits  in  crayons,  and 
his  talent  in  that  branch  recommended  him  to  the 
protection  of  Louis  XIV.,  whose  portrait  he  painted, 
and  after  this  was  appointed  deei^er  and  engraver 
to  the  Royal  cabinet,  with  a  pension.    In  1^8  he 
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applied  himeelt  more  to  engraving  in  the  style  of 
Cf.  Mellan  and  others,  but  in  1650  he  adopted  one 
infinitely  superior,  whioh  in  clearness  and  beauty 
of  efEect  has  never  been  surpassed.  The  portraits 
hy  him  will  ever  hold  a  rank  among  the  most  ad- 
nured  ^productions  of  the  art  Nanteuil  died  in 
Paris  m  December  1678,  and  it  appears  extra- 
ordinary that  in  so  short  a  life,  if  he  was  bom  in 
1630,  he  could  accomplish  so  many  plates  in  so 
finished  a  style.  Mariette  possessed  two  hundred 
and  eighty  prints  by  this  artist  The  following 
are  among  his  most  esteemed  portraits : 

Anne  of  Austria,  Queen  of  France ;  after  Mignard. 

Several  Portraits  of  Loub  XIY . ;  frim  kU  own  daiffns, 
and  after  Migrutrd^  and  othert, 

hoxuBf  Dauphin  ;  bod  of  Louia  XIY.    1677. 

Louis  Bourbon,  Prince  de  Cond^ ;  after  his  own  design. 
1662. 

Henri  Jules  de  Bourbon,  Duke  d'Enghein ;  after  Mtg' 
nard.    1661. 

Christina,  Queen  of  Sweden ;  after  S.  Bourdon,    1654. 

Louisa  Maria,  Queen  of  Poland ;  after  Juste,    1668. 

Charles  Emmanuel,  Duke  of  Savoy.    1668. 

Charles,  Duke  of  Lorraine.    1660. 

Johann  Friedricb,  Duke  of  Brunswick  Luneburg.  1674. 

Charies  II.,  Duke  of  Mantua.    1662. 

Antonio  Barberini,  Cardinal,  and  Archbishop  of  Bhaims. 

Bmanuel  Theodore,  Duke  of  BoniUon,  fVHin^i     X670. 
Leon  le  Boutbellier,  Minister  of  State ;  aJUr  Cham- 

paigne.    1652. 
Jules  Masarin,  Oardfaial.    1665. 
Armand  Jean  du  Plessis,  Oazdinal  de  Biohelieu ;  after 

dusmpaigne. 
Henri  de  la  T6nr  d'Auveigne,  Ylspount  Turenne.    1666. 

Fine. 
Pomnone  de  BeUi^vre. 
TwoTlates ;  one  after  P.  de  Champaigne;  dated  1658. 

The  other,  an  oval,  t^Ur  C,  le  Brun,    The  latter  is 

one  of  Nanteuil's  best  engravings. 

Robert  Nanteuil  was  also  a  poet,  and  the  yerses 
he  addressed  to  Louis  XIY.,  begging  for  more 
time  to  finish  his  portrait,  are  gracciuL 

NANTO.    See  Dknanto. 

NAPOLETANC,  II.    Sea  Angbu,  Fil. 

NAPOLI,  Rosa  da.    See  Rocs,  jAa 

NAPOLITANO,  Smonk.    See  Bologna. 

NAPPI,  Fbakcbsco,  was  bom  at  Milan  about 
1573,  and  after  studying  for  some  time  both  there 
and  at  Venice,  visited  Rome  during  the  pontificate 
of  Urban  Villi  He  was  employed  for  some  of  the 
public  edifices  at  Rome ;  but  his  works  do  not  rank 
above  mediocrity.  His  best  productions  are,  his 
pictures  of  the  *  Resurrection  and  the  '  Assump- 
tion of  the  Virgin,*  in  the  cloister  of  Santa  Mana 
sopra  Minerva;  and  the  'Annunciation'  in  the 
Monasterio  dell'  Umilitk.     He  died  in  1638. 

NARCISO,  JosIb  Antonio,  a  Spanish  painter  of 
the  18th  century,  no  details  of  whose  life  are  known. 

NARCISSUS.    See  Pbbsun. 

NARDI,  Angilo,  was  bom  at  Florence  about 
1601,  and  after  studying  the  works  of  Paolo 
Veronese,  visited  Spain  in  the  reign  of  Plulip  IV., 
whose  court-painter  he  became  in  1625,  jand  whom 
he  assisted  with  advice  in  the  purchase 'of  Italian 
paintings.  He  was  a  favourite  of  the  Archbishop 
of  Toledo,  and  executed  for  him  seven  altar-pieces 
for  the  Bemardin  Nuns  at  AlcaU  de  Heneares, 
eleven  for  those  at  Jaen,  and  eight  in  the  Atocha 
Church  at  Madrid.    Naidi  died  at  Madrid  in  1660. 

NARDINI,  TOMASO,  an  Italian  painter,  was  bom 
at  Ascoli  about  1658.  He  painted  figures  in  the 
perspectives  of  Collaceroni    He  died  m  1718. 

NARDOIS,  J.  Galioth,  a  French  painter  of  the 
17th  century.  He  is  quoted  in  Nagler*s  '  Mono- 
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gramisten,'  where  he  is  said  to  have  painted  in  the 
style  of  Claude,  and  to  have  engraved  some  plates. 
NARDUCCI,  (or  Narduck,)  Giovanni,  after- 
wards  *  Fray  Juan  de  la  Miseria,'an  Italian  painter, 
was  bom  in  Molica  about  1526.  He  acquir^  some 
knowledge  of  painting  in  the  Schools  of  Naples, 
whence,  being  of  a  pious  disposition,  he  made 

Eilgrimages  to  all  parts  of  Italy,  and  at  last  left 
is  native  country  for  the  shrine  of  Santiago  at 
Compostella.  Proceeding  afterwards  to  Madrid, 
he  entered  the  school  of  Sanchez  Coello,  where  his 
piety  recommended  him  to  the  devout  sister  of 
Philip  II.  In  1560  he  entered  one  of  the  reformed 
Carmelite  convents  at  Pastrafia.  There  he  painted 
an '  Ecce  Homo/  and  two  portraits  of  Santa  Teresa 
de  Jesus.  It  is  doubtful  whether  any  of  his  works 
still  exist.  He  painted  also  portraits  of  St  Luis 
Beltran  and  of  Fray  Nicolas  Factor,  the  artist,  of 
Valencia.  He  closed  a  long  life  of  devotion  at 
Madrid  in  1616. 

NASELLl,  Francesco,  was  bom  at  Ferrara,  and 
flourished  about  the  year  1610.  When  young,  he 
studied  the  works  of  the  Carracci  and  Guercino, 
which  he  copied  with  surprising  success,  but  after- 
wards devoted  himself  to  the  manner  of  his  coun- 
tryman Giuseppe  Mazzola.  He  was  employed  for 
several  of  the  churches  in  Ferrara.  In  the  cathe- 
dral there  is  an  altar-piece  by  him,  representing 
the  *  Nativity ; '  in  the  church  of  Santa  Maria  de 
Servi,  a  large  picture  of  the  *  Last  Supper ; '  and 
in  the  church  of  Santa  Francesca,  the '  Assumption 
of  the  Virnn.'  Naselli  died  at  Ferrara  about  1630. 
NASH,  EowABD,  an  English  miniature  painter, 
bom  in  1778.  He  exhibit^  at  the  Academy  from 
1811  to  1820.  In  his  later  years  he  practised  in 
India,  sending  his  works  home  to  be  exhibited. 
He  died  in  England  in  1821. 

NASH,  Fbeobbick,  an  English  water-colour 
painter  and  draughtsman,  bom  in  1782  at  Lambeth. 
His  instraction  in  art  was  due  to  Malton.  His 
works  first  appeared  at  the  Academy  in  1800,  and 
he  occasionally  exhibited  there  till  1847.  In  1808 
he  was  elected  a  member  of  the  Water-Colonr 
Society,  where  he  exhibited  with  some  intermis- 
sions till  1856.  To  show  his  facility  and  industry, 
it  may  be  stated  that  his  contributions  to  the  latter 
Society  amounted  to  nearly  five  hundred  works. 
He  was  also  draftsman  to  the  Society  of  Anti- 
quaries, and  made  several  tours  in  France,  Switzer- 
land, Germany,  Ac  In  1834  he  retired  to  Brighton, 
where  he  spent  the  remainder  of  his  life,  and  diea 
there  in  1856.  There  are  water-colour  drawings 
by  him  of  *Tintem  Abbey/  and  the  ^Versailles 
Fountains,'  at  the  Kensington  Museum.  Amongst 
the  works  which  he  illustrated  are : 

<  Views  of  St  George's  Chapel,  Windsor.'    1806. 

'  Twelve  Views  of  the  Antiquities  of  London.'    1810. 
Afikerman's  *  Histoiy  of  Westndnster  Abbey.' 
*  History  of  the  UniTersi^of  Oxford.'    1814. 

<  Piotoresqne  riews  of  the  City  of  Paris  and  its  Bnrirons. 

1828. 

NASH,  Joseph,  an  English  water-colour  painter 
and  draughtsman,  bora  m  1808.  He  became  a 
member  of  the  old  Water-Colour  Society,  where 
he  first  exhibited  in  1835.  His  forte  was  the  de- 
piction of  medieval  buildings  and  scenes.  He 
published  *  Architecture  of  the  Middle  Ages' 
(1838) ;  *  Mansions  of  England  in  the  Olden  Time ' 
(1839-49) ;  and '  Views  of  Windsor  CasUe '  (1848^ 
He  also  contributed  illustrations  to  Lawson^ 
'  Sootia  delineata  *  (1847) ;  B.  MaoDermott's '  Merrie 
Days   of   England*   (1859);   and  *01d  English 
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Ballads'  (1864);  and  he  drew  on  stone  3ir  D. 
WiDde's  <  Oriental  Sketches.*  At  the  Paris  Exhibi- 
tion of  1855  he  exhibited  six  water-colour  draw- 
ings, and  was  awarded  an  "  honourable  mention.*' 
He  died  at  Bayswater  in  1878. 

NASINI,  Antonio,  a  brother  of  Goiseppe  Nio- 
oold^  by  whom  he  was  trained  in  art  £te  after- 
waros  became  a  monk,  and  worked  for  the  churches 
of  Siena.    He  died  in  1716. 

NASINI,  G^yaliere  Giuseppe  Ni(XX>l6,  was  bom 
at  Siena,  probably  in  1664.  His  father,  Fban- 
OB800  Nasini,  an  artist  little  known,  instructed  him 
in  the  first  rudiments  of  art ;  but  he  afterwards 
went  to  Rome,  and  became  one  of  the  ablest  dis- 
ciples of  Giro  Ferri  By  the  recommendation  of 
this  master  he  was  employed  by  the  Grand  Duke 
of  Tuscany,  to  paint,  from  the  designs  of  Pietro 
da  Cortona,  the  *  Four  Ages  of  Man,'  in  emblem- 
atical subjects,  in  the  Palazzo  Pitti  at  Florence.  On 
his  return  to  Borne  he  was  commissioned  to  paint 
the  ceiling  of  the  Gapella  Bracdana,  in  the  church 
de  8S.  Apostoli ;  and  his  picture  of  the  *  Prophet 
Amos/  in  the  Basilico  of  St.  John  of  Lateran.  He 
died  at  Siena  in  1736.  Among  his  pictures  are: 
FoBgno.      Madonna  da^^  Leonardo. 

^"^    ^^<J^*-}The Cupola. 

Siena.  cintmhtaie,    BeathfJudgmeat,  Heaven,  and 

Hell. 

He  etched  a  print  of  the  Virgin  and  the  Infants 
Jesus  and  St  John  in  a  landscape,  with  Cherubs 
flying  in  the  air,  in  the  taste  of  Ciro  Ferri,  and  also 
engraved  in  the  manner  of  P.  S.  Bartoli. 

NASINI,  Fbangesoo,  an  obscure  painter  of  Siena, 
who  in  the  17th  century  painted  m  fresco  in  the 
refectory  of  the  Monasterio  del  Carmine  of  that 
ci^. 

NASMTTH,  Alexandbb,  a  Scotch  landscape 
planter,  was  bom  at  Edinburgh  in  1758.  He  went 
early  to  London,  and  was  a  pupil  of  Allan  Ramsay. 
Afterwards  he  went  to  Rome,  where  he  remained 
several  years,  and  studied  historical  painting, 
landscape,  and  portraiture.  On  his  return  to  Edin- 
burgh, he  commenced  practice  as  a  portrait  painter, 
and  had  Robert  Bums  as  one  of  his  sitters.  His 
portrait  of  the  poet  is  now  in  the  National  Gallei^ 
of  Scotland ;  a  replica  is  in  the  National  Portrait 
Gallery,  London.  He  was  a  member  of  the 
original  Society  of  Scottish  Artists,  and  an  Asso- 
ciate of  the  Royal  Institution.  His  inclination, 
boweyer.  being  towards  landscape  painting,  he 
ultimately  conlned  himself  to  that  oranch ;  but 
much  of  his  time  was  occupied  in  teaching^  in 
which  he  was  very  successful.  He  exhibited 
landscapes  occasionally  at  the  Royal  Academy  in 
London,  from  1813  to  1826.  In  1822  he  published 
sixteen  yiews  of  places  described  in  the '  Waverley 
NoYcls.'    He  died  at  Edinburgh,  April  10,  1840. 

NASMYTH,  Pbteb,  commonly  called  by  himself 
and  others,  Patrick,  was  the  son  of  Alexander 
Nasmyth,  and  was  bora  at  Edinburgh  in  1787.  He 
•howM  an  early  and  decided  predilection  for  land- 
scape paintting;  and  his  zeal  in  pursuit  of  his 
f  ayonnte  art  lert  him  little  opportunity  of  acquiring 
any  other  instractioiu  Early  in  life  he  injured  his 
ifght  hand,  and  learned  to  paint  with  his  left,  and 
owing  to  an  illness  he  became  deaf.  At  the  age  of 
twenty  he  went  to  London,  and  his  productions 
became  very  popular,  obtaining  tor  him  the  desig- 
nation  of  '  the  English  Hobbema,*  which  was  about 
as  well  justified  as  such  soubriquets  usually  are. 


He  improved  on  the  style  of  his  father,  and  his 
pictures  have  less  of  the  spotted  chalky  character 
which,  from  its  having  been  followed  by  several 
other  members  of  this  clever  family,  is  considered 
as  a  chief  feature  of  *'the  Nasmyth  school.**  In 
1809  he  first  exhibited  at  the  Ro^al  Academy,  and 
in  1824  he  became  one  of  the  original  members  of 
the  Society  of  British  Artists.  He  often  painted 
Scottish  scenes,  but  the  character  of  his  landscapes 
is  entirely  English.  His  style  was  not  sufficiently 
massive  to  represent  properly  the  wild  mountain- 
ous character  and  stnking  atmospheric  peculiar- 
ities of  Scotland.  lAfht  clouds,  sunshine,  smooth 
water,  or  small  pattering  brooks,  meadows,  gently 
rising  pounds,  and  green  trees,  are  the  objects 
which  his  pencil  was  best  qualified  to  represent. 
Nasmyth  died  at  Lambeth,  on  the  17th  of  August, 
1881,  dur£Dlg  a  thunder-storm,  which,  at  his  own 
desire,  he  was  raised  in  his  bed  to  behold.  His 
pictures  are  signed  Pat^.  Natmyih*  Among 
Nasmyth's  better  works  we  may  name : 


yat.OaU.    Cottage  !n  Hyde  Park. 
M  The  Angler's  Nook. 

„  Landscape     with      a 


fmzy 


Pf  „  AOascade. 

„  „  A  Ck>imtr7  Road. 

„  „  Landscape  with  Riyer. 

^  „  Lake  Scene. 

„   South  KensinffUm,    Sir  Philip  Sjdn^s  Oak,  Pens- 
hurst. 

^  ,,.  Cottage  hj  a  Brook. 

,,  »«  Rick-yard. 

View  of  St.  Albans. 
Distant  View  of  Edinburgh. 
View  of  Windsor  Castle. 
A  Hampshire  Landscape. 

NASOCCHIO,  QIUSXPPB,  a  native  of  Bassano, 
who  painted  in  the  style  of  the  quattrocentisti, 
but,  according  to  Lanzi,  left  a  picture  dated  1629. 
Two  more  artists  of  this  name,  Fbancesoo  and 
Babtolommko  Nabooohio,  were  active  in  Bassano 
in  the  16th  century. 

NASON,  PiBTiR,  painter,  was  bom  early  in  the 
17th  century  at  Amsterdam,  or  The  Hague.  He 
was  a  member  of  the  Quild  of  Painters  of  the 
latter  place,  and  in  1666  was  one  of  the  forty- 
seven  members  who  established  the  'Picture* 
Society.  From  a  MS.  by  Pieter  Terwesten,  it 
appears  not  improbable  that  Nason  was  a  pupil  of 
Jan  van  Ravensteyn ;  and  it  is  believed  that  his 
name  has  been  effaced  from  pictures  since  at- 
tributed to  Mierevelt,  Moredse,  and  above  all  to 
Ravensteyn.    It  is  certain  that  he  painted  the 

S)rtrait  of  Prince  Mauritz,  Governor  of  the 
razils,  engraved  by  Houbraken,  and  those  of 
Charles  the  Second  of  England,  engraved  by  C. 
Van  Dalen  and  Sandrart,  and  of  the  Grand 
Elector.  At  Berlin  there  is  a  full-length  portrait, 
dated  1667,  of  the  latter,  by  Nason ;  also  a  fine 
picture  of  still  life,  representing  gold,  silver, 
and  glass  vessels,  ^. ;  likewise  a  portrait  by  him 
signed  and  dated  1670.  There  are  others  at 
Copenhagen  and  at  Rotterdam.  The  date  of  his 
death  is  not  known,  but  his  life  was  long.  Redgrave 
gives  the  initial  of  his  Christian  name  wrongly  as  R. 
NAST,  Thomas,  American  caricaturist  and 
black-and-white  artist,  was  bom  at  Landau  in 
Bavaria  on  Sept  27,  1840.  He  went  to  America 
with  his  parents  at  the  age  of  six,  and  after  very 
littie  instruction  began  his  artistic  career  by 
supplying  illustrations  and  caricatures  to  *  Frank 
Leslie's  Illustrated  Newspaper/  'Harper*s  Weekly/ 
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and  other  periodicals.  In  1860  he  was  sent  to 
England  by  the*  New  York  Illastrated  News 'to 
illnstrate  the  prize-fight  between  Heenan  and 
Bayers.  He  then  joinM  General  Medici  as  artist- 
correspondent  in  the  campaign  conducted  by 
Garibaldi  in  1860,  furnishing  sketches  for  yarious 
English,  French,  and  American  papers.  On  his 
return  to  America  he  gained  a  high  reputation  as 
an  artist  during  the  Civil  War,  and  became  a 
cartoonist  to  « Harper's  Weekly.'  As  a  political 
cartoonist  he  had  wide  influence,  his  work  having  an 
ingenious  distortion  and  a  subtlety  that  made  him 
a  dreaded  opponent.  His  most  trenchant  campaign 
was  his  attack  on  Tammany  Hall  in  New  York. 
He  illustrated  a  number  of  books,  made  desi^ 
for  panoramas,  and  travelled  on  several  lectunng 
tours.  He  also  executed  a  number  of  oil-paintings, 
one  of  which,  representing  the  departure  of  the 
7th  Regiment  of  New  York  for  the  war  in  1861, 
is  in  Uie  armoury  of  the  regiment,  of  which  at  the 
time  of  his  death  Nast  was  a  veteran  member. 
In  1871  he  supplied  thirty-three  illustrations  to 
•The  Fight  at  Dame  Europa's  School,' published 
in  London  in  1871 ;  and  in  1873  illustrated  a  New 
York  edition  of  the  '  Pickwick  Papers.'  For  some 
years  before  his  death  he  was  American  Consul 
at  Guayaquil  in  Ecuador.  He  died  in  January 
1903.  ^     ^  M,H. 

NATALE.    See  Schuvoni. 

NATALI,  Cablo,  called  II  Guabdouno,  was 
bom  at  Cremona  about  the  year  1690.  He  was 
first  a  disciple  of  Andrea  Mainardi,  but  afterwards 
studied  at  Bologna,  under  Guide  Rem.  There  are 
several  of  his  works  at  Genoa  and  Cremona,  where 
he  also  distinguished  himself  as  an  architect.  One 
of  his  best  works,  as  a  painter,  is  a  picture  of 
•St  Francesca  Romagna,'  in  the  church  of  San 
Gismondo  at  Cremona.  He  lived  to  above  the 
age  of  ninety-three,  for  he  was  still  alive  in  1688. 

NATALI,  Giovanni  Battista,  the  son  of  Cario 
Natali.  was  born  at  Cremona  about  the  year  1630, 
and  distinguished  himself  as  a  painter  and  en- 
mver.  After  receiving  some  instruction  from 
his  father,  he  went  to  Rome,  where  he  entered  the 
school  of  Pietro  da  Cortona.  On  his  return  to 
Oremona,  he  painted  several  pictures  for  the 
churches,  and  established  an  academy  in  which  he 
cultivated  the  principles  of  Cortona,  though  with- 
out many  followers.  In  the  church  of  the  P.  P. 
Predicatori,  is  a  large  picture  bv  him,  embellished 
with  architecture,  representing  'St  Patriarca  burn- 
ing the  Books  of  tne  Heretics.'  He  died  about 
the  year  1700. 

NATALI,  Giuseppe,  was  the  head  of  a  family 
established  at  Casal  Maggiore,  in  the  Cremonese, 
many  members  of  which  were  employed  in  archi- 
tectural and  decorative  paintinir.  Giuseppe  was 
bora  in  1662,  and  died  in  1722.  His  brothers 
Fbanobsoo,  Pibtbo,  and  Lobenzo  worked  with  him. 
His  son  Giambattista  died  young,  and  Francesco's 
son  of  the  same  name,  after  being  appointed  court 
painter  to  the  King  of  Naples,  died  before  the 
middle  of  the  18th  century.  Giovanni  Battista 
Zaist,  who  wrote  the  memoirs  of  the  painters  of 
Cremona,  was  a  pupil  of  Giuseppe  NatalL 

NATALINOdaMURANO.    SeeMuEANO. 

NATALIS,  Michael,  was  bom  at  Liege  in  1606 
or  1609,  and  first  instructed  in  engraving  by  his 
father,  who  was  medallist  to  the  Bishop,  and  by 
Carl  de  Mallery.  He  afterwards  went  to  Paris  and 
Rome,  where  he  was  introduced  by  Sandrart  to 
Prince  Giustiniani,  for  whom,  in  conjunction  with 
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Theodor  Metham,  Begnier  Persyn,  and  others,  he 
engraved  the  antique  statues  in  his  gallery.  In 
1658  he  was  court-enmver  to  the  Elector  Maxi- 
milian Heinrich  at  Cologne,  and  engraved  in  1668 
the  portrait  of  the  Emperor  Leopold.  He  was 
still  alive  in  1670.  He  engraved  a  few  portraits, 
which  are  among  the  best  of  his  prints.  We  have, 
among  others,  the  following  by  him : 

P0BTEAIT8. 

Josephos  Jostinianos  Benedioti  FUiui;  Mich.  NatoltM 

fee, 
Jacob  Oats,  Pensionary  of  Holland,  and  Poet ;  aft^r  du 

Bordieu. 
Eugdne  d'AUmond,  Bishop  of  Ghent. 
Maximilian  Bmanuel,  Elector  of  BaTaiia ;  aft$r  J,  6ba- 

drari. 
Friedrich,  Ooont  of  Merode. 
EmeatiDe,  Princess  de  Ligne ;  after  Van  Dyck. 
The  Maiqois  del  Quasto,  with  nia  Mistreas  represented 

as  Venua ;  after  TUian. 

SUBJECTS  AFTER  VABIOUS  MASTBBS. 

The  Holy  Family ;  after  Raphad, 

The  Yirgia  and  Infant  Jesos,  with  St.  Joseph  seated 
behind ;  afUrAndrea  dd  Sarto, 

The  Holy  family;  after  N.  Poustin.  The  first  im- 
pressions are  before  the  child  was  draped. 

The  Holy  Family,  with  angels  presenting  flowers; 
after  S.  Bourdon, 

The  Virgin  holding  the  Infant  Ohrist,  who  is  sleeping, 
with  St.  John  by  her  side ;  after  the  eame.  The  first 
impressions  axe  before  the  fa«>som  of  the  Virgin  was 

The  Assembly  of  the  Oarthnsians;  in  four  sheets; 

qftir  Bertkolet  Flemad, 
Mary  washing  the  Feet  of  Ohrist ;  after  Rubens. 
The  Last  Supper ;  after  Diepenbeeek, 

NATHE,  Chbistoph,  a  landscape  painter  and 
etcher,  bom  at  Niederberlau  in  Upper  Lusatia  in 
1763.  He  studied  under  Oeser  at  Leipsic,  and 
travelled  in  Silesia  and  Switzerland.  Of  his 
etchings  may  be  mentioned  a  collection  of  forty- 
eight  landscapes,  heads,  and  portraits.  He  painted 
in  oils  and  water-colonrs,  and  made  drawings  in 
sepia.  Nathe  died  at  Schadewalde,  near  MarUissa, 
in  1808. 

NATEER,  (or  Notkeb,)  a  monk  of  St  Gall,  who 
painted  miniatures  in  the  10th  century. 

NATOIRE,  Chables  Joseph,  painter  and  en- 
paver,  was  bom  at  Nimes  in  1700,  He  was 
mstraoted  by  Louis  Galloche  and  Lemoine.  Having 
obtained,  in  1721,  the  first  prize  for  painting,  by 
his  picture  of  *The  mother  of  Samson  ofiEering 
a  sacrifice  to  God,'  which  is  the  oldest  of  tiie 
competition  pictures  preserved  in  the  Aoad^mie 
des  Beaux  Arts,  he  then  went  to  Rome,  where  the 
Academy  of  Saint  Luke,  having  proposed  the 
subject  of  'Moses  delivering  the  Law  to  the 
Israelites,'  he  gained  the  first  prize.  In  1751  he 
became  Director  of  the  French  Academy  at  Rome, 
and,  after  he  had  painted  the  dome  of  the  church 
of  Saint  Louis  des  Fran9ais>  was,  in  1756,  made  a 
Knight  of  ^e  Order  of  St  Michael  He  retired  in 
1774,  and  died  at  Castel  Gandolfo  in  1777.  His 
best  works  as  a  painter  are  '  St  Sebastian,  with  an 
Angel  taking  an  Arrow  from  his  body ;  *  and  the 
fresco  paintings  (now  much  damaged)  in  the 
chapel  of  Les  Enfants  trouv^,  engraved  by 
Desplaces,  Fessard,  and  others.  His  works  are 
signed  C.  N.,  or  with  his  full  name.  The  Louvre 
possesses  the  three  following  works  from  his  brush : 

YeDUff  demanding  arms  for  .£neas  from  Vnlean. 

The  Three  Graces. 

Juno. 
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He  etched  the  foUowinfi:  plates,  but  most  of  the  im- 
preseioiiB  remakung  ot  the  *  Gnicifizion '  and  tile 
*  Four  Seasons '  have  been  finished  with  the  burin  : 

The  Oradfixion,  with  If aiy  Magdalene  at  the  foot  of 

the  Gross. 
The  Adoration  of  the  Magi. 
The  Mar^rdom  of  St.  FereoL 
Two,  of  the  Smirts  of  Ohildien. 
SpEinff  and  winter;  etched  by  NaUiM^  and  finished 

wil£  the  bozin  by  P.  Avdint, 

His  sister,  Mademoiselle  Natoibb,  who  went  to 
Italy  with  him.  worked  in  pasteL 

NATTES,  John  Claudb,  an  English  water- 
colour  painter,  of  the  early  tinted  school,  was  bom 
about  1765.  He  studied  under  Hugh  Deane.  and 
exhibited  at  the  Royal  Academy  from  1782  to  1814. 
This  very  clever  topographical  draughtsman  was  an 
Irishman  of  vehement  temper  and  wild  enthusiasm. 
He  was  one  of  the  earliest  topographical  painters 
whose  works  had  any  artistic  merit  beyond  then- 
accuracy,  and  he  was  i^le  to  invest  the  scenes  which 
he  represented  with  some  distinct  poetic  charm. 
His  works  appear  in  many  volumes  depicting  Scot- 
land, Ireland,  the  West  of  England,  and  the  northern 
parts  of  France,  all  of  which  were  published  by 
himself:  but  occasionally  his  work  was  commis- 
sioned oy  other  writers  to  illustrate  their  pro* 
ductions,  and  in  the  *  Beauties  of  England  and 
Wales'  and  the  various  volumes  of  the  *  Keepsake ' 
tiiere  are  many  of  his  drawings  to  be  found.  He 
was  one  of  the  founders  of  the  Old  Water-Colour 
Society  and  exhibited  constantly  in  its  Galleries 
and  ako  at  the  Royal  Academy,  but  in  1807  he 
was  expelled  from  the  Society  of  Painters  in 
Water-Colours,  having  been  convicted  of  attaching 
his  name  to  certain  drawings  which  were  not  his 
own  work,  and  which  it  is  said  he  had  sent  to  the 
Qalleiy  because  his  own  works  were  not  ready  in 
time.  He  protested  against  the  expulsion  and 
insisted  that  the  greater  part  of  these  drawings 
were  his  own  wo»,  and  in  this  he  was  probably 
correct,  but  the  members  refused  to  accept  bis 
excuses.  He  continued,  howevei\  to  exhibit  at  the 
Boyal  Academy  up  to  1814.  He  died  at  South 
Molton  Street,  London,  in  1822.  With  his  very 
latest  breath  he  condemned  the  action  of  the  Old 
Water-Colour  Society,  claiming  that  drawings  done 
by  his  pupils,  but  finished  bv  himself,  were 
entitled  to  be  called  his  work  and  to  be  shown  in 
his  name.  For  the  support  of  this  argument  he 
was  able  to  produce  many  famous  examples  from 
the  works  of  the  old  masters.  Among  the  illus- 
trated works  which  be  published  are : 

Sootja  Depot*.    1804. 

Hibernia  Depiota.    1802. 

Select  views  of  Bath,  Bristol,  Halvem.&o.    1806. 

Bath  illastrated.    1806. 

NATTIER,  Jbak  Baptists,  elder  son  of  Jean 
Marc  Nattier,  the  elder.  He  was  a  painter  of 
history  of  small  merit  Received  into  the  Academy 
in  1712,  he  became  involved  in  a  disgraceful  scan- 
daL  was  committed  to  the  Bastille,  and  there  put  an 
end  to  his  own  life  in  1726. 

NATTIER,  Jkak  Mabc,  commonly  called  Mabc 
Nattibb,  was  bom  in  Paris  in  1642.  He  painted 
some  excellent  portraits,  and  was  the  father  and 
first  master  of  Jean  Marc  Nattier,  the  younger. 

NATTIER,  Jean  Mabc,  son  of  the  last-named 
and  of  Marie  Courtois,  a'  distinguished  miniaturist, 
was  bom  in  Paris  in  1686.  He  was  instructed  by 
his  father,  and  afterwards  studied  at  the  Academy, 
and  in  the  Gallery  of  the  Luxembourg.    He  dis- 


tinguished himself  as  a  portrait  painter,  in  which 
capacity  he  was  much  emi>loyed.  The  drawings  for 
the  engravings  from  the  pictures  painted  by  Bubens 
for  Marie  de*  Medici  were  by  Nattier.  About  1716 
he  accompanied  M.  Le  Fort,  the  minister  of  Peter 
the  Great,  to  Amsterdani,  where  the  Czar  then  was. 
There  he  painted  the  Czar,  several  members  of 
the  Russian  court,  and  a  picture  of  the  '  BatUe  of 
Pultawa.'  He  afterwards  began,  at  the  Hague,  a 
portrait  of  the  'Empress  Catherine,'  which  was 
never  finished.  In  1718,  Nattier  was  received  into 
the  Paris  Academy  on  the  strength  of  a  '  Perseus 
bringing  the  Medusa's  head  to  the  marriage  feast 
of  Phineus.'  In  1720,  having  lost  his  accumu- 
lations through  the  schemes  of  Law,  he  resolved 
to  confine  himself  to  portraiture,  which  he  prac- 
tised with  success  for  tne  rest  of  his  life.  He  died 
in  Paris  in  1766.  His  life,  by  Madame  Torgal,  his 
daughter,  has  been  published.  Among  his  pictures 
we  may  also  name : 

Dresden.  Gallery.    Portrait  of  If  arshal  Saxe. 

Nantes.  QalUry,    Portrait  of  the  famous  dan- 

8eu$e,  M.  A.  Cappi,  called  La 

Carmargo, 
n  „         A  Lady  of  Louis  XY.'s  Ooint 

(portrait). 
Puis.  XoKvrf.    The  Magdalen. 

NAUDET,  Thouas  Charlbs,  a  French  landscape 
draughtsman,  and  pupil  of  Hubert  Robert  He 
flourished  between  1774  aUd  1810. 

NAUDI,  Angblo,  an  obscure  Italian  of  the  16th 
century,  who  imitated  the  style  of  Paolo  Veronese, 
and  was  employed  at  the  court  of  Philip  IV. 

NAUMANN,  Carl  Geobg,  German  painter; 
bom  Sept  13,  1827,  at  Konigsberg  (Prussia) ; 
studied  at  the  Academy  there  under  Rosenberger 
and  afterwards  at  Munich.  He  chose  to  establish 
himself  at  Konigsberg ;  he  painted  cheerful  genre 
pictures,  many  of  which  have  been  reproduced, 
such  as  'Fastmg  Time,'  'The  Postman,' '  Haiti ' 
*  Alpme  Roses,'  Ac.    He  died  in  December  1902. 

NAUMANN,  Fbibdrich,  was  bom  at  Blasewits, 
near  Dresden,  in  1750,  and  studied  five  years 
under  Casanova  at  the  Academy  there.  He  then 
went  to  Venice,  and  stayed  seven  years  at  Rome, 
where  he  was  a  disciple  of  Mengs.  He  studied 
principally  the  works  of  Raphad,  Guide  Rent, 
and  Titian.  The  Margrave  of  Anspach  appointed 
him  his  court-painter ;  and  he  was  also  a  member 
of  the  Academy  at  Berlin.  There  is  by  him, 
besides  *The  Hermit,'  and  *  The  portrait  of  Mengs » 
(enmved  by  Cunego),  an  altar-piece  in  the  Ererz- 
kirohe  at  Dresden.    F.  Naumann  was  alive  in  1816. 

NAUBORGO,  MiCHABL,  a  Bolognese  painter, 
who,  it  is  believed,  was  a  pupil  of  Guide  RenL 

NAUINX,  or  Navinx,  a  landscape  painter,  who 
lived  at  Hambura:  in  the  17th  century,  and  who  is 
often  confounded  with  Naeuwincz  or  Nauwinck. 
He  painted  Alpine  scenery  in  his  larger  woiks. 
In  the  smaller,  more  tranouil  scenes  somewhat  in 
the  style  of  Waterloo,  but  his  colouring  rons  into  a 
bluish  green,  or  into  grey.  J.  M.  Weyer  painted 
^ures  for  him  in  good  keeping  with  his  lancbcapes. 
He  died  in  Hamburg,  but  the  date  is  uncertain. 

NAVA,  Luis  pb,  a  Spanish  knight  of  Santiago, 
who  practised  art  as  an  amateur  about  1763,  and 
was  a  member  of  the  Seville  Academy. 

NAVARO,  Juan,  a  Spanish  engraver,  is  stated 
by  StraU  to  have  resided  at  Seville  about  the 

Cr  1698.    He  engraved  several  frontispieces  for 
KS. 

NAVARRETB.    See  Fernandez  Navabboti. 
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NAVARRO,  PRANCifiOO,a  Spanish  engraver,  who 
executed  the  title-page  and  a  large  plate  of  arms, 
for  adescriptiYe  account  of  an  autoAla-f6  held  at 
Madrid  in  1632,  and  the  title-page  of  a  book 
called  'The  Church  Militant,'  published  by  Fray 
Fernando  Carmayo  y  Salgado  in  1642.  In  the 
same  year  he  engraved  an  architectural  title-page 
with  tiie  effigies  of  Horace,  Persius,  and  Juvenal 
arranged  like  saints  in  a  retablo,  for  Don  Diego 
Lopez's  ^Dissertation  '  on  the  two  latter  satiriists. 

NAVARRO,  Juan  Jose,  a  Spanish  admiral  who 
practised  painting  and  designing,  was  born  in  1687. 
He  executed  some  very  clever  pen-and-ink  draw- 
ings in  the  style  of  Callot 

NAVARRO,  Juan  Simon,  an  historical  and 
flower  painter,  lived  at  Madrid  about  the  middle 
of  the  17tii  century.  A  somewhat  mediocre 
historical  picture  by  him  bears  the  date  1654, 
and  represents  the  Virgin,  of  the  size  of  life, 
employed  in  the  workaaop  of  Joeeph,  who  is 
sawing  a  board,  while  the  Infant  Jesus  is  forming 
a  cross  in  the  midst  of  a  group  of  angels.  As 
a  painter  of  flowers  he  holds  a  more  respectable 
rank.  In  the  convent  of  the  Shod  Carmelites 
at  Madrid,  are  a  'Nativity'  and  an  'Epiphany' 
by  him,  which  were  formerly  in  the  convent 
of  the  same  order  at  Valdemoro. 

NAVEZ,  FBANgois  Joseph,  a  Belgian  historical, 

fenre,  and  portrait  painter,  born  at  Charleroi  in 
787.  He  first  stuoied  under  Joseph  Francois, 
and  obtained  several  prizes  at  the  Brussels  and 
Ghent  Academies.  He  was  thus  enabled  to  com- 
plete his  studies  in  Paris  under  David,  with  whom, 
when  exiled  from  France,  he  returned  to  Belgium. 
From  1817  to  1822  Navez  was  at  Rome,  and  subse- 
quently settled  at  Brussels.  There  his  fame  was 
already  well  established,  and  he  was  much  em- 
ployed. During  many  years  he  held  a  foremost 
position  amone  Belgian  artists,  and  was  Director 
of  the  Brussels  Academv.  Many  pupils  passed 
tiirough  his  studio,  and  honours  were  freely  be- 
stowed on  him.  He  died  at  Brussels  in  1869. 
Among  his  works  are : 

Amfterdam.  Jumt^  Ck.  Inoredolitj  of  St.  Thomas. 

„  „  The  Hoi  J  Famil J. 

„  „  The  Mamage  of  the  Virgin. 

BnuseliL  Museum,  Hagar  and    Tihmael    in    the 

Deeert. 

M  „  Athaliah  and  Joaih. 

^  ff  The  Judgment  of  Solomon. 

„  „  The  Bioh  Man  before  Ohritt. 

„  8t,  Owimle,  The  Aaaomption  of  the  Virgin, 

w  „  The  Baising  of  Laiams. 

Haarlem.  Qtilny.  Railing  the  Shonamite's  Son. 

«  n  The  Ifeeting  of  Iiaac  and  Be- 


Monieh  NimFimJeoOnk.    *  Spinsters  *  of  Fondi. 

NAVLET,  Joseph,  French  historical  painter,  was 
bom  at  Qialons-sur-Mame,  and  studied  under  Abel 
de  PujoL  Since  1848  he  has  exhibited  at  the 
Salon,  his  chief  works  being  *  The  Martyrdom  of 
Joan  of  Arc'  and  *The  Defeat  of  Attila.'  The 
war  of  1870  supplied  him  with  many  subjects  for 
his  brush.  He  was  also  well  known  as  a  water- 
eolour  painter.  He  died  in  1889  at  the  age  of 
sixty-eieht 

NAVLET,  Victor,  French  painter  and  arch®- 
ologist,  died  in  1886. 

NAVOIS,  J.  a,  who  lived  in  the  second  half  of 
the  17th  century,  was  a  painter  of  landscapes  and 
marines  in  the  manner  of  Bakhuisen.  His  paint- 
ings have  often  been  oonfoiinded  with  the  works 
of  that  master. 
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NATS,  *,  was  a  Flemish  landscape  painter  who 
lived  towards  the  end  of  the  17th  century.  In 
some  of  his  pictures,  which  are  very  numerous  in 
Belgium  but^f  small  merit,  the  figures  are  painted 
by  Nicolay. 

NAZON,  FRANgois  Hbmbi,  French  painter; 
bom  Dec.  25,  1821,  at  lUalmont  (Tarn);  was  a 
pupil  of  Gleyre,  and  afterwards  copied  tl^e 
manner  of  Corot  In  1870  he  settled  at  Montauban. 
Among  his  best  works  are  'Lever  de  Soleil  k 
Penned  now  in  the  Luxembourg,  and  *  Moulins  du 
Tarn,'  in  the  Montauban  Museum.  He  died  in 
May  1902. 

NAZZABI,  Babtolomiieo,  (or  Nazabi,)  was  bom 
at  or  near  Bergamo  in  1699,  and  was  first  a  scholar 
of  Vittore  Ghislandi  and  Angelo  Trevisano  at 
Venice.  Afterwards  he  studied  at  Rome  under 
Francesco  Trevisani,  and  then  settled  at  Venice. 
He  was  a  painter  of  history  and  portraits,  but 
particularly  excelled  in  the  latter,  in  which  he 
was  much  employed  at  the  different  courts  in 
Qermany.  One  of  the  most  esteemed  of  his  his* 
torical  pictures  is  a  *  Holy  Family,  with  St  Anne,' 
at  Pontremoli.  He  died  at  Venice  or  Milan  in 
1768.  He  etched' the  portrait  of  F.  M.  Molza,  at 
Modena.  Bartolozzi  and  A.  Faldoni  have  engraved 
after  him.  y^ 

NEAGLE.  John,  an  'English  line  engraver,  bom 
in  London  about  1760.    Amongst  his  plates  are : 

The  Boyal  Prooeasion  to  St  Panl's.    1780. 

Several    pUtet  for   the  Shakeqware  Oalleiy;  <^ 
Whsatley  and  SmrTu, 

The  ninstrationB  to  Morphj's  'Aiabio  A^tiqoitiet  of 
Spain.'    1816. 

NEAQLE,  John,  a  self-taught  American  artist 
who  became  a  veiy  clever  portrait  painter.  He 
was  apprenticed  to  a  coach-builder  of  Philadelphia 
when  quite  a  lad,  having  been  born  in  .that  city  in 
1799.  When  nineteen  years  of  age  he  was  able  to 
relinquish  the  work  to  which  he  had  been  set, 
and  devote  his  time  to  training  in  the  higher 
branches  of  the  profession,  and  eventually  settled 
down  in  New  Orleans,  where  he  speedily  became 
well  known  and  very  popular.  He  married  a 
daughter  of  the  artist  Sully,  and  from  his  father- 
in-law  received  much  assistance  and  tuitioo.  When 
he  left  New  Orleans  he  returned  to  his  native  town, 
and  there  he  spent  the  rest  of  his  life,  and  in  that 
city  are  to  be  found  his  most  notable  works,  portraits 
of  Washington,  Carey,  and  Clay.  Other  portraits 
by  Neagle  can  be  found  at  Boston,  New  Orleans, 
Pittsburg,  and  New  York.    He  died  in  1866. 

NEA^  Elizabeth,  a  still-life  painter  of  the  18th 
century.  It  is  said  that  she  lived  in  Holland,  and 
painted  flowers  which  rivalled  those  by  Seghers. 
None  of  her  works,  however,  can  be  identifiM. 

NEALE,  John  Preston,  a  very  eminent  English 
architectural  designer  and  engraver,  was  bom  in 
1771.  His  father  is  believed  to  have  been  a  painter 
of  insects.  He  himself  began  his  career  as  a  cleric 
in  the  Post  Office,  but  he  soon  left  clerical  work 
for  topographical  draughtsmanship.  He  painted  a 
few  works  m  oil,  but  his  favourite  method  was  to 
draw  with  the  pen  and  finish  with  washes  of  water- 
colour.  In  1818  he  published  the  first  portion  of 
the  *  History  and  Antiquities  of  the  Abbey  church 
at  Westminster,'  and  in  1823  the  second  part,  form- 
ing together  two  volumes  royal  quarto,  containing 
sixty-one  beautiful  engravings.  The  literary  part, 
consisting  of  notices  and  Biographical  Memoirs  of 
the  Abbots  and  Deans  of  that  foundation,  was 
written  by  E.  W.  Brayley.      Together  with  the 
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second  portion  of  this  work,  he  pnbliehed  dz 
Yolumes,  loyal  qaartOy  of '  The  Seats  of  Noblemen 
and  Gentlemen  of  England,  Wales,  Scotland,  and 
Ireland ; '  and  in  1829  a  second  series  in  five  vols., 
containing,  in  the  whole,  seyen  handred  and  thirty- 
seven  plates.  The  labour  of  nrodncing  two  such 
important  works  in  the  period  would  have  been 
stEmcient  emnloyment  for  the  meet  industrious  de- 
signer ;  but  Neale  was  indefatigable.  During  the 
years  1824  and  1825  he  published,  in  conjunction 
with  LeKeux,  *  Views  of  the  most  interesting  Col- 
legiate and  Parochial  Churches  of  Great  Britain, 
including  Screens,  Fonts.  Monuments.  &c.,  with 
historicaf  and  architectural  descriptions,  containing 
ninety-eight  plates,  in  which  the  talents  of  both 
artists  appear  to  the  greatest  advantage.  He  was  a 
frec^uent  exhibitor  between  1797  and  1844.  In  the 
earher  part  of  his  artistic  career  he  painted  man^ 
architectural  jBubjects  in  oil,  with  views  of  their 
several  localities,  in  which  he  exhibited  the  feeling 
and  Dower  of  a  true  landscape  painter.  A  larger 
number  of  his  works  were,  however,  in  water- 
colours,  and  in  1817  and  1818  he  exhibited  at  the 
Water-colour  Society.  But  the  success  that  at- 
tended his  publications  induced  him  to  abandon  the 
palette  altogether,  and  devote  his  energies  and 
skill  to  a  class  of  work  in  which  he  particularly 
delighted,  and  in  which,  for  a  long  time,  he  stood 
unrivalled.  Many  detached  pieces  were  designed 
and  executed  by  hifai  for  tne  embellishment  of 
other  publications.    He  died  near  Ipswich  in  1847. 

NEALE,  Thomas,  was  an  English  engraver,  who 
flourished  about  the  year  1650.  He  is  supposed 
to  have  been  a  disciple  of  Hollar.  He  enWaved 
after  him  twenty-four  subjects  from  Holbein's 
'  Dance  of  Death,*  the  first  of  which  is  marked, 
FariSy  1657.  He  signed  his  prints  with  his  name 
in  full,  or  with  the  letters  T,  ilT.  He  etched 
several  plates  of  birds  after  Barlow ;  these  were 
executed  at  Paris  in  1659.  It  is  very  probable,  too, 
that  he  enn-aved  some  of  the  plates  for  the  eighth 
edition  of  l^by's  *  -fflsop.' 

NEALEIES,  one  of  the  later  painters  of  ancient 
Greece,  lived  probably  at  Scyon  about  252  B.a 
He  is  regarded  as  the  principal  representative  of 
the  later  Sicyonian  schooL  He  is  sdd  to  have 
possessed  a  Uvely  genius,  and  an  accurate  judg- 
ment Being  engaged  to  paint  a  picture  of  a 
combat  between  the  Persians  and  Egyptians  on 
the  Nile,  and  being  apprehensive  that  the  river 
might  be  mistaken  for  the  sea,  he  introduced  a 
mme  drinking  on  the  border  of  the  Nile,  and  a 
crocodile  ready  to  attack  it,  thus  rendering  the 
scene  of  the  action  quite  unmistakable  I 

NEAPOLI,  FBAHCI8C0,  a  Spanish  historical 
painter,  was  born  at  Madrid  in  the  15th  century, 
and  is  supposed,  from  the  style  of  his  works,  to 
have  been  a  scnolar  of  Leonardo  de  Vinci  In 
conjunction  with  Pablo  de  Aregio,  it  is  said  that 
he  painted  the  doors  that  enclose  the  great  altar  of 
the  cathedral  of  Valencia.  They  represent  scenes 
from  the  life  of  the  ViiKin  Mary.  This  work  was 
finished  in  1506,  and  for  it  the  artists  received 
8000  ducats.  Neapoli  was  the  founder  of  the 
Valencian  schooL 

NEBBIA,  Cesarx,  was  bom  at  Orvieto  about 
the  year  1536,  and  was  the  ablest  scholar  of  Giro- 
lamo  Muziano,  whose  style  he  adopted,  and  whom 
he  assbted  in  the  works  he  executed  for  Gregory 
XIII.,  in  the  Vatican  and  the  CapeUa  Gregoriana. 
H^  was  himself  employed  by  Gregory's  successor, 
Sixtus  v.,  in  superintending  the  works  undertaken 


by  order  of  that  pontiff  in  the  palaces  of  St.  John 
Lateran  and  Monte  Cavallo,  in  the  library  of  the 
Vatican,  and  at  the  Scale  Santa,  in  which  he  was 
assisted  by  Giovanni  Guerra  da  Modena.  He 
painted  several  pictures  for  the  churches  in  Rome, 
of  which  the  most  important  are  the '  Resurrection, 
in  San  Giacomo  degfi  Spagnuoli;  some  subjects 
firom  the  life  of  the  Virgin,  painted  in  fresco,  in 
the  Capella  Borghese,  in  Santa  Maria  Maggiore ; 
and  tiie  *  Crowning  of  the  Virgin,'  in  Santa  Maria 
de*  MontL    He  died  at  Rome  about  the  year  1614. 

NEBEA,  Galbotto,  the  author  of  two  altar-pieces 
in  the  church  of  S.  Brigida,  at  Genoa.  He  was  a 
native  of  Castellaccio,  near  Alessaudria,  and  the 
two  pictures  in  question  are  dated  respectively 
1481  and  1484. 

NEBOT,  B.,  painted  the  portrait  of  Captain 
Thomas  Coram,  Uie  founder  of  the  Foundling  Hos- 
pital, which  was  in  the  possession  of  D.  Nesbit, 
and  enmved  by  Brooke  m  1751. 

NECK,  Jan  van,  was  bom  at  Naarden  in  1636i. 
He  was  the  son  of  a  physician,  who  destined  him 
for  his  own  profession,  but  yielded  to  the  marked 
disposition  his  son  evinced  for  art,  and  placed 
him  under  the  tuition  of  Jacob  de  Backer,  whose 
style  he  followed  with  great  success.  Houbraken 
speaks  of  his  talents  as  an  historical  painter  in  the 
most  flattering  terms,  and  particularly  commends 
a  picture  by  him  representing  the  '  Presentation  in 
the  Temple,'  in  the  French  church  at  Amsterdam. 
He  was  still  more  successful  in  painting  fabulous 
subjects,  and  was  also  an  eminent  portrait  painter. 
He  resided  chiefly  at  Amsterdam,  where  he  died  in 
1714.  The  following  works  by.  him  have  been 
engraved : 

Alpheus  and  Aiethusa ;  Iv  A.  BlccteUng. 
The  Bath  of  Diana;  by  tfU  tame. 
The  portrait  of  the   theologian,  Qxoeaweyen;  5f  C. 
SagiHt, 

NECEER    See  Db  Neckeb. 

NEDEE,  PiKTBB,  bom  at  Amsterdam  in  1616, 
was  a  scholar  of  P.  Lastman,  and  a  painter  of  his- 
tory, portraits,  and  landscapes.     He  died  in  1678. 

NMJ,  Dbnis,  a  French  engraver,  was  bom  in 
Paris  about  the  year  1732,  and  died  in  1818.  He 
was  a  pupil  of  J.  P.  le  Bas,  has  engraved  several 

Elates  in  tne  style  of  that  artist,  and  first  brought 
imself  into  notice  by  a  new  edition  of  the  '  Recueil 
des  Peintures  antiques*  of  Caylus  and  Mariette. 
Among  others,  he  executed  several  vi^ettes  for 
Ovid*s  Metamorphoses,  published  in  Pans,  and  en- 
graved severaj  landscapes  after  A.  Van  de  Velde 
and  other  Dutch  masters.  In  conjunction  with 
Masquelier  he  engraved  '  Les  Tableaux  pittoresques 
de  la  Suisse '  and  '  Le  Voyage  pittoresque  de  la 
France.'  He  left  some  fifty-two  plates,  including 
the  following : 

The  Massaae  of  St.  Bartholomew ;  '^^  Gravelot 

Three   Views    in    Martinique;    after 


the    CMefHUiar 


d*Ei 


Benjamin  f^rankUn ;  tfier  Ckarmoniel. 
A  View  of  the  Oi^  of  Lyons ;  after  LaUemand, 
The  Bnvirona  of  msoatl:  after  the  eame, 
A  Yiem  of  Tivoli;  t^fter  the  i 


NEEFFS,  (misspelt  Nbbfs,  Nbbf,  and  Nbfs,) 
Jaoobub.  This  Flemish  enmver,  a  member  of  a 
large  family  of  artists,  was  bom  early  in  the  17th 
centuiy.  He  was  probably  the  grandson  of  the 
elder  Fieter  Neeffs,  the  painter,  and  distinguished 
himself  by  the  plates  he  engraved  after  Rubens. 
Van  Dyck,  and  the  other  celebrated  painters  of 
Uie  Flemish  school.     His  works,  which  are  dated 
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from  1682  to  1645,  are  principally  ezecated  with 
the  barin.  The  year  of  his  aeath  ia  not  known. 
The  following  are  some  of  his  best  plates : 

P0BTBAIT8. 

Qaspar  NenniaB,  Bishop  of  Antwerp;  tfUir  Qtrard 

Siftrs, 
Oio.  Tollenario,  Jeciiit ;  after  P,  Fruytien, 
Frans  Snyden,  Painter ;  aJUr  Van  Ihffk, 
Anthonis   de   Tmos,   Oanon  of  Antwerp;   tfUr  A$ 


The  Marofaioness  of  Barlemont,  Ooonteas  dl^eniont; 

after  the  same. 
Jesse  de  Hertoghe ;  after  the  tame, 
Martin  Byckaert,  Painter ;  after  the  eame, 

SUBJECTS  AFTER  TABI0U8  MASTBB8. 

The  Fall  of  the  Ansels ;  after  Bubene. 

The  Meeting  of  Abraham  and  Melehisedek ;  t^Ur  tk§ 

tame. 
The  Omdfizion,  with  the  Virgin  and  St.  John;  afltr 

the  tame, 
St.  Angufltine ;  after  the  tame. 
The  Martyrdom  of  St  Thomas ;  after  the  tame. 
The  Jadgment  of  Paris,  and  tiie  Triumi^  of  Qalatea, 

called  the  Bwer  of  Charles  I. ;  after  the  tame;  soaiee. 
Ohiist  and  the  Six  Penitents ;  after  Gerard  Segert, 
Job  and  his  "Wif e ;  after  the  tame. 
The  Martyrdom  of  St.  lievin ;  after  the  tame, 
Ohiist  appearing  to  Magdalene ;  after  the  tame, 
Ohiist  brought  before  Illate ;  after  J.  Jardaent, 
The  BBltjt,  with  the  Peasant  blowing  Hot  and  Odd ; 

after  the  tame, 
81  Booh  interoeding  for  the  Persons  attacked  by  the 

Plague ;  t^fUr  Eratmut  Qnellinut, 

KEEFFS,  PiETEB,  the  elder,  was  bom  at  Ant- 
werp in  1677  or  1678.  He  was  the  scholar  of 
Hendrik  Tan  Steenwyck  the  elder.  He  painted 
the  interiors  of  the  churches  in  Antwerp  and  its 
neighbourhood,  often  introducing  candle-light 
effects.  His  mechanical  skill  was  great,  but  his 
hand  was  heavier  than  that  of  Steenwyck,  and  his 
colour  less  pleasing.  The  fifl^res  in  his  pictures 
were  paint^  by  F.  Francken,  Van  Thulden, 
Teniers,  and  Velvet  Breughel.  Neefbdied  between 
1667  and  1661.  Many  of  his  best  pictures  are  in 
England,  but  the  museums  of  Paris,  Amsterdam, 
Rotterdam,  Brunswick,  Oassel,  Munich,  Geneva, 
Vienna,  and  St.  Petersburg  are  also  rich  in  his 
works. 

NEEFFS,  PiETEB,  the  youneer,  the  son  and 
scholar  of  Pieter  NeefiEs  the  elder,  was  bom  at 
Antwerp  in  1601,  and  died  after  1676.  He  painted 
similar  subjects  to  those  of  his  father,  but  they  are 
^^reatly  inferior,  both  in  the  neatness  of  the  finish- 
ing and  the  correctness  of  the  perspective.  Several 
of  his  paintings  are  in  the  possession  of  the  Mar- 
quis of  Hertford,  and  others  at  the  Hague,  in  the 
Vienna  Academy,  and  the  Liechtenstein  Gallery. 

NEEL,  ScHEELEN.  See  Molenaeb,  Corn. 

NEELE,  Samuel  John,  an  English  engraver, 
who  was  bom  in  1768,  and  died  in  1824.  His  em- 
ployment was  principally  illustrating  antiquarian 
works  and  engraving  maps;  but  he  contrived  to 
do  well  for  himself  in  a  pecuniary  sense. 

NEER.    See  Van  deb  Nseb. 

NEEa    SeeNss. 

NEESSA,  Alonzo  de,  a  Spanish  painter  bom  in 
the  neighbourhood  of  Madnd  in  1628.  There  are 
pictures  by  him  in  the  Monasteiy  of  the  Observ- 
ants in  that  city.    He  died  in  1668. 

NEFF,  TiMOTHEUB  Cabl  von,  a  Russian  painter, 
bora  in  1806  at  Eorkulla,  in  EsUionia.  He  studied 
at  Dresden  under  Hartmann.  and  at  Rome.  In 
1826  he  retumed  to  Russia  and  settled  at  St.  Peters- 
burg.   He  became  court  painter  in  1832,  and  in 
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1889  a  member  of  the  Academy,  in  which  he  was 
appointed  professor  in  1866.  From  1842  he  was 
much  employed  on  the  decorations  of  St  Isaac*  s 
Cathedral,  and  his  picture  of  the  patron  saint  there 
is  one  of  his  best  works.  Many  members  of  the 
Imperial  family  sat  to  him  for  their  portraits.  He 
died  at  St  Petersburg  in  1877.  Some  of  his  works 
recall  those  of  Leopold  Robert  At  the  Hermitage 
there  are  the  following  by  him : 

La  Baigneuse.    1858. 

Two  Q&ls  in  a  Grotto.    1850. 

NEGEER  (Nbcker).    See  De  Neceeb. 

NEGRE,  MATTHiEU  van,  was  an  historical  and 
aroliitectum  painter,  who  lived  about  1620  or 
1630.  In  the  cathedral  of  Toumay  there  is  a  *  Holy 
Family'  by  him,  with  a  glory  of  angels,  dated 
1623.  Descamps  mentions  him,  but  there  are  no 
particulars  of  his  life. 

NEGRB,  Nicholas  van,  an  excellent  Flemish 

Portrait  painter ;  perhaps  the  son  of  Matthieu.  He 
ourished  about  1646.  Snyderhoef  engraved  bis 
portrait  of  Salmasius  in  1641 ;  C.  van  Dalen  that  of 
Spanheim  in  1644 ;  and  there  are  other  plates  after 
his  work. 

NEGRI,  GiANFRAMCESCO,  also  called  Fbanobsco 
de'  Ritbatti,  from  the  excellence  of  his  portraits, 
was  bom  at  Bologna  in  1693.  He  was  instracted 
by  Odoardo  Fialetti  at  Venice,  and  was  the  founder 
of  an  academy  of  arts,  called  Degl'  Indomiti,  in  liis 
own  house.  He  was  also  a  poet,  translated  parts 
of  Tasso's  works  into  the  Bolognese  dialect,  and 
wrote  other  books.  His  eldeNt  son  Pietbo  Negri 
painted  in  the  style  of  his  instmctor  Zanchi.  There 
18  by  him  in  the  Gallery  at  Dresden,  *The  Death 
of  the  Empress  Agrippina  in  the  presence  of 
Nero.'  He  died  at  Bologna  in  1669.  His  son 
Bianco,  who  was  a  Canon  of  St  Petronio,  and  an 
author,  also  painted. 

NEGRI,  PiEB  Mabtibe,  was  a  native  of  Cremona, 
and  flourished  about  the  year  1600.  According  to 
Zaist,  he  was  a  disciple  of  Giovanni  Battista  Trotti, 
and  distinguished  himself  as  a  painter  of  history 
and  portraits.  He  afterwards  studied  at  Rome, 
and  was  received  into  the  Academy  of  St  Luke. 
Pictures  by  \dm  exist  at  Cremona  and  Pavia. 

NEGRON,  LnciAN  Cablos  de,  a  Spanish  genre 
painter,  who  flourished  about  1660.  He  was  one 
of  the  founders  of  the  Seville  Academy. 

NEGRONE,  (or  NIGRONE,)  Pietbo,  a  native  of 
Calabria,  was  bom  about  the  year  1600.  Accord- 
ing to  Dominici,  he  was  a  cQsciple  of  Giovanni 
Antonio  d'Amato,  and  also  studied  under  Marco 
Calabrese.  At  Naples,  in  the  church  of  Santa 
Maria  Donna  Romata,  are  two  pictures  by  him, 
representing  the  *  Adoration  of  the  Magi,'  and  the 
*  Scourging  of  Christ,'  painted  in  the  year  1641 ; 
also  in  the  church  of  Santa  Agnello  a  picture  re- 
presenting the  Virgin  Marv  and  Infant  Christ  in 
the  clouds,  with  a  glory  of  angels,  and  below  St 
Catharine,  St  Jerome,  and  St  Onofrio.  Negrone 
died  in  1666.  He  was  sometimes  called '  II  giovane 
^garo '  the  young  gipsy. 

NEGRONI.    See  Nebonl 

NEGROPONTE,  Fba  Antonio,  an  eariy  Venetian, 
and  contemporary  with  Jacobello  del  Fiore.  In 
the  church  of  San  Francesco  della  Vigna,  Venice, 
there  is  a  colossal  'Virgin  in  adoration'  by  him 
which  is  inscribed  *^  Frater  Antbnius  da  Negropoii 
pinxit,"  so  that  Boschini  and  Sansovino  are  mis- 
taken in  calling  him  Fra  Francesco.  To  Fra 
Antonio  Crowe  and  Cavalcaselie  also  ascribe  tenta- 
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tively  a  '  Madonna'  at  Lognano^  in  the  oratory  of 
the  Disciplina. 

NEHER,  BiBHABD,  historioal  painter,  was  bom 
at  Biberach»  Wtlrtemburg^  in  1806.  After  some 
early  instniction  in  his  natiTo  plaoe,  he  studied  at 
Stattgart  under  Dannecker,  and  at  Munich  under 
Cornelius,  and  showed  so  much  talent  in  his  early 
essays  that  he  was  relieved  from  military  service, 
and  granted  a  government  pension  for  furtiier  study 
in  Italy.  He  stayed  four  years  at  Rome,  and  while 
there  painted  (1831)  his  <  Raising  of  the  Widow's 
Son.'  now  in  the  Stuttgart  Gallery.  On  his  return 
to  Munich  he  was  commissioned  to  paint  a  fresco 
on  a  large  scale  over  the  restored  '  Isarthor/  repre- 
senting the  entry  of  Ludwig  of  Bavaria  after  the 
battle  of  Aropfing.  He  was  afterwards  engaged 
on  decorative  paintings  at  the  Court  of  Weimar, 
and  designed  a  number  of  cartoons  for  glass-paint- 
ing. In  1841  he  became  Director  of  the  I^ipsic 
Academy,  and  in  1854  Director  of  the  Art  School  of 
Stuttgart.  He  died  in  1886.  His  *  Descent  from 
the  Cross'  is  in  the  Stuttgart  Gallery. 

NEHER,  Joseph,  a  decorative  painter,  bom  at 
Bnchan  in  Wurtemburg  in  1788.  He  painted  at 
Stuttgart,  and  must  not  be  confoundea  with  an 
artist  of  the  same  name,  the  father  of  Michael 
Neher. 

NEHER,  MicHAXL,  was  bom  at  Munich  in  1798, 
and  the  son  of  Joseph  Nbheb,  a  citizen  and  painter 
of  that  city,  but  of  a  familv  from  Biberach. 
Michael  received  a  classical  education,  and  was 
instracted  in  the  rudiments  of  painting  by  Mitterer, 
and  in  1813  entered  the  Academy  at  Munich. 
From  1816  to  1818  he  studied  nnder  Matthias 
Elotz,  and  was  then  employed  by  Angelo  Quaglio 
in  his  theatrical  work.  After  having  worked  for 
some  time  as  scene-painter  at  the  Court  Theatre, 
he  went  to  Trent,  Milan,  and  Trieste,  andpainted 
portraits.  In  1819  he  was  encouraged  by  Hierony- 
mus  Hess,  at  Rome,  to  devote  himself  to  genre 
painting.  On  his  retum  to  Munich  in  1823  he 
became  Conservator  of  the  Art  Union.  In  1839 
he  painted  several  saloons  in  the  Hohenschwangen 
Scmoss,  after  sketches  of  Schwind,  Gasner,  and 
Schwanthaler.  He,  however,  in  1837  devoted  him- 
self entirely  to  architectural  painting,  and  travelled 
for  improvement  on  the  Rmne,  and  in  Belgium. 
He  was  received  an  honorary  member  of  the 
Academy  at  Munich  in  1876,  and  died  there  in  the 
same  year.  His  best  peiformances  are  the  following 
views: 

The  Cathedral  of  Magdeburg. 

The  Minster  at  Fribourg. 

The  Town-ball  and  St.  reter*!  Chnrch  at  Lowen. 

The  CathedraU  at  Frankfort,  Prague,  and  Mechlin. 

NEHRLICH.    SeeNsBLT. 

NEIDLINGER,  (or  Neydlinqbb,)  Michael,  a 
painter  of  Niimbeig,  and  a  pupil  of  G.  Strauch, 
and  at  Amsterdam  of  J.  de  Backer.  He  went  into 
Italy  and  lived  long  at  Venice,  where  he  painted 
for  the  Monasterio  di  Santa  Anna  <  The  Apparition 
of  Jan  Lorenzo  Giustiniani ; '  and  there  are  other 
pictures  by  him  in  that  city.  Neidlinger  died  at 
Venice  in  1700. 

NEIJN.    SeeDsNBTN. 

NEIJTS,  GiLLis.    See  Nktts. 

NELLI,  Niccol6,  was  a  native  of  Venice,  and 
flourished  about  the  middle  or  latter  half  of  the 
16th  century*  From  the  style  of  his  engraving 
he  is  supposed  to  have  been  a  disciple  of  Marco 
da  Ravenna.  He  engraved  an  architectural  fron- 
tispiece, with  figures,  for  a  book  of  plans  and 


views  of  oitiee  and  fortresses,  published  in  1568 
(it  is  inscribed ilTtoo^  NelU  VeneMano/.)^^^  other 
subjects  and  portraits. 

NELLI,  Ottaviaho  di  Martiho,  ^or  Di  Mabtis,^ 
was  the  son  of  Martino  Nelli  of  Gnbbio,  and 
flourished  at  the  commencement  of  the  15th  oen- 
turv.  In  the  church  of  Santa  Maria  Nnova  at 
Gubbio  is  preserved  nnder  ^lass  a  fresco  repre- 
senting the  Madonna  and  Saints,  which  is  si^ed 
and  dated  M.C.C.C.CIIL,  Morelli  says  IV.,  and  has 
been  chromolithographed  and  published  by  the 
Arundel  Society.  He  also  worked  for  Gian  Gale- 
aszo,  Duke  of  Milan,  at  Peragia  in  1403-4,  and 
moved  to  Urbino  in  1420;  his  death  took  place 
between  1445  and  1450.  The  chapel  of  the  Palace 
of  Corrado  de*  Trinci,  now  called  the  Palazzo  del 
Ch>vemo,  was  decorated  hv  him  in  1424,  and  the 
work  can  still  be  seen  at  Foligno. 

NELLI,  PiXTRO,  was  bom  at  Massa  in  1672,  and 
was  instructed  by  Morandi,  whose  style  he  imitated 
in  his  paintingp  for  several  churches  at  Rome. 
Ho  was  alive  m  1730,  and  distinguished  himself 
greatly  as  a  painter  of  portraits,  among  which 
are: 

Cardinal  Lodovioo  Pioo  (tngraived  hf  Fty^), 
Andrea  Giuseppe  Romi  {engraud  ijf  JBiliy). 
Bishop  Oiovanni  Franoesoo  Tendeiuii  (tngravtd  hy  Oio* 
vanni  JZofft). 

NELLI,  Suor  Plautilla,  a  lady  of  a  noble  family, 
was  bom  at  Florence  in  1523,  and  probably  in- 
structed by  Fra  Paolino  of  Pistoja.  She  became 
in  1537  an  inmate,  and  afterwards  prioress,  of  the 
Dominican  convent  of  St.  Catherine  at  Florence, 
and  painted  for  their  church  a  'Descent  from  the 
Cross,'  which  is  said  to  have  been  from  a  design 
by  Andrea  del  Sarto,  and  is  probably  the  same  as 
that  now  to  be  seen  at  the  Florence  Academy; 
also  a  picture  of  the  '  Adoration  of  the  Ma^.'  In 
Vasari  s  time  a  large  collection  of  drawings  by 
Fra  Bartolommeo  was  in  her  possession,  and  at 
Dresden  is  a  drawing  by  her  of  '  St.  Anthony 
tempted  by  a  beautiful  woman,'  which  appears 
to  be  an  imitation  of  the  Frate's  work.  Ghe  died 
in  1588.    There  are  by  her : 

Berlin.    I£ag,qfMu$.    A  pafaiting  of  1524. 
Florenoe.     Acadimy,    A  Descent  from  the  Crosa 
„    S,M,No9tUa.    A  Last  Sapper. 

NBLLO  DB  DING,  an  unimportant  Tuscan  painter 
of  the  14th  century.  He  was  a  friend  of  BufEal- 
macco. 

NELLO  DI  QiovANNi  FALCONE,  Bkbnardo,  a 
painter  of  the  14th  century,  who  is  known  by 
report  only,  as  no  authentic  work  by  him  is  in 
existence.  He  studied  under  Orcagna,  and  painted 
much  in  Pisa,  in  the  cathedral  and  in  the  Campo 
Santo,  where  there  is  a  fresco  said,  by  some,  to  ne 
by  hioL  Lanzi  says  he  is  supposed  to  be  the  same 
artist  as  Nello  di  Vanni. 

NENCI,  Franobsoo,  was  bom  about  1782,  and 
studied  at  the  Academy  at  Florence.  He  at  first 
painted  portraits,  but  abandoned  that  branch  of 
art  for  historical  painting.  Hb  chief  performance 
is  at  Florence  in  the  Villa  Poggio,  and  represents 
the  *  Assumption  of  the  Virgin.'  In  1821  he  made 
a  series  of  designs  for  Dante's  *  Divina  Commedia.* 
He  was  for  a  time  director  of  the  Academy  at 
Siena. 

NEPVEU,  Laubbns  Theodor,  was  bom  at 
Utrecht  in  1782.  He  was  a  politician,  and  only 
practised  painting  as  an  amateur.  His  master  in 
srt  was  B.  van  Straaten.    Nepveu  died  in  1839. 
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KEBANUS,  A,  painter,  flooiiBhed  about  the 
middle  of  the  17tn  century,  and  imitated  the 
manner  of  Rembrandt.  In  Oftrdinal  Fesoh^s  col- 
lection there  was  a  pictnie  by  him  representing 
*  Pilate  washing  his  hands.' 

NERENZy  WiLHSLM,  genre  painter,  was  bom 
at  Berlin  in  1804,  first  studied  under  Wilhelm  von 
Schadow,  until  the  removal  of  the  latter  to  Diissel- 
dorf .  In  the  next  year  he  was  employed  as  picture- 
restorer  in  the  Royal  Museum,  but  in  1833  followed 
his  master,  Ton  Schadow,  to  D&sseldorf,  where  he 
remained  three  years.  He  then  returned  to  Berlin, 
where  he  resided  for  the  remainder  of  his  life,  wiUi 
the  exception  of  a  short  time  in  Dresden  and  Italy. 
He  died  at  Berlin  in  1871.  Of  his  works  may  be 
mentioned : 

BmUn.    Niat.OalUty.    At  the  Armonm^s.    1840. 
The  Goldsmith's  Daughter  Ifirom  Ukland). 
Eathchen  tob  Heilbronn  {jrotn  KUiU), 
The  end  of  the  Wanierjdhre, 

NERI,  Giovanni,  called  Nebi  dbgli  Uooilu,  a 
Bolognese  artist,  celebrated  for  his  paintings  in 
miniature  of  animals,  birds,  and  fishes.  Ulysses 
Aldrovandi  had  seven  books  full  of  his  works. 
He  died  in  the  year  1675. 

NERI,  Paolo  del  Maestro.    See  Paolo. 

NERI  Di  BIGCI.    See  BiocL 

NERITO,  Jacopo*di,  lived  early  in  the  14th 
century.  He  was  probablv  bom  at  Padua,  and 
a  pupil  of  Gentile  da  Fabriano.  According  to 
Rossetti,  he  painted  a  <St.  Michael  and  Lucifer' 
of  gigantic  proportions,  once  in  the  church  of 
San  Scheie,  Padua.  In  the  Communal  Gallery 
of  that  city  there  are  some  panels  by  him.  m 
dates  can  be  given  of  his  birth  or  death. 

NERONI,  Babtolommbo,  or  Neqboni,  called 
Maestro  Riocio,  was  a  native  of  Siena,  and  flour- 
ished from  1650  to  1673.  He  was  a  pupil,  and 
afterwards  son-in-law  and  assistant,  ox  Bazzi 
(Sodoma).  He  painted  history,  but  was  more 
celebrated  for  his  perspective  and  architectural 
views.  At  the  Osservanti  at  Siena  is  a  Crucifixion, 
with  a  great  number  of  figures ;  and  in  the  church 
of  the  Derelitte,  a  *  Descent  from  the  Cross,'  which 
is  painted  entirelv  in  the  style  of  his  master.  Two 
large  paintings  by  him  in  the  Academy  of  that 
city  are  Florentine  in  style.  He  was  also  dis- 
tinguished as  a  sculptor,  architect,  and  painter  of 
scenery.  One  of  his  scenes  has  been  engraved  by 
Andreani. 

NEROCGIO  DI  BARTOLOMMEO  Dl  BENE- 
DETTO  LANDI  was  equally  celebrated  both 
as  sculptor  and  painter.  He  belonged  to  the 
noble  lamily  of  Landi,  who  are  described  as 
of  Pofi^gio  Malevolti,  to  disting^h  them 
from  Uie  &mily  of  Landi  Sberghieri.  He 
was  bom  in  1447,  and  died  in  1500.  He  was 
twice  married:  first,  to  Elizabetta,  daughter  of 
Antonio  Cigalini,  who  died  in  1483 ;  and  secondly, 
in  149^  to  Lucrezia,  daughter  of  Antonio  Paltoni, 
who  bore  him  several  sons,  one  at  least  of  whom 
was  a  painter  like  his  father.  He  was  a  contem- 
poraiy  of  Francesco  di  Giorgio,  and  probably  a 
pupil  of  Lorenzo  di  Pietro  (Vecchietta).  Like  both 
those  artists,  he  left  behind  him  works^  in  both 
mediums  of  surpassing  loveliness,  and  is  one  of 
the  greatest  and  most  typical  of  the  Sienese  artists 
of  the  15th  century.  Mr.  Berenson,  in  '  The  Cen- 
tral Italian  Painters  of  the  Renaissance,'  says  of 
him:  **  He  was  Simone  (Martini)  come  to  life  a^ain. 
Simome's  singing  line,  Simone's  endlessly  rehned 
feeling  for  beauty,  Simone's  charm  and  grace-— you 
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lose  but  little  of  them  in  Nerocdo's  panels^  and 
you  get  what  to  most  of  us  counts  more,  ideals 
and  emotions  more  akin  to  our  own,  with  quicker 
suggestions  of  frel^hness  and  joy."  There  are 
many  records  extant  of  commissions  given  to  him 
for  statues  and  monuments  still  existing  in  Siena, 
the  most  celebrated  of  which  are  a  St  Catherine  of 
Alexandria  in  the  chapel  of  St  Giovanni  in  the 
Duomo ;  the  tomb  of  Tommaso  del  Testa  Piccolo- 
mini  in  the  same  place,  and  a  wooden  effi^  of  St 
Catherine  of  Siena  in  the  Oratory  of  that  Saint  in 
Fontebranda.  In  1483  he  designed  the  fine  figure 
of  the  <  Hellespontine  Sibyl'  for  the  cathedral 
pavement  His  pictures  are  rarely  tp  be  found 
outside  Siena,  but  the  Academy  there  contains 
some  beautiful  examples.  The  collection  in  the 
Palazzo  Saracini  in  Siena  boasts  of  two  good 
<  Madonnas  with  Saints '  by  him,  and  a  particularly 
charming  *  Virgin  and  Child  with  SS.  Michael  and 
John  tihe  Baptist'  is  in  the  upper  sacristy  of  the 
ConfratemitJt  della  SS.  Trinity  in  the  same  city. 
We  gather  from  documents  dealing  with  commis- 
sions for  work  given  him  that  he  died  at  some 
date  between  1488-1502,  but  the  exact  year  of  his 
death  is  not  known.  Among  his  pupils  were 
Qiovanni  Battista  di  Bartolommeo  Alberti,  Qio- 
vanni  di  Tedaldo,  Leonardo  di  Ser  Ambrogio  de* 
Maestrelli  (called  Mescolino),  Taldi  di  Vittore,  and 
Achille  di  Pietro  di  Paolo  del  Crogio. 

Berlin.  63a.    Madoima  and  Saints. 

Florence.     {Tiffin,  1304.    Predella.    Episodes  from  the 
Life  of  St.  Benedict 

FranMort-         J^«^  I  Madonna  and  two  Samtt. 
on-Main.  In$Utut€^A,$ 

„  M      5a.    Madonna  with  SS.  Catherine 

And  Sebastian. 
London.  Mr,  C.  Butltr.    Madonna. 
Meiningen.  Holy  Family. 

Paris.  3f.  G,  J)rivfu8,65.    CUndia. 

„  if.  Martin  Le  Roy.    Tobias  and  the  Angel. 
Siena.  Sala  VI.  8.    Madonna  with  six  Saints.  1493. 

,,  ^      11.    Madonna  with  SS.  Bernardino 

and  Jerome. 

M  M      13.    Madonna  with  SS.  Catherine 

and  Bernardino. 

^  „      14.    Madonna  with  SS.  Catherine 

and  Jerome. 

^  „      19.    Triptych.    1479. 

,y  „      22.    Madonna  with  two  Saints. 

„  8alaVlL2.    Cassone.    Triumph  of  Darid. 

^  „        8.    Fragment  of  an  Annonciation. 

..  Archivio.    Book  cover :  Madonna  protect- 

ing Siena.    1480. 

„    Falauo  SaraetMi,    Madonna  with  St.   Catherine 
and  the  Magdalen. 

^,  ^  Madonna  with  Baptist  and  the 

Magdalen.  ^ 

••  ^^A^'^*Ji'^^lMadonna  with  St  Michael  and 
BS.Trtntt^.^       J-    the  Baptist. 
(Sacristy  upttairs.)  J     ^^  '>»P*»»- 

••    -^^[^^^^^JHellespontineSibyL    1483. 

B.  H.  H.  G. 

NEBVESA,  Gasparo,  painter,  a  native  of  Friuli, 
and,  according  to  Ridolfi,  a  pupil  of  Titian.  No 
picture  hj  him  can  now  be  pointed  out,  but  he  is 
known  to  have  painted  at  Spiiimbergo,  and  perhaps 
at  Trevigi,  about  the  middle  of  the  16th  century. 

NE8.  Jan  Van,  (or  Nees,)  was  bom  at  Delft 
probablv  About  the  year  1600,  and  was  one  of  the 
Dest  scholars  of  Michiel  J.  van  Mierevelt  He 
travelled  in  France  and  Italy,  and  studied  some 
time  at  Rome  and  at  Venice.  On  his  return  to 
Holland  he  painted  some  historical  pictures,  which 
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were  deservedly  admired ;  and  he  would  probably 
have  distrnguisned  himself  in  that  branon  of  the 
art,  had  not  the  general  demand  for  his  portraits 
indaoed  him,  for  the  sake  of  emolument,  to  devote 
himself  entirely  to  them.  The  date  of  his  death 
is  uncertain,  but  he  is  said  to  have  worked  as  late 
as  1670. 

NESBITT,CHAitLTOK,  an  English  wood-engraver, 
bom  in  1776,  at  Swalwell,  Durham.  He  was 
apprenticed  when  fourteen  to  Beilby  and  Bewick, 
and  gained  two  premiums  at  the  Society  of  Arts. 
Specmiens  of  the  work  done  bv  him  while  with 
Bewick  are  to  be  found  in  the  tail-pieces  of  '  British 
Birds,'  and  in  Ihe  edition  of  Goldsmith  and  Par- 
nell  of  1795.  At  the  end  of  his  apprenticeship  he 
engraved  a  block  16  inches  by  12  from  a  drawing 
by  his  fellow-pupil  Robert  Johnson.  About  1799 
he  moved  to  London,  where  he  obtained  an  ex- 
tensive practice.  Among  the  works  he  illustrated 
were  editions  of  '  Hudibras'  and  of  '  Shakespeare/ 
Sir  Egerton  Bridges'  works,  Ackerman's  'Re- 
ligious Emblems,'  Northcote's '  Fables,'  &o.  From 
1816  to  1830  he  lived  at  Swalwell,  and  then  returned 
to  London.    He  died  at  Brompton  in  1838. 

NESFIELD,  William  Andrew.  This  artist, 
the  father  of  the  well-known  architect  of  ^e  same 
name,  was  the  son  of  the  rector  of  Brancepeth, 
and  was  educated  at  Winchester,  and  at  Tnnitv 
Ck)lle^e,  Cambridge.  He  entered  the  army  at  Wool- 
wich ux  1809,  served  in  the  Peninsula  under  Wei* 
lington,  and  was  afterwards  aide-de-camp  to  Sir 
Gordon  Drummond  in  Canada,  On  retiring  from 
tiie  army  he  devoted  his  talents  to  paintmg  in 
water-colours,  and  was  elected  an  associate  ex- 
hibitor of  the  Society  of  Painters  in  Water-colours 
in  1828.  The  following  year  he  became  a  member 
of  the  Society  and  one  of  its  most  constant  con- 
tributors. A  drawing  of  *  Bamborough  Castle '  at 
South  Kensington  is  a  ^ood  example  of  his  style. 
Later  in  life  he  gave  his  chief  attention  to  land- 
scape gardening,  and  many  of  the  improvements 
in  the  Horticultural  Gardens  at  South  Keusington, 
Eew  Gardens,  and  in  St.  James's  Park  are  due  to  his 
skill.    He  died  in  1881,  at  the  age  of  87,  in  London* 

NETO,  EsTKvio  GoNSALVBS,  a  Portuguese  archi- 
tect and  painter  in  miniature.  Nothing  is  known 
of  his  birth,  but  he  was  chaplain  to  the  Bishop  of 
Yizen  and  a  canon  in  1622.  A  missal,  beautifully 
illuminated  by  him  between  1610  and  1622,  is  pre- 
served in  the  Academy  of  Sciences  at  Lisbon.  He 
died  the  29th  of  July,  1627. 

NETSCHER,  Caspar,  was  bom  at  Heidelberg 
in  1639,  and  died  at  the  Hague  in  1684.  His 
father  was  a  sculptor,  and  an  engineer  in  the  Polish 
service,  who  died  in  Prague  when  he  was  onlv  two 
years  of  age,  leaving  a  widow  with  three  children, 
of  whom  Caspar  was  the  youngest  The  calamities 
of  war  obliged  her  to  fly  from  Germany,  and  make 
the  best  of  her  wav  towards  Holland.  Two  of  her 
children  died  on  the  road,  and  she  arrived  at  Am- 
heim  in  Guelderland  in  a  state  of  the  utmost 
destitution.  There  an  opulent  physician,  named 
Tulleken8,took  pity  on  her,  and  adopted  the  young 
Netscher.  He  educated  him  with  the  intention 
of  his  following  the  medical  profession,  but  his 
genius  stronely  mclining  to  the  art  of  painting,  it 
was  judged  best  to  give  way  to  it ;  he  was  in  con- 
sequence placed  under  Eoster,  a  painter  of  dead 
game  and  still-life,  but  he  did  not  remain  long 
with  him,  as  these  were  not  subjects  suited  to  his 
powers.  He  became  a  disciple  ol  Gerard  Terburg, 
and  his  progress  under  that  master  was  great.   On 


leaving  Terburg,  he  determined  to  visit  Italy,  and 
with  that  intention  embarked  at  Amsterdam  for 
Bordeaux,  where  he  was  induced  to  remain  some 
time,  by  the  encouragement  he  received  as  a  painter 
of  portntits,  as  well  as  by  an  attachment  he  conceived 
for  Marie  Godin,  the  mece  of  the  person  at  whose 
house  he  lodged.  They  were  married,  and  this 
union  preventing  his  proceeding  to  Italy,  he  re- 
turned to  Holland,  where  his  talents  promised  him 
a  more  certain  success.  The  pictures  of  Netscher 
usually  represent  domestic  subjects  and  conversa- 
tions, which  are  treated  in  a  style  reminding  us 
of  the  productions  of  Frans  Mieris  and  Terburg. 
His  handling  is  a  little  woolly  and  wanting  in  life, 
but  like  his  master,  he  particularly  excelled  in 
painting  white  satin,  silk,  ermine,  &c.  He  some- 
times painted  historical  and  fabulous  subjects,  but 
they  were  not  favourable  to  his  powers ;  he  was 
more  successful  in  miniature  portraits  of  a  small 
size.  Walpole  says  he  visited  England  on  the 
invitation  of  Sir  William  Temple,  in  the  reign  of 
Charles  IL,  but  did  not  remain  here  long.  The 
following  list  includes  most  of  Netschers  more 
accessible  works : 


Amsterdam.      OalUry, 
Berlin.  Museum, 


Cassel. 


Darmstadt. 
Dresden. 


Mtuwm, 


GaUery. 
Oallery, 


Qlmsgow. 


Oailery, 


Hague.  Museum, 

London.  Nat,  OatUry, 

n  n 

If  »» 

n  n 

„  Bridgewattr  Gall, 

Mnnich.  GaUerp. 


Paris.  Ltmvrs. 

n  n 

Petersburg.  Hermitage, 

Botterdam.  Gallery, 


Foorportraits. 

The  Lute-player. 

The  Kitchen. 

Vertumnus  and  Pomona. 

Two  portraits. 

His  own  portrait. 

A  Lady  with  a  YiolonoeUo. 
{Andfivs  more,) 

Portrait  of  a  Boy  with  a  Dog. 

Lady  at  the  Piano. 

The  Letter-writer  {said  to  he 
thepainter*s  own  portrait). 

The  Doctor's  lisit. 

The  Duet. 

Portrait  of  Madame  de  Monte- 
span. 

Portndt  of  Madame  de  Monte- 
span  and  her  son,  the  Duo  de 
Maine. 

Lady  with  a  Dog. 

Peasant  Woman  spimiing. 

The  Lace-maker. 

A  Ladv  in  a  white  satin  dress. 

Nymphs  adorning  a  statue  of 
Venus. 

A  Princess  of  Orange. 

His  own  portrait,  with  his  Wife 
and  Daughter. 

Mr.  and  l^e.  van  Waalwi  jk. 

Children  blowing  Babbles. 

Maternal  Instraction. 

Lady  at  a  Spinning-wheel. 

Portrait  of  George,  Earl  of 
Berkelev. 

Interior  with  two  Ladies  and  a 
Gentleman. 

Yertumnus  and  Pomona  (said 
to  heportrmts  of  St.  Evremtmd 
said  the  Duchesse  de  Matarin), 

A  Music  Party. 

A  Girl  feeding  a  Parrot. 

Bathsheba  at  the  Bath. 

Night  scene. 

A  Shepherd  with  a  Giri  on  bis 
lap. 

The  Singing  Lesson. 

The  Lesson  on  the  Doable-bass. 

Portrait  of  Mary  TL.  of  England. 

Portrait  of  the  painter. 

Family  scene. 

Two  portraits. 


There  are  several  of  his  miniatures  in  the  Col- 
lection at  Welbeck  Abbey,  and  the  Queen  of 
Holland  has  three. 
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NBTSCHER,  Constantini,  the  younger  son  of 
Caspar  Netscher,  was  bom  at  the  Ha^e  in  1669 
or  1670.  He  learned  tiie  first  principles  of  art 
from  his  father,  but  when  he  haa  reached  the  age 
of  fourteen,  death  deprived  him  of  that  instructor. 
It  does  not  appear  that  he  studied  under  any  other 
master,  but  contented  himself  by  imitatinic  the 
pictures  left  by  his  father.  He  was  very  exten- 
sively employed  in  painting  portraits^  and  was 
encouraged  by  the  principal  personages  of  his  time. 
Among  his  other  patrons,  were  the  families  of 
Wassenaer  and  Duivenvoorden,  whose  portraits  he 
painted,  with  those  of  the  Earl  and  Countess  of 
Portland.  Descamps  reports,  that  the  earl  used 
every  persuasion  to  prevail  on  him  to  visit  England, 
but  he  declined,  on  account  of  the  infirm  state  of 
his  health.  His  talents  were  not  confined  to  por- 
traits, as  he  occasionally  painted  domestic  subjects 
and  conversations ;  but  in  these  he  was  very  in> 
ferior  to  his  father.  He  was  received  into  the 
Society  of  Painters  at  the  Hague  in  1699,  and  was 
afterwards  appointed  the  Director.  His  *  Children  of 
Baron  Suasso'  ma^  be  mentioned  as  one  of  his 
best  portraits.  His  works  are  to  be  found  at 
Rotteniam,  8t  Petersburg,  Copenhagen,  and  in  the 
La  Caze  collection  in  the  Louvre.  Me  died  at  the 
Hague  fa)  1722. 

NBTSCHER,  Thbodob,  the  elder  son  and 
scholar  of  Caspar  Netscher,  was  bom  at  Bordeaux 
in  1661.  At  the  age  of  eighteen  he  visited  Paris, 
under  the  patronage  of  Coont  Davauz,  who  had 
been  ambassador  &om  France  to  Holland.  He 
here  received  great  encouragement  as  a  portrait 
painter  during  a  residence  of  twenty  years,  which 
caused Jiim  to  be  known  at  home  as  'The  French- 
man.* He,  however,  retumed  at  last  to  Holland^ 
fixed  his  residence  at  the  Hague,  and  was  employea 
by  the  principal  personages  of  the  court.  Des- 
camps says  he  visited  England  in  1715,  as  pay- 
master to  the  Dutch  auxiliaries.  He  died  at  Hukt 
in  1782.  A  portrait  by  him,  dated  1681,  is  in  the 
Rotterdam  Museum.  In  his  larger  pictures  he 
introduced  fruit,  flowers,  Turkey  carpets,  and  other 
decorations^  and  he  was  particularly  successful  in 
representing  grapes  and  peaches. 

NETTLESHIP,  Johh   Trivbtt.    This   distin- 

faished  p<dnter  of  animals  was  bom  at  Kettering^ 
eb.  11, 1841  and  was  the  second  of  the  sons  of 
Mr.  Henry  John  NetUeship,  a  solicitor  of  Kettering, 
Northamptonshire.  He  was  educated  at  Durham 
school,  and  after  devoting  a  brief  period  of  his  life 
to  other  pursuits,  studied  painting  at  Heath^rley's, 
and  at  the  Blade  School  Mr.  NetUeship  devoted 
his  attention  mainly  to  art,  and  for  a  considerable 

Sjriod  exhibited  regularly  at  the  Academy,  the 
rosvenor  Gallery,  and  at  a  later  period  at  the 
New  Gallery.  It  was  to  Burlington  House  that  he 
sent  his  *  Puma  Devouring  a  Peacock,'  which  was, 
in  most  respects,  his  strongest  and  most  character- 
istic worL  **  His  many  pictures  of  wild  animals 
were  remarkable  for  their  breadth  and  freedom — 
his  beasts  were  always  vigorous  and  well  drawn, 
thoroughly  alive,  and  instinct  with  action.  His 
conceptions  werej.  however,  better  than  his  execu* 
tion,  which  was  often  ragged  and  suggestive,  rather 
than  finished."  Other  important  works  which  he 
produced  were  'Blind,'  *  Refuge,'  'Flood,'  «A 
Death  Grip,'  'Crouching  to  Spring,'  'A  Miehty 
Hunter'  (1892),  'A  Big  Drink'  (1893),  'The  Blood 
Trail'  (1896),  'The  Honey  Stealer'  (1896),  and 
'La  Joie  de  Vivre'  (1896).  He  was  the  second  of  a 
veiy  remarkable  quartette  of  brothers.  The  eldest 
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brother,  Heniy,  was  a  classical  scholar  of  the  first 
rank,  and  from  1878  until  his  death  in  1893  held 
the  Corpus  Professorship  of  Latin  at  Oxford.  He 
was  also  a  fine  musician,  and  his  knowledge  of  the 
theoiy  and  methods  of  the  great  German  school  of 
composers  was  surpassed  by  veiy  few.  The  third 
brother,  Richard  Lewis,  became  a  Fellow  of  Balliol 
in  1869,  and  was  philosophy  tutor  in  that  college 
until  he  lost  his  lite  from  ex^sure  on  Mont  Blano 
in  1892.  The  fourth  brother  is  the  eminent  oculist^ 
Dr.  Edward  Nettleship,  the  only  one  of  the  four 
now  surviving.  John  T.  Nettieship  devoted  his 
spare  time  and  energy  to  literature,  and  one  of  the 
first  books  on  the  poetiy  of  Browning  was  from  his 
pen.  It  was  a  piece  of  very  thoughtful  and  most 
acceptable  criticism.  In  1890  Mr.  Nettieship 
issued  a  new  edition  of  his  '  Robert  Browning : 
Essays  and  Tbougiits,'  and  eight  years  later  he 
wrote  an  interesting  book  upon  '  Gkorge  Morland 
and  the  Evolution  from  him  of  some  later 
Painters.'  He  was  greatly  attracted  to  the  work 
of  Morland  by  reason  of  the  love  which  that  artist 
had  for  animals  and  the  admirable  manner  in  which 
he  depicted  them.  The  book  was  the  most  luminous 
essay  on  the  work  of  the  great  English  master  that 
had  yet  appeared.  Mr.  Nettieship  married  in  1876 
tiie  daughter  of  the  late  Mr.  James  Hinton  the 
aural  surgeon.  He  died  in  1903,  at  his  residence 
in  Wigmore  Street,  aged  sixty-one. 

NEUBERGHE,  Chbistopheil  a  Tjrrolese,  who 
painted  historical  pictures  in  tne  Vatican  and  at 
the  Palazzo  Borghese.  He  was  employed  by  the 
Empress  of  Russia  to  copy  all  the  most  beautiful 
pictures  in  the  Vatican,  and  was  living  at  Rome  in 
1776. 

NEUBERT,  LuDWiG,  German  painter ;  bom 
Feb.  28, 1846,  at  Leipzig ;  studied  at  the  Weimar 
Art  School,  bein^  a  pupil  of  Schmidt  and  of 
Kalkreuth  •  completed  his  artistic  education  in 
Italy  and  France ;  much  of  his  work  shows  the 
infiuence  of  Bocklin  ;  mostiy  painted  landscapes, 
to  which  he  gave  a  certain  quiet,  mournful  charm. 
He  died  at  Sonnenschein-bei-Pima,  March  25, 1892. 

NEUE  (Neve).    See  Db  Nevb. 

NEUFChAtEL,  Colin  de,  called  Lucidbl,  a 
corruption  of  the  German  translation  of  his  family 
name,  bom  in  the  lordship  of  Mons,  Hainault, 
about  1526.  He  is  inscribed  in  the  register  of  the 
Antwerp  Guild  of  St.  Luke  as  apprenticed  to  Peter 
Coucke  of  Alost  He  settied  at  Nuremberg  about 
1560.  He  painted  portraits  only,  which  he  signed 
in  Latin  jfiodam  de  NovoeadeUo.  They  are  re- 
markable for  the  care  with  which  every  detail  is 
executed,  and  for  their  refined  feeling  for  colour. 

Ahhoip.    Earl  Spencer.    Anna  von  Botsheiiii. 
Berlin.  Museum,    Ayomigman:  half-length. 

London.     Nect.QaUerg,    A  yoong  lady;    half-IeDgth. 

1561. 
Munich.       Findkothek.    The  Mathematician,  John  Neu- 

dorfer.  1561. 
„  ,,  A  man  in  a  furred  robe. 

Praxis.     Comd  Ifoititg.    A  yoimg  lady  and  child, 
y  i^na.  Museufn,    A  young  man. 

And  portraits  at  Darmstadt,  Prague,  Pesth,  and 
Sohleissheim. 
NEDRATTER,  Augustin,  was  a  German  en- 

g "aver,  who  resided  at  Prague  about  the  year  1715. 
e  engraved  a  set  of  figures,  entitied  'Statuas 
Pontis  Pragensis,'  published  in  that  year.  He 
worked  from  1704  to  1749,  when  he  died.  His 
plates  are  found  in  many  books,  some  of  which  it 
IS  said  he  published  at  his  own  expense. 
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NBURBUTHER,  EnosH  Napoubov,  ptinter, 
etcher,  and  book  illustrator,  was  bom  at  Munich 
on  January  19, 1806*  He  studied  at  the  Munich 
Academy  under  Professor  Ton  Kobell,  and  later 
assisted  Cornelius  in  his  frescoes  for  the  Glypothek 
and  the  Kdnigsbau  of  his  natiTe  town.  From  1829 
to  1839  he  published  his  ilhistrations  to  Goethe's 
poems,  winning  the  praise  of  the  poet  himself.  In 
this  and  much  of  his  other  work  he  adopted  the 
style  of  marginal  illustration  with  arabesque  treat- 
ment, once  so  unfortunately  popular.  In  1838  he 
produced  the  first  illustratect  edition  of  Herder's 
*Cid/  and  besides  these  works  issued  a  laige 
number  of  separate  etchings.  The  principal  works 
illustrated  with  lithographs  or  etchings  by  Neu- 
reuther  are  as  follows:  ' Randzeichnungen  su 
Goethe's  Balladen und  Romanzen'  (1829-89) :  <  Sou- 
venir du  27-29  Juillet,  1830'  (1831);  «Baierische 
Gebirgslieder'  (1829-34);  '  Randzeichnungen  zu 
den  ifichtungen  der  deutschen  Classiker'  (1832- 
35);  «Der  Nibelungen  Noth'  (1843);  «Gdtz  von 
BerUchingen  ^  (1846);  '  Randzeichnungen  zu 
neueren  Deutschen  Dichtungen'  (1853);  and 
'Randzeichnnngen  zu  liedem  von  Dichtem  der 
Gegenwart'  (1860).  In  1868  he  was  made  Pro- 
fessor of  the  Eunstgewerbeechule  at  Munich. 
Many  buildiDgs  in  Munich  were  decorated  with 
his  frescoes,  and  among  his  oil  paintings  may  be 
mentioned,  *The  Dying  Man'  and  '  Peter  Cornelius 
among  his  Pupils,'  both  in  the  Munich  Gallery. 
He  died  on  March  23,  1882.  m.  H. 

I     NEUSTlTTER,  Louis,  a  German  painter,  bom 
at  Munich,  September  5,  1829 ;  was  a  pupil  of 
Peter  Lutz,  the  engraver^  then  studied  at  the 
Munich  Academy ;  also  with  Bernhardt,  the  por- 
trait painter ;  travelled  in  1852 ;  worked  in  Paris 
under  Cogniet,  and  visited  Naples  and  Rome; 
established  himself  in  Vienna  as  a  fashionable  nor- 
trait  painter ;  in  1864  returned  to  Munich,  where 
he  devoted  himself  to  genre  subjects  such  as '  Heim- 
kehr  vom  Walde,' '  Der  Findhng,' '  Katzenmnsik,' 
and  others.    He  obtained  the  Gold  Gross  of  Merit 
the  Bavarian  Order  of  St  Michael,  &c.    He  died 
at  TUtzing,  on  the  Stambeig  Lake,  May  24, 1899. 
NEUVEL,  SncoM,  (or  Nkuvelt,)  who  usually 
went  by  the  name  of  Novbllahus,  was  a  designer 
and  engraver  of  Cologne  towards  the  close  of 
the  16th  century.    In  conjunction  with  Franz  Ho- 
genberff  he  etched    twenty-one  plates  of  'The 
Funeral  Pomps  of  Frederick  IL  of  Denmark,'  pub- 
lished in  1592.    He  also  etched  several  of  the  plates 
for  Braun's  *  Civitates  Orbis  Terrarum,' published 
at  Cologrne  in  1572;  as  well  as  'The  Uistoiy  of 
Tobias,'  in  eight  plates,  and  'The  Good  Samaritan,' 
(with  Hogenberg,)  in .  six.     His  son,  ^oiDius 
Nbuvxl,  fOso  engraved  at  Oologne  in  the  early 
part  of  the  17th  century ;    one  of  his  plates  is  a 
'  Christ  on  the  Cross.' 

NEUYILiLE,  Alphonsk  Mabib  db,  was  bom  at 
Saint  Omer  in  1836.  His  familv  was  "  noble  "  and 
well  to  do  in  the  world,  and  they  wished  him  to 
embark  on  an  oflScial  career.  But  he  had  set  his 
heart  on  the  army  as  a  profession,  and  he  was  there- 
fore sent  to  the  preparatory  school  at  Lorient.  The 
drawing-master  at  Lorient  is  said  to  have  at  once 
discovered  his  unusual  talent  with  the  pencO,  and  to 
have  prophesied  his  future  success.  After  he  left 
Lorient  he  entered  a  law  school  in  Paris,  to  please 
his  family.  There  he  staid  three  years,  passing 
most  of  his  time  in  picking  up  such  knowledge  of 
military  life  as  he  could.  After  this  he  finally 
made  up  his  mind  to  be  a  painter,  and  after  a  year 


of  contention  with  his  family,  his  father  consented 
to  consult  various  well-lmown  artists  on  his 
chances.  Thev  all  discouraged  the  idea,  but  Neu- 
viUe,  nothing  daunted,  took  a  small  studio  and  set 
to  work.  He  made  the  acquaintance  of  Delacroix, 
then  in  his  decline,  and  was  very  kindly  treated  by 
him.  In  1859  he  won  a  medal  for  his  first  exhibited 
picture,  and  a  year  later  he  was  commissioned  bv 
the  "  Cercle  Artistique,"  to  paint  them  '  Garibaldi 
taking  Naples.'  This  picture  was  a  failure.  In 
1861,  however,  he  took  a  second-class  medal  at  the 
Salon  with  a  'Chasseurs  de  la  Garde,'  and  from 
that  time  onward  his  work  attracted  notice.  His 
great  opportunity  came  with  the  war  of  1870-71. 
nis  weak  constitution  prevented  him  from  bearing 
an  important  part  in  it,  but  he  became  its  chronicler 
in  paint  From  the  time  that  he  exhibited  his  (nc- 
ture,  *The  Last  Cartridge,'  there  was  scarcely  a 
better  known  artist  in  Europe.  Neuville  made  a 
great  many  de8i|;ns  for  woodcuts,  and  at  his  death 
was  occupied  with  the  drawiogs  for  an  important 
work  in  illustration  of  the  incidents  of  a  hard-fought 
campaign.  He  died  in  Paris  in  1885.  Amonghis 
works  we  may  name : 

lighting  hi  the  Streets  of  Magenta.    1861 
GhasseoTs-i-Pied     oroMing    the    Tohemaija    (LilU 

Muaum),    1868. 
Bivouac  before  Le  Bourget  (Difon  Mut§mm)»    187S. 
The  Last  Cartridge.    1873. 

Attack  on  a  Barricaded  House  at  YflknezeL    18T4. 
Surprise  near  Mets.    1875. 
Battle  of  Forbaeh.    1877. 
Cemetery  of  St.  Privat. 
LeBoorget 

Defence  of  Borke't  Drift. 
CuiiaMiers  at  Besonville. 
The  Storming  of  Tel-el-KeUr. 
Le  Parlementaire  i/u$  Uut  pietwr^. 

NEVE,  CoRNXLnTS,  an  English  portrait  painter, 
who  practised  in  the  reign  of  Charles  I.  He 
painted  a  group  of  himseli  and  his  family,  which 
IS  now  at  retworth.  He  painted  also  Lord  Buck- 
hurst  and  Mi.  Edward  Sackville  in  one  piece  in 
1637.  It  is  at  Enole.  In  1664  he  painted  Mr. 
Ashroole  in  his  herald's  coat 

NEVE,  (or  Niui,)  F&ans  van.  There  were 
several  painters  of  this  name,  probably  father, 
son,  and  grandson.  The  first  was  inscribed  in  the 
books  of  the  Guild  of  St.  Luke  at  Antwerp  in 
1630,  and  the  third  in  1691.  It  was  therefore  pro- 
bably the  second  who  was  bom,  according  to 
Balkeml^  at  Antwerp  in  1625.  and  died  in  1681. 
He  studied  the  works  of  Bubens  and  Vandyck, 
and  at  Borne  those  of  Baphael,  and  became  a 
better  designer  and  colourist  than  many  of  his 
contemporaries.  There  are  many  of  his  pictpres 
at  Antwerp.  At  Vienna  are  the  portraits  of  the 
Archduke  Leopold,  Governor  of  the  Netherlands, 
and  Charles  II.  of  Spain,  with  the  Archdncheea 
Maria  Anna.  In  the  Lichtenstein  Gallery  are  '  The 
Judgment  of  Solomon  *  and  '  The  Massacre  of  the 
Innocents.'  There  are  a  number  of  etchings  signed 
*  F  de  Neve,  mv  ei/ecUJ'  Probably  they  are  by  the 
second  Van  Neve,  as  the  figures  are  well  drawn, 
and  in  the  landscapes  the  fouage  particularly  well 
expressed. 

NEVEU,  Mathus,  (or  Nuvxn,)  was  bom  at 
Leyden  in  1647,  and  was  first  a  scholar  of  Abraham 
Torenvliet,  but  he  had  afterwards  the  advantage 
of  being  instracted  by  Gerard  Don.  He  painted 
domestic  subjects  and  conversations,  ana  Hou- 
braken  highly  commends  a  picture  by  him  at 
Amsterdam,  representing  the  *  Works  of  Mercy,' 
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a  oomposition  of  a  great  nnmber  of  figures  in- 
geniously grouped.  He  died  at  Amsterdam  in 
1721.  »>me  of  his  piotores  have  been  imported 
into  Eogland,  but  for  the  most  part  thev  are 
confined  to  his  own  country.  There  is  a  '  ot  Je- 
rome '  by  him  in  the  Amsterdam  Museum. 

NEVBU,  Noel.  A  painter  of  this  name  won  the 
second  Grand  Prix  of  the  Paris  Academy  in 
1692,  with  an  *  Abraham  dismissing  Hagar.' 

NEWCOME,  Frederick  Olive,  a  landscape 
painter,  chiefly  in  water-colours,  was  bom  at 
Penketh,  near  Warrington,  January  16, 1847,  one  of 
a  family  of  thirteen.  His  real  name  was  Frederick 
Harrison  Suker,  and  he  adopted  his  Thackeravan 
pseudonym  to  distinguish  him  from  his  famer, 
John  Suker  (bom  at  Chester,  December  6,  1807, 
died  April  10, 1886),  and  his  brother,  Arthur  Suker, 
also  painters.  Another  brother  assumed  for  the 
same  reason  the  name  John  Sinclair.  John  Suker, 
who  only  embraced  art  as  a  profession  in  middle 
life,  came  of  a  markedly  artistic  stock,  Thomas 
Crane,  the  father  of  Mr.  Walter  Crane,  being  a 
cousin.  Coming  to  Liverpool  early  in  life.  New- 
come  studied  at  the  Mount  Street  School  of  Art 
under  Mr.  John  Finnic ;  afterwards  he  was  in- 
fluenced by  Whitaker  and  Syer.  At  the  Liverpool 
Academy  Exhibition  of  1867  Newcome  showed  two 
pictures  (medium  not  stated)  of  *  Cox^s  garden  at 
Bettws'  and  'The  Moorland  Stream,'  priced  ten 
guineas  each.  This  was  not  improbably  his  first 
appearance  as  exhibitor.  To  the  first  Liverpool 
Autumn  Exhibition  (1871)  he  contributed  two  oils  : 
'The  Eagle  Rock,  Cumberland,'  and  *Lake 
Guillion,'  each  £40.  His  next  contributions  were 
two  drawings  of  Lake  District  subjects  in  1874, 
each  £40.  In  1875  he  appeared  at  the  Royal 
Academy  with  *  The  Head  of  a  Highland  Qlen' 
(water-colour),  which  attracted  the  notice  of  Ruskin, 
who  in  his '  Notes  on  the  Academy '  described  it  as 
the  best  study  of  torrent,  including  distant  and 
near  water,  that  he  found  in  the  rooms.  He  added : 
'*  The  rest  of  this  mountain  scene  is  also  carefully 
studied,  and  very  right  and  good."  At  Liverpool 
he  showed  in  1875  an  important  oil,  *  Flood|^ates 
of  a  Highland  River '  (£250),  and  two  drawings. 
Newcome  exhibited  occasionally  at  the  Royal 
Academy,  the  last  of  his  nine  contributions  being 
*  A  lonely  Mountain  Tarn '  (water-colour)  in 
1887.  His  last  picture  at  the  Walker  Art 
Gallery  was  in  1884.  Newcome's  earliest  sketch- 
ing-ground was  at  Bettws-y-Coed,  and  he  after- 
wards worked  in  Scotland^  Warwickshire,  Devon- 
shire, and  the  Lake  District  The  last  was  his 
favourite,  and  in  1880  he  made  Keswick  his  head- 
quarters. A  number  of  his  best  works  were  painted 
in  Arran  for  the  Duke  of  Hamilton,  and  have  never 
been  exhibited.  He  painted  the  scenery,  and 
especially  the  waters  of  wild  mountainous  country, 
with  great  ability,  and  in  a  manner  that  secured 
him  immediate  and  continuing  recognition.  Un- 
fortunately he  was  of  a  careless,  pleasure-loving 
disposition,  and  although  he  was  of  strong  physique 
and  constitution,  his  health  was  prematurely 
undermined,  and  he  died  at  Coniston  (to  which  he 
had  removed  from  Keswick)  in  February  1894.  He 
left  a  widow  and  one  daughter.  E.  E.  D. 

NE  WCOURT,  Richard,  an  English  draughtsman 
in  the  17th  centurv,  who  drew  some  of  the  illus- 
trations for  Dugdale's  *  Monasticon  Anglicanum.' 

NEWELL,  Edward  John.  For  a  short  time  this 
remarkable  Irish  spy  practised  as  a  painter,  and  he 
must  therefore  be  mentioned  in  this  volume.    He 
16 


was  bom  at  Downpatrick  in  1771,  was  apprenticed 
to  a  painter  and  glazier,  and  followed  the  trade  of 
a  glass  stainer  for  some  years,  both  in  Dublin  and 
Limerick.  A  little  later  on  he  took  np  with  the 
profession  of  miniature  painting,  which  he  practised 
with  some  considerable  success  at  Belfast,  but  at 
len^h,  neglecting  his  business  for  the  sake  of  the 
Umted  Irish  movement,  he  lost  almost  all  his 
clients,  and  had  to  seek  a  maintenance  in  other 
ways.  As  a  painter  in  miniature  his  work  was 
emmently  creditable  and  his  success  was  a  deserved 
one,  but  as  a  common  informer  or  spy,  in  which  he 
had  still  further  success,  his  conduct  was  despic- 
able to  the  last  extremity.  He  was,  however,  a 
man  of  no  shame,  and  in  his  bio^phy  which  he 
issued  in  1798  he  gloried  in  his  infamy.  He  was 
assassinated  in  that  same  year  by  some  persons 
whom  he  had  betrayed,  and  in  Ireland  universal 
execration  is  given  to  his  name  and  career. 

NEWELL,  Robert  Hasell,  the  son  of  a  Col- 
chester surgeon,  bom  in  1778,  educated  at  St. 
John's  Collie,  Cambridge,  lecturer  and  dean  of 
his  College,  and  finally  curate  for  some  twenty- 
five  years  of  Great  Hormead.  He  died  in  1852. 
He  was  a  clever  amateur  artist  who  will  be  best 
remembered  by  the  drawings  which  he  made  for 
Goldsmith's  'Deserted  Village,'  and  which  were 
engraved  in  aonatint  by  Aiken.  He  also  illustrated 
a  volume  on  North  Wales  which  he  had  himself 
written,  and  the  illustrations  of  which  were 
engraved  by  Sutherland. 

NEWENHAM,  Frbdbriok,  an  English  portrait 
and  subject  painter.  He  exhibited  at  the  Royal 
Academy  from  1844  to  1865.  There  is  a  portrait 
of  H.  M.  Queen  Victoria  by  him  at  the  Junior 
United  Service  Club.  Newenham  was  bom  in 
1807,  and  died  in  1859. 

NEWMAN,  Alfred.  He  was  a  pupil  of  Geoige 
Hawkins,  and  drew  architectural  suojects  on  stone, 
illustrating  a  valuable  series  of  works,  principally 
on  Gothic  Architecture.  Among  these  are  *  Bever- 
ley Minster,'  '  Johnson's  Relics  of  English  Archi- 
tecture,' '  W.  E.  Nesfield's  Medisdval  Architecture,' 
&c.  Alfred  Newman  died  in  London,  Idth  March, 
1866,  a^ed  39. 

NEWTON,  Alfred  P.,  painter  in  water-colours. 
He  was  bom  in  1830.  In  1858  he  was  elected  an 
associate,  and  in  1879  a  full  member  of  the  Royal 
Society  of  Painters  in  Water-colours.  He  died  in 
1883  at  Rock  Ferry.  He  was  a  prolific  exhibitor 
in  the  rooms  in  Pall  Mall  East,  sending  in  the  last 
year  of  his  life  no  less  than  sixteen  drawings,  the 
records  of  a  visit  to  Greece.  His  work  was  re- 
markable for  its  delicacy,  and  for  a  certain  poetry 
of  expression  rather  than  for  its  vigour. 

NEWTON,  Edward,  is  the  name  of  an  engraver 
afi^ed  to  a  portrait  of  William  Tansur,  the  musi- 
cian, published  with  his  '  Melodia  Sacra.' 

NEWTON,  Francis  Milnbr,  was  bom  in  Lon- 
don in  1720,  and  was  a  pupil  of  Marcus  Tuscher. 
He  confined  himself  to  portrait  painting,  in  which 
he  was  considerably  employed,  though  by  no  means 
an  able  artist  At  the  foundation  of  the  Royal 
Academy  he  was  chosen  a  member,  and  was  ap- 
pointed the  first  secretaiy  to  that  institution,  which 
situation  he  filled  until  1788,  when  he  resided. 
He  held  for  some  time  the  office  of  '  Muster  Mas- 
ter '  for  England,  and  generally  wore  the  Windsor 
uniform.  He  died  in  1794,  upon  an  estate  which 
had  been  left  him,  near  Taunton. 

NEWTON,  Gilbert  Stuart,  was  bom  at  Halifax, 
in  Nova  Scotia,  in  1 795.    He  commenced  his  studies 
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with  Gilbert  Stuart,  who  was  his  maternal  uncle, 
at  Boston.  He  made  a  tour  in  Italy  in  1817,  and 
then  visited  Paris,  and  in  the  course  of  the  same 
year  he  came  to  England  and  entered  as  a  student 
of  the  Boyal  Academy.  He  at  first  adopted  Wat- 
teau  as  his  model,  and  produced  several  small 
pictures  much  in  the  style  of  that  master.  His 
first  works  that  attracted  notice  were  'The  For- 
saken/ exhibited  at  the  British  Institution  in  1821, 
and  *The  Lovers'  Quarrel,'  engraved  for  the 
*  Literary  Souvenir*  of  1826.  The  'Prince  of 
Spain's  Visit  to  Catalina'  was  engraved  in  the 
same  annual  in  1831,  and  he  reoeived  600  guineas 
from  the  Duke  of  Bedford  for  the  picture.  His 
other  works,  best  known  to  the  public  by  the 
engravings,  are '  Shylock  and  Jessica,'  *  Yorick  and 
the  Grisette,'  in  the  National  Gallery ;  '  The  Abbot 
Boniface,'  'Portia  and  Bassanio,'  in  the  South 
Kensington  Museum  ;  and  '  Lear  attended  by  Cor- 
delia and  the  Phvsician.'  He  also  painted  a  small 
picture  of  *  Abelard  in  his  Study,^  which  he  de- 
posited as  his  diploma  work  on  his  election  as 
kA.;  'The  Vicar  of  Wakefield  restoring  his 
Daughter  to  her  Mother ; '  '  The  Poet,  reading  his 
Verses  to  an  impatient  Gallant,'  a  piece  of  genuine 
humour ;  '  Macheatii,'  and  a  few  portraits.  The 
'Macheath'  was  purchased  by  the  Marquis  of 
Lansdowne  for  500  guineas.  His  last  picture, 
'Abelard'  was  exhibited  at  the  Boyal  Academy 
in  1833^  and  it  was  about  this  time  that  he  evinced 
signs  of  aberration  of  mind,  and  these  were  fol- 
lowed bv  unequivocal  insanity,  from  which  he 
recovered  onlv  four  days  before  his  death.  This 
occurred  on  the  6tii  of  August,  1835,  at  Chelsea. 
He  was  a  member  of  the  Boyal  Academy  from 
1832.  It  is  said  that  he  was  irritable  and  capricious ; 
but  he  enjoyed  Uie  steadv  friendship  and  esteem 
of  Washington  Irving  and  Charles  B.  Leslie.  His 
pictures  are  weak  in  drawing,  but  many  of  them 
are  very  fine  in  colour. 

NEWTON,  James,  an  engraver,  resided  in  Lon- 
don about  the  year  1778.  He  was  the  son  of  an 
engraver,  Edwabd  Newton,  of  whom  nothing  is 
known.  We  have,  among  others,  the  following 
prints  by  him : 

PORTRAITS. 

Sidney  Parkinson,  Dntnghteman  on  board  of  the  En- 
deavour, Oi^t.  Cook. 

WilHam  Newton,  Clerk  of  the  Works  at  Ghreenwich 
HospitaL 

Edward  Sargeani,  Seeretaiy  to  the  Piroteatant  Associa- 
tion in  1780. 

LANDSCAPES. 

Two  Views  in  Italy ;  after  Mareo  Rieei. 

A  Landscape,  with  Cattle  passing  a  Biver ;  after  Claude. 

The  Herdnnaa,  a  pastoral  Landscape ;  after  ZuceareUu 

NEWTON,  Mart  (Mrs.  Charles  T.).  She  was 
the  daughter  of  Joseph  Severn,  the  artist  and 
H.M.  Consul  at  Rome,  and  studied  figure  painting 
under  Ui.  0.  Biohmond,  B.A.  She  was  bom  at 
Rome  in  1832,  and  was  taught  drawing  by  her 
father,  who  set  her  to  copy  old  master  drawings 
and  celebrated  engravings.  She  became  in  later 
years  a  pupil  of  Ary  Scheffer,  and  was  highly 
praised  by  that  artist.  Her  earlier  works  are  in 
crayons  and  water-colours,  her  later  in  oils.  Her 
contributions  to  the  Exhibitions  of  the  Royal 
Academy  include  pictures  named  'Chess,'  dated 
1856;    'Summer*  and  'Winter,'  1864;   and  the 

rrait  of  herself  in  1863.    She  married,  in  1861, 
C.  T.  Newton  (afterwards  Sir  Charles),  super- 
intendent of  Greek  and  Roman  Antiquities  at  the 
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British  Museum,  and  turned  her  attention  to  paint- 
ing from  the  sculptures,  vases,  &c.,  in  that  institu- 
tion. In  that  branch  of  art  she  attained  remarkable 
skill.  Very  much  of  her  time  was  given  up  to 
preparing  drawings  for  the  illustrations  of  her 
husband's  books,  but  some  of  her  sketches  of 
scenery  in  Greece,  near  Smyrna,  and  on  the 
Euphrates  and  Tigris,  were  of  remarkable  beauty 
and  excellence.    She  died  in  London  in  1866. 

NEWTON,  Richard,  a  caricaturist,  and  painter 
in  miniature.  His  works  generally  represent  con- 
vivial scenes.  *  The  Blue  iJevils,'  1796,  drawn  and 
etched  by  himself,  is  perhaps  his  best  production. 
He  died  in  London  when  only  21,  the  9th  December, 
1798. 

NEWTON,  Sir  Willum  John,  Kt.,  was  the  son 
of  James  Newton  the  engraver,  and  was  bom  in 
London  in  1786.  He  was  a  successful  painter  in 
miniature,  and  exhibited  at  the  Royal  Academy  in 
1808,  and  subsequently.  He  was  miniature  painter 
to  Queen  Adelaide,  and  was  knighted  in  1837.  He 
died  in  London  the  22lnd  Jaaoaiy,  1869. 

NEYN.     SeeDBNEYN. 

NEYTSj  iBGiDins  or  Gillis,  a  Flemish  painter, 
who  flourished  at  Antwerp  from  about  1647,  in 
which  year  he  was  named  a  master  of  the  Painters' 
Guild,  to  1690.  He  was  a  disciple  of  Lucas  van 
Leyden,  but  next  to  nothing  is  known  of  his  life. 
In  the  Dresden  Gallery  there  are  two  pictures 
by  him,  a  *  Mountain  Landscape  with  Figures,' 
signed  JS.  NeyU^f,  1681 ;  and  a '  Mountain  Land- 
scape with  Rums,'  signed  O,  ITeyU  f.  He  has  left 
the  following  etchings : 

The  Wooden  Bridge. 
Man  and  I>og. 
View  of  Lille. 
A  Peaiant's  Cottage. 

Besides  the  above  signatures  he  also  made  use  of 

the  annexed  monogram :  Cj^ 

NIBBS,  Richard  Hrnbt,  was  a  popular  painter 
of  marine  subjects.  His  first  picture,  'Lord  Mayor's 
Day,'  appeared  at  the  Academy  of  1841,  but  next 
year  he  sent  a  sea-piece,  and  to  that  branch  of 
art  he  afterwards  remained  constant.  He  died  at 
Brighton  in  1893^  in  the  seventy-eighth  year  of  his 
age, 

NIOAISE,  a  French  painter,  who  flourished  at 
Cambrai  in  1448.  He  was  commissioned  by  the 
Duke  of  Burgundy  to  write  the  verses  and  paint 
the  scenery  for  an  *  Histoire  morale  sur  la  Dense 
Macabre,'  which  was  performed  in  1449  before  the 
Ducal  court 

NICAISE,  Jean,  a  French  miniaturist,  who 
worked  in  1375-6,  for  Jeanne,  Duchesse  de  Brabant 

NICANOR,  a  painter  of  Paros,  who  flourished 
411  B.  a     He  is  mentioned  by  Pliny. 

NI0(X)L6  di  SEGNA,  is  thought  to  have  been 
the  son  of  Segna  di  Buenaventura,  and  is  the 
author  of  a  '  Crucifix,'  signed  and  dated  1345,  in 
Uie  Academy  of  Siena. 

NICCOLET.    See  Nioolet. 

NICCOLINO  (or  Messbb  Niocol6).  See  Dell' 
Abbatb. 

NI(X30L0.    See  Semiteoolo. 

NIC00l6  DELL'  ABBATE.  See  Dill'  Ab- 
batb. 

NICCOLO,  Gelasio  di,  was  an  unimportant  Fer- 
rarese  painter  of  the  13th  century,  wno  imitated 
the  style  of  Giotto.  .  „ 
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NICC0L6  DA  BOLOGNA.    See  Bologni. 

N1CC0L6  DA  VERONA.    SeeVBEONA. 

NICC0L6  DA  FOLIGNO.    See  Libkratobb. 

NICC0L6  Di  PIETRO.    See  Gerini. 

NICERON,  Jban  Framqois,  a  French  monk,  who 
painted  th«  walls  of  his  coDvent  in  fresco,  in  1643. 

NICHOLLS,  Sutton,  an  English  engraver,  re- 
sided in  London  early  in  the  18th  centniy.  He  was 
chiefly  employed  by  the  booksellen,  for  whom 
he  execntea  a  considerable  number  of  plates.  His 
best  prints  are  slight  etchings  of  shells,  and  other 
trifling  subjects ;  when  he  made  use  of  the  burin, 
his  productions  were  very  poor.  In  1726  he  pub- 
lished '  Prospects  of  the  most  considerable  Builcungs 
about  London ;  *  he  also  engraved  the  metropolitan 
views  for  Stowe's  *  Survey.^ 

NICHOLS^  JosBPH,  an  English  painter,  who  is 
remembered  bv  two  pictures  painted  in  1738,  *  A 
View  of  the  Fountain  in  the  Temple/  and  *  The 
Stocks'  Market  in  the  City.'  The  latter  ^is  an  ex- 
cellent work,  and  was  for  some  time  attributed  to 
Hoffarth. 

mCHOLSON,  Alfbbd,  an  English  landscape 
painter  in  water-oolours,  bom  at  Whitby  in  1788. 
He  was  the  son  of  Francis  Nicholson,  and  passed 
his  early  years  in  the  navy.  Devoting  himself  to 
art,  he  went  to  Ireland  in  1813,  and  spent  some 
years  in  sketehing  there.  He  settled  m  London 
as  a  teacher  of  drawing  about  1818.  The  greater 
part  of  1821  and  1822  were  spent  by  Mm  in 
sketehing  tours,    He  died  in  London  in  1833. 

NICHOLSON,  Francis,  an  English  landscape 
painter  in  water-colours,  bom  at  Pickering  in 
Yorkshire  in  1763.  His  art  instruction  was  con- 
fined te  a  few  lessons  from  an  artist  at  Scarborough. 
He  settled  at  Whitby  in  1783,  where  he  married, 
and  practised  painting  animals,  biids,  &c.,  and 
tought  In  1792  he  went  to  Enaresborough,  Ripon, 
Weybridge,  finally  settling  in  London.  He  had 
exhibited  for  the  first  time  at  the  fioval  Academy 
in  1789,  and  in  1804  he  became  one  of  the  original 
members  of  the  Water-colour  Society,  where  he 
exhibited  till  1815.  In  his  later  years  he  devoted 
his  time  to  lithography,  made  above  800  drawings 
on  stone,  and  did  much  to  advance  that  art 
After  he  retired  from  the  practice  of  his  art,  he 
amused  himself  with  experunente  on  colours,  &c. 
In  1820  he  published  'The  Practice  of  Drawing 
and  Painting  Landscape  from  Nature.'  He  died 
in  London  in  1844.  Tnere  are  several  of  his  waters 
colour  drawings  at  the  Kensington  Museum. 

NICHOLSON,  Georgk,  was  bom  in  1795, 
probablv  at  Liverpool,  where  he  afterwards  lived. 
His  mother,  Mrs.  Isabella  Nicholson,  was  notoblafor 
skilful  copies  in  fine  needlework  of  noted  piotores. 
Several  other  members  of  the  family  practised  art 
In  combination  with  his  brother  Samuel  (a  draw- 
ing-master) Qeorge  Nicholson  in  1821  published 
in  folio  twenty-six  lithographs  of  subjecto  in  the 
vicinity  of  Liverpool.  This  was  followed  in  1824 
by  *  Plas  Newydd  and  Valle  Crucis  Abbey '  (4to). 
Gfeorge  Nicholson  exhibited  at  the  I^verpool 
Academy,  from  1827  to  1834,  numerous  landscape 
<<  compositions "  in  water-colour  or  lead  pencil. 
He  did  not  exhibit  again  until  1838,  when  he  sent 
one  drawing.  *  Langdale  Pikes.'  It  may  be  inferred 
that  he  died  about  1839  of  phthisis,  from  the  fact 
that  his  sister  Isabella  exhibited  in  1840  a  drawing, 
'Mrs.  Bridnnan's  Boarding-House,  Madiera,  from 
the  last  sketeh  by  the  late  Gtooige  Nicholson.' 
Miss  Nioholson,  who  usually  painted   birds  or 


flowers,  was  an  exhibitor  at  the  Liverpool  Academy 
from  1828  to  1847.  Samuel,  alreaoy  mentioned, 
died  about  1825  from  the  effocto  of  a  mad  dog's 
bite.  B.R/]). 

NICHOLSON,  Isaac,  an  English  wood  engraver, 
bom  at  Melmerby,  Cumberiand,  in  1789.  He  was 
one  of  Bewick's  apprentices,  and  imbibed  a  large 
share  of  his  master's  stvle.  He  died  in  1848. 
Specimens  of  his  work  will  be  found  in : 

Shmrp't  *  History  of  the  BabeUion.' 

Flower  and  Grorer't '  Yiaitatioo  of  Durham.*    1820. 

*  Robinson  Cnuoe.' 

Watts'*  '  Hymns,'  &o.,  fce. 

NICHOLSON,  Jambs,  glass  painter,  was  one  of 
the  four  who  contracted  to  execute  eighteen 
windows  for  King's  College  Chapel,  Cambridge, 
in  the  reign  of  Henry  VIIL 

NICHOLSON,  Pbteb  Walkbr,  was  bom  at 
Cupar,  Fife,  in  1856.  Educated  at  the  Universities 
of  St.  Andrews  and  Edinburgh,  he  intended  to 
follow  his  father's  profession  of  law,  but  his  tastes 
inclined  strongly  to  art,  and  in  1878  he  resolved 
to  be  a  painter.  He  received  his  art  training  at 
the  School  of  Art,  Edinburgh ;  the  Slade  SchooL 
Oxford ;  and  Bonnat's  studio  in  Paris.  He  steyed 
for  a  time  at  Barbizon,  and  retomed  in  1882,  work- 
ing on  happily  thereafter  in  Fife,  Edinburgh,  and 
the  Highlands  until  his  accidental  death  by  drown- 
ing at  r^igg,  Cromart}^,  in  1885.  He  had  genuine 
literary  aptitude,  as  his  published  essay  on  D.  Q. 
RosseUi  (Round  Table  Series)  atteste.  In  1835  he 
began  to  exhibit  at  the  Royal  Scottish  Academy 
Exhibition,  and  in  all  he  exhibited  fifteen  pictures 
(all  but  one  in  water-colour).  '  Burning  Weeds,' 
<  In  the  Orchard,'  and  *  In  the  Summer  Woods,'  are 
his  important  works— figure  studies  of  eveiy-dav 
country  life,  with  a  tender  and  harmonious  land- 
scape setting.  An  illustrated  memorial  volume  by 
Prod  H.  B.  Baildon  and  J.  M.  Gray  was  privately 
issued  at  Edinburgh  in  1886.  J.fcw.L 

NICHOLSON,  T.  (?)  H.,  was  popular  as  a  book- 
illustrator  in  the  first  half  of  the  present  centory. 
He  produced  a  series  of  designs  for  a  Shakespeare, 
and  was  said  to  be  the  real  author  of  Count 
D'OrsaVs  stotoetto  of  Wellington. 

NICHOLSON,  William,  a  portrait  painter  and 
eteher,  bom  at  Newcastle-on-Tyne  in  1784.  He 
first  exhibited  at  the  Royal  Academy  in  1813. 
About  1820  he  removed  to  Edinburgh,  where  he 
obteined  a  ^od  practice,  and  had  a  great  share  in 
the  foundation  of  the  Royal  Scottish  Academy,  of 
which  he  was  an  original  member,  and  afterwards 
secretary.  His  forte  was  in  water-colourportraits, 
and  he  aiso  etched  a  series  of  portraits.  He  died  at 
Edinburgh  in  1844.  There  is  a  portrait  by  him 
of  *  Grecian*  Williams  in  the  Scottish  National 
Gallerv.  In  1816  he  painted  the  portrait  of  W. 
Bewick,  which  was  exhibited  at  the  Academy.  A 
series  of  his  nortraito  was  published  witib  short 
Biomphical  Notices. 

NICIAS,  an  ancient  Greek  painter,  mostly  in 
encaustic,  was  a  native  of  Athens,  and  flourished 
from  848  to  808  before  Christ  He  was  instructed 
by  Antidotus,  and  his  works  were  distinguished 
for  Iheir  excellent  li^ht  and  shade.  Pnoiteles, 
whose  stetues  he  pamted,  declared  that  those 
were  the  best  upon  which  Nicias  had  rendered  as- 
sistance. He  particularly  insisted  upon  nobility  in 
the  choice  of  subjecto  for  pictures.  He  painted 
women  with  great  success,  as  well  as  dogs  1  One 
of  his  admired  works  represented  *  Ulysses  invok- 
ing the  Shades  ci£  the  Dead,'  from  the  Odyssey. 
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For  this  picture^  Attains^  King  of  Pergamcui,  offered 
him  suctj  talents,  bot  such  was  the  patriotism  of 
the  painter,  that  he  refused  the  offer,  and  presented 
the  pictnre  to  his  country.  The  liberality  of  his 
fellow-citizens  had,  however,  enabled  hun  thus  to 
indulge  his  patriotism,  as  he  had  become  extremely 
rich  by  the  bountiful  remuneration  he  received  for 
his  works.  In  the  time  of  Pliny,  a  picture  of  Bacchus, 
by  Nidas,  was  preserved  in  tiie  Temple  of  Concord 
at  Boma 

NIGESLB.    See  Nikkslim. 

NIGOLAL    See  SwiNiNBUBa 

NICX)LAI,  G.  D.  C,  resided  at  Vienna  in  1720. 
Conjointly  with  A.  J.  Prenner,  he  executed  part  of 
the  plates  from  the  pictures  in  the  Grand  Gallery  at 
Vienna^  which  were  published  in  four  sets  in  folio. 

NICOLAS,  Adrikn,  a  painter  of  the  French 
school,  who  was  by  birth  a  Belgian.  He  was 
bom  at  Antwerp  early  in  the  16th  century, 
but,  migrating  to  France  in  his  youth,  was 
natural!^  by  Fnmcis  L  He  established  himself 
at  Orleans,  where  he  died  at  an  advanced  age. 

NICOLAS,  Louis,  a  French  miniaturist  of  the 
13th  century.    He  was  at  work  in  Paris  in  1293. 

NICOLAS  LB  LoBBAiN,  a  painter  on  glass,  who 
was  einployed  in  the  ducal  palace  at  Nancy  in  1516. 

NICOLAS  LS  PiOARD,  a  French  painter  and 
native  of  Amiens,  who  was  at  work  at  Avignon, 
in  the  church  of  St.  Agricol,  in  the  year  1509. 

NICOLAUS,  a  native  of  Friuli,  who  was  at 
work  at  Gemona  in  1332.  He  painted  the  facade 
of  the  cathedral,  and  a  martyrdom  which  he 
signed  thus  :~moocxxxii.  Maoisteb  Nioolaus 
PnroB  Ml  FKOIT.  To  him  some  writers  have 
ascribed  a  laige  picture  of  the  'Presentation  in 
the  Temple,'  in  the  cathedral  of  Yengone. 

NICOlAT,  Fb^bb,  was  a  Jesuit,  and  pupil  of 
Bubens.  He  excelled  in  making  copies  of  pictures 
by  Bubens  and  Van  Dyck.  He  also  painted  small 
figures  in  the  landscapes  of  Nayo. 

NICOLAT,  Jan  Hbndbijc,  was  bom  at  Leeu- 
warden  in  1766.  He  was  tne  son  of  a  cairiitf^e 
painter,  and  for  a  time  followed  the  same  trade. 
He  was  also  a  great  ornithologist,  and  delighted 
in  painting  dead  birds.  He  was  a  frequent  ex- 
hibitor at  Amsterdam,  and  his  works  are  much 
esteemed  in  Holland.    He  died  in  1826. 

NICOLBT,  Bbnbdict  Alphonsius,  or  Bbbnhabd 
Anton,  (Nioollet,  Nikolbt,  Ac.,)  was  a  Swiss  en- 
grtLver,  bom  at  St.  Inmiier,  in  the  bishopric  of 
Basle,  in  1740.  He  went,  when  he  was  young, 
to  Palis,  where  his  first  performances,  after  study- 
ing unaer  Poilly  and  Cochin,  were  some  pUte«, 
engraved  in  conjunction  with  Longueil,  after  the 
marines  of  Vemet    He  also  engraved  four  of  the 

Slates  which  embellish  the  *  Voyage  Pittoresque 
n  Boyaume  de  Naples,'  by  the  Abb6  de  St.  Non. 
He  died  in  1807.  The  following  are  esteemed  his 
beet  prints: 

pobtbatts. 
Noel  HaU^  Painter  to  the  EInff.    nifi ;  afttr  Coekin. 
Thomas  Le  Sneor,  Frofetior  of  Mathematics  at  Borne; 

ttfUrthi  tarns, 
Vnn^mB  de  Paul  Jacqcder,  ProfeMor  of  Mathematlos 


VABIOUS  8X7BJECT8. 
St.  Apononia ;  alter  the  piotore  by  Outdo;  in  the  Oi^ 

leims  OoUeetion. 
Milo  of  Orotona;  afttr  Qtorgiom ;  the  same. 
Susumah  and  the  Blders  tifUr  Dtshaia, 
A  View  of  Naples;  4{fter  KtrruU 
A  Shipwreck ;  afUr  tJu  tame. 
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A  View  of  the  Interior  of  the  Ohuroh  of  San  Qennaio 
at  Naples,  at  the  moment  when  the  miracle  of  St. 
Janaarios  oooors;  after  Dehrett;  etched  jy  Martini 
and  Germain^  andjtnitked  with  the  grofur  hy  NieoUt. 

NICOLETTO.    See  Cassaha. 

NICOLETTO  DA  MoDBNA.    See  Boesz. 

NICOLUCCIO  CALABBESE,  a  Calabrian  pupil 
of  Lorenzo  Costa,  who  is  said  to  have  made  an 
attack  on  his  master  with  a  knife,  in  revenge  for 
a  supposed  caricature  in  one  of  Costa^s  pictures. 

NICOMACHUS,  a  painter  of  about  400  B.a» 
was  a  native  of  Thebes,  and  the  brother  of  Arist- 
sides.  He  was  instructed  by  his  Either  Aristiieus. 
Of  all  the  painters  of  antiquity,  he  was  the  most 
remarkable  for  the  extraordinarv  facility  of  his 

Sencil,  a  promptness  which  did  not,  however^ 
imimsh  the  beauty  of  his  productions ;  and  Plutarcn 
compares  the  readiness  with  which  he  worked  to 
that  of  Homer  in  the  composition  of  his  verses. 
Aristratus,  the  tyrant  of  Sicyon,  having  engaged 
him  to  decorate  with  his  paintings  a  monument  he 
intended  to  consecrate  to  the  memory  of  the  poet 
Telestus,  a  particular  day  was  fixed  when  it  was 
expected  to  be  finished.  The  period  had  nearlpr 
elapsed  before  the  painter  had  commenced  his 
work,  when  Aristratus,  irritated  by  his  apparent 
neglect,  threatened  to  punish  him  severely ;  but 
Nicomachus  satisfactorily  accomplished  his  under- 
taking within  the  h'mit  of  time.  Among  his  prin- 
cipal works  was  a  picture  of  the  'Bape  of 
Proserpine,*  which  was  for  a  long  time  preserved 
in  the  Capitol  at  Bome.  At  the  time  of  his  death 
he  left  imperfect  a  picture  of  Helen. 

NICOPHANES,  a  painter  of  the  school  of 
Sic^on,  who  is  reckoned  by  Pliny  among  the  most 
enunent  of  his  time.  He  lived  about  316  B.C., 
and  studied  under  Pausias.  He  was  called  *  The 
Courtesan  Painter,*  for  his  models  were  usually 
members  of  the  class  of  hetairos, 

NICOTEBA,  Mabcantonio,  a  painter  of  the 
school  of  Naples,  scholar  of  P.  Crisnolo,  flourished 
about  1590-1600.  In  the  church  of  a  Nicola  alia 
Dogana  at  Naples,  there  is  a  i)ictnre  by  him 
representing  ^The  Virgin  and  Cmld,  St  Jerome, 
and  St  Blaise.*  The  title-page  of  0.  Boldom's 
^Epigraphies,'  Augusto  Perusia  1600,  signed  M 
NIC  M.  and  containing  the  portrait  of  Cosmo  de' 
Medici,  is  said  to  be  by  him. 

NIEMANN,  Edmund  John,  a  landscape  painter 
of  (German  extraction,  bom  at  Islington  in  1818. 
In  his  early  years  he  was  employed  at  Lloyds, 
where  he  remained  till  1839.  He  then  devoted 
himself  to  art,  settling  in  High  Wycombe,  in  the 
neighbourhood  of  wmoh  he  found  many  subjects 
for  his  brush.  His  works  first  appeared  at  the 
Boval  Academy  in  1844.  About  1860  he  spent 
a  few  years  in  London,  through  his  conne^on 
with  the  short-lived  National  Institution,  of  which 
he  was  Secretary  and  Trustee.  He  then  lived  in 
England  Lane,  near  Hampstead,  on  a  site  now 
swarming  with  artists.  He  died  of  apoplexy  at 
Brixton  m  1876.  A  collection  of  forty-one  of  his 
works  was  exhibited  at  Nottingham  Castle  in  1878. 
Specimens  of  his  art  are  to  be  seen  in  the  Kensing- 
ton Museum  and  the  Liverpool  Qalleiy. 

NIEULANDT,  Adbukn  van,  painter,  was  bom 
at  Antwerp  in  1590.  It  has  o^n  been  said  that 
the  date  of  this  painter's  birth  is  unknown ;  but 
underneath  a  portrait  of  Nieulandt,  published  in 
1649,  we  find  this  inscription  :  *<  A  very  good 
painter  of  small  figures  and  landscapes;  he  has 
also  painted  many  scenes  firom  the  Old  Testament ; 
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he  is  a  native  of  Antwerp ;  he  began  as  an  artist 
at  Amsterdam  under  Pieter  Isaacsz  and  Franz 
Badens,  and  is  still  established  in  that  city.  He 
is  fifty-nine  years  of  age.**  Adriaen  was  possibly 
the  brother  of  WiUiam  van  Nieulandt,  who  acquired 
a  reputation  as  a  pla3rwright  Adriaen  passed  most 
of  his  life  at  Amsterdam,  but  from  the  picture 
mentioned  below  as  in  the  Brussels  GaUery,  he 
seems  to  have  revisited  his  native  town  at  least 
once.  The  date  of  his  death  4s  unknown,  but  he 
was  still  living  in  1667.  Works : 
Brunswick.         OtUlmy,    Diana  and  nymphs  in  a  land- 


Brasself. 


„         Diana  and  Oallifto. 
„         Landscape  with  Honten. 
n         Still-life. 
Gallery.    A  carnival  scene  at  Antwerp. 
„  „  (Skaters  on  the  ice  in  the  town 

ditdi,)  At  Madrid  a  zeplica 
of  tms  piotore,  with  some 
variatioiis,  is  ascribed  to 
Denis  van  Alsloot. 
Oopenhagen.  Gallery,  Ekitcy  of  Christ  into  Jerusalem. 
„  „         Triumph  of  Bacchus. 

NIEULANT,  John,  bom  at  Antwerp  in  1669, 
painted  historical  pictures  and  landscapes,  of  small 
dimensions,  often  on  marble.    He  died  in  1628. 

NIEULANT,  William  van,  was  bom  at  Antwerp 
in  1684.  After  being  instracted  in  the  first  prin- 
ciples of  art  by  James  Savery  of  Courtrai,  he  went 
to  Rome,  where  he  became  the  scholar  of  Paul 
Bril,  under  whom  he  studied  three  years,  and  for 
some  time  followed  the  style  of  that  master ;  but 
he  afterwards  adopted  one  more  bold  and  ex- 
peditious. On  his  return  he  was  admitted  free 
master  into  the  Guild  of  St  Luke.  1606.  He  married 
Anne  Huystaert,  and  settied  about  1628  at  Am- 
sterdam, where  he  was  much  employed  in  painting 
views  of  the  ruins  of  ancient  architecture  in  the 
vicinity  of  Rome,  from  the  designs  he  had  made 
during  his  residence  in  Italy.  He  was  still  alive 
in  July  1636.  The  following  paintings  remain 
from  his  hand: 


Antweip. 


Jfrnseum, 


View  of  the  Campo  V aocino  at 
Rome.  (Signed  G.  V.  Niew- 
Umt.    1611.) 

Copenhagen.  Mneewm.  View  of  the  Campo  Yaooino, 
Rome.    1600. 

Vienna.  MuMum,    View  of  the  Oampo  Yaocino, 

Rome,  with  more  than  fiftj 
figures.  {/Signed  oviLm  vak 
VUSTLkXn  FBC.     1612.) 

William  van  Nieulant  etched  about  sixty  plates  of 
landscapes  and  ruins,  from  his  own  designs,  and 
from  those  of  Paul  Brilj  they  are  occasionally 
strengthened  by  the  bunn.  Among  others,  we 
have  the  following  by  him : 

A  Landscape,  with  ruins,  and  figures  representing  the 
Good  Samaritan ;  P.  Bril  inv.  G.  Nieulant  feetL 

A  Mountainous  Landscape,  with  Tobit  and  the  Angel ; 
theeame. 

Two  Yiews  of  the  Sea  Ooasb :  the  tame. 

Three  Yiews  of  Ruins  in  ana  near  Rome ;  Guil,  Nieu^ 

A  lane  Print  repesentmg  three  Bridges  on  the  Tiber, 
ana  a  part  of  the  City  of  Borne;  in  three  sheets, 
inscribed,  Guilidmut  toa  yieulant  fecit  et  excud, 
Aniverpia,    1600. 

Nieulant  also  wrote  several  tragedies. 

NIEUWENHUIZEN,  Hbndrik,  bom  at  Breda 
in  1747,  copied  with  the  pen  with  most  surprising 
accuracy  several  engravmgs  and  etchings  after 
Callot  and  Rembrandt. 

NIEUWERBORCH,  Pistbb  van,  an  obscure 
Flemish  painter,  who  was  inscribed  in  the  Ghiild 
register  at  Bruges  in  1480. 
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NIGHTINGALE,  Robbbt,  was  bom  in  1815,  and 
devoted  himself  to  animal  painting.  His  first  work 
appeared  in  the  Royal  Academy  Exhibition  of  1846, 
a  portrait  of  '  Frohc  and  her  Pups,'  and  thereafter 
he  exhibited  frequently  at  the  Royal  Academy  and 
the  Royal  Institution  of  British  Artists,  his  work 
being  popular  and  well  known.    He  died  in  1895. 

J  H  W  I 

NIEKELEN,  Isaak  van,  (or  Nickblb,)  archi- 
tectural painter,  was  bom  at  Haarlem  in  the  17th 
century.  He  entered  the  guild  in  that  city  in 
1660.  In  the  Six  Collection,  at  Amsterdam,  there 
is  an  *  Interior  of  a  Gothic  church  at  Haarlem'  by 
him.  Odier  productions  of  his  are  to  be  met  with 
at  Bmnswick,  Brussels,  Copenhagen,  8t  Peters- 
buiK,  and  Stockholm.    He  died  at  Haariem  in  1703. 

NIEEELEN,  Jan  van,  was  bora  at  Haarlem  in 
1649,  and  instracted  by  his  father  or  elder  brother 
Isai^  He  did  not  pursue  the  same  branch  of  art, 
but  applied  himself  to  the  painting  of  landscapes 
and  gajne,  in  which  he  followed  the  style  of  Karel 
du  Jardin.  He  pass^  some  time  at  the  court  of 
the  Elector  Palatine,  for  whom  he  painted  several 
pictures,  and  was  afterwards  made  painter  at  the 
coort  of  Cassel,  where  he  died  in  1716.  The  Galleiy 
there  contains  a '  Roebuck  in  a  Forest  *  by  him.  His 
dauf^hter,  Jakobia  Nikkxlbn,  bom  in  1690,  was  a 
pupil  of  Herman  van  der  Myn^  and  excelled  in 
pamting  fruit  and  flowers.  She  married  WiUem 
Troost,  a  portrait  painter.  The  pictures  alie  painted 
at  Diisseldorf  have  been  erroneously .  ascnbed  to 
her  father.    See  Tboost. 

NIKOLET.    SeeNiooLET. 

NILSON,  F.  Chbistian,  painter,  was  bora  at 
Augsburg  in  1811.  He  worked  chiefly  at  Munich, 
and  is  principally  known  by  his  frescoes  of  scenes 
from  the  Greek  ''War  of  Liberation,"  executed 
after  designs  by  Peter  von  Hess,  in  the  "  Hof- 
garten  ; "  and  by  the  decorative  pictures,  from  his 
own  designs,  on  the  staircase  of  the  State  libranr 
at  Municn.  His  paintings  in  illustration  of  Sohif- 
ler*s  <Sone  of  the  Bell  ^  have  been  engraved  by 
Adrian  Schleich.  In  his  later  years  he  abandoned 
paintin|^  for  drawing  and  engraving.  Kilsondied 
at  Mumch  the  19th  December,  1879. 

NILSON,  JoHANN  EsuAS,  a  German  miniature 
painter  and  engraver,  was  bom  at  Augsburg  in 
1721.  He  engraved  and  etched  several  portraits, 
and  a  number  of  figure  scenes  in  borders,  which 
are  good  examples  of  the  decorative  art  of  the  18th 
century.  He  became  Director  of  the  Academy  at 
Augsburg,  and  died  there  in  1788.  His  plates 
appeared  in  series  of  two,  four,  six,  or  twelve,  and 
are  signed  either  NiUan,  E.  N.^  J.  E.  N,^  or  with 
a  monogram.    Among  others  are  the  following : 

POBTBAITS. 

Clement  XITT.,  Pontif.  Max. ;  Nilton  inv,  etfee, 
Petms  ni.,  Bussorum  Imperator. 
Oatherina  Alexiewna,  Bussorum  Imperatrix. 
Sttnlsiaus  Augustus,  Bex  Pol. 

NIMECIUS,  Balthasab  Mbnbios,  was  an  in- 
different engraver  on  wood,  and  is  said  to  have 
been  a  native  of  Saxony.  Professor  Christ  attri- 
butes to  him  a  monogram  composed  of  a  B.,  an 
M.,  and  an  N. 

NIMEGEN  and  NIMWEGEN.    See  Ntmeqbn. 

NINF£.    See  Dallb  Ninfb. 

NINHAM,  Hbnbt,  bom  at  Norwich  on  October 
15,  1793,  was  the  son  of  John  Ninham,  who  in 
1792  drew,  with  the  assistance  of  the  camera 
obscura,  the  ancient  gates  of  Norwich,  then  about 
to  be  demolished.    Heniy  succeeded  to  his  father's 
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business  as  an  heraldio  painter  and  copper-plate 
printer,  and  was  for  many  years  employed  by  the 
principal  coach-builders  of  the  city  to  paint 
armonal  bearings  on  their  patrons'  carriages. 
The  artistic  tendencies  of  the  father  developed 
in  the  son,  and  he  became  a  frequent  contributor 
to  the  Norwich  Exhibitions  both  in  oil  and  water- 
colours.  In  the  Norwich  Castle  Museum  is  a 
water-colour  'Gateway  and  Castle,'  and  in  the 
possession  of  Mr.  James  Reeve,  Mr.  Russell  Colman 
and  other  Norwich  collectors  are  several  of  his  oil 
and  water-colourpaintings  of  picturesque  old  houses 
and  churches  of  Norwich  and  its  oeifl^hbourhood. 
IHnham  was  a  good  etcher,  and  publisned,  without 
letterpress,  'Eight  Etchings  of  Antiquities  of 
Norfolk,'  and  not  long  before  his  death,  'Views 
'  of  the  Gates  of  Norwich,'  from  drawings  made  by 
Eirkpatrick  about  1720.  He  also  etched  for  private 
circulation  a  series  of  small  but  spirited  plates  of 
Norfolk  views.  He  supplied  etched  illustrations 
for  Blomes* '  Castle  Acre '  and  Grigor's  '  Eastern 
Arboretum'  (1847),  and  from  1847  till  his  death 
contributed  largely  to  the  illustrations  of  *  Norfolk 
Archeology'  and  other  local  antiquarian  works. 
*  Remnants  of  Antiquity  in  Norwich '  and  *  Norwich 
Corporation  Pageantir,'  published  by  Muskett, 
were  illustrated  by  Ninham  in  lithography  from 
his  own  drawings.  Ninham  died  at  his  house  in 
Chapel  Field,  Norwich,  on  October  23,  1874,  and 
was  buried  in  Norwich  Cemetery.  M.H. 

NiSO  DE  GUEVARA.    See  Guevaea. 

NIPOTE,  II.    See  Gabbiebi,  Lob. 

NIQUET,  Claudb,  the  elder,  was  bom  in  1770. 
He  was  one  of  the  engravers  employed  on  the 
'  Gklerie  du  Mus^e  Napd^on,'  published  by  FilhoL 
He  was  still  living  in  1§31.    Among  his  plates  are : 

The  Death  of  St.  Bruno ;  afUr  Le  Sueur. 

The  Triumph  of  Flora ;  qfttr  N.  Foumn, 

The  Apollo  Belvedere. 

The  Diana  of  the  Louvre. 

Theljtoooon. 

Oupid  and  Psydde. 

The  T^anafiguration ;  after  Bapkael, 

NIQUEVERT,  Alfhonsb  Alexandre,  a  French 
historical  and  luidscape  painter.  He  was  bom  in 
Paris  in  1776,  studied  under  David  and  Regnault. 
and  exhibited  at  the  Salon  from  1806  to  1824. 
He  was  a  &iend  of  the  painter  Jean  Louis  Cesar 
Lair,  whose  biography  he  wrote,  and  after  whose 
death  he  retired  mto  private  life.  There  are  several 
of  his  works  in  the  cathedral  of  Metz.  Niquevert 
died  2nd  December,  1860.    There  are  by  him : 

Tobit  and  the  Angel. 

The  Siege  of  Paris  by  Henry  IV. 

Christ  before  Pilate. 

NITTIS,  Giuseppe  de,  an  Italian,  was  bom 
near  Barletta,  Naples,  in  1846,  and  was  a  pupil  of 
G4r6me,  in  Paris.  He  painted  ^enre  subjects, 
chiefly  scenes  in  the  streets  of  Pans  and  London, 
which  are  remarkable  for  their  truth.  His  works 
are  realistic  in  the  best  sense.  He  painted  for  a 
time  in  England,  and  with  much  success.  He  won 
the  orthodox  honours  at  the  Salon,  and  was 
"  decorated  '*  in  1878.  He  died  suddenly  in  1884 
Amoi)g  his  works  we  may  name : 

BougiTaL    1875. 

PiMia,  Plaoe  de  la  Concorde.    1875. 
M       M      dei  Pyramides.    1876. 

NH>les,  on  the  Road  to  Cantellamare.    1876. 

Pteia,  from  the  Pont  Royal.    1877. 

Paris,  An  de  Triomphe.    1878. 

London,  The  Tiotona  Embankment. 

NIVOLSTELL  A,  (?  JoHAim  GeoboO  was  a  wood- 


engraver  of  Mayence,  who  was  at  work  towards 
the  end  of  the  16th  century.  He  is  known  by  a 
set  of  borders  after  the  designs  of  B.  Castelli  for 
the  first  Genoa  edition  of  Tasso's  'Gerusalemme 
liberata.'  His  son,  Johann  Georg,  was  bom  in 
Genoa  in  1594,  and  was  also  a  wood-engraver,  but 
his  works  are  inferior  to  those  by  his  father.  He 
produced  a  set  of  wood-cuts  for  an  edition  of  the 
'iEneid,'  and  another  after  Anton  Tempesta's 
'  Patriarchs.'    He  died  at  Rome  in  1624. 

NIXON,  James,  an  English  miniature  painter. 
He  was  a  member  of  the  Incorporated  Society, 
studied  in  the  Royal  Academy,  where  he  first  ex- 
hibited in  1772,  and  was  elected  an  Associate  in 
1778.  Nixon  received  court  patronage,  and  held 
appointments  to  the  Prince  of  Wales  and  the 
Duchess  of  York.  He  was  bom  in  1741,'  and  died 
at  Tiverton  in  1812. 

NIXON,  John,  an  English  engraver,  who  was 
bom  in  1706,  and  was  still  at  work  about  1760. 
His  best  prints  are  small  portraits,  in  which  tiie 
faces  are  entirely  finished  in  stipple.  Among 
others  we  have  the  following  portraits  by  him : 

Frederick,  Prince  of  Wales. 

'William  Aogostus,  Duke  of  Oomberland ;  two  plates. 

ArahfaiBhop  Tillotson. 

John«  Bar!  of  GranTille. 

NIXON,  John.  The  only  important  work  which 
was  done  by  this  clever  amateur  artist  was  in 
connection  with  a  series  of  views  of  county  seats 
in  England  and  Ireland  issued  by  Watts  the  en- 
graver in  1779-^6.  Most  of  the  original  drawings 
K>r  the  series  were  the  work  of  Nixon.  He  was  a 
merchant  in  the  city  of  London,  who  was  bom 
about  1760  and  died  in  1818.  He  amused  himself 
with  etching,  and  some  clever  caricatures  were 
etched  by  him  from  the  drawing^  of  his  friends. 
He  often  exhibited  at  the  Royal  Academy. 

NIXON,  Robert.  This  artist  is  said  to  have  been 
the  brother  of  John  Nixon,  but  by  other  authorities 
it  is  stated  that  he  was  his  cousin.  He  was  a 
clergyman  and  the  father  of  a  Bishop  of  Tasmania, 
but  he  is  best  known  for  the  fact  that  it  was  at  his 
house  that  Turner  as  a  lad  completed  in  1793  his 
first  painting  in  oil-colours.  He  exhibited  frequently 
at  the  Royal  Academy,  and  his  name  appears  at 
the  foot  of  certain  drawings  in  Watts  book  of 
county  seats  alluded  to  in  the  biography  of  John 
Nixon,  but  it  is  not  even  certain  whether  these 
drawings  were  executed  by  this  man  or  by  another 
Robert  Nixon,  an  Irishman,  who  lived  at  about  tbe 
same  time,  and  who  died  in  1837.  About  this 
latter  man  nothing  very  definite  is  known,  but 
some  writers  have  stated  that  there  was  but  one 
artist  of  the  name  of  Robert  Nixon,  and  that  the 
father  of  the  Bishop  of  Tasmania  was  the  Irishman 
who  died  in  1837.  The  exhibitor  at  the  Academy 
was  bom  in  1759,  but  he  is  called  a  Scotchman  in 
contemporary  documents,  whereas  the  man  alluded 
to  above  claimed  to  have  been  bom  in  Cork.  The 
confusion  is  now  almost  inextricable. 

NOBLE,  Gboboe,  a  brother  of  Samuel  Noble, 
and  an  enrnver  of  some  considerable  merit.  His 
chief  wo»s  are  some  illustrations  in  Boydeirs 
'  Shakespeare '  and  in  Hume's  *  Histonr  of  England.' 
He  also  engraved  many  portraits.  He  lived  at  the 
latter  end  oi  the  eighteenth  century,  but  the  dates 
of  his  birth  and  death  are  not  known. 

NOBLE,  John,  an  English  painter,  bom  in  1797. 
He  was  a  member  of  the  Society  of  British  Artists, 
and  occasionaUy  painted  Italian  landscapes.  He 
died  in  1879. 
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NOBLE,  Samuel.  Better  known  as  an  eminent 
Swedenborgian  minister,  Noble  demands  attention 
in  Uiese  pages  for  his  work  as  an  engraver.  He 
was  bom  in  1779,  the  son  of  Edward  Noble,  a 
bookseller,  who  was  the  author  of  a  small  volume 
on  perspective.  He  was  apprenticed  to  a  silver- 
plate  engraver,  but  soon  left  him  and  went  to 
another  man  in  the  same  profession  who  did  book 
work,  and  for  him  he  executed  several  important 
architecture  plates.    In  1798  he  set  up  in  the 

Profession  for  nimself^  and  from  that  time  down  to 
819  he  worked  steadily  at  it  and  was  a  popular 
engraver,  commanding  good  prices  for  bis  archi- 
tectural and  landscape  plates.  In  1820  he  became 
a  Swedenborgian  minister  and  attained  great 
eminence  in  his  new  profSsssion.  In  1848  he 
became  quite  blind,  and  he  died  in  1868. 

NOBLE,  William  Bonniau,  an  English  land- 
scape painter,  was  bom  in  1780.  He  taught  draw- 
ing, and  exhibited  a  few  works  at  the  Boyal  Academy 
in  1809-11.  Having  lapsed  into  irregular  habits, 
through  disappointment  in  love  and  art,  he  at- 
tempted suicide  in  1825,  and  died  in  Somers  Town 
in  1831.  He  left  a  Ma  poem  called, '  The  Artist' 
NOBLESSE,  (or  Noblbt,)  Fbanqois,  aocordinff 
to  Nagler  was  bom  at  Cahors  in  1652,  and  resided 
in  Paris,  where  he  died  in  1730.  He  excelled  in 
drawing  wiUi  a  pen,  and  appears  to  have  formed 
his  taste  by  studying  the  works  of  Callot  He 
etched  a  few  small  landscapes. 

NOBILI,  Amtonio,  named  Stbafobo,  was  an 
excellent  landscape  painter  of  Verona.  He  died 
young  in  1696. 

NOBILI,  Durante  db',  an  Italian  painter,  who 
flourished  at  Caldarola  about  1571,  and  formed 
himself  on  the  st^le  of  Michelangelo.  At  8.  Pier 
di  Gastello,  Ascoh,  there  is  a  *  Madonna '  inscribed 
with  his  name,  birthplace,  and  the  above  date. 

NOBLIN,  H.  and  L.  Two  indifferent  engravers 
of  portraits,  who  lived  in  Paris  about  the  year  1680. 
NOCHER,  J.  E.,  a  French  engraver,  bom  in 
Paris  about  the  year  1736.  He  was  a  pupil  of 
Etienne  Fessard,  and  has  engraved  several  book- 
omaments,  and  a  few  portraits  ;  among  the  latter 
a  <  J.  J.  Rousseau,'  after  Ramsay,  dated  1766. 

NOCRET,  JiAN,  (or  Nocboit,)  a  French  painter 
and  engraver  was  bom  at  Nancy  in  1618,  and  be- 
came a  scholar  of  Jean  Leclero,  but  finished  his 
studies  in  Italy  under  the  direction  of  Poussin. 
On  his  return  to  France  he  was  much  employed  at 
St.  Cloud  and  the  Tuileries.  He  paintea  the  por- 
traits of  several  of  the  royal  family  of  France, 
among  them  the  Queen  of  I^uis  XI V.  as  *  Minerva.' 
He  engraved  several  plates  after  his  own  designs ; 
the  bMt  is  '  L'hommage  du  petit  St  Jean.'  He 
was  principal  painter  to  the  Duke  of  Orleans,  and 
Rector  of  the  Royal  Academy  of  Painting  and 
Sculpture  in  Paris,  where  he  died  in  1671.  P.  Syl- 
vestre  engraved  his  portrait  of  himself,  and  Nan- 
teoil  that  of  the  Duke  of  Beaufort  His  son  Ghablbs 
(bora  1647,  died  1719)  painted  portraits  with  some 
success,  and  was  known  as  Noobbt  Jbukb. 

NODDER,  Fbbdbriok,  a  botanical  painter  and 
engraver  who  exhibited  at  the  Royal  Academy, 
and  who  in  1788  was  created  ''  Botanical  Painter 
to  the  King.*'  It  is  not  known  where  or  when  he 
was  born,  but  his  name  appears  first  in  the 
catalogues  in  1786,  and  he  ia  said  to  have  died  in 
1800.  He  illustrated  many  important  botanical 
books,  and  started  a  long  series  of  volumes  on 
natural  history  which  were  completed  by  other 
relations  of  ms  after  his  death. 


NODDER,  R.  P.,  an  English  painter  of  horses 
and  other  animals,  exhibited  at  the  Royal  Academy 
from  1786  to  1820.    He  was  appointed  botanic 

Eainter  to  George  lU.,  and  after  tbat  exhibited  a 
9W  flower  pictures.  Nothing  is  known  of  his  life. 
N0£,  Am^Ab  Chables  Hbnbi,  Vicomte  de. 
This  brilliant  draughtsman  and  caricaturist  was  the 
second  son  of  Jude-Am6d^,  Oomte  de  No6,  a  peer 
of  France.  The  name  of  the  family,  whose  nobility 
dates  from  the  time  of  the  Oarlovingian  kings,  is 
that  of  a  small  island  near  Biirande.  There  Am^ 
d^  Charles  was  bom  the  20th  of  January,  1819. 
The  date  and  place  of  his  birth  are  thus  given 
by  O^rdme,  who  no  donbt  knew  the  facts.  His 
mother  was  an  Englishwoman,  and  as  he  rtbw 
up  he  combined  in  his  manners  the  most  strudng 
characteristics  of  the  two  nations  from  which  he 
derived  his  ori^ ;  the  calmness  of  the  English- 
man with  the  vivacity  of  the  IVenchman.  It  was 
to  this  singular  union  of  very  different  qualities, 
and  to  his  ever  ready  wit  that  he  owed  his  great 
popularity.  Although  his  talent  for  design  bad, 
irom  his  childhood,  been  known  to  his  friends,  and 
had  led  to  his  abandoning  the  military  career  for 
which  he  had  been  educated,  to  study  under  Paul 
Delaroche,  Gbarlet,  and  Lanny,  it  was  only  in  1842 
that  his  first  *' album'*  appeared.  It  is  entiUed 
'Calembours,  bdtises,  jeux  de  mots  tirtte  par  les 
cheveux.  Paris,  1842.  Par  Cham  de  N**,'  and 
affords,  it  is  said,  the  only  instance  in  which  the 
name  of  '  Cham,*  that  he  rendered  so  famous,  is 
combined  with  any  hint  at  the  de  Noi6.  Between 
that  year  and  1879,  when  he  died,  de  No^  produced 
at  least  fort^  thousand  designs,  illustrating  every 
phase  of  life  m  France  and  Algeria.  They  are  to  be 
found  in  so  many  different  publications,  that  want 
of  space  will  not  permit  us  to  name  them  separately. 
Although  '  Cham  *  dealt  so  many  hard  blows,  they 
were  always  so  fair  and  honest  that  de  NoJ(  was 
a  man  esteemed  alike  by  friends  and  foes.  One  of 
the  former  proposed  to  inscribe  upon  his  tomb, 
**Quarante  ans  d*  esprit,  et  pas  un  de  mechancet^.** 
His  wife,  the  Comtesse  de  No^,  died  in  1880,  six 
months  after  her  gifted  husband. 

NOEL,  Achillb  Julbs,  a  French  landscape  and 
marine  painter,  born  at  Quimper  in  1816.  His 
works  first  appeared  at  the  Salon  in  1840,  and  he 
was  awarded  a  medal  in  1863.  He  died  in  Paris 
in  1881.  As  one  of  his  best  woiks  we  may  name 
*  The  Arrival  of  the  Diligence  at  Quimper  in  the 
time  of  the  Directory.'  Tne  following  pictures  are 
in  the  French  public  collections : 

Besanqon.      ififj#Msii.    Tlew  of  Breft  Harbour.    1840. 
Bordeaux.      Mutwrn,    Two  Isndsoapef. 
Nantes.  Mu$nm.    Sea-piece.    1840. 

NOfiL,  Albzis  Nicolas,  designer,  lithographer, 
and  painter,  was  bom  at  Clyohy-la-Garenne  in 
1792.  He  studied  in  Paris  under  David,  and  his 
sketches  in  oil  and  water-colours  represent  land- 
scapes, military  scenes,  hunts,  and  architectural 
views.  He  published  a  '  Voyage  Pittoresaue  et 
Militaire  en  France  et  en  AUemagne,  dessin^  d*apr^ 
nature,  par  A.  Noel : '  most  of  theplates  in  tiiis  work 
were  lithographed  by  himself.     He  died  in  1848. 

NOfiL,  Alphonsb  L^n,  a  lithographer,  bom  in 
Paris  in  1807,  who  studied  under  Gros,  Hersent,  and 
Girodet  He  beffan  his  career  as  a  painter,  but 
acquiring  great  skill  in  lithography,  he  devoted 
his  time  almost  exclusively  to  that  branch  of  art. 
Among  a  great  number  of  works  by  him  we  may 
name  a  set  of  lithographs  irom  the  more  remarkable 
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pictorM  in  the  Gallerjr  at  Dresden.  He  reproduced 
a  number  of  Winterhalter*s  portraits  of  royalty. 
He  died  in  1879. 

NOfiL^  JiAN  Alhindbb,  a  French  marine 
painter,  was  bom  in  1760,  and  became  a  scholar 
of  Joseph  Vemet.  He  visited  Oalifomia  in  1768-70, 
and  afterwards  Spain  and  Portugal,  and  painted 
storms,  fbgs,  confla^tions,  moonlights,  and  falls 
of  snow,  principally  in  water-colours.  He  also  made 
sketches  of  the  combat  of  the  French  corvette,  La 
Bayonnaise,  with  the  English  frigate,  L'Embuscade, 
and  of  a  French  frigate  passing  Alexandria  by  night 
He  painted  views  of  Gibraltar  and  Lisbon ;  and  was 
an  mdustrious  exhibitor  till  the  year  182^  His 
views  of  Gibraltar  and  Cadiz  have  been  engraved 
by  F.  HegL    He  was  still  living  in  1831. 

NOfiL,  Pbtib  Paul  Joseph,  was  bom  at  Waul- 
sort  sur  Mouse,  near  Dinant,  in  1789,  and  was  there 
instracted  in  the  rudiments  of  art  At  Antwerp 
he  studied  under  Herreyns  and  Regemorter,  and 
obtained  several  prizes  there  and  at  Brussels.  In 
Paris  he  became  a  disciple  of  Schwebach ;  and  after 
visiting  Rome,  went  to  Brussels,  where  he  for  a 
time  painted  landscapes  with  animals  and  fig^ures, 
and  then  devoted  himself  entirely  to  genre  subjects. 
He  died  at  Sosoye  in  1822.    There  are  by  him : 

▲  PeMant  fiJHng  from  a  lYee,  and  upsetting  a  Basket 
ofFroit 

Halt  of  Bavuian  Oandiy. 

pMtilion  before  an  Inn. 

The  MariEet-plaoe  of  Amaterdam.  (Amsterdam  MuMittm,) 

Qiri  with  grapes.    {Th$  aam$.) 

A  Cavalry  Outoost.    {BruMi  Jfusemn.) 

Repose  of  the  Shepherds.    (Th$  mm*.) 


NOFERI,  MiCHXLS,  a  Florentine  painter,  of  whom 
little  is  known.  He  worked  in  the  17th  century, 
and  was  a  pupil  of  Yincenzo  Dandini 

NOGARI,  GiusBPPB,  a  Venetian  painter,  was 
bom  in  1699,  and  became  a  scholar  of  J.  B.  Pittoni 
and  Antonio  Balestra.  He  especially  devoted  him- 
self to  the  painting  of  half-length  figures,  and  from 
the  numerous  heads  by  him  which  have  been 
brought  to  England,  it  may  be  concluded  that  he 
was  an  excellent  portrait  painter.  He  was  Director 
of  the  Academy  at  Venice,  where  he  died  in  1768. 
We  are  indebted  to  him  for  the  excellent  copies  of 
the  <  Madonna  de  San  Sisto,'  after  Raphael,  at  Pia- 
cenza,  and  the  <  Notte,*  after  Correggio,  at  ICodena. 
T.  Cattini  and  T.  E.  Hayd  have  engraved  after  him. 
ijnong  his  better  works  we  may  name : 

Dresden.    Boyal  OaU,  An  old  Man. 

„  „  The  Bust  of  an  old  Woman. 

^  ^  St.  Peter. 

Stoekholm.      GalUff,  An  old  Man. 

„  ^  An  old  Woman  with  a  Spindle. 

NOGARI,  Pabis,  (called  Romano,)  a  painter 
end  engraver  of  Rome,  who  flourished  during  the 
pontificates  of  Gregoiy  XIIL,  Sixtus  V.,  and  Clement 
VnL  He  imitated  the  manner  of  Raffaello  Motta, 
and  was  employed  in  the  Loggie  of  the  Vatican, 
and  in  the  library  and  church  of  the  Lateran.  He 
also  painted  several  pictures  for  other  churches, 
botii  in  oil  and  fresco.  In  the  church  of  the 
Madonna  de  Monti  is  a  picture  by  this  master 
representing  our  '  Saviour  bearing  his  Cross  ; '  in 
Sim  Spirito  in  Sassia,  the  *  Circumcision ; '  and  in 
the  Triniti  de'  Monti,  the  *  Taking  down  from  the 
Cross.'  In  later  year*  he  painted  m  miniature  and 
practbed  engraving;  his  best  plate  is  considered  to 
be  '  The  Battle  of  King  Ramirez  with  the  Moors ' 
(1688).    He  died  at  Rome  in  1596. 

NOLINi    See  Nollin. 


NOLLEEXNS,  Josifh  Fbamois,  (called  Old 
NoLLSKBNS,)  was  bom  at  Antwerp  in  1702.  He 
came  to  England  in  1738,  and  was  for  some  time 
a  scholar  of  Pieter  Tillemans.  He  painted  land- 
scapes and  domestic  subjects,  and  was  much  em- 
ploved  in  copying  the  works  of  Watteau,  and  the 
architectural  views  of  Giovanni  Paolo  Pannini. 
Lord  Cobham  employed  him  in  several  ornamental 
works  at  Stowe ;  and  he  was  also  patronized  by 
the  Earl  of  Tilney.  Nollekens  died  in  London  in 
1748.  He  was  the  father  of  the  sculptor.  Joseph 
Nollekens.  His  subjects,  like  Watteau  s,  were 
often  musical  and  fashionable  conversations  cU 
fredco,  but  they  are  not  imitations  of  ^t  master: 
the  scene  is  generally  the  gardens  at  Wanstead, 
the  seat  of  Lord  Tilney.  l%ere  is  a  painting  at 
Windsor  by  him  containing  portraits  of  Frederick 
Prince  of  Wales  and  his  sisters. 

NOLLET,  DomNiQUK,  was  bom  at  Bruffes  in 
1640,  and  was  a  scholar  of  Frans  van  der  Meulen 
in  Paris.  He  painted  history,  but  was  more  dis« 
tinguished  for  his  landscapes,  battles,  and  sieges. 
His  talents  recommended  him  to  the  patronage  of 
Maximilian,  Duke  of  Bavaria,  who  sent  him  to  ao- 
company  the  Duchess  to  Venice ;  the  governor  of 
the  Low  Countries  also  appointed  him  his  principal 
painter.  He  was  made  a  member  of  the  Society  of 
Painters  at  Bruges  in  1687.  In  the  church  of  the 
Carmelites  at  Bruges  ia  an  altar-piece  representing 
'  St  Louis  embarkmg  for  the  Holy  Land.'  There 
are  several  of  his  battle-jpieces  and  landscapes  in 
private  collections  in  Belgium.  He  died  in  Paris  in 
1736.  His  pictures  on  close  inspection  have  more 
the  appearance  of  crude  sketches  than  finished 
works,  out  viewed  at  a  proper  distance,  the  colours 
become  warm,  and  the  arrangement  harmonious. 

NOLLI,  Carlo,  painter  and  engraver,  was  a 
native  of  Como,  a  son  of  Giovanni  Battista  Nolli 
the  architect,  and  a  scholar  of  Afl^ostino  Masuoci 
and  CorradL  He  engraved  after  Guerdno,  Prima- 
ticcio,  Parmigianino,  and  others.  He  was  em- 
ployed by  command  of  the  King  of  Naples,  on  the 
'Antichiti  d'Eroolano*  (Napoli,  1757-62),  and  en- 
jypraved  also  for  Hamilton's  works  on  Greek,  Etrus- 
can, and  Roman  Antiquities.  He  died  at  Naples 
in  1770. 

NOLLI,  Giovanni  Baitista,  the  father  of 
Carlo  NoUi,  was  a  native  of  Italy,  and  flourished 
about  the  year  1756.  He  was  an  architect  by  pro- 
fession, but  he  engraved  nineteen  sheets  of  plans 
and  views  of  buildings  in  Rome  in  1748. 

NOLLIN,  (or  Nolin,)  J.  B.,  a  French  engraver, 
was  bom  in  Paris  in  1657.  He  studied  in  Paris 
under  N.  de  Poilly,  and  in  Italy,  where  he  executed 
some  ^  plates  after  Annibale  Carraoci,  Nicholas 
Poussin,  and  other  masters.  He  engraved  several 
of  the  prints  in  a  work  entitled,  '  Vues,  plans, 
coupes  et4Uvationsde  Versailles.*   He  died  in  1725. 

NOLPE,  PiBTEB,  a  Dutch  painter  and  engraver, 
was  bom  at  the  Ha^e  about  1601.  Of  his  works 
as  a  painter  little  is  known  apparently  beyond 
a  'Dutch  Landscape'  in  the  Copenhagen  Gal- 
lery ;  but  we  have  several  prints  by  him.  They 
are  nsuallv  begun  with  the  point,  and  flnished 
with  the  burin.  His  best  productions  are  his 
landscapes.  He  usually  signed  his  prints  with 
his  name  at  length,  joining  the  initials  P,  and 
y.  together,  and  in  a  few  instances  with   this 

monogram  ]^«    or   ^/y  •«  only.    He  is  said  to 

have  engraved  as  early  as  1616,  and  as  late  as 
1670L    The  following  are  esteemed  his  best  works : 
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The  Portrait  of  Johaim  Adler  Salvias,  Swedish  Minister 

Plenipotentiaiy. 
A  set  of  eight  Gavaliers ;  etched. 
A  set  of  eighteen  etchings  of  Beggars ;  tn  the  styU  of 

St.  Peter  delivered  from  prison ;  afUr  J,  V,  Vueht, 
Jndah  and  Tamar,  in  a  laige  landscape ;  fivm  hit 

oton   design.      The   same  ngores  were   afterwards 

introduced  into  another  landscape,  of  a  smaller 

sise. 
The  Broken  Wkit ;  from  hie  own  desian  (a  nuuterpieee). 
Daniel  in  the  f>en  of  Lions ;  after  Blaneert. 
An  Allegorical  Print  on  the  Marriage  of  the  Prinoe  of 

Orange  with  the  Princess  Mary  of  England. 
A  set  of  six  Landscapes ;  after  Adriaan  wm  NieuUmt, 
A  set  of  six  Landscapes ;  after  B,  Bogman, 
Eight  Months  of  the  Tear ;  Fitter  NoLptfee,  et  exc. 
The  PM>phet  Elijah  and  the  Widow  of  Sarepta. 
St.  Paul,  the  Hermit,  fed  by  an  Eagle  in  the  Desert ; 

after  Pieter  Potter. 
The  Oayalcade  of  1038  at  Amsterdam,  on  the  entry  of 

Mary  de'  Medici  into  that  dty;  after  C.  Molyn;  a 

large  print  in  six  sheets. 
A  Landscape  in  the  style  of  Van  Goyen,    1616. 
Six  plates  of  Ck>stimies ;  ttfter  P,  Quaet, 
Six  plates  on  the  Entiy  of  the  Prince  of  Orange ;  after 

J,  Wildens. 
Ten  |>]ates  on  the  Entry  of  Maria  de'  Medici ;  after 

Moijart  de  Jotighe,   1&9. 
Thirty  plates  on  uie  funeral  of  Prinoe  i^rederic  Henry ; 

after  P.  Post.   1661. 

NON,  DoM.  Viv.  de.    See  Dbnon. 

NON,  J.  C.  R.  DB  Saint.    See  Saint  Non. 

NONOTTE,  (or  Nounottb,)  Donat.  This  painter 
was  born  at  Be8an9on  in  1707,  and  became  a 
favourite  pupil  of  Lemoine,  who  employed  him  on 
many  of  his  works,  and  whose  biography  he 
eventually  wrote.  The  death  of  his  protector,  the 
Duke  d'Antin,  prevented  his  accomplishing  a 
long-desired  journey  to  Rome.  He  was  made 
painter  to  the  King,  and  a  member  of  the  Academy 
of  Paris  in  1741.  In  1764  he  was  appointed  painter 
to  the  city  of  Lyons,  where  he  established  a  free 
school  of  design,  tne  model  of  all  subsequent 
institutions  of  the  kind  in  France.  He  published  a 
'  Complete  Treatise  on  Painting/  in  four  parts,  and 
was  in  a  literary  capacity  Associate  of  the  Academies 
of  Rouen  and  Ljrons.  He  died  at  the  latter  city 
in  1785.  His  historical  pictures  are  of  the  style 
of  his  age,  displaying  an  abuse  of  allegory.  One 
of  them  is  the  'Taking  of  Be8an9on  by  the 
Protestants.'  But  after  the  earlier  portion  of  his 
career,  he  abandoned  this  branch  of  art  for  por- 
traiture.   Among  his  portraits  we  may  name : 

Robert    le   Lorrain,    sculptor    (engraved    by   J.  iV. 

Tardieu). 
Gentil  Bernard,  (engraved  by  DauU£), 

NONZIO,  (or  Annunzio,)  an  Italian  miniaturist, 
was  bom  at  Trent,  but  lived  and  worked  at  Milan 
in  the  last  half  of  the  16tb  century.  His  daughter, 
Fede  Galizia  (a.v.),  was  bom  at  Trent  in  1576. 

NOOMS,  Rbnibb,  (or  Rimigius,)  commonly 
called  ZsEMAN,  was  bom  at  Amsterdam  about  1612 
Very  little  is  known  of  his  life.  It  is  supposed 
that  at  one  time  he  worked  with  the  elder  Willem 
van  de  Velde.  He  resided  for  a  long  time  in 
Berlin,  where  he  was  painter  to  the  Elector 
Frederick  William ;  he  also  visited  England  and 
France.  On  etchings  published  by  him  in  Amster- 
dam, we  find  the  dates  1662,  1664,  and  1666 ;  on 
others  published  in  Paris,  1660  and  1662.  He 
also  etched  three  plates  of  the  naval  fifi^hts 
between  the  English,  French,  and  Dutch,  which 
took  place  in  1673.  The  paintings  of  Nooms 
betray  the  influence  chiefly  of  Baokhuysen  and 
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Claude.  The  date  of  his  death  is  not  known,  bat 
it  must  have  been  later  than  1673.  Isaak  and 
Enoch  Zeeman,  who  were  working  in  London  about 
the  middle  of  the  18th  century,  were  most  likely 
related  to  Nooms.  Paul  Zeeman  was  the  son  of 
Enoch.  (See  Zbsuan.)  Among  the  better  works  of 
Nooms  we  may  name : 

Amsterdam.     Muteum,    Sea-fight  near  Leghorn,  14th 
March,  1663. 
„  n  View  of  Amsterdam. 

Berlin.  Mueeum,    A  Quiet  Sea. 

„  „  Seashore  with  Boats. 

Paris.  Louvre,    View  of  the  old  Louvre,  from 

the  South  bank  of  the  Seine 
(a    nuuterpieee;    etched   by 
Miryon), 
Vienna.  Belvedere.    A  Sea-piece. 

The  following  is  a  list  of  his  plates : 
Two  plates  of  Block-houses. 
Landscape  with  Canal  and  Boats. 
The  Dutch  Herring  Fleet. 
A  set  of  eight  plates  of  Shipping;  designed  and  en* 

graved  by  Remy  Zeeman.     1632. 
A  set  of  four  Views  in  Amsterdam.    1636. 
A  set  of  four  Sea-ports  in  Holland ;   published   at 

Amsterdam  in  1656. 
The  Four  Elements ;  in  four  plates ;  Beinier  Seeman^fee, 
Two  Views  in  Paris,  one  of  the  Faubourg  St.  Maroeau, 

the  other  of  the  Gate  of  St.  Bernard. 
A  set  of  twelve  Views  of  Shipping;  published  in 
London  by  Ar  Tooker. 

NOORDE,  CoBNELis  VAN,  painter  and  engraver, 
was  bom  at  Haarlem  in  1731.  He  was  the  scholar 
successively  of  F.  Decker  and  F.  H.  Jalgersma, 
and  afterwards  becsme  master  of  the  Haarlem 
school  of  design.  He  died  in  1795.  Among  his 
works  may  be  named : 

His  own  portrait,  in  chalk  and  Indian  ink. 
„  n       ^  woodcut. 

Portrait  of  Frans  Hals,  a  mezzotint. 

A  View  of  Haarlem,  engraving  after  J.  Van  Eyek. 

A  Landscape  with  Cow  (etching). 

Van  Noorde  signed  himself  C.  V.  N. 

NOORDERWIEL,  Hendrik,  a  painter  on  fflass, 
who  was  one  of  the  founders  of  the  *  Pictura'  fra- 
ternity at  the  Hague  in  1656. 

NOORDT,  Jan  van,  was  a  painter  of  the  17th 
century,  who  produced  emblematical  subjects, 
bathing  nymphs,  and  also  portraits,  some  of 
which  have  heen  engraved.  Strutt  cites  him 
as  an  engraver,  on  account  of  an  etching  dated 
1645,  of  a  *  Landscape  with  Ruins,'  probably  after 
P.  Lastmann.  Bartsch  mentions  another  after  P. 
van  Laer;  and  the  portrait  of  Prince  Baltazar 
Carlos  of  Snain,  inscnbed, '  Juan  de  Noort  fecUt 
is  probably  dv  him. 

NOORl^  Adam  van,  painter,  was  bom  at 
Antwerp  in  1557.  He  was  the  son  of  Lambert 
van  Noort,  and  shares  with  Otho  Van  Veen  and 
others  the  honour  of  guiding  the  youthful  steps  of 
Rubens.  The  facts  of  his  \&  are  obscure.  He  has 
sometimes  been  represented  as  a  brutalized  victim 
of  dissipation,  but  considerable  doubt  hangs  about 
many  of  the  traditions  to  that  effect  He  is  said 
to  be  tlie  author  of  the  *  Tribute  of  St  Peter,' 
in  the  church  of  St.  James  at  Antwerp,  in  which 
case  he  must  have  had  a  genios  for  colour  only 
inferior  to  that  of  Rubens.  Van  Noorf  s  daughter 
became  the  wife  of  Jordaens,  who  was  his  pupiL 
Pictures  under  the  name  of  Van  Noort  are  very 
rare,  although  in  his  long  life  he  must  have 
produced  a  great  number.  The^'  pass,  no  doubt, 
as  a  rule,  under  the  names  of  his  various  pupils. 
Van  Noort  died  at  Antwerp  in  1641.  Among  his 
works  we  may  name : 
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Gallery,    Christ  bleating  the  Ohildren. 


Bnmeli, 
Ghent. 

Churek 

A  '  Standard-bearer '  at  Munich,  ascribed  to 
Hendrik  Goltzius,  is  perhaps  b^  Adam  van  Noort 

NOORT,  Abthus  van,  a  painter  on  glass,  who 
flourished  at  Nymegaen  in  the  16th  century. 

NOORT,  Lambbbt  van,  historical  painter,  was 
bom  at  Amersfort  about  1620,  ana  became  a 
master  of  the  guild  at  Antwerp  in  1647.  He  was 
the  father  of  Adam  van  Noort  He  died  in  1671. 
In  the  Antwerp  Museum  there  is  a  *  Nativity  *  by 
him,  signed  Lambertua  a  Noori^  Inven :  pingebat 
Ao.  1666,  as  well  as  fifteen  other  pictures.  At 
Brussels  the  Museum  possesses  an  'Adoration 
of  the  Shepherds,*  and  a  '  Descent  from  the  Cross.' 
Lambert  designed  the  windows  in  St.  John's 
Church  at  Gouda,  and  himself  painted  two  of 
them,  which  were  dated  1661  and  1669.  He  also 
practised  with  success  as  an  architect. 

NOORT,  PiBTBB  VAN,  a  little  known  Dutch 
painter  of  the  17th  century,  who  painted  fish  and 
still-life. 

NOORTIQ,  Jan,  ^or  Noobtbtb,)  a  native  of  Fries- 
land,  and  painter  oi  genre  subjects  in  the  manner 
of  Bega.  According  to  Eramm  he  was  an  amateur. 
He  flourished  about  1660. 

NOOTT,  Wehmbb,  a  native  of  Amhem,  who 
flourished  between  1670  and  1760.  He  lived  chiefly 
at  Emmerik,  where  he  painted  perspectives,  and 
excelled  in  the  imitation  of  sculptured  surfaces. 

NOP,  Gbbbit,  an  obscure  painter,  who  was 
bom  at  Haarlem  late  in  the  16th  century.  He 
lived  for  a  time  in  Germany  and  Italy,  where  he 
painted  history  and  portraits.    He  died  in  1622. 

NORBERT,  Patbb.    See  Bauiioabtnbb,  Joh. 

NORBLIN  DB  LA  GOURDAINE,  Jban-Piebbb, 
a  painter  and  etcher,  was  bom  at  Misy,  near  Sens, 
in  Burgundy,  in  1746.  He  was  a  pupil  of 
Casanova.  In  1774  he  visited  Poland,  and  founded 
a  school  for  painters  at  Warsaw  ;  he  also  became 
court-painter  to  King  Stanislaus,  by  whom  he  was 
subsequently  knighted.  He  returned  to  France 
in  1804,  and  died  in  1830.  His  most  important 
works,  seventy-seven  etchings  of  scenes  from  the 
Bible,  heads,  and  landscapes,  are  in  the  style  of 
Rembrandt.  He  signed  his  plates  with  the  initials 
N;  N.f.;  N.  1776.  W.  (that  is  Warsowiae),  or 
a  monogram. 

NORBLIN  DB  LA  GOURDAINE,  Sbbastibn 
Louis  Guillaumb,  the  son  of  Jean-Pierre  and  an 
historical  painter,  was  bom  at  Warsaw  in  1796. 
Taken  to  Paris  when  young,  he  studied  under 
Regnault  and  Blondel,  and  in  the  Ecole  des  Beaux 
Arts.  In  1823  he  obtained  the  second,  and  in 
1826  the  first,  grand  prix  ;  which  enabled  him  to 
pursue  his  studies  in  Rome.  He  returned  to  France 
in  1882.  There  are  several  of  his  works  in  the 
church  of  St  Lonis  en  FIsle,  in  Paris,  and  the 
Orleans  Museum  possesses  his  'Death  of  Ugolino.' 

NORBURY,  R.,  painter  and  sculptor,  was  bom 
at  Macclesfield  in  1816.  He  held  successively  the 
posts  of  assistant  master  to  the  Schools  of  Design 
at  Somerset  House  and  at  Liverpool.  After  his 
resignation  of  the  latter  appointment  he  was 
elected  President  of  the  Liverpool  Water-Colour 
Society.  He  was  also  a  member  of  the  Liverpool 
and  Cfambrian  Academies.  He  painted  a  large 
number  of  portraits,  and  was  also  much  employed 
in  decorative  design  and  in  book  illustration,  prac- 
tising at  Liverpool,  but  frequently  exhibiting  in 
London.    He  died  April  26, 1886. 


NORCINO  (or  Nobcxni).    See  Pabasolb. 

NORDEN,  Fbbdebick  Ludwig,  a  Danish  naval 
captain  and  draughtsman,  was  bom  at  Gltlckstadt 
in  1708.  He  travelled  for  Christian  VI.  in  Egypt 
and  Nubia,  and  coming  to  England,  he  published 
with  his  illustrations,  *  Travels  in  Egypt  and 
Nubia,*  and  *  Ruins  at  Thebes'  (1741).  He  died 
in  1742.  There  is  another  edition  in  French 
(Copenhagen,  1766),  in  which  the  plates  are  en- 
graved by  M.  Tycher. 

NORDEN,  John,  an  English  artiEft,  was  an 
eminent  eng^ver  of  topographical  subjects.  An- 
thony Wood  conjectures,  with  great  probability, 
that  he  was  the  author  of  severiu  tracts  which  he 
enumerates,  and  thinks  he  was  bom  in  Wiltshire, 
about  the  year  1646.  He  was  a  commoner  of 
Hart  Hall,  Oxford,  in  1664,  and  took  the  degree  of 
Master  of  Arts  in  1673.  He  resided  at  Hendon,  in 
Middlesex,  was  patronized  by  Lord  Burleigh,  and 
his  son,  Robert,  Earl  of  Salisbury,  and  was  sur- 
veyor of  the  Eing*s  lands  in  1614.  He  died  about 
1626.   His  principal  work,  as  an  engraver,  was  his 

*  Speculum  ^ritanni»,*  or  an  Historical  and  Topo- 
graphical Description  of  Middlesex  and  Hertford- 
shire, with  a  frontispiece  and  maps.  He  also 
engraved  a  'View  of  London*  in  1609,  with  a 
representation  of  the  Lord  Mayor^s  Show ;  and  a 
series  of  costumes. 

NORDENBERG,  Benqt,  Swedish  painter ;  bora 
April  22,  1822,  at  Eompikalla  (Sweden)  ;  for  seven 
vears  he  followed  the  trade  of  carpenter,  and  then 
began  to  study  art  at  the  Stockholm  Academy, 
subsequently  going  to  Dusaeldor^  where  he  was  a 
pupil  of  Th.  Hildebrandt ;  painted  genre  episodes 
of  Swedish  peasant  life ;  in  1863  went  to  Dale- 
carlia;  in  1867  was  in  Paris,  visiting  Italy  in 
1869.  His  works  include :  *  Holy  Communion  in 
the  Village  Church,*  *A  Golden  Wedding/  and 
'  A  Forest  Fire.'  He  obtained  a  medal  at  Lyons 
in  1866  ;  medals  at  Stockholm  in  1846,  1847,  and 
1848 :  an  honourable  mention  at  the  Paris  Salon 
in  1864 ;  also  at  the  Vienna  Exhibition  of  1873 ; 
and  a  gold  medal  in  London  1879.  He  died  in 
June  1903. 

NORGATE,  Edward,  "limner,"  was  the  son 
of  Dr.  Robert  Norgate,  master  of  Bennet  College, 
Cambridge,  where  ne  was  bora.  He  was  brought 
up  by  Nicholas  Felton,  Bishop  of  Ely,  who  married 
his  mother.  He  showed  early  a  strong  inclination 
for  Heraldry  and  Illumination.  As  he  became  not 
only  one  of  the  best  artists  in  the  latter  branch  of 
art,  but  also  an  excellent  judge  of  pictures  by  the 
old  masters,  he  was  sent  to  Italy  oy  the  Earl  of 
Amndel  to  make  purchases  for  him  in  that  country. 
Fuller  speaks  of  him  as  the  best  illuminator  of  his 
time,  and  he  became  Windsor  Herald  and  Clerk 
of  the  Signet  Fuller  says  that  he  died  at  the 
Herald's  Office  the  23rd  December,  1660,  but  Dal- 
laway  says  that  his  *  Miniature,  or  the  Art  of  Lim- 
ning,* in  his  own  hand,  is  dated  1664.  Among  his 
beet  works  were  a  letter  from  James  I.  to  the 

*  Sophy '  of  Persia,  and  the  letters-patent  appointing 
the  Earl  of  Stirling  Governor  of  Nova  Scotia.  The 
latter  was  found  in  the  last  century,  and  was  at 
first  attributed  to  Van  Dyck. 

NORIEGA,  Pbdbo,  a  Spanish  historical  painter 
of  little  note,  who  was  living  at  Madrid  in  1668. 

NORMAND,  Charles  Pibrbb  Joseph,  designer, 
engraver,  and  architect,  was  bom  at  Goyencourt 
(Lourme)  in  1766.  He  was  instructed  by  M. 
Thierry  and  Gizors,  and  in  1792  obtained  a  pme 
and  went  to  Rome,  where  he  pursued  his  studies. 
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He  exhibited  in  the  Louvre  in  1800  and  1802, 
published  a  number  of  works  with  plates,  and  pre- 
pared others  for  the  'Annates  du  Mus^*  ^Xes 
vies  des  peintres,  par  Landon/  and  'Nouveau 
paralUIe  des  ordres  d'architecture  des  Qrecs,  des 
Remains,  et  des  auteurs  modemes '  (1819).  Among 
bis  other  plates  may  be  mentioned : 

The  Minda  of  the  Loaves ;  afUr  Baphad. 

The  Ceiling  of  the  Sistine  Chapel;  aJUr  Miehdmngtlo, 

He  died  in  Paris  in  1840. 

NORM  AND,  Louis  Mabik,  son  of  the  above,  was 

taught  design  by  Lafitte,  and  engraving  by  his 

father.    He  was  bom  in  Paris  in  1789.    Besides 

the  plates  for  a  large  number  of  books,  he  engraved 

the  '  Marriage  at  Cana,*  affcer  Paul  Veronese,  and 

other  important  works. 

NORRIS,  Chablbs,  an  eccentrio  well-to-do 
amateur  artist  who  resided  in  Pembrokeshire  and 
whose  claim  to  fame  rests  upon  his  drawings  of 
the  architectural  antiquities  of  Wales,  and  especi- 
ally upon  those  of  the  Cathedral  of  St.  David's, 
wmch  he  published  in  1811.  He  was  also  a 
talented  etcher,  and  did  manv  delightful  plates 
illustrating  Tenby  and  the  castles,  such  as  Manor- 
bere  and  Llamphey,  in  its  neighbourhood.  He 
was  bom  in  London  in  1779,  early  left  an  orphan 
with  a  considerable  estate,  was  an  ofScer  in  the 
army  for  a  few  years,  but  on  his  marriage  resigned 
his  position  and  ^ave  up  his  time  to  art  and  to 
X  the  study  of  architecture.  He  died  at  Tenby  in 
1868. 

NORSINI  (or  Nobsino).    See  Pabasolb. 

NORTH,  MARiANNB,  the  sister  of  Mrs.  John 
Addington  Symonds,  and  perhaps  one  of  the  best 
and  most  accurate  flower  painters  who  ever  lived, 
was  bom  at  Hastings  m  1830,  and  died  in 
Gloucestershire  in  1890.  She  was  the  daughter 
of  Frederick  North,  member  for  Hastings,  who  in 
1866  retired  from  Parliament,  and  she  travelled 
with  him  through  many  lands,  and  from  him 
acquired  her  passionate  love  of  flowers.  She 
painted  them  in  every  quarter  of  the  globe, 
exploring  the  forests  of  Java  and  Bomeo,  Australia 
and  Chili,  in  search  of  new  blossoms  which  she 
could  depict  with  loving  skill.  Her  whole  collec- 
tion she  presented  to  Kew,  adding  to  her  generosity 
the  gift  of  a  gallery  in  which  they  might  be 
exhibited,  and  arran^ng  them  herself  with  the 
utmost  patience  and  diligence.  She  is  believed  to 
have  been  offered  a  peerage  by  Queen  Victoria, 
who  very  highly  esteemed  her,  and  who  was  most 
grateful  for  ner  ^^erosity  to  the  nation  and  her 
services  to  botanical  science.  She  was  a  woman 
of  marvellous  charm,  great  refinement,  and  con- 
siderable learning,  but  united  with  the  pleasant 
and  even  affectionate  manner  in  which  she  treated 
her  friends  a  very  stiff  and  formal  if  not  stilted 
demeanour  to  others.  Her  work  cannot  be  too 
highly  praised  for  its  perfect  accuracy,  and  students 
of  DOtanical  science  owe  very  much  to  her  profound 
knowledge  and  her  assiduous  industnr  and  patience. 
She  rained  her  own  health  by  her  travels  in 
tropical  regions  in  search  of  flowers,  and  a  tropical 
fever  which  she  first  of  all  obtained  in  Bomeo 
was  the  eventual  cause  of  her  decease.  Her  auto- 
biography, edited  by  her  sister,  Mrs.  J.  A.  Svroondsy 
appeal^  in  1898  in  two  vols.,  called  *  Recollections 
of  a  Happy  Life,'  and  in  the  same  year  was  issued 
'Further  Recollections  of  a  Happy  Life,'  being 
selections  from  her  journal,  edited  by  the  same 
sister.  0.  C.  W, 

NORTHCOTE,  Jamxs,  an  English  historical  and 
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portrait  painter,  was  bora  at  Plymouth  in  1746. 
His  father  was  a  watchmaker,  and  he  for  some 
time  assisted  in  the  same  business,  but  with  his 
whole  mind  bent  upon  being  a  painter.  The  fame 
of  his  countryman,  Joshua  Keynolds,  inflamed  his 
desire ;  and  the  kind  view  that  some  of  his  towns- 
men took  of  his  attempts  in  art,  and  their  friend- 
ship or  acquaintance  with  the  President  introduced 
Northcote  to  his  notice.  In  his  26th  year  he  was 
permitted  to  enter  the  studio  of  Sir  Joshua,  and  he 
remained  in  the  employment  of  that  roaster  for 
about  five  years.  In  1777  he  went  to  Rome,  to 
see,  .as  his  biographer  says, "  if  fame  reported  traly 
of  the  prime  woru  of  the  chiefii  of  the  call  in^.'*  The 
joumey  at  least  enabled  him  to  talk  of  Michelan^o, 
Kaphael,  and  Titian.  This  he  never  ceased  doing, 
ana  his  productions  served  as  commentaries.  North- 
cote returned  to  England  in  1780,  and  applied  him- 
self to  the  long  life's  work  which  dia  not  come 
to  an  end  till  more  than  fifty  years  had  passed. 
Among  his  best  pictures  may  be  named,  'The 
Death  of  Wat  Tyler'  (C%  of  London  Oallery)  ; 

*  The  Murder  of  the  Children  in  the  Tower ;  *  *  The 
Entry  of  Bolingbroke  and  Richard  II. ; '  '  Hubert 
and  Arthur ;'  <The  Earl  of  Argyll  asleep ; '  *  Lady 
Jane  Grey ;'  'Prospero  and  Miranda ;'  *  A  Vulture 
and  Shake;'  'A  Lion  Hunt,*  and  some  others  of 
the  like  kind,  in  which  he  showed  a  considerable  gilt 
for  animal  painting.  His  portraits  are  numerous  ; 
but  whatever  veneration  he  felt  for  Titian,  or  for 
his  master  Sir  Joshua,  he  failed  to  emulate  their 
works.  In  1796  he  published  a  series  of  ten  en- 
gravings from  his  own  pictures,  the  subject  being 
the  contrasted  careers  of  '  A  Diligent  and  '  A 
Dissipated  Maidservant,'  a  sort  of  female  version 
of  Hogarth's  'Idle  and  Industrious  Apprentice.' 
It  is  a  very  feeble  performance.  There  is  a  por- 
trait of  Northcote,  by  himself,  in  the  National 
Portrait  Oallerv,  and  another  in  the  gallery  of 
Haarlem.  In  the  former  collection  there  are  also 
portraits  by  him  of  Jenner  and  Lord  Exmouth. 
Northcote  was  elected  A.R.A.  in  1786;  R.A.  in 
1787;  and  died  in  18dL 

Northcote  exercised  the  pen  as  well  as  the  pencil 
His  earliest  known  literaqr  productions  are  some 
papers  published  in  *  The  Artist/  entitled  '  Origin- 
ality of  Painting;'    'Imitators  and  Collectors;' 

*  A  Letter  from  a  discontented  Genius ; ' '  Character 
of  John  Opie ; '  '  Second  Letter  of  a  discontented 
Genius  ; '  *  On  the  Imitation  of  the  Stage  in  Paint- 
ing;'  •  The  History  of  the  Slighted  Beauty ;  "  The 
Dream  of  a  Painter,  an  allegory.'    His  most  im- 

gortant  performances  as  a  writer,  are  his  '  Life  of 
ir  Joshua  Reynolds,'  containing  anecdotes  of  many 
distinguished  personages,  and  a  brief  analysis ;  to 
which  are  added, '  Varieties  on  Art/  published  in 
1818,  in  quarto.  A  supplement  appeared  in  1816; 
and  an  octavo  edition  m  1819,  with  considerable 
additions.  In  1828  he  published  an  octavo  volume 
of  'One  hundred  Fables/  original  and  selected, 
with  engravings  on  wood  fh>m  his  own  designs.  In 
1830  appeared  the  '  Life  of  Titian ; '  and,  after  his 
decease,  a  second  volume  of  Fables,  published  under 
the  title  of  'The  Artists'  Book  of  Fables,^  and 
illustrated  with  numerous  woodcuts,  executed 
under  the  direction  of  Harvey.  The  curious 
process  Northcote  made  use  of  in  designing  these 
cots  has  been  often  described.  He  clipped  ngures 
of  animals  out  of  all  kinds  of  i^ooks,  papers,  &c., 
and  selecting  such  as  fitted  the  fable  to  be  embel- 
lished, past4^  them  down  to  paper  in  the  required 
places,  filling  in  backgrounds  with  his  pencil.  The 
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designs  thus  made  were  freely  interpreted  by  tlis 
enmyer. 

NORTHEN.  Adolf,  battle  painter,  was  bom  at 
Miinden  in  Hanover,  in  1828,  studied  from  1847 
to  1861  at  the  Aoaaemy  of  Diisseldorl  In  his 
first  prodactions  he  painted  scenes  frt>m  the  wars 
of  Napoleon  I.,  and  broaght  himself  especially  into 
notice  by  his  <  Battle  of  Waterloo'  (1856),  which 
is  in  possession  of  the  King  of  Hanover,  and  at  a 
later  date  he  executed  several  lively  and  charac- 
teristic sketches  from  the  Franco-German  war. 
He  died  at  Diisseldorf  in  1876.  The  following  are 
some  of  his  best  pictures : 

QnerillM  with  OH»tared  FVenob  Soldiers.    1852. 

The  Skimiiah  <m  the  Gohrde.    HUdetKtim  Mui,    1852. 

Napoleon's  Retreat  from  Rossia. 

Bpisode  at  (^nvelotte. 

The  PrassUn  Guards  at  KSnignts. 

Attack  of  the  18th  TThlaa  Re^ment,  near  TlooTiDa. 

NORTON,  Chbistophsb,  an  English  engraver  in 
the  latter  half  of  the  18th  oentuiy.  He  studied  in 
the  St  Martinis  Lane  Academy,  and  at  Rome  in 
1769,  gaining  a  Society  of  Arts'  premium  the  same 
year.  There  are  plates  by  him  after  Pillement| 
Vaudevelde,  Canot,  &a 

NOSADELLA.    See  BBim,  FsANa 

NOTER    SeeDiNoTiR. 

NOTER,  AuousTi  Herman  dk,  the  son  of  P.  F. 
Noter,  was  bom  at  Ghent  in  1806.  He  painted 
landscapes  and  sceneiy  in  winter  in  the  style  of 
the  Wouvermans.    He  died  in  1839. 

NOTER,  PisBBi  Fbanqois  db,  was  bom  at  Wal- 
hem,  near  Malines.  He  was  the  son  of  an  architect 
and  a  pupil  of  Van  Gheel  the  sculptor,  but  in  1811 
devoted  himself  entirely  to  painting,  in  which  he 
rose  to  some  eminence.  His  pictures  represent 
landscapes,  shipping,  and  above  all  streets  and 
the  interiors  of  churches.  In  1824  he  was  a 
member  of  the  Academy  of  Amsterdam,  and  Pro- 
fessor in  that  of  Ghent.  In  most  of  the  Museums 
of  Belgium,  Holland,  and  the  north  of  France  his 
pictures  are  to  be  found.    He  died  in  1842. 

NOTERMANN,  Evanusl,  animal  and  genre 
painter,  was  bom  at  Oudenarde^  in  1808,  and 
studied  in  the  Academy  at  Ghent,  but  in  1830  he 
became  a  scholar  of  Maee-Canini,  and  finished  his 
art  education  under  Peter  Kremer.  His  paintings 
represent  domestic  scenes  by  day-  and  candle-light, 
consecrations  of  churches,  carnivals,  &c.  He  di^  in 
1863.  His  best  known  works  are :  *  A  Spaniel/ and 
'  A  Poacher  bewailing  the  Loss  of  his  Dog.'.  Among 
bis  etchings,  which  are  rare, '  The  Deau  of  Anton 
Van  ^ck,'  after  P.  Kremer,  is  the  best. 

NOtHNAGEL,  Johanm  Andrbas  Benjamin,  a 
German  painter  and  engraver,  was  bom  at  Buch, 
in  the  principality  of  Saxe-Goburg,  in  1729.  He 
resided  at  Fnmkfort,  and  worked  at  the  manufacture 
of  wall-papera  under  Lentzner,  after  whose  death 
he  mamea  his  widow  and  continued  the  business 
himsell  He  acquired  considerable  reputation  as  a 
painter  of  landscapes  with  merry-makings,  in  the 
style  of  Teniera ;  but  he  is  now  more  known  as  an 
engraver.  His  best  productions  are  a  number  of 
heads  and  busts,  in  which  he  has  imitated  the  style 
of  Rembrandt  with  great  success.  His  plates 
amount  to  sixty-five,  marked  with  N,  and  a  nail, 
or  B.N.F.    Ha  died  at  Frankfort  in  1804. 

NOTTL  Ghbbardo  dalli.    See  Honthobst. 

NOUAILHIER,  (or  Notubb,)  was  the  name  of 
a  family  of  enamel  paintera  of  Limoges  from  the 
16th  to  the  19th  century : — Coult,  or  Colin,  was 
burgomaster  from  \fil3-31.    Jaoqubs  was  bom  in 


1605,  and  flourished  under  Louis  XIV. ;  he  painted 
the  'Adoration  of  the  Magi,'  after  Van  Axen,  in 
the  Louvre  at  Paris.  Pibbbs,  was  bom  in  1657, 
and  flourished  1686—1717.  Jban-Baptistb  was 
bom  in  1752,  and  died  in  18Q4-  A  collection  of 
the  works  of  these  artists  is  in  possession  of  M.  de 
Lille-Loture  at  Orleans. 

NOVA,  Pboino  db.  There  were  several  artists 
at  Bergamo  of  this  name.  Tassi  quotes  documents 
which  prove  that  Pecino  and  Pibbo  db  Nova  were 
two  different  men.  The  former  was  tiie  son  of 
Albbbto  db  Nova,  a  painter.  Pecino  worked  at 
intervals  at  Santa  Mana  Maggiore,  Bergamo,  from 
1363  to  1381.  In  1375  Piero,  who  was  probably  the 
brother  of  Pecino,  Pecino,  and  Michele  de  Roncho, 
a  Milanese,  were  all  worlang  in  conjunction  at  the 
above  church.  Fragments  of  frescoes  by  one  of 
the  Novas  can  still  be  seen  in  the  belfry,  together 
with  a  *  Viigin  and  Saints/  '  The  Epiphany,'  and 
other  Scripture  subjects.  On  the  front  of  a  house 
in  the  Gontrada  Sant*  Andrea,  Bergamo,  some  re- 
mains of  frescoes  by  one  of  the  Novas  can  also  be 
seen.  We  may  also  name  two  altar-pieces  at 
Beigamo: 

Virgin  and  Obild.  with  SS.  Ostharine,  Frandt,  and 

doDom. 
Tlzgin  and  Child,  with  SS.  Bartholomew  and  Agatha. 

There  are  other  works  of  theirs  in  the  Locchis 
Carrara  Gallenr. 

Pecino  de  Nova  was  still  working  at  Bergamo 
in  1899,  and  was  buried  tiiere  6th  June,  1408. 

NOVARRA.    See  Ricci. 

NOVELIERS,  PiBBBB.  In  1605,  a  painter  of  this 
name  was  appointed  conservator  of  tne  pictures  in 
the  pnlaces  of  Brussels  and  Tervueren. 

NOVELIERS,  Salomon,  son  of  the  last-named. 
In  1618'  he  succeeded  to  the  ofiSce  of  his  father,  and 
was  also  named  painter  to  the  court  In  1613  he 
was  commissioned  to  catalogue  the  pictures  left  by 
Charles  de  Qroj^  Due  d'Arschot  A  certain  David 
NovBLiBBS  is  supposed  to  have  been  a  second  son 
of  Pierre. 

NOVBLLANUa    SeeNiuvBL. 

NOVELLARA.     See  Obsl 

NOVELLI,  Fbancbsoo,  the  elder,  an  engraver, 
was  bom  at  Venice  in  1764.  After  learning  the 
principles  of  his  art  under  his  father,  he  attended 
the  Academy  of  his  native  place  for  some  time, 
and  then  went  to  Rome.  In  conjunction  wiUi 
Cumano  he  etched  the  works  of  Rembrandt  with 
such  skill  that  his  copies  have  been  often  mistaken 
for  the  originals;  he  also  imitated  the  designs 
of  Mantegna  with  success,  and  engraved  mat 
arUsfs  'Madonna  della  Vittoria'  (about  1800), 
The  date  of  his  death  is  not  recorded.  He  was  a 
member  of  several  academies.  He  signed  his  prints 
with  a  monogram  in  a  circle.  His  son  of  the  same 
name  was  also  an  engraver. 

NOVELLI,  PiBTBO,  painter  and  engraver,  called, 
from  his  birUiplace,  Monbxalesb,  or  Morbealbsb, 
was  bom  in  1603.  He  resided  for  a  long  time  in 
Palermo,  but  in  later  life,  it  is  said,  he  visited 
Rome,  which  city,  as  well  as  the  former,  possesses 
several  pictures  from  his  hand.  He  was  living  up 
to  1660.  His  masterpiece  is  the  *  Marriage  at 
Oana,'  in  the  refectory  of  the  Benedictines  at  lion- 
reale.  Novelli's  style  is  a  little  like  that  of  Oara- 
vaggio.  His  lifo  was  published  by  Agostino  Gallo 
(Palermo:  1829). 

NOVELLO,  GiovAiTHi  Battista,  a  painter  of 
Castelfranco,  and  pupil  of  tiie  younger  ralma.    In 
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the  neighbourhood  of  CaBtelfranco  are  some  good 
aJtar-pieces  by  him.  He  was  the  master  of  Pietro 
Domini.    He  was  bom  in  1678,  and  died  in  1662. 

NOWER,  Francis,  a  herald  painter  of  the 
seventeenth  century,  who  died  with  his  children 
and  servants  in  1670  in  a  fire  in  Bartholomew 
Lane,  London.  He  was  the  editor  of  the  fourth 
edition  of  Quillim's  *  Display  of  Heraldry,'  and  he 
supplied  all  the  new  illustrations  for  the  work. 
He  did  many  coats-of-arms  for  the  City  Companies, 
and  his  name  constantly  appears  in  their  books  of 
accounts.  He  also  pamted  banners  for  the  City 
regiments,  and  for  two  at  least  of  the  City  Guilds. 

NOYLIER.    See  NoDAiLHEB. 

NUERI,  AvANZio,  painter,  was  bom  at  Castello, 
near  Rome,  studied  under  Pomerancio,  and  was 
emnloyed  by  Sixtus  V.  His  works  are  to  be  found 
in  the  churches  of  Rome.  He  was  born  in  1662, 
and  died  in  1629. 

NUIJEN,  WuNAND  Jan  Joseph,  (Nuyen,)  painter 
and  designer,  a  scholar  of  A.  Schelfhout,  was  bom 
in  1813,  and  died  at  the  Hague  in  1839.  In  his 
sixteenth  year  he  exhibited  a  landscape  at  Ghent, 
for  which  he  received  a  prize:  some  time  after  he 
obtained  a  first  prize  from  the  FeUx  Mentis  society 
at  Amsterdam.  In  1838  a  winter  scene,  which  he 
exhibited  at  Ghent,  attracted  attention,  and  led  to 
his  nomination  as  a  member  of  the  Academy  of  the 
Fine  Arts  at  the  Hague.  He  was  also  a  member 
of  that  of  Antwerp  and  of  the  Netherlands  Insti- 
tute. His  premature  death  prevented  the  full 
development  of  his  talents.  There  is  a  landscape 
with  ruins  by  him  in  the  Amsterdam  Museum, 
which  is  considered  one  of  his  finest  works. 

NULCK,  L.,  a  painter  apparently  of  the  Dutch 
school,  of  whose  life  nothing  is  known.  In  the 
Collection  of  M.  Ch.  Careus,  Brassels,  there  is  an 
interior  with  figures  by  him,  signed  L.  Nidcky  1680. 

NUMAN,  Hbbmanus,  painter  and  etcher,  was 
born  at  Bzince,  near  Groeningen,  in  1744.  He  first 
designed  and  painted  birds  and  landscapes,  but 
devoted  himself  later  on  to  portraiture  in  oil  and 
pastel,  and  studied  engravmg  under  Le  Bas  at 
Paris.  He  produced  many  portraits  at  Amsterdam, 
and  published  in  1797  a  series  of  etchings  repre- 
senting Dutch  country  houses.    He  died  in  1820. 

NUNEHAM,  Simon  Haboourt,  Viscount,  was  an 
amateur  etcher.  There  are  various  landscape  plates 
by  him,  some  after  Paul  Sandby,  and  some  *  Views 
of  the  Ruins  at  Stanton  Harcourt'  He  became  the 
second  Earl  Harcourt,  and  died  in  1809. 

NUNES>  Philip,  (or  Fra  Philipb  das  chazas,) 
a  Portuguese  artist,  bom  at  Villa  Real  de  Tras-os- 
montes.  He  entered  holy  orders  in  1691,  and  took 
the  name  of  Fra  Philipe  das  Chazas  (of  the  wounds). 
He  was  one  of  the  most  celebrated  artists  in 
Portugal  in  his  time,  and  author  of  *Arte  de 
pintura,  symetria  e  perspectiva,*  1616. 

NUfiEZ,  Juan,  one  of  the  earliest  of  the  nainters 
of  Seville,  lived  at  the  commencement  of  the  16th 
centuiy,  and  was  a  scholar  of  Sanchez  de  Castro, 
and  married  Ana  de  Castro,  a  relation  of  that  master. 
The  greater  number  of  his  works  have  been  de- 
stroyed. In  the  cathedral  of  Seville  there  is  still 
a  picture  by  him  representing  the  '  Virgin  with 
the  dead  Christ  in  her  arms,  accompanied  by  St 
Michael  and  St.  Vincent  Martyr:'  in  the  fore- 
ground are  several  figures  on  their  knees  adoring 
the  Viigin.  This  picture  Cean  Bermudez  compares 
to  the  work  of  Albert  DOrer. 

NUSEZ,  PiDBO,  was  bom  at  Madrid  early  in  the 

28  ^ 


J7th  century.  He  studied  under  Juan  de  Soto, 
and  afterwards  at  Rome,  it  is  said  under  Ouercino. 
On  his  return  he  painted  a  series  of  the  Spanish 
Bovereigpfis  for  the  theatre  of  the  Alcazar  at  Madrid. 
In  1626.  by  command  of  Prieto,  General  of  the 
Order  of  Mercy,  he  executed  some  works  for  the 
cloister  of  the  convent  of  the  order.  He  died  at 
Madrid  in  1664,  having  unsuccessfully  competed 
with  Angelo  Nardi  for  3ie  post  of  Eing*s  painter. 
NUSEZ  db  VILLA  VICBNCIO,  Pedbo,  a  chevalier 
of  the  order  of  St  John,  was  bom  at  Seville  in 
1636,  of  an  illustrious  familv.  He  studied  painting 
for  amusement,  and  placed  himself  under  the  direc- 
tion of  Murillo,  to  whom  he  became  the  most 
attached  friend.  Such  was  his  progress  in  the  art, 
that  from  an  amusement  it  became  his  constant 
occupation.  As  a  knight  of  the  order  of  St  John, 
he  was  obliged  to  perform  the  usual  expedition 
{Uu  earahafuu) ;  and  on  his  arrival  at  Malta  he 
placed  himself  under  Matteo  Preti,  called  11  Cala- 
brese,  who  was  also  a  knight  of  the  same  order ; 
and  with  him  he  increased  his  knowledge,  particu- 
larlj^in  chiaroscuro.  On  his  retum  to  Spain  he 
reloined  Murillo,  who  loved  him  tenderly,  and  for 
whom  he  felt  such  attachment  and  veneration  that 
he  always  resided  with  him.  The  two  conjointly 
founded  the  Academy  of  Seville.  The  master  died 
in  the  arms  of  his  scholar.  Villavicencio,  like 
Antolinez,  Tobar,  and  Meneses  Osorio,  approached 
so  near  to  the  manner  of  Murillo  in  painting  chil- 
dren, that  it  is  sometimes  difficult  to  decide  be- 
tween the  two ;  he  was  also  an  excellent  portrait 
painter.    He  died  at  Seville  in  1700.    There  is  a 

Picture  by  him  at  Alton  Towers,  the  seat  of  Lord 
hrewsbury,  partaking  of  the  dark  manner  of  Cala- 
brese.  It  represents  tne  Virgin  sewing,  and  Joseph 
embracing  me  child  Jesus.  The  Madrid  Museum 
contains  a  picture  by  him  of  *  Boys  playing  with 
Dice; '  and  the  Suermondt  Gallery  at  Cologne  had  a 
'  Child  Jesus,  in  a  Landscape.'  The  Carmen  Calzado, 
at  Seville,  has  also  some  genre  pictures  and  por- 
traits by  him.  including  his  own  portrait 

NUNZIATA,  ToTO  (or  Antonio  del),  painter, 
was  a  pupH  of  Ridolfo  Ghirlandaio.  He  is  said  to 
have  visited  England  in  1631. 

KUSBIEGEL,  Johann,  (or  Nussbibqel,)  an  en- 
graver, bom  at  Nuremberg  in  1740,  was  a  son 
and  scholar  of  Giorg  Paul  Nusbieobl  (who  died 
1776).  He  studied  perspective  under  Stettner, 
and  attended  the  Academy  at  Nuremberg  under 
Preissler.  He  engraved  several  plates  and  por- 
traits for  Lavaters  works,  and  executed  some 
others  after  the  designs  of  Chodowiecki.  One  of 
his  best  plates  is  the  '  Death  of  Schwerin,'  after 
Bercrer.     He  died  in  1818. 

NUTI,  GiULlA,  the  wife  of  Antonio  Marini  (q. «.), 
frequently  painted  flowers  in  her  husband's  pictures. 

NUTSCHIDEL.    See  Nkuchatel. 

NUTTER,  William,  an  English  engraver,  who 
studied  under  J.  Smith  and  Bartolozzi.  and  practised 
in  the  stippled  manner.  He  was  bom  in  1764. 
There  arej)lateB  by  him  after  Reynolds,  Moriand, 
Westall,  Hoppner,  Wheatley,  and  Russell  He 
died  in  Somers  Town  in  1802. 

NUTTING,  Joseph,  was  an  English  engraver, 
who  resided  in  London  at  the  beginning  of  the 
17th  centunr.  He  was  principally  employed  by 
the  booksellers,  and  executed  among  others  the 
following  portraits : 

Obarlei  I.,  with  the  persons  who  suffered  in  his  eaose 

Mary  Oapel,  Duchess  of  Bewifort ;  tf/Jter  »7i/jfc«r. 

Blatthew  Mead,  father  of  Dr.  BTead. 
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Sir  John  Oheke. 

Ladns  Oarj,  Yisooimt  Falkland. 

Bobeart  Pierpoint,  Earl  of  Kingston. 

Q€orge  St.  Loo,  Commissioner  for  the  Navy. 

Henry  Sacheverel,  D.D. 

John  Looke. 

Aaron  HilL 

G.  Parker,  the  Almanack-maker. 

Johannes  Jaoobos  Schenchiems ;  after  Melchior  JVm- 

lintu. 
WilHam  Elder,  Bngrayer ;  «fUr  Fnthoms. 
Dr.  Monk,  Bishop  of  Herefocd,  who  died  in  1801. 

NUVOLONE,  Carlo  Franobscx),  (called  Pam- 
rax>,)  was  the  eldest  son  of  Panfilo  Nuvolone,  and 
was  bom  at  Milan  in  1608.  He  received  bis  first 
instmction  from  bis  father,  but  was  afterwards  a 
scholar  of  Qiolio  Cesare  Procaocini.  He  abandoned 
the  principles  of  that  master  to  imitate  the  works 
of  Guido  Keni,  and  some  of  bis  pictures,  particularly 
those  of  the  Virgin,  approach  so  near  to  the  style 
of  the  latter,  that  be  acquired  the  soubriquei  of 
'  the  Guido  of  Lombardy.'  In  the  oratory  adjoin- 
ing the  church  of  San  Yinoenzio  at  Piacensa  is  his 
'Purification  of  the  Virgin,'  considered  bis  best 
work.  In  the  church  of  San  Vittore,  at  Milan, 
is  a  fine  picture  by  him  of  '  St.  Peter's  Miracle  at 
the  Gate  of  the  Temple.'  Other  works  of  bis  are  in 
public  buildings  at  Parma  and  Cremona.  He 
also  painted  portraits  with  great  success.  In  the 
vear  1649,  when  the  Queen  of  Spain  visited  Milan, 
he  was  selected  to  paint  her  portrait  He  died  in 
1661. 

NUVOLONE,  GniSEPPB,  also  called  Panfilo,  was 
the  youneer  brother  of  Carlo  Francesco  Nuvolone, 
and  was  bom  at  Milan  in  1619.  Possessed  of  a 
fervid  imagination,  and  great  facility  of  hand,  bis 
works  form  a  striking  contrast  to  those  of  his 
brother.  During  a  lone  life,  be  painted  many 
altar-pieces  for  the  churches  at  Brescia,  and  other 
cities  in  the  states  of  Venice.  A  '  St  Jerome  *  in 
the  church  of  San  Tommaso  at  Piacenza  is  reguded 
as  one  of  his  best  productions.  Towards  the  latter 
part  of  his  life  ms  powers  became  languid  and 
feeble,  which  is  not  extraordinary,  as  be  continued 
to  paint  till  bis  eighty-fourth  year.  He  died  in 
1703. 

NUVOLONE,  Panfilo,  was  a  native  of  Cremona, 
and  flourished  about  the  year  1608.  He  was  one 
of  the  ablest  disciples  of  Giovanni  Battista  Trotti, 
and  painted  history  in  the  style  of  that  master.  In 
the  cburch  of  the  monastery  of  SS.  Domenico  and 
Lazzaro  at  Milan,  is  one  of  his  principal  works, 
representing  the  *  Rich  Man  and  Lazarus ; '  and  in 
the  cupola  of  the  church  of  La  Passions,  the  *  As- 
sumption of  the  Virgin.'  Zani  places  his  death  in 
1661. 

NUVOLSTELLA.    See  Nivolstklia. 

NUTEN.    SeeNuuxN. 

NUZI,  Allboretto,  (or  Nnooi  di  Nuzio,)  called 
Alligbstto,  or  Gbitto,  da  Fabbiano,  was  bom  at 
Fabriano  in  the  14th  century,  and  first  appears  on 
the  Begister  of  Florence  in  1346,  at  whicn  date  he 
may  be  said  to  have  brought  to  that  city  the  man- 
ner of  the  Umbrian  school.  Nothing  is  known  of 
the  details  of  bis  life,  and  the  earliest  picture  signed 
and  dated  by  him  is  a  '  Madonna  and  Child,  between 
the  Archangel  Michael  and  St  Ursula,'  with  the 
six  donors  Imeeling  on  each  side  of  the  throne, 
which  bears  the  date  of  1365.  In  1369  he  executed 
the  altar-piece  now  in  the  sacristy  of  the  cathedral 
of  Macerata ;  and  in  1372  he  completed  the  *  Virgin 
and  Child,'  now  in  the  possession  of  Signer  Bomo- 
aldo  Fomari,  of  Fabriano;  the  same  gentieman 


also  possesses  an  *  Ecce  Homo '  that  can  be  assigned 
to  Allegretto.  In  the  Gallery  at  Berlin  are  two 
panels  by  this  artist,  viz.,  a  '  Vir^  and  Child, 
Between  SS.  Catherine  and  Bartholomew,'  and  a 
*  Crucifixion.*  Crowe  and  Cavalcaselle  have  attri- 
buted to  this  artist  an  altar-piece  now  in  the 
sacristy  of  the  Fabriano  cathedral,  containing  the 
'  Viigin  and  Child,  with  SS.  Bartholomew,  John 
the  Evangelist,  and  Mary  Ma^alene ; '  as  also  the 
'St  Augustine  between  SS.  Nicholas  of  Tolentino 
and  Stephen,'  in  the  sacristy  of  Sant'  Agostino, 
in  the  same  city.  According  to  Ricci,  Allegretto 
is  the  author  of  the  frescoes  in  Santa  Lucia  of 
Fabriano,  which  represent  the  '  Death  and  Coron- 
ation of  the  Virgin,'  the  '  Crucifixion,'  and  other 
sacred  subjects,  executed  between  1345  and  1349. 
Other  paintings  by  him  are  to  be  found  at  Cancello, 
near  Fabriano.  in  which  church  he  was  buried  in 
1385.  He  signed  bis  pictures,  AUegretttta  Ntdii 
de  Fabriano, 

NUZZI,  Mabio,  called  Mabio  da'  Fiobi,  or  Mabio 
DELLA  Pbnna,  was  bom  at  Penna,  in  the  diocese 
of  Fermo,  in  1603,  and  was  a  scholar  of  his  uncle 
Tonmiaso  Salini,  a  flower  painter.  He  chiefly 
resided  at  Rome,  where  his  pictures  of  fruit  and 
flowers  were  held  in  the  highest  estimation.  But 
from  using  something  of  a  noxious  quality  in  the 
preparation  of  his  colours,  his  works  soon  lost  their 
original  freshness,  and  many  of  them  have  almost 
entirely  perished.  He  was  in  1657  made  a  member 
of  the  Academy  of  St  Luke,  and  died  at  Rome  in 
1673.  He  was  much  employed  in  painting  garlands 
to  decorate  figures  of  the  Virgin,  Saints,  and  other 
religious  subjects.  The  church  of  Sanf  Andrea 
della  Valle  at  Rome  contains  a  wreath  of  flowers 
painted  by  him  round  Andrea  Camassei's  portrait 
of  St  Cajetanus.  A  '  Bird  Concert '  was  engraved 
after  him  in  mezzotint  by  Earlom.         

NYMEGEN,  (orNIMEGEN,  orNIMWEGEN,) 
DiONUS  VAN,  son  and  scholar  of  Ellas,  was  born  at 
Rotterdam  in  1705.  He  painted  sinular  subjects 
to  those  by  his  frtther,  and  also  excelled  in  por- 
traiture. ^It  is  related  that  at  the  age  of  eighty- 
one  he  painted,  without  the  aid  of  spectacles,  a 
Serfect  likeness  of  a  voung  ladv.  His  crayon 
rawings  are  also  much  esteemed.  He  died  in 
1798  or  1799. 

NTMEGEN,  Eliab  van,  was  bom  at  NymM:uen 
in  1667.  and  was  taught  the  first  elements  of  the 
art  by  Ids  elder  brother,  who  was  an  indifferent 
painter  of  flowers  and  portraits ;  but  on  the  death  of 
bis  instructor,  when  he  was  litUe  more  than  fourteen 
years  of  age,  he  resolved  to  dispense  with  further 
assistance,  and  applied  himself  to  the  study  of 
nature  till  he  became  a  tolerably  correct  designer 
of  the  figure,  and  a^cquired  a  competent  acquaint- 
ance wiSi  perspective  and  architecture.  He  also 
excelled  in  pauitiug  landscapes  and  flowers.  His 
principal  occupation  was  ornamenting  the  ceilings 
and  sfdoons  oi  mansions  in  Holland,  with  emblem- 
atical and  historidd  subjects,  embellished  with 
baft-reliefB  and  other  accessories.  His  talents  re- 
commended him  to  the  patronage  of  the  Princess 
of  Orange,  who  employed  him  in  adorning  the 
apartments  of  her  different  palaces,  in  which  he 
was  occupied  several  years.  He  died  at  Rotterdam 
in  1755. 

NYMEGEN,  Gbbabd  van,  was  the  son  of  Dionijs, 
and  was  bom  at  Rotterdam  in  1735.  He  was  in- 
structed bjr  his  father,  and  at  a  very  early  age  painted 
the  portrait  of  Prince  William  V.,  which  was  en- 
graved by  Beauvarlet ;  but  he  applied  himself  more 
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particalarly  to  landscape,  in  which  be  madethe  works 
of  Ruysdael,  Bverdingen,  and  Pynacker  his  models. 
His  best  pieces  are  mountainous  landscapes,  imd 
forest  scenery  with  rivulets,  ornamented  with 
animals  and  figures.  He  painted  many  portraits, 
and  made  drawings  and  copies  after  Jacob  Ruys- 
dael,  Wynants,  Hackaert,  and  Hobbema.  There 
exist  twenty-one  etchings  of  landscapes  by  him. 
He  died  at  Rotterdam  in  1808. 

NTMEQEN,  Susanna  Cathabina  van,  bom 
YuGH,  the  wife  of  Gerard  van  Nymegen,  has  left 
several  drawings  of  landscape  of  some  merit.  She 
died  in  1805. 

NYMEGEN,  Tobias  van,  the  younger  brother  of 
Elias  van  Nymegen,  was  bom  at  Nymeguen  about 
the  year  1670.  His  technical  education  was  similar 
to  that  of  Elias ;  and  he  pursued  the  same  branch 
of  the  art  He  was  invited  to  the  court  of  the 
Elector  Palatine,  in  whose  service  he  remained  till 
his  death,  the  date  of  which  is  not  ascertained. 

NYMEGEN,  (or  NIMWEGEN,)  Willbm  van, 
of  Haarlem,  was  admitted  as  master  into  the 
Guild  of  St  Luke,  at  Delft,  in  1684.  He  was  cele- 
brated for  imitating  engravings  with  the  pen.  He 
died  in  1698. 

NYPOORT,  Justus  van  (or  van  dbb),  painter  and 
etcher,  a  little-known  artistj  who  is,  nevertheless, 
of  some  importance.  He  painted  scenes  of  peasant 
life,  often  numerous,  several  of  which  he  etched 
in  the  style  of  Ostade.  He  flourished  about  1680. 
Plates: 

Pat.  Joan.Htldonmtcis ;  an  Angel  bedde  bimand  Death 
in  the  distanoe. 

Zoylns ;  **  De  fostibiit  non  est  diq>Qtandam.'' 

Peaiants  in  a  Boom. 

Interior  of  Fann-hooM,  with  the  Fanner  and  hit  Family. 

A  Knife-grinder  before  a  Farm-house. 

A  Peasant  with  his  Wife  and  Child. 

Peasants  drinking  and  playing  Oards. 

Peasants  and  OhOdien  m  an  interior. 

Three  Peasants  smoking  and  drinking. 

Qronp  of  three  Boors  in  a  Oottage. 

The  Fmit-dealer. 

A  eompany  of  Peasants 

Three  Oard-players. 

A  Boor  lookmg  into  an  empty  Jnff. 

A  village  Burgeon  and  a  Boor  with  toothache. 

Landscape,  with  a  Sacrifice. 

A  Genius  laying  a  Halberd  on  the  breast  of  a  wmgoU 
old  man  asleep  under  a  tree. 

A  book-plate  for  the  Prince-Bishop,  Carl  von  Olmuts. 

NYS,  Jacques  db.    See  Dxnts. 
NYT8.    See  Nitts. 

0 

0.    See  Van  deb  0. 

OAKES,  John  Wbioht,  a  landscape  painter  of 
eminence,  was  bom  at  Sproston  House,  Middlewioh, 
Chei^re>  the  home  of  his  family  for  several  genera- 
tions, on  July  9, 1820.  Early  in  life  he  was  brought 
to  Liverpool,  where  he  was  educated,  and  appren- 
ticed to  a  house  painter.  In  1839  Oakes  made  his 
first  appearance  as  an  exhibitor,  at  the  Liverpool 
Academy,  with  a  picture  of  •Fruit,'  priced  5 
guineas.  His  residence  in  the  following  year  and 
until  1846  was  4,  Parker  Street  He  contmued  to 
exhibit  firuit  pieces  for  several  years,  but  in  1843 
be  began  modestly  as  a  landscapist  with  a  three- 

gainea  '  Sketch  on  the  Lancashire  Coast.'     W.  J. 
ishop  is  credited  with  being  his  chief  preceptor  in 
art,  and  he  seems  to  have  attended  classes  at  the 
Liverpool  Academy,  but  his  training  was  in  all 
probability  desultoiy.    Oakes  continued  a  house 
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painter,  until  success  as  a  picture-maker  enabled 
him  to  dispense  with  ladders  and  pails.  This  pro- 
bably was  about  1846,  when  he  exhibited  ten 
landscapes,  of  local  or  Welsh  subjects,  at  the 
Liverpool  Academy.  In  the  following  year  he  was 
elected  an  associate  of  that  body,  removed  to  100, 
Bold  Street^  and  exhibited  *  Nant  Frangoon,  Gar^ 
narvonshire,'  at  the  British  Institution.  About  this 
date  Oakes  married  a  lady  who  had  a  prosperous 
business  as  a  dressmaker.  In  1848  his  pictures  at 
Liverpool  included  some  subjects  in  the  Lake 
District,  one  of  them,  'On  the  river  Greta,  Keswick,' 
having  previously  been  shown  (his  first  appear- 
ance^ at  the  Royal  Academy.  Thereafter,  with  a 
single  exception,  he  was  always  represented  at  the 
Royal  Academy,  where  in  all  (according  to  Mr. 
Graves)  he  showed  ninety  works;  his  London 
record  otherwise  being  twenty-eight  at  the  British 
Institution,  eleven  at  Suffolk  Street,  and  twenty-six 
at  otlier  Exhibitions.  In  1850  Oakes  became  a  full 
member  of  the  Liverpool  Academy,  and  the  sub- 
jects of  his  work  at  its  Exhibition  give  evidence  of 
a  visit  to  Scotland.  Two  years  later  he  exhibited 
some  Irish  subjects.  In  1853  Oakes  became 
Secretary  of  tiie  Academy,  a  post  he  filled  until 
1855,  when  he  removed  to  28,  Victoria  Road, 
Kensin^n,  London.  The  innovation  of  printing 
prices  in  the  exhibition  catalogue  of  1853  was 

Srobablv  due  to  the  practical  sagacity  of  Oakes. 
Tone  of  his  own  four  exhibits  were  for  sale.  In 
1854  his  highest  price  was  150  guineas  for 
*The  Vale  of  Bersham';  in  1855,  1001.  each 
for  'TwU-du'  and  *Loch  Rimza,  Arran.'  After 
going  to  London,  Oakes  remained  a  non-resident 
member  of  the  Liverpool  Society,  and  continued  to 
send  to  its  Exhibitions.  In  1858  he  showed  at  the 
Royal  Academy  *The  Warren,'  and  'Maldreath 
Sands — ^rain  passioe  off,'  in  1859  'Marchllyn- 
Mawr,'  in  1860  'Aberaffraw  Bay,'  and  in  1861 
'A  Carnarvonshire  Glen,'  which  all  rank  among 
his  finest  achievements.  '  The  Forest,  Glen  of  the 
Gardewalt,'  shown  in  1865^  is  evidence  of  a  foreign 
tour,  and  it  was  followed  m  1866  by  '  Morning  at 
Angera,  Lago  Magriore.'  In  the  next  year  there 
were  three  Scottish  subjects  (two  of  the  Bass 
RockX  and  in  1868  he  showed  nothing.  In  1869, 
the  first  year  of  Burlington  House,  *  Early  Spring' 
was  Oakes*  sole  contribution.  It  is  said  to  be  m 
the  Glasgow  Corporation  Gallery,  but  the  curator 
states  that  this  is  incorrect ;  that  it  at  one  time 
belonged  to  the  Glasgow  Institute  of  Fine  Arts, 
and  was  sold  with  all  the  other  pictures  belonging 
to  that  institution  about  1880.  Its  present  location 
has  not  been  traced.  In  1871  the  'Linn  of 
Muick,  near  Ballater,'  was  one  of  three  pictures  at 
the  Royal  Academy,  and  to  the  first  Ck>rporation 
Autumn  Exhibition  at  Liverpool,  Oakes  sent  four 
works,  of  which  the  most  important  was  '  Morning 
in  the  Bay  of  Ceri,  Lake  of  Lucerne'  (Royiu 
Academy,  1870),  which  was  priced  £367  10«.  in 
the  catalogue.  In  the  following  year  he  again 
sent  four  pictures  to  Liverpool,  and  *A  North 
Devon  Glen,  Autumn  *  (£367  10«.)  was  purchased 
for  the  Permanent  Collection.  It  is  now  in  the 
Walker  Art  Gallery.  The  sise  is  48  by  96 
inches.  In  1873,  when  he  removed  to  Learn 
House,  Addison  Road, '  A  Mountain  Stream,  Glen 
Derry,  Aberdeenshire'  (£367 10«.),  was  shown  both 
at  the  Royal  Academy  and  at  Liverpool.  In  the 
following  year  Oakes  was  elected  Associate  of  the 
Institute  of  Painters  in  Water-Colours,  but  in  1875 
he  resigned,  doubtless  having  in  view  the  As- 
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•odatesliip  of  the  Royal  Academy,  which  fell  to 
him  in  1876. 

In  1883  Oakes  was  elected  an  hoDorary  member 
of  the  Royal  Scottish  Academy.  Two  or  three 
veaTB  before  this  he  had  fallen  into  chronic  ill 
health  due  to  asthma,  which  interfered  with  the 
practice  of  his  art.  He  continaed  to  exhibit 
regularly,  however,  at  the  Royal  Academy,  his  last 
contributions,  in  1887,  being  *6amton  Mill'  and 
'Hailstorm  at  the  Devil's  Bridge,  Pass  of  St 
Qothard.'  He  died  at  Leam  House  on  July  9, 
1887,  and  was  buried  at  Brompton  Cemetery.  In 
the  1888  Exhibition  at  Burlington  House  Oakes  was 
represented  for  the  last  time  by '  The  Warren.'  On 
March  10, 1888,  his  remaining  pictures  were  sold  at 
Christie's:  they  realized  £3,848.  The  rana^e  in  land* 
scape  of  Oakes  is  fairly  well  indicated  by  the  titles  of 
pictures  which  have  already  been  quoted.  He  had 
a  passion  for  the  scenery  of  mountainous  oonntryi 
and  particularly  loved  North  Wales,  but  he  also 
chose  subjects  from  Scotland,  Ireland,  the  Isle  of 
Man,  England,  and  occasionally  the  Continent 
Extensive  prospects  pleased  him  better  than  ^  bits,** 
and  he  exhibited  in  nis  treatment  of  such  themes 
a  brilliant,  almost  unerring,  sense  of  composition, 
a  fine  perception  of  light,  atmosphere,  and  colour, 
and  the  poetiy  of  nature.  The  work  of  his  early 
years  was  particularly  brilliant,  but  after  going  to 
liondon  he  did  not  progress  as  his  early  admirers 
anticipated.  AlUiough  he  was  closely  associated 
with  the  Liverpool  pre-Raphaelites,  the  style  of 
Oakes  was  not  affected  by  tiiem.  One  of  his  con- 
temporaries has  described  him  as  a  man  of  sturdy 
appearance,  more  like  a  sea-captain  than  a  painter, 
much  marked  by  small-pox,  and  addicted  to  wear- 
ing  black  satin  waistcoats.  He  habitually  had  his 
left  hand  in  his  pocket  Unlike  most  artists  he 
would  never  allow  any  one  to  see  him  paint  A 
son,  Fbkdbbick  Oakes,  was  intended  for  an  artist, 
and  did  some  good  work  in  his  youth,  but  event- 
ually entered  upon  a  business  career.  He  died 
jormsr,  E.B.])« 

OAELET,  OoTAViTTSy  a  painter  in  water-colours, 
was  bom  in  1800.  After  having  practised  as  a  por* 
trait  painter  at  Leamington  and  at  Derbjr,  he  came 
to  London  in  1842,  was  elected  an  Associate  of  the 
Water-colour  Society,  and  a  full  member  in  1844. 
His  pictures  consist  chiefly  of  rustic  figures,  groups 
of  gypsies,  &c.,  and  in  his  later  years  of  landscapes. 
He  began  to  exhibit  at  the  Roviu  Academy  in  1826, 
and  c^uied  in  1860.  Most  of  his  contributions  to 
that  exhibition  were  portraits.  Oakley  died  at 
Bavswater  in  March,  1867. 

OAKMAN,  John,  an  English  wood  engraver, 
bom  at  Hendon,  who  practised  about  the  middle 
of  the  18th  century.  He  was  chiefly  employed 
on  illustrations  for  children's  books.  In  his  later 
years  he  tumed  ballad  and  novel  writer,  and  died 
in  indigence  in  1793. 

OBACH,  Easpab,  painter,  engraver,  and  litho- 
grapher, was  bom  at  Zurich  in  1807,  and  was  a 
pupil  of  Fftssli.  He  went  to  Stuttgart  in  1826, 
and  made  many  landscape  sketches  in  pencil,  which 
he  reproduced  in  water-colours  or  lithographed. 
He  died  at  Stuttgart  in  1865. 

OBEET.  A  good  Flemish  picture  of  still-life 
(fruit,  oysters,  and  goblets)  in  the  Madrid  Museum 
bears  this  name. 

OBERMANN,  Aktonis,  painter  and  etcher,  was 
bom  at  Amsterdam  in  1781,  and  died  in  the  same 
city  in  1860.  He  painted  landscapes,  horses  and 
cattle,  flowers   and  fruit,  and  was  a  member  of 


the  Acadennr  of  his  native  place.  At  Haarlem 
there  is  a '  Vase  of  Flowers '  by  him.  He  etched  a 
series  of  twenty  '  Studies  of  cattle,  sheep,'  &c 

OBBRMOLLNER,  Adolf,  Austrian  painter; 
bom  September  3, 1838,  at  Wels,  Upner  Austria ; 
studied  at  the  Vienna  Academy  unaer  Steinfeld 
and  subsequently  with  Zimmermann ;  travelled 
through  France  and  Holland;  then  retumed  to 
Vienna,  where  he  settled  in  1860,  painting  Alpine 
scenery,  glaciers  and  the  like  with  striking  truth 
and  vigour.    He  died  at  Vienna,  October  29, 1898. 

OBERTO,  Franoesoo  da,  an  artist  who  painted 
at  Genoa  in  1368.  His  name  appears  in  the  Register 
of  Painters  of  Genoa  immediately  before  that  of 
Lodovico  Brea,  but  nothing  is  known  of  his  life. 

OBIDOS,  JossPHA  DB,  a  Portuguese  artist,  was 
the  daughter  of  Balthazar  Gomes  Figuiera,  said  to 
have  also  been  a  painter,  and  was  bom  at  Seville 
about  1630.  She  must  have  studied  painting  and 
other  arts  in  Spain  ;  but  she  was  still  young  when 
her  father  returned  to  Obidos,  in  Portugal,  taking 
her  with  him.  She  painted  in  that  country  a 
number  of  pictures  in  oil  for  the  churches ;  also  a 
portrait  of  Marie  Fran^oise  IsabeU  de  Savoie,  which 
was  sent  to  Victor  Araed^,  Due  de  Savoie,  before 
their  marriage.  She  likewise  painted  flowers,  fruit, 
&o.,  and  engraved ;  for  in  the  *  Statutes  of  the  Uni- 
versity of  Coimbra,  1664,*  there  is  an  engraving 
signed  *  Josepha  Ayala  (her  mother's  name)  Obidos, 
1663.'  In  the  church  of  Saint  Peter  at  Obidos, 
where  she  died,  and  in  which  she  was  buried  in 
1684,  there  are  many  of  her  pictures ;  also  in  the 
Academy  at  Lisbon,  at  Evora,  &c.  A  '  St  John,' 
described  as  being  in  the  manner  of  Velvet  Breu- 
ghel, is  dated  1680. 

OBREGON,  Pedbo  db,  the  younger,  was  bom 
at  Madrid  about  1697.  He  was  a  disciple  of  Vin- 
cencio  Carducho,  and  proved  a  reputable  painter  of 
history  and  genre  subjects,  particularly  in  pictures 
of  an  easel  size,  of  which  there  are  sevenu  in  the 

Private  collections  of  Madrid.  Of  his  larger  works, 
alomino  particularly  notices  his  picture  of  '  The 
Trinity,'  in  the  convent  of  La  Merced,  and  *  The 
Immaculate  Conception,'  in  the  church  of  Santa 
Cruz.  He  died  at  Madrid  in  1669.  He  was  an 
excellent  engraver;  as  were  also  his  two  sons 
DiBOO  and  Mabcos  Obrboon,  the  former  of  whom, 
in  1683-4,  prepared  thirtv-six  plates  of  Birds  and 
Beasts  to  illustrate  a  work  by  Andres  de  Valdecebro  ; 
also  other  engravings  in  1687  and  1699.  Pedro 
db  Obrbgon,  'the  elder,'  was  a  miniaturist  and 
illuminator  of  books  of  devotion,  who  worked  for 
tJie  cathedral  of  Toledo,  in  1664 ;  but  there  are  no 
further  particulars  of  him.  He  may  have  been  the 
father  of  the  younger  Pedro.  Marcos  de  Obregon 
became  priest,  and  lived  until  1720. 

OBRY,  Adbien,  a  French  designer  and  painter 
of  windows,  who  was  at  work  in  the  year  1632  at 
the  Chateau  d*  Auxy. 

OBRY,  Jban,  was  a  French  miniaturist  of  some 
talent,  who  embellished  many  manuscripts  about 
the  year  1484.     He  was  a  native  of  Amiens. 

OCCHLALI,    Dagu.      See   Fbbrantini;    also 

WlTTBU 

OCH,  Gborgbs,  an  obscure  French  landscape 
painter,  who  flourished  at  the  beginning  of  tne 
19th  century.  He  was  a  pupil  of  Ciceri.  His  chief 
work  was  a  view  of  Paris  from  the  towers  of  Notre 
Dame. 

OCHILICH,  JoHANN  CoNBAD,  a  painter  of  land- 
scapes, animals,  and  portraits,  who  flourished  at 
Nuremberg  at  the  end  of  the  18th  century.    His 
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edaoation  was  partly  gained  at  Munich.  His  works 
were  mostly  copies  from  the  old  masters. 

OCHOA,  FrancisoOi  a  painter  of  SeyiUe  and 
pupil  of  Murillo.  He  is  believed  to  be  identical 
with  Francisco  Antolinez  y  Sarbia  {q.  v.). 

OCHS,  Fribdbich,  was  bom  in  Basle,  and  studied 
in  Paris  under  Aueustin.  He  migrated  to  8t 
Petersburg,  where,  about  1812,  he  had  a  consider- 
able reputation.  His  miniatures  were  good  and 
expressive  likenesses,  and  ag^reeable  in  colour.  The 
date  of  bis  birth  and  death  are  unknown. 

OCHTERVELT,  Jacob,  (sometimes  wrongly 
called  Jan,  and  Uchtbbvblt  or  Aghtebvblt,)  was 
bom  perhaps  at  Rotterdam.  In  1667  he  was  a 
candidate  for  the  presidency  of  the  Brotherhood  of 
8t  Luke  in  that  city.  In  1672  he  was  still  working 
there.  In  1674  he  painted  the  portraits  of  the 
Regents  of  the  lepers*  hospital  at  Amsterdam.  He 
died  before  1710.  He  formed  himself  on  the  ex- 
amples of  Metsu  and  Terbnrg,  more  especiaUv  of 
the  latter.  In  some  respects  his  best  work  does 
not  fall  far  below  the  level  of  the  last-named  artist 
Good  pictures  by  Ochtervelt,  in  good  condition, 
are,  however,  very  scarce.  The  following  list 
includes  most  of  them : 

Amsterdam.      Muaum,    The  Qovemon  of  HheLevrogen^ 
huU.     (Signed  /.   oektirvelt 

jfteU,  1674.) 

The  Last  Testament. 

Interior  of  a  Kitchen. 

Two  Musieiaos. 

Lady  playinff  the  violm. 

Woman  with  a  Qirl  and  Dog 
(jmrch4ued  as  by  Jerhard  anf 
teFeld!). 

Hsgae.  Jfutmm.    Lady  buying  Flih  (a  vity  good 

Rotterdam.        Mu$mm.    <  La  Collation ;  *  yoimg  man  and 
woman  eating  oyiters.  (P#r- 
hapi  hii  moiterpieceJ) 
Petersburg.     Hermitagt,    Bnymg  Fish. 
n  n  Buyhig  Grapes. 

»»  „  Yomig  Man  singing  to  a  yoong 

Woman, 
f*  •,  The  Breakfast  Party. 

OGLE,  Robert,  (or  Oktll,)  member  of  a  family 
of  painters  settled  at  Norwich,  painted  a  '  Life  of 
8t  Catherine'  on  panel  in  1415--16^  for  which  he 
was  paid  34t.  id, 

O'CONNOR,  Jambs  A.,  an  Irish  landscape  painter, 
bom  at  Dublin  in  1798.  He  was  brought  up  as  an 
engraver  by  his  father,  who  followed  that  profes- 
sion. In  1818  he  came  to  London  with  his  friend, 
Francis  Danby,  but  his  means  were  soon  exhausted, 
and  he  made  his  way  on  foot  to  Rristol,  whence 
he  contrived  to  fi;et  a  passage  back  to  Dublin.  In 
1822  he  returned  to  England,  and  from  that  time 
he  chiefly  resided  in  London,  with  the  exception 
of  visits  to  Rrussels,  Paris,  and  Rhenish  Prussia. 
But  his  abilities  were  not  recognized,  and  he  had 
a  hard  struggle  for  existence.  He  occasionally 
exhibited  at  the  Royal  Academy  from  1822 ;  also 
at  Suffolk  Street.  He  died,  in  embarrassed  circum- 
stances, at  Brompton  in  1841.  There  are  eight  of 
his  pictures  in  the  Kensington  Museum.  In  style 
they  may  be  classed  with  the  woii:  of  Richard 
Wilson. 

O'CONNOR,  John,  a  very  talented  scene  painter, 
bom  in  Ireland  in  1880.  He  was  early  left  an 
orphan,  and  had  to  work  hard  for  a  livelihood.  He 
was  first  of  all  errand  boy  and  call  boy  in  a 
Belfast  theatre,  but  began  scene  painting  when 
quite  a  youth.     In  1848  he  was  in  England,  and 


Berlin.  Mu$eitm. 

Brassels.  ArmthurgCoU, 
Cologne.  WalraffMut, 
Copenhagen.  Mu$mm, 
Dresden.  OalUry, 


employed  at  Drury  Lane  Theatre  and  the  Hay- 
market  Later  on  he  painted  a  diorama  and  then 
took  up  water-colour  subject  painting,  and  in  that 
field  of  art  acquired  more  than  a  passing  renown. 
He  was  also  drawiog-master  to  a  London  literary 
institution,  but  held  his  position  for  a  very  few 
years.  For  many  years  he  was  chief  scene 
painter  at  the  Haymarket,  and  as  a  master  of 
architectural  design  and  an  admirable  colourist 
had  few  eouals  in  that  branch  of  art  He  was  a 
very  popular  and  most  gonial  man,  and  made 
hosts  of  friends,  who  were  always  introducing  to 
him  fresh  commissions  for  decorative  work.  He 
decorated  two  rooms  at  Eaton  Hall  for  the  Duke  of 
Westminster,  designed  costume  and  scenery  for 
Shakesperian  tableaux,  made  drawings  of  many 
important  Court  ceremonials,  and  painted  wonder- 
ful scenery  for  various  performances  of  Greek 
plays  both  in  London  and  at  Cambridge.  His 
architectural  drawings  were  numerous  and  of 
mat  beauty.  One  of  his  chief  friends  was  Lord 
Ronald  Sutherland  Gower,  the  eminent  sculptor, 
with  whom  we  worked  for  some  years,  and  most  of 
the  facta  in  the  foregoing  narrative  are  derived  from 
his  old  friend.  O'Connor  on  leaving  London 
moved  into  Hampshire,  and  there  he  died  of 
paralysis  in  1889. 

OCTAVIEN,  Fran<;oi8,  a  French  painter,  was 
bom  at  Rome  about  1696.  He  was  received  into 
the  Paris  Academy  in  1 725,  as  a  genre  painter.  His 
reception  picture,  *  The  Fair  at  Vesoul,'  is  now  in 
the  Louvre.  He  died  in  Paris  in  1786.  No  further 
particulars  of  his  life  are  known. 

ODAM,  GiBOLAMO,  was  an  artist  who  resided  at 
Rome,  and  distinguished  himself  at  the  beginning 
of  the  18th  centurv  as  a  painter,  scnlptor,  and 
architect  He  was  bom  in  1681,  and  was  a  pupil 
of  Carlo  Maratti.  He  drew  portraits  in  crayons, 
engraved  on  copper,  and  copied  small  cameos  on  a 
larger  scale.  He  was  made  a  Knight  of  St  George 
by  the  Duke  of  Parma,  and  was  a  member  of  me 
Academia  de^V  ArcadL 

ODASI,  Chovamni,  (or  Odizzi,)  was  bom  at 
Rome  in  1663,  and  studied  for  some  time  under 
Bloemart  and  Ciro  Ferri,  but  afterwards  was  a 
scholar  of  Giovanni  Battista  Gaulli.  Of  his  works 
at  Rome,  the  most  creditable  are  his  picture  of  the 
'  Prophet  Hosea,'  in  San  Giovanni  m  Laterano ; 
'  St  feruno,*  in  l^nta  Maria  degli  Angeli ;  and  an 
altar-piece,  representing  *  The  Fall  of  Lucifer,'  in 
the  church  of  the  Santi  ApostolL  He  also  executed 
some  paintings  in  the  cupola  of  the  cathedral  of 
Velletri.     He  died  at  Milan  in  1731. 

ODDI,  Giuseppe,  a  native  of  Pesaro  and  pupil  of 
Carlo  MarattL    No  details  of  his  life  are  known. 

ODDI,  Mauro,  a  painter,  designer,  etcher,  and 
architect,  who  was  bom  in  1639  at  Parma,  where 
he  was  instracted  in  the  first  principles  of  art  He 
went  afterwards  to  Rome,  where  ne  studied  six 
vears,  under  Pietro  da  Cortona.  On  his  retum  to 
his  native  city  his  talents  recommended  him  to  the 

Eatronage  of  the  Duke  of  Parma,  who  employed 
im  in  omamenting  the  ducal  palace,  and  the  Villa 
di  Colomo ;  giving  him  also  the  appointments  of 
court  painter  and  builder.  He  drew  two  thousand 
medals  in  the  ducal  cabinet  of  coins,  and  painted 
some  altar-pieces  for  the  churches  of  Parma,  Pia- 
cenza,  and  Modena.  Kiisel,  N.  Dorigny,  and  others 
have  engraved  after  his  works.  Two  etchings  by 
him  are  also  known, '  The  Adoration  of  the  Shep- 
herds,' after  Parmigiano  and  Caraglio,  and  'The 
Rape  of  Buropa,'  after  Agostino  Carraoci.     His 
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death  oconrred  in  1702  or  1703.  He  signed  hit 
works  with  a  monogram  composed  of  a  Maltese 
cross  between  M.  and  0. 

ODEBR£CHT,Otto  Friedbich  Hirmakn,  land- 
scape painter,  was  bom  in  Greifswald  in  1833. 
He  was  principally  formed  in  the  studio  of  Prof. 
Ang.  Weber  at  Dusseldorf ,  where  he  died  in  1860, 
from  the  effects  of  a  poisonous  sting.  In  the  Berlin 
National  Qallery  there  is  a  'Moonlight  View  on 
the  Konigs-See,  with  a  ferryman/  by  him. 

ODEKEREEN,  Willsh,  a  painter  of  Delft,  who 
lived  about  the  middle  of  the  17th  century.  His 
wife  was  one  Maria  Sasbouts  van  der  Dussen.  His 
works  are  veipr  scarce.  He  is  said  to  have  very 
accurately  copied  a  picture  by  Metsu  which  repre- 
sents a '  Cook  in  her  Kitchen,  surrounded  by  culin- 
ary utensUs.'  A  work  of  that  class  bv  him  has 
lately  (1885)  been  added  to  the  collection  in  the 
Rijks  Museum,  Amsterdam.  He  also  painted 
stul-life.  His  activity  extended  from  1642  to 
1677. 

ODERICX)  DA  SIENA,  flourished  about  1213. 
He  was  a  canon  of  Siena,  and  painted  miniatures 
in  the  Byzantine  manner. 

ODERICX),  Giovanni  Paolo,  was  bom  in  1613, 
of  a  noble  family  of  Genoa.  According  to  Soprani 
he  was  a  scholar  of  Domenico  Fiasella,  and  painted 
history  with  some  success,  but  was  more  distin- 
gnished  for  his  portraits.  Of  his  historical  works, 
the  most  esteemed  is  his  picture  of  the  *  Guardian 
Angel/  in  the  church  of  the  Padri  Scolopi  at 
Genoa.    He  died  in  1657. 

ODERIGI  DA  GUBBIO,  (Odbbisoo,  Odbrisio,) 
was  bom  at  Gubbio,  in  1240.  His  only  known  works 
are  two  mass-books  of  the  Virgin  and  St  George ; 
but  some  miniatures  in  the  Archivio  de'  Canonici 
diSan  Pietro,  at  Rome,  are  supposed  to  be  by  him. 
He  is  said  to  have  painted  at  Gubbio  in  1264,  at 
Bolo^a  in  1268,  and  in  1295  at  Rome,  where  Vasari 
says  he  made  the  acquaintance  of  Giotto.  Oderigi 
died  in  Rome  in  1299.  He  is  mentioned  by  Dante, 
who  represents  him  as  expiating  in  Purgatoiy  the 
pride  with  which  his  skill  inspired  him. 

ODERISIO,  RoBEBTUS  di^  was  a  Neapolitan,  and 
the  author  of  a  *  Gracifixion  *  in  the  church  of  San 
Francesco  d'Assisi,  at  Eboli.  He  lived  in  the 
14th  century,  and  is  said  to  have  been  a  pupil 
of  Giotto. 

ODEVAERE,  Joseph  Dionisius,  an  historical 
painter  and  critic,  was  bora  at  Bruges  in  1778. 
After  receiving  a  good  scholastic  education  at  the 
college  of  the  Augustins,  and  obtaining  several 
prizes  at  the  Academy  of  Design,  he  was  sent  in 
1728  to  Paris  to  study  painting  under  Suv^  and 
David.  In  1804  he  obtained  the  prix  de  Rome 
for  his  picture  of  the  'Death  of  Phocion.'  On 
his  return  to  Brages  he  was  received  in  triumph, 
and  treated  with  every  mark  of  distinction  by  the 
Academy,  the  municipality,  and  the  public.  Shortly 
afterwaids  he  returned  to  Paris ;  and  the  following 
year,  1805,  went  to  Italy,  where  he  remained  for 
about  eight  years,  and  executed  several  pictures 
of  large  dimensions.  In  1814  he  was  again  in 
Bmgee,  and  painted  for  William  I.,  King  of  the 
Netherlands,  the  picture  of  *The  Peace  of 
Utrecht;'  and,  after  the  battle  of  Waterloo,  an- 
other representing  that  action  at  the  time  the 
Prince  of  Oran^  received  his  wounds.  For  this 
and  others  relating  to  the  history  of  the  country  he 
received  special  marks  of  the  Royal  favour.    His 

fictures  are  numerous,  and  are  to  be  found  at 
'arisy  Brussels,  Ghent,   and  Brages.    They  are 
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generally  large,  one  painted  for  the  King  of  the 
Netherlands  measuring  twenty-fonr  feet  long  and 
sixteen  feet  high.  Odevaere  while  in  Italy  col- 
lected materiau  for  a  history  of  the  'State  of  the 
arts  in  that  country  from  the  revival  of  painting  to 
the  time  of  Raphael  ;  his  MS.  still  lies  in  the  RoyiJ 
Library  at  Brussels.  He  died  at  Brussels  in 
1830. 

ODIEOVRE,  Michel,  was  a  French  engraver  , 
and  printseller,  who  resided  at  Paris  about  the  year  • 
1735.  He  began  life  as  a  tailor.  He  etched  and 
published  in  1738  a  set  of  portraits  entiUed, '  Por- 
traits des  Personages  illustn^s  de  Tun  et  de  I'autre 
Sexe.'  These  are  usuaDy  found  in  the  large  paper 
quarto  .editions  of  the  ^M^moires  de  SuUy'  and 
'  M^moires  de  Commines.*  Odieuvre  died  at 
Rouen  in  1756. 

OECHS,  Joseph  Dominicub,  a  painter  of  excel- 
lent portraits  in  oil  and  in  miniature,  and  a  designer, 
was  bom  at  Erbach,  near  Ehinf  en  in  WOrtemberg, 
in  1776.  He  studied  under  his  broker,  Anton 
Oeobs,  at  Ratisbon,  under  Frost  in  Nurembuig, 
and  under  A.  Graff  and  Klengel  in  Dresden,  m 
1804  he  went  to  Courland,  and  was  in  1824  made 
drawing-master  in  the  Gymnasium  at  Mitau.    His 

Srincipal  works  were  portraits,  and  the  Provincial 
Luseum  of  Courland  possesses  a  complete  set  in  oil 
by  him  of  the  Dukes  and  Duchesses  of  that  province. 
He  died  at  MiUu  in  1836. 

OEDING,  Philipp  Wilhklm,  painter  and  de- 
signer, was  bom  at  Benzigerode,  near  Blankenburg, 
in  1697.  Having  studied  under  Huber  at  Hidber- 
stadt,  and  Buscn  at  Bmnswick,  he  was  in  1722 
sent  by  Duke  Ludwig  Rudolph  to  Nuremberg, 
where  he  worked  under  Prelsler,  Desmar^s,  and 
Eupetzki,  and  chiefly  adopted  the  style  of  the  last- 
named  master.  In  1729  he  'married  Preisler*s 
daughter,  Babbaba  Helena,  who,  in  addition  to 
painting,  practised  ene^raving,  embroidery,  and 
working  in  wax  and  alabaster.  About  1741  he 
painted  among  other  pictures  a  large  'View  of 
Altona,'  the  '  Adoration  of  the  Magi,'  and  the  *  In- 
stitution of  the  Last  Supper,'  for  the  Lutheran 
Church  at  that  place  ;  where  also  he  painted  por- 
traits and  taught  drawing.  Subsequently  he  was 
appointed  a  professor  in  the  <  Earolinum '  at  Brun»- 
wick.  Preisler  engraved  after  him  the  portrait  of 
his  wife,  and  Tyrof  and  others  some  drawings  of 
antique  vases.    Oeding  died  in  1781. 

OEFELE,  Fbanz  Ignaz,  called  Bavabese,  was 
bom  at  Posen  in  1721,  and  studied  under  various 
masters  at  Landsberg,  Augsburg,  and  Munich, 
until  he  went  to  Venice,  where  he  placed  himself 
under  Giuseppe  Nogari,  and  remained  with  him  six 
years.  Subsequently  he  went  to  Rome,  and  studied 
under  Giovanni  Barca  for  two  years.  Returning  to 
Munich,  he  was  made  painter  to  the  Elector  Maxi- 
milian III.,  as  well  as  professor  in  the  School  of 
Design.  Of  his  works  the  principal  are,  'Joseph 
and  Fotiphar's  Wife,'  the  portrait  of  the  Electress 
Adelhaid  in  the  Court  Chapel  of  Munich,  and  his 
own  portrait  in  the  Schliessneim  Gallery.  Of  his 
etchings  the  best  are,  *  The  Woman  of  Samaria,' 
and  *  The  Daughter  of  Dibutades,'  both  after  his 
own  desigps.    He  died  in  1797. 

OEHME,  Ebnst  Fbisdbich,  was  bom  at  Dresden 
in  1797,  and  after  studving  under  Professor 
Friedrich,  and  travelling  mm  1819-25  in  Italy, 
became  court-painter  at  Dresden,  and  died  there 
in  1854.  He  painted  chiefly  landscapes,  and 
signed  his  works  with  an  E  in  a  circle.  Among 
them  are: 
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Th«  Monntaiii  OhapeL 

View  of  the  "<  JagdsdiloM  "  of  Horittburg. 

Antomn  Landio^  (H.  Futaeh,  Dretdtn), 

OELENHAINZ,  August  Fribpbich,  (Obhlbn- 
HAiHZ,  Aay)  was  bom  at  Endin^eiii  near  Balingen, 
in  1749,  and  after  commencing  the  stndy  of 
tbeolo^  at  Tabingen,  prepared  himself  as  an 
artist  in  the  same  place,  mider  Mever,  and  then 
under  Baler  at  Stuttgart.  In  1766  he  went  for 
further  im^roTement  to  Vienna,  where  he  painted 
the  portraits  of  the  Royal  Family,  of  several 
courtiers,  and  of  the  poet  Blumauer.  In  1789  he 
was  made  a  member  of  the  Academy,  and  he  died 
at  Falzburg  in  1804.  His  portraits  were  flatter- 
ing, and  thereby  ensured  him  patronage.  Durmer, 
about  1796,  engrayed  two  plates  after  him  for  the 
Frauenholz  CoUection :  'The  Maiden  of  the  Black 
Forest,'  and  *The  Bernese  Girl ;  *  and  Pheifer,  the 
portrait  of  Lavater. 

OERI,  Hans  Jakob,  was  an  historical  and  por- 
trait painter,  also  a  draughtsman  and  lithograpner, 
who  was  bom  at  Eyburg  in  Switzerland,  in  1782, 
and  studied  under  fi^uster  and  David.  He  travelled 
a  great  deal,  principally  in  Russia.  As  an  artist 
he  distinguished  himself  by  the  truth  of  his  por- 
traits, and  above  all  as  a  lithographer.  He  died  in 
1843  (?).  '  Dasdalus  and  Icarus  *  and  *  Ghloe,*  are 
two  of  his  beet  paintings.  Noticeable  among  his 
lithographs  are : 

The  Marriage  of  the  Virgin ;  aftn  Rgphatl, 

Joeeph  sold  by  his  Brethren ;  a/Ur  Overbeek. 

Madonna  with  Sleeping  Ohild ;  after  Oatarini. 

Obrift  in  the  House  of  Martha;  qfUr  Overbeek,  dated 
1826. 

OERI,  Pbtib,  a  Swiss  artist,  and  a  native  of 
Zurich.  He  appears  to  be  the  man  of  whom 
Kagler  says  that  he  was  bom  in  1737,  and  died  in 
17&.  After  studying  six  years  in  Italy,  he  re- 
turned to  Switzerland,  where,  probably  for  want 
of  employment,  he  abandoned  painting,  to  follow 
the  occupation  pf  a  chaser  and  working  goldsmith. 

OEI^K,  Adam  Fbibdbich,  a  German  painter, 
modeller,  and  engraver,  was  bom  at  Presburg  in 
1717.  He  was  sent  at  thirteen  years  of  age  to 
Vienna,  but  was  compelled  to  return  home  for 
want  of  means,  and  then  found  employment  at 
the  country-seats  of  Hungarian  noblemen.  In 
1735,  however,  when  eighteen  years  of  age,  he 
returned  to  Vienna,  and  gained  uie  gold  medal  at 
the  Academy.  His  talent  was  noticed  and  en- 
couraged by  Raphael  Donner,  a  sculptor,  who 
taught  him  to  model  Dresden  was  at  that  time 
the  residence  of  several  artists  of  eminence,  and  in 
1739  he  visited  that  city,  where  his  abilities 
procured  him  the  esteem  and  friendship  of  its 
most  distinguished  residents.  Here  also  he  prac- 
tised enamel  and  miniature  painting.  In  1749  he 
decorated  the  ceih'n^  and  walls  of  the  Hubertsburg 
Sohloss.  He  formed  an  intimate  acquaintance  with 
Winkelmann,  whom  he  assisted  in  his  first  studies  of 
the  antique,  and  who  makes  mention  of  him  in  his 
first  literary  woric  as  ^  the  successor  of  the  Theban 
Aristides.*'  In  1766  he  proceeded  to  Dahlen, 
where  he  painted  in  the  Biinau'sche  Schloss;  and 
thence  removed  to  Leipsic,  where,  in  1763,  he 
became  Director  of  the  Academy.  He  settled  in 
that  city,  and  during  a  residence  of  many  years 
he  painted  some  important  works  for  public  build- 
ings and  private  collections,  both  in  ou  and  fresco. 
He  was  also  Professor  of  the  Academy  at  Dresden 
and  court  painter.  He  died  at  Leipsic  in  1799. 
Among  his  chief  productions  are  the  freacoes  in 
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the  church  of  St  Nicholas,  at  Leipsic.  There  is 
a  portrait  group  of  his  own  children  in  the  Dresden 
Gallery.  Oeser  etched  a  variety  of  plates  from  his 
own  compositions  and  after  other  masters ;  among 
many  others  are  the  following: 

A  Tariety  of  Tignettes  and  frontif|necef  for  bo(^ 

dea|rned  and  etched  by  F,  Oeier, 
The  Cnroomdiion ;  afUr  O.  van  den,  Eetkkout. 
Saul  and  the  Untoh  of  Endor ;  after  Rembrandt, 
The  Presentation  in  the  Temple ;  after  the  same. 
Ohrist  brought  forth  by  Pilate :  after  the  same, 
Cupid  and  Psyche ;  probably  after  Quereino. 

OESER,  JoHANN  Fbiedrich  Ludwio,  son  of 
Adam  Friedrich  Oeser,  was  bom  at  Dresden  in 
1761,  and  was  a  landscape  painter  and  engraver. 
He  was  for  seven  years  a  teacher  in  the  Academy 
of  Leipsic,  and  m  1774  became  professor  of 
historical  and  landscape  painting  at  Dresden,  and 
in  1780  a  member  of  the  Academy  ^ere.  He 
executed  numerous  drawings  in  Indian  ink  and 
colours,  together  with  oil  paintings,  representing 
views  in  the  neighbourhood  of  Dresden,  and 
chiefly  in  Ruisdael*s  style.  His  principal  etchings 
are  after  Rembrandt,  Rubens,  and  Salvator  Rosa. 
He  died  in  1791  or  1792. 

OESTERLET,  K.  W.,  German  painter,  was 
also  a  well-known  art  critic.  He  was  bom  in 
1805,  and  was  Professor  of  the  History  and 
Theoiy  of  Fine  Art  at  Qottingen.  He  died  in 
1891  at  Hanover. 

OESTERREICH,  Mathias,  a  German  designer 
and  etcher,  was  bom  at  Hamburg  in  1716.    He 
leamt  the  art  of   design  under  J.  B.  Groni  at 
Dresden,  and  twice  travelled  in  Italy,  where  he 
gained  a  knowledge  of  art  which  enabled  him  to 
take  the  position  of  superintendent  of  the  Electoral 
Galleiy  at  Dresden.    In  1767  he  became  Director 
of  the  Gallery  of  Sans  Souci  at  Potsdam.     He 
died  at  Berlin  m  1778.    His  principal  productiona 
are  a  set  of  twenty-four  caricatures,  etched  horn 
the  designs  of  P.  L.   Ghezzi,  and  published  at 
Dresden  in   1750,  entitled   <  RaccolU  di  XXIY. 
Caricature,    disegnate    colla   penna   dal   celebre 
Cavaliere  P.  L.  Ghezzi ;' these  plates  were  repub- 
lished at  Potsdam  in  1776,  with  the  addition  of 
eighteen  from  the  designs  of  Giovanni  Battista 
Interaari,  and  others.    Oesterreich  also  engraved  a 
set  of  forty  plates  from  drawings  in  the  collection  . 
of  Count  von  Bruhl,  published  at  Dresden  in  1762,  I 
under  the  title  of '  Becueil  de  quelques  dessins  de  ; 
plusieurs  habiles  mattres/  &c.    Several  of  the  plates  t 
m  **  The  Dresden  Gallery "  were  engraved    by  j 
Oesterreich.    He  marked  his  plates  M.  0.  Am^  \ 
burgue/ecitf  with  a  monogram  composed  of  two 
interlacme  triangles,  or  with  his  initials.    He  has 
left  descnptive  accounts  of  several  collections  of 
paintinga. 

OEVeR,  Albebtini  ten,  bora  Boklvbsma^  was 
an  amateur  of  some  ability.  She  was  a  native  of 
Holland,  and  flourished  early  in  the  19th  century. 

OEVER,  Hendrik  ten,  a  Dutch  painter,  who 
flourished  about  1690.  No  details  of  his  life  are 
known.  A  portrait  group  of  regents  by  him  still 
hangs  in  the  church  of  St  Michael,  at  ^wolle.  It 
is  signed  and  dated  Hbkdrik  ten  Obveb.  pinxit, 
1690. 

OFFERMANS,  Antgnis  Jacob,  a  Dutch  animal 
painter,  was  a  pupil  of  D.  van  Donge,  and  was 
painting  at  Rotterdam  about  1800. 

OFFERMANS,  Jan,  bom  at  Dordrecht  in  1646, 
painted  landscapes  for  some  time ;  but  failing  to 
succeed,  became  a  house  painter. 
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PAINTERS  AND  ENGRAVERS. 


OFFIN,  Chables  i)\    See  Daitphih. 
0FHDY8,  Jan,  a  Flemish  glass  painter,  who 
flourished  in  the  first  half  of  the  16th  century. 

OGBORNE,  David.  Very  little  is  known  as  to 
this  artist,  whose  chief  works  are  views  of  the  towns 
of  Chelmsford  (his  native  place)  and  Dunmow. 
He  also  painted  a  few  portraits  and  did  some 
illustrations  for  local  guide-books.  He  called 
himself  a  **  limner  *  and  dabbled  also  in  literature 
and  the  drama,  writing  poetiy,  plays,  and  accounts 
of  local  sights.  He  was  bom  about  1700,  and  died 
in  1768  at  a  village  near  Dunmow. 

OQBORNE,  JoHir,  an  English  designer  and  en- 
irraver,  was  bom  in  London  about  the  year  1726. 
He  was  a  scholar  of  Bartolozsd,  and  engraved  in 
the  dot  manner.  Several  of  the  large  plates  for 
Boydell's  Shakspeare  Gallery  are  among  his  best 
works.  He  was  chiefly  employed  on  the  pictures 
c^  the  pamters  of  that  time ;  Smirke,  Stothard, 
W.  Hamilton,  A.  Kauffinann,  Westall,  and  Rom- 
ney ;  and  he  also  engraved  some  subjects  from  his 
own  dejdgns.  In  his  Liter  plates  line  is  combined 
with  stipple.  He  died  about  1796.  MartOgborvi 
assisted  him  on  some  of  his  plates. 

OGGIONNO,  Maboo  d*,  was  bom  at  Oggionno, 
near  Milan,  probably  about  1470.  He  was  one  of 
the  chief  pupils  of  Leonardo  da  Vinci,  whose  ' 
famous  waU  jMcture,  *  The  Last  Supper,'  he  copied 
more  than  once.  The  best  of  these  copies  is  now 
in  the  possession  of  the  English  Royal  Academy 
of  Arts.  Among  his  most  important  works  were  a 
series  of  frescoes  in  the  church  of  S.  Maria  della 
Pace,  at  Milan.  The  two  best,  a  *  Marriage  at 
Cana,'  and  an  *  Assumption,'  are  now  in  the  Brera. 
Marco  died  in  1649.  Works : 
Berlip.  Musetm,    A  <  Holy  GonvemtioD.' 

London,      im.  Gallery.    A  Madonna  and  Child. 
n         Boyal  Aeadtmy,    Copj  of  Leonardo's  *  Oenaodo.' 
„        Hampton  CauH.    The  Infants  Ohrist  and  St.  John. 
Milan.  Brera,    Michael   suppressing   Lucifer. 

{A  masterpiece;  signed  *  Mear^ 
etu,*) 
ft  „       The  Assumption. 

»  „       A  *  Holy  Conversation.' 

n  „        Maniaffe  at  Cana. 

,•  Santa  Jfaria\Bt,  John   the  Baptist  and  a 

delle  Graeie,}     Donator. 
n  Santa  Eufemia,    Madonna,   St.    Enfemia,    and 

Donator. 

„      Santa  Jfariadella\,n.    f^ -a  - 

p^^        >  The  Cmafinon. 

„  Bammi^Cereda  Coll.  A  Madonna.  (A  masterpiece; 
__    .  sianed  *  Jfarcus.*) 

Fans.  Zouwi.    A  Holy  Family. 

J^tersbittg.    Hermitage.    Copy  of  Leonardo's  *  Cenaoolo.' 
Tonn.  Gallery.    Christ  bearing  His  Cross. 

OHMK  Ernst  Friedrich,  an  obscure  Glerman 
painter  oi  landscape,  who  was  active  in  Dresden 
m  the  first  years  of  the  19th  century. 

O'KEEFE,  (OR  KEBFE,)  Daniel,  was  a  painter 
in  miniature,  who  practised  in  London,  and  ex- 
hibited at  the  Royal  Academy  from  1771  to  1783. 
He  died  at  Brompton,  1787. 

O'KEEFE,  (OR  EEEFB,)  John,  painted  in 
miniature,  and  was  the  brother  of  Daniel.  He 
was  bom  at  Dublin  in  1748.  After  studying  in 
the  Academy  of  Dublin,  and  in  London  under 
Hudson,  he  made  a  number  of  humorous  designs. 
Relinquishing  painting,  he  became  an  actor  of 
low  comedy  m  London  and  Dublin,  and  was  also 
tiie  author  of  some  successful  dramatic  pieces. 
He  died  at  Southampton  in  1833.  There  is  a 
portrait  of  liim  by  Lawrenson  in  the  National 
Portrait  Galleiy. 

OEI£Y|  Sam  URL,  an  English  mezzotint  engrayer, 
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in  the  second  half  of  the  18th  century.  He  gained 
Society  of  Arts*  premiums  in  1766-7.  About  1771 
he  emigrated  to  America,  and  settled  in  Rhode 
Island,  where  he  continued  to  practise.  Amongst 
his  engravings  are : 

Kelly  O'Brien ;  t{fter  BeynoUds. 
Old  Man  with  Scroll ;  afier  the  same. 
Lady  Anne  Dawson ;  after  the  same. 
Girl  with  Lamb ;  after  Kettle. 
William  Powle ;  after  IHne. 

OLAGNON,  PiiRRB  VicroE,  a  French  painter 
of  genre  and  portrait,  flourished  about  1786.  He 
was  a  pupil  of  Regnault  His  best  works  are  a 
*  Yintaffe  at  M&con,'  and  '  Toilet  in  the  Mansarde.' 

OLAil^rDA,  Alberto  d*.    See  Oowater. 

OLANDA,  Antonio  and  Franoisoo  d*,  two  Por- 
tuguese artists  of  the  16th  century  who  are  famous 
for  their  illuminations.  Francisco,  who  was  An- 
tonio's son,  made  a  yoyage  to  Italy,  and  on  his 
return  in  1549  presented  a  petition  to  John  XI., 
which  by  protesting  against  the  influence  ox 
Flemish  art  in  Portugal,  prepared  the  way  for  that 
of  Italy. 

OLANDA,  QuQLiELMO  d'.    See  Ablst,  Willem 

VAN. 

OLDENDORP,  Christian  Johann,  a  landscape 
painter,  bom  in  1772  at  the  Castle  of  Marienbom 
m  the  Wetterau.  He  was  almost  self-taught,  and 
studied  the  works  of  Berghem,  but  distinguished 
himself  most  by  his  firelight  pictures,  which  were 
exhibited  at  Weimar  in  1802,  such  as  the  burning 
of  Magdeburg,  Qorlitz,  Moscow,  &c.  Some  of  his 
other  landscapes,  views  in  Saxony,  were  engraved ; 
and  in  1826  two  appeared  in  lithography. 

OLDERMAN,  Ernst  Friedrich.  or  Fritz,  a 
German  engraver,  was  bom  in  the  village  of 
Werther,  near  Bielefeld,  in  1802,  and  was  the  son 
of  a  merchant,  who  intended  him  for  his  own 
business.  His  loye  of  drawing  induced  him  to 
devote  to  it  all  his  leisure  time,  and  he  was  encou- 
raged by  a  drawing-master  whose  acquaintance  he 
made.  Convinced  that  he  could  never  settle  to 
business,  he  left  his  home  and  travelled  to  Dussel- 
dorf  and  Berlin,  where  he  endeavoured  to  improve 
himself  but  was  obliged  from  want  of  money  to 
enlist  for  a  time  as  a  soldier.  After  this  he  entered 
the  service  of  a  lithographer,  and  commenced  as  an 
engraver  in  mezzotint.  He  died  at  Berlin  in  1874. 
Among  his  best  mezzotints  we  may  name : 

Jubal ;  after  KUbert. 

The  Compromise  of  the  Dutofa  Nobles;  after  Biefee. 

Parade  before  Frederick  the  Great ;  after  Complumeen, 

Bichard  IIL ;  after  StUke. 

Childreo  at  Play ;  after  Meyerheim. 

After  the  Weddiiig;  operKindler. 

Durer  in  Antwerp ;  a/T«r  Oer. 

PMlippa  Welaer ;  after  Schroder. 

OLDONI,  BoNiFORTE  DB,  belonged  to  a  famOy  of 
artists  which  appears  to  have  moved  to  Vercelli 
from  Milan  in  the  middle  of  the  16th  century. 
Boniforte  worked  from  1463  to  1510.  He  had 
three  sons,  Eroolb,  Giosuft,  and  Eleazar,  all 
painters.  In  the  parish  church  of  Verrone,  near 
Biella,  is  a  fresco  signed  by  Giosu^ ;  and  in  tiie 
possession  of  the  Countess  Castelnuova,  at  Turin, 
IB  a  small  *  Adoration  of  the  Infant  Christ,'  signed 
by  Eleazar,  '  Eleazar  de  Oldonibus.' 

OLEN,  Jan  van.    See  Alen. 

OLENDOKF.    See  Olmdorf. 

OLESZCZTNSEI,  Anthony,  a  Polish  engraver 
and  painter,  bom  in  1796  at  Ej-asnystow  (Lublin). 
He  at  first  studied  law  at  Warsaw,  and  then  spent 
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Biz  years  in  the  School  of  Fine  Arts  at  St  Peters- 
huTg.  With  gOYemment  aid  he  farther  proseoated 
his  studies  at  Paris,  nnder  Regnaalt  and  Sichomme. 
He  then  passed  some  time  at  Florence,  in  the 
Academy  of  which  city  he  was  appointed  a  Pro- 
fessor. His  patriotic  tendencies  at  length  lost 
him  the  support  of  the  Russian  Qoyemment,  and 
he  then  produced  the  series  of  plates  known  as 
'  Polish  Varieties.'     Among  the  best  are : 

The  Hangarian  Ambassadors  offering  the  Crown  to  the 
Son  ot  Ladislaus  Jagello. 

The  Qerman  Bmperor  begs  the  asristance  of  John 
BobieskL 

The  Rq^  of  BolesUw  hito  Kief. 

Bofdan  Sohmiefauoki 

The  Shoemaker  KiUiMki. 

Hie  Bnohantment  of  TwudowsU. 

Portrait  of  Kosdnsko. 

OLGIATI,  GiBOLAMO,  an  Italian  engraTor,  who 
flourished  in  the  latter  part  of  the  16th  century 
He  formed  his  style  of  engraving  by  studying  the 
works  of  Cornells  Cort  Amon^  other  plates  by 
him  is  an  etched  print  representing  the  '  Trinity/ 
with  a  number  of  saints  and  angels,  after  Federifo 
Zuccaro,  inscribed  ITisrofiymtM  Olgiaiui  /  1572; 
the  '  Entombment*  after  Guide  Qovis,  and  others. 

OLIPHANT,  Francib  Wilson,  chiefly  known 
as  a  designer  of  stained  £^ass.  Oliphant  had  also 
a  considerable  talent  for  oil  paintmg,  and  was  a 
frequent  ezhibRor  at  the  Royal  Academy.  He 
was  bom  in  1818  at  Newcastle-on-Tyne,  but  passed 
most  of  his  life  in  London,  working  at  decoration 
and  stained  glass,  and  in  the  latter  department  of 
art  he  attained  great  renown.  Winaows  in  Ely 
Cathedral,  Aylesbury  Church,  and  the  ante-chapel 
to  King's  College^  Cambridge,  are  from  his  hand. 
He  was  a  ^^reat  friend  of  William  Dyce,  R.A.,  and 
worked  with  him  in  some  of  his  frescoes  and 
cartoons.  He  was  always  a  very  weakly  man, 
and  frequently  compelled  to  leare  England  in  the 
winter,  and  he  died  at  Rome  in  1869. 

OLIS,  Jan,  a  Dutch  painter,  bom  in  1510,  at 
Dordrecht  (?).  He  painted  'Corps-de-gardes/ 
corporation  groups,  and  a  few  single  portraits.  He 
died  in  1666.  most  likely  in  Amsterdam,  where 
most  of  his  life  was  passed.  In  the  Rijks  Museum 
there  is  a  *  Kitchen  Interior  *  by  him.  Though  signed 
J-  Olu/edL  1645.,  it  used  to  be  ascribed  to  Sorgh. 
A  landscape  with  figures  in  the  Darmstadt  Gallei;v, 
given  in  the  Catalogue  to  Jan  Lis,  is  most  likely 
the  work  of  Olis. 

OLIVA,  Iqnazio,  a  Neapolitan  painter  and 
schelar  of  Domenico  Gaigiufo,  callod  Micco  Spa- 
daro.  The  latter  was  the  fellow-pupil  of  Salvator 
Rosa  under  Aniello  Falcone,  ana  tuey  all  painted 
landscapes  and  marine  views  much  in  tiie  same 
style  in  the  latter  half  of  the  17th  century. 

OLIVA,  Philip,  a  native  of  Middleburg,  was 
admitted  a  bourgeois  of  Antwerp  in  1642,  and  a 
free  member  of  the  Society  of  St  Luke  in  1655  or 
1656.  He  died  at  Antwerp  about  1659.  In  1648-9 
an  Andbbas  Oliva  was  also  inscribed  on  the  guild 
books,  and  in  1 667-8  a  Michabl  and  a  second 
Philip,  aU  described  as  sons  of  a  master. 

OLIVA,  PuBo,  painter,  a  native  of  Messina,  and 
pupil  of  Antonello,  flourished  about  1490. 

OLI VEIRA-BBRNARES,  Iqnaoio  db,  belongs  to 
a  family  of  artists  in  Portugal  who  bore  this  name. 
The  first  mentioned  is  Manoel  Rodriguez,  a  painter 
who  seems  to  have  been  known  also  as  Oliveira 
Beraares.  He  had  a  son  Antonio,  and  three  grand- 
sons, Ignado^  Fra  Jose  de  Santa-Maria,  a  monk, 
and  Po^carp,  all  painters.    Ignaoio,  who  was  bom 


at  Lisbon  in  1690^  was  one  of  the  young  artists 
whom  John  the  Fifth  of  Portugal  sent  to  Rome, 
where  he  wished  to  establish  a  Portuguese  Academy 
of  Painting.  At  Rome  Ignacio  studied  painting 
and  architecture  under  Benedetto  Luti  and  Paolo 
de  Matteis.  On  his  return  to  Lisbon  he  was  ad- 
mitted into  the  Brotherhood  of  St  Luke,  and 
afterwards  made  a  profSdssor  of  ttta  Academy.  He 
died  in  1781.  At  Lisbon  many  of  his  works,  both 
in  architecture  and  in  painting,  are  to  be  seen.  His 
son  Jo4s  Pedro  de  Oliveira,  bom  at  Lisbon  in  1752, 
was  also  an  artist,  and  there  are  pictures  by  him  in 
the  Lisbon  churches. 

OLIVER,  Abchbb  Jambs,  an  English  portrait 
painter,  was  bom  in  1774.  He  studied  in  the  schools 
of  the  Koyal  Academy,  of  which  he  was  elected  an 
Associate  in  1803.  For  some  years  he  had  a  wide 
and  fuhionable  circle  of  sitters  at  his  studio  in  New 
Bond  Street,  and  he  exhibited  largely  from  1800 
to  1820.  In  1835  he  was  appointed  curator  of  the 
painting  school  in  the  Academy.  Through  ill 
health  m  his  latter  years  his  means  were  reduced, 
and  he  became  a  pensioner  of  the  Academy.  He 
died  in  1842. 

OLIVER,  p.,  supposed  by  Fiissli  to  have  been 
a  French  painter,  resided  in  Loudon  in  the  17th 
century.  The  portrait  of  the  painter  P.  Sevin, 
by  D.  Oliverus  was  engraved  by  De  La  Croix 
in  1692. 

OLIVER,  Isaac,  an  English  mezzotint  engraver 
in  the  latter  part  of  the  17th  century.  He  was  the 
son  of  John  Oliver,  glass  painter.  Amongst  his 
engravings  are : 

The  Seven  Bishops. 

Charles  II. 

George,  Prince  of  Denmsrk. 

B.  van  Heemskerk. 

OLIVER,  Isaac.  This  eminent  miniature  painter 
was  probably  a  man  of  French  oriein,  but  may 
possibly  have  been  bom  in  England.  Some 
references  have  cjuite  recently  been  found  bv 
Mr.  Lionel  Gust  m  the  registers  of  the  French 
church,  Threadneedle  Street,  and  the  Dutch 
church,  Austin  Friars,  and  in  a  return  of  aliens  in 
London  for  1671,  which  seem  to  make  it  clear  that 
01iver*s  parents  were  one  Peter  Oliver,  a  gold- 
smith, who  was  bom  at  Rouen,  and  Typhan  his 
wife,  and  that  tliey  were  in  London,  lodging  in 
Fleet  Lane,  in  1571,  and  later  in  that  year  in  the 
parish  of  sit.  Sepulchre's,  and  that  they  had  with 
them  one  child  named  Isaac,  who  appears  at  that 
time  to  have  been  under  six  years  ola.  The  con- 
temporaries of  Oliver  appear  to  have  all  regarded 
him  as  an  Englishman.  Sandrart,  in  his  *  Teutsch 
Academie,'  speaks  of  him  as  **  Membranarum  pic- 
tor  Londinensis,"  and  in  the  inscription  below  the 
portrait  of  him  which  was  engraved  by  Hendrik 
Hondius  he  is  styled  '*  Isaacus  Oliverus  Anglus.** 
In  all  probability  he  is  identical  with  one  Isaac 
Olivier  of  Rouen,  who  on  February  9, 1602,  was 
married  at  the  Dutch  church,  Austin  Friars,  to 
Sara  Gheeraerts  of  London,  the  record  of  whose 
marriage  Mr.  Oust  found  in  the  registers  of  the 
church.  If  this  was  so,  it  may  enable  us  to  iden- 
tiiy  the  author  of  the  treatise  on  limning  which 
is  now  in  the  British  Museum,  and  which 
was  considered  by  Vertue  to  be  the  work  of 
Hilliard.  The  anonymous  author  in  this  treatise 
refers  more  than  once  to  *'  your  late  countryman 
and  my  dear  cousin,  Isaao  Oliver,*'  and  therefore, 
in  all  probability,  Vertne's  attribution  was  not 
correct    Mr.  Oust,  in  the  <  Diotiopary  of  National 
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Biographer,*  pointf  out  that  Sara  Oheeraertc, 
Oli^r'a  wife,  appears  to  hare  heen  the  daaghter 
of  Marcna  Gheeraerta  the  elder  by  his  second 
wife  Susannah  do  Critz,  who  was  certainly  related 
to  John  de  Critz,  Seigeant  Painter  to  James  I. 
Francis  Meres,  in  his 'Palladia  Tamia'of  1698. 
selects  three  artists,  Billiard,  Isaac  Oliver,  ana 
John  de  Grits,  as  specially  excellent  in  the  art  of 

Jainting,  '*  and  assuming/'  says  Mr.  Gust,  "  that 
ohn  de  Gritz  was  the  oousin  by  marriage  of 
Isaac  Oliver,  he  may  well  have  been  the  author 
of  this  treatise  on  limning.'*  It  should  be  noticed, 
however,  that  there  is  nothing  in  this  theonr  to 
prevent  the  treatise  having  been  taken  down  mm 
the  teaching  of  Billiard,  or  having  formed  part  of 
the  manuscripts  of  that  eminent  artist,  edited  as  it 
is  now  by  De  Gritz. 

Oliver  frequently  spelt  his  own  name  Olivier  or 
Ollivier,  but  from  the  constant  references  to  him 
as  an  Einelishman  by  his  contemporaries,  it  would 
seem  likdy  either  that  he  was  bom  in  England,  or 
else  that  he  came  to  England  at  such  a  tender 
age  that  he  was  considered  as  an  Englishman. 
Burton's  Manuscript  GoUections  for  Leicester- 
shire, collected  by  Nicholls  in  his  history  of  the 
county,  connected  Oliver  with  a  family  seated 
at  East  Norton  in  that  countv,  while  at  Ashby-de- 
la-Zouch  there  is  an  entnr  dtht  birth  of  an  Isaac 
Olliveer  in  1561.  It  is  probable,  however,  that  these 
entries  refer  to  another  family,  and  that  Mr.  Gust's 
discoveries  bring  us  as  near  to  definite  information 
about  this  painter  as  can  be  attained.  More  than  one 
writer  has  drawn  attention  to  the  fact  that  in  the 
portrait  of  Oliver  by  Bondius  there  is  to  be  seen 
through  a  window  a  river-scene  which  resembles 
notiiing  in  England,  but  is  verv  like  the  scenery 
of  the  Seine  near  Rouen,  and  that  this  is  further 
evidence  of  the  connection  of  the  fitmily  with 
France.  Baydocke's  Introduction  to  Lomazzo's 
*Art  of  Painting'  tells  us  that  Oliver  was  the 
pupil  of  Nicholas  Billiard,  and  from  examination 
of  bis  work  it  is  clear  that  he  followed  Billiard's 
manner  of  painting  very  closely.  Be,  however, 
excelled  his  master  in  the  painting  of  the  ftice 
and  hands,  and  he  in  his  turn  was  surpassed  by 
his  son  Peter.  Vertue  states  on  the  authority  of 
Nathaniel  Russel,  a  painter,  that  Oliver  also 
painted  larger  pictures  m  oil,  and  he  mentions  two 
pictures,  representing  *  St  John  the  Baptist '  and  the 
*  Boly  Familv,'  as  at  that  time  in  Russel's  posses- 
sion. Russel  appears  to  have  been  a  kinsman  to 
Oliver,  and  was  therefore  well  acquainted  with  his 
work,  but  there  are  no  oil  paintings  which  can 
now  be  definitely  attributed  to  this  artist  There 
are  a  large  number  of  his  miniatures  in  existence, 
some  of  the  finest  being  at  Windsor  Gastle,  Mon- 
tagu Bouse,  Ghatsworth,  Sherborne  Gastle,  Belvoir 
Gastle,  and  Minley  Manor,  in  the  latter  house 
being  some  famous  works  of  this  artist,  which 
were  at  one  time  at  Penshurst  Place.  Perhaps 
one  of  the  finest  works  which  Oliver  ever  did  is 
the  group  of  the  three  sons  of  the  second  Viscount 
Montagu,  with  their  servant,  which  he  painted  in 
1698,  and  which  now  belongs  to  the  Marquis  of 
Exeter,  and  is  to  be  seen  at  Burghlev. 

OUver  resided  in  the  district  of  Blackfriars,  and 
he  died  in  1617.  Be  was  buried  on  October  2  of 
that  year  in  the  church  of  St  Anne,  Blaokfriars, 
where  a  monument  was  erected  to  his  memory, 
with  a  bust  and  an  epitaph.  This  was  destroyed 
in  the  Great  Firs  of  London,  but  Yertue  declares 
that  he  saw  a  day  model  of  the  bust  in  the  pes- 


session  of  Russel,  together  with  several  leaves 
from  Oliver's  sketch-book.  Bis  will  was  dated 
June  4, 1617,  and  was  proved  on  October  90  in 
the  same  year,  and  by  it  he  appointed  his  wife 
Elizabeth  his  executrix,  and  referred  to  his  eldest 
son  Peter,  who  would  carry  on  his  work,  and  to 
other  sons  who  were  under  age.  In  all  probabil- 
ity Oliver  was  married  tvdce,  possibly  even  three 
times.  Bis  will  is  signed  ^  Isaac  Oliver,"  and  not 
**  Olivier."  Bis  portrait  is  to  be  seen  both  at 
Montagu  Bouse  and  at  Winder  Gastle  amongst 
the  miniatures  in  these  two  important  GoUections. 

O.C.W. 
OLIVER,  John,  was  bom  in  1616  in  London,  and 
died  in  1701.  Some  authorities,  Walpole  among 
others,  suppose  him  to  have  been  the  son  of  James 
Oliver,  one  of  the  youngest  eons  of  Isaac  Oliver 
Oar. «. );  others  speak  of  him  as  a  descendant  of  John 
Oliver,  master  mason  to  James  I.  Be  is  probably 
the  John  Oliver  who  was  one  of  the  Gommissioners 
appointed  to  direct  the  rebuilding  in  London  after 
the  Great  Fire  of  1666,  and  who  became  possessed 
of  the  MS.  designs  of  Inigo  Jones.  Bis  most 
important  achievements  were  in  glass-painting, 
but  he  also  executed  some  engravings. 

Northill  Church,  Bedf ordchire :  a  window  put  up  by 
the  Grocers'  Gompany,  no  longer  in  its  oripnsl  piaoe. 
The  Royal  Arms  and  other  heraldic  devioes ;  dated 
1664.  There  was  also  hi  Northill  Reotoiv  a  simdial 
painted  with  insects,  ke,,  signed  and  dated  Joki^ 
CHifterftcit  1664. 

Lambeth :  a  sundial  put  up  by  Archbishop  Sheldon 
(^ed  1677),  with  arms  and  a  new  of  the  Sheldonian 
Theatre,  Oxford ;  this  was  finished  in  1660. 

Petworth :  the  arms  of  the  Per^js  in  the  great  window 
of  the  chapel. 

Oxford,  Christ  Church:  <8t.  Peter  deliTsred  froes 
Prison';  dated  and  insoribed  J,  Oiiwr  Mat,  mm 
84,  anno  n00,pinxit  deditqut.  This  window  has  been 
femored. 

The  engravings  ascribed  to  him  are  a  portrait  of 
James  II.,  in  mexsotint ;  Judge  Jeffries  as  *  Earl  of 
Flint';  and  some  others.  Also  a  *  View  of  the  Bot 
Wells/ Bath,'  dated  1676 ;  a  <  View  of  Tangiers,' 
after  Hollar ;  besides  a  *  Boy  asleep,  a  Skull  bj  his 
side,'  after  Artemisia  Gkntileschi.  C.  B. 

OLIVER,  Pbtbb.  This  notable  miniature  painter 
was  the  eldest  son  of  Isaac  Oliver,  probably  by 
bis  first  wife.  It  is  not  known  for  certain  when  he 
was  bom,  but  that  event  probably  occurred  in 
1694.  Be  died  at  Isleworth  in  Middlesex  in  1648, 
and  was  buried  beside  his  father  in  St,  Anne'a, 
Blackfriars.  Bis  will  was  dated  December  12, 
1647,  and  was  proved  on  Deoamber  16, 1648,  and 
bv  it  he  left  his  whole  estate  to  his  wife  Anne. 
He  was  a  pupil  of  his  father,  Isaac  Oliver,  but  his 
work  is  richer  in  colouring  than  that  of  his  fitther, 
and  the  painting  of  the  hands  and  faces  is  of  extra- 
ordinary merit.  Be  was  employed  by  Charles  I. 
to  make  water-colour  copies  of  many  of  the  more 
important  paintings  in  the  Royal  Golleotiony  of 
works  bv  Raphael,  Titian,  Gorreggio,  and  Bolbein 
especially,  and  these  copies  were  put  in  frames 
provided  with  locks,  and  known  in  the  old  in- 
ventories as  shutting  glasses.  These  miniature 
copies  were  taken  by  the  King  on  his  travels,  in 
order  that  he  might  enjoy  Mid  appreciate  the 
beauty  of  the  pictures  when  unable  to  be  near  the 
gallery.  They  were  dispersed  at  the  sale  of  the 
Gollection.  but  several  of  them  still  remain  in  the 
Royal  Gollection  at  Windsor.  One  exceedingly  fine 
signed  example^  still  in  its  original  frame,  is  at 
Burghley,  and  in  the  same  Gouectioii  there  are 
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three  more  copies  in  water-colour  of  old  masteri^ 
paintings,  which  were  probably  the  work  of  Oliver 
or  of  his  Dupils.  Another  is  to  be  found  in  the 
Jones  Collection  at  8oath  Kensington,  and  yet 
another  is  at  Montagu  House.  Oliver  also  made 
copies  in  miniature  of  works  of  Van  Dyck,  and 
two  of  these  copies  are  at  Sherborne  Castle, 
while  one,  which  is  of  unusual  size  and  great 
beauty,  represents  Rachel  de  Ruvigny,  Countess 
of  Southampton.  One  of  his  most  beautiful  works 
18  the  portrait  of  Henry,  Prince  of  Wales,  which 
is  now  at  Belvoir  Castle.  The  Prince  is  re- 
presented in  gilded  armour,  wearing  the  blue 
ribbon  of  the  Garter  and  a  fine  lace  ruff.  A 
miniature  in  the  same  Collection  of  Charles,  Prince 
of  Wales,  is  veij  probably  the  work  of  the  same 
artist  Peter  Oliver's  portrait  as  a  boy,  painted  by 
his  father,  is  to  be  seen  at  Welbeck,  and  another 
one  of  himself  as  a  young  man,  which  is  his  own 
work,  is  at  Montagu  House.  There  are  several 
miniatures  in  the  possession  of  the  Queen  of 
Holland,  who  also  owns  some  of  the  finest  works 
of  his  father  Isaac,  and  other  examples  of  the  work 
of  Oliver  appear  in  the  Rijks  Museum  at  Amster- 
dam. A  great  many  of  his  miniatures  remained 
in  the  possession  of  bis  widow  at  Isleworth,  and  it 
is  said  that  Charles  II.  heard  of  their  existence 
and  was  desirous  of  obtaining  them.  Vertue  tells 
US  that  the  King  went  privately  and  unknown  to 
see  Mrs.  Oliver,  taking  with  him  a  man  whom 
Vertue  calls  Rogers,  but  who  was  probably  a  man 
named  Progers,  who  was  well  known  for  being 
employed  in  the  E[ing*s  private  pleasures.  Mrs. 
Oliver  showed  the  King  a  large  number  of  minia- 
tures both  finished  and  unfinished,  and  when  he 
revealed  himself  to  her.  promised  to  look  over  her 
husband's  books  and  let  him  know  what  prices 
his  father  the  late  King  had  paid.  The  King  took 
away,  says  Vertue,  what  he  liked,  and  sent  a 
messenger  to  Mrs.  Oliver  with  the  option  of  a 
thousand  pounds  for  them  or  an  annuitv  of  £dOO 
for  her  life.  She  chose  the  latter  sum,  but  it  was 
subsequently  reported  to  the  King  that  Mrs.  Oliver 
had  denounced  in  disrespectful  terms  the  Royal 
mistresses  to  whom  many  of  the  pictures  had  been 
given,  and  stated  that  if  she  had  thought  the  Kinff 
would  have  given  them  to  such  persons,  he  would 
never  have  had  theoL  From  the  moment  that  the 
story  reached  the  Court  the  poor  woman's  aalaiy 
was  stopped,  and  she  never  received  it  after- 
wards. The  rest  of  the  miniatures  in  Mrs.  Oliver's 
possession  passed,  so  Vertue  tells  us,  into  the 
nands  of  Theodore  Russel,  the  father  of  Vertue's 
informant 

Oliver's  portrait  is  said  to  have  been  en^aved 
by  T.  Chambars ;  there  is  an  anonymous  etching 
known  which  represents  him.  In  the  Earl  of 
Derby's  Collection  there  is  a  leaf  of  a  pocket- 
book  with  drawings  bv  Oliver  in  black  lead  of 
himself  on  one  side  and  of  his  wife  on  the  other. 
His  pictures  are  painted  on  cardboard,  or  on  an 
exceedingly  thin  vellum  mounted  on  card.  Several 
of  his  works  belong  to  Mr.  L.  Currie,  and  are  at 
Minley  Manor,  there  is  a  beautiful  one  at  Ham 
House,  and  an  important  one  at  the  Wallace 
Gallery,  several  at  Welbeck,  and  very  many  at 
Montairu  House.  6.  C.  W< 

OUvEB,  William,  an  English  landscape 
painter,  bom  in  1806.  He  chiefly  practised  m 
water-colours,  exhibiting  at  the  New  Water-Coloor 
Society,  of  which  he  was  a  member.  His  subjects 
were  mainly  taken  from  foreign  scenery.    He  died 
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in  1858.  There  is  an  oil-painting  oi  Foiirno,  in  the 
Papal  States,  by  him,  in  the  Kensington  Museum. 

OLIVERUS,  a  skilful  French  miniaturist  of  the 
12th  century.  He  worked  in  Paris.  The  library 
of  Douai  possesses  a  fine  MS.  illustrated  by  him. 

OLIVES,  Fbancibgo,  a  Spanish  painter,  who 
flourished  at  Tarragona  about  1667.  He  filled  for 
a  time  the  post  of  valuer  of  works  of  art  for  the 
province. 

OLIVIER,  AUBIN,  a  die-sinker  and  engraver  on 
wood,  was  bom  at  Roye,  in  Picardy,  in  the  first 
half  of  the  16th  century ;  and  was  Director  of  the 
Mint,  under  Henri  IL,  in  1563.  As  a  wood-en- 
graver, in  conjunction  with  Jean  le  Royer,  his 
brother-in-law,  he  engraved  the  sixty  figures  which 
illustrate  the  *Lievre  de  Perspective  de  Jehan 
Cousin,'  the  celebrated  French  artist,  which  was 

f)ublished  in  Paris  in  1660  by  Jehan  le  Royer,  in  a 
arge  folio.  The  date  of  Aubin  01ivier*s  death  is 
not  known. 

OLIVIER,  Hbinrich,  elder  brother  of  Johann 
H.  Ferdinand  Olivier,  was  bom  at  Dessau  in  1783. 
He  underwent  the  same  course  of  study  as  his 
brother,  and  ultimately  became  a  teacher  of  draw- 
ing and  of  languages  in  Berlin,  where  he  died  in 
1848.  In  Vienna  he  executed  a  copy  of  Pordenone's 
*  St.  Justine,'  and  also  produced  origmal  paintings 
for  the  churches  of  his  native  town. 

OLIVIER,  Johann  Heinbich  Fsbdinand,  painter 
and  litho^pher,  was  bom  at  Dessau  in  1786. 
His  first  mstructions  were  received  from  K.  W. 
Kolbe  and  Haldenwang,  but  in  1804  he  went  to 
Dresden,  and  studied  under  Jakob  Mechau.  In 
1807  he  accompanied  his  brother  Heinrich  to  Paris, 
and  together  they  painted  a  portrait  of 'Napoleon  I. 
on  horseback,  as  well  as  *  The  Baptism  of  Christ ' 
and  a  'Last  Supper' for  the  church  of  Wdrlitz. 
In  1811  he  proceeded  to  Vienna,  and  in  1828  pub- 
lished a  series  of  lithographs  at  Salzbui-g.  His  oil 
pictures  are  for  the  most  part  either  purely  his- 
torical, or  historical  landscapes.  In  1833  he  became 
professor  of  art  history  and  general  secretary  to  ' 
the  Academv  at  Munich,  where  he  died  in  1841. 
His  last  and  best  painting  is  a  landscape  in  the 
possession  of  Frfiulein  linder  of  that  city.  He 
usually  signed  his  work  with  a  monogram  of  F.  0. 

OLIVIER,  MiCHBL  BABTBtfLBMT,  was  bora  at 
Marseilles  in  1712,  and  died  in  Paris  in  1784.  He 
was  received  into  the  Academy  as  painter  of  land- 
scape and  genre,  and  became  painter  to  the  Prince 
du  Conti.  His  style  is  that  of  his  time,  the  execu- 
tion neat,  and  colour  undecided. 

OLIVIER,  WoLOEMAR  Fbibdrioh,  younger 
brother  of  Heinrich  and  Ferdinand  Olivier,  was 
bom  at  Dessau  in  1791.  From  1811  he  studied 
under  bis  brother  Ferdinand :  but  in  1818-14  he 
served  as  an  officer  in  the  Lutzow  volunteer  corps, 
and  as  such  obtained  the  iron  cross  and  the  Order 
of  St  Anne  and  St  George.  In  1816  he  travelled 
in  England  and  the  Netherlands,  and  proceeded  in 
1818  to  Rome,  where  he  studied  under  Overbeck 
and  Comelius.  He  here  painted  his  picture  of 
^Christ  with  the  Tribute  Money,'  together  with 
landscapes  with  historical  figures.  In  1824  he 
retumed  to  Vienna  and  practised  as  a  portrait 
painter,  but  removed  in  1829  to  Munich,  where  he 
worked  upon  the  frescoes  in  the  KOnigsbau,  in  the 
Nibelungen  and  Homer  Saloons,  and  also  designed 
a  *  Pictorial  Bible  *  with  fifty  illustrations  from  the 
New  Testament.    He  died  at  Dessau  in  1869. 

OLIVIERI,  DoMBMioo,  was  bom  at  Turin  in 
1679.    He  particularly  excelled  in  painting  droll 
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scenes,  fairs,  and  meny-makings,  in  imitation  of 
the  style  of  Peter  van  Laer,  in  which  he  displayed 
infinite  humour,  and  a  talent  for  caricature.  In 
the  gallery  of  the  court  of  Turin  were  two  of  his 
best  pictures,  in  one  of  which  he  has  represented  a 
fair,  with  an  immense  assemblage  of  figures,  of 
quack-doctois,  and  groups  of  peasants,  sporting  or 
quarrelling.  Though  chiefly  employed  in  painting 
what  are  ^led  BamhocdaUy  he  was  not  incapable 
ci  historical  painting,  as  appears  in  his  picture  of 
<The  Miracle  of  the  Sacrament,'  in  the  sacristv  of 
Corpus  Domini,  at  Turin.  He  died  in  1756.  Boni 
says  that  he  had  a  pupil  who  painted  in  the  same 
style,  and  of  whom  he  speaks  as  N.  Qraneri  of 
London. 

OLIVIERI,  DoMENico,  called  Salyatoriello,  a 
Neapolitan,  bom  in  the  last  half  of  the  17th 
century.  He  was  the  best  of  Solimena's  pupils, 
and  painted,  in  fresco,  *  The  Virgin  and  Child,'  in 
8.  Maria  deUe  Orazie  ;  *  Rinaldo  and  Armida,'  and 
other  pictures  on  a  large  scale.    He  died  in  1718. 

OLIVIERS,  Jacob  Frans  and  Adriaxn,  two 
obscure  painters  of  Haarlem,  who  flourished  in  the 
17th  ana  18th  centuries.  Jacob  was  inscribed  on 
the  QuOd  in  1632.  In  1650  he  received,  from  the 
mUitary  authorities,  a  sum  of  150  florins  for  re- 
storing pictures,  and  in  1667  a  requisition  was  made 
for  a  tomb  for  him  in  the  church  of  St.  Bavon. 
Adriaen  was  inscribed  on  the  Guild  in  1707. 

OLLMOTZ,  Wbnzel  or  Wbnckblaus  von,  (Oi^ 
mQtz,  or  Olom ucz,)  was  a  painter  and  engraver  of 
the  15th  century,  who  proauced  several  extremelv 

food  copies,  as  well  as  original  plates.     By  Bartscb 
e  was  supposed  to  be  identical  with  the  *'  Master 
ling  W,*  while  some  have  endeavoured  to  iden 


ify  him  with  Michael  Wolgemut  The  more  recent 
opinion  is  that  the  plates  with  W  upon  them 
are  the  work  of  Wolgemut,  and  that  mstead  of 
being  copies  from  Diirer,  Diirer  copied  them.  For 
a  f  uuer  aiscussion  of  the  question  see  Wolgemut. 
The  name  of  WenceslauB  von  Olomucz  appears  on  a 
copy  from  Scbongauer's  'Death  of  the  Virgin,' 
dated  1481.  He  was  still  working  as  late  as  the 
beginning  of  the  16th  century.  The  best  of  his 
plates  are  in  the  above-mentioned  copy  from  Schon- 
gauei's  famous  engraving. 

OLMDORF,  Hans  von,  (or  Olhendobf,)  a  Ba- 
varian  artist,  who  painted  between  1460  and  1518. 
He  was  court  painter  to  the  Duke  Sigraund.  He 
painted  at  Munich  and  at  Blutenburg.  where  it  is 
thought  he  made  the  designs  for  the  windows 
painted  by  Hans  Hebenstreit  To  him  is  ascribed 
also  the  picture  of  '  God  the  Father  with  the  dead 
Christ  on  His  knees,'  the  engraving  from  which  is 
attributed  to  The  Master  of  1466.  Some  of  his 
pictures,  on  panels  with  gold  backgrounds,  are 
at  Schleissheim.  One  of  his  best  works  is  the 
*  Crowning  of  the  Virgin,'  in  which  the  Duke  Sig- 
mund  is  introduced  on  his  knee. 

OLMO,  Giovanni  Paolo.  8iret  speaks  of  a  Ber- 

Simese  painter  of  this  name,  and  of  a  ^Vierge 
lorieuse,'  at  Berlin,  signed  Jo,  Paultu  Vlmiu. 

OLMO,  Maboo.  Bom  in  1683,  of  a  noble  family 
in  the  territory  of  Bera^amo,  Marco  Olmo  showed 
early  such  a  strong  incunation  for  painting  that  he 
was  sent  to  Bologna,  and  studied  for  some  years 
nnder  Gio.  Gio0^e  dal  Sole.  On  his  return  he 
painted  a  ^reat  number  of  pictures  for  the  churches 
m  his  native  country,  and  many  portraits.  He 
died  in  1758. 

OMER,  Rowland,  a  draughtsman,  bom  in  Ire- 
land, who  woriced  about  1750.     He  drew  many 


public  buildings  in  Dublin  and  other  parts  of  Ire- 
land, which  were  engraved. 

OMINO,  L'.    See  Lombardl 

OMMB,  H.  VAN,  a  mediocre  painter,  who  was 
active  at  Oudewater  in  1651.  In  the  orphanage 
of  that  town  there  is  a  large  picture  of  *  Orphans 
at  Dinner,'  by  him. 

OMMEGANCK,  Balthazab  Paul,  a  distin- 
guished painter  of  landscapes  and  animals,  was 
bora  at  Antwerp  in  1755,  and  studied  under  Hen- 
dricus  Josephus  Antonissen  from  1767.  In  1789 
he  became  dean  of  Hie  Guild  of  St.  Luke  in  his 
native  city,  and  in  1796  professor  in  the  Academy 
there.  In  1799  he  won  the  first  prize  for  landscapes 
in  Paris,  and  in  1809  became  a  corresponding 
member  of  the  Institute.  He  was  also  a  member 
of  the  Academies  of  Amsterdam,  Brussels,  Ghent, 
Munich,  and  Vienna.  He  died  at  Antwerp  in  1826. 
He  was  one  of  the  commissioners  of  1815,  appointed 
by  Bel^um  to  reclaim  from  France  the  objects  of 
art  which  she  had  acquired  by  force  of  arms  during 
the  great  war.  During  his  life  his  works  were 
in  such  request  that  onlv  the  rich  could  obtain 
them,  and  they  are  therefore  seldom  to  be  found 
but  in  the  finest  modera  collections  of  England, 
France,  and  Holland.  And  yet  in  handling  they 
were  soft,  weak,  and  oversmooth,  in  conception 
confused,  and  in  colour  poor.  It  is  in  fact  greatlv 
to  the  example  of  Ommeganck  that  the  poor  work 
done  by  Belgian  landscape  and  animal  painters  in 
the  early  part  of  the  present  century  is  to  be 
traced,  especially  their  shortcomings  in  the  matter 
of  colour.  Carpentero,  J.  F.  Lenzen,  and  some  of 
the  more  recent  Belgian  painters,  have  imitated  his 
manner ;  a  female  painter,  long  resident  in  Holland 
and  Belgium,  has  copied  several  of  his  pictures 
very  successfully  ;  and  others  in  England  and  else- 
where, under  the  auspices  of  the  dealers,  have  made 
it  a  very  profitable  speculation.  He  executed  some 
admired  drawings,  and  also  clay  models  of  sheep 
and  cows.  Among  his  oil-paintings  there  are  (be- 
sides some  at  Antwerp,  Brussels,  and  Cassel)  : 

Frankfort.     Siddellnst.    Landscape    with    sheep    and 

goats. 
London.  Stmfford  House,    Cows  in  the  water. 
Paris.  Lou9r4,    Landscape  with  sheep. 

OMMEGANCK,  Mabia  Jacoba.    See  Babstbn. 

OMPH ALIGN,  a  painter  of  the  4th  century  B.a, 
who,  as  Pausanias  telb  us,  was  a  pupil  and  friend 
of  Nicias. 

ONA,  for  Onna,)  Pedro  db,  a  Spanish  painter, 
bora  in  Spain  about  1550,  son-in-law  to  Esteban 
Jordan^  sculptor  to  Philip  II.  He  painted  in  1590 
the  pnncipal  altar-piece  in  the  parish  church  of 
Santa  Mana  de  Rioseco. 

ONATAS,  an  early  Greek  sculptor  of  ^gina, 
practised  painting  also  to  some  small  extent,  and 
was  employed  in  conjunction  with  Polygnotus  in 
the  temple  of  Athene  at  Plat»a. 

ONATE,  Miguel,  a  Spanish  portrait  painter, 
was  bora  at  Seville  in  1535,  and  studiea  under 
Antony  Mor,  who  was  in  Spain  in  1551.  He  ac- 
companied his  instructor  to  Portugal,  where  he  was 
sent  to  paint  the  portrait  of  the  first  coi^ort 
of  Philip  II.  He  then  returned  with  him  to 
Madrid,  where  he  died  in  1606,  leaving  to  his 
heirs  a  considerable  fortune  acquired  by  his  pro- 
fession. 

O'NEAL,  Jepfbet  Havbt,  was  bom  in  Ireland, 
practised  in  London  for  many  years,  and  died  early 
m  the  19th  century.  He  painted  landscapes,  birds, 
flowers,  small  conversations,  and  miniatures ;  and 
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9<mtribated  several  yean  to  the  Spring  Gardens' 
Exhibition. 

O'NBIL,  Hbnby  NsLSONy  was  bom  at  St  Peters- 
burg in  1817 ;  came  to  England  and  entered  the 
Royal  Academy  schools  in  1  S)3.  Some  years  after- 
wards he  started  on  a  journey  to  Italy  with  Mr. 
Elmore,  with  whom  he  contracted  a  friendship  while 
in  the  schools.  On  his  return  to  England  he  rapidly 
rose  to  fame  as  a  contributor  to  the  Exhibitions  of 
the  Royal  Academy.  He  was  elected  an  Associate 
in  1860.  He  died  on  the  13th  of  March,  1880.  The 
following  are  a  few  of  his  beet  works ;  thev  were 
very  popular  at  the  time  they  were  painted :  *  By 
the  rivers  of  Babylon,'  *  Ahasuerus  and  the  Scribes.' 
*  Eastward  Ho  I '  and  *  Home  Again,  *The  Wreck 
of  the  Royal  Charter,'  and  <  The  Death  of  Raffaelle.' 
The  last  is  considered  his  best  picture.  Besides 
these,  he  executed  srnumber  or  landscapes  and 
portraits.  He  was  also  the  author  of  various 
treatises  on  art 

O'NEILL,  Hugh,  an  English  draughtsman,  bom 
in  London  in  1784.  He  was  helped  by  Dr.  Munro, 
and  afterwards  taught  drawing  in  (mord,  Edin- 
burgh, Bath,  and  Bristol.  His  subjects  were  archi- 
tectural antiquities,  and  his  sketches  of  Christ  Church, 
Oxford,  and  of  Bristol  were  published.  He  died  at 
Bristol  in  1824.  There  are  three  water-colour 
drawings  by  him  in  the  South  Kensington  Museum. 
Fifty  of  his  sketches  of  antiquities  in  Bristol  were 
etched  by  J.  Skelton,  and  published  in  1826. 

ONGARO,  MiCHELB,  an  artist  of  the  middle  of 
the  16th  century,  a  native  of  Perrara.  A  picture 
of  the  '  Virfi^in  and  ChOd '  discovered  there  in  1842, 
is  supposed  to  be  by  him. 

OnGHERS,  Jacob,  a  Dutch  painter  established 
at  Prague  in  1691.  In  1714  he  became  chief  of 
the  corporation  of  painters  in  that  city,  and  died 
there  about  1730. 

ONGHERS,  Oswald,  painter,  was  bom  at  Mechlin 
in  1628,  and  died  at  Wiirzburg  in  1706.  He  studied 
mainlv  after  Van  Dyck,  and  in  1660  settled  at 
Wiirzburg  as  painter  to  the  Prince  BishoD.  He 
produced  an  *  Assumption  of  the  Virgin'  tor  the 
Haug  Church,  and  a  *  Mocking  of  Christ'  and 
*  Martyrdom  of  St  Kilian'  for  the  cathedral. 

ONOFRI,  Franoesoo,  a  Roman  knight  and  en- 
graver of  the  18th  century,  who  published  a  set 
of  twelve  etchings,  with  a  title,  after  the  works 
of  G.  L.  BeminL 

ONOFRIO  DA  FABRIANO,  a  painter  of  the 
Umbrian  school,  who  is  said  to  have  been  contem- 
porary with  Gentile  da  Fabriano,  and  to  have 
painted  in  1460  the  '  Life  of  St  Benedict,'  in  one  of 
the  cloisters  of  St  Michele  in  Bosco  at  Bologna. 

ONOFRIO,  Cbkscentio,  (Honophbijs,  or  Hon- 
UFBiis,)  landscape  painter  and  etcher,  was  bom  at 
Rome  most  likely  some  years  later  than  1613,  the 
date  usually  given.  He  was  a  scholar  of  Gaspar 
Poussin,  and  painted  landscapes  in  the  style  of  tnat 
master.  He  resided  chiefly  at  Florence,  where  he 
was  much  einployed  by  tne  court  and  lor  private 
collections.  He  died  at  Florence.  Lanzi  and  Zani 
say  he  was  living  in  1712,  which  is  more  probable 
than  that  he  died  in  1688,  as  he  etched  a  fine  series 
of  twelve  plates  of  landscapes,  after  his  own  designs, 
which  are  dated  1696 1 

OORT,  Van.    See  Noobt,  Adam  van. 

OORTM AN,  Joachim  Jan,  an  enpaver,  of  Dutch 
parentage,  but,  from  his  long  residence  in  Paris, 
reckoned  among  French  artists,  was  bom  at  Weesp 
in  1777,  and  studied  successively  under  W.  Koch, 
C.  H.  Hodges,  and  Claessens.    He  engraved  after 
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Rembrandt,  Gerard  Dou,  A.  Ostade,  Jan  Steen,  and 
other  eminent  Dutch  masters;  also  after  Titian, 
Giulio  Romano,  Caravaggio,  and  Valentino :  and 
some  French  painters  of  more  modem  date.  He 
died  in  Paris  in  1818.  In  addition  to  two  plates 
in  illustration  of  the  'Lusiad,'  he  supplied  the 
following  to  Filhol's '  Mus4e  Fran^ais : ' 

Portrait  of  Rembrandt ;  after  that  arti»t, 
Tbe  Death  of  the  Virgin ;  after  Caravaggio, 
Martyrdom  of  St  Lainenoe ;  afUr  Titian. 
Human  Life ;  after  J.  Steen. 
COST,  Jambs  van,  the  elder,  son  of  John  and 
G^raldine  Weyts,  bom  at  Bruges  before  1600; 
inscribed  in  &e  renter  of  the  Guild  of  St  Luke 
as  apprenticed  to  his  brother  Francis,  and  as  free- 
master  October  18,  1621.    Shortly  after  he  went 
to  Italy,  where  he  studied  under  Hannibal  CarraccL 
He  returned  to  Bmges  in  1629,  and  was  soon  after 
elected  vinder  of  the  Guild.    In  1633-^  he  held 
the  office  of  Dean.     He  was  twice  married,  and 
died  in  1671.    He  painted  a  great  many  pictures, 
the  figures  in  which  are  generally  life-size,  and 
the  backgrounds  architectural.    The  churches  of 
Bruges  contain  many  of  bis  religious  paintings. 
His  portraits  are  often  excellent    He  was  also  a 


musician. 

Bruges.      St,  Saviow^s.    The  Flisht  into  Egypt. 
y,  „  BCartyrdom  of  St.  GMeleva. 

M  M  Dewsent  of  the  Holy  Ghost  at 

Penteoort.    1658. 
„  St.  Jfarv*$.    Samta  adoring  the  Inftmt  Jesni. 

1652. 
M  St.James\    Preaentatioo  of    the   Bleaaed 

Virdn.    1655. 
„  Mutevm.    Episodea  in  the  Life  of  8t. 

Anthony  of  Padua. 
„  M  Portrait  of  a  religions  dictating 

to  a  clerk.    1668. 
f,St.JoknUHoipital.    A  Christian  meditating.   1047. 

„     <?«»'*'*^^/.^- 1  Portrait  of  T.Panwels.   1667. 

Lisle.  Musewn.    St.  John  of  the  Cross  dressing 

a  friar's  leg. 
„  „  St.  Teresa  and  St.  Peter  of 

Alcantara  in  prayer  before 
the  Holy  FamUy. 
„  „  Portrait  of  a  man. 

Paris.  Louvre.    St.  Charles  Borromeo  adminis- 

tering the  plagne-stricken  in 
1576. 
Vienna.  Museum.    The  Natirity. 

BHHiographfy:  Weale,  'Catalogue  dn  Mus^  de 
Brufires '  pp.  76-80.    Bruges,  1861.       W.  H.  J.  W. 

OOST,  Jamks  van,  the  younger,  son  and  scholar 
of  James  van  Cost  the  elder,  oom  at  Bruges, 
February  10, 1639.  He  studied  under  his  father 
until  he  was  twenty,and  then  went  to  Paris  and,  two 
years  later,  Rome  for  improvement  He  returned, 
after  some  years,  to  Bruges.  After  painting  there 
some  pictures  for  the  churches,  he  went  to  Lille, 
where  he  married  and  settled.  Having  lost  his 
wife  after  forty-one  years,  he  returned  to  Bruges, 
where  he  died  on  September  29,  171S,^  He 
painted  history  and  portraits,  and  was  so  emineni 
in  the  latter,  that  his  partisans  ventured  to  compare 
his  work  with  that  of  Van  Dyck.  His  historical 
pictures  partake  more  of  the  Roman  than  of  the 
Flemish  school.    Works : 


Brages. 
Brussels. 

Lille. 


Mueeum.    Portrait  of  a  man.    1607. 
Mmeeum.    Portrait  of  a  man.    Signed  J. 
V.  Ooet  de  iongke. 
St.  Stephen.    Martyrdom  of  St.  Barbara. 
CiqwWWaClk.    Christ   eontemiOaling  the  In* 
struments  of  His  PlassioB. 
Mueeum,    Two  portraits  of  men.    168S 
and  law.  W.H.J.W. 
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OOST,  WiLLiiLV  TAN,  son  of  James,  the  elder, 
bom  March  8,  1651,  entered  the  Order  of  St 
Dominic  in  1671,  and  died  August  31, 1686. 

Bruges.  Hustum,    St.  Dominic  seated  reading,  in 

a  landscape  painted  by  Luke 
AchtschelUnck. 

W'  H  J  W" 
OOSTEN,  J.  YAK,  was  an  artist  who  painted 
small  landscapes,  with  figures  and  animals,  in  the 
manner  of  Jan  Breughel,  to  whom  they  are  usually 
ascribed  when  the^  appear  in  sales.  There  are 
no  particnlars  of  him  recorded.  There  is  a  good 
example  of  his  work,  a  *  Paradise,'  in  the  Liechten- 
stein Collection,  at  Vienna.    It  is  signed  •/.  van 

OOSTERHOUDT,  Thtkrrt  van,  was  bom  at 
Tiel,  in  Quelderland,  in  1756.  lie  was  a  scholar 
of  B.  van  Eynder,  and  frequented  the  Electoral 
Academy  at  DQsseldorf.  After  several  vears'  study 
of  the  pictures  of  Raphael,  Carlo  Dolci,  Rubens, 
Van  Dyok,  and  other  masters  there,  he  returned  to 
his  native  city,  and  painted  portraits,  and  finished 
numerous  compositions.  Some  of  his  subjects  are 
scenes  in  private  life,  and  are  to  be  met  with  at 
TLel  and  Utrecht  He  painted  also  in  water- 
colours.    He  died  in  1830. 

OOSTERWIJCK,  Maria  van,  a  celebrated 
painter  of  flowers  and  frait,  was  bora  at  Nootdorp, 
a  small  town  near  Delft,  in  1627  or  1630.  Slie 
was  the  daughter  of  a  clergyman,  who  encouraged 
the  disposition  she  evinced  for  art  by  placing 
her  imoer  the  tuition  of  the  flower  painter,  Jan 
Davidsz  de  Heem,  whose  works  she  in  a  few  years 
almost  equalled.  Her  pictures  of  fruit,  flowers, 
and  still-life  found  their  wav  into  the  choicest 
collecstions,  and  she  received  commissions  from 
many  of  the  princes  and  sovereigns  of  Europe. 
The  Emperor  Leopold  L  engaged  her  to  paint  a 
piotare  for  his  collection,  and  on  its  completion 
sent  her  the  portrait  of  the  Empress  and  his  own, 
set  wdth  diamonds,  as  a  mark  of  his  approbation. 
William  III.  and  Louis  XIV.  were  among  her 
most  munificent  patrons.  Maria  van  Oosterwijck 
died  at  Entdam  in  1693.  Her  works  are  extremely 
scarce,  from  the  care  she  bestowed  upon  them. 
Among  them  we  may  note : 

Dresden.  Gallery,    Glara  filled  with    Flowers  in 

great  variety. 
M  ft  Frait-pieee,  with    Clusters  of 

Grapes. 
Tiennji.  SelUhibrun  Gall,    The  same  sabject. 
„  „  Still-life  sabject. 

OPIE,  (or  Oppkt,)  a  portrait  painter,  was  bom 
in  ComwaU,  but  is  said  to  have  been  in  no  way 
connected  with  John  Opie.  He  is  believed  to  have 
been  self-taught  In  the  cataloeue  of  the  Exhibition 
held  in  London  in  1780,  by  the  Incor)>orated  Societv 
of  Artists,  he  and  his  works  are  thus  described, 
**  Master  Oppey,  Penrya  *A  Boy's  Head.'  An 
instance  of  genius,  not  having  seen  a  picture.*' 
This  head  b  said  to  have  been  expressive,  well 
eoloared,  and  to  have  attracted  notice  on  its 
merits.  Oppey  died  young,  in  London,  25th  Nov. 
1786. 

OPIB,  John,  painter,  was  bom  in  the  village  of 
St.  A^^es,  about  seven  miles  from  Truro,  in  1761. 
He  was  the  son  of  a  master  carpenter,  who  was 
verj  desirous  of  bringing  him  up  to  his  own 
business,  but  the  love  of  drawing  appears  to  have 
giwen  an  early  bent  to  his  inclinations,  and  as  his 
propenaitv  was  encouraged  by  an  uncle,  who  had 
xnstmcted  him  in  arithmetic  and  the  elements  of 


mathematics,his  desire  of  becoming  a  painter  gained 
an  entire  dominion  over  his  mind,  and  nothing  could 
divert  him  from  it  He  had  already  acquired  some 
practice  in  portrait-painting,  when  his  talent  was 
accidentally  discovered  by  Dr.  Wolcott,  *  Peter 
Pindar,*  who  at  that  time  resided  at  Truro.  He 
interested  himself  in  his  advancement,  and  lent 
him  some  of  his  pictures  to  study  and  copy.  By 
Wolcott*  s  assistance  and  recommendation,  the 
talents  of  young  Opie  soon  became  known  through- 
out the  county,  and  he  met  with  considerable  em- 
ployment as  a  portrait  painter.  His  earliest  efforts, 
though  not  distinguished  by  taste,  or  a  graceful  dis- 
position of  the  figure,  were  extraordinary  produc- 
tions for  an  artist  reared  in  so  remote  and  secluded 
a  situation.  About  the  year  1777  he  was  introduced 
to  Lord  Bateman,  who  employed  him  in  painting 
old  men,  beggars,  d:c.,  which  he  designed  with 
uncommon  vigour  and  great  truth  of  expression.  In 
1780  he  visited  London  under  the  auspices  of  Dr. 
Wolcott,  where  his  merit  and  the  extraordinary 
circumstances  of  his  early  artistic  life,  made  him 
the  object  of  widespread  interest.  Commissioni 
crowded  upon  him,  his  partisans  were  zealous  in 
his  praise,  and  for  sometime  <  the  Cornish  wonder' 
was  the  rage. 

The  powersof  Opie  were  not  calculated  to  flatter 
the  frivolity  of  fashion  ;  he  was  not  very  suscept- 
ible to  female  grace,  and  his  portraits  of  men  were 
rather  distinguished  by  identity  and  truth,  than  by 
dignity.  Thus  it  was  not  long  before  the  curiosity 
excited  on  his  arrival  in  London  in  a  great  decree 
subsided,  but  as  his  talents  were  not  confined  to 
portraiture,  he  continued  to  meet  with  employment 
m  painting  domestic  or  rustic  subjects.  The  great 
undertakings  which  were  in  hand  at  this  time,  such 
as  Boydelrs  'Shakespeare,*  Bowyer's  *  English 
History,'  Macklin*s  *  Poets  and  Bible,*  opened  a 
new  field  to  Opie,  and  perhaps  his  most  popular 

Serformances  were  his  pictures  of  the  *  Murder  of 
ames  L  of  Scotland.^  the  'Death  of  Rizzio,* 
*  Jephtha*s  Vow,'  the  *  Presentation  in  the  Temple,' 
and 'Arthur  supplicating  Hubert'  In  the  best  of 
these  he  shows  not  only  vigour,  but  also  a  curious 
sense  of  style  which  is  haiSly  to  be  found  in  any 
other  English  historical  pictures  of  the  time. 

On  Fu8eli*s  appointment  to  the  office  of  Keeper 
of  the  Roval  Academy,  in  1806,  Opie  became  a 
candidate  for  the  vacant  professorship  of  painting, 
and  was  elected.  In  that  capacity  he  read  four 
lectures  at  Somerset  House,  which  bear  testimony 
to  the  extent  of  his  powers,  and  to  his  acquaintance 
witli  the  theory  of  his  art.  He  died  in  1807,  and 
his  remains  were  interred  in  St  Paul's  Cathedral, 
near  those  of  Sir  Joshua  Reynolds.  A  catalogue 
of  his  paintings  was  published  in  1878.  There  ars 
in  public  collections : 
London.  Ifational  I  Portrait  of  Himself. 

Pmirait  Galkni.i  „        Bartoloni. 

^  »       Th.  Holcroft. 

„     National  Gallery,  „       William  Siddons. 

Z  -  «       Mary      WoUrtone- 

"  *  craft-Oodwin. 

„     City  Art  Gallery,  „       Daniel  Pindar. 

„  ^  Murder  of  JamefL,of  Scotland, 

^  „  Murder  of  Binio. 

Dttlwich.  Gallery,    Portrait  of  Himself. 

Manchester.  Gallery.  Troilus,  Oresiida,  and  Paa- 
danit.  (Lent  by  the  National 
Gallecy.) 

OPrrZ,  GEORa  Emanurl,  was  bom  at  Prague  in 
1775,  and  studied  under  Casanova  in  Dresden.  Up 
to  1807  he  painted  portraits  in  oil  and  miniature^ 
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bat  then  commenced  painting  popular  scenes,' 
character  sketches,  costume  figiireiB,  and  so  forth. 
In  1813  he  followed  the  Duchess  of  Courland  to 
Paris,  where  he  found  a  rich  source  of  such  sub- 
jects. Afterwards  he  lived  at  Heidelburg  and 
Altenbnrg,  and  finally  settled  at  Leipsic,  where  he 
died  in  iSil.  He  was  also  successful  in  aquarelle 
and  gouache  painting,  and  as  an  eugraver. 

OPPENORD,  G1LLE8  Mabie,  (or  Oppenobt,)  a 
draughtsman  and  architect,  was  bom  in  Paris  in 
1672,  and  was  sent  with  a  pension  from  the  Kins 
to  Rome,  where  he  spent  eight  years.  He  died 
in  Paris  in  1742.  He  prepared  the  desi^s  for 
the  high  altars  of  St  Germain  des  Pr^  and  Stw 
Sulpice.  Huqui^res  engraved  some  ornaments  after 
him» 

OPPBRDOES,  Jan  Pietersz,  a  Dutch  painter, 
was  bom  at  Amsterdam  in  1631  or  1632.  In  1648 
he  was  bound  apprentice  to  Govaert  Camphuysen. 
Little  is  known  of  him.  In  the  Rijks-Museum 
there  is  a  landscape  by  him,  signed  Opperdoes. 

OPPERMANN,  0.  There  is  a  miniature  of  the 
Czar,  Alexander  I.,  in  the  Dresden  Gallery,  signed 
with  this  name,  and  dated  1809. 

OPPI,  Bbbnardino,  a  designer  and  engraver,  who 
worked  at  Rome  in  1590.  He  helped  to  engrare 
a  collection  of  sixteen  plates  representing  the 
*  Virtues,*  after  designs  by  Lanfranco,  which  are 
dedicated  to  Cardinal  Piccolomini. 

OPSTAL,  Antony  van,  a  Flemish  painter,  who 
was  in  the  service  of  tne  Archduke  Charles  of 
Austria,  in  1624.  Nagler  says  that  Van  Opstal 
lived  at  Brussels,  and  that  Van  Djrck  painted  his 
portrait  Jan  Meyssens  was  his  pupil  and  engraved 
after  him. 

OPSTAL,  Gaspab  Jacob  van,  the  younger,  was 
bom  at  Antwerp  in  1654.  He  was  probably  « 
pupil  of  his  father.  In  1676  he  entered  the  guild, 
of  which  in  1698-9  he  was  dean.  He  painted  his- 
tory and  portraits,  and  there  are  several  of  his 
works  in  the  churches  in  Flanders  and  Brabant ; 
but  the  defective  pigments  which  he  used  have 
caused  them  to  darken.  In  1714  be  was  employed 
by  Marshal  Villeroy  to  copy  the  celebrated  altar- 
piece  by  Rubens,  in  the  cathedral  at  Antwerp, 
representing  the  *  Descent  from  the  Cross,'  t^^ther 
with  the  shutters  of  the  organ.  The  conmiissions 
which  he  received  were  so  numerous  that  he  fire- 
quently  had  to  entrust  them  to  his  pupils.  He 
aied  at  Antwerp  in  1717.  Of  his  other  works  we 
may  name : 
Antwerp.  Muswm,    A  Portrait.    1009. 

„  JitmU?  Ch,    The  Child  Jerat  addreued  bj 

Angels.    1693. 
Darmstadt.         Gallery.    Tbe  Holy  Family  resting  near 
a  classic  riiin. 
The  Fbthen  of  the  Chuzoh. 


St.  Omer. 


Caihsdrta. 


OPSTAL,  Gaspab  van,  the  elder,  a  painter  of 
Antwerp,  who  studied  under  Simon  de  Vos  in  1632. 
He  was  admitted  a  master  in  1644.  His  son, 
Oaspar  Jacob,  was  a  better  painter  than  he. 

OkAM,  Edwabd,  an  English  landscape  painter 
in  the  latter  half  of  the  18th  century.  He  was  the 
son  of  William  Oram,  and  acted  as  assistant  to 
Loutherbourg.  He  exhibited  at  the  Incorporated 
Society  in  1766,  and  at  the  Academy  from  1775 
to  1799.  A  work  of  his,  apparently  posthumous, 
*  Precepts  and  Observations  on  the  Art  of  Colour- 
ing in  Landscape  Painting,'  was  published  in 
18ia 

ORAM,  WiLUAM,  called  <01d  Oram,'  was 
brought  ap  as  an  architect,  but  taking  to  land- 
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scape  painting,  arrived  at  saccess  in  that  branch 
of  art,  and  was,  in  1748,  made  superintendent  of 
the  Board  of  Works  by  the  interest  of  Sir  Edward 
Walpole,  who  had  several  of  his  pictures  and  draw- 
ing^. There  is  a  picture  by  him  in  the  Hermitage 
at  St  Petersburg ;  it  probably  went  there  with  the 
Houghton  Collection.  Oram  was  much  employed 
in  decorating  halls,  staircases,  and  the  panels  over 
chimney-pieces.  Walker  has  engraved  the  tri- 
umphal arch  erected  by  him  for  the  coronation  of 
George  III.,  at  Westminster  Hall,  and  has  intro- 
duced the  entrance  of  the  Champion  and  the  Lord 
Chancellor. 

ORATII,  (or  Orazi,)  Alessandbo,  painted  about 
the  middle  of  the  16th  centurv,  at  Bolo^a.  Mal- 
vasia  speaks  of  a  picture  of  the  Vir^n  by  him, 
which  he  found  over  the  Macchiavelli  altar  in  the 
church  of  San  Francesco. 

ORAZL  Andrea  Antonio,  painted  in  fresco  and 
in  oil.  He  was  bom  about  1630,  and  was  a  pupil 
of  L.  Garzi  and  C.  Ferri  in  Rome.  In  the  Cfrozat 
collection  was  a  drawing  by  him,  *  The  Angel  and 
Gideon's  Fleece,'  which  was  etched  b  v  Caylus,  and 
engraved  by  N  le  Sueur.  He  died  about  1690. 
GiusEPPS  Obasi,  who  painted  the  vault  of  St  Maria 
del  Orto,  is  believed  to  have  been  a  relation  of 
Andrea  Antonio. 

ORAZZI,  Niocol5,  was  an  Italian  engraver,  who 
flourished  about  the  year  1760.  He  was  employed 
to  execute  part  of  the  plates  for  the  '  Antiquities  of 
Heroulaneum,'  published  by  the  authority  of  the 
King  of  Naples. 

ORBETTO,  L'.    See  Tuechi. 

ORCAGNA.    See  Cionb. 

ORDE-POWLETT,  Thomas,  an  English  ama- 
teur etcher,  bom  in  1746.  His  plates  are  chiefly 
caricatures  and  portraits.  There  is  a  burlesque 
portrait  of  Voltaire  by  him,  signed  *  T.  0,  fedtt 
1772.'  He  was  raised  to  the  peerage  as  Lord  Bolton 
in  1797,  and  died  in  1807. 

ORDONNANCE.    See  Mouchebon,  Is. 

ORELLI,  Antonio  Baldassarb,  an  obscure 
painter  of  the  Milanese.  There  is  a  large  altar- 
piece  by  him  in  the  *  Calvary '  Church  at  Domo- 
Dossola. 

ORELLI,  GiussFPB  Antonto  Fbliob,  was  bom 
in  1700^  in  the  Milanese,  and  received  his  first 
instraction  in  art  from  his  father,  Antonio  Bal- 
dassare.  He  also  worked  under  Baptista  Sassi  for 
eight  years,  but  Tiepolo  having  been  called  to  Milan 
by  Count  Archinti,  Orelli  had  the  good  fortune  to 
be  employed  by  him,  and  afterwards  accompanied 
him  to  Venioe.  There  he  remained  six  yean.  He 
then  went  to  Bergamo,  where  he  executed  several 
works  for  the  convents  and  churches,  also  at  Milan 
for  Count  Brentato.  He  also  painted  a  few  portraits. 
He  died  in  1774. 

ORFELIN.    See  L'HoarBUN. 

ORIENT,  J08BPH,  was  bom  at  Burbach,  near 
Eisenstadt,  in  Hungary,  in  1677,  and  was  a  pupil 
of  Anton  Feistenbei^er.  He  became  sub-director 
of  the  Academy  at  Vienna,  and  died  there  in  1737 
It  is  said  that  he  made  use  of  a  concave  mirror  in  the 
painting  of  his  landsoapes,  in  which  Ferg,  Canton, 
and  Janneck  used  to  supply  the  figures.  Amone 
them  are: 

Landieape  with  a  Hunt.    (ZUehttnttein  Col,) 
A  Flat  Lmdseape.    (Ikt  same,) 
Two  lyroleie  Landscapes.     (Gallery.) 
Forest,  with  Game  (engraved  by  BM), 
Mountain  Landscape,  with  river.  (Towi  Gallery ^  ^lOU 
gart,) 
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PAINTERS  AND  ENGRAVERS. 


ORIENTE,  Josfc.  a  Spanish  painter,  bom  in  or 
Me«r  Villareal  in  Valencia,  who  painted  in  the 
eapital  of  that  province  about  1680-9.  Among 
•ther  works  by  him,  are  '  Vii^gin  of  the  Rosary,'  in 
the  church  of  &  Felipe  Neri,  and  a  portrait  of  Do- 
mingo SarriO)  which  was  engraved  by  Crisistomo 
Martinez. 

ORIOLI,  Babtolommeo,  was  of  Treviso,  and 
painted  there  about  1616.  His  principal  work  is 
a  large  picture  painted  for  the  church  of  Santa 
Croce,  in  which  there  is  a  procession  of  the  inhabit- 
ants of  Treviso,  all  portraits. 

ORIOLI,  GIUSSPPK,  painted  at  Mantua.  His  best 
picture  is  '  The  Last  Supper,'  in  the  Refectory  of 
the  Carmine  in  that  place.    He  died  in  1750. 

ORIOLO,  Giovanni,  of  Ferrara,  is  known  only 
by  a  portrait  of  Leonello  d'Este,  in  the  National 
Gallery ;  it  is  si^ed  Opus  Johanis  OrtoU^  and 
was  formerly  in  the  Costabili  Gallery  at  Ferrara. 
Oriolo  painted  in  the  middle  of  the  15th  century. 
He  is  supposed  to  have  been  a  pupil  of  Vittor 
Pisano  of  Verona,  called  Pisanello,  oecause  this 
Leonello  d*Este  is  a  free  copy  from  one  of  that 
master's  medals. 
ORIZONTE.  See  Blobmen,  J.  F.  Van. 
ORLANDI,  Dbodato,  lived  at  the  close  of  the 
13th  century,  and  is  the  author  of  a  <  Crucifix'  now 
in  the  Palace  of  Parma,  and  bearing  the  date  1288. 
In  the  Pisa  Galleiy  there  is  a  *  Virgin  enthroned 
between  SS.  James,  Damian,  Peter,  and  Paul,' 
painted  by  him  in  1301.  No  certain  dates  can  be 
given  for  hb  birth  or  death. 

ORLANDI,  Francesco,  the  son  of  Stefano 
Orlandiy  was  bom  in  1725,  and  educated  by  his 
father.  He  painted  in  the  same  style  for  theatres 
at  L^hom  and  a  chapel  at  Cente,  and  was  Pro- 
fDssor  of  Architecture  in  the  Clementine  Academy 
at  Bologna.  He  was  also  a  good  musician.  He 
died  at  Bolofl^a  in  1769. 

ORLANDI,  Giovanni,  an  engraver  and  pub- 
lisher of  prints  in  Rome  between  1590  and  1640. 
He  followed  the  style  of  Cornelius  Cort  The 
number  of  engravings  executed  or  published  by  him 
is  considerable.  Among  them  are  *  The  Last  Judg- 
ment,' after  Michekngelo,  and  '  The  Transfigura- 
tion,' after  Raphael ;  also  from  forty  to  fiflr  portraits, 
and  a  plan  and  view  of  Genoa,  dated  1637. 

ORLANDI,  Odoardo,  an  obscure  Bolognese 
painter,  and  pupil  of  Pasinelli.  He  was  bom  in 
1660,  and  died  in  1736. 

ORLANDI,  Stefano.  was  the  eon  of  Odoardo 
Orlandi  Stefano  was  bom  in  1681,  and  studied 
under  Pompeo  Aldrovandini,  with  whom  he  went 
to  Rome.  In  1684,  in  conjunction  with  Giuseppe 
Orsoni,  he  painted  in  many  ^eatres  in  Italy,  in  the 
Saloon  pf  the  Palazzo  Ranuzzi,  and,  with  Francesco 
Monti,  for  the  Martinengo  family  at  Brescia.  He 
died  in  1760. 

ORLANDINI,  GiULlo,  painted  in  Parma  in  the 
Biiddle  of  the  17th  century. 

ORLANDO,  Bbbnabdo,  was  appointed  court 
painter  at  Turin  in  1617. 

ORLANDO  OF  PERUGIA,  was  one  of  the  fol- 
lowers of  Peragino.  In  1509  he  was  painting  in 
conjunction  with  Sinibaldo  Ibi,  at  Gubbio,  of  which 
place  he  was  made  a  citizen  between  1502  and 
1506. 

ORLBANS,  FBAN9018  D',  a  French  artist,  who 
was  bom  at  the  end  of  the  15th  centuiy,  and 
worked  at  Fontainebleau  under  II  Rosso. 

ORLBY,VAN(orOBLAT).  The  important  artistic 
family  of  the  Van  Orleys  flourished  m  Brussels  for  I 


three  centuries.    The  following  pedigree  is  given 
by  Alphonse  Wauters : 

V>lenUne  T>n  Oriay.  I4eg,  d.  before  MSL 

Phfilp!  Benurd,  Brvrerd.        Gomar. 

Ifi0»-156e.       14»3(?)-.lM3t!).    worUnff        workisf 
IMl  1683. 

Joune, 

wwid^.       "woj^Sf     (tapMtiy  worker). 


MkhMl. 

WWkiDf 


1667—1009. 


workkif 

Jerome. 
H- 


Jerome,  Pieter.  Fraax. 

working    1080-d.  after  1706. 
1662.  I 


Riobardtq. 


BlchardaL). 
16M(I}-173Sn. 


John. 
1666-1736. 


ORLEY,  Bernard  van,  son  of  Valentine,  born 
in  or  before  1491.  In  1509  he  left  Brussels  and 
went  to  Rome,  where  he  studied  under  Raphael, 
becoming  a  neat  favourite  with  his  master.  He 
returned  to  Brussels  while  still  young.  In  1516 
he  was  settled  there,  and  had  already  acquired  a 
reputation,  for  in  that  year  the  confraternity  of  the 
Holy  Cross  at  Fumes  sent  a  delegate  to  ask  him 
to  furnish  a  design  for  an  altar-piece  for  their 
chapel  representing  *The  Carriage  of  the  Cross,' 
*  Christ  on  the  Cross,'  and  *The  Deposition.'  The 
■ketch  was  approved  of,  and  Bernard  received  the 
commission  to  paint  the  altar-piece  for  the  sum  of 
50  L  gr.  In  1518  Margaret  of  Austria,  Regent  of 
the  Netherlands,  appointed  him  her  official  painter. 
In  1520  be  entertained  Dtirer,  who  painted  his 
portrait,  now  in  the  Museum  at  Dresden.  In  1527 
Bernard  and  his  family,  together  with  many  of 
their  connections  and  a  number  of  painters,  tapestry- 
weavers,  and  goldsmiths,  were  arrested  for  having 
assisted  at  clandestine  Lutheran  meetings  held  in 
the  houses  of  Valentine  and  Everard  van  Orley, 
and  were  sentenced  to  pay  6 nee  and  to  assist  at  a 
certain  number  of  sermons  in  the  church  of  St. 
Gudula.  In  1530  Bernard  was  appointed  official 
painter  to  Mary  of  Hungary,  Margaret's  successor. 
He  is  said  to  have  superintended  the  weaving  of  tiie 
tapestries  from  Raphael's  cartoons.  He  himself 
made  designs  for  tnpestry,  among  the  most  famous 
of  which  are  :  *  The  Life  a£  AbriJiam,'  at  Hampton 
Court,  ^  The  Hunts  of  Maximilian,'  at  the  Louvre, 
and  *The  Battle  of  Pavia,'  at  Naples.  He  also 
made  designs  for  windows.  Those  in  the  church 
of  St  Gudula  at  Brussels,  it  which  the  portraits  of 
Charles  V.,  Louis  of  Hungary,  and  fVancis  I. 
appear,  are  from  his  cartoons  now  in  the  Museum 
of  Art  Industries,  Brussels.  Bernard  was  twice 
married,  first  to  Agnes  Seghers,  who  bore  him 
seven  children,  and  secondly  to  Katherine  Hellincx, 
who  bore  him  two.  He  died  Januarv  6,  1542. 
His  earlier  pictures  often  show  earnest  feeling ;  in 
the  later  he  combined  a  superficial  resemblance  to 
Raphael,  Michelangelo,  and  Leonardo  da  Vinci 
with  his  own  native  manner.  In  spite  of  the  cor- 
ruptions of  his  style  and  his  errors  of  taste  he  was 
really  a  great  painter.  His  portraits  are  truthful 
and  often  of  great  merit.  He  painted  eight  of 
Margaret  of  Austria,  but  none  have  as  yet  been 
identified.  The  brilliancy  of  several  of  his  pictures 
is  due  to  their  being  painted  on  a  gold  ground. 
His  motto,  EIm  njne  t^t,  ''Every  man  his  day," 
appears  on  some  of  his  pictures. 

Antwerp.     St.  Jamt^,  The  Last  Judgment. 

M  Moifiial.     The  Goiponl  Works  of  Mercy 

and   liMt  Judgment.     1519- 
U25. 
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Bnigei.        St.  3fary'».  Triptych.     The    Fmsioq     (left 

unfiDwhed ;  completed  by  Mark 

Gerard). 
BnuBels.     Jfuseum,      Portrait  of  George  van  Zelle, 

doctor.    1519. 
n  „  Triptych.  The  trials  and  patience 

of  Job,  and  the  story  of  Diyee 

and  Lazarof.    1521. 
t»  n  Episodes   in   the  lives   of    SS. 

Thomas  and  Matthew  (shnttem 

of  a  trip^ch). 
Dresden.     Gallery,       The  Holy  Fanuly. 
Labeck.       Cathedral,   Polyp^ch.    The  Adoration   of 

the  Holy  Trinity. 
Turin.  Gallery,      Fknel  said  to  haye  formed  part 

of  the  altar-piece  of  Fumes. 
Yienna.       Museum,      The  election  of  St.  Bfatthew  and 

Martyrdom    of    St.    Thomas 

(centre  of  the  altar-piece  of  the 

GuildofCarpentersof  Brussels. 

Signed). 
H  ft  The  ^oly  Family  resting  on  the 

road  to  Egypt.  W.H.J.  W. 
ORLETy  Van.  School  of.  A  great  number  of 
pictares  referable  to  the  school  of  Van  Orley  are 
extant,  among  them  the  so-called  Leonardo  da 
Vind  at  Gatton  Park,  the  *  Vierge,  au  bas-relief^' 
which  seems  to  be  a  copy  from  a  picture  by  Cesare 
da  Sesto,  now  in  the  Brera,  which  is  itself  a 
compilation  from  rarious  sources.  Wt  A. 

OuLEY,  Philip  van,  son  of  Valentine,  drew  in 
1513,  for  the  chnrch  of  St  Peter  at  Louyain,  the 
cartoon  of  a  tapestry  representing  the  story  of 
Herkenbald,  now  in  the  Museum  of  Art  Industries 
at  Brussels.  Another  tapestry  in  the  same  Museum, 
representing  the  *  Descent  from  tlie  Cross,'  the 
'  Harrowing  of  Hell,*  and  the  '  Entombment,'  was 
probably  woyen  from  his  design,  though  some 
critics  Uiink  that  Bernard  designed  the  cartoon. 

W  H  J  W 
ORLEY,  (or  Orlat,)  Richard  van,  was'  the 
eldest  son  of  Peter  yan  Orley,  of  the  same  family 
as  Bernard.  Peter  was  a  landscape  painter,  and 
had  two  sons — Richard,  who  died  in  1732,  and 
Jean,  who  died  in  1736.  They  were  each  then 
from  twenty  to  twenty-two  years  of  age.  Their 
first  master  was  their  fatlier,  but  he  soon  placed 
them  under  the  guidance  of  his  brother,  who  was 
a  monk  and  artist  Richard  nainted  in  the  Italian 
s^le,  and  engraved  a  number  of  plates  after 
different  masters.  The  uncle,  Richard,  painted 
some  fine  pictures  for  the  chnrch  of  his  order,  <  The 
Recollets,'  but  Jean  was  the  most  able  of  them  all, 
as  he  painted  a  number  of  pictures  for  churches, 
and  made  many  fine  designs  for  tapestry.  They 
are  mostly  done  on  blue  paper  with  the  pen.  and 
shaded  with  Indian-ink.  Those  by  Richard  are 
miniatures  or  designs  for  book-illustrations  in  Indian- 
ink,  and  were  much  admired  by  Picart  le  Romain. 
ORLEY,  Valentinb  van,  son  of  John,  bom  at 
Brussels  in  1466,  removed  to  Antwerp  in  1512  and 
was  admitted  as  free  master  into  the  Guild  of  St. 
Luke  *  during  the  next  five  years  he  received 
several  apprentices.  He  returned  to  Brussels  in 
or  before  1527,  and  died  there  in  1532,  leaving  four 
sons  who  were  all  painters.  W.  H.  L  W. 

0RL0W8EY,  Alixanobb  Ossipowitsoh,  a 
painter,  designer,  etcher,  and  lithographer,  who 
was  bora  at  Warsaw  in  1777.  He  stuoied  under 
Norblin,  and  at  the  Academy  of  St  Petersburg, 
after  which  he  travelled  in  France,  Germany,  and 
Italy.  He  distinguished  himself  at  this  period 
chiefly  bjr  his  battle-pieces.  In  1812  he  was  named 
ooait  painter  to  the  Czar,  Alexander  I.,  an  appoint- 
Bient  which  the  next  Ozar,  Nicholas,  oontinued*  He 
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died  at  St  Petersburg  in  1832.  His  best  pictures 
of  battles  are  in  the  possession  of  the  Kussian 
Emperors,  but  others,  together  with  sketches  from 
Russian  popular  life,  historical  pictures,  and  por- 
traits, are  in  the  collections  of  the  nobility  of  that 
country.  Eight  hunting  and  rural  pieces  are  in 
the  Hermitage.  He  also  executed  a  number  of 
drawing  wmch  either  himself  or  others  repro- 
duced in  lithography,  among  them  the  humorous 
'  Cat  Court'  Four  original  lithographs  by  him 
represent  military  subjects,  and  his  own  portrait 
An  etching  of  a  'Race-horse  and  Jockey'  is 
his. 

ORME,  Antok  di  l'.    See  De  Lobmb. 

ORME,  Daniel,  an  engraver  and  miniature 
painter.  He  worked  about  1800,  and  exhibited 
many  portraits  in  miniature,  and  one  or  two  in 
oils  at  the  Royal  Academy,  between  1797  and 
1801.  He  engraved  in  stipple  many  portraits  of 
persons  celebrated  at  the  time,  some  battle-pieces, 
and  a  picture  of  'Alexander  and  Thais,'  from  a 
picture  painted  by  himself.  There  is  a  water* 
colour  drawing  of  Margate  New  Pier  by  him  in 
the  South  Kensington  Museum,  dated  1799. 

ORMEA,  Marc,  a  painter  of  Utrecht,  who  was 
dean  of  the  Colle^  of  painters  from  1621  to  1625. 
He  painted  sea-pieces. 

ORMEA,  WiLLBM,  son  of  Marc,  was  a  painter  of 
still-life.  In  1638  he  presented  to  the  Hospital  of 
St  Job  (Utrecht)  a  picture  of  various  kinds  of 
fish. 

ORMIS,  LftoNABD,  an  obscnre  Burgundian,  who 
painted  at  Li^  in  the  16th  century. 

ORO,  II  Monaco  del'  Isola  d',  a  painter,  poet, 
and  historian,  was  bom  in  Qenoa  about  1346.  He 
became  a  monk  in  the  monastery  of  the  Isola 
d'Oro  (Stecati),  and  subse<iuent]y  librarian  there. 
He  wrote  several  books  which  he  embellished  with 
miniatures,  and  presented  to  the  Queen  of  Aragon. 
He  died  in  1408. 

OROZCO,  MiRCOS  DB,  a  Spanish  priest  and 
engraver,  who  resided  at  Madrid  in  the  17th 
century,  and  executed  many  title-pages  to  books 
printed  in  his  time.  The  title-pa^e  to  Ortiz  de 
Zuniga's  '  Annals  of  Seville,*  published  in  1677, 
is  probably  the  best  work  from  Orozoo's  burin. 
There  are  many  devotional  prints  by  his  hand. 
Among  them  portraits  of  St  Francis  de  Sales ;  of 
the  Bishop  Crespi  di  Boija,  executed  in  1664 ;  in 
1680  the  title-page  bearing  the  royal  arms,  and 
a  curious  folding  plan  for  the  authorized  history 
of  the  great  auto-da-fi&  at  Madrid ;  in  1682^  a 
*  Crucifix  and  angels  bearing  shields  charged  with 
episcopal  devices,'  designed  by  Ximenez  Donoso. 
and  prefixed  to  an  official  account  of  the  synod 
held  at  Toledo  that  year;  in  1696,  a  title-i>age 
containing  effigies  of  the  seven  first  canonized 
bishops  of  Spain,  for  Don  Pedro  Juarez's  *  History 
of  the  united  sees  of  Guadix  and  Baza ;  *  and  in 
1597,  an  *  Our  Lady  of  the  Forsaken,'  and  the  arms 
of  the  Archbishop  Rocaberti  of  Valencia,  for  Don 
Felipe  Fimnn's  treatise  on  minor  benefices. 

ORRENTE,  Prdro,  jvas  a  Spanish  painter,  bom 
at  Montealegre,  in  Murcia,  about  the  year  1660. 
He  was  probably  a  scholar  of  II  6reco*s,  at  Toledo, 
but  he  subsequently  visited  Italy,  where  he  became 
a  follower  of  the  Venetian  school,  and  an  imitator 
of  Titian,  Giorgione,  and  Bassano.  He  was  favoured 
with  the  protection  of  the  Duke  of  Olivarez,  who 
employed  him  in  painting  several  pictures  fcur  the 
palace  of  Uie  Buen  Retiro  at  Madrid.  Soon  after 
1611  he  nainted  for  the  Yizconde  de^  Huesca,  ia 
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MBrcia,  eight  pictures  on  '  The  History  of  the  Crea- 
tion ; '  and  in  1616  he  produced  a  *  St  Sebastian/  for 
^e  cathedral  at  Valencia,  where  also  he  established 
a  school  in  which  Pontons  and  March  were  among 
his  pupils.  He  next  proceeded  to^  Cuen^  where 
he  lounded  another  school,  in  which  he  had  Sed- 
meron  for  a  scholar.  Many  of  his  works  are  in  the 
churches  and  convents  at  Valencia  and  Cordoya. 
In  the  cathedral  at  Toledo,  over  the  door  of  the 
sacristy,  is  a  fine  picture  representing  *  Santa  Leo- 
cadia  coming  out  of  the  sepulchre,  before  St  Ilde- 
fonso;'  and  in  the  Reyes  Nuevos,  in  the  same 
church,  was  a  'Nativity'  painted  by  him.  which 
has  been  since  removed  into  the  royal  collection. 
Another  picture  by  this  master  representing  *  Or- 
pheus playing  to  me  brute  Creation '  hangs  in  the 
Boyal  raUce.  There  are  also  in  the  king%  posses- 
sion four  landscapes,  whilst  the  Madrid  Gallery 
has  eight  of  his  paintings,  including  *  The  Ador- 
ation of  the  Shepherds/  and  *The  Repose  of  Lot's 
Pamily.'  A  'St  John  in  the  Wilderness'  was 
in  the  Snermondt  Collection  at  Aix-la-Chapelle,  and 
other  works  of  his  are  at  Dresden,  Paris,  and  St 
Petersburg.  Being  especially  successful  with 
animals  and  landscapes,  he  made  choice  of  such 
Biblical  subjects  as  permitted  the  introduction  of 
these.  His  last  years  were  spent  at  Seville  and 
at  Toledo,  where  he  died  in  1644,  and  was  buried 
in  the  same  church  as  U  Greco. 

ORSAY,  CoMTE  d',  the  son  of  General  d'Orsay, 
an  officer  of  the  French  Republic  and  Empire,  was 
bom  in  Paris  at  the  beginning  of  the  present 
century.  When  about  twenty  years  of  age  he 
entered  the  French  military  service,  and  whilst 
with  his  regiment  at  Valence,  became  acquainted 
with  the  Earl  of  Blessington  and  his  Countess. 
After  that  he  threw  up  his  commission  and 
travelled  with  them  on  a  tour  in  Italy,  eventually 
marrying  Lord  Blessington's  daujg^hter  by  his  first 
wife.  He  was  appointed  Superintendent  of  the 
Fine  Arts  by  Louis  Napoleon,  but  shortly  after- 
wards (1852)  he  died  of  disease  of  the  lungs.  There 
is  a  half-length  by  him  of  the  Duke  of  Wellington 
in  the  National  Portrait  Gallery,  and  the  South 
Kensington  Museum  possesses  some  of  his  pencil 
caricatures.     D*Orsay  also  practised  sculpture. 

ORSEL,  Victor,  a  French  historical  painter, 
bom  at  Lyons  in  1796.  He  went  to  Rome,  where, 
about  1825,  he  came  under  the  influence  of  Over- 
beck,  but  he  also  studied  from  the  antique,  and  was 
a  close  observer  of  nature ;  his  object  being,  as  he 
said,  '  to  baptize  Greek  art.'  In  Paris  he  was  one 
of  the  artists  employed  in  the  chapel  of  the  Virgin 
in  the  church  of  Notre  Dame  de  Lorette.  Orsel 
died  in  1850.    Among  his  other  works  are : 

LaOharit6.    1822.    (Ly<m$  Hotvital.) 

Adam  and  Eve  with  the  body  of  Abel    1824. 

Moeea,  when  a  child,  presented  to  Pharaoh.    1839. 

{EMbited  in  the  Capitol  at  Home.) 
Good  and  EviL    1833.    (Engraved  by  Vtbert.) 

ORSI,  Bknbdbtto,  was  a  native  of  Pescia,  and 
flourished  about  the  year  1660.  Lanzi  numbers 
this  artist  among  the  disciples  of  Baldassare  Fran* 
ceschini,  and  mentions  m  favourable  terms  a 
mcture  by  him  in  the  church  of  San  Stefano,  at 
Pescia,  representing  'St  John  the  Evangelist' 
He  also  painted  the  '  Seven  Works  of  Mercy,'  for 
La  Compagnia  dei  Nobili,  and  a  large  lunette  at 
Pistoja,  in  S.  Maria  del  Letto,  which  was  long 
attributed  to  Volterrano.     He  died  about  1680. 

ORSI,  Lkjo^  called  Lblio  da  Novbllabi,  was 


a  painter,  designer,  and  architect,  and  was  bom 
at  Reggio  in  1511.  Having  been  banished  from 
his  native  city,  for  some  uxucnown  reason,  he  first 
proceeded  to  Rome,  and  subsequently  established 
himself  at  Novellara,  whence  his  common  appella- 
tion. From  the  similarity  of  his  style  to  that  of 
Oorreggio,  he  has  been  supposed  to  have  been  a 
disoifHe  of  that  master,  with  whom  he  was 
certainly  on  tenns  of  friendship.  That  he  studied 
Gorreggio's  works  attentively*  is  evident,  from 
his  having  occasionally  copied  his  pictures,  of 
which  one  of  the  most  remarkable  is  a  fine  copy 
of  the  famous  <Notte,*  in  the  Casa  Gazzola,  at 
Verona.  Others  have  stated  him  to  have  been  a 
scholar  of  Michelangelo ;  but  this  tradition  is 
suspected,  although  Tiraboschi  asserts  that  he 
resided  at  Rome  in  the  time  when  that  artist  was 
painting  some  pictures  for  the  churches.  There 
were  many  of  his  fresco  works  in  the  churches  at 
Reggio  and  Novellara,  which  are  now  nearly  all 
penSied.  Orsi  died  in  1687.  Italian  writers  say 
he  was  "  in  pittura  grande,  in  architettura  ottimo, 
e  in  disegno  massimo"  (in  painting  great,  in 
architecture  best,  and  in  drawing  greatest). 

ORSI,  Pbospbbo,  was  bom  at  Rome,  apparently 
about  1660.  He  lived  during  the  pontificate  of 
Siztus  v.,  who  employed  him  in  the  palace  of  S. 
Giovanni  Laterano,  where  he  painted  two  of  the 
ceilings,  one  representing  <  Moses  with  the  Children 
of  Israel  passing  the  Red  Sea ; '  the  other,  'Jacob 
receiving  the  Blessing  from  Isaac.'  He  was  the 
particular  friend  of  Giuseppe  Cesare  d'Arpino, 
whose  manner  of  painting  he  imitated.  He  died 
at  Rome  in  1635. 

ORSI,  Tranquillo,  was  a  painter  and  architect 
of  Venice  in  the  present  century,  who  died,  in 
1844,  while  professor  of  perspecrive  there.  He 
produced  views  of  churches,  palaces,  and  public 
buildings,  and  some  of  his  works  are  in  the  Venice 
Academy. 

ORSINI,  Antonio,  a  native  of  Ferrara,  who 
engraved  there  about  1730. 

ORSOLONI,  Carlo,  an  Italian  engraver,  was 
bom  at  Venice  about  the  year  1724.  He  carried 
on  a  considerable  commerce  in  prints,  and  was 
employed  in  en^ving  some  of  the  plates  for  the 
'  Museo  Fiorentmo.'  Among  others,  we  have  the 
following  by  him : 

St.  Jerome  in  Meditation ;  aft$r  Ant.  Baleetra. 

St.  Francis  de  Sales ;  after  the  earns. 

The  Virgin  with  sevend  Saints ;  after  Fietro  Riechi. 

ORSONI,  Giuseppe,  (or  Obsini,)  a  Bolognese 
painter,  bom  1691.  died  1755.  He  was  a  pupil  of 
Pompeo  Aldrovandini,  and  worked  much  with  Ste- 
fano Orlandi  at  omamentai  painting  in  theatres  and 
private  houses. 

ORTIGA,  BoNANT  DE,  painter  to  the  deputies 
of  Aragon,  was  living  in  1457.  He  painted  an 
altar-piece  with  figures  of  St  Simon  and  St  Jude 
for  the  church  of  ^  Francis,  in  Saragossa. 

ORTO,  DiBOO  DE,  was  a  miniature  painter  of 
Seville,  son  of  Bbbnabdo  de  Obto.  Between  1540 
and  1575  he  decorated  a  number  of  choir-books, 
&c.    In  some  of  these  his  brothers  assisted  him. 

ORTOLANO,  Dell'.  See  Benvenuti,  Giov. 
Batt. 

ORVIETANI,  Andrea  and  Babtolommeo,  were 
two  painters  who  worked  at  Orvieto  between  1^)5 
and  1457. 

ORVIETANO,  Ugolino,  a  painter,  who  was  em- 
ployed in  the  cathedral  of  Orvieto  about  1321. 

Gesqobiub  Jacobus  Johannes  van,  flower 

45 


Digitized  by 


Google 


A  BIOGRAPHICAL  DIGTIONABT  OF 


punter,  was  the  second  son  of  Jan  van  Os,  and 
was  bom  at  the  Ha^e  in  1782.  He  gained  a 
prize  at  Amsterdam  m  1809,  and  on  going  to 
Paris  in  1812  he  won  a  gold  medal,  and  was  em- 
ployed on  designs  for  Sevres.  Here  he  spent  the 
greater  part  of  the  next  fifty  years,  painting  flowers 
after  the  manner  of  Van  Huysum,  and  now  and 
then  exhibiting  landscapes.  Two  of  his  best  flower- 

Sieces  are  now  in  the  Hagae  Museum.    Van  Os 
ied  in  Paris  in  1861.    He  was  a  member  of  the 
Academy  of  Amsterdam.    Among  his  works  we 
may  also  name : 
Asuterdam.   B,Ifu$eitm,    nowera. 
Botterdam.         Mu$eitm,    Flowers. 

„  „  Fmit  and  Flowers. 

„  „  Landscape  in  Guelders. 

OS,  Jak  YAir,  a  painter  of  fruit,  flowers^  and 
marine  subjects,  was  bom  at  Middelhamis,  in 
Holland,  in  1744,  and  was  a  scholar  of  Aart 
Schouman,  at  the  Hague.  His  marine-pieces  are 
only  fair,  but  his  frmt  and  flowers  are  in  great 
request,  and  approach  those  of  Jan  van  Huysum. 
He  died  at  the  Hague  in  1808.  A  good  '  Vase  of 
Flowers'  by  him  is  in  the  possession  of  Gremer  of 
Rotterdam.  Jan  van  Os  was  also  a  poet  Among 
his  works  may  be  included : 

Fhuikfori.  StaddOal.  ASea-pieoe. 

London.  Nat,  Oal.  Flowers,  Fruit,  and  Dead  Birdf. 

Paris.  Lcmwu  Flowers  and  Fhiit. 

Peterslmrg.  H9rmiiag€.  Flowers  and  Fhiit. 

OS,  PiBTBB  Gerjibdus  VAN,  the  eldest  son  of 
Jan  van  Os,  was  bom  at  the  Hague  in  1776,  and 
was  instracted  in  the  elements  of  art  by  his  father, 
but  devoted  himself  mainly  to  cattle  painting,  and 
made  the  works  of  Paul  Potter  and  Earel  du 
Jardin  his  models.  His  etchings,  consisting  of 
cattle,  sheep,  &c.,  from  his  own  designs,  and 
also  after  Paul  Potter,  Berchem,  and  Huisdael, 
are  valuable.  His  prints  are  sometimes  signed 
P.  0>  van  Otfec,  et  exc»%  and  sometimes  with  his 
initials  only,  P.  O.  V.  0./.  He  died  at  the  Hague 
in  1839.  There  is  a  good  *  Landscape  with  Cattle ' 
by  him  in  the  Rotterdam  Museum. 

OSBORNE,  John,  an  English  portrait  painter, 
who  practised  at  Amsterdam  in  the  17th  century. 
There  is  a  portrait  of  Frederick  Prince  of  Orange 
by  him. 

OSBORNE,  Walter  P.,  an  Englishman  who 
settled  in  Ireland,  was  an  occasional  exhibitor 
at  the  Royal  Academy.  He  was  an  Academician 
of  the  Royal  Hibernian  Academy,  and  practised 
portraiture  and  landscape  in  oil  and  in  black  and 
white.    He  died  in  1909  at  the  age  of  forty-three. 

OSELLO,  Gaspar,  called  Gaspab  ab  avibus  Oit- 
▲DBLBN8I8,  or  Gaspab  Patavinus,  Or  Padovano, 
was  an  engraver,  bom  at  Padua  in  1590.  He  imi- 
tated the  style  of  Giorgio  Ghisi  Mantuano,  whose 
pupil  he  may  possibly  nave  been.  He  lived  until 
1685.  He  has  left  sixty-six  plates  of  '  Portraits  of 
the  Archdukes  of  Austria ; '  also  that  of  the  Phy- 
sician Andreas  Mattiolus  Sinensis,  and  a  'Mar- 
riage of  the  Virgin,'  after  Paolo  Veronese;  He 
signed  his  prints  with  a  mmogram  composed  of 
the  letters,  C.A.P. 

OSORIO.    See  Mbkbsis. 

OSSENBEEGK,  Jan  (or  Jossb  van),  a  painter  and 
etcher,  was  a  native  of  Rotterdam,  bom  about 
1627.  After  having  received  some  instruction  in 
bis  native  city,  he  went  to  Italy,  and  distinguished 
himself  at  Rome  as  a  painter  of  landscapes,  with 
animals,  fairs,  and  huntings,  in  the  style  of  Peter 
van  Laar^  whose  works  were  then  greatly  admired. 
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Thence  he  proceeded  to  Vienna,  where  he  became 
court  painter ;  next  to  Frankfort ;  and,  lasdy,  to 
Ratisbon,  where  he  died  in  1678.  He  usually 
embellished  his  pictures  with  waterfSdls,  grottoes, 
ruins,  and  architecture,  designed  from  the  remains 
of  antiquity  in  and  near  Rome.    Pictures  : 

ObriatiaDia.  Flnndering  of  a  Caravan. 

Dreaden.         Oallny,    Group  of  Herdsmeo. 
Glasgow.         Gallery.    A  Hawldng  Party. 
New  York.     Museum.    Abraham  with  Sarah  and  Hagar 

in  a  romantic  landscape. 
Yienna.       Belvedere.    Jacob's  joomey  to  Mesopotamia. 

We  have  by  this  artist  sixty-two  etchings,  exe- 
cuted in  a  firm  and  f^ee  style,  twenty-seven  of 
which  are  from  his  own  designs,  and  thirty-two 
after  other  masters.  He  engraved  part  of  titie 
plates  for  the  collection  called  the  <  Gallery  of 
Teniers.*  Among  his  plates  the  following  may  be 
particularized : 

Two  Landscapes;  after Salvator Bosa. 

Christ  asleep  dmiDg  the  Storm ;  after  S,  de  VUeg^. 

Cavalcade  of  the  Emperor  Leopold  in  the  Fort  at  Vienna. 

Procession  of  the  Emperor  Carl  YL  to  Schottwien. 

The  Caffarella. 

The  Children  of  Niohe ;  aft§r  Palma. 

The  Children  of  Israel  gathering  the  Hanna  in  the 

Desert;  after  Tintoretto. 
Orphens  playing  to  the  Animals ;  after  Baaano. 
Tha Four  Seasons;  t^fter  the  tame. 
A  set  of  twelve  pUtes  of  different  Animals ;  fi-mn  ki$ 

awndeeigne, 
A  set  of  four  of  different  sahjeots ;  the  tame. 
Two  Yiews  in  and  near  Rome;  the  tame. 
A  Boar-hnnt ;  after  Peter  itan  Laar. 
A  grand  Festival  given  at  Yienna,  with  a  great  nomber 

of  figures  on  horseback  and  on  foot ;  A.  Lartucei  lav. 

J.  (htenbeeek  tc. 

OSSENBEEGK,  W.,  a  Dutch  painter,  of  whom 
scarcely  anything  is  known.  He  flouriRhed  about 
1632,  and  may  have  been  the  father  of  Jan  van 
Ossenbeeck.  in  the  Rijks  Museum,  Amsterdam, 
there  is  a  picture  by  him  of  *  Mercury  and  lo.'  It 
is  siflmed  W.  Oisenbeeck,  F.  1632. 

OSTADE,   Adbiabn    van,    a    celebrated    and 

Erolifio  painter  and  engraver,  especially  of  scenes 
-om  Dutch  peasant  life,  but  al^o  of  portraits  and 
still-life.  He  was  baptized  (*«  Getauft '0  at  Haar- 
lem on  the  10th  of  December,  1610.  His  father. 
Jan  Hendrik,  was  probably  a  weaver,  and  had 
retired  before  the  religious  perRecutions  from  the 
town  of  Eindhoven.  His  mother's  name  is  said 
to  have  been  Janneke  Hendriksz,  and  the  chil- 
dren adopted  the  name  of  Ostade  from  a  small 
hamlet  of  that  name  near  Eindhoven,  which  may 
have  been  the  birthplace  of  their  father.  Adriaen 
and  his  younger  brother  Isack  became  artists,  and 
the  former,  entering  the  studio  of  Fraus  Hals, 
came  there  under  the  influence  of  Adriaen 
Brouwer,  who  was  in  1627  also  a  pupil  of  Hals. 
In  later  years  he  came  under  the  influence 
of  Rembrandt's  chiaro-oscuro.  On  leaving  Hals, 
Adriaen  set  up  as  a  painter  at  Haarlem,  and  bis 
name  as  OscaHe  is  first  mentioned  in  1636,  when 
he  is  recorded  under  it  as  a  member  of  the 
Schutterij  or  civic  guard.  In  1638  he  married 
Maohteltgen  Pietersen,  who  died  in  1640 ;  and  his 
father  in  the  following  year.  It  has  been  ascer- 
tained that  he  marri^  a  second  time,  but  the 
name  of  this  wife  is  not  known.  We  only  know 
that  she  belonged  to  an  aristocratic  family  of 
Amsterdam,  and  this  was  the  reason  that  Ostade 
since  visited  sometimes  that  town.  She  died  in 
1666,  and  Adriaen  himself;  on  the  27th  of  April, 
1685,  in  the  Nieuwe  Eruysstraet    On  the  2nd  of 
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PAINTERS  AND  ENGBAVEBa 


May  he  was  boried  in  the  CSiaroh  of  St  Bayon, 
where  he  hadprevioosly  laid  the  remains  of  hb 
two  wives.  The  sale-list  of  his  works  of  art  he 
left  included  two  hundred  pictures  by  his  own 
hand,  and  acoDection  of  his  etchiugs,  drawings,  Ao. 
Smith's  catalogue  mentions  nearly  four  hundred 
of  Adriaen  van  Ostade's  oil  pictures.  He  executed 
besides  an  unknown  number  in  water-colours,  and 
a  vast  quantity  of  pencil  drawings  and  etchings. 
Of  the  latter  Bartsch  has  enumerated  fifty. 
The  Teyler  Museum  at  Haarlem  contains  a  fine 
collection.  Besides  his  younger  brother  Isack, 
Adriaen  had  the  following  pupils :  Comelis 
Dusart,  Comelis  Bega,  Michiel  van  Musscher, 
B.  Brakenbuxgh,  and  Jan  de  Groot  These  all 
adopted  more  or  less  of  Adriaen's  manner.  Jan 
Steen  also  came  under  his  influence  when  he 
stayed  at  Haarlem.  We  distinguish  clearly  three 
periods  of  painting  in  Ostade's  art  The  first  is  in 
the  style  of  Brouwer,  also  in  the  subjects.  The 
tone  is  greyish,  and  a  little  bit  cold.  In  the  second 
period  Sie  painting  is  larger  and  thicker,  and  the 
chiaro-oscuro  proves  the  mfluence  of  Rembrandt's 
works ;  the  tone  becomes  more  brown  and  warm, 
and  the  subjects  more  distingvds.  His  last  period 
is  not  so  eminent.  Though  the  painting  is  an 
extraordinarily  finished  one,  and  the  composition 
made  with  great  care  and  study,  the  impression  of 
the  whole  is  not  so  vigau/retix  and  less  pUtoresqut, 
The  following  are  some  of  Adriaen  Ostade's  more 
important  works : 


Amsterdam.    Museum, 


n  VandtrHoopC, 

t,    Sis  CoUeetion, 
Antwefp.         MuMtum, 


Berlin. 


Bnufwick, 

»» 
Brussels. 

»» 
Ganel. 


QtUlery. 


GaUdry, 

OaSery, 

Arenberg  Coll. 

GalUry, 


Daxmstadt 
Dresden. 


Gallery, 
GttUery, 


Dablin. 
Dvlwioh. 


Ifat,GeM. 
OalUry. 


A  Painter's  Stodio.    a.  o. 
Travellers  resting,  a.  v.  ostads, 

1671. 
The  Charlatan,    a.  t.  ostabb, 

1648. 
Tlie  Baker. 
Peasants  ronnd  a  Hearth.  A.  v. 

oerrABB,  1661. 
The  Fish-wife.    {DaUd  1672.) 
Tlie   Smoker.    A.   v.    ostadb, 

1655. 
Portrait  of  an  Old  Woman,    a. 

V.  08TADE,  16—. 

Tlie  Lyre-player  before  an  Ale- 
house.    A.  T.  OSTADB,  1640. 

The  Smoker.  A.  V.  ostabb, 
1667. 

The  Annunciation. 

A  Peasant  smoking. 

Man  eating  Herrings. 

Interior  of  a  Tavern. 

Peasants  in  the  Arbonr  of  an 
Ale-honse.  a.  v.  ostadb, 
1676. 

Peasants  drinking  in  an  Ale- 
honse.     A.  V.  09TADB,  16 — . 

Peasants  playing  Cards,  a.  v. 
08TADB,  1659. 

Peasants  dancing. 

Peasants  in  an  Ale-house,    a. 

V.  OSTADE,  1639. 

The  Painter's  Studio,    a.  v. 

OSTADB,  1668. 
Two  Peasants  eating  at  a  Table. 

A.  V.  08TADB,  1653. 

Two  Peasants  before  an  Ale- 
honse,  one  lighting  a  Pipe. 
A.  V.  OSTABB,  1664. 

Interior  of  an  Ale-honse,  with 
Men  and  Women,  a.  v.  os- 
TADB,  1679. 

Peasants  playing  Cards,     ad. 

OSTADB,  Ft. 

Boors  carousing. 

Boors  making  merry,    a.  v.  os- 

XADB,164— . 

Man  and  Woman  in  conversa- 
tion. 


Dulwich. 


Edinburgh. 

Florence. 

Frankfort. 

Glasgow. 

Hague. 


London. 


Buddngkam  Pal. 


BuUCoU. 
Iforthbrook  CoU. 


Gallery.   A  Man  smoking.    A.V.  ostadb. 
„       A  Woman  with  a  Jug.    a.  v. 

OSTABB. 

yat.  Gall.    Interior  of  a  Butcher's  Shop. 
UJiti.    A  Man  at  a  Window. 
SMel.    Interior  of  a  Shed.    A.  v.  os- 
tadb, 1656. 
Gallery.    The  strolling  Fiddler. 

„         The  Yilla^  School. 
Gallery.    Peasants  m  an  Inn     a.  v.  os- 
TADF,  1662. 
„        The   Fiddler,     a.  v.  ostadb. 
1673.      (Plooi   van   Amstel 
made  a  facsimile  engraving 
from  A  drofwng  by  A.  van  Oi- 
fade,  dated  1673,  exactly  jt'mt- 
lar  to  tkii  picture.) 
yai.  GaU,    The  Alcbymisfc.    a.  v.  ostadb. 
1661. 
Apeley  Heuu.    A  company  of  Peasants.    {^The 
drawing  for  this  picture  u  in 
the  British  Museum.) 
Ashiwrton  CoU.    Peasants  playing  and  singing; 
CDated  1661.) 
„  A  Village  Scene.  {Dated  1676.) 

Bridgewater  Ho.    Peasants  playing  Skittles,    a. 
V.  OSTADB,  1676. 
t,  Portrait  of  an  Old  Man  (jorob' 

ably  a  Unpyer).    1671. 
Peasants  conversing,    a.  v.  os- 
tadb, 1650. 
An    Interior,   with    Peasants 
smoking,  a.  v.  ostadb,  1665. 
Lawyer  in  his  Study. 
Four  Persons  playing  at  Cards. 
(Bated  1648.) 

[And  fine  examples  in  the  collections  of  Lord  Howe, 
Mr.  H.  Lonsdale,  Mr.  ^Alfred  de   Bothscbfld,  Lord 
Bothschild,  Miss  de  Botbschild,  Mr.  George  Salting,  &c., 
and  other  private  collections.] 
Madrid.  Gallery.    A  Concert 

ft  »»         Peasants  feeding. 

M  »         A  Toper. 

Pinakothek.    Interior  of  a  Peasant's  Cottage. 
A.  V.  OSTADE,  1647. 
„  Peasants  quarrelling.    A.  v.  os- 

tadb, 1656. 
H  Peasants  playing  and  dancing. 

A.  V.  OSTADB,  1647. 

„  A  Toper.    A.  v.  ostadb. 

„  Peasants  carousing,    a.  v.  os- 

tadb. 
*9  Peasants  in  an  Ale-house,    a. 

V.  OSTADB,  16—. 
„  Peasants  in  an  Ale-house,  with 

a  Woman  and  her  Children. 
Unh.  GaU,    A  Dutch  interior. 

Louvre.    The  Family  of  Adriaen   van 
Ostade. 
„       The  School-master,    a.  v.  os- 
tadb, 1662. 
„       The  Fish-market. 
„       Interior  of  a  Cottage,  a.  v.  os- 
tadb, 1642. 
„       A  Man  reading  in  his  Cabinet. 
„       A  Smoker. 

„       A  Toper,    a.  v.  ostadb,  1668. 
GalUry.    Interior  of  a  Peasant's  Cottage. 

A.  V.  OSTADB. 

M  n  Interior,  with  Peasants. 

r,  „  Peasants  drinking. 

fi  „  Interior,  with  Peasants. 

M  „  A  Man  mending  a  Pen. 

,r  „  Interior,  with  Peasants.    4.  T. 

OSTADB. 

Petersburg.    Hermitage.    A  Village  Fdte. 
„  „  A  Peasant  Family. 

>,  m  The  Violin-player.  (Signed  and 

dated  1648.) 
„  „  An   old  Woman  seated  on  a 

Window-sill,  surrounded  by 

a  Vine, 
n  „  A  Village  Minstrel  playing  a 


Oxford. 
Puis. 


Pesth. 


The 


Hurdy-gurdy. 


{Signed.) 
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P^terabnrg.   Bermitmge.  Hie  YUkge  Oonoert. 

n  n  PeAsantfl  smoking. 

H  99  PeauDts,  while  tmokinff  and 

drinkiDg,  listen  to  a  Woman 
who  reads  a  Letter. 

^  n  A  Peasant  Family. 

f  ^  Peasants  in  an  Ale-house. 

«  n  Touch.    (Signed,) 

„  „  Sight.    (SitfiudanddattdlfiSl. 

„  „  Taste. 

f,  „  Peasant  in  a  Cottage. 

„  y.  Landscape. 

Rotterdam.       Museum,  A  Man  reading.    ▲.  T.  ostads. 

„  n  A  Village  Tavern. 

Tienna.  Oalterv.  The  Mountebank. 

„  Cundn  Coil,  Peasants. 

y,  f,  A.  Smoker. 

f,  w  A  Drinker. 

M    Liiekienstnn  Coll,  Four  good  pictures,      m  v 

OffPADE,  IsACK  VAN,  the  brother  and  scholar  of 
Adriaen  van  Ostade,  bom  at  Haarlem,  2nd  of  June, 
1621.  Little  is  known  of  his  life.  He  painted  at 
Haarlem,  and  was  buried  there  16th  of  October, 
1649.  His  earliest  pictures  were  painted  in  imitation 
of  the  first  style  of  his  brother,  tney  are  of  a  brown- 
ish tone,  and  are  inferior  to  the  works  of  Adriaen  ; 
but  he  afterwards  adopted  a  manner  of  his  own,  in 
which  he  was  roost  successful.  This  latter  is  to 
be  found  in  his  pictures  representing  winter  scenes 
and  frozen  canals,  with  figures  amusine  themselves 
on  the  ice.  Some  of  these  are  faithfm  and  admir- 
able representations  of  nature,  and  are  deservedly 
held  in  the  highest  estimation.  They  approach  to 
the  productions  of  Albert  Guy  p.  and  it  may  fairiy 
be  presumed  that  if  Isack  had  lived  longer,  he 
womd  have  reached  a  still  higher  rank  tban  he 
now  enjoys  in  the  Dutch  school.    A  large  pro- 

gortion  of  his  best  pictures  are  in  England,  where 
e  was  appreciated  long  before  he  met  witn  much 
recognition  abroad. 
Amsterdam.    Muuum.   A    Village    Inn.     isack  tan 

08TADB. 

„  „         The  MeiTj  Peasant. 

^  „  A  Way-eide  Inn. 

Antwerp.         Mutium,    Winter  Landscape,    isack  van 

oflrrABB,  1645. 
Berlin.  Muieum,    A  Halt  before  an  Inn.    i.  van 

OSTADS. 

n  n  Interior  of  a  Dutch  Peasant's 

Ck>ttage.    ISACK  van  oscads. 

,p  „  A  Peasant  in  a  Flap-hat.   isack 

TAV  O&TADM, 

fikosiels.  Muuum,    Travellers    Halting,      i.  van 

OSTADN,  1660   {nc),      [Tkii 

dat4  mutt  b$  a  forgery  ^  for  th$ 

painter  was  dead  in  1660.] 

^  w         Woman      lYuiding     Thread. 

08TADS.  P. 

Oqpenhagen.      Gallery,    Winter Ijmdscape^with Figures. 

ISACK  08TADB. 

Dresden.  Osllery.    '\nnnterLand8cape,withFigures. 

isack  van  OSrADB. 
„  „         Peasants  Drinking  and  Daneing. 

I.  VAN  OSTADS. 

Glasgow.  Gallery,    A  Fish  Auction. 

HmgaeJSteengraekt  CoU,    Peasant  with    a  Pig  (swine). 
I.  v.ostahn. 
M, Gallery,    Village  Scene;   a  capital  ea- 
€tmple.  (Engraved  by  Dunker,) 
^  „  Frost  Scene,     isaao  van  os- 

TADN. 

„  „  A  Frosen  Biver.    i.  v.  ostads. 

{A  masterpiece.) 
„        Jtkburton  CoU.    Travellers  and  Villagers  before 

an  Inn. 
„  Bridgewaier  House,    A  Village  Street. 
M     BuadnghamFal.    Boors  Making  Merry,     isack 

VAN  OSTADB,  1646. 

„  w  A  Village  Street,    isaok  van 

OSTADB,  1648. 
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London.   Dudley  House, 

„     Lansdowne  House, 

„      ybrtkbrookCoU, 
Madrid.  Gallery, 

Munich.        Finakothek. 


Petersburg.    Hermitage. 


Rotterdam.       Museum, 


Selling  Fish,      isack  tan  os- 
tads, 1649. 
The  Frosen  Canal,    isack  van 

OSTADS. 

Winter  Landscape. 
Peasants. 

A   Rocky   Landscape,  with  a 
Donkey    and    his     Driver. 

ISACK  VAN  CSTADB. 

fc  „  Peasants  Drinking,    isack  van 

OSTADS. 

Paris.  Louvre,    TVavellers  halting  at  an  Inn. 

isack  van  OSTADS. 

..  „  The     Hall.       (Engraved     in 

Filhol.) 
^  „         A  Frosen  Canal   in    Hollaud 

(No.     878).       ISACK     09TADE. 

(Engraved    in   Landon   and 
Filhol.) 
a  „         A  Frosen   Caoal   in  Holland 

(No.  379).   ISACK  VAN  OSTADS. 

A    Winter     Landsci^,   with 

Figures.     (Signed.) 
A  Landscape — Travellers  stop- 
ping before  an  Inn.  (Signed.) 
A  Fix>aen  Lake  in  HoUand. 
A    Village     Scene.      i.   van 
OSTADS,  16 — . 
Vienna.  Belvedere,    A   Peasant    having   a   Tooth 

extracted.  W.  M 

OSTENDORFER,  Hans,  probably  the  son'  of 
Martin  Ostendorfer,  prepared  a  Tilt-book  for  Duke 
"Wi'liam  IV.  of  Bavaria,  in  conjunction  with  the 
mattre  d'armes,  Hans  Schenk.  It  is  now  in  the 
Boval  Library  at  Munich. 

OSTENDORFER,  Martin,  was  court  painter  to 
the  Duke  William  IV.,  in  the  first  half  of  the  16th 
century ;  he  belonged  to  the  school  of  Landshut 
He  painted  the  portraits  of  his  master  and  his  vrife, 
Maria  Jacobfia.    Two  pictures  of  his  are  in  the 
Moritz  Chapel  at  Nuremberg,  viz. : 
The  Mar^jprdom  of  St.  Andrew. 
The  Mar^rdom  of  St.  Bartholomew. 
OSTENDORFER,  Michael,  painter,  sculptor,  an^ 
wood  engraver,  flourished  in  the  first  half  of  the 
16th  century,  and  formed  himself  mainly  upon  A. 
Altdorfer.    He  worked  in  Ratisbon  from  1519  to 
1659,  and  died  there  in  the  latter  year.    Among 
his  piotores  we  may  specify  : 

Munich.  Gallery,    A  Scene  from  the  Apocalypse 

(signed  M.   O.  in  a  mono- 
gram). 
An  Altar-piece  with  wings. 
A  Portrait. 
A  Christ  on  the  Cross. 


Regensburg. 

Sohleisshftim.      Gallery, 

In  the  Munich  Gallery  there  is  also  a 


small 
Hilly  Landscape,'  which  was  formerly  in  the 
Wallerstein  collection,  and  is  now  ascribed  to  Alt- 
doxfer,  but  is  much  more  probably  the  work  of 
Ostendorf  er.  He  engraved  on  wood  a  genealogical 
tree  of  the  Turkish  Sultans,  with  their  busts. 

OSTERWALD,  Gboro,  painter  and  etcher,  was 
bom  at  Rinteln  in  Weserthal,  in  1803.  He  was 
trained  under  Gartner  in  Munich.  From  1830  to 
1832  he  studied  in  Paris.  He  painted  history,  genre, 
landscape,  architecture,  and  portraits.  Among  his 
better  works  we  may  name : 

The  Cathedral  of  Bamberg. 

The  Cathedral  of  Siena. 

The  Prophecy  of  Jeremiah  (water-ooloar). 

OSTERWIJCK.    See  Oostebwuok. 

OTELIN,  of  Valenciennes,  the  first  painter  men- 
tioned in  the  annals  of  his  native  ci^,  flourished 
in  the  16th  century,  and  execnted  a  picture  of  <  The 
Valenoiennois  setting  oat  to  pull  down  the  Hooses 
of  Bmay  and  Fresnee,  April  25th,  1466,'  which  is 
at  Valendumes. 
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IVooddury  Co.  photo  j 


\^National  Gallery 


A  FOREST  SCENE 
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OTHO,Edwabd  Fm,  1245,  painted  the  AposUet 
and  KiDffHeniy  III.  and  his  (jieen  in  St  Stephen*! 
Ohapel,  Westminster,  and  the  *  Last  Judgment '  on 
the  wall  at  the  west  end. 

OTT,  JoHANH  Obobo.  was  born  at  Schaffhansen 
in  1782,  and  in  1801,  with  the  assistance  of  Landolt 
and^  Breitinger,  first  devoted  himself  to  art,  after 
having  been  brought  np  to  business  pursuits.  In 
the  following  year  he  went  to  Vienna,  and  there 
produoed  some  '  Studies  of  Horses.'  He  then 
travelled  in  Germany,  Holland,  and  France,  and 
returned  in  1805  to  his  native  place,  where  he 
devoted  himself  to  the  painting  of  battle-pieces, 
in  which  he  evinced  much  acquaintance  both 
with  military  matters  and  with  horses.  He  died 
at  Zurich  in  1808.  Among  his  works  we  may 
mention: 

Patrol  of  Hunurs. 

A  Hone  drrngging  a  dead  Ohsaseor. 

Brother  NikoUus  von  der  Flute  at  the  fatal  Meeting  at 
Stans  in  1481  {Uft  ineompUU  at  Ott*t  tUath). 

OTTAVIANI,  Giovanni,  an  Italian  designer 
and  engraver,  was  bom  at  Rome  about  1736,  and 
died  in  1808.  He  was  a  pupil  of  Wagner  at 
Venice,  and  on  his  return  to  Rome  en^ved  several 
plates  after  some  of  the  most  distinguished  masters. 
The  following  are  among  the  best  of  his  works : 

St.  Jerome  with  a  Orodfix ;  irfUr  Ouireino, 

St  Oecilia ;  after  the  $awu. 

Angelica  and  Medoro ;  after  the  tame. 

Man  and  Venat ;  ^fler  the  same. 

Three  Women  bathing  sorpriaed  by  a  young  Kan;  after 

Diana  and  Actnon ;  after  the  eame. 

Twentr-three  plates,  from  the  paintings  by  Raphael,  im 

the  loggie  of  the  Vatican. 
Foot  plates  from  the  piotoxes  by  Raphael^  in  the  Far- 
nesma,  representing 

Jupiter  and  Ganymede. 

Juno  on  her  Oar. 

Neptune  on  the  Ocean. 

Plato  and  Prospevine. 
nie  Aldobrandini  Maniage ;  after  SmagUewiet, 

OTTA VIANG  da  Faenza.    See  Fabnza. 

OTTENS»  Fredbbik  and  Jan,  two  little  known 
engravers,  who  flourished  at  Delft  early  in  the 
18tn  century. 

OTTEYAERE,  Auoustb,  a  native  of  Everghem, 
Flanders,  who  painted  from  1809  to  1866.  He 
lived  chiefly  in  Paris,  but  died  at  Ghent  in  the 
latter  year  mentioned.  He  was  a  pupil  of  E.  Ver- 
boeckhoven,  and  painted  similar  subjects. 

OTTINI,  Felice,  called  Filicetto  di  Brandi, 
was  one  of  the  best  scholars  of  H.  Brandt  In  the 
churches  of  Rome  there  are  but  a  few  pictures  by 
him,  for  he  died  young  in  1697.  He  also  etched 
iima  his  own  designs  and  from  the  works  of 
other  Italian  masters.  He  signed  his  etchings 
F.O.F. 

OTTINI,  Pasquale,  (called  Pasqualotto,)  was 
bom  at  Verona  about  1670,  and  died  in  the  same 
01^,  of  the  plaffue,  in  1630.  He  was  a  disciple  of 
Felice  Ricci,  whose  manner  he  imitated  so  happily 
that  he  was  emplqved,  after  that  artist's  death,  in 
conjunction  with  Turchi,  to  complete  several  pic- 
tares  which  Ricci  had  left  unfinished.  A  study  of 
the  works  of  Raphael  added  much  to  the  improve- 
ment of  his  talent.  A  food  example  of  his  work- 
manship is  'The  (daughter  of  the  Innocents,'  in 
San  Stefano ;  and  he  appears  to  still  more  advan- 
tage at  San  Giorgio  in  the  picture  of  St  Nicholas, 
with  St  Bernard  and  several  fathers  of  the  Church. 
A  single  etching  is  known  by  him  ;  it  is  an  *  En- 
tombment,' and  is  signed  Pcuq'.  OUu.  Ver*.  mv. 
VOL.  nr.  ■ 


OTTLET,  William  Touno,  an  English  writer,, 
and  artist,  was  bom  near  Thatcham  fBerks.),  nt 
1771.  He  was  of  a  good  family,  and  cultivated 
art  as  an  amateur,  fiavinf  studied  under  Cuitt^ 
and  in  the  schools  of  the  Academy,  he  went,  in 
1791,  to  ItalVy  where  he  remained  ten  years,  studv- 
ing  and  collecting  works  of  art  He  is  mainly 
known  as  an  author,  but  he  illustrated  many  A 
his  books  himsell  In  1833  he  was  appointed 
Keeper  of  the  Prints  in  the  British  Museum.  He 
died  in  London  in  1836.     His  chief  works  are  : 

Inquiry  into  the  Origin  end  Early  History  of  Engrav- 
ing.'   1816. 

*  The  Stafford  OaUery.'    1818. 

'The  Italian  School  of  Design'  (with  etehingt  by  iUm- 

self.)    1823. 
'A  series  *of  plates  after  the  early  Florentine  SchooL' 

1826. 
'Fao-rimiles  {by  himself)  of  Prints  of  eariy  Italian,. 

German,  and  Flemish  Schools.'    1826. 
'  Fso-similes  (by  himself)  of  rare  Btchings  after  Italian,. 

Flemish,  and  Datch  Schools.'    1828. 

*  Notioes  of  Bngravers  and  their  Works.'    1881. 

*  An  Inquiry  into  the  luTention  of  Printing.'    1868. 

In  1823  Ottley  exhibited  a  spirited  design  at  the 
Royal  Academy,  of '  The  Battle  of  the  Angels.' 

OTTMER,  Karl  Thbodor,  an  architect  and 
painter,  was  bom  at  Brunswick  in  1800,  and 
after  having  attended  the  Carolinum  there  during 
1816-19,  lie  in  1822  went  to  Berlin,  seven  years 
later  to  Paris,  and  thence  to  Italy,  where  he  first 
devoted  himself  to  painting,  although  through- 
out his  life  he  was  more  engaged  in  building. 
He  died  at  Berlin  in  1843.  He  was  a  member  of 
the  Architectural  Union  of  Great  Britain,  and  an 
honorary  member  of  the  Berlin  Academy. 

OTTO,  Carl,  German  painter ;  bom  August  26, 
1830,  at  Osterode ;  at  first  was  a  painter  of  porce- 
lain at  Klausthal,  and  subsequently  a  pupil  of 
Piloty's  at  the  Munich  Academy  •  corafieted  his 
studies  by  travel  in  Holland  and  by  residence  in 
Paris  ;  he  finally  settled  in  Munich.  His  works 
are  to  be  found  m  various  Galleries  of  Germany  ; 
they  include  his  *  Battle  of  Nordlingen,' '  Belsh  iz- 
zar's  Feast,'  &c.  He  also  painted  frescoes.  He 
died  at  Munich,  Oct  6, 1902. 

OTTO,  H.  P.,  an  obscure  Gennan  engraver,  said 
to  have  been  a  native  of  Berlin.  He  resided  at 
Frankfort  in  1707,  and  en^ved  part  of  he  heads 
for  a  work  end  led, '  Notitia  Univers  tatis  Franco- 
fortiane,'  pub  ished  in  that  year.  His  plates  con- 
sist chiefly  of  book  ornaments. 
I  OTTO,  JoHANNBS  Samuel,  was  bom  at  Unmh- 
:  stadt,  in  the  province  of  Posen,  in  1798.  He 
visited  the  Berlin  Academy,  where  he  was  much 
occupied  in  etching  after  the  architectural  drawings 
ofSchinkel.  He  also  painted  several  al'ar-pieces, 
as  well  as  many  portraits  ;  some  of  hiH  portraits  of 
royal  person n|[:es  he  reproduced  by  lithography. 
He  also  worked  in  facsimile  after  Holbein's  '  Dance 
of  Death.'  In  1844  he  was  named  a  Royal  Pro-  • 
fessor.  He  was  a  great  friend  of  Kiss  tlie  sculptor. 
0  to  died  in  Berlin  in  1878.  There  is  a  portrait  of 
Kiss  by  him  n  the  National  Gallery  at  Berlin.  We 
may  also  name : 

Portndt  of  the  Opera  singer  JLehmann. 

M  King  Frederick  WilliAm  lY.  {engraeed   bf 

Mandel), 

OUDEN-AERD.    See  Audbn-Abrd. 

OUDEN  ALLEN.    See  Allen. 

OUDENDIJK,  Adriabn,  a  landscape  painter, 
was  bom  ai  Haarlem  about  1648,  and  instructed 
by  his  father.    He  painted  landscapes  and  views  of 
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towns,  some  of  which  are  enriched  with  figuree  bpr 
Dirck  Mms,  probably  when  he  was  yoong ;  bttt  his 
chief  skill  lay  in  copying,  or  rather  pillaging,  the 
works  of  Adnaen  van  de  Velde  and  Thomas  Wyck, 
for  which  he  was  sumamed  '  Rapianus.'  The  time 
of  his  death  is  not  known,  bnt  he  was  Hying  in 
1696. 

OUDENDIJE,  Evert,  a  painter  at  Haarlem, 
who  was  admitted  into  the  guild  in  1640.  He 
was  the  fSather  of  Adriaen  Ondendijck.  He  painted 
landscapes  enlivened  with  stag-hmits  and  similar 
subjects. 

OUDENROGOE,  Johannes  Dibcksz,  a  painter 
of  whose  life  few  particulars  are  known,  but  in 
the  Museum  at  Amsterdam  there  is  a  picture, '  The 
Workshop  of  a  Weaver,'  signed  by  him,  and  dated 
1652.  Oudenrogge  visited  France  in  1661  and 
died  two  years  later,  in  1653,  at  Haarlem. 

OUDRY,  Jacques  Chablbs.  animal  painter,  was 
the  son  of  Jean  Baptiste  Ondry,  and  the  pupil  of 
his  father.  He  was  bom  in  Fans  in  1720.  He 
was  received  into  the  Academy  in  1748.  He 
travelled  much ;  he  lived  for  a  time  at'Brussels, 
where  he  was  painter-in-chief  to  Prince  Charles  of 
Lorraine ;  and  died  at  Lausanne  in  1778. 

OUDRT,  Jean  Baptiste,  a  French  painter  and 
engraver,  bom  in  Paris  in  1686.  His  first  art 
instraction  was  received  from  his  father,  ap  artist 
who  combined  the  trade  of  picture-dealing  with 

r*  Dting.  He  also  studied  in  the  old  *  maitnse '  of 
Luke,  and  underdo  Serre,  the  king's  painter  at 
Marseilles,  whom  he  accompanied  to  that  city. 
On  his  retum  to  Paris  he  became  a  pupil  of  Lar- 
gilli^re,  under  whom  he  studied  five  years,  and 
who  bartowed  great  care  on  his  training,  and  fully 
recognized  the  peculiar  bent  of  his  genius.  In 
1717  he  had  already  risen  to  such  repute,  that 
when  Peter  the  Great  came  to  Paris  in  that  year, 
he  had  his  portrait  painted  by  Oudry.  He  was 
elected  a  member  of  the  'maitrise'  in  1708,  and 
subsequently  filled  in  it  the  offices  of  assistant  and 
professor.  Oudry  was  received  into  the  Acadteie 
des  Beaux  Arts  as  an  historical  painter  in  1717, 
on  his  picture  of  '  Abundance.'  For  man^  years 
his  practice  consisted  of  portraits  and  votive  pic- 
tures for  churches :  in  fact,  whatever  came  to  him. 
Among  these  works,  the  most  noteworthy  were 
the  'Nativity'  in  the  church  of  St  Leu,  and  the 
'  Adoration  of  the  Magi '  in  St  Martin-des-Champs. 
At  one  time  he  was  disposed  to  seek  better  fortunes 
in  Russia,  whither  he  was  invited  by  the  Csar,  whose 
portrait  he  had  painted.  A  commission  to  paint 
some  hunting-scenes  for  the  Duke  d'Antin,  however, 
turned  the  scale  in  favour  of  his  native  oountiy. 
and  induced  him  to  remain  in  France.  But  it  was 
not  until  he  was  presented  to  Louis  XV.  that  he  was 
enabled  to  devote  himself  entirely  to  the  class  of 
work  on  which  his  reputation  rests.  He  became 
m  great  favourite  with  the  king,  and  was  assigned 
apartments  in  the  Louvre.  His  brush  was  in  con- 
stant requisition  to  portray  the  roval  dogs  and 
hunts,  as  well  as  any  additions  to  the  king's  ool- 
lei^on  of  wild  animals.  Basking  in  the  sunshine 
of  court  patronage,  there  was  now  no  lack  of  com- 
missions to  paint  his  favourite  subjects.  One  of 
his  chief  patrons  was  Fagon,  the  finance  minister, 
for  whom  he  executed  many  decorative  works.  By 
him  he  was  appointed,  in  1734,  to  the  superintend- 
ence of  the  manufaotoi^  at  Beauvais,  and  his 
success  in  this  undertaking  obtained  him  the  like 
appointment  at  the  Gobelins.  In  producing  designs 
for  execution  at  these  establishments,  he  worked 
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I  assiduously,  and  for  some  time  single-handed,  until 
he  summoned  Boucher  and  Natoire  to  his  aid. 
Notwithstanding  these  labours  he  found  time  to 
paint  a  great  number  of  pictures.  Moreover,  his 
appreciation  of  La  Fontame  led  him  to  'produce 
illustrations  for  the  fine  edition  of  that  poet's 
fubles  which  was  published  in  1756.  In  the  same 
year  he  was  strack  with  apople^.  He  removed  to 
Beauvab,  in  the  hopes  of  obtaining  benefit  from 
the  change ;  and  there  he  died  on  the  SOth  April, 
1755.  'nie  following  is  a  list  of  his  better  works : 
Amiens.  Muttum.    Dog  and  Game. 

Arras.  „  Fox-hont. 

BesancoD.  ^  I^^  guarding  Game. 

Caen.  „  WUd  Boar  Hunt    1748. 

Charbonrg.  ^  Eagle  and  Hare. 

Dijon.  Prefm:ture.    Fish,  Bel,  and  Ducks, 

lille.  Muuum,    Pog-dog.    1730. 

Montpellier.  „  Game,  Dog,  Flowers,  and  Fhiit. 

1748. 
Nantes.  „  Bostic  scene. 

„  „  Dog  seising  a  Duck. 

„  „  Wolf-hunt.    1748. 

^  „  Spaniel. 

Narbonne.  ^  Bitch  and  Puppiea 

Orieans.  „  Poultry. 

„  „  Dog  and  Pheasant. 

Paris.  Louvre,    Wolf-hunt.    1746. 

„  „         Ck>ck.fight.    1749. 

„  „         Dog  and  Game.    1747. 

„  „         The  Farm.    1750. 

„  „         Three  pictures  of  Dogs  of  Louis 

XV. 
Pan.  MuHMM,    Stag-hunt. 

Bouen.  „  Stag-hunt.    1725. 

Stockholm.  JVol.  &a/2cry.    Water^paniel     and      Heron. 
1726. 
„  „  Tiger  at  the  Menagerie,  Ver- 

sailles.   1739. 
„  „  Stag-hunt. 

M  n  The  lion  and  the  Spider. 

„  „  Flowers  and  Fruit.    1721. 

„  „  Spaniel  and  Partridge.    1743. 

„  M  Sue  still-life  pictures. 

Toulouse.  Muieum,    Portrait  of  hunself. 

„  „  Louis  XV.  hunting  the  Stag. 

Tours.  „  Bear-bunt. 

Versailles.  GttMd  \  «,^^^ 

ft  M         ^«  Harvest 

„  „         Vintage. 

Some  of  Oudry's  drawings  of  birds  in  black  and 
white  chaJk  on  blue  paper  are  peculiarly  fine. 

O.J.P. 

OUDBT,  P.,  an  unknown  French  painter,  whose 
name  is  appended  to  a  portrait  of  Mary  Queen  of 
Scots  in  the  possession  of  the  Duke  of  Devonshire 
at  Hard  wick  Hall,  and  probably  painted  at  Sheffield 
for  the  Countess  of  Shrewsbuiy. 

OURS,  J.  &  SAINT.    See  Saint  OuBS.  \ 

OUSEi,  BuoKLBT,  painter  of  landscape  and 
figure  subjects,  was  bom  at  Stalybridge  about . 
1861.  Originally  a  weaver,  he  acquired  by  industry 
a  sound  knowledge  of  dravring  and  painting. 
Little  is  known  of  his  early  life.  As  a  boy  he 
painted  portraits  at  ^"vt  shillmgs  each,  and  used  to 
tell  a  story  of  one  old  woman  who,  on  receiving 
her  portrait,  asked,  ^Now,  Mr.  Ousey,  is  this  a 
real  ile  painting,  will  it  waash?"  In  or  before 
1884  he  removed  to  the  Conway  valley.  In  that 
year  he  was  resident  at  Roe- Wen,  and  sent  to  the 
liverpool  Autumn  Exhibition  '  Salmon  Fishers  on 
theConway,'  £aO,and  <  A  Wood  Nymph,'16  guineas. 
During  the  short  remainder  of  his  life  Ousey  sent 
every  year  to  this  Bxhibition.  The  most  important 
of  three  pictures  in  1885  was  *  Fishinff-boats  ofE 
Puffin  Island,'  50  guineas.  In  1885-7  he  studied 
for  a  year  and  a  lialf  at  Antwerp  under  Yerlat, 
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PAINTERS  AND  ENGRAVERS. 


the  requisite  funds  being  advanoed  by  a  brother 
artist  In  18S7  he  had  removed  to  Conway,  and 
sent  a  large  drawing, 'Gipsy  Hawkers/  £65.  In 
1888  he  made  his  omy  appearance  at  the  Royal 
Academy  with  an  oO,  'Lone  Margin  of  the  Sea/ 
which  was  afterwards  at  the  Liverpool  Exhibition. 
He  died  in  1889,  leaving  a  widow  and  several 
children.  He  was  a  member  of  the  Royal  Cambrian 
Academy.  Early  in  1890  a  memorial  exhibition 
of  his  works  was  held  in  Stalybridge;  and  in 
connection  with  it  his  remaining  works,  with  a 
large  number  contributed  by  bromer  artists,  were 
disposed  of  by  an  Art  Union  for  the  benefit  of  his 
family.  Ousey  was  a  singularly  versatile  painter, 
with  much  facility  of  invention.  His  cleverness 
is  well  shown  by  a  large  number  of  small  decorative 
panels  which  he  executed  for  the  Bellevue  Hotel, 
Trefriw.  These  are  now  in  the  Gogarth  Abbey 
Hotel,  Llandudno.  Those  that  illustrate  Welsn 
scenery  show  acute  observation  and  a  fine  percep- 
tion of  choice  colour.  Others,  which  represent 
Shakespearean  characters  and  romantic  imaginary 
scenes,  are  the  work  of  a  man  of  considerable 
reading  and  fertile  invention.  There  can  be  little 
doubt  that  Ousey,  but  for  his  premature  death, 
would  have  surmounted  the  drawbacks  of  his  early 
career  and  made  a  considerable  reputation  in  art 

E.R.D. 
OUTKIN.    SeeUxKiN. 
OUVILLY.    See  Gerbieb. 
OUVRl£,  PiBRBB  Justin,  painter  and  litho- 
grapher, was  bom  in  Paris  in  1806.     He  was  a 
n»U  of  Abel  de  Pujol  and  of  Chatillon.  He  visited 
y,  Flanders,  and  England.    His  landscapes  are 
rema^ble  for  the  skill  with  which  the  buildings 
in  them  are  treated.   Ouvrid  died  in  1879.    Among 
his  best  woiks  we  may  name : 

Shellay's  FuneiaL 

The  Qxand  Omal,  Venice. 

St  Lrarenoe,  Nnzemberg. 

San  PSetro,  Genoa. 

'Windsor  Castle. 

Wnnborg  CathednL    {Water-CoUmr.) 

View  of  Bonen.    (The  same:) 

Maiket  in  Nmemben^    {Tk$  tame.) 

Sonienet  Hooae.    {The  tame,) 

OUVRIER,  Jean,  a  French  engraven  was  bom 
in  Paris  in  1726,  and  died  in  1764.  We  have  by 
him  a  variety  of  vignettesL  landscapes,  and  other 
subjects,  of  which  the  following  are  considered 
the  beet: 

The- Villagen  of  the  Apennines ;  after  Pierre, 

A  View  in  the  Alps ;  after  Vemet, 

A  View  in  the  Apennines;  after  the  taM 

The  Maglo  Lantern ;  after  Sehenau, 

The  Flemish  Sehool;  ^ter  Eiten  the  elder. 

The  Dutcli  School;  after  the  tame. 

The  Genins  of  Design,  an  emhlematiml  subjeet ;  t^ler 

*  OUWATERy  Albbbt  van,  a  Haarlem  painter 
who  flourished  1480-1460.  He  acquired  a  reputa- 
tion for  skill  in  the  treatment  of  landscape  and  in 
the  painting  of  hands  and  feet  Cardinal  Grimani 
is  said  by  Sie  '  Anonimo  *  to  have  possessed  some 
landscapes  by  him,  and  Van  Mander  informs  us 
that  be  executed  an  altar-piece  for  the  church  of 
St  Bavo  at  Haarlem  representing  SS.  Peter  and 
Paul  lifendze,  with,  on  the  predella,  pilgrims  on 
the  way  to  Rome,  in  a  finely-paintea  limdscape. 
These  are  now  lost  and  the  only  picture  proved 
to  be  bv  him  is  the  '  Raising  of  Lazuros '  de- 
scribed  by  Van  Mander,  and  now  in  the  Berlin 
Museom.  W*H.JiW, 
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OUWATER,  Ghbbbardt  van.    See  David. 

OUWATER,  IsAAK,  an  artist,  bom  in  1747,  at 
Amsterdam.  He  painted  there^  at  Utrecht,  and  at 
Haarlem.  His  subjects  were  views  of  or  in  towns, 
into  which  he  introduced  figures  and  animals.  He 
died  at  Amsterdam  in  1793.  Six  pictures  by  him 
were  sold,  in  1814,  at  the  sale  of  J.  C.  van  Hall ; 
and  there  are  in  the  Museum  at  Amsterdam,  two 
views  of  that  city  by  him. 

OUWATER,  Jakob,  was  a  Dutch  painter  of 
fruit,  flowers,  insects,  birds,  &c.,  of  whom  little  is 
known.  He  lived  long,  however,  at  the  Hague, 
where  he  was  inscribed,  in  1754,  on  the  registers  of 
the  '  Pictura '  brotherhood.  He  afterwards  wo^ed 
for  a  time  at  Middelburg; 

OUWEREERE,  Jan  Van,  an  unimportant  Dutch 
painter,  was  established  at  Middelburg  in  1774, 
where  he  painted  marine  views.  He  was  a  pupil 
of  Marinus  Piepers. 

OVENS,  JuRiAEN,  a  Dutch  painter  and  etcher, 
was  born  at  Amsterdam  in  1623.  He  has  been 
supposed  to  have  been  brought  up  in  the  school 
of  Kembrandt.  Whether  this  be  correct  or  not, 
he  certainly  excelled  in  painting  night-pieces  and 
subjects  by  torch-light;  he  was  also  eminent  as 
a  portrait  painter.  There  are  some  of  his  works 
in  the  Stadt-house  at  Amsterdam,  representing  sub- 
jects from  Dutch  historv.  In  1675  he  was  invited 
to  Friedrichstadt,  to  tne  court  of  the  Duke  of 
Holstein,  in  whose  service  he  remained  till  his 
death,  which  occurred  on  the  7th  December,  1678. 
There  has  been  some  confusion  as  to  the  dates  of 
Jnriaen  Ovens,  in  consequence  of  a  mistaken 
assertion,  supported  by  Nagler,  that  on  a  portrait 
of  himself,  painted  by  him  in  1666,  the  words 
anno  (BtoHs  66,  were  to  be  read.  Pictures  of 
his  are  to  be  found  as  under  : 

▲nttterdam.  Town  Hall.    The   Gonspiracv   of   Claudiut 
Givilis. 
M       BmtUtenhmt,    Portrait. 
„  Museum,    Portrait  of   Mr.  Jan  Baiend 

Sohaep. 
M  n  Portrait  fffoup  of  seren  regents, 

Copenhagen.      Museum,  The  Oonoart. 

„  9,  Portrait. 

Nantes.  Muteum,  The  Departure  of  Tofait    1651. 

Vienna.  Count  Harrach*t,  Girl  with  a  Fowl. 

„  M  Girl  with  a  Bunch  of  Grapes. 

Among  his  etchings  there  are : 
The  Whale.    1660. 

Inaognntion  of  Kiel  University.    1666. 
Portrait  of  Chancellor  Kielmann. 

OVBBBECK,  BoNAVENTURA  VAN,  called  'Bomu- 
lus,'  a  painter,  engraver,  and  author;  was  bom 
in  1660  at  Amsterdam.  He  was  probably  a  pupil 
of  Gerard  Lairesse,  and  went  three  times  to  Rome, 
many  of  the  antiquities  of  which  city  he  drew  and 
engraved.  He  painted  there  also  a  picture  for  the 
BentvQgel  Society,  which  was  engraved  by  Van 
PooL  Schenk  engraved  his  'Mars  and  Apollo,' 
and  C.  Vermeulen  his  portrait  by  C.  le  Blon.  He 
died  in  1706.  After  his  death,  his  work,  '  Beliquiie 
antiqnsd  urbis  BomttJ*  was  published  in  1708,  and 
remarks  upon  it,  by  P.  Bolli,  in  1739. 

OVEBBECE,  JoHANN  Frisdricb,  the  leader  of 
the  modem  religious  movement  in  German  art, 
was  bom  at  Lnbeck  on  the  4th  of  July,  1789.  His 
ancestors  for  three  generations  were  Protestant 
ministers ;  his  father  was  doctor  of  laws,  a  poet, 
and  Burgomaster  of  his  native  citv.  After  a 
general  education  conducted  mostly  at  home.  Over- 
beck  was  sent,  in  1806.  to  prosecute  his  art  studies 
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at  Yienna,  in  the  Academy.  The  metiiod  there  in 
force  aoon  awakened  stronff  oppceition  in  his 
peculiar  temperament^  which  led  to  his  ezpuLnon 
with  several  of  his  sympathizers.  In  1810  he  went 
to  Borne,  where,  with  his  fiiend  Cornelius,  he 
founded  the  school  of  German  j)re-Raphaelites ;  the 
home  of  the  brotherhood  being  iheHisused  monas- 
teiy  of  Sent'  Isidore,  on  the  Pincian.  The  first 
important  commission  Ov^erbeck  received  was  one 
firom  Queen  Caroline  of  Bavaria  for  an  '  Adoration 
of  the  Kings.'  This  was  in  1811 ;  two  years  later 
he  renounced  the  Lutheran  heresy,  and  was  re- 
ceived into  the  Catholic  Church.  This  change, 
which  can  hardly  have  f&iled  to  distress  his  parents 
at  home,  must  no  doubt  be  taken  as  the  explanation 
of  Overbeck's  deliberate  avoidance  of  his  native 
place  on  his  several  visits  to  Germany.  Alter  his 
parting  with  them  in  1806,  he  never  again  saw  his 
mother  and  father,  although  they  did  not  die  until 
1820  and  1821  respectively.  In  1819,  an  exhibition 
of  German  pictures,  painted  in  Borne,  was  held  in 
the  PaliUEEO  Ca&relli,  and  the  chief  interest  centred 
in  the  works  of  Overbeck,  Cornelius,  Veit,  and 
Bchadow.  One  of  Overbeck's  contributions  was  a 
*  Madonna '  which  showed  an  almost  slavish  defer- 
ence to  Baphael.  The  other  was  a  '  Flight  into 
EgypV  in  which  little  of  his  own  ascetic  bent 
could  be  perceived.  In  1819  Overbeck  married  a 
lady,  a  native  of  Vienna,  whose  Christian  name 
was  Nina,  and  who,  we  are  told,  had  no  right  to  a 
surname,  for  she  was  the  illegitimate  daughter  of 
a  Viennese  noble,  from  whom  she  received  a 
dowry.  By  her  he  had  two  children,  a  girl  who 
died  young,  and  a  boy,  Alfons  Maria,  who  only 
lived  long  enough  to  give  promise  of  considerable 
powers.  In  1831  Overbeck  paid  a  visit  to  Germany. 
In  1833  he  was  present  at  the  opening  of  Baphaers 
tomb  in  the  Pantheon.  In  1840  occurred  the  death 
of  his  son,  which  was  followed  thirteen  years  later 
by  that  of  his  wife.  In  1855  he  visited  Germany 
for  the  last  time.  Two  years  later  he  was  honoured 
by  a  visit  in  his  studio  from  Pius  IX.,  on  the  7th 
of  February,  and  on  the  12th  November,  1869,  he 
died  at  the  age  of  eighty.  The  following  list 
includes  most  of  his  important  works : 


Cathsdrai, 


Cologne. 
Basle. 


^^^^J|*Jvi8ianof  StFrancis.   {Fr*ieo.) 

Oarlsmhe.       Oalkry.    The  OhriBtian  Parnassus.     (Csr^ 
toon,) 
Aiiomption  of  the  Madonna. 
The  Finding  of  Moses.  {Cartoon,) 
Israelites  gathering  Manna.  {Tko 

Translation  of  Elijah.  (TkoMtano^ 
Death  of  St.  Jo8c^.  {Tko  tamo,) 
The  Seven  Saonunenta     Seven 

piotnres. 
Portrait  of  an  old  Monk. 
Jerusalem  delivered. 
Marriage  of  tiie  Virgin. 
ASi^. 


Berlin.    NM,  GaSory, 

n  n 

Z     Baet^ki  CoU, 

Baisingof  Lacarus. 
Joseph  sold  by  his  Brethren. 

[  The  AgQuj  in  the  Gaidea. 


Doiseldorf.  Aomitmy, 
Frankfort.  StMolOal, 
Hamburg.  Cfreat] 

Hoopital. 

Heidelberg.  iSK(A^«»- 

UrgCoU, 

l^y^,TomLSrary, 


„     Morton  Kirehe. 
Munich.     Ifom  Pinth 


The  Sntombmeot. 

Portrait  of  Oomelius. 

Meeting  of   Ulysses  and  Tele- 

maohus. 
APiet^ 
Christ  entering  Jerusalem. 
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Munich.       JVMDPtNtf- 1  Italia  and  Qermania,  as  two 
cothok.  f    female  ilguies  in  a  landscape. 
M  „  Oonflrmation. 

„  ,.  Portrait  of  VitloriaOaldonL 

Borne.  Carm  Bartkoidi.    Hlstonr  of  Joseph.   (Ftmeooi.) 
„        ViUmJiammo,    Jemaalem  delivered.  (FrvMMt.) 
Weiham(near      Lote-VOjeluB*    from   the   Go^els. 
Munich),    htek  ML  §     (Forty  CaHoomo,) 

OVERBECK,  (or  Ovbbbbkck,)  Lebndebt,  a 
Dutch  landscape  painter  and  ei^praver,  horn  at 
Haarlem  in  1750.  He  was  a  pupil  of  H.  Meyer, 
and  at  first  designed  tapestry  and  ornaments,  hut 
afterwards  tum^  his  attention  to  drawing  and 
etching,  in  which  latter  he  became  veiy  skilfuL 
In  the  year  1776  he  was  Moderator  in  the  Academy 
at  Haarlem,  and  gave  the  following  year  a  dis- 
course which  was  printed.  He  worked  in  Amster- 
dam and  at  Weesp,  and  died  at  Haarlem  in  1815. 
He  engraved  a  number  of  Dutch  landscapes  with 
figures,  among  which  are  views  in  the  neighbour- 
hood of  Haarlem,  dated  1791-93,  and  two  of  Leyden, 
dated  1807. 

OVERBEKE.  Adbiar  van,  entered  in  the  register 
of  the  Guild  of  St.  Luke  in  1495  as  an  apprentice  of 
Quentin  Metsys,  was  admitted  as  free  master  in 
1508.  In  1509-10  he  painted  an  altar-piece  for 
the  chapel  of  Our  Lady  attached  to  the  Hdpital 
Comtesse  at  Lisle,  for  which  he  was  paid  the  large 
sum  of  438Z.  In  1510-11  John  van  Ghent  painted 
the  shutters  for  24{.  This  altar-piece  was  one  of 
the  354  old  pictures  sold  by  auction  by  order  of 
the  municipality  in  1813.  On  August  11,  1513, 
the  confraternity  of  St.  Anne  established  in  the 
church  of  Eempen  (Rhine  Province)  made  a 
contract  with  him  by  ue  terms  of  which  he  bound 
himself  to  execute  a  reredos  for  the  high- altar  of 
that  church  for  the  sum  of  300  gold  florins.  The 
centre  of  this  altar-piece,  which  still  occupies  its 
original  position,  represents  the  *  Nativity,'  'Adora- 
tion of  the  Magi,'  *  Presentation  in  the  Temple,' and 
the  'Tree  of  Jesse 'in  richly-polprchromed  sculpture, 
whilst  on  the  shutters  are  painted  episodes  from 
the  legend  of  St.  Anne  and  St  Joachim,  with  the 
'Last  Judgment'  on  the  exterior.  In  March  1524 
Adrian  was  found  ^ilty  of  publicly  reading  and 
expounding  the  Scnptures,  and  was  sentenced  to 
leave  the  town  before  sunset  and  go  on  a  pilgrim- 
age to  Wilsenaken.  Van  Overbeke  is  probably 
the  master  Adrian  whose  portrait  IHrer  drew 
fHien  he  was  at  Antwerp  in  1520,  and  to  whom  he 
gave  some  of  his  prints.  In  1529  Van  Overbeke 
painted  another  altar-piece  for  the  chapel  of  St 
Joseph  in  the  church  of  Kempen ;  this  was  takeo 
away  to  Eaiserwerth  in  1662  and  is  now  lost 
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H,  Keuoion.  '  Der  Meister  dee  Schrehies  am  Hanptil* 
tsre  in  der  Pfarrkirohe  sa  Kempen.'    Oohi,  1873. 

« The  Aosdemy,'  June  21, 187^  p.  547. 

F.Clomen,  *  Die  Kunstdenkmiuer  des  Kneises  Kempem.* 
Diisseldorf,  1891.  W.  H.  J.  W. 

0 VEREND,  W.  H..  was  bom  at  Coatham,  York- 
shire, in  1851,  and  educated  at  the  Charterhouse^ 
His  boyish  drawing  showed  considerable  natural 
powers  of  observation.  Strongly  attracted  to  the 
sea  and  seafaring  life,  he  started  at  first  as  a 
painter  of  marine  subiects,  but  was  soon  drawn 
aside  to  work  as  an  illustrator  for  the  '  Illustrated 
London  News,'  a  connection  which  lasted  till  his 
death.  He  soon  acquired  a  special  reputation  for 
his  intimate  knowledge  of  liie  at  sea^  whether  on 
merchantman  or  war  vessel,  and  his  numerous 
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TenderingB  of  spch  scenes  are  always  marked  by 
accuracy  and  spiiit  In  later  years  hd  occasionally 
exhibited  at  the  Royal  Academy,  and  he  was  a 
member  of  the  Insdtate  of  Painters  in  Oil-Colonrs. 
A  portrait-study  of  the  Duke  of  York  as  command- 
ing officer  of  a  torpedo-boat,  and  another  of  Admiral 
Fanragnt  in  the  battle  of  Mobile  Bay  (now  in  the 
possession  of  the  U.S.  Qovemment),  are  his  best 
pictures.  His  life-work  was  done,  however,  in 
black  and  white,  and  the  balk  of  it  appeared  in  the 
pages  of  the  ^Iliostn^ed  London  News.'  He  did 
occasional  work  also  as  a  book-illustrator.  His 
death  occurred  in  1898. 

OVERLABT,  Anton,  a  designer  and  etcher, 
who  lived  at  Antwerp  in  the  latter  half  of  the  18th 
oentuiy,  and  had  at  nrst  been  a  journeyman  baker. 
He  was  admired  for  his  pen-and-ink  drawings 
from  portraits,  historical  pictures,  landscapes,  and 
genre  scenes.    Among  his  copies  we  may  name : 

Beggar  and  his  Wife ;  a/Yer£Mi»f«iMtt.    1760. 

Datdi  VOlage,  with  Oaatle  and  Canal;  after  iks  tmne, 

1761. 
Two  dmwings  of  Male  and  Female  Feaiantt;  ta  A, 

OtUid^t  maimer, 
OWEN,  The  Rev.  Edward  Prtob,  an  English 
etcher  and  painter,  bom  in  1788.  He  graduated 
at  Oxfoid,  took  orders  in  the  Church  of  England, 
and  cultivated  art  as  an  amateur.  He  pumished 
some  etchings  of  ancient  buildings  in  Shrewsbury, 
1880-21,  and  another  volume  of  etchings  in  1826. 
He  diedat  Cheltenham  in  1863. 

OWEN,  SAiixnEL^  marine  painter  in  water-colours, 
was  bom  in  1768.  His  subjects  were  generally 
shipping,  which  he  executed  in  a  correct  and 
skiUul  manner.  He  exhibited  for  the  &nt  time  at 
the  Ro^ral  Academy  in  1794,  and  again  in  1797, 
when  ms  subject  was  the  'British  and  Spanish 
Fleets,  c(Mnroanded  by  Sir  John  Jarvis.'  He  was  a 
member  of  the  'Associated  Artists  in  Water- 
Colours,'  a  delimct  society,  which  was  founded  in 
1808.  For  several  years  before  his  death  (which 
occurred  at  Sunbury  in  1857^  he  had  given  up 
painting.  He  made  the  eighty-three  drawings 
mustrating  Bemard  Cookers  <  The  Thames.' 

OWEN,  WnxiAM,  an  eminent  painter  of  por- 
traits and  fancy  subjects,  was  bom  at  Ludlow  in 
1769,  and  was  educated  at  the  grammar-school  of 
that  town.  It  is  not  known  that  he  received  any 
instraction  in  painting  until  he  reached  his  seven- 
teenth year,  although  he  had  as  a  boy  exhibited  a 
strong  inclination  for  art  About  1786  he  was  sent 
to  London  and  placed  under  Catton,  who  had  been 
a  coach-painter,  but  was  then  a  Roval  Academi- 
cian ;  and  soon  afterwards  a  copy  Owen  made  of 
Reynolds's  picture  of  Perdita,  introduced  him  to 
the  notice  ox  the  President  and  to  the  benefit  of  his 
instraction.  In  the  year  1792  he  made  his  first 
ai>pearance  as  an  exhibitor  at  Somerset  House, 
with  the  '  Portrait  of  a  Gentieman,'  and  a  view  of 
Ludford  Bridge,  Ludlow;  each  succeeding  year 
his  practice  as  a  portrait  painter  increased,  till  in 
the  year  1798  he  exhibitedno  less  than  ten.  This 
mav  be  considered  good  evidence  of  his  artistic 
skill,  for  he  had  no  advantage  of  patronage  like 
Rejpolds,  Beechey,  Lawrence,  and  Hoppner,  who 
divided  the  world  of  fashion  oetween  tbem.  And 
among  those  who  sat  to  him  were  some  of  the  most 
distiuKuished  men  of  the  da^i  such  as  William 
Pitt  Lord  Grenville.  Sir  William  Scott,  Cyril 
Jackson,  Vicaij  Oibbs,  Chief  Justice  Abbot,  the 
Marquis  of  Stafford,  the  Earl  of  Bridgewater,  John 
Soane  the  architect.  Viscount  Ezmouth,  and  many 


others.  The  *  Blind  Beggar's  Daughter  of  Bethnal 
Green,*  'The  Sleeping  GirV  'The  Schoolmistresi,* 
<The  Girl  at  the  Spring,'  'The  Road-side,'  'The 
Cottage  Door,'  *The  Children  in  the  Wood,'  are 
among  his  subject  pictures.  In  1804  he  became 
an  Associate,  and  m  1806  a  foil  member  of  the 
Royal  Academy ;  in  1810  he  was  appointed  por- 
trait painter  to  the  Prince  of  Wales.  The  Praice 
Regent  offered  to  knight  him,  an  honour  which  he 
refused.  For  the  last  five  years  of  his  life  he  was 
in  a  state  of  almost  utter  helplessness,  but  his 
sufferings  were  at  last  put  an  end  to  in  1825  by 
tiie  mistake  of  a  chemist's  boy,  who  sent  him  a 
bottle  of  opium  instead  of  a  harmless  draught 
Owen  died  on  the  11th  of  February.  1825.  Besides 
tiie  pictures  already  named  the  following  may  be 
noted: 

London.    Roy,  Academy,  f  Boy  and  Kitten. 
UHphma  Gall.)  \  Cottage  Children. 

„       irat.  Port,  OalL    John  Wilson  Croeker. 

„  „  Lord  Longhboronrii. 

„  „  (?)  John  niilpot  Onrrtn. 

OZAKNE,  Jbannb  Fran<;!0ise,  and  Mabib 
JlANNB,  were  the  sisters  of  Nicolas  Ozanne,  and 
were  instructed  in  engraving  by  Aliamet.  We 
have  by  them  several  prints  of  sea-ports,  &a, 
among  which  are  the  following : 

A  View  of  the  Port  of  Dieppe;  J,  F.  Otanm;  tfUr 
Haekert. 

A  View  of  St.  Valleiy ;  the  same. 

Two  Views  of  the  Port  of  Leghorn)  M,  J,  OtaMm; 
after  Vemet, 

A  Calm ;  the  same;  after  the  same. 

Two  Pastoral  snbjects ;  after  Phil,  Wouwerman;  M.  J, 
Ounme, 

OZANNE,  Nicolas,  a  French  engraver,  was  bom 
in  Paris  about  the  year  1724.  He  engraved  from 
his  own  drawings  a  number  of  plates  of  marines 
and  seiMDorts,  which  are  esteems  for  their  neat- 
ness. We  have,  among  others,  the  following  by 
him: 

A  set  of  foor  Landscapes  and  Marines ;  Otmmefee, 

Two  Views  of  the  Port  of  Brest. 

OZANNE,  PiBBRB,  designer  and  engraver,  was 
bom  in  Paris  in  1725,  who  produced  four  sets  of 
etchings  of  shipping.  He  was  probably  a  brother 
of  Nicholas. 


PAAPE.    See  Db  Pape. 

PAAR,  WsNZBLp  Count  von,  executed  some 
drawings  and  etchings.  His  son  Louis,  bom  at 
Vienna  in  1772,  and  died  in  1819,  also  painted 
several  landscapes. 

PAAS,  Cornelius,  a  German  engraver,  bom  in 
1740.  He  settled  in  London  about  1765,  and 
became  engraver  to  G^rge  III.  He  died  in  London 
in  1806. 

PABLO,  Pedro,  was  a  Catalonian,  who  in  1563, 
in  conjunction  witii  Pedro  Serafin,  a  Greek,  painted 
the  doors  of  the  great  organ  in  Tarragona  cathe- 
dral. The  artists  received  wee  hundred  Catalonian 
pounds  for  this  performance,  and  were  employed  in 
various  works  by  the  chapter. 

PABST,  Cam  ILLS  Alfred,  French  painter ;  bom 
at  Colmar  (Alsace)  in  1828 ;  became  a  pupil  of 
Charles  Comte ;  was  a  regular  exhibitor  at  the 
Paris  Salon  since  1865 ;  his  principal  worki^ 
several  of  which  have  been  oigraved,  include: 
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fJeone  M^re,'  *La  Toflette,'  *Chez  rAlchiaiste/ 
«Jea  de  Quilles/  'Une  Mari^  en  Alsace/  and 
'Abaciens  ^  Paris';  obtained  third-class  medal  in 
1874  ;  died  in  Paris,  September  30, 1898. 

PABST,  Paul,  a  Dutch  gentleman,  who  was 
Burgomaster  of  Rochlit,  Leipsic,  in  1490,  and 
built  the  church  of  St  Peter  there.  He  decorated 
its  interior  with  pictures,  and  was  still  living  in 
1524.  He  was  also  called  Pabst  van  Ohom,  or 
Oham. 

PACCHIA.    See  Del  Paochia. 

PAOOHIAROTTI,  Giaoomo,  was  the  son  of  one 
Bartolommeo  di  Giovanni  Pacohiarotti,  a  dresser 
of  woollen  cloth,  and  Elisabetta  his  wife.  He  was 
bom  at  Siena  in  1474,  and  at  an  early  age  entered 
the  studio  of  Bemardioo  Fungai,  then  considered 
the  most  distinguished  exponent  of  art  in  that  city. 
So  well  did  he  imitate  his  teacher*s  mannerisms, 
rigid  with  the  traditions  of  the  eariier  Sienese 
Sdiool,  that  the  work  of  the  pupil  is  not  in- 
frequently mistaken  for  diat  of  the  master.  In 
spite  of  a  stormy  life,  due  to  his  turbulent  and 
excitable  disposition,  and  his  fondness  for  mixing 
himself  up  in  the  continuous  political  strifes  ana 
revolutions  of  the  period,  he  seems  to  have  received 
a  good  deal  of  employment  from  public  bodies. 
We  read  of  work  executed  bv  him  in  1603  in  paint 
and  stucco  (heads  of  the  Emperors)  in  the  nave 
of  the  Duomo,  and  standards  ordered  for  such  State 
occasions  as  the  Elevation  to  the  Pontificate  of 
the  Sienese  Pius  III.,  and  the  Reception  of  the 
Legate  of  Pope  Julius  II.  In  1612  he  was  com- 
missioned to  make  the  heraldic  and  other  decora- 
tions to  be  used  at  ^e  public  funeral  of  Pandolfo 
Petmoci,  whilst  various  religious  confraternities 
entrusted  their  processional  banners  to  him.  In 
1507  the  sons  of  Andrea  Piccdomini,  a  brother  of 
Pius  III.,  employed  him  to  complete  the  adornment 
of  a  chapel  at  San  Francesco,  commenced  in  1604, 
under  the  direction  of  their  fSather,  by  Pinturicchio. 
This  work,  however,  owing  to  the  artist's  idleness, 
was  not  finished  until  1514,  and  was  totally 
destroyed  by  fire  in  1655.  In  1518  he  was  engaged 
by  tiie  Kgnoria  to  restore  the  face  of  the  clock  on 
the  Torre  del  Mangia.  In  1526,  and  M:ain  in  1536, 
he  received  commissions  from  the  Guild  of  Notaries ; 
the  btter  one  being  a  triumphal  arch  on  the  occa- 
sion of  Uie  visit  to  Siena  of  the  Emperor  Charies  V. 
The  two  best-known  works  of  his,  still  existing  in 
his  native  city,  are  two  '  Ascensions  * ;  one  in  the 
Church)  of  the  Carmine,  and  the  other  painted  for 
tiie  Convent  of  the  Osservanza,  but  now  in  the 
Academia  delle  Belle  Arti.  Although  holding 
the  positions  of  Gonfalonier  and  Captain  of  the 
Company  of  Stalloreggi,  in  which  quarter  of  the 
city  ne  resided,  his  political  activity — lately,  how- 
ever, braggadocio— led  to  his  getting  more  than 
once  into  tronble,  for  which  he  was  imprisoned  and 
banished  to  his  property  outside  the  town.  His 
worst  scrape,  which  forms  the  subject  of  one  of 
Fortini's  ifoveUe^  occurred  during  a  serious  famine 
in  1533,  when  the  Society  of  the  BardotH,  of  which 
body  he  was  a  prominent  member,  raised  a  civil 
tumult  The  authorities,  however,  succeeded  in 
fMoibly  quelling  the  disturbances,  and  the  terrified 
Paochiarotti  took  refuge  in  the  vaults  of  a  church 
(variously  indicated  as  S.  (Hovanni  Battista  della 
Morte,  the  Baptistery,  or  the  Church  of  the  Osser- 
vanza, to  which  latter  place  he  ultimately  fled) : 
even  paesing  two  days  at  close"  quarters  with  a 
newly-buried  corpse.  He  escaped  punishment  for 
some  time  for  this  escapade,  but  on  November  17, 
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1539,  for  the  good  of  the  State,  he  was  sent  into 
lifelong  exile,  and  his  life  declared  forfeit    Never- 
theless this  harsh  sentence  was,  at  the  petition 
of  his  wife,  repealed  on  August  17th,  in  the  follow- 
ing year,  and  he  returned  to  his  country  house, 
where   he  shortly  afterwards   died.     Owing  to 
the  similarity  of  dieir  names  and  the  fact  that 
botli  were  involved  in  political  difficulties,  constant 
confusion  has  arisen  in  Uie  minds  of  both  nistorians 
and  students  of  art  between  Pacohiarotti  and  a 
very  different  artistic  personality — Girolamo  del 
Pacchia.    He  married  in  1606  Girolama,  daughter 
of  Ser  Alessandro  di  Francesco,  by  whom  he  had 
three  daughters,  Gabriella,  Virginia  and  Lucrezia. 
The  following  pictures  are  the  beiBt-known  examples 
of  his  wofk — 
BuoDOon-    Church     of^ 
vento.     S3,  Pietro  e  S-flladonna  and  four  Sainti.    B. 
FaoloJ 
Florenoe.    AauUmy,  81.    Vuitatioii. 
London.    Mr.  C BtUler,    Four  small  panels:  Katiritj; 
Baptism ;         Besurrection ; 
Pentecost. 
„  Jfr,  Jfuir }  Moses,     David,     and     other 

Jfackentie.  f     Prophets. 
Borne.     Don  MarceUo  \  A^^^^s^ 

8cotland.Xor(f  Kiimaird  \  jj-^:y;vy 


Siena. 


(Bossie  Priory). 
Sola  IX.   6.' 
«      X14. 


23. 


81. 


Fire  Saints. 

Madonna  and  Saints  (in  lun- 
ette); Ohrist  with  88.  Jerome 
and  Francis. 

Predella.    E. 

Altar-pieoe;  Ascension.    B. 

Visitation.    B. 


J     Saint. 


Churdi  of  the  Car- 


au^.r]^^"^"^ 


^oft 
min:WiA 

R.'H.H.C. 

PACB  DA  Faenza,  painter,  flourished  at  that  town 
in  the  14th  century.  His  works  were  of  a  grotesque 
character. 

PAOB,  Don ENioo  DI.    See  Beocafumi. 

PACB,  MicHKLANOBLO,  Called  Di  Campidoolio,  a 
painter  of  fruit  and  flowers,  was  bom  at  Bome  in 
1610.  He  was  a  scholar  of  Fioravanti.  and  was 
called '  Di  Campidoglio '  from  an  office  he  held  in 
the  Campidogho,  or  Capitol,  at  Bome.  There 
was  a  fine  picture  by  him  in  the  collection  of  the 
Duke  of  Mariborough  at  Blenheim,  and  many  others 
are  to  be  found  in  ESngland.     He  died  in  1670. 

PACEGCO.    See  Bosa,  Francisoo  di. 

PACELLI,  Matted,  a  native  of  the  Basilicata, 
and 'a  pupil  of  Luca  Giordano,  whom  he  followed 
into  Spain.    He  died  in  1731. 

PACHEOO,  Cbistobal,  a  Spanish  portrait  and 
history  painter,  who  flourished  about  1668.  He 
was  a  vrotigS  of  the  Duke  of  Alva,  for  whom  he 
paintea  many  pictures,  including  several  portraits. 

PACHEOO,  Francisco,  a  jpamter,  was  bom  at 
Seville  in  1671.  He  was  a  pupil  of  Luis  Femandez, 
and  his  first  recorded  works  were  the  Standards  of 
the  Fleets  whioh  sailed  in  1694.  In  1698  he  exe- 
cuted the  paintings  for  tiiie  Monument  erected  for 
the  funenu  honours  of  Philip  II.  In  1600  he 
painted  for  the  Convent  of  Mercy  some  scenes  from 
the  life  of  St  Baymond,  and  in  1603  the  fable  of 
'  Daedalus  and  Icarus  *  for  the  Duke  of  Alcaliu  In 
1611  he  visited  Madrid,  and  on  his  return  to  Seville 
estalAished  a  school  of  painting  in  his  own  house. 
In  1612  he  painted  fbr  the  nuns  of  St  Isabel  his 
greatest  wonc.  the  *  Last  Jud^ent'  In  1618  he 
was  appointed  inspector  of  pictures.    In  IWi  he 
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Minted  'The  Baptism  of  our  Lord,*  and  'Hia 
Banquet  served  by  Angels  in  the  Desert/  for  the 
hidh  altar  of  the  college  of  St  Hermengild.  In 
162$  he  visited  Madrid  with  his  son-in-law  Velas- 

aoez,  where  he  resided  till  1626.  On  his  retam  he 
eroted  himself  chiefly  to  the  pen,  and  wrote  the 
'Treatise  of  Punting/  which  was  published  in 
1649.  He  died  at  Seville  in  1654.  The  Madrid 
Muteo  possesses  the  following  examples  of  his 
woik: 

St.  In^. 

St.  OatAliiia. 

St.  John  the  Brangelist. 

St.  John  the  Bnm^. 

PACHELBLIN,  Amalia,  a  German  flower- 
painter,  who  was  working  at  Nnrembeig  between 
1686  and  1723.  The  details  of  her  life  are  on- 
known. 

PACHER,  MiOHABL,  a  painter  who  floorished  in 
the  btter  part  of  the  loth  century.  He  was  a 
native  of  Bnmeck  in  the  Tyrol,  and  his  chief  work 
is  an  altar-piece  at  Wol%ang  in  Salzkame  gut, 
dated  1481. 

PACHMANN.    See  Bachm ann. 

PACIOOO.    See  Rosa,  Fbanciscx)  dl 

PACINI,  BiAOio  Di   Francbbco,  a  Florentine 

SaintMT,  who  was  living  in  1526,  accordiug  to  the 
tuolo  de'  Pittori.  Signer  Milanesi  su|:gcMBts  that 
he  was  identical  with  the  Bii^o,  a  pupil  of  Sandro 
Botticelli,  of  whom  Vasari  tefls  an  absurd  story  in 
connection  with  the  sale  of  a  picture  by  him  to  a 
citizen. 

PACINI,  Santi,  an  obscure  Florentine,  who  lived 
towards  the  end  of  the  eighteenth  century.  He 
made  the  copy  which  took  the  place  of  Andrea  del 
8arto*s  *  Deposition '  in  the  convent  of  S.  Pietro  in 
Mogello,  when  the  original  picture  was  removed 
to  the  Pitti  Palace. 

PACK,  Chbistophkb,  an  English  portrait  painter, 
bom  at  Norwich,  in  1750.  Brought  up  to  trade,  he 
suffered  some  losses,  and  then  devoted  himself  to 
art.  He  came  to  London,  and  was  introdoced  to 
Sir  J.  Reynolds,  whose  pictures  he  copied.  Sub- 
sequently he  practised  as  a  portrait  painter  at 
Norwidi,  Liverpool,  Dublin,  and  London,  where 
he  is  last  heard  of  in  1796. 

PACOT,  was  a  native  of  France,  and  flourished 
d>out  the  year  1690.  He  engraved  some  plates  of 
battles  and  sea-fights,  which  are  etched  and  finished 
with  the  graver. 

PACUVIUS,  the  Roman  tragic  ^oet,  practised 
painting  by  way  of  amusement  in  his  old  i^e,  and 
executed  some  much-admired  works  in  the  Temple 
of  Hercules,  about  150  B.c.  After  his  time,  Plmy 
tells  us,  no  worthpr  painter  arose  among  the 
Romans.  The  art,  m  fact,  fell  into  disrepute,  and 
scarcely  any  but  slaves  and  foreigners  were  found 
to  practise  it  at  all 

FADER,  HiLAiEB,  painter  and  engraver,  flour- 
ished at  Toulouse  in  the  middle  of  the  17th  century. 
He  was  a  pupil  of  Chaletto,  and  painted  several 
views  of  Toulouse. 

PADERNA,  OiovANKi,  was  bom  at  Bologna 
about  the  year  1600,  and  was  a  scholar  of  Oirolamo 
Ourti  (Dentone),  under  whom  he  became  an  emi- 
nent painter  of  perspectives  and  architecture.  After 
the  death  of  D^tone  he  was  much  employed,  and 
his  success  was  such  as  to  excite  the  jealousy  of 
Agostino  Mitelli,  one  of  the  ablest  artiste  in  that 
branch.  Of  his  numerous  worics  at  Boloupia,  the 
decorations  of  Uie  Capella  Zagoni,  in  the  chmch  of 


La  ICadonna  della  Libert^,  are  considered  among 
his  best  performances.  He  died,  according  to  some, 
in  1640 ;  butZani  says  he  was  living  in  1647. 

PADERNA,  Paolo  Antonio,  was  bom  at  Bolof;na 
in  1649,  and  for  some  time  studied  under  Guercmo. 
On  the  death  of  that  master  he  entered  the  school 
of  Carlo  CignanL  Although  he  acquired  some 
celebrity  as  an  historical  painter,  he  wss  more 
distinguished  for  his  landscapes,  which  are  in  the 
style  of  his  firet  instructor.    He  died  in  1708. 

PADERNI,  Camillo,  a  Neapolitan  painter,  who 
flourished  in  the  18th  century.  He  came  to  Eng- 
land, where  he  made  several  drawings  from  old 
pictures.     He  died  about  1770. 

PADOVA,  OiBOLAM 0  DA.    See  Sordo. 

PADOVA,  GinsTO  da.    See  Mbnabuoi. 

PADOVANINO,  Francesco,  was  bom  at  Padua 
in  1561.  It  is  not  known  by  whom  he  was  in- 
structed in  the  art,  but  he  painted  history  with 
some  success.  One  of  the  most  esteemed  of  his 
works  is  a  picture  representing  a  Saint  interceding 
for  two  criminals  condemned  to  death,  in  the 
church  of  La  Madonna  del  Carmine,  at  Venice. 
He  also  was  much  employed  in  painting  portraito. 
He  died  in  1617. 

PADOVANINO,  II  (Alessandro).    See  Varo- 

TARL 

PADOVANINO,  II  (Ottavio,  son  of  Ludovico). 
SeeLiOML 

PADOVANINO,  Ottavio,  the  son  of  Francesco 
Padovanino,  was  bom  at  Padua  about  the  year 
1582.  After  studying  some  time  under  his  &uier, 
he  was  sent  to  Rome  for  improvement  He  ac- 
quired some  celebrity  as  an  historical  painter,  but 
was  chiefly  engaged  in  portrait  painting,  in  which 
he  was  more  successful.    He  died  in  1^. 

PADOVANO,  Gasparo.    See  Ostbllo. 

PADOVANO,  GiROLAMO.    See  Sordo. 

PADOVANO,  Lauro.  In  the '  Venezia  Descritta,* 
by  Sansovino,  this  painter  is  said  to  have  been  a 
native  of  Padua,  and  a  scholar  of  Francesco  Squar- 
cione.  He  was  a  successful  imitetor  of  the  style 
of  Andrea  Mantegna,  and  painted  for  the  church 
of  La  Caritk  at  Venice  some  subiecte  from  the  life 
of  St  John,  which  rank  among  the  moat  crediUble 
productions  of  the  time.  He  is  steted  by  the  above 
author  to  have  flourished  about  the  year  1420.  It 
is  expected,  however,  that  he  is  one  with  Lauro^ 
or  Lawra  da  Fadona^  who  lived  to  a  much  later 
period  :  Zani  says  he  was  at  ¥rOrk  from  1470  to 
1500. 

PADRO  T  PEDRET,  ToMiLs,  designer  and  painter, 
was  bom  at  Barcelona  in  1840,  and  died  there  in 
1877.  He  was  a  pupil  of  the  school  of  art  in  that 
city,and  of  the  Academy  of  San  Fernando,  studying 
under  Madrazo  and  lUviera,  and  being  specially 
distinguished  for  his  caricatures. 

PADTBRUGK^E,  H.  L.,  was  a  native  of  Stock- 
holm, and  flourished  about  the  year  1700.  He 
engraved  the  ^ater  part  of  the  plates  for  a  work 
entitled  'Suecia  Antique  et  Hodiema,*  published 
in  three  vols,  folio ;  the  first  in  1693,  the  last  in 
1714.  It  contains  about  three  hundred  and  fifty 
plates,  consisting  of  bird's  eye  views  and  maps. 

PAELINCK.  Joseph,  an  historical  painter,  was 
bom  at  Oostacaer,  near  Ghent,  in  1781.  He  com- 
menced his  artistic  studies  under  Verhae^en,  the 
professor  of  painting  at  the  Academy  of  Ghent ; 
after  this  he  went  to  Paris,  and  enrolled  himself 
among  the  scholars  of  David.  In  1804  he  obteined 
a  prize  offered  by  the  Academy  at  Ghent,  with  his 
picture  of  *  The  Judgment  of  Paris,*  and  was  also 
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tiamed  Professor  of  Design  to  the  Academy.  He 
shortly  after  vaoated  this  appointinent,  and  went 
to  ItaJy  in  order  to  study  tne  works  of  the  great 
masters.  Here  he  corrected  mach  of  the  academic 
manner  which  he  had  imbibed  in  the  sdiool  of 
David,  and  produced  what  is  considered  his  beet 
picture,  *  The  Finding  of  the  Cross/  which  is  now 
m  the  church  of  St  liichel  at  Ghent  He  remained 
at  Borne  for  about  five  years,  and  during  Uiat  time 
he  painted  a  large  picture  for  the  puace  of  the 
Pope  at  Monte-Oavallo,  representing  the  embellish- 
ments of  Rome  by  Augustus.  In  1816  he  became 
oourt  painter  to  the  queen,  and  a  member  of  the 
Netherlands  Institute.  In  1820  he  obtained  the 
great  prize  at  Ghent  for  his  *  Anthia.'  Finally  he 
became  professor  at  the  Academy  of  Brussels.  He 
died  in  that  city  in  1839.  His  principal  pictures, 
in  addition  to  the  above,  are  : 

The  AdontioQ  of  the  Shepherds.     (CowvnU  of  Is 

Trappe^  near  Antvoerp.) 
The  Flight  into  Bm>t    {At  Jfalinet,) 
The  Departure  of  Tobit.    {OvbrcuMf  near  Oudenarde,") 
The  Return  of  Tobit.    (F&r  Maria  Oudenhote,) 
Hie  Assomption  of  the  Yiifin.     (For  Jfuyeen,  near 

Malines.) 
The  Diflciples  at  Bmmaat.    liAureh  at  Everghtm.  n$at 

Ghent) 
Calvary.    (  VUlaae  of  Oostatker.) 
The  Toilette  of  Pmhe.    {Hague  Mueeam,) 
The  Danoe  of  the  Muaet. 
The  Judgment  of  Midaa. 
The  Abdication  of  Charles  Y. 

PABSI,  II  Giovamb  db.    See  Muziako. 

PAE8T,  Henby,  a  portrait  painter  and  copyist, 
who  practised  in  England  in  tne  latter  half  of  the 
17th  century.  He  worked  under  Henry  8tone  and 
Francis  Barlow.  There  was  a  copy  by  him  of 
Luca  Giordano's  '  Cyclops '  at  St  James's  Palace. 
He  died  in  1697. 

PAGANELLL  NioooLO,  a  painter  of  Faenza 
bom  in  1538.  He  worked  chiefly  at  Rome,  but 
executed  a  famous  picture  of  '  St  Martin '  for  the 
cathedral  of  Faenza,  which  has  been  ascribed  to 
Luca  Longhi.  He  died  in  1620.  Paganelli  signed 
his  pictures  N  +  P. 

PAGANI,  Fkancbsoo,  was  bom,  according  to 
Baldinucci,  at  Florence  in  1681.  After  learning  the 
first  mdiments  of  art  in  his  native  city  he  went  to 
Rome,  where  he  studied  the  works  of  Polidoro  da 
Caravaggio  and  Matnrino.  He  returned  to  Florence 
at  the  age  of  twenty-one,  and  died  young  at 
Castelfiorentmo  in  1561. 

PAGANI,  Griqorio,  the  son  of  Francesco 
Pagani,  was  bom  in  1568.  His  father  dvin^when 
he  was  an  infant,  he  was  placed  as  a  disciple  of 
Santo  di  Titi,  and  afterwards  improved  his  style  by 
the  instruction  of  Lodovico  Cardi,  called  Cigoli. 
In  imitation  of  the  style  of  that  master,  he  painted 
«  picture  of  *The  Finding  of  the  Cross,*  for  the 
<^urch  of  the  Carmelites,  of  which  a  print  by 
Cecchi  is  the  only  record.  The  church  was  de- 
stroyed by  fire.  Some  of  his  fresco  works  remain 
in  the  cloister  of  Santa  Maria  Novella,  Florence, 
including  a  *  Nativity.'  His  own  portrait  by  bim- 
eelf  is  in  the  Riccardi  Galley  of  the  same  city, 
«nd  in  the  Uflfizi  there  is  a  *  Family  of  Tobit'  by 
him.    Baldinucci  dates  his  death  in  1605. 

PAGANI,  Paolo,  was  bom  at  Valsolda,  in  the 
Milanese  state,  in  1661.  He  formed  his  manner 
by  studying,  at  Venice,  the  works  of  the  t>est 
masters,  and,  according  to  Zanetti,  established 
there  an  academy,  where  he  introduced  a  style  of 
designing  the  nude,  which,  though  occasionally 
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surcharged  and  extravagant,  is  bold  and  effective. 
After  a  residence  of  some  years  at  Venice,  where 
he  painted  several  pictiures  for  the  churches,  he 
retumed  to  Milan,  and  was  much  employed  for  the 
public  edifices  «nd  for  private  collections.  One  of 
his  best  works  is  in  the  Dresden  Gallery.  He  died 
in  1716. 

PAGANINI,  GuGLiKLMO  Cafodobo,  was  bom, 
according  to  Oriandi,  at  Mantua  in  1670,  and  was 
a  scholar  of  Antonio  Calza.  His  genius  led  him  to 
paint  battles  and  encampments,  but  having  seen 
some  of  the  pictures  of  Borgognone  at  Florence, 
he  attached  himself  to  the  study  and  imitation 
of  that  artist's  works.  No  pardcnlars  as  to  his 
individual  works  appear  to  be  recorded. 

PAGE,  William,  American  painter;  bora  January 
28, 1811,  at  Albany  (New  York) ;  became  a  pupil 
of  Herring  and  of  &  Morse.  laved  at  Florence 
and  Rome  from  1849  to  1860 ;  in  1874  visited 
Eesselstadt  to  make  a  drawing  of  the  Shakespeare 
Death  Mask.  His  '  Holjr  Family'  is  in  the  Boston 
AthenaunL  He  occasionally  painted  portraits. 
He  died  at  Tottenville,  Staten  Island  (New  York), 
September  30,  1885. 

PAGGI,  GiovAHNi  Battista,  (or  Pagi,)  was 
bom  at  Genoa  in  1554  or  1556.  He  was  first  a 
scholar  ^  Luca  Cambiaso,  and  improved  himself 
in  design  by  studying  antique  statues  and  bas- 
relieJb.  He  had  acquired  some  reputation  as  a 
painter  of  history,  when  he  unhappily  killed  an 
antagonist  in  a  quarrel,  which  obliged  him  to  take 
refuge  at  Florence,  where  he  resided  twen^  years. 
His  first  productions  were  rather  distin^ished  by 
grace  than  energy,  as  his  'Holy  Family'  in  the 
church  DegU  Angeli,  at  Florence,  proves.  He 
afterwards  adopted  a  manner  more  robust  and 
masculine ;  and  his  large  work  of  the  *  Tranfignra- 
tion,'  in  the  church  of  San  Marco,  is  painted  with 
such  vigour  and  effect,  that  it  does  not  appear  to 
be  bv  the  same  hand.  Another  of  his  earlier  works 
is  his  'St  Catherine  of  Siena,'  in  Santa  Maria 
Novella  of  the  same  city.  Lanzi  mentions  as  his 
finest  works,  three  subjects  from  the  Passion  of 
our  Saviour,  at  the  Certosa  at  Pavia.  His  best 
performances  at  Genoa  are  two  pictures  in  the 
church  of  St  Bartolommeo,  and  *The  Murder  of 
the  Innocents,'  in  the  Palazso  Doria,  painted  in 
1606,  in  competition  with  Rubens.  He  died  in 
1627.  He  was  also  a  sculptor,  architect,  and 
writer  on  art 

PAGHOLO.    See  Bartolommeo  di  Paoholo. 

PAGLIA,  Antonio,  a  native  of  Brescia,  bom  in 
1680,  was  a  son  and  pupil  of  Francesco  Paglia. 
He  died  in  1747.  His  brother  Anqblo  was  bom 
in  1681,  and  died  in  1768.  Antonio  was  in  the 
habit  of  painting  from  groups  of  little  clay  figures 
modelled  by  himself^  by  which  means  he  obtained 
a  piquant  chiaroscuro.  In  colour  he  was  akin  to 
the  second-rate  Venetians. 

PAGLIA,  Francbsco,  was  bom  at  Brescia  in 
1636,  and  was  brought  up  in  the  school  of  Guer^ 
cino.  He  painted  some  pictures  for  the  public 
edifices  at  Brescia,  of  which  the  most  distinguished 
is  an  altar-piece,  in  the  church  of  La  Cariti. 
His  best  proauctions  are  his  portraits.  According 
to  Zani  he  died  in  1713. 

PAGLIARI,  Giovanni  Battista,  a  painter  of 
Cremona,  was  bom  in  1641.    He  died  in  1717. 

PAGNEST,  Amablb  Louis  Claudb,  French 
painter,  bom  June  9, 1790,  in  Paris,  and  became 
a  pupil  of  David.  He  painted  rather  over-elabor- 
itely-finished  portraits ;  as,  for  instance,  those  cC 
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Hanteufl  LanonriUe  (in  the  Lourre)  and  of  Ckneral 
de  8tlle  (also  in  the  LonvreX  His  'Mori  de 
Lncr^ '  18  in  the  Angen  Mnsennu  He  died  m 
Paris,  May  25, 1819. 

PAONI,  Bbnkdbtto,  was  a  native  of  Pescia,  and 
was  broQght  ap  at  Borne  in  the  school  of  GinHo 
Bomana  He  followed  that  master  to  Mantoa, 
where  he  distingnished  himself  as  a  painter  of 
history.  In  the  church  of  8ant'  Andrea  is  an  altar- 
piece  by  him  of  the  Martyrdom  of  8t.  Lorenzo ; 
and  at  the  Collegiati,  a  picture  of  the  Marriage  of 
Oina.  Zani  says  he  was  at  work  from  1625  to 
1570. 

PAIGEOLINE  ^r  Paiobloike).  The  name  of 
this  engraver  is  affixed  to  a  slight  etching  from 
a  picture  bv  Paolo  Veronese,  representing  the 
<  Mother  of  Moses  brought  to  Pharaoh's  Daughter.' 

PAILLET,  Aktoinb,  a  pupil  of  Bourdon,  was 
bom  in  Paris  in  1659^  and  died  in  1739.  He  was 
a  portrait  and  histoncal  painter,  and  professor  of 
the  Boyal  Academy  of  raris.  In  1659  he  was 
rector  of  that  institution. 

PAINE,  Jambs,  a  water-colour  draughtsman,  was 
m  son  of  James  Paine,  the  architect.  He  exhibited  at 
the  Spring  Gardens  Exhibitions  in  1761-64-70,  and 
was  a  member  of  tiie  8t  Martin's  Lane  Academy. 

PAIOT, — ,  was  a  French  engraver  of  little  note, 
who  appears  to  have  been  chiefly  employed  by  the 
booksdJers.  Among  others,  there  is  a  rant  by 
him  of  *  David,'  a  haJf-length  figure,  after  Vignon. 
He  lived  about  1627. 

PAJOU,  AuQUSTB  DiESiB^  was  the  son  of  Jacoues 
Aufi^stin  Pajou.  He  was  bom  in  1800,  and  studied 
under  his  father  and  Baron  Gros.  His  best  work 
is  '  Las  Casas  and  his  Guides  attacked  by  a  Tiger.' 

PAJOU,  Jagqubs  Auqustin,  historical  painter, 
was  bom  in  Paris  in  1766.  His  father  was  the 
famous  sculptor,  Augustin  Pajou.  He  was  in- 
etracted  in  paintine  by  Vincent  At  first  he  painted 
portraits,  among  which  were  those  of  the  Emperor 
Napoleon  and  several  of  his  Marshals.  He  after- 
wards took  to  historical  scenes,  among  which  an 
^(Edipus  and  Polynices,'  at  Fontainebleau,  may  be 
named. 

PALACIOS,  Frahcisoo,  a  Spanish  painter,  was 
bom  at  Madrid  about  1640.  He  entered  the  school 
of  Velasquez,  and  early  gave  indications  of  a  talent 
for  portraiture,  but  the  death  of  his  master  in  1660 
appears  to  have  put  a  limit  to  his  progress.  Jean 
Eiermudez  notices  his  picture  of  'St  Qnophrius,' 
in  the  church  of  the  female  penitentiary.  He  died 
in  1676. 

PALADINI,  Abcanqbla,  was  bom  at  Pisa  in 
1599.  She  was  the  daughter  of  Fiuppo  Paladini, 
a  portrait  painter,  by  whom  she  was  instructed  in 
the  rudiments  of  the  art  Her  talents  were  not 
con&ied  to  punting,  for  she  excelled  in  music, 
and  above  aU  in  embroidery.  Her  portrait,  painted 
by  herself,  was  placed  in  the  gallery  of  artists  at 
Florence.    She  died  in  1622. 

PALADINI,  LiTTEBio.  In  the  'Memorie  de' 
Messineei  Pittore,'  by  Hackert,  this  painter  is  said 
to  have  been  bom  at  Messina  in  1691.  He  worked 
at  Rome,  in  the  school  of  Sebastiano  Conca,  but 
studied  lai^ely  from  the  antique.  On  his  return 
to  Messina,  ne  was  engaged  in  several  considerable 
works  in  fresco,  of  whicm  the  most  esteemed  is  the 
ceiling  of  the  diorch  of  Monte  Vergine.  He  died 
of  the  plague  in  1743. 

PALADINO,  FiUFPO,  a  native  of  Florence,  was 
bora  in  1544.  He  was  a  pupil  of  Allori.  He  lived 
in  Borne  and  Milan,  but  cluefiy  in  Sicily,  where 


most  of  his  works  are  to  be  found.  He  died  at 
Ma^arino  in  1614. 

PALAGI,  Pelaqio,  historical  painter,  was  bom 
at  Bologna  in  1775,  and  was  a  pupil  of  Appiani. 
In  the  time  of  Napoleon  he  was  director  of  the 
Academy  at  Rome,  and  later  on  a  professor  in  that 
at  Milan,  and  member  of  that  of  San  Luca.  He 
died  at  Turin  in  1860. 

PALAIS.    See  Pblais. 

PALAMBDES.    See  Stibvbns. 

PALAVICINI,  GiAOOMO,  called  II  Giannolo, 
was  bom  at  Caspen  in  the  Veltlin,  in  1640.  Altoi^ 
pieces  by  this  artist  are  found  at  Cremona,  Verona, 
and  Milan.  He  also  painted  a  few  portraits.  He 
died  in  1729. 

PALCKO,  Franz  Kabl,  son  of  Anton  Palcko 

Sirho  died  at  Presbu^g  in  1754),  was  bom  at 
reslau  in  1724.  He  was  first  a  pupil  of  his  elder 
brother,  Frans  Anton,  at  Presburg.  and  then  at- 
tended the  Vienna  Academy  and  travelled  in  Italy. 
In  1752  he  became  court  painter  at  Dresden,  and 
in  1764  at  Munich.  He  aied  in  1767,  ai^Murentiy 
at  Prague.    Among  his  paintings  are : 

Judith  and  Holofemes. 

Deliverance  of  Captiyes.    (Trinitarumif  Prttiurg,) 

St.  John.    (Ihisden  Court  Chapel,) 

Two  etchings  by  him  are  known : 

Christ  and  the  Samaritan  Woman. 
Adam  and  Bre  hiding  themaelves  in  Fear. 

His  brother,  Franz  Anton  Palcko,  was  a  pupil 
of  his  fathen  and  became  court  painter  to  Irince 
Esterhazy.  He  has  left  altar-pieces  in  the  cathedral 
and  in  the  Salvatorskirche,  at  Vienna. 

PALING.    See  Paulyn. 

PALISSY,  Bbbnabd,  was  bom  about  1510,  at  La 
Chapelle  Biron,  a  village  in  Perigord.  He  was 
brought  up  to  his  Other's  trade  of  a  glazier,  but 
having  a  taste  for  drawing,  design,  and  decoration, 
he  turned  it  to  account  in  painting  glass  for  churches 
in  the  district.  At  the  age  of  twenty-one  he  set 
out  on  his  travels.  He  first  went  into  the  country 
of  the  Pyrenees,  and  after  settling  for  a  time  at 
Tarbes,  he  went  through  France,  &vitzerland,  and 
Southern  Germany  to  Belgium  and  Flanders.  He 
returned  to  France  in  1539,  and  settled  atSaintonge 
in  the  south-west  where  he  married,  and  pursued 
his  manifold  callings  of  portrait  painting,  glass 
painting,  and  land-measuring.  While  thus  en- 
gaged he  was  seized  with  the  desire  to  produce 
enamelled  faience,  and  his  ardour  in  prosecuting 
his  researches  is  well  known.    His  fame  as  a  potter 

Spread,  and  he  soon  attracted  the  notice  of  the 
uke  of  Montmorency,  Constable  of  France,  who 
by  using  his  influence  with  Catharine  de'  Medicis, 
saved  ralissy  from  being  burnt  as  a  Huguenot. 
After  his  release  from  imprisonment  he  removed 
from  Saintonge  to  the  Tnileries  at  Paris,  where  he 
long  continued  to  carry  on  the  manufacture  of  his 
fcunous  potterv.  At  the  age  of  seventy-six  he  was 
again  arrested  as  a  heretic  and  imprisoned  in  the 
Bastile,  where  he  died  after  about  a  year's  imprison- 
ment, in  the  year  1588. 

PALIZZI,  FiLiPFO,  Italian  painter;  bom  at 
Vasto  in  1818 ;  originally  intended  for  the  law, 
but  studied  art  at  the  Naples  Art  School  with 
Bonolis,  and  also  at  Paris ;  excelled  in  landscai>e 
and  as  a  painter  of  animals.  He  presented  his 
best  paintmgs  to  the  National  Gallery  of  Rome, 
where  there  is  a  special  Sala  Palizzu  Hit  last 
work  was  an  *  Agnus  Dei,'  which  he  presented  to 
his  native  town.    He  obtained  many  decorations 
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aad  was  a  member  of  yarioas  Academies.  He  died 
at  Naples  in  September  1899. 

PALLADINO,  Apriano,  according  to  Orlandi, 
was  bom  at  Cortona  in  1610,  and  was  a  scholar  of 
Berrettini  (Pietro  de  Cprtona).  He  painted  history 
in  the  style  of  his  master,  and  executed  several 
works  for  the  public  edifices  of  his  native  city. 
He  died  in  1680. 

PALLAVICINI,  Leo,  appears  to  have  resided  at 
Milan  in  the  early  part  of  the  17th  centuiy.  He  is 
said  to  have  published  some  prints  marked  with 
the  initials  Z.  P./. 

PALLIERE,  Abmakd  Julien,  a  painter  of  Bor- 
deaux, was  bom  in  1783.  He  was  a  brother  of 
Louis  Palli^re,  and  was  also  instracted  bv  Vincent 
He  painted  mythological  and  historical  pictures, 
such  as  '  The  Death  of  Epaminondas/  <  Love/  and 
others. 

PALLIERE,  Louis- ViNCENT-L^N,  a  French  his- 
torical painter,  was  bom  at  Bordeaux  in  1787.  He 
was  a  scholar  first  of  his  father,  who  was  an  en- 
graver and  draughtsman,  and  then  of  Vincent,  and 
gave  early  promise  of  arriving  at  excellence  in  the 
art  In  1809  he  obtained  a  second  prize  for  his 
'  Priam  kneeling  before  Achilles,*  and  in  1812  the 
Prix  de  Rome  for  his  *  Ulysses  slaying  the  Suitors 
of  Penelope.'  At  Rome,  where  he  remained  five 
years,  he  painted  < Argus  slain  by  Mercury;' 
*  Prometheus  tormented  by  the  Vulture;*  *The 
FlageUation  of  Christ'  (for  which  Louis  XVIIL 
awarded  him  a  gold  medal:  it  was  painted  for 
the  church  of  the  Triniti  de*  Monti)  ;  and  *  Juno 
borrowing  the  Girdle  of  Venus.'  In  1819  he  ex- 
hibited at  the  Mus^e  '  St  Peter  curing  the  Lame 
Man';  <Tobit  restorins:  Sight  to  his  Father' 
(now  in  the  Bordeaux  Museum) ;  'A  Shepherd  in 
Repose';  'A  Nymph  coming  from  the  Bath'; 
'  Preaching  at  Rome  during  the  Night' ;  and  other 
Bu^'ects.    He  died  in  1820. 

PALM,  OuSTAV  WiLLEM,  Swedish  painter ;  bom 
March  14, 1810,  at  Christianstad ;  was  a  pupil  at 
the  Stockholm  Academy ;  after  travel  in  Scandi- 
navia he  spent  sixteen  years  in  Italy,  and  sub- 
sequently visited  France  and  England;  made  his 
name  as  a  landscape  painter ;  his  *  Canal  Orande' 
is  in  the  Stockholm  National  Museum;  was  a 
member  of  the  Stockholm  and  Venice  Academies. 
In  1867  obtained  the  Oustovus  Vasa  Order.  He 
died  at  Stockholm,  September  20,  1890. 

PALMA,  Jacopo,  later  on  called  Palma  il 
VscoHiOyto  distinguish  him  from  his'grand-nephew, 
was  bom  at  Serinalta,  in  the  Valle  Brembana,  near 
Bergamo.  Of  his  life  little  is  known ;  to  begin 
with,  the  exact  year  of  his  birth.  The  date  1480, 
usually  ^ven,  is  quite  uncertain  and  based  only 
on  Vasari's  statement,  that  Palma  died  forty-eight 
years  old— an  event  which  took  place  in  1528. 
Anyhow  it  may  be  the  approximate  date  when 
he  was  bora.  The  very  few  indisputable  facts 
ci  his  life  and  artistic  career  are  now  collected 
and  discussed  in  an  article  by  Dr.  G.  Ludwig  in 
*  Beiheft  z.  Jahrbuch  d.  K.  Preuss.  Eunst-samml. 
1903.'  His  family  name  was  Negretti ;  '*  lacomo 
de  Antonio  de  Negreto"  he  signs  himself  in 
earlier  documents.  When  he  first  came  to  Venice, 
and  who  was  his  master,  we  do  not  know.  For 
only  two  of  his  paintings  we  possess  the  dates. 
In  1620  he  undertook  to  paint  an  altar-piece  for 
the  church  of  Sanf  Antonio  in  Venice,  on  the 
order  of  Marin  Querini ;  of  this  jNctuie,  which 
represented  the  marriage  of  the  ViigiUi  only  a 
fragment,  the  central  part,  is  preserved  (Palazio 
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Oiovanelli,  Venice).  In  1525  he  signed  a  contract 
with  a  lady  of  the  Malipero  family  to  paint  for  her 
an  altar-piece,  representing  the  *  Adoration  of  the 
Magi '  which  was  to  be  put  on  the  high  altar  of 
the  church  of  8.  Elena  at  Venice,  and  is  now  in 
the  Brera  at  Milan.  On  July  28, 1528,  he  made  his 
will,  and  died  two  days  later.  On  August  8  an 
inventory  of  his  goods  was  made  which  giv€«  us 
the  list  of  about  forty-six  pictures  which  remained 
in  his  studio  in  very  different  states  of  accomplish- 
ment, many  of  wWch,  finished  by  his  pupils,  are 
still  preserved  in  various  collections.  Palma  was 
never  married.  The  famous  Violante,  who  is  said 
to  have  been  Palma's  daughter  and  Titian's  mis- 
tress, is  a  pure  invention  of  a  later  time.  He  left 
his  fortune  to  two  nephews  and  a  niece,  children 
of  his  brother  Bartolomeo.  His  nephew  Antonio 
became  too  a  painter ;  a  signed  picture  of  his,  re- 
presenting the  *  Resurrection  of  Christ,'  is  in  the 
Stuttgart  Oallery.  The  son  of  this  Antonio.  Jacopo, 
was  afterwards  highly  renowned  as  ^ralma  il 
Giovine."  . 

Palma  never  signed  or  dated  apioture.  (The 
much-discussed  signature  on  the  '  Holy  Conversa- 
tion' in  the  ChanWly  Collection  is  now  generally 
accepted  as  a  forgery.)  This  fact,  together  wiUi 
the  very  few  dates,  and  even  these  only  of  his 
later  years,  known  from  documents,  makes  the 
difficulty  of  tracing  his  artistic  development  easy 
to  be  understood,  the  more  so  as  the  character  of 
his  painting  has  undergone  only  sHj^t  variations 
during  tibe  various  decades  of  his  lae.  As  it  was 
with  all  painters  bora  in  the  Bergamask  province, 
his  art  preserved  for  ever  a  strong  character  of 
provincialism  which  distinguished  him  at  once 
from  the  inbora  Venetians.  He  must  have  had 
his  first  instraction  with  one  of  the  Quattrocentist 
masters  who  did  follow  more  the  older  traditions. 
One  may  guess  it  from  the  fact  that  he  painted 
many  pictures  of  the  Virgin  with  Saints  and 
Donors  in  half-figures,  like  one  of  the  generation 
of  later  Quattrocento,  Bissolo,  Catena  or  Cima,  and 
that  some  of  his  altar-pieces,  among  which  his 
most  famous,  have  the  form  of  a  polyptvch,  which 
occurs  quite  exceptionally  in  the  loth  oentury. 
But  this  Quattrocentistic  element  is  to  be  dis- 
covered oidy  on  the  outside  of  his  art ;  his  treat- 
ment of  the  form,  his  sense  of  colouring,  his 
understanding  of  nature,  give  him  his  position 
with  themasters  of  the  Cinquecento,  with  Giorgione, 
Titian,  and  Sebastiano.  So  he  has  in  Venice  a 
position  not  unlike  Fra  Bartolommeo  in  Florence, 
as  an  artist  who  invested  the  composition  of  a  pre- 
vious period  with  the  form  of  the  classic  style  in 
Italian  art  But  it  is  not  only  this  to  give  hirn  a 
quite  distinct  position  in  the  history  of  Venetian 
art  He  has  perhaps  not  introduced,  but  surely 
developed  more  than  any  one  of  his  contemporary 
artists,  the  theme  generally  characterized  as '  Holy 
Conversation';  this  means  the  reunion  of  various 
Saints  round  the  Holy  Family  sittinR  on  the 
meadow,  vrith  the  background  of  some  dark  trees 
and  a  large  view  of  the  landscape,  up  to  the  blue 
mountains.  Again  and  again  he  repeated  this 
theme,  which  became  more  popular  afterwards 
through  his  pupU  Bonifazio.  Besides  this,  Venetian 
art  is  indebted  to  Pabna  for  certain  pictures  of 
beautiful  women  in  half-len^  figimt  ^^^  P^^ 
traits,  but  figures  of  highly  ideal  forms,  looking 
out  to  the  spectator  with  a  somewhat  sensual 
expression.  The  Vienna  Gallery  is  especially  ridi 
in  that  genre  of  paintings  by  Palma,  butspecunens 
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of  it  are  to  be  found  in  the  more  important  art 
collections  of  Europe,  some  of  them  bearing  still 
the  names  of  more  famous  artists,  e,g.  the  so-called 
'Sohiava  di  Tiziano'  in  the  Barberini  Palace,  or 
the  *  Bella,'  also  ascribed  to  Titian,  when  it  be- 
longed to  the  Sciarra  Collection.  The  finest 
picture  of  this  group  is  the  picture  of  the  'Three 
Sisters'  (1525)  m  the  house  of  Taddeo  Contarini, 
and  now  preserved  at  Dresden.  Like  all  artists  of 
his  generation,  he  painted  m3rthological  subjects, 
but  the  most  of  them  are  lost,  and  only  two 
pictures  of  *  Venus,'  ie.  of  a  nude  recumbent 
figure,  are  preserved  (Cambridge  Gallery  and 
I^esden).  Almoet  in  a  mythological  sense  he 
painted  the  very  beautiful  picture  of  '  Adam  and 
Eve^'  once  in  the  house  of  Francesco  Zio,  now  at 
Brunswick,  and  like  a  genre-scene  the  meeting  of 
Jacob  and  Rachel,  in  the  midst  of  a  glorious  land- 
scape scenery  (Dresden).  The  number  of  his 
altar-pieces  is  not  very  laige,  but  amone  them  is 
the  polyptych  with  the  St  Barbara  in  Uie  centre, 
in  £^  Maria  Formosa  at  Venice,  painted  for  the 
Venetian  Bombardiers,  by  fax  the  best  and  doubt- 
lees  Palma's  masterpiece ;  another  very  beautiful 
painting  is  the  Vii;^  enthroned,with  various  Sain ts, 
and  an  Angel  playing  an  instrument  at  her  feet,  in  S. 
StefSuio  at  Vicenza ;  others  are  to  be  found  in  the 
Venetian  Academy,  at  Zerman,  at  Seriniilta  (this 
is  said  to  be  of  a  hasty  execution),  in  the  Brera 
(by  a  pupil  in  part),  and  otber  places  near  Bergamo. 
As  a  portrait  painter  Pdma  did  not  excel ,  b^use 
he  seems  not  to  have  been  gifted  with  the  sense 
for  the  individual.  Fine  portraits  of  his  are  a 
ffentleman  and  a  lady  (unmiished)  of  the  Querini 
family,  still  preserved  in  the  family  palace  (now 
.Querini-Stampalia  Gallery),  both  described  in  the 
inventoiy  of  Palma's  goods,  but  nevertheless  given 
by  modem  critics  to  Giorgione.    His  finest  per- 

•  trait,  and  almost  to  be  called  an  ideal  creation,  is 

•  the  onoe-called  '  Ariosto'  in  the  National  Gallery, 
'erroneously  ascribed  sometimes  to  Giorgione.    A 

word  is  to  be  said  on  a  famous  picture  which 
,  Vasari  was  the  first  to  give  to  Palma  Vecohio,  but 
'  after  having  ascribed  the  self-same  picture  in  the 
first  edition  of  his  lives  to  Giorgione.  This  is  the 
*  Storm,'  painted  for  the  Scuola  di  San  Marco  (of 
which,  by  the  way,  Palma  from  1513  on  has  been 
a  member),  and  now  in  the  Academy  at  Venice. 
This  picture  is  by  some  modem  writers  still 
attributed  to  Palma,  but  it  is  impossible  to  believe 
that  a  painting  full  of  movement  and  poetical 
fancy  like  this  should  have  had  its  offspring  in 
such  quiet  temperament  like  Palma's,  which  re- 
mains unaltered  through  his  whole  fife.  In  all 
probability  this  much-mined  picture  was  begun 
by  Giorgione,  it  is  surely  finished  bv  Paris  Bordone. 
As  colourist  Palma  Vecchio  holds  his  own  position 
among  the  Venetian  masters  of  his  time.  Even 
only  nrom  a  ^neral  look  it  is  easy  to  recognize 
his  work.  His  colour  scheme  is  very  brilliant  and 
always  of  a  very  fair,  almost  golden  general  tone ; 
the  hair  of  his  women  very  li^t  and  the  flesh  tone 
£ur,  and  even  the  colouring  of  his  male  Saints  is 
often  rather  pale,  where  Titian,  for  instance,  puts 
his  men  in  a  brownish,  dark  contrast  to  his  female 
Saints.  His  handlinfr  of  the  brush  is  very  smooth, 
80  that  the  general  impression  of  his  art  often  is 
somewhat  effeminate.  In  his  later  years  his  pic- 
toree  are  sometimes  verpr  pale  in  colouring;  a 
specimen  of  this  kind  is  the  Madonna  in  the 
Brignole-Sale  Collection  at  Genoa.  Not  a  few  of 
his   later   pictures  are  finished   by   his   pupils, 


Bonifazio  and  others,  some  of  them  for  the  large 
part,  which  his  assistants  took  in  finishing  the 
pictures,  up  to  the  present  time  unrecognized 
as  Palma*s  works,  as  the  *  Holy  Conversation '  in 
the  Querini^tampalia  Galleiy  at  Venice  (finished 
by  Bonifazio),  or  the  large  picture  of  the  Virgin 
with  two  female  Saints  and  two  Donors,  in  the 
Borghese  Gallery,  ascribed  to  Lotto  (finished  by 
an  unknown  pupU).  Q.Q. 

ACSTBIA-HUVOABT— 

Vienna.  Gallery.    1S4, 135, 144.  John  the  Baptist. 

99  M         SS.  Booh  and  Sebastian.  (For- 

merly a  triptych,  in  part  a 
work  by  pujnls.) 

>,  ,9         139.  ^  Visitation.     ^Berenion: 

Jlniihed  by  Cartam. ) 

•9  99         1^.    H(dv  Conversation  with 

four  Sunts. 

99  99         133,  137,  138,  141,  142,  143. 

Half-length  figuresof  women, 
V  among  them  the  so-called 
•\lolante.' 

„  ,  136.    Loorotia. 

„  n         S29K.    Portrait  of    Old  Man. 

(Crowe  and  Catalcaselle; 
Berettson,) 

99  99  Holy  Family  and  two  female 

Saints.     (Berenson ;    Crowe 
and  Cavalcaeelle  :  Copy.) 
99  Buda  Petth  \  82.    Madonna,with  St.  FTMicis. 

Gallery . }      (Bereneon  :  Jlnithed  by  Cari' 
am.) 
BnmsHlsLis — 
Alnwick.  Dvke  ofl  Lady  with  late.    (1525  in  the 

Northvmberland,}     house  of  Jeronimo  3farcello 
at  Ventee.) 
Blenheim  (fonnerly).        Madonna  adored  by  a  warrior 
and  a  female  Saint.    (Crowe 
and  Cavaleaselle,) 

Cambridge,      ^f^'ii^lvenuB. 
Itam  Museum,  f 

Wimbome  tts'^jJ:^  VBuBt  ot  t^  LiAj.    (Berenson,) 
(Dorset).      ^^"•^'^^•J 
Glasgow.     Corporation  \2SQ,    Madonna,  with  SS.  Gath- 
Gallories,  j     erine,  John  and  Peter.    (Be- 
renson: finished  by  Cariam.) 
Hampton  Oonrt.  115.    Holy  Gonyermtion. 

„  140.     Half4ength    figure    of 

woman. 
Horsnumden.         Ifrs, }  Portrait  of  a  Courtesan.    (Be- 

Austen,}     renson.) 

London.  Natiffiud  Gall.    636.    Portrait  of  Man.    (The 

so-called  *  Ariosto  *). 

„  Jfr,  Benson,    Holy  Conversation  with  SS. 

Catherine,    John     and     a 

Donor.    (Berenson :  Jinished 


by  Cariarti.) 
loly   Conversation  with   SS. 


9,        Mr,  Wickham  \  Hoi: 

Flower,}     John,  Elizabeth  and  Cath- 
erine. ^  (Berenson:  finished 
by  Cftriani.) 
„  Mr,  Mond,    Half-length  figure  of  Woman. 

Fbanch— 
Chantilly.  Gallery,    Madonna  with  two  Saints  and 

Donor.    (  With  a  forged  ta- 
scripHon.    Berenson:  Roeco 
Marcont,) 
Paris.  Louwe,    1399.    Adorataon  of  Shepherds 

with  female  Donor. 
n       Mr,Al»honsede\Tartnit   of    a    Lady.    (For- 
Rothschild,    }     merly  in   the  Sciarra   Col- 
lection?) 

OSBXAHT. 

Berlin.  Gallery,    174.    Portrait  of  Man. 

9,  99         197a,  197b.  Half-length  figures 

of  Women. 
Bmnswiok,      IfujeiMi.    Adam  and  Bre.    (Formerly  in 

the  house  of  Francesco  Zio 

at  Venice,) 
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DietdML  OaO^ry.   18a.   ]I«doonft,with8S.OAtli- 

erine  and  John. 
M         189.      'The    thzee    Biften.' 
Q6^inthskmu$tfTadtUo 
Oantarim  in  Veme^.) 
0  «         190.    Yearn, 

Z  I        101.    Holy  FkDuly,  wHh  the 

Infant  John  and  81  Oitfa^ 


Hamimrg.  Qnuid  Weber, 
Manich.  OaUery, 


Stranbnrg.         GalUrff, 
Stuttgart  Gattery, 


Italy. 


Locku. 


Florence.  Uffiei, 


Genoa.     Brignole  Sale, 
•oTertu 


JPoUiFeeuli. 


198.    Jacob  and  BacfaeL 
Anntmclation. 

1107.    Portrait    ol   Man   (?). 
(MortUi  mndBenMom:  Ctri' 

uS!*  Madonna,  with  88.  Booh 

and  Mary  Magdalen. 
271.    Salvator  mondi  (P). 
Archangel  with    ToUaa    (?). 

(Morelli,) 

188.    Madonna,  with  88.  John 
and  Maiy  Magdalen. 

Altarpieoe.    {MarM.) 

619.    Jadith. 

638.    Holy  Family,  with  Mary 

Magdalen  and   the  Infant 

Jolm. 
Madonna,  with  88.  Magdalen 

and  John. 
172.    Adoration      of      Mad. 

(Formerly    Church    of   St, 

jBlena^     Venice;     only     in 

88.  Helen,  Conrtantine, 
Boch  and  Sebastian. 
560.     Half-length    figore    of 


28a    81 


Modena.  Marchete  1 

Leiario  Rangom,  j 
Naples.       QeMery  Salai 
Grande 

Rome.  Borgheee. 


Betrbennt, 


f  Madonna  and    Saints.     {Bo' 
renton,) 

[28.    Holy  GonTersation  with 
three  Saints  and  two  Donors. 

^Polyp^ych.    (Mordli  and  Be- 

renton.) 
106.    Lnereoe. 

167.  Madonna,  with  88.  Bar- 
bara, Cristina  and  two 
Donors.     {FkUthed  by  im- 

„  168.    Madonna,  with  88.  An- 

tony,  Jerome    and  female 
Donor. 
CeifiUi,    208.    Christ  and   Adulteress. 
{Tormerly  in   the   house  of 
Franeeeeo  Zio  at  Venice.) 
•LaSohiaTadiTiaiano.'  (Jfo- 

reili:  Copy,) 
22.    Madonna,  St.  Peter  and 
Donor. 
„       aeietrraOoUma\*hkBeaneATi^MXio:    (Now 
(now  diq^osed).  j     Mr.  Mphonee  de  BothtchUd^ 
Paris?) 
Bovigo.  Madonna,  with  88.  Helen  and 

Jerome.    (Crowe  and  CodoI' 
easelle,  Morelli.) 
r^^^h  >Polyptych,  with   presentation 
Church.  I     of  the  Virgm  in  the  central 
part  (Crowe  and  Cavalcaselle, 
Morelli,  Berenson.) 
.deaden^,    902.    St.  Peter  enthroned  with 
riz  Saints.  (From  the  Church 
^Fontanelle.) 
„  310.    Christ  ana  thewoman  of 

Canaan. 
„  315.      Assumption.       (Crowe 

tmd  Gamlcaselle:  perhaps  by 

M^lrama  with  88.  Catherine 
and  John. 
„         Gall,  Querinv- )  Portrait  of  Man.    (Francesco 

StampaUa. }     Querini. ) 
„  „^  Pbrtnit   of   a  Lady    (Paola 

PrioB,  wife    of    Franoeseo 
Qnerini).    (Unjtnished.) 
«0 


6erina(near 
Bergamo). 


Yeaice. 


,  (Recently  booi^t.) 


„         Lady  Lizard, 
y  ioensa.        S,  St^ane, 


Zerman  (near 
Treviso). 


Gallery, 


Yenice.    GaU,  Qurini"  \  Holy  ConTersatioQ  with  four 

Stampalia, }     Safaits.    (Finished  by  Boni- 

faxio.) 

»  Aii<«  JVorui  >  Polyptych,  with  88.  Barbara, 

Formosa,  f    Anumy  and  Sebastian ;  above 

Pieti,  St  John  and  Dominic 

n  Pfinoe  GioeamUi,    Sposalixio.     (Fragw^ent  of  an 

Altar^iece^ 

Kni|fat  and  Lady.    (Berenson.) 

Bfadonna  enthroned  with  88. 

Lnqr  and  George. 
Madonna  enthroned  with  four 
Saints.    (Crowe  and   Catal- 
easelle.) 
Russia— 
St  Peters-     X«KrA<4ni- )  Holy  Conversation.    (Formerly 
bwg.      burg  Gallery.)     in  the  hall  of  the  Council  of 
Sim;  Croweand  Cavalcaselle. ) 

PALMA,  Jaoopo,  called  *  II  Giotinb^'  was  bom  ' 
at  Yenice  in  1544.  His  father,  Antomo,  nephew 
of  Palma  YeochiOy  was  also  his  instractor.  At 
the  age  of  fifteen  he  was  taken  by  the  Doke  of 
Urbino  to  Rome,  where  he  studied  chiefly  the 
works  of  Polydoro  Oaravaggio.  His  manner,  though 
mechanical,  shows  much  talent,  especially  in  ue 
treatment  of  heads.  Some  of  his  best  pictores  are 
in  the  palace  of  the  Doge,  and  in  the  Academy. 
After  the  death  of  Tintoretto  and  Paolo  Yeronese 
he  seems  to  have  displayed  less  care,  as  many  of 
his  later  piotores  are  very  inferior.  He  died  in 
1628.  A  good  *  Madonna,  with  Saints,'  is  in  the 
chmch  of  8.  Francesco  della  Yiffna;  and  a  *8t 
Catharine  rescued  from  the  Wheel'  at  8.  Fran  in 
Yenice.  The  following  examples  of  his  art  may 
also  be  named: 

Gallery.    The  Presentation  of  Maiy. 
St.  Sebastian. 
Cmoiiixion  of  St  Andrew. 
St.  Margaret  with  the  palm  of 

Martyrdom. 
Th  e  Temptation  of  8  t^ene^iot 
The      Deposition.        (Signed 
Jacobus  Palma.    F.  1000.) 
«,         The  Nativity. 
„         Boce  Homo. 
„         The  FlaseUation. 
Academia,    Two  scenes  from  the  Apoca- 

„  St  Francis. 

Gallery.    The  Murder  of  Abel. 
„  „         The  Danghter  of  Herodias. 

„  w  Two  pictvures  of  the  Deposition. 

„  „         Christ  supported  on  the  edce 

of  the  Tomb  by  three  Angels. 
„  w  Christ's    Body    watched    by 

Angels. 
„  ,•  Tbe  bDmaculate  Conception. 

„  „         St.  John  and  the  Angel  of  the 

Apocalypse. 

PALMAHOLI,  PiBTBO,  was  an  Italian  painter 
and  piotare  restorer,  to  whom  the  worid  is  indebted 
for  the  preservation  of  the  famous  '  Descent  from 
the  Cross,*  by  Daniele  da  Yolterra,  which  in  1809 
he  transferred  from  the  wall,  on  which  it  was 
painted  in  fresco,  to  canvas.  This  was  the  first 
work  of  the  kind,  and  he  afterwards  transferred 
and  restored  several  other  pictures  in  Rome,  and, 
in  1826,  in  Dresden ;  among  tbe  latter  the  cele- 
brated ^Madonna  di  San  Sisto,*  by  RaphaeL  He 
also  freed  Raphael's '  Sibvls,'  in  the  church  of  Santa 
Maria  della  Pace,  from  the  destructive  restorations 
in  oil  made  by  order  of  Alexander  YII.  Palmaroli 
died  at  Rome  in  1828. 

PALMAROLI,  YiCBHTK,  Spanish  painter  ;  bom 
in  1836  at  Madrid  ;  was  a  pupil  at  the  Academy 
there,  and  studied  with  Madrazo;   pursued  his 


Dresden. 


Florence. 

Bfihm. 
Monichu 


Yenice. 


Yienna. 


Vffiti, 

Brera, 
GaUery, 
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aiC  studies  in  Borne;  became  Director  of  tlie 
Madrid  Galleiy  in  eaoceesion  to  Midraso ;  resident 
to  a  long  whfle  in  Paris ;  at  the  Bxhibitiim  of 
1867  ke  obtained  a  second-class  medal;  some  of 
his  woiks  found  appreciation  in  London ;  be  painted 
portraits  of  rarions  Spanish  notsbilities^inclnding 
one  of  the  young  King  Alfonso  XIL  He  died  in 
Jannary  1896. 
PALliASANUS  (or  PauoggianiX    See  Pal- 

MEZZAMO. 

PALMEBy  Sir  Jamks,  was  a  member  of  the 
household  of  Charles  I^  and  was  employed  hj  him 
in  the  purchase  of  pictures.  He  made  copies  of 
seyeral  works  in  the  Boyal  Collection,  among  them 
Titian's  'Tarquin  and  Lucretia.' 

PALMEB,  Samubl,  water-colour  painter,  was 
bom  in  1806.  He  early  showed  a  taste  for  art, 
and  at  the  age  of  fourteen  he  exhibited  at  the 
British  Institution,  'Bridge  Soene'  and  'Land- 
scape,' and  at  the  Boyal  Academy,  *  Cottage  Scene, 
Banks  of  the  Thames^  Battersea,'  *  Landscape  with 
Buins,'  and  'A  Study.'  By  the  advice  of  his 
father-in-law,  John  Linnell,  he  underwent  a  course 
of  figure  drawing  at  the  British  Museum,  during 
which  time  he  was  introduced  to  W.  Blake.  He 
then  went  to  live  at  Shoreham  with  his  father, 
and  we  find  him  exhibiting  at  the  Academy  and 
British  Institutioa  In  1839  he  married,  and  for 
his  wedding  tour  spent  two  years  in  Italy.  He 
then  returned  to  London,  and  lived  in  Kensington 
till  1851,  when  he  removed  to  Furze  Hill,  near 
Beigate,  where  he  spent  the  remainder  of  his  life. 
His  last  appearance  at  the  Academv  was  in  1842. 
He  was  elected  an  Associate  Exhibitor  of  the 
Society  of  Painters  in  Water-Colours  in  1848,  and 
a  full  member  in  1855.  He  was  chosen  a  member 
of  the  Etching  Club  in  1853.  A  translation  of 
Virgirs  *  Eclogues '  by  him  was  published  after  his 
deaSh,  with  plates  designed  and  partly  etched  by 
himself,  The  subjects  of  his  finest  drawii^  were 
mostly  from  Milton.  He  died  at  Beigate  m  1881. 
Hie  following  is  a  complete  list  of  his  etchings : 

TheWiUow.    1850.    His  fiirt  plate. 

Obrifltmas ;  or  Folding  the  Last  Sheep.  1850.  (From 
Bampfylde's  Sonnet^ 

The  Herdsman'!  Oottafte.    1850. 

The  Skylark.    1850.    {Publi$h«d  by  the  Etcfutia  amh.) 

The  Vine ;  two  sabjeots  on  one  plate.  1852.  (FMuhed 
i%  ths  *  Songs  and  Sonnets  of  Shakespeare.*) 

The  Sleeping  Shepherd.  1857.  (Pubfiahed  l^  ike  EU^ 
ing  aub.) 

The  fUsing  Moon.  1857.  (FuNisfud  by  th$  Etddny 
aub.) 

l%e  Herdsman.    1867.  (Published  bvth$  Etching  duh.) 

The  Early  Pionghman.  1868.  {FuSliehed  in  *  fitching 
and  Stdtiers.') 

The  Morning  of  life.  1872.  (FuNiOei  by  the  Etching 
aub.) 

The  Bellman ;  from  n  Pensieroso.    1879. 

The  Lonely  Tower ;  ftrom  II  Pensieroso.  1880.  (Fub- 
lished  by  the  EuUng  aub.) 

Early  Morning ;  opening  the  Fold.    1880. 

PALMEBUCCJ,  GxTiDO.,  was  bom  at  Gubbio  in 
1280,  and  is  known  to  have  executed  frescoes  in 
the  church  of  Santa  Maria  de'  Laici,  Gubbio.  pre- 
▼ious  to  1387,  and  to  haye  painted  at  the  Town 
Hall  in  1342.  In  the  former  of  these  buildings,  on 
an  exterior  wall,  are  the  remains  of  a  figure  of  St 
Antony ;  and  in  the  latter  is  a  colossal  *  Bnthrcmed 
Virgin  and  Child,  with  Saints  and  a  kneeling 
Gonfaloniere.*    His  death  occurred  about  1345. 

PALMEZZANO,  Maboo  (di  Amtohio\  was  bom 
at  Forli,  probably  about  the  year  1456,  and  lived 
up  to  1537.    He  was  a  pupil  of  Melozso  da  Forli, 


and  was  in  tho  habit  of  signing  his  earlv  produc- 
tions MarcuB  de  MelaHus,  a  fuct  which  has  occa- 
sioned many  of  his  best  paintings  to  be  attributed 
to  his  master.  He  closely  followed  Melozzo*s 
teachings,  and  his  frescoes  eihibit  a  sculpturesqno 
hardness  of  style.  In  a  chapel  of  San  jBiagio  in 
San  Girolamo,  at  Forli,  are  some  frescoes  repre- 
senting secular  scenes  which  are  signed,  Marcus 
Palmeaanua  Victor  /crolwienn$  .£...,  which, 
according  to  Messrs.  Crowe  and  Cayalcaselle,  closely 
resemble,  both  in  style  and  colour,  a  freeco  repre- 
senting eight  of  the  prophets,  painted  on  the  dome 
of  the  Capella  Tesoro  in  the  church  of  Loretto.  In 
1497  Palmezzano  executed,  by  order  of  the  Prior 
of  the  Company  of  San  Michelino  of  Faenza,  an 
altar-piece  representing  the  Virgin  and  Child, 
enthroned  between  SS.  Michael  and  James  the 
Less.  The  church  of  the  Zoccolanti,  at  Matelica 
near  Fabriano,  contains  an  altar-piece,  *An  en- 
throned Virgin  and  Child,  with  a  Pieti  and  Saints^' 
etc.,  signed  Marctu  de  MeloUue  Foroliviensis 
/atiebaty  al  temp,  de  frcUe  Zcrto  Ghiardiano  del 
MoG.  C*  C» C.  (7. 1' ,  wiui  a  curious  monogram.  Hie 
church  of  the  Carmine  at  Forli  possesses  a  '  Glory 
of  St  Anthony,  between  SS.  John  the  Baptist  and 
Sebastian,*  with  a  similar  inscription.  Tne  exact 
date  of  Palmezzano's  death  is  unknown.  A  por- 
trait of  the  artist,  painted  by  himself  in  1536,  is 
now  in  the  Pinacoteca  of  Forli.  Examples  of 
Palmezzano  are  also  to  be  found  as  below : 


Berlin. 


Museum, 


Bordeaux.  JUuseum. 

DnbUn.       Ifat.  Gallery. 


Florence.  UjfUi, 

Foarll  S.  Oirolamo. 


Pinac.  ComuM. 


Qrenohle.  Museum, 

London.      Nat,  Oallery. 
Brera, 


Pans.  Louvre, 

Rome.  Lateran. 

„•  Spada  Palace, 


The  Besnrrection.    1516. 

Virgin  and  two  Saints. 

Calvary. 

Enthroned  Virgin  and  Ohild» 

between   SS.  John   Baptist 

and  Lncj.    1508. 
The  Omctfizion. 
Sabjeots  from  the  life  of  the 

Apostle  James.    1485. 
Virgin  snnoonded  by  Saints. 
Commonion  of  the  Apostles^ 

1506. 
Christ  on  the  way  to  Oalvary. 
TheNativitT.    1680. 
The  Entombment. 
Virgin  and  four  Saints.    140S» 
The  Nativity.    1492. 
Coronation  of  the  Virgin. 
The  Dead  Christ. 
Virffin  and  six  Saints.    1687. 
Chnst  on  the  way  to  Calvary. 


PALMIEBI,  GiosBrro,  (or  Qiussppb,]^  was  bom 
at  Genoa  in  1674.  Although  he  acquired  some 
reputation  as  a  painter  of  history,  he  is  chiefly  cele- 
brated for  his  pictures  of  animals.  One  of  the  best 
of  his  historical  works  is  his  picture  in  the  church 
of  San  Domenico,  at  G^noa,  representing  the 
*  Resurrection.'    He  died  in  1740. 

PALMIERI,  PiBTBO,  painter  and  engraver,  was 
bom  at  Parma  in  1740.  He  learnt  the  elements  of 
art  in  his  own  city,  and  then  went  to  Paris.  ^  He 
painted  chiefly  landscanes  and  genre  subjects* 
After  seyeral  years*  residence  in  Paris,  he  was  ap- 
pointed a  Professor  in  the  Academy  at  Parma. 
He  died  at  Turin  in  1804. 

PALMIERI,  PiBTRO  Jacopo,  engrayer,  was  bom 
at  Bologna  in  1720.  He  engrayed  landscapes  and 
battle  scenes,  the  latter  chiefly  after  BimonettL 

PALBilSANUS.    See  Palmczzano. 

PALOMARES.    See  Samtiaqo  Palom abss. 

PALOMBO,  Babtolommbo,  was  bom  at  Rome 
about  the  year  1612,  and  was  a  scholar  of  Pietro 
da  Cortona.  In  the  church  of  St  Joseph,  at  Rome, 
is  an  altar-piece  by  him,  representing  the  death  of 
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that  Saist ;  and  in  the  church  of  the  Cannelites  of 
St  Martino  de^  Monti,  a  piotore  of '  Mary  Magda- 
lene.'   He  was  still  living  in  1666. 

PALOMBOi  Onofbio,  a  painter  who  flourished 
at  Naples  about  1640.  He  was  a  pupil  of  J.  B. 
Carraccioli  and  Artemisia  GentUeschi,  and  painted 
chiefly  for  the  churches. 

PALOMBO^  PiBTBO  Paolo,  an  engraver  of  Na- 
varra,  who  lived  at  Borne  about  the  middle  of  the 
16th  century.  Among  his  plates  were  the  following: 

The  Last  Snpper ;  afUr  Bapkad, 
A  Holy  Family ;  ajUr  iht  tame. 
The  Entombment ;  after  Michdangelo. 
The  Grudfizion ;  after  the  tame, 
A  Drawing-School ;  after  the  i 


PALOMINO,  Juan  Bbbnab^,  was  bom  at  Cor- 
dova in  1692,  and  studied  painting  under  his  uncle 
Antonio  Palomino  at  Madrid,  until  the  death  of 
that  artist  in  1726.  He  practised  engraving  also,  and 
executed  the  second  title-page  and  some  plates  for 
his  uncle's  great  work.  Ketuming  to  Cordova,  he 
devoted  himself  to  the  burin,  executing  a  portrait 
of  Louis  XV.  of  France  of  such  merit  as  to  induce 
Philip  V.  to  recall  him  to  court  On  the  estab- 
lishment of  the  Academy  of  San  Ferdinando  in 
1752,  he  was  made  director  of  the  engraving 
school,  and  Ferdinand  VI.  appointed  him  engraver- 
in-ordinary.  He  died  at  Maarid  in  1777.  He  exe- 
cuted a  large  number  of  prints,  some  of  consider- 
able merit :  '  Dionysius  the  Carthusian,*  after  Car- 
ducho ;  '  San  Bruno,'  from  the  statue  by  Pereira ; 
*  A  Miracle  of  St.  Isidro,'  after  Carre&o ;  '  St.  Peter 
in  Prison,'  from  a  picture  by  Boelas,  in  the  church 
of  that  saint  at  Seville ;  portraits  of  Queen  Isabella, 
the  Nuncio  Cardinal  Gonza^  his  own  nephew, 
Nicolas  Palomino,  the  Jesuit  Alonzo  Rodriguez, 
the  controversialist  Bishop  Juan  de  Palafos,  and 
many  other  worthies  of  his  time.  He  furnished 
titles  and  frontispieces  to  many  books.  He  left 
a  son,  Juan  Fernando  Palomino,  likewise  an  en- 
graver, who  died  at  Madrid  in  1793. 

PALOMINO  DE  CASTRO  Y  VELASCO,  Don 
AcisoLO  Antonio,  the  Vasari  of  Spain,  was  bom  at 
Bu  jdance,  near  Cordova,  in  1653.  His  parents  were 
Beirnab^  Palomino  and  Maria  Andrea  Lozano,  who, 
being  in  good  circumstances,  transferred  their 
residence  to  Cordova,  in  order  to  bestow  an  educa- 
tion on  their  son  suitable  to  his  rank.  Here  he 
studied  grammar,  philosophy,  theology,  and  juris- 
prudence ;  but  his  ruling  passion  discovered  itself 
by  his  devoting  his  leisure  hours  to  copying  prints. 
In  1672,  the  painter  Juan  de  Valdee  Leal,  returned 
from  Seville  to  Cordova,  and  was  shown  some  of 
Palomino's  productions ;  he  ^ave  him  encourage- 
ment to  proceed,  and  taught  nim  the  fundamental 
rules  of  painting.  This  decided  his  course,  and  he 
acknowledged  valdes  Leal  as  his  master.  He. 
however,  <ud  not  abandon  his  literary  studies,  and 
was  ordained  for  the  Church.  In  1676  he  received 
some  farther  instruction  and  encouras;ement  from 
Juan  de  Alfaro,  who  recommended  him  to  visit 
Madrid^  and  study  the  works  of  the  great  masters 
there.  But  he  stayed  at  Cordova  till  1678,  when 
Alfaro  returned  to  Madrid,  and  Palomino  accom- 
panied him.  He  found  employment  at  the  court, 
and  gave  so  much  satisfaction  to  his  friend  Alfaro, 
that  the  latter  appointed  him  by  his  will  to  finish 
some  pictures  which  he  had  commenced,  but  had 
been  unable  to  complete.  Palomino  next  formed  a 
friendship  with  Juan  Carrefio  and  Coello,  and  was 
chosen  by  tlie  latter  to  assist  in  painting  the  ceilinfl^ 
of  the  queen's  galleiy  at  the  Alcazar ;  ne  executed 
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his  part  so  much  to  the  satis&ction  of  his  coadjutor, 
tiiat  Coello,  having  other  engagements  at  the  Es- 
corial,  left  him  to  finish  the  ceuing.  On  the  mai^ 
riage  of  Charles  IL  in  1690,  Palomino  designed  the 
decorations  for  the  state  entry.  In  1692,  the  arrival 
of  Luca  Giordano  caused  some  consternation  amone 
the  Spanish  painters;  but  Palomino  maintained 
his  position.  Luca  was  probably  not  so  well  versed 
in  Christian  as  in  heatnen  mythology,  and  Palo- 
mino was  able  to  instruct  him  in  the  subjects  he 
was  called  upon  to  paint  This  he  did  with  such 
delicacy  and  perspicacity,  that  Giordano,  embracing 
him  warmly,  exclaimed,  ''The  work  is  done  I  ^ 
In  1697  he  went  to  Valencia,  where  he  painted  the 
frescoes  from  the  lives  of  the  two  St  Johns,  in 
the  presbytery  of  the  church  of  San  Juan  del  Mer- 
cado,  and  remained  there  for  three  years,  with  the 
exception  of  a  short  period  passed  at  Madrid,  and 
painted  several  important  pictures.  While  at  ihe 
latter  city,  in  1701,  he  produced  hb  '  Confession  of 
Peter,'  in  Nuestra  Sefiora  Desamparados.  In  1705 
he  went  to  Salamanca,  to  paint  frescoes  in  the 
convent  of  San  Esteban.  On  his  return  to  Madrid 
he  produced  many  other  pictures;  and  in  1715 
pubushed  the  first  volume  of  his '  Museo  Pictorico,' 
on  wliich  he  had  been  employed  for  manv  years. 
He  had  in  1712  painted  the  sacristy  of  the  Car- 
thusian monastery  at  Granada,  with  a  '  St  Bruno 
supporting  the  World,  amid  a  glory  of  saints  and 
angels ;  *  as  well  as  five  pictures  for  the  grand  altar 
at  Cordova.  He  published  the  second  volume  of 
tiie  '  Museo  Pict^nco '  in  1724.  From  this  time  his 
health  began  to  decline ;  and  his  wife  having  died 
in  1726,  he  was  ordained  a  priest  He  died  in  the 
following  year,  and  was  buned  with  great  pomp  in 
the  same  grave  as  his  wife,  in  the  church  of  San 
Francesco,  at  Madrid. 

As  an  artist  he  was  more  successful  in  oil- 
paintinfi;s  than  in  frescoes.  He  is,  however,  beet 
known  bv  his  writings  upon  art  In  his  two  folio 
volumes  he  notices  upwards  of  two  hundred  painters 
and  sculptors,  who  flourished  in  Spain  from  the 
time  of  Ferdinand  the  Catholic  to  the  end  of  the 
reign  of  Philip  IV.  Of  this  work  there  was  an 
abridgment  in  Spanish,  published  in  London  in 
1742,  entitled,  *  Las  Vidas  de  los  Pintores  y 
statuaries  eminentes  Espafioles,'  of  which  there 
is  an  English  translation.  The  original  volumes, 
though  containing  plenty  of  mistakes,  afford  a  vast 
store  of  good  material,  and  until  the  more  exact 
work  of  Cean  Bermudez  appeared,  were  the  only 
source  worth  consulting  for  a  knowledge  of  tlie 
arts  and  artists  of  Spain. 

Palomino's  sister,  Fbancesca  Isabel,  also  prac- 
tised painting. 

PAlOUN,  John,  a  painter,  was  a  native  of 
Dumfries  in  Scotland.  In  1790  he  came  to  London, 
but  died  in  the  following  year. 

PALTHE,  Adbiaan,  son  of  Gerard  Palthe.  He 
painted  a  few  portraits,  and  copied  many  pictures 
m  eouache. 

PALTHE,  Antonis,  son  of  Geraiti  Palthe,  and  a 
portrait  painter  of  little  note.  His  widow  married 
WiUem  Hendriks,  of  Haarlem. 

PALTHE,  Gkrabd  Jan,  bom  at  Degenkamp,  in 
Oveiyssel,  in  1681,  was  a  scholar  of  Jurriaan  Fool. 
He  painted  portraits,  family  subjects,  and  inte- 
riors, by  candle  or  torch-light,  in  the  manner  of 
G.  Schalken.    He  died  about  1750. 

PALTHE,  Jan,  portrait  painter,  a  son  and  pupil 
of  Gerard  Jan  Palthe,  was  bom  at  Deventer  in 
1719,  and  resided  at  Leyden,  where  he  acquired 
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considerable  reputation,  and  where  he  died  in  1769. 
There  were  two  other  painters  of  the  same  name, 
who  may  be  considered  as  amateurs.    Works : 
Amsterdam.      ChUery.     Portrait    of    Pieter  C^ypriaan 
Tbatart. 
n  rt  Portrait  of  Agatha  Heronyma 

Nobel  (ToBtart's  wife). 
«9  M  Portraits  of  the  Nobel  famOy. 

PALTRONIERI,  Pietro,  (or  Paltbiniebi,) 
called  II  Mibamdolbse  dalle  prospettivb,  was 
bom,  according  to  Oretti,  at  Bologna  in  1673.  He 
distinguished  himself  as  a  painter  of  perspective 
and  architectural  views,  lliere  are  many  of  his 
works  in  the  public  edifices  at  Bologna,  also  at 
Vienna ;  the  figpres  in  these  are  frequently  painted 
by  Ercole  Graziani    He  died  in  1741. 

PALUDANUS,  Hbinbioh,  a  painter,  was  a  native 
of  Malines,  and  flourished  about  the  middle  of  the 
16th  century.  He  was  a  pupil  of  F.  Floris,  and 
literwards  went  to  Italy,  where  he  spent  some 
time  at  the  Ducal  Court  of  Florence,  and  some 
time  at  Rome,  eventually  returning  to  his  own 
country. 

PALUSELLI,  Ignaz,  called  Paduello,  was  a 
native  of  Heimserthale  in  the  Tyrol,  and  painted 
several  Bacchanalian  pieces.  He  died  vounir  at 
Roveredo  in  1778. 

PAMPHILUS  was  a  native  of  Amphipolis,  in 
Macedonia,  and  a  disciple  of  Eupompus.  He 
flourished  from  about  390  to  360  B.O.,  principally 
in  the  reign  of  Philip,  the  father  of  Alexander  the 
Great,  and  has  the  reputation  of  being  the  first 
artist  who  united  painting  with  the  study  of  the 
Belles  Lettree.  fle  was  well  acquainted  with 
mathematics,  which  he  considered  necessary  to 
art,  employing  them  doubtless  in  calculating  pro- 
portions in  fore-shortening.  He  in  fact  held 
the  opinion  that  a  painter  ought  to  be  versed  in 
every  department  of  knowledge,  and  conversely 
that  no  education  was  complete  that  did  not  com- 
prise an  acquaintance  with  painting.  Such  was 
the  lustre  and  dignity  to  which  he  elevated  the  art, 
that  by  his  influence  an  ordinance  was  first  pub- 
lished at  Sicyon,  and  afterwards  made  general 
throughout  Greece,  by  which  painting  was  placed 
in  the  first  rank  among  the  liberal  arts,  was  for- 
bidden to  be  practised  by  slaves,  and  was  only 
to  be  studied  by  persons  of  education  and  distinc- 
tion. It  was  indeed  as  a  teacher  and  theorist  that 
he  won  so  high  a  reputation,  that  the  young  n^en  of 
the  noblest  umilies  became  his  disciples.  Their 
course  of  study  occupied  ten  years,  and  the  fee  for 
it  was  a  talent  (£250).  He  distinguished  himself 
among  the  painters  of  his  time  by  a  superior  skill 
in  composition.  His  pictures  were  usually  of  large 
dimensions,  and  more  crowded  with  figures  tlian 
was  customary  with  Greek  artists.  One  of  his 
beet  represented  the  Battle  of  Phlius;  another, 
Ulysses  in  his  Galley.  It  is  stated  that  he  also 
practised  encaustic  painting.  He  had  the  credit 
of  having  been  the  instructor  of  Apelles,  while 
Melanthius  and  Pausias  were  certainly  his  pupils. 

PAMPLONA,  Pbdbo  db,  scribe  and  miniature 
painter.  About  the  middle  of  the  13th  century  he 
wrote  and  illuminated  a  Bible  for  King  Alonso  the 
Wise,  of  Spain.  This  Ma  is  now  in  £e  library  of 
Seville  Cathedral.  The  miniatures  are  poorly  drawn 
and  desigoed,  but  are  brilliant  in  colour. 

PAMFURINI,  Alissahdbo,  a  Gremonese  painter 
of  historical  and  religious  subjects.  He  flourished 
in  1611,  in  which  year  he  was  at  work  in  the 
oathednd  of  Cremona. 


PAN.    See  Lis,  Jan. 

PANCALDI,  PiBTBo  Fbancesco,  called  Mola, 
was  a  native  of  Ancona,  but  flourished  as  a  painter 
at  Bologna  about  1780.  He  painted  portrahs  and 
historicalpieces. 

PANCHET,  called  Bellebosb,  an  obscure  French 
painter  of  portraits  and  landscape,  who  was  at 
work  at  Bayeux  early  in  the  present  century. 

PANGORBO,  Fbangisco,  a  little  known  Spanish 
historical  painter,  who  was  at  work  at  Jaen  about 
the  middle  of  the  18th  century. 

PANCOTTO,  Pietro,  was  a  native  of  Bologna, 
and  flourbhed  about  the  year  1590.  He  was 
brought  up  in  the  school  of  Cfarracci',  and,  according 
to  Malvasia,  was  one  of  the  most  eccentric  and 
enterprising  artists  of  the  Bolognese  school.  His 
principal  work  is  the  *  Last  JudgmenV  painted  in 
fresco,  in  the  church  of  La  Madonna  di  San  Colom- 
bano,  at  Bologna. 

PANDER^,  Egbert  van,  a  Dutch  engraver, 
was  bom  at  Haarlem  in  1606  (according  to  Nagler 
1675).  He  resided  at  Antwerp,  where  he  engraved 
a  considerable  number  of  plates,  executed  with  the 
burin  in  a  formal  style.  Among  others,  we  have 
the  following : 

The  Virgin  interceding  with  Christ  for  the  salvation  of 

mankind ;  after  Rubena, 
The  Four  BvangeUsts ;  after  Pieter  de  Jode. 
St.  Louis,  with  a  boarder  representing  his  Miracles; 

after  the  tame. 
Three  circular  plates  of  Minerva,  Juno,  and  Yenus ; 

after  i^anger. 
The  Portrait  of  Maurice,  Prince  of  Orange,  on  horseback* 

with  a  battle  in  the  background ;  after  Tempesta. 
Four  plates  of  the  Sick  Man  and  the  Doctor ;  aftef 

Golttius;  scarce. 
Part  of  the  Plates  f or  the  <  Acad^mie  de  I'Espte';  by  G. 

Tkibault. 

PANDERIT.    See  Pauditz. 

PANDINO,  Antonio  da,  lived  in  Milan  in  the 
middle  of  the  15th  century,  and  painted  the  Apostles 
in  the  pendentives  of  Uie  cupola  of  San  Satire, 
Milan.  He  is  also  the  author  of  a  window  in  the 
Gertosa  of  Pavia,  representing  *  St  Michael  over- 
coming the  Dragon.  His  master  was  probably  a 
glass  painter,  known  as  Pandino  Milano. 

PANDOLFI,  GiANGiAGOMO,  was  a  native  of 
Pesaro,  and  flourished  early  in  the  17th  century. 
He  was  a  scholar  of  Federigo  Zuccaro,  of  Whose 
style  he  was  one  of  the  most  successful  foUowers. 
He  painted  in  firesco  in  the  Oratorio  de  Nome  di 
Dio,  where  he  treated  sevend  subjects  from  the  Old 
and  New  Testaments.  His  picture  of '  San  Giorgio 
and  San  Carlo,'  in  Pesaro  cathedral,  is  considered 
by  Lanzi  as  little  inferior  to  the  works  of  Zuocara 

PANDOLFO.    See  Rbschi. 

PANEELa    See  Panneels. 

PANETTI,  Domenioo,  was  the  son  of  Gaspare 
de  Panetis  of  Ferrara,  and  was  probably  bom  about 
1460.  He  was  a  contemporary  of  Ck)sta,  and, 
according  to  Vasari,  the  master  of  Garofalo.  His 
early  paintings  show  him  to  have  been  a  disciple 
of  Bono  da  Ferrara.  The  Berlin  Museum  jpossesses 
a  *  Dead  Christ  wept  over  by  the  three  Manes ;  *  and 
the  sacristy  of  the  cathedral  at  Ferrara,  a  '  Virgin 
and  Child  enthroned,*  which  may  be  counted  among 
his  earlier  productions.  In  15C3  he  painted  a  '  St. 
Job,'  arid  a  '  Virgin  and  Child  between  four  saints.' 
In  1509  he  executed  the  frescoes  in  the  chapel  of 
San  Manrelio,  at  San  Giorgio  extra  Muroe  di  Fer- 
rara, by  order  dT  Alphonso  L  In  1611  he  received 
payment  for  a  baimer,  representing  on  one  side  the 
virgin  and  Child,  and  on  the  other  a  skeleton, 
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painted  for  the  brotheriiood  ^della  Morte/  of 
Ferrara.  His  death  occarred  before  1513.  Many 
of  the  private  and  public  ffaUeriea  of  his  native 
citv  contain  pictures  by  Panetti;  the  Goetabili 
Collection  alone  posaesaee  eight.  The  following 
may  also  be  nam^ : 
Femra.         FinaeoUea,    The  Annunciation. 

„  „  The  Visitation. 

^  „  8t.Paal.    (Andoik4r$.) 

Pteif.  Limvr$.    The  Nativity. 

PANFI,  RoyoLO,  was  bom  at  Carmignano,  near 
PiBtoja,  in  1632.  He  was  instructed  in  the  art  of 
painting  by  G.  Vignali,  and  at  first  painted  small 
portraits,  but  afterwards  took  to  landscapes  and 
battle-pieces.     He  died  about  1700. 

PANFILO.    See  Nuvolonb. 

PANHUIJS,  LuisB  Fbibdbikb  Anousn  von, 
was  bom  at  Frankfort  in  1763.  She  was  the 
dai^hter  of  the  designer  and  painter  Helene  Elisa- 
beth von  Barkhaus- Wiesenhfttten  (who  lived  from 
1736  to  1804),  and  married  van  Panhuijs,  the 
Dutch  ^ovemoi^general  of  Surinam,  and  resided 
with  him  at  Paramaribo  during  1810-16.  She 
visited  that  place  a  second  time,  and  on  both 
occasions  painted  landscapes,  plants,  and  butter- 
flies from  nature.  She  was  a  pupil  of  Gerard  C.  H. 
Schtitz,  and  painted  landscapes  after  Waterloo, 
Moucheron,  and  also  after  her  own  designs.  She 
died  at  Frankfort  in  1844. 

PANICALE.    SeeFiNi. 

PANICO,  Antonio  Maria,  was,  according  to 
Bellori,  a  native  of  Bologna,  and  a  disciple  of 
Annibale  CarraccL  He  accompanied  that  master 
to  Rome  when  he  was  very  young,  and  was  taken 
under  the  protection  of  Signer  Mario  Famese,  who 
employed  him  in  omamenting  his  country-seats  of 
Castro  and  Latera.  In  the  cathedral  at  Famese 
he  painted  a  picture  of  the  Mass,  in  which  he  is 
supposed  to  nave  been  assisted  by  Annibale 
Carracci. 

PANICO,  Ugo  da.    See  Cabpl 

PANTNI.    SeePANNiNi. 

PANNEELS,  Hbrman,  a  Fleming,  was  the 
engraver  of  two  plates  for  a  book  to  vindicate 
Philip  IV. *8  claim  to  the  tide  of  *  the  Great,*  pub- 
lished b^  Don  Juan  Antonio  Sapia  y  Roleles  at 
Madrid  m  1638.  He  also  engraved  a  portrait  of 
Philip  iV.  in  armour  wearing  the  oraer  of  the 
Golden  Fleece,  inscribed  *A  Religione  Magnus,' 
and  an  excellent  head  of  Olivarea,  the  minister, 
with  tlie  cross' of  Calatrava,  both  framed  in  tasteful 
borders,  and  taken  from  pictures  by  Velasi^uez. 

PANNEELS,  WiLLBM  van,  a  Flemish  painter 
and  engraver,  was  bom  at  Antwerp  about  the  year 
1600.  He  was  a  disciple  of  Rubens,  as  appears 
from  the  inscription  on  one  of  his  prints.  He 
worked  at  Cologne  and  Frankfort-on-the-Maine, 
and  one  of  his  plates  is  dated  1686.  The  year  of 
his  death  is  unknown.  Of  his  work  as  a  painter 
little  is  known,  and  from  the  number  of  his  prints 
he  appears  to  have  been  chiefly  employed  in 
etching  after  Rubens  and  fron^  his  own  deeigiis. 
The  following  are  his  principal  plates : 

The  Portnit  of  Bnbeiui.  in  an  octagon  border. 

David  cutting  off  the  Head  of  Ooliath. 

Brther  before  Abasnems. 

The  AdoraiiOD  of  the  Maci. 

Mary  washing  the  Feet  of  Ohrist. 

The  Aasumption  of  the  Virgin. 

The  Holy  Family,  with  the  Infant  Ohiist  and  SI.  John 

playing  with  a  Lnmb. 
St  John  baptisiDg  Ohrist. 
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UllSng  the  lion,  with  a  eompaalon,  David  kOl- 
ing  the  Lion  and  the  Bear. 
StTSebaetian. 
The  Toilet  of  Venus. 
Jni^ter  and  Antiope. 
Jupiter  and  Juno  {all  after  Etihem). 
Holy  Family. 
The  Fate  of  Phaeton. 
The  Natirity  {thm  thn$  qfUr  Anmbale  Carraeei). 

PANNI,  an  obscure  Italian  decorative  painter. 
He  was  a  relative  and  pupil  of  Gio.  Bat  Zaist 

PANNICCIATI,  Jacopo,  according  to  Baruff- 
Mi,  was  bom  at  Ferrara  about  the  year  1510. 
He  was  a  disciple  of  Dosso  Doesi,  and  painted 
history  much  in  the  style  of  that  master.  He  died 
young,  in  1640. 

PANNIER,  Jaoqubs  Etibnnb,  French  painter 
and  engraver ;  bom  in  Paris  in  1802,  and  became 
a  pupil  of  Abel  de  PujoL  He  mostly  did  portraits 
in  pastel,  his  engravings  bein^  after  works  by 
Van  der  Meulen,  Wintern  alter,  De  Mirbel,  Sandof, 
Stc,  for  the  Versailles  Galleries ;  he  also  engraved 
many  portraits  by  well-known  artists.  In  1849 
he  obtained  a  third-class  medaL  He  died  November 


14  1869. 
Pi 


ANNINI,  Cavali^re  Giovanni  Paolo,  or  Giam- 
POLO,  (or  Panini,)  was  born  at  Piacenza  in  1691, 
or  1695.  He  went  early  to  Rome,  where  he  became 
a  scholar  of  Andrea  Locatelli  and  Benedetto  Luti. 
He  also  partlv  adopted  the  style  of  Salvator  Rosa. 
He  applied  himself  to  designing  the  remaining 
monuments  of  ancient  architecture  in  the  Roman 
vicinity.  His  merit,  however,  is  not  confined  to 
architecture ;  he  decorated  his  pictures  with  figures, 
gracefully  designed,  and  grouped  with  taste. 
Although  he  usually  confined  himself  to  pictures 
of  an  easel  size,  be  was  not  incapable  of  succeed- 
ing in  works  on  a  larger  scale  ;  and  Lanzi  speaks 
in  verv  favourable  terms  of  a  '  Christ  clearing  the 
Temple,'  with  life-size  figures,  in  the  church  m  the 
(Mgnori  della  Miesioiie»  at  Piacenza.  Works  of 
Pannlni  are  to  be  found  in  most  large  collections 
in  England,  and  several  decorate  the  palaces  of 
Rome.  Two  of  the  finest  are  in  the  gallery  of 
the  royal  palace  of  Monte  Cavallo.  Pannini  died 
in  1764.  He  was  a  member  of  the  Academies  of 
San  Luca.  at  Rome,  and  of  Paris.  Many  of  his 
pictures  have  been  engraved  by  Lempereur,  Le 
Bas,  J.  8.  Miiller,  Vivares,  Benazech,  Bartolozzi, 
and  other  eminent  engravers.  The  following  are 
among  those  that  remain : 

Flotenee.  U!j/UL    Rvdns.     (A  timilar  mbftei  at 

ChtnobU.) 
London.     Nat.  OalUry,    The  Pyramid  of  Oestiuf . 
Madrid.  EteorioL    A  Cardinal  vinting  a  Fleture 

Gallery. 
„  Veftibole   of   St.    Peter^   at 

Borne. 
Montpellier.      Muiettm,    Monuments  of  Bome. 
Paris.  Ltmw4.    A  Banquet  {two  copits), 

„  »         A  Oonoert. 

^  „         Arehiteetaral  Bnins  (tktM  sub' 

jeett), 
„  „         Interiorof  St.  Peter's  at  Borne 

(Signed  I.  P.  PAMnn.  Bomjb. 


Oonoert  given  at  Bome  on  the 
Birth  dF  the  Daunhhi  in  1729. 
„  „         Fteparations  for  the  Fdte  on 

the  same  occasion. 
Bome.      Comni  Palace,    Hie  Perch  of  Octaria. 
M  ^  The  Temple  of  Vesta. 

„  M  The  Psntbeon. 

Tonn.  Oallery,    Three  Views  in  Bome. 

PANNINI,  GniSEPPK,  painter,  was  bom  at  Rome 
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ADont  I7i5.  He  was  instraoted  by  his  lather, 
GioTaimi  Paolo  Pannini.  He  painted  chiefly  land- 
scape and  marine  pictures,  ana  travelled  in  Italy, 
IWioe,  and  England.     He  died  about  1812. 

PAN(ENU8,  a  distinguished  painter  of  ancient 
Greece,  was  the  nephew  of  the  great  sculptor, 
Phidias,  and  probably  some  years  younger  than 
Polygnotus  and  Micon«  He  exercised  his  talents 
in  conjunction  with  his  uncle,  in  adorning  the 
temple  of  the  Olympian  Jupiter,  where  he  painted 

*  Atlas  supporting  the  World,*  and  *  Hercules,  ac- 
companiea  by  Theseus  and  Peirithoiis,  preparinff 
to  reUeve  him  of  his  burden.'    He  also  painted 

*  Hercules  combating  the  Nemean  Lion ;  * '  nippo- 
damia,  the  daughter  of  JESnomaiis,  with  her  mother  ;* 
'  Prometheus  chained  to  the  Rock,  whom  Hercules 
b  about  to  deliver ; '  and  '  Penthesilea  killed  by 
Aohilles.'  But  the  work  which  most  contributed 
to  the  establishment  of  his  fame,  was  the  *  Battle 
of  Marathon,'  with  which,  assisted  by  Micon,  he 
decorated  the  Poacile  at  Athens. 

PANTALEO,  a  Byzantine  miniaturist  of  the 
10th  century,  by  whom  several  of  the  miniatures 
in  a  missal  sent  to  Luigi  Sforza,  Duke  of  Milan, 
by  the  Emperor  Basilius  Porphyrogenitus,  were 
painted. 

PANTOJA  DB  LA  CRUZ,  Juan,  was  bom  at 
Madrid  in  1551,  and  was  a  scholar  of  Alfonso 
Sanchez  Coello,  in  whose  school  he  so  greatly  dis- 
tinguished himself  that  Philip  II.  named  him  one 
of  his  painters  and  valets-de-ohambre.  He  became 
very  eminent  both  as  an  historical  and  portrait 
painter.  Palomino  possessed  the  original  designs 
by  him  for  the  beautiful  tombs  of  Charles  V. 
and  Philip  II.  in  the  Escorial,  which  he  painted  in 
oil,  to||g^tner  with  two  escutcheons  of  the  Arms  of 
Austria,  en  gruailUt  which  were  used  at  the 
funeral  ceremony  of  the  great  Emperor.  He  painted 
a  great  number  of  portraits  of  the  family  of  Philip 
IL,  of  which  many  exist  at  the  Escorial,  the  Retiro, 
and  in  the  tower  of  the  Paradas.  Several  were 
destroyed  at  the  bumin|^  of  the  Prado.  At  the 
death  of  Philip,  he  contmued  in  favour  with  his 
successor,  Philip  UI.,  who  commanded  him  to 
paint  his  portrait  on  horseback,  as  a  model  for  the 
famous  sculptor,  GioTanni  de  Bologna,  then  at 
Florence,  to  form  the  equestrian  group  in  bronze 
placed  in  the  garden  of  La  Casa  dd  Campo  ;  Taoca 
also  executed  a  statue  from  it  He  painted  also 
two  magnificent  portraits  of  Philip  Ul.  and  his 
Queen,  which  are  dated  1606,  and  are  stUl  pre- 
served in  the  palace  of  the  Dukes  d^Uceda  at 
Montalvan.  Bermudez  lays  particular  stress  upon 
the  portrait  of  the  councillor  Ruiz  Perez  de  Ribera, 
which  is  in  the  monastery  of  Santa  Maria  de  Naxera. 
It  is  dated  in  1596.  Mention  is  further  made  of 
a  picture  of  the  'Adoration  of  the  Shepherds,' 
in  which  the  portraits  of  Philip  II.  and  hu 
ffunily  are  introd.iced.    Among  the  other  notable 

K arsons  whom  he  portrayed,  we  find  the  Empress 
aria  and  the  Princess  Juana  in  the  Descalzas 
Reales,  and  the  same  Empress  with  the  Princess 
Margarita  of  Austria  and  Isabel  de  Valois  in  the 
Madrid  Gallery.  He  was  also  a  successful  painter 
of  animals.  After  a  laborious  life  he  died  at 
Madrid  in  1609.  The  Spanish  parallel  to  the  story 
of  Zeuxia  is  attached  to  a  work  by  this  master. 
It  18  related  that  a  superb  eagle  havine  been  cap- 
tured near  the  Prado,  the  king  ^ave  orders  to  Pan- 
toja  to  paint  its  likeness;  which  he  did  with  so 
mnoh  tmth,  that  the  royal  bird  on  seeing  it  mistook 
it  fbr  a  real  eagle^  and  notwithstanding  all  their 
▼OL.  nr.  V 


efforts  to  control  it,  attacked  the  Picture  with 
impetuosity  and  tore  it  to  pieces.  The  Madrid 
Museo  possesses  the  following  examples  of  his  work : 

Fortnit  of  Donna  Maria,  daaditer  of  Philip  IL,  and 
wife  of  the  Emperor  Maximilian  U. 

Portrait  of  Ittbel  of  Y aloia,  third  wife  of  PhiUp  H. 
Ditto.  ditto. 

Portrait  of  Margaret  of  Austria,  wife  of  Philip  IH. 

Portrait  of  the  Bmperor  Oharlee  V. 

Portrait  of  the  Infanta  Joana,  danghter  of  Philip  IL 

Portrait  of  Philip  II. 

The  Birth  of  the  Virgin. 

The  Birth  of  Jesas  CH^rist. 

Two  female  portraits. 

One  male  portrait. 

PANTOT.  A  French  painter  of  this  name, 
a  native  of  Lyons,  was  the  intimate  friend  of 
Thomas  Blanchet  during  the  latter's  stay  in  Rome, 
about  the  middle  of  the  17th  century. 

PANVINUS,  Onulph,  is  stated  to  have  been 
a  native  of  Antwerp.  He  flourished  in  the  latter 
part  of  the  16th  century.  He  en^ved  and  pub- 
lished a  set  of  twentv-KCven  portraits  from  his  own 
designs,  entitled  *  Elogiao  et  Imagines  Pont.  Max. 
ad.  viv.  delin.*  1568.  Zani  mentions  an  Onofbio 
Panvimus,  a  designer  and  engraver  of  Verona, 
who  was  at  work  about  the  same  period. 

PANZA,  Fbbderioo,  was  bom  at  Milan  between 
1638  and  1643.  He  was  a  pupil  of  Nuvolone,  and 
went  to  Venice  to  coiy  the  works  of  Titian  and 
Paolo  Veronese.  On  his  return  he  settled  at  Bfilan, 
where  he  executed  several  pictures,  and  was 
knighted  by  the  Duke  of  Savoy.    He  died  in  1703. 

PANZA CCHi,  Maria  Helena,  (Panzachu,  Pan- 
zuocHi,)  was  bom,  according  to  Onandi,  at  Bolo^a 
in  1688.  She  was  instractod  in  design  by  Emilio 
Tamffi,  and  became  a  reputable  painter  of  land- 
scapes, embellished  with  figures.  Some  of  her 
works  are  to  be  found  in  the  private  collections  at 
Bologna.    Zani  says  she  died  m  1787. 

PAOLETTI,  Antonio  d'Ebmclas,  painter,  worked 
at  Venice,  decorating  the  court  of  the  Casa  Luna 
with  frescoes  and  oil  pictures  in  the  style  of  Louis 
XVI.,  and  producing  scenes  from  the  fashionable 
life  of  Venice  in  the  18th  century. 

PAOLElTi,  Paolo,  was  a  native  of  Padua,  and 
flour  shed  in  the  first  half  of  the  18th  century.  He 
exc<-lled  in  painting  fruit,  fish,  and  dead  game. 
His  pictures  are  held  in  considerable  estimation 
throughout  FriulL    He  died  at  Udine  in  1735. 

PAOLI,  Fbanobsoo  da.  Florent  le  Gomte  men- 
tions tliis  artist  as  the  engraver  of  a  View  of  the 
aty  of  Rome.    He  lived  about  1640. 

PAOLI,  Jaoobub,  was  an  inferior  artist,  living 
at  the  beginning  of  the  15th  century,  who  was  the 
painter  of  an  *  Annunciation '  with  a  kneeling 
patron,  in  the  Arohivio  of  the  Podesto's  Palace  at 
Bologna,  and  also  part  anthor  of  an  altar-piece  in 
the  <Aapel  of  San  Crooe,  in  San  Giacomo  Msggiore. 

PAOLI,  Michelb,  a  pupil  of  Grespi,  who  practised 
at  Pistoia  as  a  histoncal  painter  at  the  beginning 
of  the  18th  century. 

PAOLILLO,  a  Neapolitan,  and  the  best  pupil 
of  Sabbatini,  to  whom  his  works  used  inyanably 
to  be  ascribed.    Paolillo  died  young. 

PAOLINI,  GiAOOMO.    See  Paulini. 

PAOLINI,  PiiTBO,  or  LucA  Pietbo,  (or  Paulini,) 
was  bom  at  Luoca  in  16(B,  and  was  sent  early  in 
his  life  to  Rome,  where  he  entered  the  school  of 
Angelo  Caroselli,  and  where  he  remained  thirty 
years.  After  returning  to  Lucca  he  established  an 
academy  there.  His  death  occurred  in  1681  or 
1682.    He  painted  a  fine  pioture  of  the  Martyrdom 
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of  St  Andrew,  for  the  church  of  San  Michele  at 
Lucca ;  and  his  hrfe  work  in  the  library  of  San 
Frediano,  repreeenlanff  Pope  Gregory  entertaining 
the  POgrimB,  is  in  the  style  of  Paolo  Veronese. 
He  invented  an  instrument  for  taking  perspeotiye 
yiews,  and  designing  them  in  their  due  proportions : 
perhaps  the  Camera  ludda, 

PAOLINI,  Pio  (or  Fabio),  was  a  native  of 
Udine,  but  studied  at  Rome  under  Pietro  da  Cor- 
tona.  He  painted  historical  subjects,  and  was  re- 
ceived into  the  Academy  at  Rome  in  1678.  There 
are  several  of  bis  frescoes  in  the  Roman  churches ; 
a  ceiling  of  one  of  the  chapels  in  San  Carlo  al 
Corso  is  particularly  good. 

PAOLINO,  Fka.    See  Del  Siqnobaocio. 

PAOLO  DEL  MAESTRO  NERI,  was  a  Sienese, 
livine  in  the  middle  of  the  14th  century^  and  a 
pupil  and  follower  of  the  LorenzettL  His  name 
first  appears  on  the  roll  of  the  Sienese  Guild  of 
Painters  in  1355.  He  is  the  author  of  a  series  of 
chiaroscuro  frescoes  in  the  cloisters  of  the  convent 
of  Lecceto,  representing  Heaven  and  Hell,  the 
Works  of  Mercy,  incidents  from  the  lives  of  certain 
Augustine  Hermits,  and  other  subjects  both  sacred 
and  profane,  which  were  finished  m  1348. 

PAOLO  DEL  MASACCIO.    See  PrrroBi. 

PAOLO  Di  DONO.    See  DoNO. 

PAOLO  VENEZIANO,  (or  Maestbo  Paolo,)  a 
north  Italian  painter,  who  was  at  work  at  Vicenza 
in  1340.  His  two  sons,  Giovanni  and  Jaoopo, 
helped  him  in  his  work.  In  the  HopenzoUem 
collection,  at  Sigmaringen,  there  is  a  '  Coronation 
of  the  Virgin'  with  the  following  inscription: 

ftEGINA     OBLI     LBTABl     ALELUU     QUEN     MBBUIflTI 

CHRIST Aif  PORTABB  ALELUiA ;  and  uudcr  the  throne 
the   signature:     MCCCLVIII   johaninus   biv(s) 

TAULUSCUM   FILIU(8)  PIBEBVT  HOC  0P(V8). 

PAOLOTTOjIl  Fratb.  See  Ghiblandi,  Vittobi. 

PAON.    See  Le  Paon. 

PAOUL,  Jean.  An  artist  of  this  name  was 
painter-in-ordinary  to  the  court  of  Lorraine  in 
1575.  Portraits  by  him  are  still  extant  in  Nancy 
and  the  neighbourhood. 

PAPA,  SiMONB,  "il  Giovine^"  bom  at  Naples  in 
1506,  was  the  son  of  a  goldsmith.  He  was  placed 
under  the  instruction  of  Giovan'  Antonio  d'Amato, 
the  elder,  and  becnme  a  painter  of  UstoiT.  In  the 
church  of  Santa  Maria  la  Nuova,  at  Naples,  are 
two  frescoes  by  this  master,  in  one  of  which  he 
has  represented  the  Assumption  of  the  Virgin,  and 
in  the  other  the  Annunciation.  Another  of  his 
frescoes  is  in  tlie  choir  of  Monte  Oliveto,  in  the 
same  city.    He  died  at  Naples  in  1567. 

PAPA,  Simonb,  **  il  Vecchio,"  was  bom  at  Nanles 
about  the  year  1430 ;  his  death  occurred  in  1488. 
He  was  the  scholar  of  Antonio  Solario,  snraamed 
^  lo  Zingaro."  In  the  church  of  San  Niccol6  alia 
Do^ana.  Naples,  there  is  a  picture  of  the  Annun- 
ciation by  Papa ;  and  the  church  of  San  LorettEO 
in  the  same  ciW  possesses  his  altar-pieoe  of  the 
Virgin  and  Child,  with  Saints. 

PAPARELLO,  ToMMASo,  (or  Papagello,)  painter, 
was  a  native  of  Cortona.  In  1551  he  was  employea 
as  assistant  by  Giulio  Romano.  He  was  stiU  auve 
in  1553. 

PAPE,  A.  DE.    See  De  Pape. 

PAPE,  iBeiDius  Simon  (de),  a  native  of  Oude- 
narde,  who  flourished  from  1585  to  1636.  He 
spent  his  lifo  in  his  native  town,  where  he  enjoyed 
a  considerable  reputation  as  painter,  goldsmith,  and 
architect  His  son  JosSE  was  also  a  painter,  and 
on  the  death  of  his  father,  migrated  to  Rome. 

66 


Another  son,  Blif on,  lived  and  worked  at  Oudenarde, 
where,  and  at  Ghent,  some  of  hk  works  are  to  be 
found.  This  Sfanon  died  in  1677.  His  son  Guxis 
practised  as  an  historical  painter  in  Oudenarde, 
where  he  died  in  1705. 

PAPE,  F.  DE,  a  Flemish  miniaturist  and  painter 
in  water-colours.  He  was  bom  in  1814,  and  died 
at  Bruges  in  1863. 

PAPE,  Mabtin  DmiEB,  was  an  enamel  painter, 
who  lived  at  Limoges  from  1574  to  1609,  and  was 
about  the  former  date  superintendent  of  the  enamel 
factory  there. 

PAPELEU,  ViCTOB  DE,  French  painter;  bom 
Febraary  10, 1810,  at  Ghent ;  he  became  a  pnpil 
of  A.  Benouville  and  Jules  Dupr^;  afterwards 
travelled  in  Europe  and  Hie  East  Painted  French, 
Italian,  and  Dutch  landscapes,  as,  for  instance, 

*  Ferme  dans  lee  Landes,'  '  tie  de  Capri,  prte  de 
Naples,'  and  'Abecoude;  environs  d'Aroisterdam.' 
He  died  at  Ghent  in  1885. 

PAPERMANN,  Ebnst  Mobitz,  German  painter ; 
bom  October  28,  1830,  at  Fischergasse,  near 
Meissen ;  became  a  pupil  of  Bendemann  and  of 
the  Dresden  Academy.  Painted  on  porcelain; 
also  portraits  and   genre  pictures,  such  as  his 

*  SEmdalenkinder.'  He  died  at  his  birthplace, 
April  2,  1898. 

PAPETY,  Dominique  Louis  FjiB^oL,  a  French 
painter,  bora  at  Marseilles  in  1815.  He  was  a 
pupil  of  L.  Cogniet,  and  carried  off  the  Grand  Prix 
m  1836.  In  Rome  he  painted  'Moses  in  the 
bulrushes ;'  a  copy  of  the  'Council  of  the  Gods,' 
after  a  fresco  of  Raphaers ;  and  '  Dream  of  Hap- 
piness.' He  travelled  in  Greece  and  the  East,  and 
made  many  drawings ;  on  his  last  voyage  he  laid 
the  seeds  of  a  fever  which  carried  him  off  in  1849. 

PAPL  Cbistofako  di,  called  Dell'  Altissiico, 
was  a  Florentine  painter  of  the  middle  or  latter 
half  of  the  16th  century.  He  was  a  pupil  of  Bron- 
zino  and  Pontormo,  and  in  his  youth  produced 
several  important  pictures,  chiefly  portraits,  for 
Cosmo  I.  Duke  of  Tuscany ;  also  a  large  number 
of  those  portraits  of  distinguished  persons  which 
hang  in  the  corridor  of  tl^  Uffizi  at  Florence. 
Neither  the  year  of  his  birth  nor  that  of  his  death 
has  been  ascertained,  but  he  was  still  living  in 
1568. 

PAPILLON,  Jean,  *  the  elder,'  a  French  engraver 
on  wood,  was  bora  at  Rouen  in  1639.  He  was 
instnicted  by  Du  Bellay,  but  his  design  was  not 
equal  to  his  engravine.     He  died  in  Paris  in  1710. 

PAPILLON,  Jean  Baftibte,  '  the  younger,'  the 
son  of  Jean  Papillon,  was  bom  at  St  Qnentin  in 
1661.  After  receiving  some  instruction  in  drawing 
fh>m  his  father,  he  was  sent  to  Paris,  where  he  was 
placed  under  the  tuition  of  Noel  Codiin.  His  first 
pursuit  was  drawing  with  a  pen.  He  afterwards 
turaed  his  attention  to  engravmg  on  wood,  and  his 
outs  possess  considerable  merit  He  executed  a 
great  variety  of  vignettes  and  book  oraaments, 
and  is  said  to  have  been  the  inventor,  about  the 
jrear  1688,  of 'paper-hangings  for  rooms.  He  died 
m  Paris  in  1723.  Among  his  cuts  were  the  por- 
traits of  Popes  Paul  III^  Julius  III.,  and  Pius  IV., 
also  of  King  James  II.  of  England.  His  most 
famous  work  was  a  'Mass-book*  in  chiaroscuro 
after  Leclerc. 

PAPILLON,  Jean  Baptibte  Michel,  the  son  of 
Jean  Baptiste  Papillon,  was  bora  in  Paris  in  1698; 
and  was  instracted  by  his  father  in  the  art  of 
engraving  on  wood,  which  he  practised  with  great 
success.    Among  his  best  performances  are   the 
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cuts  he  executed  in  con  junctioii  with  N.  le  Soenr, 
from  the  designs  of  J.  J.  Baohelier,  for  the  fine 
edition  of  *Les  Fables  de  la  Fontaine,'  in  fonr 
volumes  f91io.  He  also  furnished  217  plates  to 
the  Amsterdam  Historical  Bible.  He  published  a 
history  of  the  art  of  engraving  on  wood,  in  two 
volumes,  entitled,  '  Trait^  Historique  et  Pratique 
de  la  Qravure  en  Bois,'  in  which,  however,  he  was 
guilty  of  many  mistakes,  while  Ihe  appearance  of 
more  recent  works  on  the  subject  has  destroyed 
its  value.     He  died  in  Paris  in  1776. 

PAPILLON,  Jban  Nicolas,  wood  engraver,  was 
bom  at  St  Quentin  in  1663.  He  was  the  son  of 
Jean  Papillon  'the  elder.'  He  executed  several 
unimportant  works.     He  died  in  1714. 

PAPIN,  J.  A.,  a  French  painter,  and  native  of 
Bordeaux,  was  bom  in  1800.  He  never  rose  above 
mediocrity,  and  died  in  1880.    His  best  work  is  a 

*  Dream  of  St  Joseph.' 

PAPINI,  Giuseppe,  (or  Giuseppe  Benbdbtti  de 
Papini,)  an  Italian  engraver,  who,  according  to 
Zani,  was  bora  in  1707,  and  died  in  1782.  He 
executed  several  plates  of  ceilings,  and  other 
decorations  for  the  'Museo  Etrusco,  by  Gori ;  the 

*  Museum  Capitolinum  ;'  and  other  works  published 
between  1737  and  1760. 

PAPPANELLI,  Niocol6,  a  native  of  Faenza, 
was  bom  in  1537.  He  was  a  knight,  and  an 
amateur  in  art,  which,  however,  he  studied  with 
enthusiasm  under  the  influence,  at  least  of  Baroccio. 
His  best  work  is  a  *  St  Martin '  in  Faenza  cathe- 
dral.    Pappanelli  died  in  1620,  aged  83. 

PAPPEBITZ,  GusTAV  Fbiedrich,  landscape  and 
genre  painter  and  etcheri  was  bora  at  Dresden  in 
1818.  He  studied  at  the  Academy  there  under 
Clausen-Dahl,  and,  after  1836)  at  Munich.  He 
travelled  iQ  Italy  and  Spain.  His  death  occurred 
at  Dresden  in  1861.  In  1836  he  brought  out  twelve 
etchings  of  Italian  views.  Among  his  paintings 
tiiereare: 

The  Yall^  of  Elehe,  In  Spain.    (J)rt$tUn  Jfmman,) 

Biiins  of  Petenberg,  near  Halle. 

Sicilian  Pilgrim  scene. 

PAPPmO  DBLLA  PIEVE,  an  Italian  painter  of 
the  16th  centuij.  He  was  a  pupil  of  Niccol6  Soggi, 
but  died  in  his  first  youth. 

PAPWORTH,  Edgab  Gbobob.  For  his  clever 
drawings,  and  especially  for  his  sketches  for  a 
panoramic  view  of  Rome,  this  talented  sculptor 
finds  mention  in  this  volume.  He  was  bom  in 
1809,  resided  at  Rome  in  the  time  of  his  youth, 
having  won  a  travelling  scholarship  at  the  Royal 
Academy,  and  died  at  Highgate  in  1866. 

PAPWORTH,  Gbobgb,  an  architect,  the  uncle 
of  E.  G.  Papworth,  and  a  man  of  unusual  skill  as 
a  draughtsman  and  colourist  He  was  responsible 
for  many  important  buildings  in  Ireland,  but  especi- 
ally deserves  notice  on  account  of  the  intrmsic 
beauty  of  his  architectural  designs,  the  originality 
of  his  drawing,  and  the  refinement  of  his  schemes 
of  colour.  He  was  bom  in  1781  and  died  in 
185& 

PAPWORTH,  John  Buohabottl  another  mem- 
ber of  this  talented  family,  son  of  «lohn  Papworth, 
bora  1775,  and  died  in  Huntingdonshire  m  1847. 
He  was  not  only  an  architect,  but  also  ^*  a  designer 
of  decorations,  furniture,  and  aooessories,''  and 
remarkable  as  an  artist  in  water-colour.  He  was 
an  honorarv  member  of  the  Old  Water-Colour 
Society,  ana  a  frequent  exhibitor  in  its  Galleries. 
He  was  appointed  Director  of  the  Government 
School  of  Design  in  1836,  and  was  the  author  of 
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many  important  works  on  decoration,  arohiteoture, 
and  ornamental  gardening; 

PAPWORTH,  John  Woody,  bom  1820,  died 
unmarried  in  1870,  the  elder  son  of  J.  B.  Pap- 
worth, and  the  brother  of  W.  A.  V.  8.  Pa|>worttL 
He  was,  like  other  members  of  his  family,  an 
architect,  but  he  was  also  a  very  clever  heraldic 
painter,  and  an  admirable  designer  for  "glass. 

e^ttery,  terra  cotta,  paperhangings,  and  carpets.'' 
e  was  the  author  of  numerous  works  on  art  and 
architecture. 

PAPWORTH,  W.  A.  V.  S.,  the  younger  son  of 
J.  B.  Papworth,  and  the  editor  of  the  *  Dictionary 
of  Architecture.'  He  was  bom  in  1822,  became 
curator  in  1893  of  the  Soane  Museum,  and  died 
there  in  1894.  He  was  a  most  skilful  draughtsman 
and  designer,  intimately  connected  with  many 
architectural  and  artistic  societies,  the  author  of 
many  treatises  and  books  on  art,  and  a  very 
diligent  student  of  archaoology.  His  designs  were 
of  great  merit  and  beauty,  and  all  students  of 
architecture  are  indebted  to  him  for  the  results  of 
his  diligent  and  persevering  study. 

PAQUEST,  AiMABLB  Louis  Clauds,  a  pupil  of 
David,  bom  in  1790,  and  died  in  1819.  Though 
well  endowed  by  nature,  his  early  death  and  his 
laborious  finish  curtailed  his  productiveness;  a 
portrait  of  M.  de  Nanteuil-Lanorville,  exhibited  in 
1817,  with  three  or  four  other  portraits  and  a  few 
studies,  complete  the  list  of  his  pictures. 

PARADISI,  NiccoLO,  a  Venetian  painter  of  the 
15th  century,  whose  name  is  preserved  by  the 
signature  on  a  'Crucifixion,'  which  runs  thus: 
Ntehdatu  Faradixi  Miles  de  VetutiU  pinxUf 
1404.  The  picture  belongs  to  the  Agostiniani 
family  at  Veracchio. 

PARANT,  — ,  a  painter  referred  to  in  the  will  of 
Pierre  Miffnard.  iVobably  a  joumeyman  who 
'forwarded '  that  master's  pictures  and  completed 
the  accessories. 

PARANT,  Louis  Bbbtin,  a  famous  painter  on 
ivory  and  porcelain,  was  bom  in  1767.  He  was 
distmguished  by  Napoleon  when  First  Consul ;  for 
him  he  executed  several  works.  Parant  di^  in 
1862. 

PARASAOCHI,  DoMSNioo,  an  Italian  designer 
and  en^ver,  resided  at  Rome  about  the  year  1680. 
In  conjunction  with  Giovanni  Maggi,  he  engraved 
a  set  of  plates  of  the  Fountains  at  %me,  published 
in  1618,  and  again,  with  additions,  in  1636. 

PARASOL^  Bernabdino,  was  the  son  of  Leo- 
nardo Parasole,  and  studied  painting  in  the  school 
of  Giuseppe  Cesari.  He  was  a  native  of  Norcia. 
He  had  oegun  to  distinguish  himself  as  an  his- 
torical painter,  when  he  died,  in  the  bloom  of  life. 
He  executed  a  few  engravings  on  wood,  from  his 
own  designs. 

PARASOLE,  Gbboniiia,  was  a  sister  of  Isabella 
Parasole.  We  have  by  her  s<»ne  engravings  on 
wood ;  and,  among  others,  the  '  Battie  of  the  Cen- 
taurs,' after  Tempests ;  and  a  series  of  scenes  from 
the  Life  of  St  Anthony. 

PARASOLE,  Isabella,  was  the  wife  of  Leonardo 
Parasole,  who  assumed  her  family  name.  She 
executed  several  cuts  of  plants  for  an  heihal,  pub- 
lished under  the  direction  of  Prince  Ced,  of  Aqua- 
sparta.  She  published  a  book  on  the  methods  of 
workine  lace  and  embroidery,  with  ornamental 
cuts,  which  she  engraved  from  her  own  desiffno. 
She  was  working  at  Rome  about  1600,  and  died 
there  in  her  50th  year. 

PARASOLE,  LsoNASDO,  bom  Nobsihi  (or  Nor^ 
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oiNoX  ui  Italian  engraver  on  wood,  was  bom  at 
Rome  about  the  year  1570.  He  chiefly  diatinguiahed 
himself  by  his  cuts  in  the  Herbal  of  Castor  Durante, 
ihysioian  to  Pope  Siztus  V.,  which  were  engraved 
_y  order  of  that  pontiffl  He  also  engraved  the 
wood-cuts  to  a  *  Testamentum  novum,  arabice  et 
latine/  and  several  prints  from  the  deei^s  of 
Antonio  Tempesta,  including  an  'Annunciation.* 
He  married  Isabella  Parasole,  and  thenceforth 
went  by  her  name. 

PARCELLES,  Jan,  (Parcellis,  Pbrcellbs,  Por- 
CBLLis,  &c.,)  painter  and  etcher,  was  bom  at 
Ghent  about  the  year  1597,  and  was  a  scholar  of 
Hendrik  Comelis  de  Vroom.  He  lived  at  Haarlem 
from  1622  to  1680,  and  died  there  in  or  subsequent 
to  the  latter  year.  He  excelled  in  painting  marines, 
particularly  tempests,  thunderstorms,  and  ship- 
wrecks. His  pictures  of  calms  have  also  considerable 
merit;  they  usually  represent  views  of  ihe 
coast  of  Holland,  with  fishing-boats,  and  groups 
of  figures  on  the  strand.  Among  his  etchings  are 
the  following : 

A  set  of  twelve  large  and  eight  small  Sea-ineces. 
A  aet  of  twelre  plates  of  the  different  Shipping  used  in 
Holland,  with  a  Laim  inscription.    1627. 

PARCELLES,  Julius,  the  son  and  scholar  of 
Jan  Parcelles,  was  bom  at  Leyerdorp  in  1628. 
He  painted  similar  subjects  to  those  of  his  father, 
whose  style  he  imitated  with  some  success.  His 
productions  cannot  alwajrs  be  distinguished  from 
those  of  the  elder  Parcelles,  as  they  both  marked 
their  pictures  with  the  initials  J.  P.  Good  ex- 
amples of  their  work  are  to  be  seen  in  the  galleries 
of  Berlin,  Frankfort,  and  Vienna. 

PAREDES,  Juan  db,  was  a  Spanish  painter, 
who  studied  under  Miguel  Menendez  at  Madrid, 
and  afterwards  with  Evaristo  Mulloz  at  Valencia. 
According  to  Ceun  Bermudez  his  drawing  and 
colouring  excelled  many  of  his  contemporaries. 
His  best  works  are  in  the  convent  of  the  Shod 
Trinitarians  and  in  the  College  of  Augustines,  at 
Valencia. 

PAREJA,  Juan  de,  known  as  the  Slave  of 
Velasquez,  was  bom  at  Seville  in  1606.  He 
accompanied  Velasquez  to  Madrid  in  1623,  and  re- 
mainea  in  his  service  till  he  died.  Being  employed 
in  the  menial  work  of  the  studio  he  took  every 
opportunity  to  perfect  himself  as  an  artist,  but 
kept  his  ambition  studiously  concealed  from  his 
master.^  At  length  he  painted  a  picture  which  he 
placed  in  his  master's  studio  in  such  a  posidon  as 
to  attract  the  attention  of  Philip  IV.  The  king 
was  so  pleased  with  the  work  that  he  asked  for 
the  author,  whereupon  Pareja  owned  that  it  was 
himself,  and  in  return  received  his  liberty.  Velas- 
quez promoted  him  to  the  rank  of  a  pupil,  but  he 
remained  in  his  master's  service  till  the  latter  died, 
and  afterwards  served  his  daughter  till  his  own 
death  in  1670.  The  Madrid  Gallenr  possesses  a 
single  work  of  Pareja,  *  The  Calling  of  St.  Matthew,' 
and  the  Gallery  of  St.  Petersburg  the  portrait  of  a 
Provincial  of  some  religious  order.  He  excelled 
in  portraiture. 

PARENTANI,  Antonio,  an  obscure  Italian 
painter,  who  was  at  work  in  Turin  in  1550.    He 

Sainted  a  'Paradise,'  with  many  angels,  in  the 
hapter  House  of  the  Consolata. 
PARENTING,  Bbbnardino,  who  lived  in  the 
15th  and  16th  centuries,  is  thought  to  have  belonged 
to  the  Benedictine  Order,  to  have  taken  tiie  name 
of  Lorenzo,  and  to  have  died  at  Vicenza  in  1531. 
He  was  an  imitator  of  Squarcione,  and  his  earliest 
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production  is  a  Reli^ous  Allegory  in  the  Gallei^ 
of  Modena,  representing  the  Saviour  carrying  His 
Cross,  St.  Jerome  penitent  before  a  cruoifix,  and 
a  kneeling  bishop  in  a  landscape.  The  Dona 
Gallery,  in  Rome,  possesses  three  panels  by  him, 
with  scenes  from  the  life  of  St.  Anthony,  which 
show  a  Mantegnesque  feeling.  His  latest  work 
consists  of  some  unfinished  fr^oes  of  scenes  from 
the  life  of  St  Benedict,  in  the  cloisters  of  San 
GKustina,  Padua. 

PARET  T  ALCAZAR,  Luis,  painter,  designer, 
and  etcher,  was  bom  at  Madnd  in  1747.  He 
received  a  liberal  education,  and  becoming  a  scholar 
of  Antonio  Gonzalez  Velasquez,  he  obtained  in 
1760-6  prizes  at  the  Academy  of  St  Ferdinand. 
Having  finished  his  artistic  education,  he  applied 
himself  to  studying  oriental  and  other  languages 
and  history.  Returning  to  Madrid  he  became  a 
member  of  the  Academy,  and  was  employed  by 
Charles  III.  to  paint  views  of  the  various  harbours 
of  Spain  on  the  Atlantic  coast  He  held  the  post 
of  vice-secretary  to  the  Academy,  and  secretary 
to  a  board  of  architecture  for  the  purpose  of  exam- 
ining works  to  be  constructed  at  the  state  expense. 
He  died  at  Madrid  in  1799.  He  painted  a  large 
picture  representing  the  '  Estates  of  the  kingdom 
taking  the  oath  of  allegiance  to  the  Prince  of 
Asturias,  afterwards  Charles  IV.'  According  to 
Cean  Bermudez,  his  best  work  was  a  series  of 
drawings  made  by  request  of  Don  Gabriel  Sancha, 
to  illustrate  *  Don  Quixote : '  unfortunately  they  were 
never  en^ved.  He  left  several  etchings  and  a 
few  frontispieces  for  books. 

PARIA.    See  Pebbier,  FBAN901S. 

PARIGI,  GiULio,  a  Florentine  architect,  en* 
g^eer,  and  designer,  was  the  son  of  the  architect 
Alfonso  Parin.  There  are  three  etchings  ascribed 
to  Giulio  byBartsch  and  Nagler :  '  The  Garden  of 
Calypso,' '  The  Temple  of  Peace,'  and  a  Landscape 
after  R.  Canta-Gallina,  who  was  his  scholar.  Giuuo 
died  in  1635.  His  son,  Alfonso  Pabioi,  <  the 
younger,'  etched  some  plates  of  opera  scenes  in  the 
manner  of  Canta-Gallina ;  also  some  other  theatrical 
decorations,  one  of  which  represents  a  *  Dance  of 
Cavaliers  and  Ladies.'  He  was  at  one  time  military 
engineer,  and  afterwards  architect  to  the  Duke  of 
Tuscany.    He  died  at  Florence  in  1656. 

PARILLA,  Miguel,  a  painter,  was  bom  at 
Malaga  about  1620.  He  was  at  first  only  a  village 
painter,  but  he  afterwards  rose  to  considerable 
distinction.     He  died  about  1683. 

PARIS,  Camille,  French  painter ;  bom  in  Paris, 
March  22, 1834 ;  was  a  pupu  of  Ary  Scheffer  and 
of  Picot ;  devoted  himself  to  landscape  art  His 
first  work  exhibited  at  the  Salon  in  1864  was 
*  Roche  della  Fata'  ;  this  was  followed  by  various 
Italian  landscapes;  his  'Taureau,'  shown  at  the 
Universal  Exhibition  of  1878,  is  now  in  the  Luxem- 
bourg. He  obtained  a  third-class  medal  in  1874, 
a  second-class  medal  in  1889,  and  also  a  bronze 
medal,  receiving  the  Legion  of  Honour  in  1895, 
and  a  medal  at  the  UniverHal  Exhibition  in  1900. 
He  died  suddenly  at  Barbizon,  August  19, 1901. 

PARIS,  Dl    See  Alfani. 

PARIS,  Jban  db.    See  Pbrrbal. 

PARIS,  Jbromb,  engp-aver,  was  bom  at  Versailles 
in  1744.  He  was  instracted  by  Longueil,  and 
engraved  several  landscapes  and  views,  among 
which  were : 

Views  of  FroTenoe ;  after  Hatktri, 
Views  of  Betan^on ;  after  Zifigg. 
Views  of  Dresden ;  after  the  same. 
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Views  of  Bids,  Nantes,  Nrnm,  ete. ;  tffter  De$flriche$, 
Landscape ;  after  Van  der  mur. 
Landscapes ;  after  Ter  HdnjnL 

He  died  about  1810. 

PABIS,  PiKRBB  Adribn,  an  architect  and  archi- 
tectoral  dediraer,  was  born  at  Besan^on,  in  1747, 
and  died  in  1819.  His  architectural  designs  appear 
in  '  Le  Voyage  4  Naples/  by  Saint  Non ;  in '  Les 
Tableaux  de  la  Suisse,'  by  Delaborde ;  and  in  woriis 
published  by  himself:  such  as '  Recneil  de  desseins 
et  etudes  d'Architecture,'  nine  vols,  in  folio ; '  Exa- 
men  des  Edifices  de  Rome,'  in  folio  ;  '  Restoration 
du  Golyss^'  forty-five  plates;  and  other  pub- 
lications. 

PARISB,  Francssco,  a  painter  of  Calabria,  was 
called  Cabresello.  He  studied  at  Naples  under 
P.  de  Matteis,  and  afterwards  went  to  Rome  to 
study  under  Maratti.  He  painted  pictures  for 
churches,  landscapes,  and  sea-pieces.  He  died 
about  1743. 

PARISET,  D.  P.,  a  French  engraver,  was  bom 
at  Lyons  in  1740.  He  is  supposed  to  have  been  a 
pupu  of  Demarteau,  under  whom  he  learned  the 
art  of  engraving  in  the  chalk  style.  In  1769  he 
came  to  England,  where  he  was  for  some  time 
employed  by  Ryland,  and  engraved  some  plates 
for  the  collection  of  prints  from  the  drawings  of  the 
great  masters,  published  by  Rogers.  He  also 
worked  for  Bartolozzi.  The  date  of  his  death  is 
nnkntwn.  We  have  also  by  him  several  portraits 
after  Falconet  and  others,  among  them  the  follow- 
ing; 

Sir  Joshua  Reynolds ;  P.  Falconet  del.    1708. 

Benjamin  West,  with  bis  family ;  after  West. 

FhmdsOotes. 

William  Rjland. 

PaolSandbj. 

Osias  Humphrey. 

J.  Meyer. 

OliTer  Cromwell ;  after  Cooper. 

The  Death  of  Admiral  de  Ooligny. 

The  Death  of  theDnke  of  Gmse. 

PARISINUS,  AUQUSTINUS,  is  supposed  to  have 
been  a  native  of  France,  and  to  have  flourished 
about  the  year  1640.  He  engraved  several  plates 
of  book  ornaments,  which  are  executed  witn  the 
graver ;  also,  in  conjunction  with  J.  B.  Coriolano 
and  Olivier  Gatti,  a  book  of  emblems  by  Paul 
Macchi,  published  at  Bologna  in  1628.  There  are 
also  a  few  landscapes  with  his  mark,  a  laige  A. 
with  a  P.  beneath  it 

PARIZEAU,  Philip  Louis,  a  French  engraver, 
was  bom  in  Paris  in  1740  or  1748,  and  died  in 
1801.  We  have  by  him  several  etchings  after 
Salvator  Rosa  and  other  masters,  among  them 
the  following : 

An  Assembly  of  Roman  Soldiers ;  after  Salv.  Boaa. 

Marias  seated  on  the  Ruins  of  Carthage;  after  thetame. 

The  Martyrdom  of  St.  Andrew ;  after  Detnayes. 

The  Martyrdom  of  St.  Bartholomew ;  after  the  same. 

Psyehe  refusing  the  Honours  of  Divinity ;  after  Boucher, 

PARE,  Thomas,  an  English  engraver,  bom  in 
1760.  ^  His  works  are  in  mezzotint,  and  were  pro- 
duced in  the  early  part  of  his  career.  After  1797 
he  devoted  himself  to  literature  and  to  antiquarian 
pursuits.    Amongst  his  plates  are : 

Hon.  Lrocohi  Stanhope ;  after  Sir  /.  Beynolds.    1788. 

Dr.  Thomas,  ffishop  of  Rochester ;  after  the  same.  1788. 

IGss  Penelcme  Boothby ;  after  the  same.    1789. 

Holman  and  Miss  Bronton  as  RcMueo  and  Juliet ;  after 
Jfrowne. 

Mrs.  Jordan  as  the  Comic  Muse ;  after  Hoppner.  1788. 

Lord  Henry  Fitsgerald ;  after  the  same. 


PARKER,  Fbbdbbiok,  an  English  wood  en- 
graver of  much  promise,  who  died  young  in 
1847. 

PARKER,  Hbnbt  Peblbb,  a  portrait  painter 
from  the  west  of  England,  son  of  the  teacher  of 
marine  drawing  at  PWmouth.  He  was  bom  in 
1795,  and  resided  in  his  native  town  till  1816, 
when  he  moved  to  the  north  and  settled  at  New- 
castle, and  was  there  ultimately  associated  with 
the  foundation  of  the  Northumberland  Institution 
of  Fine  Arts.  During  his  residence  on  the  Tynedde 
he  became  very  popular  by  reason  of  his  selection 
of  local  incidents  as  the  subjects  for  his  pictures. 
He  was  a  Wesle^ran,  and  was  appointed  m  about 
1840  to  theposition  of  drawing-master  at  Wesley's 
College  in  Sheffield.  In  that  town  he  resided  for 
some  four  years,  and  then  moved  to  London,  where 
he  died  in  1873.  He  exhibited  veiy  constantly  at 
the  Royal  Academy. 

PARKER,  James,  an  engraver,  was  bom  in 
1750,  and  was  a  pupil  of  Basire.  He  was  one  of 
the  engravers  employed  by  Boydell  in  his  '  SOiake- 
speare :  *  eleven  of  the  plates  are  by  him.  He  also 
eneraved  '  The  Revolution  of  1688 ;  *  *  The  Novel ; ' 
and  *  Yorick  feeling  the  Lady*s  Pulse,'  after  North- 
cote  ;  *  Hie  Commemorations  of  the  14th  of  Feb- 
ruary and  the  11th  of  October,  1797,'  after  Smirke  ; 
several  of  the  plates  for  Flazman's  illustrations  of 
Homer's  Iliad ;  for  the  *  Vicar  of  Wakefield '  (1792), 
after  Stothard;  and  for  Falconer's  'Shipwreck' 
(1795).  He  was  one  of  the  founders,  and  a 
governor,  of  the  Society  of  Engravers.  He  died 
ml805. 

PARKER,  John,  was  an  historical  and  portrait 
painter,  and  was  bom  in  England  about  1730.  He 
resided  several  years  in  Rome,  where  he  displayed 
sufficient  ability  to  be  employed  to  paint  an  altar- 

Siece  for  the  church  of  can  Gregorio,  on  Monte 
^lio,  representing  St  Silvia.  He  returned  to 
England  about  the  year  1762,  and  was  an  exhibitor 
at  the  Society's  Rooms,  in  the  Strand,  in  1763, 
where  he  had  two  pictures.  The  sublet  of  one 
was  'The  Assassination  of  David  Rizzio;'  the 
other,  his  own  portrait  He  did  not  long  survive 
his  return  to  England,  but  died  at  P^dington 
about  theyear  1765. 

PARKER,  John,  landscape  painter,  was  for 
some  time  a  student  in  the  Duke  of  Richmond's 
Gkkllery,  and  received  some  instmction  from  the 
Smiths  of  Chichester.  He  was  at  Rome  about 
1768,  but  had  returned  to  England  by  1770.  He 
exhibited  at  the  Academy  in  1771,  and  again  and 
for  the  last  time  in  1776. 

PAREJCS,  David,  an  English  draughtsman,  bom 
at  Hales  Owen  in  1763.  He  was  a  schoolmaster, 
and  made  sketches  of  antiquarian  interest,  some 
of  which  appeared  in  the  <  Gentleman's  Magazine.' 
He  died  at  Shrewsbury  in  1833. 

PARKES,  JAMBS,an  English  drai^htsman,  the  son 
of  D.  Parkes,  was  bora  in  1794  He  taught  draw- 
ing at  Shrewsbury.  Twelve  etchings  of  antiquities 
in  Shrewsburv  by  him  were  published  in  the  year 
after  his  death,  which  took  place  in  1828. 

PARKINSON,  Thomas,  an  English  portrait  and 
subject  painter,  in  the  second  half  of  the  18th 
century.  He  had  considerable  practice  in  theatrical 
subjects,  and  exhibited  at  the  Academy  from  1775 
to  1 789.    Amongst  his  works  are : 

Scene  from  *  She  Stoops  to  Conquer.'    1775. 
Scene  from  *  Cymon.'    1 775. 
Scene  from  '  The  Duenna.*    1776. 
Geixick  as  Macbeth. 


Digitized  by 


Google 


A  BIOGRAPHICAL  DIOTIONARY  OP 


Hn.  Bradshaw  at  Doioas.    Garridc  dub,  Lmi§n. 
P^dmer  and  Beddiah  in  *  Oymbeline.' 

Some  of  his  pictures  have  been  engrayed. 
PABBIA,   Battista   Pbnsisri  da.     See  Pab* 

MENBIS. 

PABMA,  Cbistobofo  da.    See  Oaselli. 

PARMA,  Dakulb  da.    See  Pobbl 

PARMA,  Fab.  Andbea  da.    See  Pabmigiako. 

PABMANTIO,  JACQUK8.  Apainterof  this  name, 
of  French  extraction,  lived  at  the  end  of  the  17tli 
oentoiy  at  the  Hague,  where  he  painted  some 
ceilings  in  the  Binnenhof . 

PARME,  JuLiBN  DE.    See  Julien,  Simon. 

PARMEGIANO  (or  Pabmbgianino).    See  Mai- 

ZUOLA,  FbANCESOO. 

PARMENSIS.  BATTI8TA  Penbiebi,  (or  da 
Pabma,)  an  Italian  engraver,  was  bom  at  Parma 
in  the  former  part  of  the  16th  century,  and  worked 
from  1638  to  1601.  He  chiefly  resided  at  Bome, 
where  he  engraved  several  plates  after  various 
masters,  and  from  his  own  designs.  He  was 
patronized  bv  Pietro  Aretino,  and  praised  by  him 
m  some  of  his  letters.  His  prints  are  executed 
with  the  graver,  in  a  style  resembling  that  of 
Comelis  Cort  Among  others,  we  have  the  follow- 
ing by  him : 

The  Portrait  of  Philip  n^  King  of  Spain.    1589. 
The  Tir^  and  Infant  appearing  to  St.  John;  aftmr 

Baroccto,    Bt^itta  Farmensis  fee.    1688. 
The  Baptism  of  Christ.    Biwi.  Farmenm  d$l. 
The  Chastitjr  of  Joseph.    1508. 
The  Crucifixion,  in  two  sheets ;  Bapt,  Farmetuts  for* 

mif.    1584. 

PABMENSIS,  Jacobus.    See  Cabaglio. 

PABMENTIEB,  Jaoqubs,  called  Jambs,  was 
bom  in  France  in  1658.  He  was  a  nef^ew  of 
Sebastian  Bourdon,  bv  whom  he  was  instructed 
in  art  On  the  death  of  Bourdon,  he  came  to 
England  in  1676»  and  was  for  some  time  employed 
by  Charles  de  la  Fosse,  to  assist  him  in  the  worics 
upon  which  he  was  engaged  at  Montague  House. 
Eong  William  sent  Farmentier  to  Holland,  to 
ornament  his  palace  at  Loo,  but  he  quarrelled  with 
Marot,  the  superintendent  of  the  works,  and 
returned  to  London.  Not  finding  much  employ- 
ment on  his  arrival,  he  went  into  Yoricshire,  and 
was  etaga^ed  in  several  historical  subjects  as  well 
as  portraits.  He  painted  an  altar-piece  for  ths 
principal  church  at  Hull,  and  a  picture  of  *  Moses 
receivmg  the  Law,' for  St  Peter's  church  in  Leeds. 
His  best  performance  was  the  staircase  at  Work- 
sop. He  gave  a  picture  qV  Diana  and  Endymion ' 
to  Painters*  Hall.  On  the  death  of  Laguerre,  in 
1721,  he  returned  to  London,  where  he  died  in 
1730. 

PABMENTIEB,  L.,  engraved  a  title  for  the 
*  Works  of  Philips  Wouwerman,'  with  the  ^rtrait 
of  the  painter  at  the  bottom,  from  a  design  by 
J.  de  la  Jore. 

PABMIGIANINO.    See  Boooa,  Michble. 

PABMIGIANO,  (or  Pabmiqianino).    See  Maz- 

ZUOLA,  FrANOESCO. 

PABMIGIANO  (or  Parhigianino).  See  Scaolia. 

PABMIGIANO,  Giulio,  a  battle  painter  of 
Venice,  called  Ca  Gbimaki,  was  educated  in  the 
school  of  F.  Monti  He  accompanied  General 
Gripiani  to  the  Morea,  to  make  drawings  of  batUes, 
which  he  painted  for  the  Palazzo  Grimani  at  Venice, 
He  died  in  1734. 

PABMIGIANO,  Fabrizio  Andrea,  (or  da 
Pabma,)  was  bom  about  1555,  and  flourished  at 
ttome  as  a  landscape  painter  in  the  pontificate  of 
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aement  VII.  In  the  church  of  Santa  Oecilia  in 
Trastevere,  are  eight  large  pictures  bvhim,  painted 
in  fresco,  in  which,  like  some  of  the  landscapes  by 
the  Carracci,  there  is  more  fancy  than  truth.  He 
died  in  1600. 

PABOGEL.    See  Parbocel. 

PABODI,  DoMENioo,  (or  Pabrodi,)  was  bom  at 
Genoa  in  1668.  He  was  the  son  of  Giacomo 
Filippo  Parodi,  an  eminent  sculptor,  who  bestowed 
on  mm  an  excellent  education.  He  acquired  the 
first  elements  of  design  under  his  fatiier,  and  for 
some  time  applied  nimself  to  the  pursuit  of 
sculpture ;  but  a  partiality  for  painting  prevailed, 
and  he  was  sent  to  Venice,  where  he  entered  the 
school^  of  Bombelli,  and  became  an  excellent 
colourist  by  studying  the  works  of  Tintoretto 
and  Paolo  Veronese.  He  also  visited  Bome,  where 
he  attached  himself  to  the  manner  of  Carlo 
Maratti.  His  'S.  Francesco  di  Sales,'  in  the 
church  of  San  Filippo  Neri  at  Genoa,  is  in  tiie 
style  of  that  master.  He  further  painted  ^The 
Holy  Trinity,  with  SS.  Stephen  and  Leonard,'  in 
Santa  Vergme  delle  Vigne,  and  representations  of 
the  deeds  of  the  Negroni  family  in  their  palace  in 
the  same  city.    He  died  in  1740. 

PABODI,  Ottavio,  was  bom  at  Pavia  in  1659, 
and  was  a  scholar  of  Andrea  Lanzano.  He  after- 
wards visited  Bome,  where  he  studied  some  years. 
On  his  return  to  Pavia  he  executed  severid  works 
for  the  public  places  in  that  ci^,  which  established 
his  rq>utation  as  a  painter  of  history.  He  was 
still  living  in  1718. 

PABODI,  Pelleqbo,  a  portrait  painter,  was  the 
son  of  Domenico  ParodL  He  went  to  Portugal, 
and  in  Lisbon  painted  portraits  of  many  leading 
men.  Capinetti  engraved  after  him  the  portrait 
of  the  Marquis  Pombal,  and  Gregori  that  of  the 
D(^e  Spinola.    He  died  about  1769. 

PABOLINI,  GiAooMO  (or  Guoomo  Filippo),  was 
bom  at  Ferrara  in  1668.  His  father  dying  when 
he  was  only  five  years  of  age,  he  was  taken  under 
the  protection  of  a  maternal  uncle,  who  perceiving 
his  disposition  for'art,  placed  him  with  the  Gavaliere 
Peruzzini  at  Turin,  with  whom  he  remained  until 
he  was  sixteen,  when  he  visited  Bologna,  and 
entered  the  school  of  Carlo  Cignani.  He  returned 
to  Ferrara  in  1699,  and  finished  some  pictures 
left  imperfect  by  M.  Anrelio  Scannavini,  who  had 
been  his  fellow-student  under  Cignani.  He  was 
successful  in  the  design  of  hi(  female  figures  and 
children,  and  his  bacchanals  and  festive  dances 
remind  us  of  Albani.  His  pictures  of  those 
subjects  are  to  be  found  in  almost  every  collection 
in  Ferrara.  Of  his  historical  works  the  roost 
considerable  are,  the  ^Last  Supper,*  in  the  cathedral 
at  Ferrara;  and  a  fresco  representing  *St  Sebastian 
with  a  ^lory  of  angels,'  in  the  church  dedicated  to 
that  Samt  at  Verona.  He  was  the  last  eminent 
painter  of  his  country,  and  **with  him,**  says 
Lanzi,  ^'was  buried  the  glory  of  the  Ferrarese 
school.'*    He  died  at  Ferrara  in  1733. 

PABOLINI,  Pio.  was,  according  to  Titi,  a 
native  of  Udine,  though  he  chiefly  resided  at 
Bome,  where  he  was  received  into  the  Academy  in 
1678.  He  painted  an  allegorical  subject  on  the 
ceiling  of^one  of  the  chapels  in  San  Carlo  al  Corso. 

PABONE,  Fbangesoo,  was  bom,  aocording  to 
Baglione,  at  Milan,  near  the  end  of  the  16th 
centuty.  He  was  the  son  of  an  obscure  artist; 
but  at  an  eariy  age  he  visited  Bome,  where  he 
had  the  good  fortune  to  be  taken  under  the 
protection  of  the   Marquis  of  Giustiniani.  who 
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enabled  him  to  stodj  the  works  of  art  in  his  own 
collection  and  elsewhere.  In  the  cburch  of  the 
monastery  of  San  Bomnaldo,  is  an  altar-piece  bj 
him,  representing  the  *  Martyrdom  of  a  Saint' 
Parone  died  at  Rome  in  the  prime  of  life,  in 
the  year  1634. 

PAROY,  Jaoqubs  db,  glass  painter,  was  bom  at 
Saint  Poarcain  ear  Allier,  Aavergne,  towards  the 
end  of  the  16th  centuiy.  He  studied  in  Rome 
under  Domenichino.  He  painted  the  choir  windows 
in  St  M^ry,  Paris ;  he  designed  the  story  of 
Susanna  for  another  set  of  windows  in  the  same 
church,  and  also  the  four  *  Fathers  of  the  Church.' 
Parov  died  at  the  end  of  the  17th  century,  aged  102. 

PABOYy  Jean  Philippe  Gut,  a  French  painter 
and  engraver,  was  bom  in  Brittany  in  llSo,  In 
his  youth  he  showed  great  talent  for  art,  in  spite 
of  uie  opposition  of  his  father.  In  1800  he 
produced  his  engraving  of  the  '  Modem  Anti^ne/ 
which  had  great  success.  He  wrote  a  history 
of  the  Boyid  Academy  of  Painting,  and  other 
works.    He  died  in  1822. 

PABB|  Bbmi,  (or  Bemigius,)  an  architectural 
designer  and  engraver,  was  bom  at  Bochester 
in  1723,  and  in  1737  published  a  View  of  London 
from  Westminster  Bridge,  with  other  plates  of  a 
similar  kind.  He  was,  however,  chiefly  employed 
by  the  booksellers  in  portraits,  book-plates,  and 
humorous  subjects.  He  was  still  living  in  1760. 
Amon^  others,  we  have  the  following  engraved 
portraits  by  him : 

Maria  Loiiifla,  daughter  of  Charlet  U. 

John  Either,  Bishop  of  Bochester. 

Willisjn  Bedret  preifized  to  hiBdhinirgical  Obsenrations. 
1740. 

PABBASIO,  Angelo,  a  Sienese  painter,  who  was 
employed  at  the  court  of  the  Marquis  Leonello 
d*EBte,  in  the  middle  of  the  15th  century. 

PABBASIO,  MiCHELE,  a  painter  of  the  16th  cen- 
tury, was  a  pupil  of  Titian  and  of  Paolo  Veronese. 
He  was  a  man  of  wealth,  and  continued  through 
life  in  intimate  correspondence  with  Titian.  There 
remain  by  him : 
Madrid.  EteorUl,    The  Maiys  at  the  Sepolohre. 

„  „         Adoration  of  the  Kings. 

n  Mutemn.    The  Bead    Ohrist  adored  bgr 

PiusV. 
Yenioe.  Aoadimy,    Deposition  from  the  Otom, 

n  n  ICale  Portrait 

PABBE,  Mathieu,  a  Dutch  painter  of  the  present 
century,  who  was  at  work  in  Amsterdam  from  1811 
to  1849.    He  was  a  pupil  of  J.  Van  der  Stok. 

PABBEU,  Josii,  was  bom  at  Busafa,  Valencia. 
in  1694.  He  was  a  pupil  of  D.  Vidal,  and  executed 
•everal  works  for  uie  churches  in  Valencia.  He 
died  in  1766. 

PABBHASIUS,  the  younger  contemporary  and 
rival  of  Zeuzis,  was  a  native  of  Ephesus,  and  a 
disciple  of  Euenor.  He  was  in  the  fulness  of  his 
reputation  about  400  B.C.  According  to  Pliny,  he 
was  the  first  who  arrived  at  perfect  symmetry  in 
the  proportion  of  his  figures,  and  Quintilian  terms 
him  ''  the  legislator  of  art,"  from  the  canon  which 
he  establish^  on  this  point  having  been  accepted 
by  succeeding  artists.  He  gave  to  his  forms  more 
relief  and  roundness,  more  life  and  motion,  than 
were  known  before  his  time.  He  was  also  par- 
ticularly successful  in  the  treatment  of  the  hair, 
and  in  the  expression  of  his  female  figures.  This 
characteristio  ne  carried  so  far  as  to  impart  to  his 
pictures  some  of  the  soft  and  sensuous  quali^  of 
the  Asiatic  school,  and  this  not  to  the  female 
figoree  only,  for  Euphranor  remartLed  that  the 


*  Theseus'  of  Parrhasius  had  been  fed  on  roses, 
while  his  own  was  fed  u|>on  beef  The  painter, 
moreover,  was  voluptuous  in  his  own  habits,  ana 
used  to  add  to  his  signature  the  epithet,  &PpoiiaiToc, 
^  the  luxurious.'  Paniiasius  was  remarkable,  too, 
for  vanity  and  arrogance.  He  styled  himself  the 
prince  of  painters,  and  asserted  that  he  had  carried 
the  art  to  the  highest  possible  perfection.  He 
was  always  clothed  in  sumptuous  attire,  and 
claimed  to  be  descended  from  Apollo.  He  pre- 
tended to  have  painted  Hercules  from  a  revelation 
of  his  form  in  a  vision ;  and  when  defeated  by 
Timanthes  in  a  contest  for  a  picture  upon  the 
'  Strife  of  Ajax  and  Ulysses,'  ne  declared  that 
Ajax  was  a  second  time  overcome  by  an  unworthy 
rival.  The  story  versified  by  the  American  poet 
Willis,  of  his  puttin^^  a  slave  to  the  rack  in  order 
to  furnish  himself  with  a  model  for  the  expression 
of  intense  agony,  whether  it  be  founded  upon  hct 
or  not,  is  too  much  in  accordance  with  his  nature  : 
'Td  rack  thee  though  a  thousand  lives  were  thine ; 
What  were  ten  thousand  to  a  fame  like  mine! " 
Notwithstanding  these  serious  personal  defects, 
Parrhasius  cannot  be  denied  the  glory  of  having 
been  one  of  the  most  accomplished  painters  of 
Greece.  The  well-known  story  of  Pliny  in  refer- 
ence to  the  contest  between  him  and  Zeuxis  is 
related  in  the  article  upon  the  latter  artist  One 
of  his  principal  works,  representing  a  *  High  Priest 
of  the  goddess  Gybele,'  was  afterwards  purchased 
by  the  Einperor  Tiberius,  for  sixty  thousand 
sesterces.  Pliny  highly  commends  two  pictures 
by  Parrhasius,  one  representing  a  warrior  rushing 
to  the  combat,  the  other  a  soldier  taking  o£E  his 
armour.  His  celebrated  picture  of  *  Theseus '  was 
in  that  historian's  time  preserved  in  the  Capitol  at 
Bome ;  and  another  representing  Meleager,  Her- 
ctdes,  and  Perseus,  in  one  group,  was  formerlv  at 
Bhodes.  Yet  another  of  his  most  notable  produc- 
tions was  his  picture  of  '  The  Athenian  People,'  in 
which  he  appears  to  have  caught  and  expressed 
all  the  varymg  modes  and  passions  of  the  populace* 
Some  of  his  subjects  were  lascivious. 
PABBHASIUS  (of  Antwerp).  See  Sghoonjans 
PABBIS,  Edmund  Thomas,  was  bom  in  the  parish 
of  Marylebone  on  June  3,  1793,  and  served  an 
apprenticeship  with  Bay  and  Montague,  the 
jewellers,  where  he  leamt  enamel-painting  and 
metal-chasing ;  he  studied  mechanics  in  his  spare 
time.  In  1816  he  was  admitted  as  a  student 
in  the  schools  of  the  Boyal  Academy;  in  this 
year  two  of  his  pictures  were  hung  at  the  Boyal 
Academy,  *The  Butterfly,'  and  a  view  of  West- 
minster  Abbey,  **  with  old  houses  as  they  appeared 
in  1816."  Between  1816  and  1874  eighty-six  of 
his  works  were  exhibited  in  London,  including 
twenty-six  at  the  Boyal  Academy;  thirty-six  at 
the  British  Institution  ;  and  eighteen  at  Suffolk 
Street  (Graves,  *  Dictionary  of  Artists').  From 
1824  to  Nov.  1829  Parris  was  chiefly  engaged  in 
painting  Homer's  Colosseum,  erected  near  Begent's 
Park  (in  1846  he  repainted  it)  ;  and  from  18&3  to 
1856  he  so  completely  << restored"  Sir  J.  Tbora-^ 
hill's  paintings  in  the  cupola  of  St  Paul's  Cathedral 
as  to  leave  practically  nothing  of  the  original 
wo^  Between  these  two  undertakings  he  as> 
sisted  W.  Daniell,  B.A.,  in  painting  a  panorama 
of  Madras,  the  building  of  which  was  also  from 
his  design.  His  exhibits  were  chieflv  fancy  sub- 
jects, and  probably  the  most  popular  of  these 
was  *The  Bridesmaid'  (inspired  by  Haines  Bailey'a 
*Lay  of  the  Minstrel*),  exhibited  at  the  British 
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IiurtitatioD  In  1890,  and  of  which  the  engraving 
by  J.  Bromlej  had  a  great  saccess ;  the  picture, 
-thirty  inches  by  twenty-two  inches,  was  bought 
'by  Sir  Robert  Peel,  and  at  the  sale  of  the  Peel 
heirlooms,  May  11,  1900,  it  realized  only  eleven 
guineas.  To  the  three  sets  of  plates  from  his 
drawings,  'Flowers  of  Loveliness,'  'Gems  of 
Beauty/  and  'The  Passions'  (1836-88),  Lady 
Blessington  wrote  the  accompanying  verses,  and 
he  illustrated  her  'Confessions  of  an  Elderly 
Gentieman,'  1836,  and  '  Confessions  of  an  Elderly 
Lady/  1838.  He  had  for  many  years  a  consider- 
able vogue  as  a  fashionable  portrait  painter,  his 
fitters  induding  Queen  Adelaide;  this  was  lent 
to  the  Guelph  Exhibition  in  1891  bv  Mr.  John 
C^eland;  in  1832  he  was  appointed  historical 
painter  to  Queen  Adelaide.  He  made  a  sketch  of 
^aeen  Victoria  on  her  visit  to  Drury  Lane  in 
Nov.  1837,  and  this  was  engraved  by  Wagstaffe, 
who  also  engraved  (in  1842)  his  picture  of  the  same 
Queen's  coronation ;  the  Queen  gave  him  sittings ; 
the  original  drawings  in  pencil  and  crayon  were 
eold  at  Sotheby's  on  July  10, 1899,  and  several  of 
these  are  now  the  property  of  the  present  writer. 
An  early  picture, '  Chnst  Blessing  Little  Children,' 
is  in  St.  George's  Church,  Sheffield ;  his  cartoon  of 
^Joseph  of  Arimathna  converting  the  Britons' 
won  a  prize  of  £100  at  the  Westminster  Hall 
competition  in  1843 ;  and  he  designed  a  model 
for  a  piece  of  tapestry  forty  feet  long  for  the  Paris 
Exhibition  of  1867,  and  "was  much  employed 
in  decorating  the  mansions  of  the  nobility.*'  A 
number  of  his  historical  costume  plates  were 
reproduced  in  the  fourth  and  fifth  volumes  of  'The 
-Connoisseur.'  Parris  was  a  man  of  untiring  and 
extraordinary  industry,  but  he  is  now  perhaps 
best  remembered  by  the  many  prethr,  sentimentel 
plates  which  he  designed  for  the  '  keepsakes  *  and 
*  Annuals'  of  the  earlier  years  of  the  19th  century; 
he  was  not  in  any  sense  a  great  artist,  but  he  was 
a  conscientious  and  painstaking  workman,  and  it  is 
a  matter  of  regret  that  he  is  not  represented  in  any 
public  Gallery.  He  died  on  Nov.  27, 1873.    W.B. 

PARBOCEL,  Charles,  the  son  of  Joseph  Parro- 
cel,  was  bom  in  Paris  in  1688,  and  was  first  in- 
structed by  his  father,  who  dying  when  he  was 
only  sixteen  years  of  age,  he  was  placed  under  the 
tuition  of  Giarles  de  la  Fosse,  and  on  leaving  that 
master,  travelled  to  Italy,  where  he  studied  some 
years  in  Bome.  On  his  return  to  France  he  ac- 
quired considerable  reputation  as  a  painter  of 
battle-pieces,  and  though  these  and  his  hunting- 
pieces  are  inferior  to  those  of  his  father,  they 
possessed  sufficient  merit  to  procure  his  reception 
into  the  Academy  at  Paris,  of  which  in  1745  he 
further  became  professor.  He  was  in  the  same 
year  appointed  to  accompany  the  king  to  Flanders, 
to  depict  his  victories.  Among  his  best  paintings 
are  those  of  '  The  Turkish  Ambassador  before  and 
after  his  audience  in  the  Tuileries,'  now  at  the 
Gobelins.  Parrocel  has  left  thirty-seven  etchings, 
from  his  own  designs,  representing  horse  and  foot 
soldiers,  among  them  six  in  the  style  of  Salvator 
Rosa.     He  died  in  Paris  in  1752. 

PABROCEL,  Etiennb,  was  the  son  of  Pierre 
Parrocel.  He  was  botn  in  Paris  about  the  year 
1720,  and  is  stated  to  have  been  a  painter,  perhaps 
also  an  engraver. 

PARROCEL,  BarthAlimt,  a  native  of  Brig- 
nolles,  father  and  first  instructor  of  Joseph  Parrocel 
He  was  of  no  repute  as  an  artist,  and  died  about 
1660. 
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PARROCEL,  Igmaob,  the  nephew  of  Joseph 
Parrocel,  was  bom  in  Paris  in  1668.  He  was 
apparently  the  scholar  of  his  uncle,  as  he  painted 
similar  subjects,  battles  and  huntings,  and  in  a 
closely  similar  style.  He  died  in  Paris  in  1722. 
A  '  Turkish  Battle '  and  a  '  Field  Encampment '  by 
him  are  in  the  Belvedere  of  Vienna. 

PARROCEL,  Joseph,  an  eminent  painter  of 
battles,  was  bora  at  BrignoUes,  in  Provence,  in  1648. 
He  was  the  son  of  Barth^lemy  Parrocel,  a  painter 
of  little  note,  who,  together  with  his  eloer  son 
Louis,  instructed  Joseph  in  the  first  elements  of  the 
art  Without  the  help  of  any  other  teaching,  the 
latter  went  to  Paris,  wnere  he  obtained  the  notice  of 
some  distinguished  artists,  who  recommended  him 
to  visit  Italv.  On  his  arrival  at  Rome,  he  found 
the  works  of  Borgognone  in  the  highest  estimation  ; 
and  he  entered  me  school  of  that  artist.  After  a 
residence  of  some  years  at  Rome,  he  visited  Venice, 
where  he  rapidly  improved  his  colour  by  study- 
ing the  works  of  the  best  Venetian  masters.  The 
encouragement  he  experienced  in  Venice  led  him 
to  think  of  establishing  himself  there,  when  one 
evening  he  was  assailed  on  the  Rialto  by  several 
assassins,  posted,  it  was  believed,  by  persons  jealous 
of  his  success,  and  it  was  only  by  his  courage  and 
personal  vigour  that  he  escaped.  In  1675  he  re- 
turned to  Paris,  and  immediately  met  with  public 
favour.  He  was  made  a  member  of  the  Academy 
the  following  year,  on  which  occasion  he  painted 
the  '  Siege  of  Maestricht '  for  his  reception  picture. 
He  was  commissioned  by  the  Marquis  de  Louvois, 
to  decorate  one  of  the  four  refectories  of  the  In- 
yalides,  with  the  conquests  of  Louis  XTV.,  and  after 
this  he  was  employed  on  some  of  the  works  at 
Versailles  and  Marly.  He  became  one  of  the 
favourite  painters  of  Louis  XIV.,  in  whose  service 
he  remained  until  his  death,  which  occurred  in 
Paris  in  1704.  He  painted  several  historical  sub- 
jects for  the  Hdtel  de  Toulouse,  and  an  admirable 
picture  of  *  St.  John  in  the  Wilderness,'  for  the 
chmt^  of  Notre  Dame  de  Paris.  The  Museum  of 
Lyons  possesses  a  '  Horsemen  Resting '  by  him. 
We  have  ninety  etchings  by  Parrocel  firom  his  own 
designs :  among  which  are  the  following : 

The  Four  Parti  of  the  Day ;  J.  Parrocel  inv.  et.fde. 

Four  Battles ;  the  tarns  tTiscrijation, 

A  set  of  forty-eight  prints  from  the  life  of  Ohiist. 

PARROCEL,  Louis,  a  painter,  the  eldest  son  of 
Barth^lemy  Parrocel,  was  bom  at  Avignon  in  1640. 
He  was  instructed  by  his  father,  and  painted  chiefly 
historical  pictures. 

PARROCEL,  PiBRBB,  nephew  of  Joseph  and  son 
of  Louis  Parrocel,  was  bom  at  Avignon  in  1664, 
and  died  in  Paris  in  1739.  He  was  first  instractod 
by  his  uncle,  and  afterwards  entered  the  school  of 
Carlo  Maratti  at  Rome,  and  in  1730  became  a 
member  of  the  Academy  there.  His  principal  work, 
as  a  painter,  was  in  tiie  gallery  of  the  H6tel  de 
Noailles,  at  St  Germain-en-Laye,  where  he  repre- 
sented tiie  histoiy  of  Tobit  in  thirteen  pictures; 
but  the  '  Coronation  of  the  Virgin,*  in  the  church 
of  St  Mary  at  Marseilles,  is  considered  his  chef- 
d*oeuvTe.  He  also  etched  and  engraved.  His 
etchings  are  executed  with  dexterity  and  spirit,  in 
a  style  analogous  to  that  of  A.  Rivalz ;  but  ne  was 
not  equally  successful  with  the  grader.  Of  the 
fourteen  etchings  left  bv  him,  'The  Triumph  of 
Amphitrite '  is  perhaps  the  most  noteworthy. 

PARROCEL,  PiERBB  Iqnacb,  was  bora  at  Avig- 
non in  1702,  and  was  at  Rome  in  1739-40.  He 
was  afterwards  director  of  the  school  of  art  there. 


Digitized  by 


Google 


PAINTERS  AND  ENGRAVEB& 


He  etched  thirty-six  plates,  comprisiDg  among 
them  a  series  of  Bemim's  stataes. 

PABRODI.    See  Parodl 

PAItBOTT,  WiLLiAif,  the  son  of  a  farmer  at 
Aveley  in  Essex,  was  bom  in  October  1813. 
Coming  to  London,  he  was  apprenticed  to  John 
Pye  the  engraver,  but  soon  forsook  the  bnrin  for 
the  brush.  In  1840  he  published  a  series  of  twelve 
lithograph  views  of  ^London  from  the  Thames/ 
and  m  1843  his  residence  in  Paris  is  marked  by  a 
einodlar  set  of  Paris  views.  During  the  years  1844 
and  1845  he  travelled  in  Italy,  and  on  his  return 
settled  in  Warren  Street,  fitzrov  Square,  which 
neighbourhood  he  never  left  till  his  death.  In 
1851  he  visited  Germany,  and  afterwards  spent 
much  time  in  Normandy  and  Brittany.  From 
1836  to  1857  he  was  a  regular  exhibitor  at  the 
Royal  Academy,  showing  twenty-five  pictures  in 
all.  From  1835  to  1869  he  also  exhibited  twen^- 
five  pictures  at  SufEolk  Street,  and  nineteen  at  the 
British  Institution.  His  work  consists  maloly  of 
landscapes,  but  he  occasionally  produced  figure 
subjects  full  of  life  and  vivacity,  such  as  ^  The 
Monk  preaching  in  the  Colosseum,'  *  Catering  for 
the  Convent,*  &o.  One  of  his  best-known  works  is 
his  caricature  portrait  of  Turner,  painted  in  1842, 
and  now  in  the  Ruskin  Museum.  To  his  last  years 
belong  the  'Part  of  St.  Malo'  (1864);  'Margate 
Jetty^  (1865) ;  *  Sea  View,  Isle  of  Wight '  (1866) ; 
'Across  the  Thames  at  Henley'  (1867);  'The 
Romantic  Fair  of  Quimperle,  Brittany,'  and 
'Vesuvius  in  Eruption'  (1868).  His  last  exhibit 
was  in  1869,  and  it  may  be  presumed  that  he  died 
in  that  year,  or  shortly  after. 

PARRY,  Charles  James,  a  younger  son  of  D. 
H.  Parry,  and  a  clever  amateur  artist.  He  was 
bom  in  1824,  educated  at  Manchester,  where  he 
was  afterwards  engaged  in  commercial  pursuits, 
and  died  in  London  in  1894.  Two  of  his  sons 
were  also  artists. 

PARRY,  David  Henbt,  junior,  a  painter  of  mili- 
taiT  subjects,  and  a  writer,  son  of  Charles  Parry. 

PARRY,  David  Henbt,  a  son  of  Joseph  Parry, 
bom  in  1793,  whose  success  in  the  world  as  a 
portrait  painter  caused  him  to  remove  to  London, 
where  he  died  in  1826.  He  painted  both  in  oil 
and  in  water-colour,  and  some  notable  portrait 
drawings  were  executed  by  him  in  pastels. 

PARKY,  James,  a  son  of  Joseph  Parrjr,  and  an 
engraver.  His  work  is  well  represented  in  Corry*s 
'History  of  Lancashire,'  and  he  both  drew  and 
engraved  many  views  of  buildings  in  that  county. 
He  died  in  1871. 

PARRY,  Joseph,  a  Liverpool  artist,  the  son  of 
«  master  pilot,  who  was  apprenticed  to  a  ship 
painter,  but  who  speedily  proved  his  capacity  for 
artistic  work.  He  painted  a  great  many  pictures 
dealing  with  the  curious  by-streets  and  quaint 
buildings  of  Manchester  and  Liverpool^  and  he 
also  had  considerable  practice  as  a  portrait  painter 
in  those  towns.  He  etched  a  very  clever  portrait 
of  himself  which  is  exceedingly  rare.  He  died  at 
Manchester  in  1826,  and  two  of  his  sons  practised 
as  artists. 

PARRY,  Thomas  Gambieb,  a  well-to-do  amateur 
artist,  bom  in  1816,  whose  chief  title  to  fame  rests 
upon  his  discovery  of  the  "  spirit  fresco  "  process, 
which  was  adopted  both  by  Ford  Madox  Brown  and 
Lord  Leighton  in  their  most  notable  works.  He 
decorated  a  church  which  he  built  at  Highnam,  the 
roof  of  the  nave  at  Ely  Cathedral,  and  some  im- 
portant  portions   of  Gloucester   Cathedral,  and 


Tewkesbury  Abbey  at  hb  own  cost  with  fresco 
work,  and  attained  to  a  very  eminent  position 
thereby,  being  considered  the  greatest  living 
authority  on  internal  decorative  work.  He  was 
a  great  collector  of  fine  old  Italian  paintings, 
many  of  which  were  described  in  the  *  Burlington 
Magazine '  for  July  1903.  He  died  suddenly  in 
1888. 

PARRY,  William,  was  bom  in  London  in  1742. 
He  was  the  son  of  Parry,  the  celebrated  blind  per- 
former on  the  Welsh  hup,  and  received  his  first 
instractions  in  design  in  Shipley's  drawing-school. 
He  afterwards  studied  from  the  plaster-casts  in 
the  Duke  of  Richmond's  gallery,  and  became  a 
pupil  of  Sir  Joshua  Reynolds ;  about  which  time  he 
also  entered  the  academy  in  St  Martin's  Lane.  He 
was  considered  at  that  time  a  very  promising  artist, 
and  obtained  several  premiums  from  the  Society 
of  Arts,  and  in  1766  he  became  a  member  of  the 
Incorporated  Society  of  Artists.  On  leaving  Sir 
Joshua  he  was  favoured  with  the  patronage  of  Sir 
Watkin  Williams  Wynn,  by  whose  liberality  he 
was  enabled,  in  1770,  to  visit  Italy,  where  he 
remained  four  years,  and  among  other  thin^  he 
painted  for  his  protector  a  copy  of  Raphael's 
*  Transfiguration,'  at  that  time  in  the  church  of 
San  Pietro  in  Montorio.  He  returned  to  London 
in  1775,  and  in  1776  was  chosen  an  Associate  of 
the  Royal  Academy  ;  he  then  exhibited  some  por- 
traits, as  he  did  again  in  1778,  1779,  and  1788. 
Not  meeting  with  the  employment  he  expected,  he 
removed  to  Wales,  and  on  the  death  of  his  wife, 
in  1788,  revisited  Rome,  where  he  found  suflGicient 
encouragement  to  induce  him,  with  tiie  help  of  a 
small  fortune  acquired  through  his  wife,  to  remain 
several  years.  His  ill  state  of  health  obliged  him 
to  return  to  his  native  country  at  the  commence- 
ment of  the  year  1791 ;  but  he  only  survived  his 
arrival  a  few  days,  and  died  on  Febraary  13th. 
There  is  a  small  etching  by  Parry,  prepared  as  a 
ticket  for  a  benefit  concert  on  behalf  of  his  fatiber, 
whom  it  represents  playing  on  the  harp. 

PARS,  Henbt,  an  English  draughtsman,  bom  in 
1734.  He  was  the  elder  brother  of  W.  Pars, 
A.  R.  A.,  and  was  brought  up  as  a  chaser.  His 
chief  claim  to  remembrance  is  in  connection  with 
the  St  Martin's  Lane  School,  of  which  he  was 
master  so  lon^  that  it  became  known  by  his  name. 
He  died  in  1806. 

PARS,  WiLLUM,  was  bom  in  London  in  1742, 
and  was  educated  in  the  mdiments  of  art  in  Ship- 
ley's drawing-school.  He  afterwards  frequented 
the  St  Martin's  Lane  school,  and  the  Duke  of 
Richmond's  Gallery.  He  exhibited  at  the  Society 
of  Arts  in  1761,  and  in  1764  obtained  from  them 
the  third  premium  of  twenty  guineas,  for  historic 
painting.  Shortiy  afterwards  he  went  as  draughts- 
man witti  the  expedition  sent  into  Ionia  bvthe  Dilet- 
tanti Society,  with  Dr.  Chandler  and  W.  Revett 
as  his  coUeagues.  On  this  expedition  he  was  ab- 
sent over  two  years,  and  some  time  after  his  return 
he  was  engaged  by  the  second  Lord  Palmerston, 
to  accompany  him  in  a  tour  through  Switzerland 
and  Italy,  to  make  drawings  of  the  most  remark- 
able views  and  antiquities.  In  1770  he  was  elected 
an  Associate  of  the  Royal  Academy ;  and  in  1774 
the  Dilettanti  Society  having  determined  to  send 
an  artist  to  Rome,  for  a  certain  number  of  years, 
upon  a  pension,  to  complete  his  studies  as  a  painter, 
Pars  was  made  choice  o^  and  arrived  at  Rome  in 
1776.  He  continued  his  studies  in  Italy  until  the 
autumn  of  the  year  1782,  when  he  died  of  a  fever. 
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He  had  exhibited  at  the  Boval  Academy  coDstantlT 
from  its  establishment  tmtu  1776,  prodadn^  botn 
small  and  life-size  portraits,  as  well  as  drawings 
and  stained  views  of  temples  in  Asia  Minor  and 
Greece.  Several  of  the  views  he  made  in  Greece 
have  been  engraved  by  Byrne;  and  some  of 
those  in  Switzerland  and  Italy  were  reproduced  in 
aquatint  by  Paul  Sandby.  Woollet  also  engraved 
five  Swiss  views  after  Pars. 

PARSON,  William,  an  amateur  architectural, 
landscape,  and  fruit  painter,  was  bom  in  London 
in  1786.  His  father  was  a  builder,  and  at  fourteen 
he  was  apprenticed  to  an  architect  He  afterwards 
went  on  tne  stage,  and  became  a  popular  comio 
actor,  but  never  relinquished  his  art  He  died  in 
1796. 

PARSONS,  FBAKas,  an  English  portrait  painter, 
in  the  second  half  of  the  18tn  century.  He  was 
taught  in  the  St  Martinis  Lane  school,  and  became 
a  member  of  the  Incorporated  Society  of  Artists. 
In  his  later  years  he  became  a  picture-dealer. 
Works: 

Fdrtrait  group  of  Indian  Chiefs  who  Tinted  London  m 

1768.    Enoraved  bv  McArdeU. 
Portrait  of  Miss  Dayia  aa 'Madge,' in '  Lore fai  a  VOlafe.' 


Portrait  of  Brindley,  the  Engineer. 
karton. 


EngrwMd  hy  Jhrn- 


PARTRIDGE,  John,  a  portrait  painter,  was  bom 
in  1790.  He  exhibited  at  the  Royal  Acaaemy  from 
1816  to  1846.  In  1843  he  exhibited  portraito  of 
the  Queen  and  Prince  Albert,  which  were  engraved 
and  became  very  popular.  Two  years  later  he 
was  appointed  portrait  painter  extraordinary  to  the 
Queen.  For  thirty  years  he  held  a  good  position 
in  the  second  rank  as  a  portrait  painter,  exnibiting 
for  the  last  time  in  1846.  On  two  occasions  only, 
in  1880  and  1836,  did  he  send  a  subject  picture  to 
the  Academy;  these  were  req)ective]y.  ^Titania, 
Puck,  and  Bottom,'  and  *  A  Sketching  Society,  the 
Critical  Moment'  Partridge  died  iMovemlx^  25, 
1872.  The  National  Portrait  Gallery  possesses  a 
large  picture  by  him  of  a  meeting  of  the  Fine  Arts 
Conmiission  of  1841  at  Gwydyr  House,  Whitehall ; 
and  the  National  Gallery  of  Ireland  a  portrait  of 
Sir  T.  Wyse,  K.C.B. 

PAS>  DE  (Pass).    See  Van  de  PAsa 

PA8AD0S,  MiQUBL,  a  Spanish  Dominican  monk, 
bom  at  Valencia  in  1711.  He  painted  historical 
pictures,  and  died  in  1763. 

PASAROT.    See  Pabserotti. 

PASCAL,  Antoine,  a  painter  of  still-life,  and 
pupil  of  Redouts.  He  was  at  work  at  Macon  in 
the  early  years  of  the  present  century.  His  wife 
followed  the  same  profession. 

PASCAL,  Joseph  Akdbeas,  a  miniature  painter 
of  Munich,  who  flourished  in  1729.  He  painted 
portraits  and  other  pictures  in  miniature  for  the 
Bavarian  court.     He  died  in  1758. 

PASCALINI.     See  Pasqualini. 

PASCH,  LoRENZ,  a  painter  of  Stockholm,  was 
bom  in  1733.  He  painted  the  Swedish  king  and 
the  members  of  his  house  and  court,  and  decorated 
the  royal  palace  with  pictures.  He  was  a  professor 
and  rector  of  the  Academy,  and  inspector  of  the 
Gallery.    He  di6d  in  1805.    Works: 

tStoddkoIiii.        QmiUry,    Portrait  of  the  Engineer  Daniel 
Thunbttg.      [PofcA    wVurir, 
1772. 
„         Half*len£th  portrait    of  Gos- 
taims  Adolphufl  IV. 

His  sister,  Fbikdkbioa  Ulrica  Pasch,  who  was  at 
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Stockholm  in  1735,  and  died  in  1796,  was 
a  portrait  painter  and  member  of  the  Academy. 

pASBNA.  Roe.  DE.    See  Yah  dbr  Witbin. 

PASINELLI,  Lorenzo,  was  bom  at  Bologna  in 
1629,  and  was  first  a  scholar  of  A.  Baroni  and 
Simone  Cantarini,  but  afterwards  studied  under 
Flaminio  Torre,  whose  school  he  left  at  an  eariy 
age.  He  then  vidted  Turin,  Mantua,  and  Rome, 
and  spent  some  time  at  Venice,  where  the  style  of 
Paolo  Veronese  exercised  great  influence  over  him. 
On  leaving  Venice  he  returned  to  Bologna,  where 
he  died  in  1700.  Among  his  best  paintings  are : 
<Christ*s  Entry  into  Jerusalem,'  and  <  The  Betum 
of  Christ  from  Limbus/  in  the  Certosa  of  Bologna ; 
<  St  Francis  raising  a  Dead  Bfan  to  Life,*  at  San 
Francesco  in  the  same  city;  and  the  'History  of 
Ooriolanus,'  in  the  Palazzo  EanuzzL  We  have 
the  following  etchings  by  Pasinelli  from  his  own 
designs: 

St.  John  preaobinff  in  tiie  Wilderness. 

The  Mar^rrdom  of  several  Saints. 

3^  Holder  of  tiie  Innooents ;  afUr  Cfwido  R$m. 

PASINI,  Albebto,  an  Italian  painter,  bom 
September  3, 1826,  at  Busseto  (Parma; ;  was  a  pupfl 
of  Cioeri  at  the  Parma  Academy ;  then  he  studied 
in  Paris  under  Isab^  and  Rousseau ;  travelled  in 
Turkey,  Arabia,  and  Persia,  which  served  to  develop 
and  confirm  his  taste  for  Oriental  subjects,  as  a 
painter  of  which  he  attained  exoeUenoe.  For  a 
time  he  worked  in  Paris,  and  afterwuds  at  Mon- 
calieri,  near  Turin.  He  also  painted  Venetian 
scenes,  though  his  Eastern  subjects  show  him  at 
his  best  He  obtained  a  third-class  medal  at  the 
Salon  in  1859 ;  a  second-class  one  in  1863 ;  a 
medal  in  1854 ;  a  m^daille  d'honneur  in  1878 ;  the 
Legion  of  Honour  in  1868 ;  being  nominated  Officer 
in  1878.  He  died  at  Cavoretto,  near  Turin, 
December  14,  1899. 

PASINI,  BoNiFAZio,  of  Verona,  son  of  Bartolo- 
meo  Pasini,  bom  1489,  traceable  as  a  painter  at 
Verona  from  1515.  In  1523  he  became  a  member 
of  the  Confraternity  of  SS.  Siro  e  Libera,  and 
appears  to  have  held  the  o£Bce  of  Sacristan  to  that 
body  until  his  death  in  1540.  Hiis  painter  was 
formerly  designated  in  the  history  of  Art,  Bonifazio 
L  of  Verona,  and  was  regarded  as  the  oldest 
member  of  a  family  of  three,  the  others  bein^ 
styled  respectively,  Bonifazio  Veronese  II.  bm 
Bonifazio  IIL  Veneziano.  The  important  dis- 
coveries of  Dr.  Gustav  Ludwig  in  the  archives  of 
Verona  and  Venice  have,  however,  proved  this  to  be 
incorrect  In  his  exhaustive  treatment  of  the  sub- 
ject (^Jahrbnch  d.  K.  Preussischen  Eunstsamm- 
lungen,'  1901,  Heft  IL  and  IIL,  and  1902,  Heft  I.)  he 
has  shown  conclusively  that  the  second  Bonifazio 
of  Verona  was  named  "  Di  Pitati "  (see  that  painterX 
and  was  no  relation  of  Bonifazio  Pasini,  and  that^ 
a  third  painter  of  the  name  of  Bonifazio  never 
existed.  No  works  can  be  ascribed  to  Bonifazio 
Panni  with  any  certainty.  C.  J.  Ff. 

PASQUALI  FiLiPPO,  was  a  native  of  Forli,  and 
a  scholar  of  Carlo  Cignani.  He  flourished  about 
the  year  1680,  and  in  conjunction  with  Marc 
Antonio  Franceschini,  painted  several  fresco  woiics 
at  Bologna  and  Rimini.  There  are  some  of  his 
paintings  in  tlie  portico  of  the  Serviti  at  Bologna  : 
and  Ijanzi  makes  honourable  mention  of  his 
pictures  in  the  church  of  San  Vittore,  at  Bavenna. 

PASQUALINI,  Fbuce,  a  pupil  of  Sabbatini ; 
some  of  his  works  are  still  extant  at  Bologna  and 
its  neighbourhood. 

PASiUALINl,  Giovanni  Battista,  (or  Pasoa- 
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LiNi,)  an  Italian  painter  and  engraver^  was  b<»ii 
at  Gcoito,  near  Bologna,  about  the  year  1600.  He 
frequented  for  some  time  the  school  of  Giro  Ferri ; 
but  it  does  not  appear  that  he  aniyed  at  great 
eminence  as  a  painter.  We  have  several  etchiogs 
by  him,  principally  after  GuerdnOi  his  countryman, 
in  which  he  endeaTonred,  not  yery  suoceesftdly, 
to  imitate  with  the  point  the  masterly  pen  drawings 
of  that  master.  The  earliest  is  dated  1619,  and  the 
latest  1630.  He  frequently  signed  his  plates  «71  B. 
(knUnsU,  We  have,  among  others,  the  following 
prints  by  him : 

St.  Felix  kneeling  before  the  Virgin  and  Infant ;  ^fUt 

L.  Carraeei, 
St.  Diego  working  a  Miracle :  after  Ann,  CarraeeL 
Tbe  Death  of  St.  Oedlia ;  after  Dwntniekino, 
The  Aurora ;  after  Guido, 

SUBJECTS  AFTBB  QUEBCUTO. 

Qhnrt  dietating  tiie  Gospel  to  St  John. 

The  Besnrreotion  of  Lasanu. 

Christ  girmg  the  Keys  to  St  Peter. 

The  Treachery  of  Judas. 

Angels  showing  Ifary  Magdalene  the  Instruments  of 

the  Passion. 
Ohrist  with  the  Disdples  at  Enunaus. 
The  Incredulitr  of  Thomas. 

The  Virgin  and  Infant,  with  an  Angel  presenting  Vhdt 
The  Virgin  and  Infant,  to  whom  St.  John  pgescpts  an 

Apple. 
S.  Carlo  Borromeo. 
St.  Felix  resnsettating  a  Dead  OhOd. 
Tancredand  Wrminia. 
Tithonns  and  Aurora. 

PASQUALINO.    See  Rossi,  Pasqualb. 

PA8QUAL1N0,  an  imitator  of  Bellini  and  Cima, 
who  lived  in  the  latter  part  of  the  15th  century. 
In  the  Correr  Museum,  Venice,  there  is  a  '  Virgin 
and  Child,  with  8t  Maiy  Ma^alene,'  dated  and 
sig^ned  by  him  in  1496.  Nothmg  is  known  of  his 
bmh  or  death. 

PA8QUAL0TT0.    See  Ottinl 

PASQUETTI,  FoBTUNATO,  Dortrait  and  historical 
painter,  was  a  pupil  of  N.  Oassana.  In  1741  he 
was  director  of  the  Academy  at  Venice,  and  died 
about  1770. 

PASQUIER,  Jean  Jacques,  a  French  engraver, 
was  bom  in  the  early  part  of  the  17th  century,  and 
was  a  pupil  of  Laurent  Gars.  He  has  engraved 
several  plates  after  French  painters,  and  a  ▼uiej^ 
of  vignettes  and  other  illustrations  for  books.  We 
may  name  the  following  by  him : 

Arum  upon  tiie  Dolphin ;  after  Boucher, 

Two  Pastoral  Subjects  ;  after  the  $ame. 

The  Graces ;  after  C.  van  Loo. 

A  set  of  Twelve  Academical  Figures ;  after  NaUnre. 

PASS,  DB  (or  Pass^us).    See  Van  db  Pass. 

PASSANTE,  Babtolommeo,  a  Neapolitan  painter 
of  litUe  note,  and  a  pupil  of  Spagnoletto. 

PASSARl.    See  Pa8SEBi. 

PASSAROTO  (or  Passarotti).   See  Passebottl 

PASSAVANT,  JoHANN  David,  a  German  his- 
torical painter,  bom  at  Frankfort  in  1787.  His  art 
studies  were  carried  on  under  David,  Gros,  and 
Overbeck.  But  he  chieflv  devoted  himself  to  the 
literature  and  criticism  ox  art,  publishing  works  on 
Raphael  (by  which  he  is  best  known),  engraving, 
art  in  England,  &c.  He  died  in  1861.  At  Frank- 
fort there  is  a  i>ortrait  of  the  Emperor  Henry  IL 
by  him,  and  a  picture  of  St.  Hubert.  We  give  tfie 
titles  and  dates  of  publication  of  his  books : 

*  Kunstreise  dureh  Bni^and  und  Belgien.'    1888. 

*  Raphael  Ton  Uibino  und  seiu  Valer  Qiofanni  SantL' 

1^8-87. 


'DieOhristlidieKunstinSpanien.'    1858. 
'LePehitieGraveur.'    1800—1864. 

PASSE,  Db  (Pass).    See  Van  db  Pass. 

PA8SERI,  Andbba,  was  a  native  of  Como,  in 
the  Milanese.  In  the  year  1506  he  painted  in  the 
cathedral  of  his  native  city  a  picture  of  the  Virgin 
surrounded  by  the  Apostles. 

PASSERI,  Bbbnabdino,  (Passabi,  or  Passbbo,) 
an  Italian  engraver,  flourished  at  Rome  about  the 
year  1580.  He  is  doubtfully  stated  to  have  been 
also  a  painter,  and  to  have  adopted  the  style  of 
Taddeo  Zuccaro.  Among  others  we  have  the 
following  prints  by  him : 

The  Holy  Family  in  which  the  "Hrgm  is  attired  as  a 


A  set  of  several  plates  of  the  Life  of  St.  Bruno. 
Several  Madonnas,  and  other  subjects. 

PASSERI,  Giovanni  Battista,  was  bom  at 
Rome  about  the  year  1610,  and  is  re^rted  by 
Lanzi  to  have  been  a  friend  of  Domenicmno,  and  a 
follower  of  his  style.  He  was  employed  by  Canini, 
in  the  Villa  Aldobrandini,  in  1685,  and  was  president 
of  the  Academy  of  St.  Luke,  in  1641,  when  Domeni- 
chino  died.  At  the  close  of  his  life  Passeri  entered 
into  holy  orders,  and  in  1675  obtained  a  benefice 
in  the  collie  of  Sta.  Maria  in  Via  Lata.  He  died 
in  1679.  In  the  church  of  San  Giovanni  della 
Malva,  at  Rome,  is  a  picture  by  bun  of  the  Cruci- 
fixion ;  but  his  works  are  more  frequent  in  private 
collections  than  in  public  edifices.  He  sometimes 
painted  pictures  of  dead  game,  birds,  ftc,  of  which 
there  are  several  in  the  Palazzo  Mattel.  In  the 
Academy  of  St  Luke  there  is  a  portrait  of  Domeni- 
ohino,  painted  by  him,  and  placed  there  at  the  death 
of  his  friend,  whose  fhnend  oration  Passeri  pro- 
nounced. Passeri  was  one  of  the  chief  Italian 
writers  on  art  His  principal  work  is  entitled 
<  Vite  de*  Pittori,  Scultori,  e  Architetti,  che  hanno 
lavorato  in  Roma,  e  che  son  morti  dal  1641  al 
1673.'  It  was  published  in  full  for  the  first  time 
in  1772,  in  Rome. 

PASSERI,  Giuseppe,  the  nephew  of  Giovanni 
Battista  Passeri,  was  bom  at  Rome  in  1654,  and, 
according  to  Pascoli,  was  a  favourite  disciple  of 
Carlo  Maratti,  of  whose  style  he  was  one  of  the 
most  successful  followers.  Hisprincipal  works  at 
Rome  are  his  picture  of  the  Conception,  in  the 
church  of  San  Tommaso  in  Parione ;  and  one  c^ 
the  wings  to  the  picture  of  the  Baptism,  by  Maratti, 
in  the  Vatioan,  m  which  he  has  represented  St 
Peter  bi^tizing  the  Centurion,  which  was  executed 
in  mosaic,  and  the  original  placed  in  the  church  of 
the  Conventuali  at  Urbina  At  Pesaro  there  is 
one  of  his  best  works,  representing  St  Jerome 
meditating  on  the  Last  Judgment  Passeri  died  in 
1714. 

PASSEROTTI,  Babtolommeo,  (or  Passabotti,) 
was  born  at  Bologna  about  the  year  1520  or  1580. 
He  was  first  a  scholar  of  Giacomo  Baroccio  da 
Vignola,  but  afterwards  he  became  the  disciple 
and  coadjutor  of  Taddeo  Zuccaro,  at  Rome,  where  he 
resided  in  ^e  early  part  of  his  life.  For  the  public 
buildings  here  he  painted  some  pictures  of  which 
the  most  esteemed  is  the  Martvrdom  of  St  Paul,  in 
the  church  of  San  Paolo  alle  Tre  Fontane.  On  his 
return  to  Bologna  he  painted  a  great  number  of 
altar-pieces  for  the  churches,  of  which  the  most 
c^ebrated  are  the  Adoration  of  the  Ma^,  in  San 
Pietro;  the  Annunciation,  in  San  Martmo  Mag 
giore ;  and  the  Vir^n  on  a  throne,  surrounded  by 
St.  John  the  Baptist  and  other  Saints,  in  San 
Giacomo  Maggiore.    The  last-named  was  painted 

7T> 


Digitized  by 


Google 


A  BIOGRAPHICAL  DICTIONARY  OP 


in  competition  with  the  Carracci,  and  excited  tfaeb 
admiration.  He  died  at  Bologna  the  drd  Jane, 
1692.  His  works  are  very  unequal,  as  he  fireqaently 
sacrificed  correctneeir  and  refinement  to  his  desire 
of  gain  and  to  the  indulgence  of  an  uncommon 
facility  of  hand.  He  was  the  founder  of  a  respect- 
able academy  at  Bologna,  and  counted  among  his 
disciples,  Francesco  Vanni,  Agostino  Oarraoci,  and 
other  distinguished  artists.  He  particularly  ex- 
celled in  portrait  painting.  Among  the  personages 
whom  he  portrayed  were  Popes  Pius  v.,  Gregory 
XIII. ,  and  Sixtus  V.,  and  Cardinal  GuastavilTam. 
Bartsch,  who  speaks  highly  of  his  ability  as  a 
designer  with  tne  pen,  and  of  the  freedom  and 
boldness  of  his  work  with  the  burin,  mentions  the 
first  fifteen  of  the  following  etchings : 

The  Chastity  of  Joseph ;  trfter  Parmigiano, 

The  Visitatioo ;  after  R  SalviaH, 

The  Virgin,  with  the  InfsAt  and  St.  John,  marked 
P.F, 

A  similar  subject  with  the  letters  B.  P. 

The  Virgin  sitting  on  the  sround,  with  the  Infant 
Jesos  on  her  knees ;  signed  £.  Pasarot, 

Jesus  Christ  holding  a  banner ;  B,  Pasarot.  This  and 
the  five  following  are  supposed  to  be  part  of  a  suite 
of  thirteen,  representing  Christ  and  his  Apostles. 

St.  Peter,  with  the  letters  B,  P. 

St.  Andrew.    B.  Pasarot. 

St.  John  the  Evangelist.    B,  Pasarot. 

St.  Bartholomew.    B.  Pasarot, 

St.  Paul,  with  the  letters  B,  P. 

Beligion,  represented  by  a  woman  seated  in  the  sun ; 
signed  P. 

Painting,  represented  by  a  young  Female  with  "Wings ; 
with  the  letters  P.  P. 

A  young  Woman  in  Bed.  P.  Passaroto,  written  back- 
wards, the  letter  P.  reversed  and  joined  to  the  P. 

A  Sacrifice,  in  which  there  are  eight  figures.  The 
letters  P.  P.  on  the  left  at  bottom. 


A  Charity,  mentioned  by  Gori. 

The  Mairiaffe  of  Isaac  and  Kebecca;  after  Perugino; 

mentioned  by  Rost, 
A  Holy  Family,  doubtful. 
St.  Peter  delivered  from  Prison  by  an  Angel,  marked 

P.  P. ;  mentioned  by  Zani. 

PASSEROTTI,  TiBURZio,  the  eldest  son  and  the 
disciple  of  Bartolommeo  Passerotti,  was  bom  at 
Bologna  in  1575.  He  painted  history  and  por- 
traits, in  the  sbrle  of  his  father.  Of  his  works  in 
the  public  edifices  at  Bologna,  the  following  are 
the  most  deserving  of  notice.  In  the  church  of 
Santa  Maria  Mascarella,  a  picture  of  the  '  Assump- 
tion :*  in  Santa  Cecilia,  *  St  Francis  and  St.  Jerome 
kneeling  before  the  Virgin  ;  *  in  Santa  Cristina,  the 
'  Annunciation ;  *  and  in  San  Giacomo  Maggiore,  the 
'  Martyrdom  of  St  Catharine/  his  best  nerformance. 
He  died  at  Bologna,  in  the  prime  of  life,  in  1612. 
Zani  calls  him  an  amateur. 

PASSEROTTI,  Ventura,  the  fourth  son  of  Bar- 
tolommeo Passerotti,  was  bom  at  Bologna  about 
1586.  He  was  instmcted  by  his  fatlier,  and  assisted 
by  his  brother  Tiburzio.  He,  however,  chiefly 
delighted  in  making  pen  drawings.  His  practice 
as  a  professed  painter  was  confined  to  portraiture, 
in  which  he  won  much  success.  There  is  no  account 
of  any  public  work  by  him.     He  died  in  1630. 

PAS8IGNAN0,  II.    See  Cbesti. 

PA8SINI,  JoHANN,  engraver  and  painter,  was 
bom  at  Vienna  in  1798  or  1799,  and  studied  at  the 
Academy  there  under  Seipp,  and  afterwards  under 
J.  G.  Mansfeld.  He  was  a  member  of  the  Academy 
of  Vienna,  and  professor  in  the  Ober  Realschule 
at  Gratz.  His  death  occurred  at  Gratz,  on  January 
14th,   1874.     He  painted  landscapes  in  oO  and 
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aquarelle,  but  was  best  known  by  his  engravings, 
many  of  which  are  in  Pezzer s  'Sketches  of 
Vienna,'  and  Lichnowsky's '  Memorials  of  Old  Car- 
man Architecture.'  Besides  Uiese  we  may  name 
the  following : 

•  Ia  Notte  • ;  after  Corrtggio. 

The  Imperial  Family ;  ttfUr  Fendi, 

The  Two  Foscaris ;  after  Hayez. 

The  Oruoifixion;  after  Tintoretto. 

The  Guardian  Angel ;  after  Kadlik. 

Oroatiaa  Peasants ;  after  Klein. 

Returning  Home  in  the  Storm ;  after  Gauermann, 

Charles  V. ;  after  Titian. 

The  Repose  or  the  Holy  Family ;  after  Guide  BenU 

Rio  Janeiro,  two  plates ;  after  Ender. 

PA8SIK1,  Louis,  son  of  the  engraver  Jean 
Passini,  was  bom  at  Vienna  in  1832,  and  educated 
in  the  same  city.  He  lived  much  in  Italy,  chiefly 
at  Rome  and  Venice,  and  his  pictures  obtained 
great  repute  in  Germany,  where  he  settled,  becom- 
ing Professor  in  the  Berlin  Academy  of  Fine  Arts. 
He  was  awarded  a  medal  at  the  Salon  of  1870,  and 
became  Chevalier  of  the  Legion  of  Honour  in  1878. 
His  water-colours  are  nots^Ie  for  their  luminous 
quality,  and  he  also  painted  genre  pictures  and 
many  portraits.  His  '  Choristers  in  Church,'  a 
water-colour  painted  at  Rome  in  1870,  hangs  in 
the  National  Galleiy  of  Berlin.  He  died  at  Venice 
in  November  1903. 

PASSOT,  Gabbibl  Abistidb,  miniature  painter, 
was  bom  at  Nevers  about  1798.  He  was  taught 
successively  by  Madame  de  Mirbel,  Dubufe  the  elder, 
and  FM€no  Millet  He  died  in  1875.  Among 
his  works  we  may  name  the  following : 

Portrait  of  Rossini. 

„  Lamartine. 

„  Dupin. 

„  Giulia  Orisi. 

„  Le  Duo  de  Bassano. 

„  Prince  Napoleon. 

„  Napoleon  111.  and  the  Empress  Bug^nie ; 

after  Winterhalter. 

„  Napoleon  I. 

„  Queen  Hortenae ;  t{fter  Girard. 

Lady  plaving  the  Harp. 
Woman  bathing. 
After  the  Bath. 

PA8TI,  Matteo,  (Pasting,  Pasto,  Db  Pastis, 
or  Db  Pbatis,)  an  Italian  artist  He  was  a  native 
of  Verona,  and  flourished  from  1446.  He  was 
a  wood-engraver,  a  painter  in  miniature,  a  sculptor 
in  bronze  and  marble,  a  medallist^  and  a  gem 
engraver.  Neither  the  year  of  his  burth  nor  of  his 
death  is  correcUy  ascertained.  He  worked  in  the 
above  vear  upon  the  Breviary  of  the  Marcfaeee 
Leonarao  da  Ferrara,  and  executed  a  set  of  prints 
for  a  folio  volume,  entitled  '  De  Re  Militare,*  by 
R.  Valturius,  which  was  published  at  Verona  in 
1472.  In  that  he  signed  his  work  :  0  M  D  P  V 
{Opus  Matthoei  de  FagtU  Veronenm), 

PASTILL,  J.  DE,  was  a  French  engraver,  who 
appears  to  have  been  chiefly  employed  in  copving 
the  prints  of  other  artists.  Among  other  plates 
we  have  the  *  Murder  of  the  Innocents,'  from  the 
engraving  by  Louis  Audran,  after  Le  Brun. 

PASTORINI,  Bbnbdbtto,  was  an  Italian  en- 
graver, who  resided  in  London  in  the  latter  part 
of  the  18th  centunr,  and  was  one  of  the  governors 
of  the  Society  of  Engravers,  founded  in  liOB.  He 
engraved  some  plates  in  imitation  of  the  style  of 
BtftoloBzL  and  with  his  assistance.  We  nave, 
among  others,  the  following  by  hun  * 
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X^Allegro;  Amgd.  Kayffmanpime,    B.  Ftutorimfie, 
n  Peniieroao ;  the  oompanioii. 
A.  View  of  Lcmdon ;  from  his  own  deaign. 
Oonthenis  and  Qriselda ;  J,  F.  Rigaudfinx,  B.  Potto- 
rim  fee, 
Gdselaa  retnrnixig  to  her  Famil  j ;  the  companion. 

PA8T0BINI,  J.,  a  miniature  painter^  bom  in 
1773.  He  exhibited  at  the  Royal  Academy  from 
1812  to  1826,  and  died  in  London  in  1839. 

PASTOfilNOy  GioyANKi  Michelb,  a  glass  painter 
and  medallist  of  Siena,  who  worked  frequently 
from  designs  furnished  by  Pierino  del  Vaga.  In 
1549  he  painted  the  '  Last  Supper '  on  glass  in  the 
cathedral  of  Siena.  In  this  art  he  is  said  to  have 
been  tau^rht  by  Claude  of  Marseilles. 

PASTURE,  RooiBB  db  la.  See  Van  dbr  Wetden. 

PATANAZZl,  a  painter  whose  *'  vigorous  brush 
and  consummate  powers  of  invention  *°are  extolled 
in  the  'Galleria  de*  Pittori  Urbinati.'  He  was 
probably  a  pupil  of  Glaudio  Ridolfi. 

PATAROL,  Lawbbncb,  engraved  some  book 
illustrations,  among  which  was  a  frontispiece  for  a 
book  on  coins,  published  at  Venice  in  1702. 

PATAS,  Jean  Baptistb,  a  French  designer  and 
engraver,  was  bom  in  Paris  in  1744  or  1748,  and 
died  in  1817.  He  engraved  some  of  the  plates  for 
the  *  Galleries  *  of  Florence  and  Orleans,  the  <  Mus^e 
Fran9ais,'  the  *  Cabinet  PouUain,*  and  other  works 
of  the  same  class ;  also  several  small  plates  after 
various  French  painters,  and  from  his  own  designs ; 
among  which  are  the  following  : 

The  Jadgment  of  Paris ;  after  Queverdo, 

The  danwoiu  Model ;  after  the  same. 

Henry  lY.  permitting  Piroviaions  to  enter  Paris  whilst 

he  was  besieging  it ;  after  Carime. 
An  allegorical  subiect  on  the  Accession  of  Louis  XVL 

to  the  Throne  of  France ;  from  his  own  design, 

PATAVINUS.    See  Osello. 

PATCH,  Cozens.  At  Petworth  there  is  a  picture 
by  this  artist,  in  the  style  and  of  the  same  period 
as  Hogarth. 

PATCH,  Thomas,  was  an  English  engraver,  who 
flourished  about  1770.  In  that  year  he  engraved 
a  set  of  twenty-six  plates,  from  the  frescoes  in  the 
Brancaoci  Chapel ;  a  series  of  caricatures  and  two 
landscapes  after  Poussin  were  published  in  1768-70. 
He  worked  also  after  Giotto,  Vtk  Bartolommeo, 
and  other  old  Italian  masters.  He  practised  land- 
scape and  figure  painting  to  some  slight  extent, 
ana  two  pictures  by  him  are  at  Hampton  Court, 
a  'View  of  the  Amo,  Florence,  by  Day,'  and  a 
view  of  the  same  place  by  Night  Patch  went  to 
Italy  with  Sir  Joshua  Reynolds,  and  probably  died 
there  after  1772. 

PATEL,  the  name  of  two  French  landscape 
painters,  father  and  son,  who  flourished  in  the  17th 
century.  But  little  is  known  of  them.  Bevond 
the  fact  that  some  of  the  earlier  pictures  which  are 
assigned  to  the  father  are  signed  '  P.  Patel,'  and 
that  some  later  works  assigned  to  the  son  bear 
a  monognun  before  the  surname,  composed  appar- 
ently of  the  letters  A.  P.  T.,  their  Christian  names 
are  unknown. 

The  elder  painter,  who  is  generally  known  as 
*  Patel  le  p^re,'  appears  to  have  been  bom  in 
Picardy,  shortly  before  the  year  1620.  It  is  sur- 
mised that  he,  like  man^  of  the  French  artists  of 
his  time,  owed  his  traimng  to  Vouet,  and  that  he 
completed  his  art  education  by  a  visit  to  Italy. 
Tlie  latter  surmise  is  founded  on  the  fact  that 
Mveral  of  his  works  are  evidently  inspired  by 


scenes  in  the  neighbournood  of  Rome.  It  is  also 
stated  that  he  painted  the  landscape  backgrounds 
in  some  of  Le  Suenr*s  pictures.  With  g^reater 
certain^  he  is  included  amongst  the  illustrious 
band  of  painters  who  in  1649  were  engaged  on  the 
decorations  of  the  mansion  of  the  President  Lam- 
bert de  Thorignv  on  the  Island  of  Notre  Dame  in 
Paris.  His  brush  was  also  employed  in  decorating 
the  apartments  of  Anne  of  Austria  in  the  Louvre. 
He  was  received  into  the  Guild  of  Master  Paintere 
in  1635,  and  became  a  director  in  1650.  In  the 
following  year  he  was  one  of  the  elders  who  signed 
the  agreement  amalgamating  the  Guild  with  the 
newly-founded  Academy.  His  death  occurred  in 
Paris  on  the  5th  August,  1676.  The  elder  Patel 
ranks  amongst  the  most  able  imitators  of  Claude 
Lorrain,  whose  aerial  effects  he  imitates  with  con- 
siderable success.  Like  his  model  he  delights  in 
the  ruins  of  ancient  architecture,  which  form  a 
prominent  feature  in  his  compositions.    Not  many 

Sictures  have  survived  under  his  name.  This  is 
ue  to  two  causes.  First,  that  he  probably  executed 
but  few  easel  works,  owing  to  his  having  been 
much  employed  on  decorations.  Second,  that  many 
of  his  pictures  have  doubtless  been  passed  off 
under  the  greater  name  of  Claude. 

Concermng  the  younger  painter,  *  Patel  le  fils,* 
even  less  is  known  than  concerning  his  father, 
with  whom  he  is  often  confounded.  He  appears 
to  have  been  bom  shortly  before  the  middle  of 
the  17th  century,  as  it  is  expressly  stated  that  he 
assisted  his  parent  in  the  decoration  of  the  apart- 
ments of  Anne  of  Austria.  He  is  also  said  to  have 
painted  twelve  pictures  representing  the  months, 
for  Uie  chtux)h  of  St  Louis-la-Culture,  in  Paris, 
four  of  which  are  now  in  the  Louvre.  His  career 
was  prolonged  to  the  beginning  of  the  18th  century, 
as  there  are  two  pictures  at  Marseilles  bearing  his 
monogram,  which  are  dated  1705.  He  was  killed 
in  a  duel :   hence  he  is  by  some  writers  called 

*  Patel  le  tiU^  which  cognomen  is  sometimes  wrongly 
applied  to  his  father.  Two  etchings  by  him  are 
k^own,  described  by  Dumesnil  as  *  Architectural 
Ruins '  and  '  View  of  a  Forest*  His  art  is  not 
equal  to  that  of  his  father,  whose  style  he  foUowed 
slavishlv. 

The  following  is  a  list  of  pictures  bv  the  two 
Patels.  It  is  freouently  doubtful  whether  a  work 
•hoidd  be  ascribed  to  the  father  or  to  the  son.  In 
the  cases  in  which  some  degree  of  certainty  exists, 

*  is  placed  against  the  pictures  of  the  elder,  and  t 
against  tiiose  of  the  younger  painter. 

aIt  Muemm.  The  finding  of  Moses,  f 

Ari|pDion.  „  Landscape. 

Bade  „  Lmdacapes  (2). 

Beaan^on.  „  Laodsoape. 

Omd.  „  Lmdaoape. 

Oheibourg.  y,  Two  Laadsoapes. 

Bfaneilles.  ,.  Laadicape:  Morning  (1705).  f 

„  „  Landscape :  Sunset  (1706).  t 

Montpellier.  „  Oephalos  and  Prooris. 

Nantes.  n  Stag-hunt. 

„  „  Landscape. 

Orieans.  „  Two  Landscapes. 

Paris.  iMHwe,  Jochabed      exposing     Mosea 
(1680).  ♦ 

.  „  Moses  bmying  the  Egyptian 

(ieao).» 

„  „        Two  Landscapes.* 

«  „        Janoary,  Snow  scene  (1699).  t 

„         April  (1699).  t 
„  „        August,     arrest  (1699).  t 

!:  .        September,  Hardest  (1699).  t 

-      •         ,,Hanrest(170«.).t 
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Ftttenboif.  HermUage,  Christ  and  tibe  OeBturion.* 

„  „  Two  LaiidKms.t 

Bennes.  Museum.  Ruim  by  the  Sea. 

9,  „  Two  IiMidfloapea. 

Yalendeimes.  Museum.  Landscape  with  Water-mill. 

„  M  Landscape  with  C^wtle. 

^"^^^Ahrtehes  GaUwy, }  I^^«»P«- 

A  BenoIt  Nicolas  Patkl,  a  painter  of  the  18th 
centary,  was  of  the  same  family,  but  very  little  is 
known  about  him. 

PATENTER.    See  Patinir. 

PATER,  Jean  Baftibtb  Joseph,  a  French 
painter  of  f^ti  gaianteSf  was  bom  at  Valenciennes 
on  the  29th  December,  1695.  He  early  showed 
artistic  predilections,  and  his  father,  a  wood-carver, 
having  grounded  him  in  the  first  principles  of  art, 
took  him,  while  still  yonng,  to  continue  his  stadies 
in  Paris.  There  he  became  a  pupil  of  his  fellow- 
townsman  Watteau,  but  the  irritable  temperament 
of  the  master  caused  a  separation.  When,  how- 
ever, Watteau  felt  his  end  approaching  in  1721, 
he  sent  for  Pater  to  come  to  nim  at  Nogent-sur- 
Mame.  For  a  short  time  the  pupil  painted  daily 
under  the  eye  of  the  master,  receiving  his  latest 
inspiration.  This  instruction  thoroughly  imbued 
him  with  the  spirit  of  the  chief  of  his  school,  and 
he  ever  gratefully  acknowledged  his  obligation. 
In  1728  he  was  received  into  the  Academy  as  a 
member  of  the  new  class  of  **  peintres  de  sujets 
modemes.*'  There  are  but  few  incidents  to  record 
in  the  short  career  of  Pater.  He  did  not  cultivate 
friendships,  and  rarely  went  out  of  his  studio.  His 
time  was  entirely  devoted  to  art :  the  whole  day 
was  occupied  in  painting,  and  the  evening  brought 
no  relaxation  to  his  labours.  This  feverish  industry 
was  caused  by  an  ever-haunting  fear  of  poverty, 
which  led  him  to  stint  himself  to  provide  for  his 
latter  days.  His  health  at  length  gave  way  under 
sach'a  strain,  and  he  died  in  Paris  on  the  25th  July, 
1736,  before  he  could  enjoy  the  provision  which 
he  had  laid  up.  Pater  was  a  good  colourist,  but 
his  drawing  is  without  the  precision  of  Watteau, 
and  his  touch  is  wanting  in  aeUcacy.  He  followed 
Watteau  not  oi^  in  choice  of  subject,  but  also  in 
composition.  The  following  are  some  of  his  more 
accessible  works : 


Angen.  Museum. 

Ber^n.  Alter  Schloss. 

♦»  w 

f*  » 

„  Neues  Palais. 


Brunswick.  OrandDucal 
Museum, 
Caasel. 

n 

Dresden. 

Edinbargh.       Nat.  Oal. 

Fontaineblean.    Paiaee. 

Glasgow.       Corporation 

GaUery. 

London.       Victoria  and 

Albert  Museum. 

„  Wallace  Coll. 
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Women  Bathing. 

Bal  Champdtre. 

F6te  i  la  Champagne. 

LesPteheors. 

Le  Jen  de  OoUn-lCaillard. 

Fdte  Ghampdtre. 

Les  Oomkuens  Italiens. 

Les  Baigneoses. 

Un  Payssge. 

Danse  en  plein  air. 

The  Suite  (14),  *Le  Roman 
Ckmiiqne  cie  Scarroo.' 
)  Conversation     mosioale     on 
j     Goitariste. 

The  Goitaiiste. 

FMeOhampMze. 

Royal  OortSge  aa  Para  (1745). 

Danse  dans  la  ForM  (1753). 

Women  Bathing. 

Cniinese  Hnntit^  Scene. 
)Pienic 
I  Fdte  Ohampdtre. 

[FdteOhampdtre. 

F^Galante. 

LeBaL 

Les  BaignenseA. 

¥hte  dans  on  Fare. 

LeBain. 


Nsntes. 
Pa^ 


„  Stadt  Sehloss. 

Stockholm.      Nat.  Oal. 
Valenciennes.    Museum. 


London.      WaUaceOeU.    LeBondoir. 

„  „  IMtadiementlaissnthaHe. 

„  „  Conversation  Galante  (three 

eompositiCMis) . 
„  „  i-Le  Jeode  Colin-MalUard. 

n  n  J  I*  Danse. 

„  n  x  L'Becarpolette. 

y  lFdt&Champ6tre. 

Museum,    Plaisirs  pastetals. 

^  B^anion  da]|s  un  Jardin. 

Ixmvre.    F6te  Champdtre  (1728). 
Louvre f  Coll.  la  )  B^nnion      des       Oom4diens 
Caee.y     Italiens. 
„  „  La  Toilette. 

„  „  Conversation  dans  un  Psie. 

„  „  LaBaigneose. 

Potsdam.    Sckloss  Satu- 1  f  Soldats  en  maiche. 

Souci. )  \  Soldats  devant  un  Anberge. 
^  „  Bain  dans  la  liaison. 

„  „'  T/Amour  eii  plein  air. 

w  n  Le  Sultan  (two  oomporitions). 

„  „  La  Gaiet4  Yillageoise. 

n  n  f  Duise  k  la  Campagne. 

n  rf  \  Concert  en  plein  air. 

„  „  La  Boh^ienne    Disease   de 

'  bonne  Aventore. 
„  „  B6anion  de  Musidens. 

Btonion  en  plein  air. 
Le  Jen  de  Colin-Maillard. 
Tonng  CHrls  Bathing. 
Portrait  of  the  Painter's  Sister. 
„  „  The  Nest  of  Turtle-Doves. 

,,  „  La  Soir^ 

Yersaiilas.  Grand  )  The  Bath. 

Trianon,  y  Fishing. 

PATICINA.    See  Adleb,  Philip. 

PATIGNY,  Jean,  a  French  engraver,  flourished 
from  1660  to  about  1670.  He  executed  a  few 
plates,  in  which  he  appears  to  have  imitated  the 
style  of  Agostino  C^arracdL  but  with  little  success. 
A  print  of  the  'Virgin  and  Infant  Christ,  with  St. 
John,'  after  Annibale  Carracci,  may  be  named. 

PATD^,  Jacques,  was  painter  in  ordinary  to 
Henry  III.  of  IVance,  and  to  his  Queen,  Louise  de 
Lorrain.     He  was    employed    by  the   Queen  to 

Eaint  the  scenes  for  a  masque,  or  ballet,  given  by 
er  on  the  marria^  of  her  sister  Marguerite  de 
Vaudemont  with  uie  Duke  de  Joyense,  in  1581, 
on  which  occasion  the  king's  valet-de-chambre^ 
Baltazarini  Beaujoyeux,  prepared  the  book.  This 
book  is  fllustrated  with  twenty-seven  etchings  by 
Patin. 

PATINIR,  Joachim  D.,  (or  Patinibb,)  was  bom 
ei^er  at  Dinant  or  at  Bouvignee,  on  the  opposite 
bank  of  the  Mouse,  about  1490.  He  became  a 
member  of  the  Antwerp  Guild  of  Painters  in  1616. 
He  contracted  a  fost  marriage  with  Francoise  Bojrst, 
and  a  second,  in  1621,  with  Jeanne  Noyts.  At  this 
second  marriage  Albrecht  Diirer  was  present ;  ha 
saw  Patinir's  work  with  admiration,  and  he  drew 
his  portrait  Patinir  must  have  died  before  the 
6th  October,  1624,  because  on  that  date  his  widow 
and  children  sold  the  house  he  had  bought  on  the 
dOth  March,  1619.  Patinir  left  a  son,  Herri 
Patinib,  who  also  devoted  himself  to  painting,  but 
with  slight  success.  Patinir  has  been  called  the 
inventor  of  landscape  painting  so  far  as  the  North 
is  concerned,  but  that  is  an  exaggeration.  It 
would  be  truer  to  say  that  he  was  the  first  Fleming 
to  make  his  landscapes  distinctly  more  important 
than  the  figures  with  which  tney  are  peopled. 
His  style  may  be  placed  between  tiiose  of  (Jerard 
David  and  of  Jerom  Bosch.  His  pictures  are  not 
numerous,  out  most  of  the  important  galleries  have 
good  examples  to  show.    Among  these  we  may 
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JEAN  BAPTISTE  JOSEPH  PATER 


f£tE  CHAMPiTRE 


[Jones'  Bequest^  South  Kensington 
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SIR  NOEL  PATON 


DAWN— LUTHER  AT  ERFURT 


[CoIiec/ioM  of  R.  H.  Brechin,  Esq. 
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jbitwerp. 


Bcrliiu 


Muteum. 


MMiemn. 


Braisels.       R,  Museum, 


Darmstedt.       Museum, 


Olaagow. 

Hftarlem. 

liUe. 

Londcm. 


UaSiid, 


Corp,6€dl, 

Museum. 

NatTOall, 


Museum, 


Mimieh. 
VieimA. 


OaUery, 
Gatltry, 


Tlie  Flii^lit  into  Emt  (stoned 
Opts.  Joaohiic.  I>.  Pasihib, 
til  0  ceartoueh), 

(This  same  gallery  uessesses  two 
piHures  <m  whtck  Fatimr  is 
said  to  have  eoUdborated  with 
Bernard  van  Orley.) 

A<Bipo80.* 

Conversion  of  St.  Hnbort 
(fermerlv  ascribed  to  Herri  de 
Bles). 

A  <  Mater  Dolorosa'  Uhe  land- 
scape  by  Fatimr;  the  figures 
perhaps  bvanother  hand). 

y  ir|;in  and  Ohild  in  a  lanoKspe 
{former  Iv  ascribed  to  Mostaert 
and  to  Herri  de  Bles). 

y  ir^  and  Ohild  in  a  landscape, 
with  rich  architecture. 

History  of  Tobias. 

St.  John  the  Baptist  preaching. 

The  Craei&don. 

St.  Ohristoi^er  canying  Ohrist. 

St.  John  on  the  Island  of 
Patmos. 

The  yisit  of  the  yirgm  to  St. 
Elisabeth. 

The  Flight  into  Bgypt. 

ANun&). 

A  *  BipoBO '  (three  vereiotis). 

Landscape  with  St.  Jerome. 

The  Temptation  of  St.  Anthony 
{a  masterpiece). 

Paradise  and  Hell. 

St.  Francis  of  Assisi  and  anothes 
monk  of  the  order  in  the 
Desert  (?  van  Ifyck), 

Ohrist  on  the  Cross  {with  a 
/ofjrsd  tTucription), 

Tbe  Baptism  of  Ohrist. 

Landsc^  with  the  Martyrdom 
of  St.  Catherine 

Tbe  Flight  into  Egypt  {tm 
versions). 

St.  Jerome. 

The  Battle  of  Pavia.  (As  the 
battle  was  fought  the  year  after 
Fatinir  died,  according  to  the 
dates  we  have  given,  the  picture 
must  either  be  wronalv  nawud 
or  canneit  behis  work.) 

Ohrist  on  the  Cross. 

St.  Jerome  in  a  landscape,  with 
his  lion  (with  the  forged  sig^ 
nature  Kvomaf  Masts  151$. 

PATON,  (or  Patton,)  David,  a  Scottish  portrait 
and  miniature  painter,  who  worked  with  aome 
aoocees  about  the  middla  of  the  17th  century.  A 
portrait  of  General  Thomas  Dalzell,  still  in  the 
posseedon  of  the  Dalzell  funilj^is  ascribed  to  him. 

PATON,  Sir  Joskph  Noil.  This  venerable  artist 
was  bom  at  Dunfermline  in  1821,  and  was  one  of 
the  oldest  survivors  of  what  may  be  called  the  pre- 
pre-Baphaelite  epoch  in  art  Paton  was  ap- 
penticed  to  his  father's  craft  as  a  pattern  designer, 
but  soon  relinquished  that  branch  of  the  profession 
and  went  to  study  first  at  the  Edinburgh  Academy, 
and  then  at  the  Royal  Aoademv  schools,  London. 
In  1844  he  contributed  to  the  Edinburgh  Exhibi- 
tion his  first  work,  entitled  <  Ruth  Gleaning.'  In 
1845  he  obtained  one  of  the  tluree  premiums  of 
200{.  for  a  oartoon  called  '  The  Spirit  of  Religion ' 
for  Westminster  Hall.  Armitage  and  Sir  John 
Tenniel  won  the  other  two.  At  a  further  com- 
petition in  1847  he  won  the  larger  prize,  8001, 
with  pictures  of  'Chriflt  bearing  the  Cross'  and 
*  The  KeconcilUtion  of  Oberon  and  Titania.*  *  The 
Quarrel  of  Obertm  and  Titania,'  by  him,  was  bought 
for  7001.  by  the  Scottish  Academy  in  1847,  and  is 


Ldeektenstein  Col, 


now  with  its  sequel  in  the  Public  Gallery  at  Edin- 
burgh. In  1847  he  was  made  an  Associate  of  tiie 
Scottish  Academy.  In  1856  the  fuller  honours  of 
that  society  fell  to  him.  Ten  years  later  he  was 
appointed  Her  Majesty's  Limner  for  Scotland,  and 
accepted  knighthood  at  Windsor.  In  1878  the 
University  of  Edinburgh  made  him  an  LL.p.  His 
paintings  were  of  a  very  sentimental  and  religious 
character,  but  attained  to  extraordinary  popularity. 
Many  of  them  were  engraved,  and  the  reproductions 
commanded  a  large  and  important  sale,  especially 
amongst  Nonconformists.  Queen  Victona  pur- 
chased several  of  Paton's  works,  and  the  patronage 
and  approval  of  Her  Majesty  assisted  very  larg^y 
in  making  the  artist  well  known.  Some  of  his 
most  important  paintings  were :  *  Home  from  the 
Crimea,'  <The  Good  Shepherd,'  *  Thomas  the 
Rhymer  and  the  Queen  of  Fairyland,'  'Dante 
meditating  the  Episode  of  Francesca'  (1852), 
*The  Dead  Lady,'  *The  Pursuit  of  Pleasure'  (1855), 
•Home'  (1856^,  *In  Meraoriam'  (1858),  *  Dawn,' 

*  Luther  at  Ernirt,'  *  The  Dowie  Dens  of  Yarrow,* 
illustrated  in  six  pictures  (1860X  'Mors  Janua 
VitsB,'  'Faith  and  Reason,'  'Caliban  listening  to 
the  Music,'  'Nickes  the  Soulless,'  'The  Bluidy 
Trvste,'  *Oskold  and  the  Elle  Maids'  (1874), 
'The  Entombment,'  'Gethsemane,'  'The  Man  of 
Sorrows,'  *  Thy  Will  be  done  I ''  In  Die  Malo,' 
'  Ezekiel's  Vision'  (1893)j  'Puck,'  *By  Still  Waters,' 

*  Queen  Margaret  reading  the  Gospel,'  'Satan 
watching  the  Sleep  of  Christ,'  and  *  The  Spirit  of 
Twilight.'  His  paintings  were  elaborate  and  full 
of  detail,  but  distinguished  by  a  hardness  of 
texture  and  an  over-strained  pathos  and  sentiment 
in  their  subject  With  a  certain  class  of  religious 
thought  they  were  the  only  pictures  which 
appealed  strongly,  and  in  Presbyterian  circles 
their  vogue  was  immense.  Sir  Noel  was  a  most 
courteous,  kind-hearted,  and  sympathetic  man,  dis- 
tinguished by  a  considerable  amount  of  religious 
fervour.  He  was  an  ardent  collector  of  armour, 
books  and  medals,  an  archasologist  of  no  mean 
attainments,  and  a  scholar  of  polished  and  refined 
manner.  He  published  two  volumes  of  verses,  and 
wrote  several  archasological  papers.  He  died  at 
Edinburgh  in  1902,  aged  81. 

PATON,  Richard,  an  English  painter  of  marines 
and  combats  by  sea,  was  bom  in  London  in  1717. 
He  was  found  in  the  streets  as  a  poor  boy  by 
Admiral  Knowles,  and  by  him  sent  to  sea.  He 
exhibited  largely  at  the  Royal  Academy  from  1776 
to  1780.  He  held  an  appointment  in  the  Excise 
for  a  great  part  of  his  life.  He  died  in  London  in 
1791.  His  works  were  very  popular,  as  he  painted 
most  of  the  great  sea-fights  that  occurred  during 
his  time.  Many  of  them  have  been  engraved  by 
Woollet,  Fittler,  Lerpeniere,  and  Canot  Among 
his  paintings  we  may  name : 

Enngeoient  of  the  Monmouth  and  Foudroyant  bj 

BfoonUc^t  (Mehed  by  himself).     1758. 
Attack  upon  Gibraltar.    1782. 
The  Lord  Mayor's  Show  by  Water  {Guildhall ;  figures 

by  Wheat  ley). 
Four  pictures  of  Dodiyaids,  at  Hampton  Ckmri 

We  have  also  a  few  etchings  by  him.    Among 
others,  the  following : 

The  Victory  gained  by  the  English  over  the  French 

21st  Septeniber,  1757. 
The  Bo^fagement  of  the  Monmouth  and  Foadroyant 

(as  above). 
The  Engagement  between  the  Buckingham  and  the 

Florissanl^  supported  by  two  Frigates,  3rd  Nov.  1758. 

79 


Digitized  by 


Google 


A  BIOGRAPHICAL  DICTIONABY  OF 


PATON,  Wallsb  Hugh,  tbe  brother  of  Sir  Noel 
Paton,  was  bom  at  Dunfermline  in  1828.  For  a 
few  years  he  assisted  his  father  in  his  work  of 
pattern  designing,  but  in  1848  he  resolved  to 
beoome  a  landscape  painter,  and  got  lessons  from 
John  A.  Houston,  R.S.A.  His  first  exhibited 
pictmre  was  a  water-colour,  'Antique  Room,  Wooers' 
Alley,  by  firelight.'  He  had  a  bndscape,  *01en 
Ma8sen,'in  the  Koyal  Scottish  Academy  Exhibition 
of  1851,  and  afterwards  was  a  regular  exhibitor. 
His  pictures  became  popular,  and  m  1857  he  was 
elected  Associate  of  the  Royal  Scottish  Academy, 
becoming  an  Academician  in  1868.  In  1858  he 
collaborated  with  his  brother  Sir  Noel  in  illustrat- 
ing Aytoun's  'Lays  of  the  Scottish  Cavaliers' 
(published  five  years  later).  He  settled  at  Edin- 
burgh in  1859,  occasionally  going  abroad,  and  to 
tours  made  in  1861  and  1868  drawings  of  French, 
Swiss,  German  and  Italian  sceneiy  are  due.  In 
1862  he  first  exhibited  at  the  Royal  Academy  of 
London,  and  in  that  year  received  a  royal  com- 
mission for  a  drawing  of  Holyrood.  For  the  last 
ten  years  of  his  life  he  had  poor  health,  and  in 
1895  he  died.  He  was  a  Fellow  of  the  Society  of 
Antiquaries  of  Scotland,  an  honorary  member  of 
the  Liverpool  Society  of  Water-Colour  Painters, 
and  a  member  of  the  Scottish  Water-Colour  Society. 
He  was  an  industrious  painter,  both  in  oil  and 
water-colour,  the  Highlands  of  Perthshire  and 
Aberdeenshire,  Arran,  Wales  and  the  Lake  country 
furnishing  the  subjects  of  most  of  his  landscapes. 
'The  Mouth  of  the  Wild  Waters,  Inveruglas,'  won 
the  warm  commendation  of  Mr.  Ruskin,  and  all 
were  characterized  by  the  loving  accuracy  with 
which  he  rendered  natural  detail    His  diploma 

Sicture, '  Lamlash  Bay,  Isle  of  Arran,'  hangs  in  the 
cottish  National  Gallery.  At  one  time  he  made 
a  careful  study  of  Tumei^s  water-colours  at  South 
Kensington.  He  kent  a  careful  catalogue,  with 
dates  and  miniature  sketches,  of  all  his  important 
pictures.  He  is  said  to  have  been  the  first  Scot- 
tish artist  who  painted  a  picture  entirely  out  of 
doors,  and  his  landscapes,  with  their  carefully- 
.finished  detail,  were  for  long  exceedingly  popular 
and  widely  known  in  chromo-lithographic  repro- 
ductions. He  specially  loved  to  depict  Uie  flowing 
colours  of  sunset,  purple  hills  and  saffron  sky,  and 
repeated  tbe  theme  so  often  as  to  become  mannered 
and  monotonous. 

PATOUR,  Jban  Augustin,  a  French  engraver, 
was  bom  in  Paris  about  the  year  1730,  and 
flourished  till  1784.  He  was  a  pupil  of  Halle  and 
Flipart,  and  has  engraved  several  plates  in  a  neat 
style,  among  which  are  tbe  following : 

The  Little  I^ar ;  afUr  ABnreeht  DUrtr, 
Le  doux  Sommeil ;  c^$r  UaUi, 
Le  doux  Bepos ;  afUr  the  »am€, 
Herooles  a.  d  Oinphale ;  afttr  the  same. 
Two  Views  of  La  Boohelle ;  after  LaUemand. 

PATROIS,  IsiDOBB,  French  painter;  bom  in 
1815  at  Noyers  (dep.  Tonne) ;  became  a  pupil  of 
L'Enfant  and  of  Monvoisin.  At  first  he  chose  to 
paint  scenes  of  Russian  national  life,  then  he  dealt 
with  historical  subjects,  and  finally  genre.  The 
Luxembourg  possesses  his  '  Procession  des  Saintes 
images  anx  environs  de  St  Petersbourg,'  and  the 
Dijon  Museum  has  his  '  Francois  L  et  Rosso.'  He 
occasionally  used  water-colour  most  effectively. 
In  1861  he  obtained  a  third-class  medal,  and  a 
To^pfd  in  1863,  another  medal  in  1864,  and  the 
Legion  of  Honour  in  1872.  He  died  in  Paris  in 
1886. 
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PATTE,  PiBBRB,  a  French  architect  and  en- 
mver,  was  bom  in  Paris  in  1723.  He  is  stated  by 
Basan  to  have  engraved  several  plates  of  archite^ 
toral  omaments.  He  also  engraved  some  of  the 
plates  for  Blondel's  *  Architecture  Franoaise ; '  *  Per- 
spective Views,'  after  Piranesi;  and  the  'Temple 
of  Venus,'  after  Claude.  He  died  in  1812,  at 
Mantes. 

PATTEN,  Gborgb,  an  English  portrait  and 
historical  painter,  bom  in  1801.  His  first  instrac- 
tion  in  art  was  received  from  his  father,  a  minia- 
ture painter.  In  1816,  he  entered  the  schools  of 
the  Academy,  where  he  first  exhibited  in  1819. 
Up  to  1830,  he  practised  miniature  painting,  after 
which  he  devoted  himself  to  oil  portraiture.  He 
made  a  tour  in  Italy  in  1837,  to  study  its  art 
treasures,  and  in  the  same  year  was  elected  an  Asso- 
ciate of  the  Academjr.  The  Prince  Consort,  whose 
portrait  he  painted  in  Germany  in  1840,  appointed 
nim  his  portrait  painter,  and  he  obtained  a  laige 
practice  m  presentation  portraits.  His  art,  how- 
ever, did  not  fulfil  its  early  promise,  and  he  never 
reached  the  front  rank.  In  the  latter  part  of  his 
life  he  lived  at  Ross,  Herefordshire.  He  died  in 
London  in  1865. 

PATTON.    SeePATOH. 

PATZIG,  Otto,  German  painter;  bora  near 
Wiirzburg  in  1822,  and  studied  at  the  Dresden 
Academy  under  E.  Bendemann.  For  a  time  he 
worked  at  Wiirzburg,  where  he  held  a  post  as 
Professor ;  he  painted  '  portraits  and  historical 
subjects  in  which  prominence  was  given  to  costume- 
details.    He  died  at  Elingenberg-am-Main  in  1885. 

PAU  DE  SAINT  MARTIN,  Alexandbb,  a 
French  landscape  painter,  bom  at  Mortagne  in  the 
second  half  of  the  18th  century.  He  stucQed  under 
Le  Prince  and  Vemet,  and  exhibited  (chiefly  views 
in  Normandy)  at  the  SaUm  from  1791  to  1838. 

PAU  DE  SAINT  MARTIN,  Pikbbb  Albxandbb, 
a  French  landscape  painter  and  son  of  the  above, 
was  bom  in  Paris  towards  the  close  of  the  18th 
century.  He  studied  under  his  father,  and  ex- 
hibited at  the  SaUm  from  1810  to  1834.  His 
*  Entrance  of  the  Elys^  *  was  awarded  a  gold  med#l 
in  1824.  

PAUDITZ,  Chbibtoph,  (Paudiss,  Pudiss,  Pau- 
DIBS,  Ac.,}  was  bom  in  Lower  Saxony  about 
the  year  1682.  After  receiving  some  mstraction 
in  clesign  from  an  obscure  German  painter,  he 
visited  Amsterdam,  where  he  entered  the  school  of 
Rembrandt  On  his  return  to  Germanpr  he  was 
taken  under  the  protection  of  Albert  Sigismund, 
Doke  of  Bavaria,  in  whose  employment  he  re- 
mained several  years.  He  was  also  favoured  with 
the  patronage  of  the  Duke  of  Ratisbon,  and  dis- 
tinguished himself  as  a  painter  of  history  and 
portraits.  Sandrart  reports  that  his  death  was 
hastened  by  his  failure  in  a  contest  he  had  ac- 
cepted with  a  contemporary  artist,  who  had  chal- 
lensed  him  to  paint  a  picture  in  competition. 
Although  the  production  of  Pauditz  was  greatly 
superior  to  that  of  his  rival,  the  decision  was 
against  him,  and  he  did  not  long  survive  it  This 
occurred  at  Freising  in  1666.  Among  his  best 
works  may  be  mentioned : 
Augsburg.  OaUtry,    Diogenes  and  the  Drunken  Old 

woman. 
Dresden.  QaUery.    ImAj  Oonveising  with  a  Qen« 

tleman  engaged  in  writing. 
Fieiaing.         Cathedral,    Christ  clearing  tbe  Temple. 
Munich.        Finakothek,    Wolf  Tearing  a  Lamb. 
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VIoDiUL  QmUmry,      St  Jerome. 

„  GitUOoU.    Stm-liferal^eofc. 

PAUELSEN,  Brik,  paintor  and  engrayer,  was 
bom  at  Bygoniy  near  Viboig,  in  1749,  and  atodied 
in  fJie  Copenhagen  Academy,  where  in  1777  he, 
won  the  lam  gold  medal  with  a  'Judgment  ox 
Solomon.'  In  1780-88  he  visited  France  and  Italy, 
and  after  his  retom  was  received  into  the  Academy 
with  an  '  AUegonr  of  the  Union  of  the  three  North- 
em  Kingdoms '  (1784).  After  this  he  travelled  in 
Norway,  and  painted  views,  some  of  which  were 
preserved  at  Frederiksboig  Castle.  His  death 
occurred  at  Copenhagen  in  1790,  by  his  throwing 
himself  fi!om  a  window  in  a  fit  of  melancholy.  He 
painted  a  few  eood  portraits,  some  of  which  he 
engraved,  together  with  a  few  vignettes ;  he  also 
etdied  '  Canute's  Reproof  to  his  Courtiers.'  The 
fbllowing  historical  pictures  were  executed  by  him 
in  gfrisaflle: 

Murder  of  Oanote  the  Holy  in  St.  Alban'f  Ohuroh 
{St,  Knud't  Ckmrelu  Odense), 

Tne  Priest  Madrnn  bringing  news  of  the  Bnemy  to 
BMitBMi  UnffroMd  by  J,  O.  PreisUrV, 

Anne  Otdbjdmsen  in  the  Panonage  dourt  of  Nocder- 
hong  (m^rmvei  by  Jbf.  Haas). 

Bdf  Krage  {mffravtd  by  the  umu). 

The  Royal  Gallery  of  Copenhagen  possesses  two 
genre  pictures  by  Pauelsen. 

PAUL,  Andbiaan,  (or  Db  Paulis,)  a  Dutch  or 
Flemish  engraver,  flourished  about  Ihe  year  1640. 
He  en^ved  several  plates,  among  which  are  the 
foUowmg  : 

Peter  denring  Ohrist;  after  Qtrard  SMen. 

ntianandhisMiflteeaB;  qfUr  the  €id^  by  VanDyek, 

The  Tooth-drawer;  tfier  Thmtdor  Boelant$, 

PAUL,  J.  8.,  an  English  mezzotint  engraver, 
flourished  about  the  year  1760,  and  has  left  a  few 
portraits,  among  them  that  of  Mrs.  Bany,  the 
actress,  after  Kettle ;  and  Lady  Qeorgiana  Spenser 
and  her  daiu^hter,  after  Refolds.  He  also  en- 
graved a  'Conversation'  piece  after  Jan  ^»en. 
Bib  plates  show  much  ability. 

PAUL,  RoBKBT,  was  probablv  a  native  of  Scot- 
land. He  resided  at  Glasgow  m  the  latter  part  of 
the  last  century,  and  studied  in  the  Academy 
there.  He  engraved  some  views  of  that  city,  and 
one  representing  the  Cathedral  is  dated  1762. 

PAuLI,  (or  Paul,)  Andbbas,  also  called  Db 
Pauus,  a  Dutch  engraver,  was  bora  about  1598. 
No  details  of  his  li&  are  known.    The  following 

Slates  by  him  have  much  in  common  with  Uioee  of 
ohann  Anton  Pauli : 

Portrait  of  the  phydoiui  N.  Bolios. 

Titian  and  his  MirtreM;  eopisd  onar«dme§d  waltfnm 

Vmn  J>vde$  plate. 
The Denhd MPeter ;  after  O, Zeghere, 
yirgfai  and  Child;  «(/%0r  Ak609m. 
Baodras  and  Ceres ;  «f^  Sprangker, 
The  Ait^  of  Maria  de' Medid  mto  the  towns  of  Moof, 

Bnuseu,  and  Antwerp,  in  16S1 ;  ^eepUtee, 
A  set  of  Fifty  Plates  of  BmUema. 

PAULINI,  Bbbto  di  Giovanni,  (or  Paolini,)  an 
obscure  painter  of  Citta  della  Pieve,  who  flouri^ed 
early  in  the  16th  oenturv. 

PAULINI,  QiAOOHO,  (or  Paolinl)  was  an  Italian 
enffraver,  a  native  of  Naples,  who  nourished  about 
16u0,  and  wparently  resided  at  Venice.  We  have 
a  few  prints  by  him,  among  which  are  the  following: 

St.  Peter ;  probaUy  from  his  own  desicn. 
A  Tiew  of  the  Ponte  di  Bialto,  y  enioe. 
An  Alphabet. 

PAULINI,  PiBTBO.    See  Paounl 
10L.IV.  0 


PAULSEN,  Fbitz,  Qerman  painter;  born  May- 
81,  1838,  at  Sohwerin;  became  a  pupil  of  the 
Dasseldoif  Academy,  and  subsec^uenU^  studied  at 
Munich  under  Piloty,  and,  later,  m  Paris.  Settled 
in  Berlin,  where  his  portraits  were  much  appred* 
ated.  His  works  in  genre  include  *  Bauer&nger' 
(1874),  <  Der  Augtoblick  zur  Bache '  (1867),  in  the 
Schwerin  Galleiy,  and  <  Bericht  von  Ball  ^  (1886). 
He  died  at  Berlin,  February  22. 1898. 

PAULUTT,  Zaohabib,  portrait  painter,  was  bom 
at  Amsterdam  in  1600,  and  died  in  1657. 

PAULU8,  Jaoobus.  This  name  is  found  on  part 
of  an  altar-piece  in  the  Santa  Croce  chapel  of  San 
Giacomo,  Bologna.    It  is  of  no  great  merit 

PAULUZZI,  SrBFANO,  a  Venetian  painter  who 
enjoyed  some  repute  about  the  middle  of  the  l7th 
oentaxy.     Lanzi   says  his   pictures  had  greatly 
deteriorated  in  his  time  owing  to  the  badness  of 
his  grounds. 

PAULY,  NiooLAS,  a  miniature  ptdnter,  was  bom 
at  Antwerp  in  1660,  and  died  at  Brussels  in  1748. 
Very  little  is  known  of  his  life. 

PAULYN,  HoBATius,  is  introduced  by  M.  Des- 
camps  among  the  artists  bom  about  the  prear  1643. 
He  was  a  native  of  Amsterdam,  but  it  is  not  said 
under  whom  he  studied.  According  to  Balkema 
he  died  in  1686.  Some  of  his  pictures  are  in  tho 
manner  of  Rembrandt  He  excelled  in  painting 
conversations  and  '  gallant '  subjects,  but  too  often 
outraged  decorum.  He  affected  piety  and  ex- 
hibited all  the  outward  signs  of  devotion^  whilo 
he  painted  subjects  which  caused  libertmes  to 
blusn.  At  one  tmie  he  set  out  for  the  Holy  Lamp 
with  a  number  of  companions,  but  thejr  broke  up 
en  route.  In  the  U£Bzi,  Florence,  there  is  a  picture 
by  him, '  The  Miser.' 

PAULYN,  IzAAK,  called  by  Lord  Orford,  Paling. 
was  bom  at  Amsterdam  about  the  year  1680,  and 
was  a  pupil  of  Abraham  van  den  Temple.  He  was 
an  emment  portrait  painter,  and  in  that  capadi^ 
ha  visited  England  m  the  reign  of  Charies  II., 
and  there  residea  man^  years.  In  1682  he  returned 
to  Holland,  and  established  himself  at  the  Hague, 
where  he  met  with  great  encouragement,  and  where 
he  died.  He  also  painted  conversation  pieces  in 
the  style  of  his  master. 

PAtlPELIER,  PiBBBB,  a  French  miniature 
painter,  was  bom  at  Troyes  in  1621.  He  became 
a  member  of  the  Academy  in  Paris  in  1664,  and 
died  in  1666  (?). 

PAUQUBT,  Jban  Louis  Chablbs,  engraver,  was 
bom  in  Paris  in  1759.  He  was  instructed  by 
Oauchet,  and  engraved  after  Van  Dyck,  Le  Sueur. 
Teniers,  Barbier,  Moreau,  and  others.  He  died 
about  1820. 

PAUSIAS,  one  of  the  ancient  Greek  painters, 
was  a  native  of  l^cyon,  and  was  first  instracted  in 
the  art  by  his  father,  Brietes.  but  afterwards  became 
a  disciple  of  Pamplulus.  He  was  the  first  artist  of 
antiqm^  who  painted  ceilings.  He  also  painted 
small  pictures,  and  was  particularly  successful  in 
the  representation  of  children.  Some  of  his  rival 
artists  pretended  that  he  made  use  of  those  subjects 
as  best  suited  to  the  slow  and  laboured  style  of  his 
execution.  To  contradict  the  calumny,  and  to 
prove  that  he  was  capable  of  more  spirited  exer- 
tions, he  finished  in  one  day  a  large  picture  repre- 
senting the  infSuit  Hercules,  which  picture  obtamed 
from  uds  circumstance  the  title  oi  i/u^i^togy  "the 
day's  work.**  In  his  vouth  he  became  enamoured 
of  Qlycera,  the  beautinil  earland-maker ;  and  one 
of  his  most  admired  works  was  a  portrait  of  his 
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migtress  holding  a  garland.  A  copy  of  this  picture 
was  pnrchased  at  Athens,  by  Lucius  Lucollas,  for 
two  talents.  Paosias  also  excelled  in  painting 
animals. 

PAUSON,  another  Greek  painter,  lived  at  abont 
the  same  time  as  Polygnotns  and  Micon.    He  is 
mentioned  by  Aristotle.    ^  Polygnotos,"  says  that 
philosopher,  ''drew  men  more  perfect  than  they 
were,  Pauson  worse  than  they  were,  and  Dionysios 
such  as  they  were."    Whence  we  may  infer  that 
Polygnotns  improved  upon  ordinary  natore,  that 
Pauson  degraded  her  by  a  selection  of  her  more 
vulgar  forms,  and  that  Dionysius  contented  him- 
self with  representing  her  as  she  usuaUy  appears. 
PAUTRB.    See  Lb  Paultbb. 
PAUWBLS,    WiLHBUf    Fbbdinakd,    Belgian 
painter;  bom  April  13,  1830,  at  Eckeren,  near 
Antwerp ;  at  first  he  studied  with  Wappers  and 
Dajardin  at  the  Antwerp  Academy ;  a  suDsequent 
residence  in  Italy  served  to  develop  his  powers. 
From  1862  to  1872  he  was  a  professor  at  the 
Weimar  School  of  Art,  and  this  post  he  held  at  the 
Dresden  Academy  from  1876  onwards,  becoming 
eventually  HofratL    His  canvas,  'Gimf  Philipp 
von    Elsass/   is  in  the  Dresden   Galleiy.    'Die 
witwe  Jakobs  van  Artevelde'  is  in  the  Brussels 
Museum.    Other  pictures  of  his  are  at  Munich, 
Leipzig,  Eisenach,  and  Washington.    He  obtained 
gold  medals  in  1857,  1864,  and  1868,  and  the 
Leopold  Order  in  1861.    He  died  at  Brussels  in 
1898. 
PaVbSE,  El.    See  Saochi,  Francescx). 
PAVIA,  Giagomo,  was  bom    at  Bologna  the 
18th  February  1655,  and  is  said  to  have  been  a 
•scholar  of  Ajitonio  CrespL    He  painted  histori- 
cal subjects,  and  was  employed  in  several  works 
for  the  churches  in  his  native  city;   the  most 
esteemed  being  his  picture  of  'St  Anne  teach- 
ing the  Vir^  to  read,'  in  San  Silvestro  ;  and  the 
*  Nativity '  m  San  Giuseppe.    Lanzi  states  that  he 
visited  Spain.    He  died  m  1750. 

PAVIA,  Giovanni  da.  Lanzi  ascribes  several 
pictures  in  tiie  churches  at  Pavia  to  an  artist  of 
this  name.    He  was  a  pupU  of  Lorenzo  Costa. 

PAVIA,  LoBENZO  DA.  There  is  a  picture  in  the 
church  at  Savona  signed  LaiurenUu$  Papimm. 
Its  apparent  date  is  about  1550. 

PAVON,  Ignatius,  was  a  scholar  of  B^hael 
Morghen.  He  imitated  the  manner  and  coped 
several  of  the  fine  engravings  of  his  master.  The 
dates  of  his  birth  and  death  are  not  known.  The 
following  are  his  principal  woiks : 

Mater  Anialiffis ;  o/tiT  6b««/<mi<0. 

The  Virgin  and  Inlint  Ohzist,  with  St.  John,ln  a  land- 

■o^m;  •fur  Bofkatl;  bat  oopied  horn  the  cngraTing 

Ij  E,  Morghen, 
La  Maiiftnna.  del  T^Tono ;  t^fUr  Baphad, 
La  Madonna  di  EoUgno ;  t^fUr  tk$  tame. 
La  Vierge  k  I'Oisean;  aJUr  tk$  um»;  oopied  alter  R. 

Morghin. 
The  Transfignrafcion;  tfiir  thi  tame;  oopied  after  iL 

Morghen, 
The  Communion  of  St.  Jerome ;  i^ter  J)omemdUno, 
St.  John  Writing ;  after  the  $ame. 
The  Magdalene ;  tf/ur  Sekidone. 
Leda;  after  Corrtggio:  and  aeveral  others  after  Car* 

raeeif  N,  Fousein,  4^. 

PAVONA,  FBANConoo,  a  painter,  was  bom  at 
Udine  in  1682.  He  was  instructed  by  A.  Camio 
and  O.  dal  Sole,  and  painted  portraits  and  historical 
subjects.  He  travelled  tiirough  Italy,  Germany, 
Spain,  and  Portugal,  painting  for  the  different 
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courts,  but  settling  eventually  at  Bologna.  He  died 
at  Venice  in  1773  or  1777. 

PAXINO.    See  Nova,  Pboino  db. 

PAXTON,  John,  a  Scotch  portrait  and  historical 
painter,  bom  in  the  first  half  of  the  18th  century. 
He  was  taught  at  Foulis*s  Academy,  Glasgow,  and 
coining  to  London,  became  in  1766  a  member  of  the 
Incorporated  Society  of  Artists,  where  he  exhibited 
as  well  as  at  the  Boyal  Academy.  He  spent  some 
time  at  Rome,  and  nnally  went  to  India,  dying  at 
Bomb^  in  1780. 

PAV,  Jan  van,  (or  Pkt,^  a  painter  of  history  and 
portraits,  was  bom  at  Beidlingen  in  1589.  He  was 
painter  to  the  Elector  of  Bavaria,  and  portraits  by 
him  are  to  be  found  in  Munich  and  the  neighbour- 
hood.   He  died  in  1660  (?). 

PATE,  Miss,  an  English  miniature  painter,  who 
was  probably  the  daughter  of  &  M.  Paye.  8h» 
exhibited  at  the  Academy  from  1798  to  1807,  and 
appears  to  have  had  a  fair  practice.  Among  other 
people,  Mrs.  Siddons  sat  to  her. 

PAYE,  BiCHABD  MoBTON,  an  English  subject 
painter,  bom  at  Botley,  Kent,  about  the  middle  of 
the  18th  century.  He  was  brought  up  as  a  diaser, 
but  his  art  tastes  induced  him  to  become  a  painter} 
and  he  produced  some  works  which  rapidly  brought 
him  into  repute.  For  some  time  he  was  on  terms 
of  intimacy  with  '  Peter  Pindar^'  but  the  connection 
did  not  last  long,  and  ended  m  a  quarrel  Paye 
was  an  unfortunate  genius.  Two  pictures  of  his 
are  said  to  have  been  sold  respectively  as  works  of 
Velasquez  and  of  Wright  of  Derby.  But  his  work 
did  not  find  a  market,  and  he  suffered  much  from 
ill-health.  Poverty  overtook  him,  and  he  sunk  into 
obscurity.  He  is  believed  to  have  died  in  1821. 
Many  of  Paye's  pictures  were  ensraved  by  J. 
Toung,  who  was  a  friend  of  his ;  Valentine  Green 
en^aved  his  '  Child  of  Sorrow,'  and  three  othenL 
wmle  he  himself  engraved  *  Puiis  in  Durance,'  ana 
'  No  Dance,  No  Supper.' 

PATEN,  Antoink  A.  J.,  a  Flemish  landscape 

?ainter,  bom  at  Toumai  towards  the  close  of  the 
8th  century.  He  resided  for  a  long  time  in  the 
Bast  Indies.  He  obtained  the  prise  for  landscape 
in  1815  at  Brussels.    Amongst  nis  pictores  are : 

Bnistela  JETiimimi.    Lendnape:  moonlight. 

Heariem.  IftiMifM.    Views  in  Java. 

PATNE,  John,  an  English  enmver,  was  bom 
about  the  year  1607.  He  was  a  cusciple  of  Simon 
▼an  de  Pass,  and  is  considered  the  nrst  artist  of 
this  country  who  distinguished  himself  with  the 
borin.  Had  his  application  been  equal  to  his 
genius,  he  would  have  ranked  among  the  first  of 
his  profession ;  but  he  was  indolent  and  dissipated, 
and  though  reoonmiended  to  King  Charles  L, 
he  ne^ le^ed  his  fortune  and  his  fame,  and  died 
in  indigenoe  before  he  was  forty,  in  1647.  He 
engraved  portraits,  frontispieces,  and  other  i>lates 
for  books,  as  well  as  a  variety  of  other  subjects^ 
suoh  as  landscapes,  flowers,  fruit,  birds,  beasts, 
A».,  bat  his  portraits  are  the  most  esteemed  of  his 
prints.  They  are  executed  entirely  with  the  graver, 
m  a  firee,  open  style,  and  produce  a  yerjjpieM' 
ing  ^ect  One  is  aated  as  eariy  as  lo2(f.  In 
Evelyn's  'Soultnim,'  he  is  commended  for  his 
engraving  of  a  ship,  which  Vertue  informs  us  was 
the  'Boyal  Sovereiign,'  built  in  1687,  by  Phineas 
Pett  It  was  engraved  on  two  plates,  and  when 
joined,  was  three  feet  long,  by  two  feet  two  inohes 
hi^  The  following  are  his  most  esteemed  por- 
traits: 


Digitized  by 


Google 


PAINTERS  AND  ENGRAVBRa 


Henry  VIL,  prefixed  to  his  Life  by  Lord  Beeon. 

Henry  ym. 

Robert  Deveieux,Eari  of  Esflez,  with  m  hat  end  feather. 

Sir  Benjamin  Bndyard ;  after  MyUnt, 

Doctor  Alabaster ;  after  Ommelie  Janaen. 

Hngh  Bronghton. 

Alderman  Leate ;  afier  C  Janaen, 

Roger  Bolton.    1032. 

Arthur  Lake,  ^shop  of  Chichester. 

£fir  Edward  Coke.    1029. 

Algernon  Fierey,  Earl  of  Northumberland. 

George  Wither,  the  Poet,  with  a  hat  on,  for  his  *  Sm- 

blems,'pnbli8hed  in  1685. 
William  EObakespeare. 
Ferdinand  of  Anstria ;  after  Van  Dyek, 
Ck>imt  Braest  de  Mansfeld. 
Elisabeth,  Oonntess  of  Huntingdon. 

PATNE,  William,  an  English  water-colour  land- 
scape painter,  bom  aboat  1760.  He  was  in  early 
life  employed  in  Flymoath  Dockyard,  but  having 
a  love  of  flurt,  he  devoted  himself  to  it  His  manner 
of  painting  had  originality,  and  he  produced  some 

£oodL  efEects  of  colour.  In  1790  ne  removed  to 
ondon,  and  obtained  a  good  practice  as  a  drawing- 
master.  From  1809  to  1813  he  was  an  Associate 
of  the  Water-Golour  Society,  after  which  there  is 
no  trace  of  him.  There  are  several  specimens  of 
his  art  in  the  South  Ken8infiix>n  Museum. 

PAZ,  Don  JosB,  historictu  painter,  was  bom  at 
Madrid  late  in  the  17th  centurv.  He  was  of  no 
importance  as  an  artist,  but  held  an  office  under 
the  Spanish  Court. 

FAZZI,  Maria  Magdalsna  db,  was  bom  at 
Florence  in  1566.  She  became  a  Carmelite  nun, 
and  painted  sacred  pictures.  S.  Maria  in  Cosmedin, 
at  Rome,  possesses  one  of  her  works.  She  died 
in  1607. 

PAZZI,  PiBTBO  Antonio,  an  Italian  enmver, 
was  bom  at  Florence  about  the  year  1706,  and 
died  in  1770.  He  was  a  pupil  of  G.  Piamontini 
and  C.  Mogalli,  and  engravea  several  portraits  of 
artists  for  the  '  Museo  Fiorentino,*  Gori*s  *  Museo 
Etrusco,*  and  the  *  Museo  Capitolino,'  as  well  as 
various  plates  after  pictures  in  the  Florentine 
galleries.  Among  others  we  may  name  the  follow- 
ing : 

SUBJECTS. 

Franeeeoo  Albani,  Bolognese  Pointer ;  h  ipiepinx. 
Fedeiigo  Baroodo,  Fainter ;  ditto. 
Giaoomo  Bassano,  Painter;  ditto, 
Oioranni  BiseUi,  Painter ;  ditto, 
Andrea  Bosooli,  Painter ;  ditto, 

SUBJECTS  AFTEB  VABI0U8  MASTERS. 

The  Holy  Family ;  after  L,  Cambiaeo. 

The  Assumption  of  the  Virgin ;  after  Baphael, 

The  Yirsin  and  Christ ;  afUr  Van  Dyek, 

St  Zsnobi  resnsdtathig  a  dead  Person ;  t^er  Betti. 

St  Philip  refosfaig  the  Popedom ;  after  the  tame, 

A  Sibyl;  after  Cretpi, 

PEACHAM,  Henbt.  In  WaIpoIe*s  <  Anecdotes,' 
this  man  is  said  to  have  engraved  a  portrait  of 
Six  Thomas  Cromwell,  afterwards  Earl  of  Essex, 
after  Holbein.  He  was  the  author  of  a  book  called 
'The  Complete  Gentleman,'  published  in  1633. 
He  was  bora  at  South  Mimms  in  Hertfordshire, 
and  took  the  degree  of  M.A.  at  Trinity  College, 
Cambridge.  He  was  tutor  for  a  time  to  the  ohildnoi 
of  Lord  Arundel,  whom  he  accompanied  to  the 
Low  Countries.  In  the  course  of  his  life  he  also 
visited  Italy.  He  was  an  amateur  rather  than  a 
professed  artist,  and  was  skiUed  in  music  as  well 
aspainting and  engraving.  In  his  book  entitled 
'  The  Complete  Gentleman,'  and  another  entitled 
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^The  Gentleman's  Exercise^'  he  lays  down  rules 
for  drawing  and  painting  m  oil ;  for  maldng  of 
colours,  blazoning  coats  of  arms,  &c.  He  died  about 
1650. 

FEACEE,  Edwaed,  was  an  English  engraver, 
who  flourished  in  the  middle  of  the  17th  century. 
In  conjunction  with  Robebt  Pbacks,  who  was 

Erobably  his  brother,  he  executed  some  plates  of 
iezes,  and  other  architectural  omaments,  pub- 
lished in  1640. 

PEACEIE,  WiLLiAV,  was  an  engraver  and  painter 
of  the  time  of  James  L  Stmtt  mentions  him  as  the 
engraver  of  twoportraits  of  the  Earl  of  Holland 
and  the  Earl  of  Warwick. 

PEAK,  James,  an  English  en^ver.  We  have 
several  plates  of  landscapes  by  him,  some  of  which 
were  engraved  for  Boydell ;  he  also  etched  a  few 
plates  from  his  own  designs.  Among  others  the 
following  are  by  him : 

A  View  of  Waltham  Abbey. 

Two  Landscapes ;  after  PUlement. 

Two  Views  of  Warwick  Hall  in  Cumberland,  and  Ferry 

Bridffe,  in  Yorkshire ;  after  Bellere, 
A  Landscape,  with  figures ;  after  CUmde, 
Morning,  a  LsndscMM :  qfter  the  same, 
A  Landscape,  with  Koms ;  after  G,  Smith, 
A  Landscape,  with  a  Waterfall;  the  ocmipanion;  qfter 

the  same. 
Four  Views ;  after  R.  WUeon, 
Banditti  in  a  rodcy  Landscape ;  after  Borgognone, 
The  Beggars,  the  oompamon ;  after  the  tame, 

FEAJSIE,  RoBEBT,  Serjeant  painter  to  James  I. 
in  conjunction  with  John  de  Critz.  He  painted 
many  portraits  of  James  I.  and  Charles  I.,  especially 
a  notaole  one  of  the  latter  king,  which  still  hangs 
in  the  University  Library  at  Cambridge.  Fait- 
home  the  elder  was  one  of  his  pupils.  He  was 
bom  about  1580,  and  died  in  1626. . 

FEAKE,  Sir  Kobbbt,  son  of  the  above  Robert 
Peake,  a  print-seller  "  on  Snow  Hill  near  Holbom 
Conduit,*'  who  had  some  skill  himself  as  an  en- 
graver, and  who  assisted  both  Faithome  and 
Hollar,  who  were  his  personal  friends,  in  the 
production  of  their  plates.  He  took  up  arms 
on  the  Royalist  side  at  ^e  time  of  the  Civil 
War,  and  was  Lieutenant-Qovemor  under  the 
Marquis  of  Winchester  at  the  siege  of  Basing  House. 
He  was  knighted  at  Oxford  m  1645.  On  the 
surrender  of  Basins  House  he  was  taken  prisoner, 
but  later  on  was  released,  but  was  exiled  mr  refus- 
ing to  take  the  oatb  of  allegiance  to  the  Protector. 
After  the  Restoration  he  b^ame  Vice-President  of 
the  Hon.  ArtiUeiy  Company,  and  died  in  1667, 
aged  about  75. 

PEALE,  Chables  Wilson,  an  American  portrait 
painter,  was  bom  at  Chesterton  in  Pennsylvania, 
m  1741.  He  was  apprenticed  to  a  saddler,  and 
after  being  successively  saddler,  harness-maker, 
watchmaker,  carver,  naturalist,  and  taxidermist, 
at  the  age  of  twenty-six  he  took  lessons  in  painting 
from  Copley,  in  Boston.  In  1770-1  he  studied  in 
London  under  West,  and  in  1772  painted  the  first 
picture  of  Washington,  as  a  Colonel  He  painted 
the  portraits  of  many  distinguished  revolutionary 
officers.  He  opened  a  picture-gallery  in  Phila- 
delphia, and  was  instrumental  in  establishing  an 
Academy  of  the  Fine  Arts  in  Pennsylvania.  He 
died  at  Philadelphia  in  1827.  His  eldest  son 
Raphael,  also  a  painter,  died  at  Philadelphia  in 
1825. 

PEALE,  Rbmbeandt,  painter,  son  of  Charles 
Wilson  Peole,  was  bom  m  Bucks  county,  Penn* 
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sylvania,  in  1778.  He  showed  talent  as  a  dran^hts- 
man  in  early  life,  and  in  1796  he  established 
himself  as  a  portrait  painter  at  Charleston,  South 
Carolina.  From  1801  to  1804  he  studied  in  London 
under  West,  and  then  went  to  Paris,  where  he 
\  painted  the  portraits  of  several  eminent  men.  In 
'  1809  he  returned  to  Philadelphia.  He  there 
painted  two  suhject  pictures, '  The  Roman  Daugh- 
ter,* and  '  The  Court  of  l^tL'  and  many  portraits, 
among  which  we  may  specify  those  of  President 
JefEerson,  Mrs.  Madison,  Commodore  Bainbridge, 
Perry,  Decatur.  General  Armstrong,  and  the  sculptor 
Houdon.    Peale  died  in  1860. 

PEARCE,  William,  portrait  painter,  was  bom 
in  London  about  the  middle  of  the  18th  century. 
He  painted  rustic  subjects,  and  Charles  Turner 
engraved  his  'Milkmaid.'  He  exhibited  at  the 
Academy  in  1798-9. 

PEAkSON,  Mrs.  Charles,  a  portrait  painter. 
Her  maiden  name  was  Dutton.  She  was  oom  in 
1799.  Early  in  life  she  married  a  solicitor  named 
Pearson,  who  was  afterwards  a  member  of  Parlia- 
ment She  exhibited  portraits  at  the  Royal  Academy 
from  1821  to  1842,  two  of  them  being  portraits  of 
Lord  Mayors.    Mrs.  Peanon  died  in  1871. 

PEARSON,  COBNKLius,  was  bom  at  Boston,  and 
came  to  London  at  an  early  age,  where  he  was 
apprenticed  to  a  copper-plate  engraver.  He  soon 
aoandoned  this  for  the  practice  of  painting  in 
water-colours,  to  which  he  devoted  himself, 
becoming  a  regular  exhibitor  at  the  Suffolk  Street 
Galleries  (1843-79).  He  was  one  of  the  oldest 
members  of  the  Langham  Sketching  Club,  and 
was  constant  to  the  older  traditions  of  English 
water-colour.    He  died  in  1891  in  his  83rd  year. 

PEARSON,  EoLiNQTOH  Mabqabst.  daughter  of 
Samuel  Paterson,  distinguished  herself  by  her  skill 
in  painting  on  glass.  She  was  the  wife  of  James 
Pearson.  She  painted  two  sets  of  the  Cartoons, 
after  Raphael^ooe  of  which  was  purchased  by  the 
Marquis  of  Lansdiwne,  and  the  other  by  Sir  Gregory 
Page  Turner.  There  b  also  another  set,  but  whether 
by  the  husband  or  wife,  or  by  both,  is  not  certain. 
She  died  in  1823.  Her  works  were  various,  but 
mostly  copied  from  pictures  by  other  masters. 

PEARSON,  Jamis,  a  glass  painter,  was  bom  at 
Dublin  about  the  middle  of  the  18th  century.  He 
learnt  his  art  at  Bristol.  There  are  windows  bv 
him  at  Brasenose  College,  in  Salisbuiy  Cathedral, 
and  in  Aldersgate  Church,  London.  Pearson  also 
painted  some  designs  after  James  Barry,  R.A. 
He  married  the  above-named  Eglington  Margaret, 
the  daughter  of  Samuel  Paterson,  a  well-lmown 
book-auctioneer.    He  died  in  1805. 

PEARSON,  John  Loughbobough,  son  of  a 
water-colour  artist  of  Durham,  was  bom  at  Brus- 
sels on  July  5, 1817.  At  the  age  of  fourteen  he 
was  artiolea  to  Bcmomi,  a  Durham  architect,  and 
three  years  later  left  for  London,  where  he  worked 
in  the  offices  of  Anthony  Salvin  and  Philip  Hard- 
wick.  He  devoted  himself  mainly  to  ecclesiastical 
architecture,  and  soon  became  one  of  the  most 
distinguished  of  the  modem  school  of  Gothic  re- 
vivalists. Holy  Trinity  Church,  Vauxhall  Bridge, 
built  in  1860,  was  his  first  work  of  importance, 
and  this  was  followed  by  St  Peter's,  Vauxhall,  and 
the  Art  Schools  in  the  same  neighbourhood.  St. 
Augustine's,  Kilbum,  in  1871,  and  St  John's,  Red 
Lion  Square,  in  1875,  are  among  other  London 
churches  of  his  designing.  His  greatest  achieve- 
ment was  the  Cathedral  of  Traro,  which  was  begun 
from  his  designs  in  1878,  and  completed,  except 
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for  the  western  towers,  in  1903.  Among  his 
domestic  buildings  maybe  named  Lechlade  Manor 
House ;  the  reconstraotion  of  Westwood,  Syden- 
ham ;  Craigside,  the  seat  of  Lord  Armstrong;  St 
Peters  Convalescent  Home,  Woking;  and  the 
Astor  Estate  Office  on  the  Embankment  Probably, 
however,  it  is  as  a  restorer  that  he  is  best  known. 
He  was  the  official  architect  to  many  cathedrals, ' 
Bristol,  Rochester,  and  Chichester  among  them; 
and  his  rather  drastic  restoration  of  Westminster 
Abbey  and  Peterborough  met  with  severe  criticism.^ 
Pearson  was  a  clever  painter  in  water-colours  of 
architectural  views  of  cathedrals,  &c.,  which  he 
naturally  rendered  with  much  sympathy,  and  from 
1851  onwards  the  designs  for  his  current  work 
were  regularly  e^iibitea  at  the  Royal  Academy. 
In  1874  he  was  elected  an  Associate  of  the 
Academy,  in  1878  became  a  Knight  of  the  Legion 
of  Honour,  and  in  1880  a  Royal  Academician.  | 
He  was  also  a  Fellow  of  the  Societv  of  Antiquaries. 
He  died  on  Dec.  9, 1897,  after  a  short  illness,  and 
was  buried  in  Westminster  Abbey  on  Dec.  16. 

¥iH. 

PEART,  (or  Pairt,)  Hotbt,  an  English  portrait 
painter,  bom  in  the  first  half  of  the  17th  century. 
He  studied  under  Francis  Barlow  and  Old  Stone, 
and  was  much  employed  on  copies  of  pictures  in 
the  royal  collections.    He  died  about  1697. 

PEAT,  T.,  an  English  portrait  painter,  in  the 
latter  half  of  the  18th  century.  He  was  a  follower 
of  Reynolds,  and  exhibited  at  the  Academy  from 
1791  to  1805.    Much  of  his  work  was  in  enamel 

PBCHAM,  Gkorg,  (or  Pbham),  painter  and  en- 
graver, was  an  artist  of  the  Mumch  school.  By 
some  he  is  supposed  to  have  been  a  pupil  of 
Melchior  Pocksberger.  We  have  by  him  some 
etchings,  among  which  are : 

Hercules  and  Antasof . 

Neptone  and  the  Tritons. 

Violin  and  Child. 

View  of  Ontts. 
He  died  about  1604. 

PECCHIO,  DoMBNioo,  was  bom  at  Verona  in 
1712,  or  1715.  He  was  a  pupil  of  Balestra,  and 
one  of  the  most  famous  landscape  painters  of  his 
day.    He  died  in  1759. 

P^iCHEUX,  BiNOiT,  son  and  pupil  of  Laurent 
P^heux,  was  bom  at  Rome  in  1769.  In  1793  he 
won  the  great  prize  at  the  Academy  of  Parma,  and 
became  three  years  later  professor  at  Turin.  The 
date  of  his  death  b  unknown.  He  painted  the 
<  Assumption'  and  the  *  Annunciation '  for  the 
churches  of  Rouen  and  Yvetot  respectivdy.  He 
was  the  author  of  *  Iconographie  Mythologique.* 

PfiCHEUX,  LAUBiNT,pamter  and  designer,  was 
bom  at  Lyons  about  1740,  and  came  when  vouug  to 
Paris,  whence  he  proceeded  to  Rome,  and  became 
a  pupil  and  friend  of  Rafael  Mengs.  He  was  dis- 
tinraLshed  by  his  frescoes  in  the  Villa  Bor^ese, 
and  was  later  on  made  chief  painter  to  the  Emf  of 
Sardinia,  a  member  of  Uie  Academy,  and  a  Eni^ht 
of  the  Order  of  St.  Maurice  and  Lazarus.  He  died 
at  Turin  in  1821. 

PECHWELL,  Auouar  Josef,  a  painter,  was 
bom  at  Dresden  in  1757.  He  was  instracted  by 
Flutin,  and  afterwards  went  to  Rome,  where  he 
remained  till  1781.  He  painted  altar-pieces  and 
portraits.  He  was  Inspector  of  the  Royal  Gallery 
at  Dresden.    He  died  m  1811. 

PECHWELL,  Carl  von,  a  German  engraver, 
flourished  at  Vienna  in  the  latter  half  of  the  18th 
oentury.  He  engraved  the  portrait  of  the  Emperor 


Digitized  by 


Google 


PAINTEBS  AND  ENGRAVfiBa 


Joseph  II.,  after  P.  BAtoni,  and  those  of  severa] 
other  Carman  princes;  also  the  following suhjeots: 

La  TiefUe  AmonrenBe ;  t^fUr  J,  ToomifUet, 

The  Jadginent  of  PariB ;  «^  A.vtm  der  W§rf,  with 

a  dediotttion  to  the  Gracet  of  Barope. 
Venus  mioovered  hv  a  Sa^. 
The  Bettdmg  Magdalene;  after  P.  BaUmPs  pictme  at 

Dresden. 
The  An^  Mother  and  her  Daoghter ;  aJUr  P.  deUm 

PBCINO.    See  Nova,  Pbciko  db. 

PECKITT,  William,  horn  in  1731  at  Hurs- 
thwaite,  Yorks,  died  in  1795,  was  one  of  the  most 
important  of  ^iglish  glass-painters,  and  the  last 
of  a  school  whidb  had  for  ahove  500  years  heen 
lunous  in  York.  He  was  of  hmnhle  hirdi  and 
trained  as  a  carver  and  gilder,  hut  adopted  the  art 
of  glass-painting.  Though  almost  self-taoght  he 
may  have  worked  for  a  time  wilii  William  Price 
the  yonn^r.  He  especially  devoted  himself  to 
the  chemistry  of  coloured  glass,  in  which  he 
attained  great  skill,  producing  prohahly  a  greater 
variety  in  transparent  colour,  as  distinct  from 
enamel-colours,  tnan  has  ever  heen  achieved  hy 
any  other  artist ;  the  latest  examples  of  old  ruhy 
glass  (before  the  manufacture  was  revived  in  the 
19th  century)  were  due  to  his  skill.  He  married 
Maiy  Motlev,  the  daughter  of  a  sculptor  of  York, 
and  he  was  buried  in  the  churchyard  of  St  Martin- 
cmn-Gregory  in  that  city.  An  inscription  in  his 
honour,  **  designed  and  executed  by  his  afiOicted 
widow,'*  was  aaded  to  a  window  in  the  church  of 
that  parish  in  the  year  after  his  death.  His  earliest 
and  latest  works  are  to  be  seen  at  York.  In  and 
after  1757  he  was  engaged  in  repairing  the  ancient 
windows  in  the  Minster,  but  before  that  date  he 
had  produced  original  works. 

York,  Jnatice-room  of  the  GolldhaU:  A  symbolical 
preaentment  of 'Justice  in  a  Triumphal  Car.'  Peokitt 
made  a  gift  of  this  work  to  the  municipality,  and  in 
retom  was  admitted  without  payment  to  the  needom 
of  the  dty.  It  was  executed  in  1768  and  pot  up  in 
1754. 

York  Mhister,  south  transept,  1754:  Afigure  of  'St 
Peter/  with  the  arms  of  the  See,  for  whidi  he  was 
paid  £11  159.  But  in  1758,  *"  having  attahied  to 
greater  excellence  in  his  art,**  he  was  dissatisfied  with 
the  figure  and  presented  another  in  its  place. 

York  Minster,  1793:  The  figures  of  'Abraham,' 
'  Moses,'  and  '  Solomon'  in  the  south  transept,  to 
complete  with  the  *  St.  Peter '  a  set  of  four.  These 
he  bequeathed  to  the  Dean  and  Chapter,  who  had 
them  pot  up  in  accordance  with  his  will  in  1705. 

Lincoln  Cathedral,  1762 :  The  east  window ;  geometrical 
patterns  of  coloured  glass  (it  has  been  removed). 

Bxeter  Cathedral,  1766:  The  oreat  west  window, 
probably  Peckitf  s  finest  work,  was  barbarously 
removed  in  1903. 

Oxford,  Oriel  Cha^l,  1767 :  He  painted  the  '  Present- 
ation of  Chrisfc  in  the  Temple'— a  window  now  on 
the  north  side  of  the  aate-cnapd.  It  was  designed 
hv  Dr.  Wall,  a  physician  of  Worcester. 

Oxford,  New  College  Chapel:  The  north  whidows, 
executed  between  1765  and  1774  from  the  designs  of 
Biagio  Bebecca,  B.A.  Bach  of  the  five  windows 
contains  ei^t  figures,  three  of  personages  and 
profdiets  from  the  Old  Testament,  and  two  from  the 
New;  the  later  windows  show  greater  variety  and 
delicacy  of  colour  than  the  earlier. 

Cambridge,  Trinity  College  Library,  1775:  A  large 
window  from  a  design  bv  G.  B.  Cipriani ;  among  tne 
heada  are  portraits  of  Newton,  Francis  Bacon,  and 
Georse  III.  Little  coloured  glass  or  pot-metal  is 
used  in  this  window. 

Peckitt  also  execnted  a  good  deal  of  repairing 
and  ornamental  glazing  in  various  oathednus,  &c., 


thronghont  the  country,  snoh  as  may  still  be  seen 
in  tiie  clerestory  at  Peterborough  and  at  Tewkes- 
buiy.  He  was  employed  by  Horace  Walpole  to 
paint  some  windows  at  Strawberry  Hill  in  1768 ; 
and  there  were  in  the  chapel  at  Bishopsthorpe, 
Torks^  several  coats-of-arms,  recently  removed, 
not  without  mutilation,  to  the  "  business-room  "  of 
Uie  Archiepiscopal  Palace.  q^  b. 

PECORI,  DoMXNioOy  was  a  pupil  of  Bartolommeo 
della  Gatta,  and  a  partner  of  Niccol6  Soggi  of 
Arezza  He  lived  in  the  15th  centuiy,  but  no 
certainty  exists  as  to  the  dates  of  his  birth  or  death. 
An  '  Adoration  of  the  Virgin'  by  him  is  still  in  the 
Sacristy  of  the  Pieve  at  Arezzo  ;  and  other  works 
of  his  may  be  found  in  that  dtv  and  its  environs. 
Vasari  says  he  was  more  skilled  in  the  use  of 
tempera  than  in  that  of  oil. 

PSDIUS,  Quunm  a  Roman  artist,  grandson  of 
C.  Pedius,  flourished  about  twenty  years  before 
Christ    He  was  dumb,  and  died  young. 

PEDONE, ,  Babtolo.  an  Italian  painter,  who 
worked  in  the  first  half  of  tlie  18th  century.  He 
painted  landscapes,  sea-pieces,  storms,  and  night- 
pieces.    He  died  in  1736. 

PEDBALI,  GiAGOMO,  an  Italian  perspective  and 
architectural  painter,  who  flourisned  at  Brescia 
from  1630  to  about  1660.  He  was  a  companion  of 
Domenico  Bruniy  and  was  already  dead  in  the 
latter  year, 
PEDBET.  See  Padbo  t  Pbdbst. 
PEDRETTI,  Giuseppe  Cablo,  was  bom  at 
Bologna  in  1694,  and  was  a  scholar  of  Marc  An- 
tonio Franceschini.  He  resided  some  time  in  Po- 
land ;  and  on  his  return  to  Bologna  painted  a  great 
number  of  pictures  and  altar-pieces  lor  the  churches 
and  public  edifices,  of  which  the  most  esteemed  are 
the  'Martyrdom  of  8t  Peter,'  in  Sui  Petronio; 

*  Christ  bearing  his  Cross,*  in  San  Giuseppe ;  and 

*  St  Margmta/  in  the  Anunziata.   He  died  m  1778. 

PEDkIEL,  Santos,  a  Spanish  painter,  who  was 
a  pupil  of  Sanchez-Coello.  He  pamted  historical 
subjects,  and  flouridied  about  lo70.  Siret  gives 
the  date  of  his  death  as  1578. 

PEDRIGNANI,  Girolamo,  a  painter  and  en- 
graver, who  flounlBhed  at  ForU  about  1640  to  1650L 
Among  his  plates  are : 

The  Death  of  Abel. 
Adam  and  Bve  in  Paradise. 
Adam  bewaihng  the  Death  of  AbeL 

PEDRINI,  Giovanni,  of  Milan,  who  flourished 
in  the  16th  century,  was  one  of  those  followers  of 
Leonardo  da  Vinci  who  exaggerated  their  master's 
style.  His  works  are  to  be  seen  at  Milan,  Berlin, 
and  elsewhere.  Pedrini  is  supposed  to  be  identical 
with  the  Pietro  Riccio,  mentioned  by  Lomazzo  as  a 
pupil  of  Leonardo. 

PEDRO,  El  Licenoiado.    See  GmiBBBSZ. 

PEDRO,  Francesco  del,  an  en^aver,  was  bom 
at  Udine  in  1736.  He  established  hunself  at  Venice, 
and  among  his  engravings  we  may  name : 

A  Holy  Family. 

A  sleeping  Jesus. 

Chari^;  afur  Albttm, 

Judgment  of  Paris ;  after  Giordtmo. 

The  Oard-pUyer ;  oHsr  Tenters, 

Landscapes;  t^fter Zondonio andlfaggieUo, 

PEDRONI,  Pietro,  an  Italian  historical  painter, 
was  a  native  of  Pontremoli.  He  studied  at  Parma 
and  Rome,  and  eventually  settled  at  Florence, 
where  he  became  Director  of  the  Academy.  He 
died  in  18(» 
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PEDUZZI,  Doionnoo  Avtohio,  a  Datch  painter 
of  Italian  extraction,  was  bom  at  Amsteidam  in 
1817.  He  was  a  paptl  of  J.  PienemaOy  and  Panted 
effects  of  light  and  interiors.  He  died  at  Vienna 
in  1861. 

PEE,  Ehoelhabdt  yam,  a  Flemish  painter,  who 
was  bora  at  Brussels.  He  resided  chiefly  in  Ger- 
many, and  had  much  snccess  at  the  Conrt  of 
Munich.    He  died  in  1605. 

PEE,  HXNBUTTA  YAH.     See  WOLTIBS. 

PEE,  Jah  van,  a  Dutch  figure  painter,  bora  at 
Amsterdam  about  1640.  He  was  a  son  of  Em- 
manuel Van  Pee,  a  Dutch  picture-seller,  and  was 
chiefly  employed  in  copying  the  woiks  of  the  Dutch 
masters. 

PEE,  Thiodob  TAHy  a  Dutch  historical  portrait 
and  interior  painter,  was  bora  at  Amsterdam  in 
1669.    His  painting  not  beinf  sufficient  to  support 
him,  he  became  a  picture-dealer.    In  this  capacity 
he  came  to  England  in  1715  and  1719,  and  on  the 
last  occasion  he  remained  seven  years,  and  amassed 
a  considerable  fortune.    He  then  returaed  to  his 
own  country,  and  died  at  the  Hague  in  1747  or  1750. 
PEEL,  rAUL,  was  bora  at  London,  Ontario,  in 
1861.    He  received  his  first  art-training  at  the 
College  of  Fine  Arts,  Pennsylvania,  and  studied 
subsequently  at  the  Royal  Academy,  London,  and 
in  Paris  under  €^rdme.    He  settled  in  Paris  and 
only  returaed  to  Canada  for  short  visits,  and  his 
art  was  French  both  in  spirit  and  technique.    In 
1889  he  gained  an  honourable  mention  for  his 
•Life  is  Bitter/  and  a  gold  medal  in  1890  for 
*  After  the  Bath.'    He  specially  loved  to  paint 
children  uid  baby-life,  but  he  also  painted  land- 
scapes with  a  fine  sense  of  colour  and  light    He 
died  in  1892. 
PEER,  Lanob.    See  Aabtsen. 
PEETERS,  BoNAVBNTUBA,  a  Flemish  painter  of 
battles  and  sea-pieces,  was  bora  at  Antwerp  in  1614. 
His  fikvourite  subject  was  a  stormy  sea  with  li^t- 
ning  flashing  above,  and  a  ship  in  danger.    His 
wons  are  veijr  unequal  in  merit.   His  strong  point 
was  composition,  and  the  arrangement  of  light  and 
shade,    fie  died  at  Hoboken  in  1652,  and  was 
buried  there.    He  usually  signed  his  pictures  P.  B, 
with  the  date.    Works : 

View  at  Flmhing. 

View  of  Middelburg. 

View  on  »  River-b«ak. 

Dordraoht  from  the  Maas. 

A  Storm  at  Sea. 

View   of   Oorfu  (?)      (^i^ 

Bonavewtura  Pegtert ;  fteit  in 

Hoboken  1652.) 
View   of  Soheveningen  (with 

fiaurti  by  David  TenUn  thi 

A  Seaport. 

Three  pictures  of  Storms  at  Sea. 
ASea^pieoe. 
n  t>  A  HiUtaiy  Post. 

PEETERS,  Claba^  a  Flemish  still-life  painter, 
who  flourished  in  the  17th  century.  Several  pictures 
by  her  are  in  the  Madrid  Museum,  and  one  bean 
the  date  1611. 

PEBTERSi  Gbbbit.    See  Pibtbbszbn. 

PBBTEB8,  GoxES  ^or  EoinnTS),  who  was  bora 
in  1612,  and  died  in  1653,  was  a  brother  of  Bona- 
ventura  Peeters,  and  woKed  in  the  same  atelier. 
Nothing  is  known  of  his  paintings,  but  he  etched  a 
series  of  hunting-pieces  after  Snyders. 

PEBTERS,  Jacob,  a  Flemish  painter  of  churdi 
interiors,  who  flourished  in  1695.    He  was  a  pupil 
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of  Pieter  Vandevelde,  at  Antwerp,  in  1672-3,  and 
Master  of  the  Guild  in  1688-9.  He  painted  in  the 
style  of  Pieter  Neefik  His  brother  Jah  flourished 
at  Antwerp  as  a  painter  and  engraver  in  1680. 

PEETERS,  Jah,  a  brother  and  pupil  of  Bona- 
ventora  Peeters,  was  bora  at  Antwerp  in  1624. 
He  painted  similar  subjects  to  those  of  his  brother, 
though  in  general  his  works  are  veiy  inferior  to 
those  of  Bonaventura.  He  s<Hnetimes  painted  com- 
bats at  sea,  and  even  attempted  historical  subjects. 
He  became  a  Master  of  ^e  Guild  in  1645,  and 
appears  to  have  died  in  1677.  Painting  by  him 
are  in  the  Antwerp  Museum,  the  Munich  Pmakothek, 
and  the  Museum  and  Liechtenstein  Collections  at 
Vienna;  and  the  Rijks-Museum  of  Amsterdam 
possesses  a  good  picture  of  the  'Destraction  of 
the  English  fleet  at  Chatham,  in  1667,'  by  him. 
He  engraved  a  series  of  landscapes  in  the  style  of 
Nieulandt 

PEGNA  (or  Pionia).    See  Db  la  Pbiohb. 

PEHAM.    See  Pbcham. 

PEINS.    See  Pehgz. 

PEIPERS,  Hebmimb.    See  Stilkb. 

PEIROLERI,  PiBTBO,  an  Italian  engraver,  was  a 
native  of  Turin,  and  flourished  about  the  year  1760. 
Zani  gives  1741  for  the  date  of  his  birth,  and  says 
he  was  active  in  1777.  Nagler  says  he  was  bora 
in  1738,  and  ^ves  a  list  of  20  prints  by  him. 
Neither  authonty  mentions  the  date  of  his  death. 
His  chief  prints  appear  to  be : 

Baoohns  seated  <m  a  Ton;  tfier  Btibene. 
Portrait  of  the  FomarinA ;  afier  Bapkad. 
Portrait  of  Raphael ;  after  the  eame, 
niilippe  de  Champagne ;  copied  from  EdeUmdc. 
The  Holv  Familv ;  aJUr  Seanellino. 
The  Finding  of  Moeea ;  after  LauarinL 
A  <R<mian  Charity;'  after  the  eame. 
Abraham'f  Offering ;  after  Bellueci, 
Jupiter  and  CidiBto ;  after  Amieoni. 
Zephyroi  and  flora ;  after  the  eame. 

PELACANE.    See  Mobonb,  Don. 
PELAIS,  Michel,  (or  Palais  ?,)  supposed  to  have 
flourished  at  Rome  about  1625.    He  engraved  the 

g>rtraits  of  Cardinal  d*Ossat  and  J.  de  Gastebois. 
is  mark  is  also  found  on  prints  after  Pahna  the 
younger,  and  Federigo  Zuccaro,  and  his  manner 
anproaches  that  of  Coraelis  Cort  The  signature 
Palais  fee.  is  to  be  found  on  a  wretched  print  of 
'St  John  preaching  in  the  Wilderaess,'  but  the 
author  may  have  been  a  totally  different  person. 

PELBE,  PiEBBE,  a  native  of  Courtedoux  in  the 
Canton  of  Bera,  and  a  scholar  of  voii  Schenker, 
engraved  from  1820  to  1838.  The  following  prints 
by  him  are  noticed  by  Nagler : 

The  BFangelist  St.  John ;  after  DomentdUno. 
The  President  Doranti :  after  F.  Ddaroehe, 
Several  Portrait!  and  Viffnettea  for  the  works  of  Vol- 
taire and  Boosseaa ;  efier  J>eeenne  and  Deveria, 

PELEGRET,  Tomas,  a  Spanish  historical  painter 
in  fresco  and  en  qrisaUle^  was  bora  at  Toledo,  where 
he  studied  the  elements  of  his  art,  but  afterwards 
went  to  Italy  and  placed  himself  under  Baldassare 
da  Siena,  and  Polidoro  da  Carava^^o,  from  whom 
he  derived  his  knowledge  of  chiaroscuro;  and 
whom  he  made  his  model.  He  returaed  to  Spain, 
in  the  time  of  Charles  V.,  and  established  himself 
at  Saragossa,  where  he  acquired  consideriU>le  reput- 
ation. His  drawings  were  highly  prized,  not  only 
bjr  amateurs,  but  bjr  artists.  They  were  purchased 
wHii  avidity  by  pamters,  sculptors,  decorators,  and 
goldsmiths.  Unfortunately  Urn  or  none  of  his 
works  in  fresco  exist,  and  the  only  examples  of  his 
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ability  ^tiiat  c«ei  be  mentioned  with  oerUinty,  are 
some  pictures  in  the  manner  of  Polidoro  CaraTaggio 
in  the  Monasteiy  of  Santa  Eugracia,  in  Saragoesa. 
He  died  at  the  age  of  84.  He  had  many  scholan  ; 
amoDjif  them  was  Cuevas,  who  assisted  him  in 
painting  the  sacris^  of  the  cathedral  of  Huesca, 
and  some  other  woncs. 

FEI^BOM,  Jakob,  a  Dutch  landscape  painter, 
who  flonrished  early  in  the  19th  century.  He  was 
a  pupil  of  J.  Pieneman. 

PELHAM|  Hbnbt,  historical  and  miniature 
painter,  resided  with  Cfepley,  RA.,  and  was  most 
probably  his  puml.  In  1777  he  contributed  to  the 
Academy  *  The  Finding  of  Moses/  which  was  en- 
graved by  W.  Ward  m  1787.  In  the  foUowine 
year  he  exhibited  some  miniatures  in  enamel  ^^ 
water-colours. 

PELHAM,  JAXEBf  miniaturist  and  portrait 
painter,  chiefly  in  water-colour,  was  bom  in 
London,  September  16,  1800,  the  son  of  James 
Pelham  (died  dre.  I860),  also  a  miniaturist  of  some 
note,  but  not  eaual  to  fajs  son  in  ability ;  he  was  a 
great-nephew  of  the  Prime  Ifinister,  Heniy  Pelham. 
In  early  life  the  second  James  Pelham  travelled 
about  the  kingdom,  painting  p<ntraits  of  notable 
persons,  esnecially  in  the  eastern  counties  and  in 
Bath  and  Cheltennam.  He  was  appointed  painter 
to  the  Princess  Charlotte,  and  haa  many  distin- 
guished sitters.  Pelham  was  resident  at  Bath  in 
1832.  when  he  made  hb  first  appearance  at  the  Royal 
Academy  with  portraits  of  Viscount  and  Viscountess 
Weymouth.  In  1836  there  were  five  portraits,  and 
in  1887  one,  by  James  Pelham,  resident  in  London, 
but  it  is  uncertain  whether  tins  exhibitor  was  the 
father  or  the  son.  Most  probabljr  it  was  the  latter. 
In  or  before  1846  he  settled  at  Liverpool.  In  that 
year  he  had  six  portraits  at  the  Exhibition  of  the 
Liverpool  Academy,  in  1847  three,  and  in  1848  four, 
also  eight  miniatures.  He  was  elected  an  Associate 
of  the  Academy  in  1847,  a  full  member  in  1851, 
and  in  1854  or  1855  Secretaiy,  in  which  capacity 
he  for  several  years  took  a  prominent  part  in 
arranging  the  Academy's  Exhibitions  during  a 
period  of  great  importance  in  its  history.  He 
exhibitedportraits  yearly  until  1854,  but  not  after- 
wards. Tne  progress  of  photography  so  grehULj 
interfered  about  this  time  with  tne  practice  of 
miniature  and  portrait  painters  that,  like  many 
others,  Pelham  had  to  turn  to  another  branch  of 
art — in  his  case  it  was  the  painting  of  domestic 

fenre  subjects,  usually  on  a  small  scale.  In  1855 
IB  onl^  contribution  was  entitled  'Fast  Bind, 
Fast  Find,'  priced  12  guineas.  Thereafter  he 
appears  to  have  exhibited  only  twice  :  in  1859 
'A  Cup  of  Tea,'  12guiDea8,  and  in  1867  'The  Old 
Sempstress'  and  'Tne  Summer  Tourist,'  not  for 
sale.  It  is  not  well  to  speak  with  certainty,  be- 
cause of  possible  confusion  with  the  artistes  son, 
James  Pelham  the  third,  who  began  to  exhibit  in 
1858.  Pelham's  interest  in  the  Academy  did  not 
abate.  He  continued  to  act  as  Secretary  until  1860 
or  1861,  and,  after  an  interval,  again,  until  suc- 
ceeded by  his  son  in  1867.  He  died  at  Liverpool, 
April  17,  1874,  and  was  survived  by  eight  of  a 
family  of  nine  children.  James^  already  mentioned, 
is  a  well-known  Liverpool  artist  in  landscape  and 
genre,  and  Miss  Bmilt  Pelham  in  early  life  gave 
considerable  promise.  She  exhibited  genre  sub- 
jects at  the  Liverpool  Academy  in  1867,  and, 
according  to  Qraves«  sent  four  pictures  to  Suffolk 
Street  from  1867  to  1879.  Apainter  named  Hbnbt 
PiLHAM,  "  at  Mr.  Copley's,  Leicester  Fields, "  who 


exhibited  at  the  Royal  Academy  in  1777  and 
1778,  does  not  appear  to  have  been  related  to 
James  Pelham.     In  addition  to  ten  miniatures 

a  TO  in  enamel)  he  showed  'The  Finding  of  Moses.' 
e  portrait  of  James  Pelhain,  painted  by  John 
Robertson,  is  in  possession  of  his  son.       E.  Ri  D. 

PELHAM,  Pbteb,  an  English  engraver,  was  bom 
in  London  in  1684,  and  died  about  1738.  He  en- 
graved several  portraits  in  mezzotint;  among  which 
are  the  following : 

King  George  I.;  afUr  KntUer, 

KingOeoigen.;  afttrik^iime. 

Aime,€km8ortof  thePHnoeofOnnge;  afttrihsmmB. 

Oliver  Oromwell;  afitr  Walker, 

Thomas  Holies,  Doke  of  Newoftstle. 

Robert. Yiicoant  Mdeswortii;  afUr  Oibton. 

John,  Loid  Carteret ;  q/Ur  KntUer, 

James  Oibbt,  Arohitect ;  qfter  Hysing, 

Peter  Paul  BabeiiB ;  after  Rubens, 

Edward  Cooper ;  after  Vcm  der  Vaart. 

Dr.  Bdmona,  Bishop  of  London ;  after  Murray, 

J.  C.  Pelham,  apainter  chiefly  of  portraits,  bom  in 
1721,  was  his  son. 

PELICHIT,  GiBTRUDS  DB,  a  Flemish  portrait, 
landscape,  and  animal  painter,  bom  at  Utrecht  in 
1743.  In  1763  she  followed  her  father  to  Bruges, 
and  afterwards  resided  in  Paris,  where  she  received 
lessons  from  Suv^  In  1777  she  returned  to  Bruges, 
and  was  made  an  honorary  member  of  the  Imperial 
Academy  of  Vienna.  She  painted  portraits  of  the 
Emperor  Joseph  II.,  and  of  his  mother,  the  Empress 
Maria  Theresa.  In  the  Brakes  Academjr  there  are : 
a  landscape ;  a  head  of  Ghnst,  after  Guide ;  and  an 
old  man's  head,  bv  this  lady.    She  died  in  1825. 

PELISSIBB,  'Theodob,  a  German  painter  of 
French  extraction,  was  a  pupil  of  Wach,  and 
painted  genre  pictures  towards  the  end  of  the  18th 
century.    He  lived  at  Hanau,  Hesse. 

PELKIN,  CoRNBUS,  an  indifferent  Dutch  en- 
graver, lived  about  the  year  1663.  He  engraved 
a  frontispiece  to  a  book  entitled  'Spiegel  der 
Spaensche  Tirannie,'  published  at  Middleburg  in 
1663. 

PELLEGRINI,  Aitdrba,  an  Italian  painter, 
flourished  at  Milan  from  1560  to  1595.  He  painted 
historical  subjects,  and  several  of  his  pictures  are 
to  be  found  in  the  church  of  St  Jerome  at  Milan. 

PELLEGRINI,  Carlo,  draughtsman  and  cari- 
caturist, was  bom  at  Capua  in  1838,  and  was,  on 
his  father's  side,  the  scion  of  an  ancient  family 
long  settled  in  the  district,  and  known  as  the 
Sedtli  Oapwtnij'  on  his  mother's  a  descendant 
of  the  Medici.  In  his  youth  he  became  involved 
in  the  Italian  straggle  for  liberty,  and  enrolled 
himself  among  the  Garibaldians.  In  1865  he 
arrived  in  England  in  straitened  circumstances, 
and  a  chance  having  revealed  his  gifts  as  a  satirical 
draughtsman,  he  was  engaged  on  the  sta£E  of 
*  Vanity  Fair.'  In  1869  his  first  political  carica* 
ture,  a  drawing  of  Lord  Beaconsfield,  appeared  in 
that  joumaL  It  was  signed  "  Singe,"  a  pseudonym 
which  he  afterwards  changed  for  "  Ape."  Hence- 
forth he  was  a  prolific  contributor  for  many  yeara 
to  *  Vanity  Fair,'  and  has  left  behind  him  man v 
hundreds  of  portraits  of  notabilities  in  the  English 
political,  artistic,  and  social  world.  One  of  the 
most  successful  was  a  statuette  in  red  plaster  of 
Mr.  Lowe  standing  on  a  match-box,  which  the 
artist  modelled  in  Count  Gleichen's  studio.  Hia 
last  published  caricature  was  that  of  Sir  William 
Dolbv,  the  famous  aurist,  and  the  last  he  drew  a. 
sketch  of  Mr.  Edison,  the  inventor  of  the  phono- 
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mpK  During  his  long  reeidence  in  London, 
relWrini*8  gar  and  genial  temper  endeared  him 
to  all  with  whom  he  came  in  contaot,  and  in  his 
last  ilhiess  a  fond  was  provided  hj  his  more  intimate 
friends  for  his  support  He  died  m  Mortimer  Street, 
Oayendish  Square,  Januaiy  22,  1889,  and  was 
buried  at  Eensal  Oreen« 

PELLEGRINI,  Giovanhi  AiStonio,  was  bom 
4it  Padua  in  1674  (or  Venice  in  1676).  He  was  a 
scholar  of  G«nga ;  and  is  said  to  have  received  some 
instruction  from  Paolo  FaganL  He  distinguished 
himself  among  the  modem  Venetians,  by  a  ready 
and  ingenious  invention,  and  an  unusual  facility 
of  execution,  though  the  effect  of  his  works  is  im- 
poverished by  a  feeble  and  languid  colouring,  and 
a  total  neglect  of  the  principles  of  chiaroscuro. 
"The  reputation  he  had  acquired  at  Venice,  and 
afterwuxls  in  Paris,  recommended  him  to  the  notice 
of  the  Duke  of  Manchester,  who  invited  him  to 
England,  where  he  resided  some  years,  until  1712, 
in  which  year  he  entered  the  service  of  the  Elector  of 
"Saxony  at  Dresden,  and  finally  retumed  to  Venice. 
He  died  in  1741.  He  executed  several  ornamental 
works  for  the  mansions  of  the  English  nobility. 
He  is  noticed  in  the  *  Guida  di  Venesia,'  with  this 
addition,  <  Fu  pittore  piti  di  fortuna  che  di  merito ' 
0  he  was  a  painter  rather  by  favour  than  by  merit  *). 
Some  of  his  pictures  have  been  enipraved  by  V. 
Oreen,  J.  B.  Cathelin,  P.  Simon,  and  T.  Park.  The 
following  are  preserved : 

Aogiburg.  QmUtry,    Seraral  porindti  and  aUegoriet. 

Oenoa.        Jhtraggo  Fal,    The  Oath  of  Hamlef  a  Mother. 

Paris.  Jjmtr4,    AllMorical   desisv  —  Modesty 

often  the  Artist's  Faintiiig 
to  the  Academy. 

^^^'     ''''*x3k/^')Hebe. 

Venice.  8,  Mem,    The  Brasen  Seipent. 

PELLEGRINI,  DoMBNico,  a  painter,  was  bom 
at  Venice  about  1768.  He  studied  chieflv  at  Rome, 
and  his  first  mat  woiks  were  the  '  Death  of  Mes- 
salina,*  and  ^The  Marriage  at  Cana.'  In  1792  he 
•came  to  England,  where  he  gained  a  considerable 
reputation  as  a  portrait  painter.  He  retumed  to 
his  own  country  and  pamted  several  portraits  in 
Rome,  Venice,  and  Naples.  Schiavonetti  engraved 
after  him. 

PELLEGRINI,  Fklicb,  was  bom  at  Peragia  in 
1567,  and  was  a  scholar  of  Federigo  Baroccio.  He 
painted  historical  subjects,  and  became  an  artist  of 
sufficient  celebrity  to  be  invited  to  Rome  by  Pope 
Element  VIII.,  who  employed  him  in  the  Vatican. 
After  having  exercised  his  talents  at  Rome  with 
some  success,  he  retumed  to  Pemgia,*  where  he 
•died  in  1680. 

PELLEGRINI,  Fbancisoo,  was,  according  to 
Barotti,  a  native  of  Ferrara.  He  was  a  scholar  d 
Giovanni  Battista  Cozza,  and  flourished  about  the 
year  1740.  There  are  many  of  his  works  in  the 
•churches  at  Ferrara.  In  the  cathedral  is  a  'St 
Bernard  ; '  and  in  San  Paolo  a  *  Last  Supper.' 

PELLEGRINI,  Pbllkorino,  an  Italian  historical 
painter,  was  employed  at  the  Escorial  at  Madrid, 
and  was  appointed  painter  to  the  Court  of  Spain. 
He  died  about  1634. 

PELLEGRINI,  Vingbnzio,  the  brother  of  Felice 
Pellegrini,  was  bora  at  Pera^a  in  1575,  and  was 
also  educated  in  the  school  of  Baroocio.  He  painted 
-several  pictures  for  Perag^,  in  Uie  churches  of 
Sant*  Antonio,  in  the  Ohiesa  Nuova,  and  in  other 
places.  He  was  called  <n  Pittor  Bello'  for  the 
t>eanty  of  his  person.    He  died  in  1612. 


PELLBGRINO,  FaA  Ionazio.    See  Dabtl 

PELLEGRINO  da  BOLOGNA,  and  Doimnoo. 
SeeTiBALDL 

PELLEGRINO  DA  MODENA  (or  MuNiBi).  See 
Arbtubl 

PELLEGRINO  DA  SAN  DANIELE.  SeeMAX- 
TiNO  DI  Battista. 

PELLENG,  Jean  Charles  Louis  LiON,  French 
pamter ;  bom  Febraary  28, 1819,  at  Ntmes  (Gard) ; 
highly  successful  as  a  landscape  painter  in  water- 
odour  ;  contributed  regulariv  to  the  Salons  since 
1848,  his  subjects  being  chiefly  ohosen  fr<mi  the 
scenery  of  Southem  France  or  in  the  Seine-et- 
Mame  and  Cdte  d'Or  departments,  as,  for  instance, 
<  Environs  d'Epemon'  (1848),  <Groupe  de  Chines 
k  Marlotte'  (1869),  <L*Automne  k  Beclose'  (1881), 
&0.    He  died  in  Deoember  1894. 

PEIXBT,  David,  was  a  French  engraver,  whose 
name  is  affixed  to  a  plate  representing  Louis  yiTT- 
when  young,  on  horseback,  with  the  portraits  of 
Henry  IV.  and  Maria  de'  Medici  in  small  ovds  at 
the  top. 

PELLETIER,  Jban,  a  French  engraver,  was 
bom  in  Paris  about  the  year  1736.  We  have 
several  plates  by  him  of  various  subjects,  among 
them  the  following : 

The  Watering-plaoe;  tfUr  Bereksm, 

Ruins  and  Figaref;  qfierthsiams. 

The  Fiah-Macket ;  after  Furre, 

The  Green-Market;  tffUr  the  $ame. 

Diana  lepocinff ;  after  Boucher, 

TbeR^Mof  Bniopa;  ttfUrihseame. 

TwoPaalotalaobjeots;  tfter  the  eame. 

The  Unkn  of  Deogn  and  Fainting;  after  Natoire. 

Toimff  Baoohos ;  efter  C  van  Loo, 

The  ThkTellers;  after  Womoerman, 

Ladies  going  to  the  Chase;  after  the  utme. 

The  Timers ;  after  Ostade, 

Na^er  mentions  about  twenty  more,  after  Gaude, 
A.  Van  der  Velde.  Teniers,  Bega.  F.  MiUet,  Metsu, 
and  others.  Pelfetier's  wife  also  imgraved  two 
plates  after  A.  Ostade,  and  one  after  Wouwermaa. 
There  is  no  account  of  the  death  of  either. 

PELLI,  Mabco,  an  engraver,  was  bom  at  Venioe 
about  1696.  His  principal  engravings  are  heads 
of  saints ;  a  few  portraits ;  a  <  Charge  of  Oavahr,* 
after  Boijg^ognone  ;  and  a  *  Landscape,'  after  D.  B. 
^otti,  signed  M.  PeUi  exc  No  particulars  of 
his  life  have  been  preserved. 
-  PELLICIAIO.    See  Del  Pblliciaio. 

PELLICOT,  Louis  Alexis  de,  a  French  painter, 
and  native  of  Digne.  He  flourished  in  1787.  A 
*  Oromwell  at  Windsor '  and  a  set  of  views  of  dd 
French  chAteaux  were  among  his  most  important 
works. 

PELLIER,  NiooLAS  FRANgois,  a  native  of 
Besanoon,  was  bom  in  1782,  and  has  left  a  few 
small  landscapes  en^ved  with  the  point  from  his 
own  designs.    He  died  in  1804. 

PELLIER,  PiEREB  Edm<  Louis,  a  French  por- 
trait and  historical  painter,  who  nouriihed  about 
1815.  He  was  a  pupil  of  Regnadt  In  the 
Museum  at  Caen  is  a  *  Telemachus '  by  him. 

PELLINI,  Andrea,  a  native  of  Cremona,  who 
flourished  about  1595.  He  painted  historical  pic- 
tures, and  resided  chiefly  at  Milan. 

PELLINI,  Mabo  Antonio,  an  historioal  painter, 
was  bom  at  ravia  in  1659.  He  was  a  pupil  of  Th. 
Gatti,  and  studied  at  Venice  and  Bol<Mnia.  He 
died  m  1760. 

PELOSI,  Fbanoesoo,  an  historioal  painter,  who 
flourished   at  Venice  in  the  15tfi   century.    At 
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Bolognft  are  by  this  artist  a  *8L  Julian/  a  '8t 
James,'  a  'Virgin  and  Child,*  and  a  'Dead  Christ' 
PELOUSE,  L^M  Gbbmain,  French  painter; 
bom  at  Piorrelaye  (Seine-et-Oise)  in  1838 ;  began 
life  as  a  ccnnmercial  traveller,  but  in  spite  of  the 
opposition  of  his  parents  he  determined  to  become 
an  artist.  His  whole  career  is  an  example  of 
indomitable  energy.  He  made  his  dUbut  in  1865 
with  a  pictnre  liiat,  having  no  studio  of  his  own. 
he  was  obliged  to  paint  m  barracks,  the  colonel 
permitting  this.  Success  came  slowly ;  and  it  was 
not  till  1^3  that  he  received  a  medal  of  the  second 
class.  In  1878  he  obtained  a  first-class  medal  and 
the  Legion  of  Honour.  At  the  Universal  Ex- 
hibition of  1889  he  received  a  gold  medal.  The 
French  School  possessed  in  him  one  of  its  most 
brilliant  and  prolifio  landscapKS  artists.  His  charm- 
ing '  Cdn  de  Ceornay  en  Janvier'  is  in  the  Luxem- 
bourg ;  other  well-lmown  pictures  are  his  'Environs 
de  Pr^y/  *  Souvenir  de  Cemay,'  *  Coupe  de  Bois  k 
Senlisse,'  and  'Matin  en  Bretagne,'  which  are  to 
be  seen  in  private  and  public  collections.  His 
preference  was  for  broad  and  simple  motives, 
which  he  delighted  to  express  in  low  keys  of 
colour  perfectly  suited  to  the  scenery  he  loved. 
He  died  at  Pierrelaye,  July  31, 1891. 

PELTBO,  John,  engraver,  was  bom  in  1760.  In 
1779  he  exhibited  some  engravings  after  Tavemer 
and  others,  but  his  chief  work  was  enmving  after 
Repton  the  miniature  views  of  gentkmen's  seats 
for  the  'Polite  Bepontory.'  He  died  at  Hendon 
in  1808. 

PEMBBOEE.  Thomas,  an  English  historical 
painter,  bom  in  1702.  He  was  a  pupil  and  follower 
d  the  younffer  Laroon,  and  was  patronised  by  the 
Bari  of  Batti.  His  best  known  work  is  a  <  Hagar 
and  Ishmael,'  which  was  mezzotinted  by  J.  B. 
tStaiith  and  published  by  Boydell.  He  died  in  1730. 
PEN,  HiSPBL,  (or  Pbnn).  Strutt  has  fallen  into 
•error  with  respect  to  a  supposed  artist  of  this 
name ;  it  is  now  satisfactorily  ascertained,  that  the 
prints  assigned  to  him  ought  to  be  included  in  the 
works  of  &ham. 

PEN,  JaooBj  was  a  Dutch  painter,  mentioned  by 
Balkema  as  bemg  particularly  employed  by  Charles 
II.  He  says  that  he  composed  widi  intelligence, 
jmd  added  beautiful  colour  to  correct  drawing  ;  but 
he  says  nothineof  his  subjects,  and  adds,  "  All  his 
pictures  are  in  England."  Pen  died  in  1678. 
PE^A.  See  Diaz  db  la  PeSTa. 
PENAl.    See  La  Penal 

PENALOSA,  Juan  db,  an  historical  painter  of 
ihe  school  of  Seville,  was  bom  at  Baeza  in  1681. 
He  was  one  of  the  best  scholars  of  Pablo  de  Ces- 
pedee,  whose  works  he  assiduously  imitated,  as  is 
evinced  in  the  magnificent  picture  in  the  cathedral 
<i  Cordova,  representing  St  Barbe.  He  also 
painted  a  '  St  Jago'  for  the  convent  of  Arizafa ; 
several  pictures  for  the  Minimes,  and  many  others 
for  private  collections  in  Cordova,  where  he  died 
in  1636. 

PENCHABD,  J.,  was  a  Dutch  engraver,  who 
resided  at  Leyden  about  the  year  1678.  Hb  plates 
are  chiefly  confined  to  frontispieces,  and  other  book 
ornaments ;  but  he  engraved  the  anatomical  plates 
for  the  works  of  Beg.  de  Oraaf,  with  the  portrait 
of  the  author,  published  at  Leyden  in  1678. 

PENCS,  Gbobq.  a  native  of  Nuremberg,  was 
bom  at  or  before  the  beginning  of  the  16th  oenturjr. 
He  was  admitted  into  the  Guild  of  Paintei]i  m 
1523,  alter  he  had  been,  if  not  under  the  instrac- 
tiooy  at  least  under  the  influence,  of  Albrecht  Dttrer 


He  was  associated  with  the  Behams,  and  with 
them  in  1524  underwent  the  sentence  of  banish- 
ment for  heresv.  His  sentence,  however,  seems 
to  have  been  allowed  to  drop,  as  we  find  frequent 
notices  of  his  presence  in  Nuremberg,  thouni  he 
was  deprived  of  his  dtizen-ri^t,  And  in  1525  he 
was  permitted  to  settle  in  Windsheim,  a  place 
within  the  city's  jurisdiction.  About  15^  he 
probably  retumed  to  Nuremberg  altogether.  Be- 
fore his  trial  we  find  him  engaged  on  the  work  of' 
restoring  pictures,  but  he  was  afterwards  appointed 
painter  to  the  Bath.    There  is  no  proof  that  he 

Said  much  attention  to  engraving  till  1535,  the  first 
ate  on  any  of  his  plates.    He   seems  to  have 
visited  Italy  on  severtd  occasions,  and  the  dates  of 
those  visits  have  unusual  importance  bom  the  fact 
that  Passavant  confidently  ascribes  to  him  one  of 
the  finest  of  the  plates,  which  the  world  has  hben 
in  the  habit  of  giving^  to  Marc- Antonio.    In  the 
fourtii  volume  of  the  '  reintre-Graveur,'  Passavant 
says :  '*  Pencz  left  his  home  to  frequent  the  school 
of  Marc- Antonio.    This  is  put  beyond  a  doubt  by 
the  style  of  his  words  at  the  time.    The  influence 
of  the  Italian  school  is  clearly  present  .  .  .  Above 
all  is  it  visible  in  the  '  Massacre  of  the  Innooents 
(au  Chicot),  Bartsch,  18,'  hitherto  considered  the 
original  plate  by  Baimondi  himself.*'     Passavant 
goes  on  to  say  that  this  Massacre  ctu  Chicot  is  finer 
and  firmer  in  drawing  than  the  one  bv  Maro-An- 
tonio,  but  rather  less  graceful  and  life-like.    To 
quote  his  works ;  "  On  carefully  comparing  these 
two  masterpieces  of  engraving  on  copper,  No.  18 
appears  neater  and  firmer  in  drawing,  but  differs 
not  only  in  the  burin  line,  which  is  slightly  thinner 
and  stiffer  than  that  of  so  consummate  an  artist  as 
Marc-Antonio,  but  the  expression  of  the  heads  has 
less  life,  and  the  hatchings  sometimes  have  that 
horizontal  direction  which  is  never  found  among 
the  Italian  engravers.    No.   20  (Bartsch),  which 
undoubtedly  belongs  to  Marc- Antonio,  is  of  freer 
line,  and  fuller  ouuine,  and  of  greater  vivacity  in 
the  heads.    Everything  considered,  we  are  fully 
convinced  that  the  print.  No.  18, '  Au  Chicot,*  was 
executed  by  George  Pencz  after  the  original  draw- 
ing of  Baphael"  (vol.  iv.  p.  101).    To  all  this 
the  champions  of  Baimondi  oppose  an  aUbtt  assert- 
ing that  Pencz  did  not  practise  engraving  until 
after  the  deaths  both  of  Baphael  and  Baimondi 
It  is  difficult  to  see  how  this  can  be  conclusive, 
and  there  certainly  is  much  in  common  between 
the  woric  in  the  disputed  plate  and  that  in  the 
*  Triumphs  of  Petrarch,'  which  are  without  doubt 
by  Pencz.    In  1539  Pencz  was  certainly  in  Bome, 
and  at  this  time  executed  a  large  print  after  Giulio 
Bomano,  called  *  The  Taking  of  Carthage,'  and  to 
this  period  is  also  assigned  by  Passavant,  *  The 
Prisoners,'    a  print  generally   ascribed  to  GhisL 
Pencz  executea  several  plates  in  miniature  from 
the  Old  and  New  Testaments ;  also  many  scenes 
from  ancient  history  and  mythology,    In  1544  he 
was  conmiiBsioned  to  paint  a  *  S.  Jerome '  at  Nurem- 
berg, where  he  was  also  successful  in  portrait  paint- 
ing.   He  died  at  Breslau  in  1550.    Most  of  the 
Eictures  ascribed  to  Pencz  are  merely  copies  from 
is  plates,  but  the  following  may  be  considered 
authentic  : 

Ifuimm.    Portrait  of  the  painter  Erbaid 
Schwetzer    {ngned    with    s 
monooram  taid  dated  1544). 
„  Portratt  of  Schwetser'f  wife. 

1545. 
M  Portndt  of  aToong  Mao.  1584. 

89 


Digitized  by 


Google 


A  BIOGRAPHICAL  DICTIONARY  OF 


Otflsnilie*       Mnamm.    Portrait  of  » ICsthemaAiolan. 
Dretden.  OalUn,    Three     fngmentt    from     an 

•Adocatkm    of    the    Magi,' 
ngnsd  O.  F,  in  a  momogram, 
^  ^         Two  Male  PortraHs  (?). 

Glasgow.  GaUtry.    Female  Portrait  {formerly  ot- 

cribed  to  Holbein^  whoM  name 
moftan  upon  it). 
Qotha.  Gallery.    A  Portrait. 

Hampton  Court.  Portrait  of  an  Italian  Gentle- 

man. 
IHenna.  Belvedere,    A  Portrait. 

Ck>pies  of  Holbein's  Eraonna.  at  Windsor,  Bronswiok, 
and  in  the  Bmderiiaus  at  Nuremberg. 

His  engraviDgf  of  Bible  subjects  are  notable  for 
thw  secmar  spirit,  and  his  work  as  a  whole  for  its 
combination  of  Italian  refinement  in  execution  with 
northern  thoroughness.    The  following  list  includes 
aU  his  more  important  plates : 
The  flix  triumphs  of  Petrardu 
The  Massacre  of  the  Innocents  lau  <^ieot). 
The  taking  of  Carthage  (signea  Oeorgino  Penez  pictor^ 
Nikn^,   Faeiebatf    Anno    MDXXXIX) ;     after 
Gimlio  iomano. 
The  Prisoners.    (Generally  aeeribed  to  G.  Gkiei.) 
Somes  from  the  Old  Testament. 

Tliomiris,  Scedea,  Paris,  wd  Prooris  {four  platet). 
Triton  oarrring  off  Amymone. 
The  Legend  of  Virgil  and  the  Scornful  Lady  (2  plates). 
Death  of  Sophonisba. 
The  Conyersion  of  St.  Panl. 
Portrait  of  Duke  Frederick  of  Saxony. 
(Feneg  i$  the  only  one  of*  The  Little  Maeten '  who  hme 
left  no  Madomtas.) 

See  Bartsch, '  Les  Peintres  Graveurs,'  vol.  Tuip. 
819, 1803 ;  '  The  Little  Masters/  W.  B.  Scott^  1880  r 
and  J.  D.  Passavant,  *  Le  Peintre  Graveur/  vol.  iv. 

PENBT,  Louis  FBAH^oiSy  a  French  painter  and 
engraver,  bom  at  Thiennes  (Nord)  in  1834  ;  was  a 
pupil  of  kusten  ^  painted  portraitSi  genre  pictures, 
and  still-life,  doing  a  gooa  deal  of  work  in  4mail, 
notably  a  portrait  of  Sarah  Bernhardt  as  Dofta 
SoL  He  obtained  a  third-class  medal  in  1886. 
He  died  in  Paris,  March  2.  1901. 

PBNGUILLY  LHAmDON,  Octavi,  French 
painter  and  engraver;  bom  April  4,  1811,  in 
Paris ;  became  a  pupil  of  Charlet ;  served  as  an 
officer  of  artillexy;  a  prolific  illostrator,  notably 
of  Btomger's  works  and  of  Scarron's  'Boman 
Comique.'  Among  his  pictures  are  '  Vieux  Trouba- 
dour/ *Lft  Mort  de  Judas,'  &c  In  1847  he 
obtained  a  third-class  medal|  a  second-class 
medal  in  1851,  and  the  Legion  of  Honour  in  the 
same  year.    He  died  November  8, 1872. 

PRNIOAUD.  This  was  the  name  of  a  family  of 
itftists  of  the  15th  and  16th  centuries.  It  com- 
prised: 

UoHABD  or  Nabdon  PiNiCAUD,  an  enameller  of 
Limoges  (1495—1513). 

Jban  nMicAUD,  the  elder,  also  an  enameller  of 
Limoges  (beginning  of  the  16th  century). 

Jban  Pbmioaud,  the  younger,  a  painter  (1531-47), 
has  left  a  portrait  of  Luther  uid  several  other 
worics  in  Paris,  and  in  private  collections. 

Jean  Pknicaud,  the  youngest,  called  <  The  Gloiy 
of  Limoges,*  was  a  follower  of  Parmi^^o  in  style. 
The  Louvre  has-  a  fine  collection  of  his  enamels. 

PlBBBi  Pbmicaud,  probably  a  brother  of  the  last 
(bom  1515),  is  the  painter  of  some  draped  figures 
in  the  Gatteaux  Collection^  and  of  a  mythologi<Md 
■abject  on  porcelain  at  Berhn.  For  a  more  detailed 
Mcount  of  the  Penicauds  see  Laborde,  *  Notice  des 
Bmanz  du  Louvre.* 

PENLET,  Aaboh  Edwot,  a  water-colour  painter, 
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bom  in  1806,  first  appears  in  1885  as  an  exhibitor 
at  the  Boyal  Academy,  to  which  he  continued  to 
contribute  occasionally  till  1857.  In  1838  he  was 
elected  a  member  of  the  Institute  of  Painters  in 
Water-colours,  but  withdrew  in  1856  on  the 
ground  that  justice  was  not  done  to  his  works 
when  sent  for  exhibition.  In  1859  he  was,  at  his 
own  solicitation,  re-elected  an  Associate.  From 
1851  till  its  dissolution  he  was  Professor  of  Drawiufl^ 
at  the  Addiscombe  East  India  College,  and  he  held 
a  similar  post  at  Woolwich  till  his  death.  He  was 
water-colourpainter  to  William  IV.  and  Queen 
Adelaide.  He  was  the  author  of  'Elements  of 
Perspective,' '  The  Enelish  School  of  Painting  in 
Water-colours,*  and  'Sketching  firom  Nature  in 
Water-colours.'    He  died  at  Lewisham  in  1870. 

PENNA,  Della.    See  Nuzzi. 

PENNACCHI,GiBOLAMO  di  Pibb-Mabia,  (called 
GiBOLAMO  DA  Tbbviso,)  was  the  son  of  Pietro  Maria 
Pennacchi,  and  bom  m  1497  at  Treviso,  in  which 
ci^  a  house  known  as  that  of  Pier  Maria  Pennacchi 
stiu  exists,  its  facade  covered  with  a  fresco  by 
Girolamo  of  the  'Judgment  of  Solomon,'  toother 
with  medallions,  playing  children,  and  sunilar 
designs.  In  early  life  Girolamo  went  to  Venice, 
and  from  thence  to  Genoa,  but  nothing  authentic 
now  remains  of  his  labours  in  either  city.  In  1532 
he  was  employed  by  Cardinal  Gldss  to  paint  several 
frescoes  in  the  Castello  at  Trent ;  remains  of  these 
still  exist  In  1533  Sabba  da  Castiglione  employed 
him  to  paint  at  the  church  of  the  Commenda  of 
Faenza  a  votive  fiasco  of  the '  Virgin  and  Child,  witii 
Saints,'  and  a  kneeling  portrait  of  himself,  that  still 
remains  over  the  high  lutar.  At  about  this  period 
in  his  life  he  paid  a  visit  to  Bologna,  where  several 
of  the  churches  possess  frescoes  and  paintings  by 
him.  Between  the  years  1535  and  1538  he  returned 
to  Venice,  and  became  intimate  with  Titian,  San- 
sovino,  and  Aretino.  During  this  visit  he  painted 
many  finescoes  in  different  palaces  of  the  nobility ; 
those  executed  by  him  in  the  Palazzo  Andrea  Odone 
still  remain.  In  1542  he  came  to  Euffland,  and  be- 
came architect  and  engineer  to  Henry  VUL,  and  was 
employed  by  that  monarch  at  the  sicA'e  of  Boulogne, 
where  he  was  killed  by  a  cannon-baU  in  1544.  Tho 
mode  of  his  death  is  described  in  a  letter  from 
Aretino  to  Sansovino,  dated  in  July  1545.  Works : 
London.  Ifat.  Gal.  Virgin  and  Ohild,with  SS.  Joteph^ 
James,  and  Paol,  and  patron. 
{T%e  beat  example  estant.  It 
oame  originally  flym  the  Soe^ 
eaferri  Chapel  in  San  Do* 
menicOf  Bologna.) 
Borne.  Colonna  Pal.  Portrait  of  a  Man  noloing  a  medaL 
Treriso.      Omgo  ColL    Virgin  and  Child,  with  St.  Joaeph. 

„  „  Two  boft  portraits  of  Men. 

PENNACCHI,  PiBTBO  Maria,  was  the  son  of 
Giovanni  di  Daniele  Pennacchi,  and  bom  in  1464.' 
He  probably  spent  his  early  years  in  Treviso.  and 
went  to  Venice  in  after-life.  In  the  church  ox  San 
Francesco  della  Vigna,  Venice,  there  is  an  *  Aimunci- 
ation '  bv  him ;  and  Santa  Maria  della  Salute,  Santa 
Maria  della  Misericordia,  and  La  Madonna  de' 
Miracoli  have  each  ceilings  panelled  in  relief  with 
sacred  subjects  in  the  panels,  which  are  ascribed  to 
this  artist  On  the  mnt  of  a  house  in  the  Via 
Qgnissanti,  Treviso,  are  various  sacred  and  profane 
frescoes,  said  to  have  been  painted  by  Pietro  in 
1528^  in  which  year  he  died.  The  following  works 
by  him  may  also  be  mentioned : 
Berlin.  Mueenm.   Christ  in  the  Tomb,  between  two 

Angels. 
TkOfiso.       Oahedral.    The  Assumption  of  the  Virgin. 
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PENNE,  Chablbs  Outibb  db,  French  painter : 
bom  in  PariB»  Janiuunr  11, 1831 ;  was  a  pnpil  of 
L^n  Cogniet  and  CSiarlea  Jaoque;  in  18o7  he 
obtained  the  Second  Grand  Prix  de  Rome  with  his 
picture  entHled  *  J^as  et  la  Samaritaine/  thongh 
his  d^M  at  the  Salon  was  in  1855  with  'Dans 
deoz  mille  ans,'  inspired  by  Viotor  Hugo's  'Arc 
de  Triomphe.'  He  excelled  as  a  painter  of  animals 
and  of  hunting  scenes,  such  as  'Retour  de  la 
Chasse,'  'Chiens  Bleus  de  CkMcogne/  'San^liers 
an  Ferme/  *  Pendant  la  Chasse/  &o.  He  painted 
a  good  deal  in  water-colour,  and  exhibited  such 
work  at  regular  intervals.  He  gained  a  third-class 
medal  in  1876,  a  second-class  one  in  1883,  and  a 
sflTer  medal  at  the  Exhibition  of  1889.  He  died 
at  Marlotte,  April  18, 1897. 

PENNE,  Jan  tan,  a  Dutch  still-life  painter,  was 
settled  at  Antwerp  about  1680.  He  was  bom  about 
1652,  and  died  alter  1700.  He  was  the  teacher  of 
J.  J.  Horemans  the  elder.  Perhaps  identical  with 
J.  van  Pee. 

PBNNEMAEERS,  thb  Rboollbt,  was,  according 
to  Balkema,  a  scholar  of  Rubens.  In  the  Museum 
at  Antwerp  tiiere  is  an  'Ascension  of  Christ'  at- 
tributed to  him. 

PENNBN8U8,  F.,  who  was  probably  a  painter, 
and  a  native  of  Italy,  has  left  a  few  slight  etchings, 
the  following  among  them : 

Hie  Holy  FamOyi  with  St,  Oatharine,  and  an  Angel  in 
the  air ;  €fier  Farmigiano, 

The  Marriage  of  St.  Oatharine ;  from  his  own  dengn, 

PENNEVILLE,  Jan,  a  Flemish  historical  painter, 
was  a  native  of  Bragee.  He  was  Master  of  the 
Corporation  of  St  Luke  in  1639,  and  died  in  1681. 

PE^INET,  N.,  a  French  engraver,  has  left  some 
plates  of  devout  subjects,  executed  with  the  graver. 
Among  others  is  'The  Virgin  appearing  to  St 
Barthdomew,'  which  is  apparently  from  his  own 
design,  as  he  adds/sci^  to  his  name. 

PENNI,  Babtolommbo,  was  an  Italian  portrait 
and  hiftorical  painter  of  the  16th  century.  He 
was  engaged  in  England  by  Heniy  VUL  at  the 
same  time  as  Antonio  Toto. 

PENNI,  GiANrBANCBSoo,  called  II  Fattorb,  was 
a  painter  of  Florence,  bom  about  1488.  He  went 
to  Rome  when  he  was  very  young,  and  was  re- 
ceived into  the  school  of  BaphaeT,  of  whom  he 
became  a  favourite  disciple ;  and  being  entrusted 
by  that  artist  with  the  management  of  ms  domestic 
afEairs,  he  aoouired  the  appellation  of  *  H  Fattore.' 
Baphael  employed  him  m  many  of  his  most  im- 
portant works,  particularly  in  painting  upon  the 
cartoons  for  Leo  X.,  and  in  the  iiO^gie  of  the  Vati- 
can. Taja  informs  us  that  the  histories  of  Abra- 
ham and  Isaac  were  executed  by  Penni.  In  these 
important  undertaking  he  acquitted  himself  so 
much  to  the  satisfaction  of  Baphael,  that  he  was 
appointed  joint  executor  with  Giulio  Bomano.  He 
was  employed  by  Clement  VII.,  in  conjunction 
withGimio,  to  finish  the  frescoes  of  the  <  History 
of  Gonstantine,*  which  had  been  begun  in  the 
Saloon  now  called  after  them.  '  Constantine*s 
Vision  of  the  Cross,'  and  his  '  Battle  with  Maxen- 
tius,*  were  painted  by  Giulio ;  his  *  Baptism  by  St 
SQvester,'  and  his  'Donation  of  Bome  to  that 
pontiff,'  by  Penni ;  so  in  <  The  Assumption  of  the 
Viigin,'  at  Monte  Luce,  Peragia,  Penni  painted 
the  lower  hal£  He  had  also  a  principal  share 
in  the  'History  of  Cupid  and  Psyche,*  in  the 
Famesina.  After  this  he  fell  into  disagreement 
wiUi  Giulio,  and  made  a  tour  through  Lombardy, 
Ml^g  afterwards  at  Bome.    The  marriage  of 


his  sister  with  Perino  del  Vaga  led  him  to  work- 
ing in  conjunction  with  this  artist  also.  Of  his 
own  compositions,  those  executed  in  fresco  have 
now  almost  entirely  perished;  and  he  painted 
so  few  pictures  in  oil  that  thev  are  rarely  to  be 
met  with.  He  particularly  excelled  in  landscapes, 
and  was  well  acquainted  with  the  beauties  of 
architecture.  In  1525  he  was  invited  to  Naples 
by  the  Marquis  del  Vasto,  and  took  with  him  an 
admirable  copy  he  had  made  of  the  '  Transfigura- 
tion,' by  Raphael,  which  he  sold  to  that  nobleman, 
for  whom  he  executed  some  considerable  worics. 
This  copy  is  now  in  the  Sciarra  Colonna  Palace, 
at  Rome.  He  died  in  1528.  Pictures  by  him  are  in 
the  Vatican,  the  Museum  of  Naples,  and  the  galleries 
of  Dresden  and  Stuttgart  According  to  some 
authorities  the  picture  in  the  Bridgewater  Gallery, 
known  as  '  The  Madonna  del  Passeggio,'  is  painted 
by  him. 

PENNI,  LucA,  called  Bomano,  the  brother  of 
Gianfrancesco  Penni,  was  bom  about  the  vear 
1500.  He  is  said  to  have  frequented,  for  a  short 
time,  the  studio  of  Baphael ;  and  after  the  death  of 
that'  master  to  have  attached  himself  to  Perino  del 
V^a.  After  paintinff  some  pictures  for  the  churches 
at  Lucca  and  Genoa,  he  visited  England,  in  the  reign 
of  Henry  VUL,  by  whom  he  was  for  some  time 
employed,  and  afterwards  went  to  France,  where 
he  painted  at  Fontainebleau,  in  conjunction  with 
II  Bosso.  On  hb  retum  to  Italy  he  applied  himself 
to  engraving,  and  executed  several  plates,  both 
with  the  point  and  the  graver.  Among  his  designs 
are  ^  Diana  bome  on  the  shoulders  of  Orion '  (en- 
graved by  Giorgio  Ghisi) ;  *  Apollo  with  the  Muses 
upon  Parnassus^  (engraved  by  G.  Mantovano) ;  and 
a '  Scourging  of  Christ '  (engraved  bv  EL  Wierix). 
His  prints  are  chiefly  from  the  works  of  II  Bosso 
and  rrimaticcio ;  the  following  are  the  best : 

The  Death  of  Lncretia. 

Two  Satyrs  preaenting  Wine  to  Baoehus ;  after  U  Bosso, 

Leda  drawing  Arrows  from  Oupid's  QolTer ;  after  the 


Susanna  and  the  Elders ;  after  the  same. 
The  Sacrifice  of  Isaac ;  after  Primaticeio, 
The  Marriage  of  St.  Oatharine ;  after  the  same, 
Penelope  at  work,  surrounded  by  her  Women ;  after 
thei 


PENNING,  NiGOLAAS  Lodewuk,  born  at  the 
Hague  in  1764,  was  a  scholar  of  Dirk  van  der  A  a, 
and  painted  landscapes,  interiors  of  stables,  and 
marine  subjects.  He  died  at  the  Hague  in  1818. 
His  drawings  are  held  in  some  esteem. 

PENNINGTON,  John,  a  landscape  painter,  of 
whose  personal  history  little  is  known,  was  an 
exhibitor  at  the  Liverpool  Academy  in  1811 ;  he 
was  then  resident  at  Stockport  In  the  following 
year  he  had  removed  to  Liverpool,  which  may 
have  been  his  native  place,  the  family  of  Penning- 
ton being  one  well  known  in  the  town,  where  an 
earlier  John  Pennin^n  was  a  noted  potter. 
It  is  stated  by  one  wnter  that  this  was  his  father. 
Pennington's  exhibits  in  1812  show  him  to  have 
visited  Wales,  Galloway,  and  Birmingham  in 
quest  of  themes ;  they  included  'A  Winter  piece,* 
a  class  of  subjects  for  which  he  was  noted.  In  the 
two  following  years  he  did  not  exhibit,  and  there 
were  no  further  Exhibitions  until  1822.  Penning- 
ton was  then  a  member  of  ^  the  Academy  of  the 
Liverpool  Boval  Institution,"  and  showed  four 
pictures,  the  largest,  a  'View  on  the  Banks  of 
Uie  Canal^  near  Bootle.*  being  priced  £21.  Ho 
was  tiien  in  Banelagh  Street,  but  before  the  next 
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Bzhibition  (1834)  had  remoTed  to  Byierton  Terrace. 
He  continiied  to  reside  there  and  to  be  a  member 
of  the  Academy  until  1840,  after  which  his  name 
disappeared  from  the  catalofi^aes.  In  the  mean- 
time he  was  a  r^^ar  exhibitor,  his  total  con* 
tribntions  namberine  nearly  one  hondred.  His 
subjects  were  chiefly  local,  but  sometimes  he 
had  scenes  from  North  Wales,  the  Lake  District, 
Derbyshire,  and  Cheshire.  Occasionally  he  at- 
tempted snch  genre  subjects  as  'Peasants  Re- 
posing.* «The  Fisherman's  Family,*  and  'The 
Fish  Herds.'  He  used  figures  freely  and  skilfully 
in  his  landscapes.  He  does  not  seem  to  have 
attempted  any  high  flights,  or  to  have  advanced 
greatly  in  reputation.  Towards  the  latter  part  of 
bis  life  the  exhibition  prices  of  his  pictores  were 
little  enhanced.  In  1835 'View  near  Black  Combe, 
Cumberland,'  was  22  guineas;  in  1836  *Vlew 
near  Hale '  was  25  guineas ;  in  1839  <  Near  Speke, 
Winter/  was  30  guineas;  and  in  1840  'View 
near  Northwich/  his  last  exhibit,  was  20  guineas. 
A  newspaper  critic  in  1828  observed  that  "Mr. 
Pennington's  prices  are  always  moderate,  which 
shows  tnat  he  is  modest  and  void  of  pretence  to 
a  high  rank  in  his  profession."  He  was  a  careful 
craftsman,  drew  well,  and  had  a  tolerable  if  some- 
what timid  colour  sense^  but  lacked  perception  of 
atmospheric  values.  In  water-colour  he  seems 
to  have  been  an  experimenter.  Another  of  his 
critics  writes:  ^He  puts  a  queer  oily  varnish  or 
something  we  cannot  better  describe  over  his 
drawings,  which  is  extremely  offensive  to  the  eye. 
If  freed  from  that  his  scenes  would  be  good." 
Pennin^n  was  apparently  content  with  his  local 
reputation,  for  he  never  e^ibited  in  London.  He 
was  a  bachelor.  B.  B.  B. 

PENNY,  Edward,  was  bom  at  Knutsford,  in 
Cheshire,  in  1714,  and  having,  at  an  early  period 
of  his  life,  discovered  an  inclmation  to  painting,  he 
was  sent  to  London,  where  he  was  placed  under 
the  tuition  of  Hudson,  who  was  at  that  time  emi- 
nent He  afterwards  went  to  Rome^  where  he 
studied  some  time  under  Marco  Benefial.  On  his 
return  to  En^and,  some  time  before  1748,  Penny 
became  a  member  of  the  Incorporated  Society 
of  Artists  of  Great  Britain,  of  which  he  was  for 
some  time  vice-president  At  the  foundation  of 
the  Royal  Academy  he  was  one  of  the  original 
members,  and  was  splinted  their  first  ProfMsor 
of  Painting.  He  continued  in  that  situation,  and 
read  an  annual  course  of  lectures,  which  were  well 
received,  until  the  year  1783,  when,  in  consequence 
of  declining  health,  he  was  obliged  to  resign  the 
professorship,  and  was  succeeded  by  Barry.  About 
this  period  he  went  to  reside  at  Chiswick,  and 
having  married  a  lady  of  property,  lived  in  quiet 
retirement  until  his  death,  which  happened  in  1791. 
Penny  was  principally  employed  in  painting 
small  portraits  in  oil,  which  were  very  generally 
admired.  He  also  painted  sentimental  and  historical 
subjects,  many  of  which  were  publicly  exhibited. 
Among  others,  were  the  '  Death  of  General  Wolfe/ 
from  which  a  mezzotint  print  was  published  by 
Sayer,  and  met  with  a  veiy  extensive  sale;  the 
portrait  of  the  *  Marquis  of  Qranby  relieving  a 
sick  Soldier,*  from  which  there  is  a  print ;  '  Virtue 
rewarded,'  and  *  Profligacy  punished,'  two  pictures 
which  are  also  engraved.  In  1782  he  exhibited 
for  the  last  time,  ^e  pictures  then  shown  included 
'The  Benevolent  Physician,'  *The  Rapacious 
Quack,'  and  <  The  Distraint  of  the  Widow's  Cow.' 
PENOZZI,  B.,  is  mentioned  by  Papillon  as  an 
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engraver  on  wood,  but  he  has  not  specified  any  of 
bis  mints. 
PENS.    See  Pbnoz. 

PENSABENB,  Fra  Makoo,  and  Fra  Maboo 
Maraveia,  his  assistant,  both  of  the  order  of  the 
Dominicans  at  Venice,  painted  at  Treviso  in  1620 
and  1621.  The  former  was  bom  at  Venice  about 
1486,  and  entered  his  religious  order  in  1602.  Lanzi, 
enumerating  the  scholars,  followers,  and  imitators 
of  Giovanm  Bellini,  mentions  the  altar-piece  in 
the  Dominican  church  at  Treviso,  painted  by 
Marco  Pensabene  and  his  assastant,  in  which  the 
cupola,  the  columns,  and  the  perspective,  with  the 
throne  of  the  Virgin  seated  with  the  inrant  Jesus, 
and  surrounded  by  saints  standing,  the  steps  orna- 
mented with  an  an^el  playing  on  the  ^tar,  are 
all  modelled  on  similar  things  by  Bellini.  Crowe 
and  Cavalcaselle  conjecture  that  this  altar-piece 
may  have  been  fimshed  by  Savoldo.  In  1620 
Pensabene  bc^an  a  painting  of  *The  Madonna 
with  Saints,'  lor  San  Niccolo,  in  Treviso,  but  for 
some  unknown  reason  fled  secretly  .from  his  con- 
vent in  1621,  before  it  was  completed.  It  stiD, 
however,  evinces  such  merit  that  it  has  been 
ascribed  to  Titian,  Gioigione,  and  Sebastiano  del 
Piomba  In  1624  Pensabene  was  again  a  Dominican 
friar  in  Venice,  wh«^  he  died  in  1629.  Two  por^ 
traits  by  him  are  in  the  monastery  at  Treviso,  and 
a  *  Madonna  with  Saints'  in  possession  of  the  Conte 
Lochis  Carrara. 

PENS^B,  Charles  FRANgois  Josiph,  French 
painter  and  lithographer;  bom  August  10,  1799, 
at  Epinal  (Vosges).  His  drawings  and  paintings 
of  Ironch  and  Swiss  scenery  gained  him  consider- 
able reputation  in  Orleans,  where  he  chose  to 
establish  himself.    Here  he  died,  July  11, 187L 

PENSIBRI,  Battista.    See  Parmbnsis. 

PENTHER,  Danibl,  Russian  pinter ;  bom  at 
Lemberg  in  1837  ;  studied  at  the  Vienna  Academy ; 
also  at  Munich,  Paris  and  Rome.  In  1873  he  was 
appointed  Court  painter  to  the  Grand  Duke  Micha^ 
at  Tiflis.  He  studied  for  a  while  with  Lenbach. 
He  died  at  Vienna,  February  11, 1887. 

PENZEL,  JoHANN  Gbobg,  a  painter  and  en- 
paver,  was  bom  at  Hersbrack,  near  Nurembeig, 
m  1764,  according  to  Brulliot  (Zani  and  Nagler 
say  in  1764),  and  died  at  Leipsio  in  1809.  He 
commenced  with  ScheUenberg  at  Winterthur,  and 
afterwards  studied  at  Dresden,  where  he  entirelv 
devoted  himself  to  engraving.  He  worked  much 
for  the  publishers  there,  ana  engraved  many  of 
Chodowiecki's  designs. 

PEPIJN,  Martin,  (Pbpin,  or  Pbpyn.)  was  bom 
at  Antwerp  in  1676.  It  is  not  known  under  whom  he 
studied,  but  he  went  when  young  to  Italy,  where 
he  remained  several  years.  Such  was  the  reputation 
he  acquired  at  Rome,  that  when  Rubens,  who 
was  then  in  the  zenith  of  his  fame  at  Antwerp, 
heard  of  Pepijn's  intention  to  return  to  his  native 
countiy,  it  occasioned  him  some  uneasiness.  Pepijn 
became  a  member  of  the  Guild  at  Antwerp  about 
1600,  and  died  in  1642  or  1643.  In  the  church 
of  the  hospital  at  Antwerp  there  are  two  ad- 
mirable works  by  him ;  they  are  both  triptychs. 
In  the  centre  picture  of  one  he  has  represented 
the  Baptism  of  St.  Augustine;  on  one  of  the 
wings,  that  Saint  giving  alms  to  the  poor;  on 
the  other,  St  Augustine  curing  the  Sick.  The 
centre  picture  of  the  other  triptych  represents 
St  Elisabeth  giving  charity  to  a  group  of  miserable 
objects,  who  are  struggling  to  approach  her.  On 
one  of  the  wings  is  the  death  of  that  Saint,  and  on 
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the  other  her  Asoennon  to  heayen,  with  a  choir  of 
angeb.  The  MoBeam  of  the  same  city  posseeses  a 
'  Preaching  of  St  Lake,'  and  <  The  Passage  of  the 
Bed  Sea'  (1626X  by  him;  ihe  Cathedral  a  'St. 
Norfoerty'  and  the  Arenbeig  Gallery  at  Bnissels  a 
'Female  Head.'  Most  of  the  works  of  Pepijn 
are,  however,  in  Italy.  His  daaghter,  Eatharina 
Pepuv,  also  a  painter,  was  bom  in  1619,  and  be- 
came a  member  of  the  Guild  in  1663. 

PfiQUBGNOT,  AnousTB,  French  painter  and 
oigraver ;  bom  Oct  5, 1819,  at  Versailles ;  became 
a  pupil  of  the  elder  Ciceri;  painted  landscapes 
and  completed  several  remarkable  engravings. 
He  died  in  Paris  in  1878. 

PfiQUIGNOT,  an  obscure  French  landscape 
painter  of  tiie  18th  century.  He  is  chiefly  re- 
membered as  the  firiend  of  Girodet  Trioson,  with 
whom  he  travelled. 

PEBAO.    See  Dup^bao. 

PfiBAIBE,  Paul  Emmanuel,  French  landscape 
painter;  bora  in  1830  at  Bordeaux :  a  pupil  of 
Isabey  and  of  Luminals;  since  1866  exhibited 
regularly  at  the  Salons,  his  subjects  being  mainly 
suggested  by  the  scenery  of  the  environs  of  Paris. 
His  picture,  'Le  Marais,  environs  de  Corbeil' 
(1890),  was  bought  by  the  State,  as  also  his  large 
canvas  exhibits  at  the  Salon  in  1892,  entitled 
'Un  coup  de  vent;  bl^  vers^.'  Other  pictures 
by  him  are:  «tle  de  Croissy  k  Bougival'  (1866), 
*La  Saison  Dor^,  herds  de  la  Seine '  (1882),  and 
'  Ck)uch^  du  Soleil,  Ballancourt '  (1886).  In  1880 
he  received  a  medal  of  the  third  class,  and  an 
honourable  mention  at  tiie  Universal  Ebdubition 
of  1889.    He  died  in  Paris,  January  21, 1893. 

PEBANDA.    See  Santo  Pebanda. 

PEBCELLES  (or  Peboellis).    See  Paboellbs. 

PEBCY,  Stonby  Bichabd,  was  a  son  of 
Edward  Williams  the  landscape  artist,  who  as* 
sumed  the  name  of  Percy.  He  was  bom  about 
1821,  and  died  at  Sutton  in  Surrey  in  1886.  He 
was  a  clever  landscape  painter,  and  the  founder  of 
the  so-caUed  School  ox  Barnes.  He  constantly 
exhibited  at  the  Boyal  Academy  and  various  other 
Picture  Ei^bitions,  and  was  a  prolific  Pointer, 
contributing  over  300  pictures  to  various  Exhibi- 
tions. 

PEBDANUS,  Abbaham,  a  Dutch  painter  of  stiU- 
life,  bora  at  Haarlem  in  1673.  He  was  a  pupil  of 
Brakenbnrg,  and  died  at  Maarsen  in  1744. 

PEBE,  Ant.  van  de.    See  Vandepebe. 

PEBEA, .    A  Spanish  painter  mentioned  by 

Espinosade  los  Monteros  amongtheartists  employed 
at  Seville  in  the  decoration  of  the  funeral  monument 
of  Philip  II.    Perhaps  identical  with  Pereira  (q.  v.). 

PEBEA,  Blas  de,  was  a  Portuguese  painter,  who 
settled  in  Castile  about  1660.  He  was  a  friend  of 
the  painter  Francisco  de  Holanda. 

PBBEDA,  Antonio,  (or  Pbbea,)  a  Spanish  his- 
torical painter,  was  bom  at  Valladolid  in  1699. 
He  was  a  scholar  of  Pedro  de  las  Cuevas,  and  c^ave 
early  pioofiB  of  his  ability  in  art  After  making 
considerable  progress  in  the  school  of  Cuevas  he 
was  placed  by  his  patron,  Don  Francisco  de  Texada, 
with  Juan  Bautista  Crescenzi,  Marquis  de  la  Torre, 
who  had  been  a  pupil  of  Pomerancio.  At  the  age 
of  eighteen  he  produced  and  exhibited  to  the  public 
a  picture  of  the  *  Immaculate  Conception,'  in  which 
the  Virffin  appeared  on  a  throne  of  clouds  supported 
by  angels.  The  reputation  he  acquired  by  this  per- 
formance induced  the  <Conde-Duque,'  Olivarez,  who 
was  then  oocnpied  in  filling  the  palace  of  the  Buen 
Betiro  witii  the  works  of  the  best  Spanish  painters, 


to  place  Pereda  among  those  of  the  highest  rank. 
He  performed  his  part  to  tiie  satisfaction  o{  his 
patron,  and  was  munificentiy  rewarded.  Pereda's 
woriu  were  much  in  request,  and  he  exercised  his 
talent  on  a  great  variety  of  subjects.  History, 
social  scenes,  still-life,  vases,  tapestry,  musical 
instruments ;  all  were  within  the  compass  of  his 
versatile  brush.  He  died  at  Madrid  in  1669.  His 
works  were  formerly  to  be  found  in  all  the  palaces 
and  churches  of  Madrid,  Toledo,  Alcala,  Ouenca, 
Valladolid,  and  in  many  private  collections.  At 
present  there  are  two  in  the  Madrid  Gallery,  one  of 
which  is  a  'St  Jerome  meditating  on  the  last 
Judgment ; '  in  the  church  of  San  'u)mas  is  a  *  St. 
Domingo  and  God  the  Father'  (1640),  and  in  the 
Academy  of  Sim  Fernando  '  The  Dream  of  Life ; ' 
in  Marshal  Soult's  collection  there  was  a  'Christ 
asleep  on  the  Cross,'  with  flowers  and  skulls  about 
Him;  in  the  Esterhazv  Galleiy,  at  Pesth,  there 
is  a  'St  Anthony  and  the  Infant  Christ'  (the 
same  subject  is  among  the  Suermondt  pictures  at 
Berlin) ;  a  still-life  subject  (1621)  is  at  St  Peters- 
burg ;  and  three  or  four  in  the  Gallery  at  Munich. 
Formerly  it  was  considered  that  no  Spanish  col- 
lection  was    complete  without   an   example    of 

PEBEDA  Y  DUABTE,  Tomas  de,  a  Spanish 
artist,  who  became  a  member  of  the  Academy  of 
San  Fernando  in  1767.    He  died  in  1770. 

PEBEGBINI  DA  CESENA,  an  Italian  engraver 
of  the  15th  century.  Duchesne  enumerates  sixty- 
six  plates  by  his  hand,  which  he  calls  mdli.  More 
recent  critics,  however,  see  in  these  not  prooft  of 
goldsmith's  work,  l>ut  impressions  from  plates  ex- 
pressly engraved  for  printing.  The  facts  in  favour 
of  this  view  are,  in  the  first  place,  the  number  of 
these  so-called  nieUh  ^^^i  secondly,  the  occurrence 
of  the  artist's  signature  upon  the  prints  with  the 
letters  the  right  way.  Peregrini's  most  important 
plate  is  a  '  Besurrection,'  which  is  signed  De  Opus 
rertgrimi  Ce*.  The  rest  of  the  plates  ascribed  to 
him  are  signed  either  P  or  O.P.D.C. 

PEBEISa,  Vasoo,  (Pbbeyba,  or  Pbeiba),  was  a 
Portuguese  painter,  who  resided  at  Seville,  in  great 
ciedit,  at  the  end  of  the  16th  century.  He  was 
employed  in  1594  to  repair  the  fine  fresco  of '  Christ 
of  the  Criminals,'  painted  only  thirty  years  pre- 
viously by  Luis  de  Vargas.  He  was  one  of  the 
artists  employed  in  the  cathedral  of  Seville  in 
1598,  to  prepare  the  ma^^nificent  decorations  for 
the  funeral  service  of  Philip  IL  He  painted  the 
'  Decollation  of  St.  Paul '  for  the  convent  of  that 
order,  in  competition  with  Mohedano  and  Vazquez. 
He  executed  many  other  works  which  have  ceased 
to  exist  in  Spain,  though  some  are  to  be  found  in 
Portugal.  He  was  reckoned  a  skilful  draughtsman, 
but  dry  and  hard  as  a  colourist,  as  majr  be  noted  in 
the  '  Four  Doctors  of  the  Church '  pamted  by  him 
for  the  libraiy  of  tiie  Carthusians  of  Santa  Maria  de 
las  Cuevas,  and  an  'Annunciation '  in  the  college  of 
Sui  Hermenegildo.  He  died  at  the  commencement 
of  the  17th  century.  The  Dresden  Gallery  possesses 
a'StOnofrius'byhim.  In  the  case  of  the  '  Cruci- 
fixion '  in  the  Misericordia  of  Oporto,  it  is  undecided 
whether  it  was  the  work  of  Pereira,  or  of  Vasoo 
Fernandez.  The  Museum  of  Seville  possesses  a 
'Nativity' dated  1579. 

PEBELLE,  Gabbiel,  an  eminent  French  de- 
signer and  engraver,  was  bora  at  Vernon-sur-Seine 
at  the  beguming  of  the  17th  century,  and  died  in 
Paris  in  1675.  He  was  instructed  bv  Daniel  Babel, 
whom  he  soon  surpassed.    He  excelled  in  drawing 
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and  engraving  landscapes  and  views,  of  which  he 
left  a  prodigious  nimiDer.  He  usually  enriched 
them  with  ruins  and  other  objects,  which  give  an 
agreeable  variety  to  his  scenery.  Although  by  far 
the  greater  part  of  his  plates  are  from  his  own  com- 
positions, he  also  engraved  from  the  desifipos  of 
several  other  masters,  particularly  Paul  Bril,  Gas- 
par  Poussin,  Asselyn,  and  above  all,  Silvestre. 
His  best  works  are  comprised  in  the  two  collections, 
*  D^lioes  de  Paris,'  and  *  D^ces  de  Versailles.'  He 
was  assisted  in  his  numerous  works  by  his  sons, 
Nicolas  and  Adam  Pbbellb,  who,  after  his  death, 
engraved  a  great  number  of  plates  of  architectural 
views,  landscapes,  Ac,  which  are  inferior  to  those 
of  their  father.  Nicolas  is  stated  to  have  engraved 
'The  Four  Seasons,' and  *  The  Four  Elements,'  and 
to  have  died  at  Orleans ;  Adam,  to  have  been  bom 
in  1638,  and  died  in  Paris  in  1695.  The  Perelles 
worked  both  with  the  point  and  the  graver.  Their 
works  from  their  own  designs  are  multifarious,  and 
frequently  to  be  met  with.  The  following  are  the 
principal  plates  they  engraved  after  other  artists : 

A  set  of  four  "Vlewt,  the  Ohurch  of  St.  Michel  at  Dijon, 
the  Palace  in  that  Oity,  the  Bridge  of  OrenoUe,  and 
the  Porte  B<nrale  at  Marseilles ;  c^Ur  Silv€8tr$, 

Foot  Views  in  Paris,  the  Arsenal  da  Mail,  the  Pontnenf , 
the  Loavre,  the  Bfail,  and  soiroonding  ooontij ;  after 
tfusame. 

A  set  of  f onr  Tiews,  the  Baths  of  Bourbon  d'Aroham- 
band,  the  Castle  of  Bourbon  Lancy,  with  the  Baths 
of  Jolios  Onsar,  and  the  great  Ohartreose  near  Ore- 
noble  ;  after  the  tame. 

Six  Views  of  the  Jardin  de  Buel ;  after  Israel  Silvettre. 

Two  Mountainous  Landscapes,  with  biblical  subjects ; 
after  P.  Bril. 

Six  Views  in  Rome  and  its  Enrirons ;  after  J.  Atselyn, 

A  View  of  Bains,  with  the  Adoration  of  the  Magi ; 
after  Foelemberg, 

PERERIETTB, ,  executed  a  coarse  etching 

after  Paolo  Veronese,  representing  the  Holy  Family 
accompanied  by  two  angels. 

PERET.    See  Perbet. 

PEREYRA.    See  Pereira. 

PEREZ,  Andres,  a  Spanish  historical  and  flower 
painter,  was  bom  at  Seville  in  1660 ;  and  was 
instructed  by  his  father,  Francisco  P6rez  de  Pineda 
one  of  the  members  of  the  Society  of  Professors 
who  established  the  Academy  in  that  ci^,  and 
who  was  himself  a  scholar  of  Murillo.  In  the 
sanctuary  of  Suita  Lucia,  at  Seville,  there  were 
three  Scripturd  subjects  relating  to  the  holy  sacra- 
ment, signed  Andre*  F&ez,  1707 ;  and  in  the 
sacristy  of  the  Capuchins  of  the  same  city  another 
with  the  date  1718,  representing  the  *  Last  Judg- 
ment,' taken  in  part  from  that  of  Michelangelo. 
P^rez  was,  however,  most  successful  in  punting 
flowers  and  other  objects  after  nature.  His  his- 
torical works  show  a  great  falling  off  from  the 
good  rules  Murillo  had  endeavoured  to  establish. 
A^hres  P6rez  died  in  1727. 

PEREZ,  Antonio,  a  Spanish  historical  painter, 
bom  in  a  village  of  Andalusia.  In  1648  ne  was 
employed  to  paint  chosen  subiects  for  the  old 
sanctuary  of  Seville  cathedral.  In  1550  he  finished 
three  pictures  for  the  church  of  Nuestra  Se&ora ; 
in  1653  he  painted  the  altar  of  San  Ibo,  and  in  1565 
restored  that  of  the  church  of  San  Francisco.  He 
died  about  1580.  His  son  Antonio  worked  with  him. 

P^REZ,  Antonio  and  Nicolas,  painters,  were 
two  brothers  living  at  Seville  from  1654  to  1668, 
who  devoted  considerable  time  and  money  to  the 
foundation  of  the  Academy  in  that  city. 

PEREZ,  BartolomA,  was  a  Spanish  painter,  bom 
at  Madrid  in  1634,  and  appointed  pamter  to  the 
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king  in  1689.  He  was  the  scholar  and  son-in-law 
of  the  flower-painter  Arellano,  whom  he  excelled 
as  a  draughtsman,  and  sometimes  assisted  b^  paint- 
ing the  figiuree  in  his  woiks.  He  was  particularly 
successful  in  rendering  curtains  and  orapery,  on 
which  he  was  much  employed  for  the  theatre  at 
Buen  Betiro.  His  flower-pieces  too  were  much 
esteemed.  He  died  in  1693  from  a  fall  from  some 
sca£folding  whilst  painting  a  ceiling  in  the  palace 
of  the  Duke  of  Monteleon.  He  painted  a  'St 
Rosa  of  Lima,'  a  '  Virgin  praying  to  the  Child,' 
and  many  flower  paintings,  of  which  there  are 
four  good  examples  in  the  Madrid  Museum. 

PEREZ,  Florian  Juan,  a  Spanish  nobleman,  and 
amateur  painter  of  genre  subjects,  was  bom  in 
the  neighbourhood  of  Madrid  in  the  first  half  of 
the  16th  century.  He  was  a  knight  of  a  religious 
order;  in  1566  was  appointed  valet  to  Philip  II. 
He  died  at  the  commencement  of  the  17th  century. 

PEREZ,  Joaquin,  a  Spanish  historical  painter, 
was  bora  at  Alcoy.  In  1773  he  gained  the  prize 
from  the  Academy  of  San  Carlos  at  Valencia.  He 
died  in  1779. 

PEREZ,  Mattbo.    See  Albsio. 

PlfiREZ  DE  LA  VILLA  AMIL,  Oeronimo,  a 
Spanish  painter,  bom  at  Madrid  about  1810.  He 
studied  at  the  Madrid  Academy,  and  painted  land- 
scape, genre,  and  notably  architectural  interiors 
witn  figures.  His  best  known  picture  is  an '  Interior 
of  Seville  Cathedral  on  Corpus  Christi  Day.'  He 
published  a  work  on  Spanish  Architecture,  illus- 
trated by  lithographs.   He  died  at  Madrid  in  1853. 

PEREZ  DE  PINEDA,  Franoisoo,  was  a  pupil 
of  Murillo.  His  son,  who  bore  the  same  name, 
went  at  his  father^s  death  to  the  school  of  Luca  de 
Vald^,  and  died  at  Seville  in  1732.  Bermudez 
says  that  his  pictures  were  as  bad  as  the  doggerel 
verse  in  which  he  wrote  the  life  of  Fernando  de 
Contreras. 

PERFETTL  Antonio,  an  engraver,  was  bom  at 
Florence  in  1791^  and  from  1818  onwards  was  a  pupil 
of  Rafael  Morghen.  In  1828  he  obtained  the  prize 
at  the  Florence  Academy  with  his  '  Sibyl  of  Cum»,' 
after  Guercino,  but  obtained  wider  renown  through 
his  *  Presentation  in  the  Temple,'  after  Fra  Barto- 
lommeo.  He  and  his  pupils  completed  the  engraved 
collection  of  the  Gallery  of  Florence.  He  died  in 
that  city  in  1872.    Other  plates  by  him  aie : 

The  Madonnas  'della  Sedia'  and  *  del  Qrandaoa ';  ^fUr 

Baphael* 
Birth  of  the  Virgin ;  after  Andrea  del  Sarto. 
Portrait  of  Dante;  after  Oieito. 

PERGER,  Anton  yon,  German  painter;  bom 
December  20,  1809,  at  Vienna ;  was  first  taught 
bvhis  father  and  aftcurwards  at  the  Vienna  Academy. 
He  then  travelled  in  Italy,  becoming  Professor  at 
the  Vienna  Academy  in  1846.  He  painted  land- 
scapes and  genre  scenes.  He  had  also  considerable 
literaiy  talent  He  died  at  Vienna,  April  li, 
1876. 

PERGER,  SiOMUND  Ferdinand  von,  historical 
painter  and  engraver,  was  bora  at  Vienna  in  1778, 
and  studied  at  the  Academy  there.  In  1816  he  be- 
came Court  painter,  and  in  1826  assistant  custodian 
of  the  Belvedere  Gallery.  He  died  in  the  same 
city  in  1841.  As  a  painter  on  porcelain  he  showed 
himself  especially  skilful,  working  eleven  years  at 
tiie  Imperial  factory.  Among  his  works  we  may 
name: 

Horse-race  at  Eopcsan  {afterwards  engraved  hy  himtelfy 
The  Herald  bringing  the  News  of  the  Victoiy  of  Mara- 
thon to  Athens. 
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The  Bape  of  Ganymede. 

Bomnlas  and  Bemos  with  the  She-wolf.    (EUking,) 

PEBIGCIOLI,  GiULio,  j[or  Pseiooitou,)  designer 
and  etcher,  was  bom  at  Siena  about  1600,  and  alter 
receiving  some  instniction  from  his  uncle  Fran- 
cesco, an  ecclesiastio  and  calligrapbist,  completed 
bis  studies  in  Borne  and  Venice.  He  sabseqnently 
▼isited  Constantinople,  Bgypt,  Malta,  Sicily,  and 
Spain,  where  Philip  III.  appointed  him  drawing- 
master  to  the  prince,  his  son.  He  next  went  to 
Holland,  and  was  similarly  employed  on  behalf  of 
the  Princess  Louise ;  then  to  England,  where  he 
painted  Charles  I. ;  and  finally  returned  to  his  own 
country,  where  he  entered  the  service  of  the  Grand 
Duke  of  Tuscany.  He  died  after  1660.  He  pro- 
duced numerous  pen-and-ink  drawings,  several  of 
which  he  etched.  Two  plates  by  him  after  Vanni 
represent  a  'King  writmg,'  and  a  *  Warrior  on 
horseback.' 

PEBIBR,  FRAN9018,  an  obscure  French  painter 
and  engraver,  who  died  about  1655.  He  was  a 
native  of  Saint-Jean-de-Laure.  He  was  a  member 
of  themaUrise. 

PEBIGAL,  Abthub  (Senior),  an  English  his- 
torical and  portrait  painter  who  gained  the  Boyal 
Academy  Gold  Medal  in  1811  for  his  'Themistocles 
taking  refuge  with  Admetus.'  In  early  life  Mr. 
Peri^  was  in  the  Admiralty,  where  sevend  of 
his  relatives  have  held  appomtments  at  various 
times,  but  he  resigned  his  post  in  order  to  devote 
himscdf  to  Art  A  fine  example  of  his  work  is  a 
larffe  canvas  representing'  a  scene  from  '  The 
Tafisman,'  where  Queen  iBerengaria  and  Edith 
Plantagenet  intercede  with  Eline  Bichard  for  the 
life  of  the  Knight  of  the  Leopard.  This  picture  is 
now  in  tiie  possession  of  his  daughter-in-law — 
Mrs.  Perigal,  of  7  Oxford  Terrace,  Edinburgh. 
Other  examples  of  his  work  are — ^'Lo,  at  the 
Couch  where  Infunt  Beauty  Sleeps,'  and  *The 
Finding  of  Moses.'  He  also  painted  many  portraits, 
including  a  very  fine  one  of  his  son — Arthur 
Perieal,  B.S.A.^now  in  7  Oxford  Terrace,  Edin- 
bur^  Mr.  Perigal  lived  in  London,  Northampton, 
and  Manchester,  and  finally  settled  at  Edinburgh, 
where  he  died  in  1847.  A.  OB. 

PEBIGAL,  Abthub,  RS.A.,  son  of  the  above, 
was  bom  in  London  in  1816.  He  was  a  landscape 
painter  of  considerable  repute,  his  forte  being 
Highland  scenery,  but  he  also  painted  many  Italian 
and  Norwegian  scenes.  He  spent  many  winters  in 
Italy.  A  fine  specimen  of  his  work  in  uiat  country 
is  a  large  oil-painting,  *  The  Grand  Canal,  Venice,' 
which  can  hold  its  own  among  the  many  reprfr> 
sentations  of  that  famous  waterway,  and  which 
elicited  the  warm  praise  of  his  friend,  T.  Faed,  B.A. 
This  fine  pictore  is  now  in  the  possession  of  his 
widow  at  7  Oxford  Terraoe,  Edinburgh.  Another 
large  picture,  'Pompeii  with  Vesuvius  in  Eruption,' 
was  painted  on  the  spot  during  the  eruption 
of  1872.  This  is  now  the  properly  of  his  son-in- 
law.  Li-Col  J.  CBeill^,  A.M.a,  Belhaven,  Guild- 
ford. Mr.  Peroral  pamted  an  immense  number 
of  pictures  of  Highland  scenery,  a  great  many  of 
which  are  to  be  found  in  private  collections  in 
Scotland.  The  large  oil-punting,  'The  Borderland,' 
— ^now  in  tiie  possession  of  his  widow — was  speci- 
ally asked  for,  and  hung  in  a  conspicuous  position 
in  the  GWow  Exhibition  of  1889.  A  fine  oil- 
painting,  'Glen  Nevis,*  occupied  a  prominent 
position  in  the  Glasgow  Exhibition  of  1901,  and 
attracted  much  attention.  It  was  lent  by  its 
owner,  L.  Piatt,  Esq.,  Stirling.    The  fine  picture, 


'  Bomsdal'  (Norway],  was  bought  for  a  large  sum 
by  the  Acaidemy  of  Fine  Arts.  Some  ouers  of 
Mr.  PerigaPs  many  works  are: 

Molde  (Norway). 

Early  Summer  m  Lowlands.    (BonfiJU  by  Academy  of 

FinsArU.) 
Loch  Lee— Glen  Bsk.    (In  the  Collection  of  ih^  Earl  of 

Dalhoutie.) 
Binttal  Sands  and  Books.   (Exhibited  in  BmoI  Academy 

and  bought  by  Mr.  Samuel  Morley^  M.P.) 
Donrofain  Castle. 
On  the  Jed. 
An  Eveoinff  in  Skye. 
LochTromiie. 
Arran. 
Moor  near  Kinlochewe,  Bosshire.    (Seottieh  National 

Gallery.) 
The  Matterhom  by  Moonlight. 
Loch  Gomiisk  (Isle  of  Skye). 

The  two  last-named  pictures  are  now  in  the 
possession  of  his  son,  Dr.  Perigal,  New  Bamet 

In  tiie  house  where  Mr.  Perigal  lived  and 
worked  (No.  7  Oxford  Terrace,  Edinburgh^  there 
are  a  great  number  of  his  paintings  in  oUs  and 
water-colours,  and  many  hundreds  of  his  works 
were  dispersed  by  sale  after  his  death.  Mr.  Perigal 
was  a  regular  exhibitor  in  the  Scottish  National 
Academy,  Edinburgh,  and  an  occasional  contributor 
to  the  Boyal  Academy  and  the  British  Institution 
from  1861  to  1876.  He  was  elected  an  Associate 
of  the  Boyal  Scottish  Academy  in  1841,  an 
Academician  in  1868,  and  Treasurer  in  1880.  At 
a  later  period  many  people  hoped  and  expected 
that  he  would  have  been  elected  President  Mr. 
Perigal  died  somewhat  suddenly  in  1884,  and  is 
buried  in  the  Dean  Cemeteiy,  Edinburgh,     ju  O'B. 

PEBIGNON,  Albxis  Joseph,  a  French  portrait 
and  genre  painter,  bom  In  Paris  in  1806.  He  was 
the  son  of  A.  N.  Perignon,  under  whom,  and  G;ros, 
he  studied.  His  works  were  awarded  medab  in 
1836, 1838,  and  1844,  and  he  obtained  the  Legion 
of  Honour  in  1860,  becoming  an  ofScer  of  the  order 
in  1870.  His  latter  vears  were  spent  at  Dijon  as 
Director  of  the  Academy  there.  He  died  in  1882. 
Amongst  his  works  are : 


Nantes. 
Dijon. 


Mueeum,    Portrait  of  Admiral  Leray. 
Mueeum,    St.  Oeoilia. 


PEBIGNON,  Alexis  Nicolas,  the  elder,  a  French 
painter  and  engraver,  also  an  architect  and  notarv, 
was  bom  at  Nancy  in  1726.  He  travelled  in  Italy 
and  Switeerland,  and  died  in  Paris  in  1782.  He 
painted  landscapes  in  oil,  and  flowers  in  gouache ; 
and  has  etched  43  plates  from  his  own  landscapes. 

PEBIGNON,  Alsxis  Nioolas,  the  vounger^  a 
French  painter  of  pK>rtraits,  f^enre,  and  histoncal 
subjects,  was  bom  in  Paris  m  1785.    He  was  a 

?upil  of  Girodet,  and  exhibited  at  the  Salfm  from 
814  to  1850,  obtaining  a  second  class  medal  in 
1824.  He  died  in  1864.  At  Veraailles  there  are 
by  him: 

DaToost  in  1792. 

The  Duke  of  Orleans  and  the  Doke  of  Ohartrea. 

Perignon's  daughter,  Cabolinb  Louisb  Emma, 
Mme.  DSBAT9  also  won  some  repute  as  a  painter. 

PfiBIN,  Alfhohsb  Henbi,  IVench  painter,  bom 
in  Paris,  March  12, 1798;  became  a  pupil  of  Gu^rin 
at  the  Bcole  des  Beaux  Arts.  In  1827  he  went  to 
Bome  and  made  the  acquaintance  of  Orsel.  De- 
corations by  him  are  in  Notre  Dame,  Paris;  he 
also  painted  portraits,  landscapes  and  genre  scenes. 
His  engraving  of  Madame  B^camier  is  also  re- 
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markable.  In  1827  he  obtained  a  8econd->cla88 
medal,  and  the  Legion  of  Honour  in  1864.  He 
died  in  Paris  in  Januanr  1875. 

PERIN-SALBREUX,  hiA  Louis,  a  French  minia- 
ture painter,  bom  at  HheimB  in  1763.  He  came  to 
Paris  at  the  age  of  twenty-five,  and  took  lessons 
from  an  Italian  painter  called  SicardL  Chi  the 
outbreak  of  the  Revolution  he  retired  to  RheimSi 
where  he  died  in  1817. 

PERINI,  GiusBPPB  SroBZA,  an  Italian  engraver, 
was  bom  at  Rome  about  the  year  1748,  and  was  still 
living  in  1795.  He  executed  some  of  the  plates 
for  we  *  Scuola  Italiana '  of  Gavin  Hamilton,  and 
engraved  some  of  the  statues  in  the  Clementina 
Galiery.  The  following,  among  others,  are  by 
him: 

The  Frontispiece  to  the  'Scuola  lUUana,'  with  two  figures 
by  Miehdangelo. 

Jupiter  and  Antiope ;  afUr  Jaeopo  Palma 

Ohaiity ;  a^  Bartolommeo  Schedone. 

Christ  bearing  his  Otom;  after  Lanfraneo, 

PERINI,  LoDOVicx),  an  indifferent  Italian  en« 
graver,  has  left  some  prints  executed  with  the 
graver,  among  which  is  one  representing  two  men 
playing  at  cards,  and  a  woman  overlooking  them. 

PERINO  DEL  VAGA.    See  Buonaocoesi. 

PERIS,  Henri,  a  Flemish  landscape  painter. 
He  was  appointed  Dean  of  the  Corporation  of  St. 
Luke  at  ^twerp  in  1662.  In  the  church  of  the 
Augustins  at  Antwerp  are  two  landscapes  by  him. 
He  died  in  1670. 

PERISIN.    See  Psebissim. 

PERJECOUTER.    See  SERWOirrEB. 

PERKINS,  Chablxs  C,  an  American  painter, 
draughtsman,  and  writer  on  art  He  was  bom  at 
Boston  in  1823.  He  studied  painting  under  Ary 
Scheffer,  and  etching  under  Bracquemond  and 
Lalanne,  but  most  of  his  life  was  devoted  to  the 
study  of  art  history  and  to  its  teaching.  In  1876 
he  was  appointed  honorary  director  of  the  Museum 
of  Fine  Arts  at  Boston.  In  1864  he  published 
'Tuscan  Sculptors'  in  two  volumes;  in  1867, 
*  Italian  Sculptors,  in  one  volume,  and  in  1878^ 
<  Raphael  and  Michael  Angelo.'  The  plates  in 
these  books  were  etched  by  himself,  mostly  from 
his  own  designs.    He  died  in  1886. 

PERLA,  Franoisoo.  the  reputed  author  of  two 
frescoes  in  the  Gatheoral  of  Mantua,  dating  from 
the  16th  century. 

PERNA,  PiBTRO,  according  to  Stratt,  was  an 
engraver  on  wood,  to  whom  some  prints  marked 
P.  P,  are  usually  attributed.  He  lived  to  the  latter 
end  of  the  16th  century. 

PERNET, ,  is  mentioned  by  Stratt  as  an 

engraver  who  lived  about  the  year  1620,  and 
executed  a  few  indifferent  portraits. 

PERNICHARO,  Pablo,  a  native  of  Zaragoza, 
studied  with  Hovasse  al  Madrid.  Philip  V.  granted 
him  a  pension  to  enable  him  to  study  in  Rome, 
where  he  was  elected  to  the  Academy  of  St  Luke. 
On  his  retum  he  became  painter-in-ordinary  to  the 
king,  and  Director  of  the  Academy  of  San  Fer- 
naiulo  from  1763  till  his  death  in  1760.  He  furnished 
various  sacred  compositions  to  the  palace,  the 
Academy,  the  church  of  San  Isidro,  and  the 
hospital  of  Monserrate,  also  a  copy  of  Raphael's 
'Assembly  of  the  Gods*  to  the  palace  of  San 
Ildefonso. 

PERNOT,  FRANgois  Alixamdri,  was  bom  at 

Wassy  (Haute  Mame)  in  1793.    He  was  a  pupil 

of  Victor  Bertin  and  Hersent    He  travelled  from 

1818  to  1828,  through  Switseriand,  th<d  Voeges,  the 
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Rhine  Provinces,  Belgium,  England,  and  Scotland. 
He  worked  to  some  small  extent  as  a  sculptor 
also.  He  died  in  1866.  Among  his  pictures  we 
may  name : 

Ei^<j  sketches  of  old  Paris. 

A  senee  of  picturesque  Views  in  Sootland. 

The  Trenches  of  Vmoetmes.    (  VertailUs  QdUery,) 

Marius  in  CtfUiage. 

IMl'sOhapeL 

Bains  of  toe  Ch&teau  de  Pierrefonds. 

PEROFF^  Wassilu  Grioorjewitsch,  Russian 

Skinter;  bom  December  1833  at  Tobolsk  (Siberia), 
e  was  the  natural  son  of  Baron  Kriidener,  and 
received  the  name  of  Peroff  for  his  abilitv  in  writing 
(pero  signifying  pm).  He  studied  with  Stupin  at 
Arsamass,  and  with  Wassiliew  at  Moscow,  and  in 
Paris.  It  was  at  Moscow  that  he  settled,  where  he 
became  a  professor.  He  be^an  as  one  of  Russia's 
most  realistio  painters  by  his  canvas  *  Arrival  of 
the  Police  Officer,'  exhibited  in  1858,  which  gained 
him  the  silver  medal  of  the  Petersburg  Aci^emy. 
This  was  followed  by  a  series  of  pictures  depictins^ 
tragic  events  in  domestic  life  in  some  remote  vif 
lages  of  the  Caucasus.  He  was  successful  in 
light  genre  subjects  too ;  and  his  fertility  may  be 
imagined  when  we  know  that  he  signed  upwards 
of  ^  oil-pamtings.  His  health,  and,  in  uct,  his 
mental  powers,  at  last  gave  way,  which  put  a 
sudden  stop  to  his  career  as  an  artist  He  died  at 
Moscow.  May  22, 1882. 

PEROLA,  Juan,  Franoisoo,  and  Est^fano, 
painters,  sculptors,  and  architects,  were  three 
orothers,  natives  of  Almagro,  in  La  Bfancha,  who 
are  supposed  to  have  studied  in  the  school  oC 
Becerra.  In  1586  they  were  employed  b^r  the 
Marquis  of  Santa  Cruz,  with  Cesare  Arbasia,  an 
Italian,  to  paint  in  fresco  the  staircase,  halls,  and 
court  of  his  palace  at  El  Viso.  In  the  adjacent 
conventual  church  of  the  Franciscans  were  some 
oil  pictures  and  various  marble  tombs  attributed  to 
the  Perolas;  they  also  assisted  Mohedano  in  paint- 
ins  frescoes  for  Cordova  cathedraL 

FERON,  Dal.    See  Cusiohk. 

PERON,  Louis  Alexandre,  a  French  historical 
painter,  was  bora  in  Paris  in  1776.  He  was  a 
pupil  of  David,  and  among  his  works  are  'The 
Capture  of  Toulon '  and  '  The  Murder  of  the  Inno- 
cents.' 

PERONI,  Giuseppe,  according  to  Abate  Affo, 
was  bora  at  Parma  about  the  ^ear  1700.  He  first 
studied  at  Bologna^  under  Fehce  Torelli  and  Do- 
nate Creti,  and  afterwards  went  to  Rome,  where  he 
became  a  scholar  of  Agostino  MasuccL  He  was  a 
tolerably  correct  designer,  and,  in  his  best  perform- 
ances, imitates  the  style  of  Carlo  MarattL  Such 
are  his  pictures  in  the  church  of  San  Satire,  at 
Milan;  and  the  < Conception,'  at  the  Padri  dell* 
Oratorio,  at  Tmin.  In  competition  with  Pompeo 
BatonL  he  painted  in  fresco  tot  the  church  of  Sant* 
Antomo  Abate, '  The  Cracifixion,*  which  places  him 
among  ^e  most  respectable  artists  of  his  time. 
He  died  in  1776- 

PEROTTI,  PiETRO  Antonio,  portrait  painter, 
was  bora  at  Verona  in  1712,  and  died  there  in 
1793.  He  was  a  pupil  of  Balestra,  and  painted 
pastel  portraits  at  Venice,  Rome,  and  London. 
Me  married  Anobuca  Leoru  (bom  1719,  died 
1776V,  who  executed  works  of  a  similar  class. 

PfiROU,  Antoine,  an  obscure  painter,  who^  was 
appointed  concierge  to  the  AcaoWie  in  Paris,  in 
the  time  of  Louis  Testelin,  whose  pupil  he  had  been. 

PSROUX,  Joseph  Nioolaub,  was  bom  at  Lud- 
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wigsbim  in  1771,  and  after  studying  at  Stuttgart, 
becMune  tb»  first  teacher  of  OTerfoe<»,  and  came  in 
1806  to  Frankfoit,  where  he  died  in  1849.  He 
painted  portraits  in  oil  and  miniatare,  an  allegor- 
ical Beionnation  picture,  and  a  'Christ  as  tiie 
Children's  Friend '  (now  in  the  City  Collection  at 
Frankfoit). 

PEBOaINO,  Giovanni,  a  painter  who  was  active 
at  Alba,  in  Piedmont,  in  the  year  1617.  He 
painted  an  altar-piece  for  the  conventuali,  in  that 
town. 

PBRRACINI,  GiusiPPB,  an  historical  painter, 
called  U  Mirandolese.  He  was  bom  in  1672,  and 
died  in  1764.  His  talent  was  veiy  slight,  and  he 
should  not  be  confounded  with  Pietro  raltronieri, 
who  was  also  called  U  Mirandolese. 

PERRANDEAU,  Chablks^  French  painter ;  bom 
1866  at  SuUy-sur-Loire  (Loiret)  ;  was  a  pupil  of 
Oabanel;  made  his  d^but  at  the  Salon  in  1880 
with  '  Eztase' ;  obtained  an  honourable  mention  in 
1881  for  <  Mort  de  J^sus '  and  <  La  Veuve ' ;  also  a 
third-class  medal  in  1886  for  *Mis^re';  and  a 
silver  medal  at  the  Universal  Exhibition  of  1889  ; 
painted  genre  pictures,  and  landscape  melancholy 
m  feeling  and  masterly  in  execution.  He  died 
June  20, 1903.  P.  p. 

PERRE,  Jan.    See  Van  deb  Pebre. 

PERREAL,  Jehan,  called  Jean  db  Pabis,  was 
court  painter  to  Charles  VIIL.  Louis  XIL,  and 
Francis  L,from  1483  to  1628,  ana  produced  numer- 
ous pictures  of  battles  and  sieges.  His  father, 
Claude  de  Pebbeal,  painter  and  poet,  in  whose 
honour  Clement  Marsh  wrote  some  verses,  was 
valet  to  Louis  XI.  in  1474.  Jean*s  name  occurs  for 
the  first  time  in  1483,  as  that  of  a  valet-de-chambre 
to  Charlotte,  the  wife  of  Louis  XL  He  followed 
the  French  army  into  Italy,  and  was  commissioned 
to  paint  some  of  its  feats.  Jean  was  employed  by 
the  municipalitv  of  Lyons  in  1489  and  1493  to 
org^anize  the  fetes  given  by  the  town  in  honour 
of  the  visit  of  Charles  VIII.  In  1496  he  was  the 
first  to  sign  the  act  of  incorporation  of  the  I^ons 
artists.  He  was  the  firiend  and  protector  of  the 
poet,  Jean  Lemaire,  whom  he  presented  to  Anne  of 
Brittany.  After  Anne's  death  Perreal  was  charged 
to  paint  her  portrait,  which  he  did,  from  the  corpse. 
The  miniatures  in  a  manuscript  relating  to  the 
Queen'b  obsequies  are  also  ascribed  to  him.  Per- 
leal,  who  was  en  engineer  and  architect  as  well  as 
a  painter,  died  in  1628  or  1629. 

PERRET,  Mabius,  French  painter;  bom  at 
Moulins  (Alher) ;  studied  under  Cabanel;  for  several 
vears  exbibitea  regularly  at  the  Salon ;  gained  an 
honourable  mention  at  the  Exhibition  of  1889 ;  at 
the  Salon  of  1890  won  the  Prix  Raizeoourt-Gt>yon  ; 
a  medal  in  1892;  and  a  second-class  medal  in 
1897.  His  later  work  dealt  entirely  with  scenes  of 
Indo-China,  to  which  he  gave  great  vivaci^  and 
colour.  His  Algerian  picture,  <Douar  d'Ouled 
Nayli,^  sained  a  silver  medaL  He  died  at  Java  in 
September  1900. 

PERRET,  PiETEB,  (or  Pedbo  Pbbbt,)  an  en- 
graver, was  bom  about  1660:  it  is  uncertain 
whether  he  was  a  native  of  France  or  of  the  Low 
Countries.  He  studied  at  Rome  under  Cornelia 
Cort,  and  was  engraver  to  the  Duke  of  Bavaria 
and  the  Elector  of  Cologne.  In  1689  he  settled  at 
Antwerp,  where  he  engraved  some  views  of  the 
monastery  of  San  Lorenzo  in  the  Escnrial,  from 
drawings  by  Juan  de  Herrera,  which  gave  so 
much  satisfaction  to  Philip  II.  that  he  invited  him 
to  Spain,  and  appointed  him  his  engraver;   an 
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office  which  he  retained  under  Philip  IIL  and  IV» 
He  was  oaUed  to  Madrid  in  1696,  ani  resided  there 
till  his  death  in  1637.    His  chief  performance  waa 
a  set  of  portraits  of  the  Kings  of  Portugal  pub- 
lished in  1603,  which  he  inscribed  Pedro  Ferret 
eculptar  Regie  fecit.     He  also  engraved  several 
plates  of  historical  subjects,  among  which  are: 
The  Woman  taken  in  Adultery :  afUr  BrutgM, 
The  Chastity  of  Joseph ;  afUr  SpMckaeri, 
Four  subjects  from  the  life  of  Ignatius  Loyola,  with 
his  portrait. 

PERRIER,  FRANgois,  called  Lb  Bourquionon, 
was  a  French  painter  and  engraver,  who  was  bom 
either  at  Saint  Jean  de  Losne  or  at  Macon,  in  Bur- 
gundy, about  the  year  1684.  He  was  tiie  son  of  a 
goldsmith,  who  had  him  instructed  in  the  elements 
of  design ;  but  as  he  opposed  his  desire  of  becoming 
a  painter,  the  young  Ferrier  secretly  left  his  home, 
and,  without  tiie  means  of  subeiBtence,  associated 
himself  with  a  blind  mendicant,  who  was  on  his 
way  to  Italy,  and  by  this  means  arrived  at  Rome. 
He  accidentally  became  acquainted  with  Lanfranco, 
who  encouraged  him  in  his  pursuit,  and  admitted 
him  into  his  school  After  a  residence  of  several 
years  at  Rome,  he  returned  in  1630  to  France,  and 
passed  some  time  at  Lyons,  where  he  painted  a 
set  of  pictures  for  the  cloister  of  the  Carthusians. 
He  then  visited  Paris,  where  Simon  Vouet,  who 
was  then  in  possession  of  everjr  commission  of 
importance,  employed  him  in  painting  the  chapel 
of  the  chateau  of  C^iilly,  from  his  design.  Finding 
little  employment  in  Paris,  he  returned  to  Rome  in 
1636,  where  he  applied  himself  to  engraving  the 
principal  antique  statues  and  bas-reliera,  and  exe- 
cuted several  plates  after  the  Italian  masters,  as 
well  as  from  his  own  designs.  After  the  death  of 
Simon  Vouet,  he  returned  to  Paris  in  1646,  when 
he  was  employed  to  paint  the  gallery  of  the  Hdtel 
de  la  Vrilliere,  and  was  one  of  the  twelve  professors 
who  in  1648  founded  the  Academy.  He  died  in 
Paris  in  1660.  Some  of  his  best  paintings  are  the 
frescoes  in  the  above  hotel,  and  his  pictures  of 
*  Apollo  in  the  Chariot  of  the  Sun,*  *The  Tempta- 
tion of  St.  Anthony,'  and  <  Acis  and  Galatea  * — this 
last  in  the  Louvre.  We  have  by  him  also  a  con- 
siderable number  of  etchinffs,  from  his  own  designs, 
and  after  other  masters.  He  sometimes  signed  his 
name  Panou  The  following  are  his  principal 
plates : 

A  set  of  one  hundred  prints  from  antique  statues^ 

published  at  Borne. 
A  set  of  fifty,  from  ancient  bas-reliefs. 
Ten  plates  of  Angels  from  the  Famesiiia;  after  Baphasl. 
Two  plates  of  the  Assembly  of  the  Qods,  and  the  lUr- 

riage  of  Onpid  and  Pqrohe ;  after  the  paintings  by 

Bamha^y  in  the  Famesina. 
Tb»  Oonmiunion  of  St  Jerome ;  after  Agoet,  Carracci, 
The  Flight  into  Bgypi ;  after  the  mme. 
The  Natirity ;  afUr  8,  Vouet, 
The  portrait  of  Simon  Vouet ;  F.  FerrierfeeU.    1638. 

AFTKB  HIS  OWN  DESIGNS. 

The  Holy  Fsmily,  with  St  John  playing  with  a  Lsmb. 
The  OudfixioD;  insoribed  Frmicienu  Ferritr^  Bur* 

tfimdiuMf  pinx,  et  eeml, 
St.  Booh  caring  the  Plague-stricken. 
The  Body  oi  St.  Sebastian,  supported  by  two  Ssints. 
Tenns  and  the  Graces. 
Time  clipping  the  Wings  of  Lo^e,  engiaTed  in  chiar- 


PBBRIBR,  Gttillatticb,  bom  at  Macon  about 
1600,  was  the  nephew  and  scholar  of  Fran9ois 
Perrier,  whose  style  he  followed.  Of  his  works  as 
a  painter  the  most  considerable  are  his  pictures  in 
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tbe  sacristy  of  the  Minimes  at  Ljrons,  where  he 
took  refuge,  having  killed  a  man  in  a  duel  We 
have  bv  this  artist  several  etchings,  executed  in 
the  style  of  his  uncle.  He  died  in  1666.  Among 
his  best  plates  we  may  name : 

A  Holy  Family. 

The  Death  of  the  Magdalene. 

Portndt  of  Lasanu  Meysonnier. 

An  allegorioal  sabject. 

PERRIN,  ilMiLB,  French  painter,  bom  at  Rouen 
in  1810;  became  a  pupil  of  Delaroche  and  of 
Gros.  In  later  life  he  became  Director  of  the  Paris 
Academy  of  Music,  and  also  of  the  Paris  Opera 
Oomique.  His  pictures  include  *  Malfil&tre  mourant ' 
(in  the  Caen  Museum),  'Mort  de  Saint  Meinrad,' 
and  '  Louis  XIV.  au  Ch&teaa  de  Cr^y.'  He  died 
September  16, 1884. 

PERRIN,  JsAN,  was  an  obscure  engraver  on 
wood,  who,  conjointly  with  Jean  Munier,  executed 
a  set  of  cuts  for  a  work  entitled  '  La  Morosophie 
de  Guiilaume  de  la  Perridre  Tolsain,  contenant  cent 
Bmblemes,*  published  in  1553. 

PERRIN,  JsAN  Chablbs  Nicaisb,  a  French  his- 
torical painter,  was  bom  in  Paris  in  1754.  He  was 
a  pupil  of  Doyen  and  DnraraeaiL  In  1787  he  was 
elected  a  member  of  the  Academy  of  Painting. 
Among  his  works  are,  <  Venus  healing  the  Wound 
of  ^neas,' '  The  Sacrifice  of  Cyanippus,'  and  an 
*  Assumption.*    He  died  in  1831. 

PERRIN,  Olivibb  Stanislas,  a  French  painter, 
bom  at  Roetrenen  in  1761.  He  first  studied  at  the 
Academy  of  Rennes,  but  afterwards,  through  the 
kindness  of  the  Duke  of  Charost,  he  entered  the 
etudio  of  Doyen.  He  then  worked  with  the  en- 
graver Massfurd,  after  which  he  went  on  two  or 
three  campaigns.  He  then  obtained  a  Government 
post  at  Quimper,  and  painted  several  pictures  illus- 
trating Breton  life.    He  died  at  Quimper  in  1832. 

PERRIN,  Thomas,  a  miniaturist,  who  flourished 
at  Dijon  about  1400.  He  worked  for  the  Duke  of 
Burgundy. 

PERRIS8IM,  Jacques,  (Pbrisin,  or  Pbrsinus,) 
was  an  old  French  engraver,  who  flourished  about 
the  vear  1570.  In  conjunction  with  J.  Tortorel. 
he  designed  and  engraved,  partly  on  wood  and 
partly  on  copper,  a  set  of  twenty-four  large  prints, 
repretentinff  subjects  from  the  Huguenot  war,  1559 
to  1570.  His  copper-plates  are  etched  in  a  coarse, 
incorrect  st^le ;  the  woodcuts  are  executed  with 
more  attention.  He  sometimes  signed  his  prints 
J.  Perrissimfecitt  or  J.  FersinusfocUj  and  some- 
times marked  them  with  the  monogram  p,  Zani 

thinks  that  he  was  a  German  by  birth,  an  opinion 
in  which  Nailer  seems  to  concur.  The  latter  says 
he  was  bom  in  1530,  and  quotes  the  work  rdferred 
to  as  being  published  in  1567  and  1574.    Bmlliot 

lias  given  his  monogram  thus  m^  which  agrees  with 

Nagler,  who  calls  him  (7.  JcUcob.  When  he  en- 
graved conjointly  with  Tortorel  the  monogram  is 


® 


See  also  Tortorel. 


PERRONEAU,  Jean  Baftistr,  a  French  en- 
graver, was  bom  in  1731,  and  died  in  1796.  He 
was  instrocted  by  L.  Cars.  He  enmtved  also  after 
Boucher,  Van  Ixk),  and  Bouchardon.  He  was  a 
painter  in  crayons,  and  was  for  a  short  time  in 
England,  where  he  exhibited  some  nortraits  in  that 
medium.  Among  other  prints,  he  has  left  two  of 
the  element8>  <Air'  and  *  Earth,'  after  Natoire; 
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the  companions,  *  Fire '  and  '  Water,'  are  engraved 
b^  P.  Aveline.  Perroneau  is  said  by  Siret  to  have 
died  at  Amsterdam  in  1783. 

PERROT,  Aktoine  Maris,  a  French  landscape 
and  architectural  painter,  bom  in  Paris  in  1787. 
He  was  a  pupil  of  Watelet  and  Michallon.  Among 
his  landscapes  are  views  of  Clisson  and  Messina. 

PERROT,  Catherine,  aFrench  miniature,  flower, 
and  animal  painter,  who  flourished  in  the  17th 
century.  She  was  a  pupil  of  Nicolas  Robert,  and 
was  received  into  the  Academy  in  1682.    She 

gublished  some  works  on  painting  in  miniature, 
he  married  one  Claude  Hony,  a  notary. 

PERROT,  Ferdinand  Victor,  a  French  i^ainter, 
bom  at  Paimboeuf  in  1808.  At  the  age  of  nineteen 
he  painted  for  the  small  church  of  Floudaniel  an 
'  Assumption,'  which  attracted  a  great  deal  of  at- 
tention. He  then  went  to  Paris  to  study,  and  there 
executed  for  M.  Gudin  a  large  number  of  litho- 
graphs. He  painted  several  sea-pieces,  and  in 
1836  went  to  Italy,  where  he  produced  a  picture  of 
' Susannah  and  the  Elders'  which  made  some  sens- 
ation. In  1840  he  went  to  St  Petersburg,  and 
was  just  about  to  be  admitted  into  the  Academy, 
when,  yielding  to  the  severity  of  the  climate,  he 
died  in  1841. 

PERRY,  Francis,  an  English  engraver,  was  bom 
at  Abingdon  in  Berkshire,  and  was  a  pupil  of  one 
of  the  Vanderbanks.  He  was  for  some  time  under 
Richardson,  but  made  little  progress  as  a  painter. 
He  afterwards  set  up  as  an  engraver,  and  for 
some  time  worked  for  the  magazines.  He  died  in 
London  in  1765.  His  best  plates  are  coins  and 
medals,  which  he  copied  witn  neatness  and  pre- 
cision. He  also  engraved  some  portraits,  among 
which  we  have  the  K>llowing : 

Dr.  Duoanel,  affixed  to  lus  Anglo-Norman  Antiqnitiet. 

Matthew  Hatton,.B]Bhop  of  Durham. 

Alexander  Pope,  Poet. 

He  also  etched  a  series  of  drawings,  by  himself 
of  Lichfield  Cathedral. 
PERSECOUTER  (or  Persbcutbur).    See  SiR- 

WOUTER. 

PERSEUS,  an  ancient  Greek  painter,  who  flour- 
ished more  ^an  three  hundred  years  before  Christ 
He  was  a  disciple  of  Apelles,  and  though  greatly 
inferior  to  his  master,  he  may  be  presumed  to  have 
possessed  considerable  talents,  as  ne  was  favoured 
with  the  particular  esteem  of  that  painter,  who 
addressed  a  treatise  on  art  to  him. 

PERSfiUS,  Edvard,  Swedish  painter;  bom 
December  23, 1841,  at  Lund ;  became  a  pupil  of  the 
local  Academy ;  studied  at  Dtlsseldorf^  and  subse- 
quently under  Filoty  at  Munich.  Travelled  in  Italy 
in  1872,  and  then  retumed  to  his  native  city  in 
1875;  painted  historical  subject8,such  as  *Eatherine 
Mansdotter  and  Erich  XiV.,'  *  Judith,'  and  also 
portraits.    He  died  at  Stockhohn,  October  8, 1890. 

PERSEVAL,  — ,  a  French  portrait  painter,  bom 
at  Chamery  in  1745.  He  was  a  Professor  of  Draw- 
ing  at  the  Royal  College  of  Pont-le-Voy.  In  the 
Museum  at  Rheims  there  is  an  old  woman's  portrait 
by  him.    He  died  m  1837. 

PERSIJN,  Rbnier  db,  (Pbbsbtn,  Pirztn,  Ac.,) 
called  Narcissus,  was  a  pamter  and  enmver,  bom 
at  Amsterdam  about  the  year  1600.  ne  went  to 
Rome,  where,  in  conjunction  widi  Comelis  Bloe- 
maert,  Theodor  Matham,  and  M.  Natalis,  he  en- 
graved the  statues  in  the  Palazzo  Giustiniam.  He 
married  the  daughter  of  the  glass-painter,  Theodor 
Crabeth,  who  brought  him  a  fortune  which  enabled 
him  to  drop  the  profession.    He  worked  with  the 
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burin  in  a  neat,  clear  style.    We  have  also  the 
following  plates  by  him: 

Ibe  Portnit  of  Ariosto ;  tfUr  Titian, 
Baldaanre,  Count  Oasti^hoiie ;  afttr  Bapkad, 
8.  Coster,  Thjnmui ;  afier  Sandrart, 
Admiral  Mem>el ;  after  Fiinon. 
Old  Age;  afUr  Subtns. 

PEBSINUS.    See  Pbbbissim. 
PERSON,  NicoLAUS,  a  German  engraver,  flour- 
ished abont  the  year  1700.    He  executed  a  set  of 
indifferent  prints  after  portraits  of  German  Arch- 
bishops ^these  were  published  in  1696. 

PERSiN,  Jan,  a  Dutch  portrait  painter,  bom  at 
The  Hague  in  1708.  He  was  a  pupil  of  Constantine 
Netscher.  He  afterwards  entered  the  Artillery, 
and  became  an  engineer  in  the  service  of  the  Dutch 
Republic. 

FERTUS,  Raphael,  a  Spanish  painter  of  history 
and  landscape,  who  nourished  at  Saragossa  about 
1 680.  His  landscapes  were  graceful  in  composition 
and  pleasant  in  colour. 

PERUGGI,  Obazio,  an  Italian  historical  painter, 
bom  at  Reggio  in  1648.  He  was  a  pupil  of  Lelio 
Orsi,  and  was  also  an  architect  In  the  church  of 
S.  Giovanni  in  Reggio  there  is  a  picture  of  S. 
Albert  by  him.  He  died  in  1624.  His  son 
Francesco  was  also  an  artist 

PERUGIA,  Bernardino  da,  was  a  painter  living 
in  Peragia  in  the  early  part  of  the  l6th  century, 
who  has  been  often  confounded  with  Pinturicchio. 
He  established  himself  in  San  Severino  in  1509, 
and  in  1524  he  painted  an  altar-piece,  now  in  San 
Domenico  of  that  city,  representm^  a  *  Virgin  and 
Child,  with  four  Sainta.'  Several  pamtings  ascribed 
to  him  are  to  be  seen  in  Peragia.  In  London, 
at  Dudley  House,  is  '  A  Virgin  holding  a  bird  by 
a  string,  with  the  Child  in  her  grasp.'  At  the 
Louvre,  a  '  Cradfixion,'  with  numerous  figures,  is 
genendly  attributed  to  him. 

PERUGIA,  Mariano  da,  or  Mariano  di  dee 
EusTERlo  DA,  an  obscure  scholar  of  Peragino,  to 
whom  Vasari  refers  as  the  author  of  a  picture  *  of 
slight  interest '  in  S.  Agostino.  at  Ancona.  Mariotti, 
however,  ascribes  to  him  a  oetter  work  in  S.  Do- 
menico, at  Pemgia. 

PERUGINI,  a  landscape  painter  of  Milan,  to 
whose  pictures  figures  were  added  by  Alessandro 
Magnasco. 
PERnGINO,ALOiBi(orLniGi}.  See  Scarahuccia. 
PERUGINO,  Domenico,  an  obscure  painter,  who 
died  in  Rome  about  1590,  aged  70  years.    He  is 
supposed  to  have  been  also  the  engraver  mentioned 
by  Vasari  as  the  author  of  certain  excellent  plates 
after  Roman  antiques  (see  vol  v.  p.  431  [Milaneni) 
PERtJGlNO,  IL.    See  Santi,  PiETRO. 
PERUGINO,  II  Cavaliere.    See  Cbrrini. 
PERUGINO,  Paolo.    See  Gismondi. 
PERUGINO,  PBTRUOOia    See  Montanini. 
PERUGINO,  PiRTRO.    See  Vanucci. 
PERUGINO,  PoLiDORO,  a  goldsmith,  who  was 
living  about  1550  at  Perugia,  and  who  mav  have 
also  engraved.    It  has  been  suggested  that  he  may 
be  the  Pernio  alluded  to  by  Vasari  in  the  life  of 
Maro-Antomo  (vol.  v.  p.  431  [MUaneaiJ), 

PERUZZI,  Baldassark,  in  spite  of  Vasari's 
elaborate  arguments  to  the  contrary,  was,  it  has 
been  incontestably  proved,  a  native  of  Siena^  and 
n(4  in  any  way  related  to  the  noble  Florentine 
family  of  the  same  name.  His  father's  name  was 
not  Antonio,  but  Giovanni  di  Salvestro  di  Salva- 
.  dore,  a  weaver  from  Volterra,  who  settled  at  Siena, 
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where,  in  1481,  Baldassare  was  bom.  He  appears 
to  have  been  originally  a  pupil  of  Giacomo 
Pacchiarotti,  but  came  also  ma»edly  under  the  in- 
fluence, first  of  Pinturicchio,  and  then  of  Sodoma: 
and,  although  other  influences  subsequently  inter- 
vened, his  work  to  the  end  abounds  in  traces  of 
the  manner  of  both  these  earlier  masters.  In  the 
field  of  architecture,  however,  his  individuality 
had  full  scope  for  development,  in  which  art  few 
before  or  since  have  excelled,  or  equalled  him.  No 
trace  can  now  be  found  of  the  chapel  at  Volterra 
decorated  by  him,  of  which  Vasari  makes  mention, 
but  documentary  evidence  proves  that  in  1501  he 
was  employed  on  certain  pamtings  foe  the  chapel  of 
S.  Giovanni  in  the  Cathedral  at  Siena.  About  1503 
he  left  his  home  for  the  Eternal  City,  and  among  his 
earliest  works  there  are  the  frescoes  in  the  principal 
chapel  at  S.  Onofrio.  In  spite  of  traditionary  ascrip- 
tion of  the  more  important  part  of  these  frescoes  to 
Pinturicchio,  Signer  Cavalcaselle  has  been  able  to 
prove  ^at  the  whole  of  the  chapel  is  really  the 
work  of  the  young  Peruzzi.  Two  other  works, 
probably  of  about  3ie  same  date  and  also  ezhibit- 
mg  the  same  affinities  with  the  style  of  Pinturicchio, 
are  to  be  found  in  the  Museum  at  Madrid :  '  The 
Rape  of  the  Sabines'  and  the  *  Continence  of  Scipio' ; 
whilst  an  interesting  fragment  of  fresco  represent- 
ing the  'Three  Graces'  in  the  Palazzo  Chigi  at 
Rome  recalls  the  celebrated  marble  group  in  the 
Cathedral  libraiy  of  his  native  city.  In  this  latter 
work  tiie  graceful  pose  and  charmmg  smile  of  the 
three  beautiful  heads  betray  the  influence  of 
Sodoma,  as  also  does  the  peculiar  treatment  of  the 
tree-trunks  and  foliage  in  the  background.  Of  the 
two  small  chapels  in  the  Church  of  S.  Rocco  a 
Ripetta  mentioned  by  Vasari,  one  is  totally  de- 
stroyed, and  the  other  so  injured  by  restoration  as 
to  leave  little  or  no  trace  of  the  original  work. 
Signer  Cavalcaselle,  however,  discovered  some 
much  more  important  evidences  of  his  talent, 
overlooked  by  Vasari,  in  the  *  Stanza  dell'Eliodoro ' 
in  ^e  Vatican— work  spared  by  Raphael  from  the 
general  destruction  of  his  predecessor's  labours  in 
Siose  apartments.  It  is  even  suggested  by  Signer 
Morelli  that  the  portrait  introduced  into  the  fresco 
of  the  *  Expulsion  of  Heliodorus,*  generally  sup- 
posed to  be  a  likeness  of  '^Giulio  Romano,"  is 
really  one  of  *' Baldassare  Peruzzi."  In  two  of 
the  saloons  of  the  Capitol  are  certain  large 
frescoes  representing  scenes  from  Roman  history, 
at  present  labelled  '  Bonfi^li,'— but  attributed  at 
different  times  to  very  vaned  authors— which,  in 
spite  of  much  deetmotive  restoration,  are  clearlv 
the  work  of  Peruzzi.  Here  the  influences  of  both 
Pinturicchio  and  Sodoma  are  very  marked^  though 
the  taste  of  the  artist  himself  for  architectural 
effects  is  also  strongly  apparent  It  was  at  about 
this  period  (1505-6)  thtft  ne  appears  to  have  been 
particularly  attracted  to  this  latter  art,  and,  through 
the  influence  of  the  wealthy  Agostino  Chigi,  his 
fellow-citizen,  to  have  obtained  much  emplo^ent 
at  the  Vatican  from  Pope  Julius  IL,  in  which  he 
even  rivalled  Bramante.  To  the  year  1508-9 
belongs  a  fine  work  by  him  in  mosaic,  still  existing 
in  the  crypt  of  die  Oimrch  of  S.  Croce  in  Gierusa- 
lemme ;  but  the  most  important  works,  both  pictorial 
and  architectural,  belonging  to  this  period,  were 
those  carried  out  by  hun  for  Agostino  Chigi  at  the 
celebrated  Villa  Famesina  in  the  Trastevere,  the 
entire  plan  of  which  villa  tradition  has  tall  recently 
assigned  to  Perozzi.  Whether  this  be  so  or  not,  he 
ondonbtedly  executed  important  external  decora- 
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tions,  which  have  onfortiiiiataly  p«riihed.  Tho«6^ 
however^  in  the  interior  which  etui  sarvive,  though 
from  their  situation  placed  in  strong  contrast  with 
masterpieces  by  his  most  celebrated  contemporanes, 
hold  their  own  for  graceful  design  and  imagination, 
and  greatl}r  redound  to  his  crecUt  Throu^out  all 
his  later  paintings  the  influences  of  the  two  greatest 
masters  of  the  time,  Raphael  and  MicheUngelo, 
may  be  obseryed  striving  with  his  earlier  Sodom- 
esque  impressions,  Mendel  nevertheless  by  a  talent 
distinctly  individual  to  hims^  These  tendencies 
may  again  be  noticed  in  the  charming  frescoes 
painted  by  him  in  the  Capella  Ponzetti  of  the 
Church  of  the  Madonna  della  Pace.  In  1622  he 
was  invited  to  Bologna,  where  he  made  designs 
for  the  Church  of  S.  Petronio,  and  also  executed 
certain  works  for  Count  Giovamii  Battista  Benti- 
voglio.  Among  these  last  was  a  cartoon  for  the 
'  Adoration  of  the  Magi,'  subsequently  copied  by 
Girolamo  da  Treviso,  and  engraved  by  Agostino 
CarraccL  This  cartoon  is  now  in  the  National 
Gallery  in  London.  In  1620  he  had  been  ap- 
pointed by  Leo  X.  architect  of  8t  Peter's,  but  m 
1627,  at  the  Sack  of  Rome,  after  suffering  great 
hardships  and  being  plundered  of  all  his  posses- 
sions, he  escaped  to  Siena,  where  he  was  warmly 
welcomed,  appointed  City  Architect,  and  consulted 
on  a  vast  variety  of  sudjects,  artistic  and  military. 
To  him  is  due  the  removal  of  the  high  altar  and 
choir  of  the  Duomo  from  under  the  cupola  to  its 
present  position.  During  this  time  he  decorated  the 
chapel  and  certain  ceilings  at  the  Villa  Belcaro 
outside  the  city.  These  fr-escoes,  after  cruel  iniury 
and  neglect,  have  been  carefully  restored,  but,  alas  1 
show  httle  trace  now  of  their  original  merit  The 
PalazEO  Pollini,  formerly  *'  dei  Celsi,''  is  a  fine  speci- 
men of  his  architectural  skill,  of  which  examples 
abound  in  his  native  city^  and  it  contains  three 
much-injured  ceiling-pain tmgs  by  him.  He  also 
painted  the  striking,  but  by  no  means  friultlees, 
'Sibyl  foretelling  the  Advent  of  Christ  to  the  Em- 
peror Augustus,'  in  the  Church  of  the  Fontegiusta. 
In  March  1686  he  returned  to  Rome  to  continue 
work  at  St  Peter's,  but  died — not,  according  to 
Vasari,  without  suspicion  of  poison^n  the  7Ui  of 
January,  1636,  and  was  boned  in  the  Pantheon 
beside  Raphael.  As  an  architect  he  takes  rank 
among  the  greatest,  and  is  scarcely  surpaMed  bv 
any,  but  as  a  painter,  although  he  had  much 
imagination,  grace,  and  skiU  in  draughtsmanship, 
his  work  shows  raUier  too  much  trace  of  the  pre- 
vailing influences  with  which  he  successively  came 
in  contact,  and  scarcely  excite  enthusiasm.  His 
taste  for  decorative  ornament  was  fine,  and  full  of 
charming  and  fanciful  conceits.  His  principal 
existing  works  with  pencil  and  brush  are  as 
follows : 


Beriin.  Mkffogine^  96. 
('hiusi.  Duomo f  Saeristy, 
Dresden.  Gallery,  90. 
London.       Nat,  Otalety, 

„  Bridyewater] 

House,  \ 
„  Mr.  Mond. 

Madrid.        Cfaliery,  573. 
n  H       674. 

Milan.  Marcheee  Faeaati. 
^  Conte  (Hofno, 

Montpelller.  Oallery,  577. 
Munkh.     GaUery,  1062. 
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Annondatioii.    B.  (?). 
Madonna  and  Saints. 
Adontlan  of  the  MagL 
Adoratkn    of     the     Magi. 
{Cartoon). 

Adoration  of  the  Magi. 

Portrait  of  Alberti  Pio  da 
Carpi.    1512. 

Bape  of  Sabinea.    B. 

CkmtiiieDce  of  Sdpio.    B. 

Boat  of  Toung  Man. 

Dido  and  JBneaa. 

Boat  of  Toang  Man. 

Fortran  of  **Bmdo  Attoritl'' 
{Accordmg  to  Mr.  BeroH' 
eon.  Cent.  Italian  Faintere,) 


Monater. 
in  W. 
Borne. 


Gallery,  40. 


Vma  Alhani. 


BorgkeeeM. 
Capitol. 


Corsini,  706. 
Farnenna. 


Vatican, 


S.  Croee  in  Gieruso' 
lemme.  Crypt. 

S.  M.  delta  Pace, 
Ut  Ch4q>el,  L. 


Siena. 


Madonna  and  Infant  St.  John. 
B. 

Madonna  with  S8.  Lawrence, 
Sebaatiao,  James,  and 
Donor.    B. 

Venna. 

Freeooes :  Sala  IT.  Jodith  ; 
Roman  Triamph.  B.  Sala 
Vn.  Hannibal  in  Italy. 

Flight  into  Bgvpt. 

Freeooes:  SSUa  di  Galatea, 
tiie  entire  ceiling,  and  in  a 
lunette  a  gigantic  Head  in 
monoofarome. 

Room  off  Sala  di  Paiche. 
FrieM.    AUabontlSn. 

Saloon  (upper  floor).  Deoora- 
tive  fr^iooes. 

Stanaa  dell'  Bliodoro,  Fresco 
decoration  of  ceiling.  (De- 
corative work  only.) 

-      -'^•'^^';^^;}  Marriage  of  St.  Catherine.  B. 

Frince  Chigi.    Fresco :  The  Three  Graces. 
Mosaics    (after   design)    not 

Uter  than  1606. 
Frescoes:      Madonna     with 

Saints    and     Ponaetti    aa 

Donor ;     (above)    Biblicai 

Scenes  1516. 

8.  Onofrto,  Choir,    Frescoes :     Assumption   and 
other  sacred  subjects.    B. 

^i^tZ^^i^l^X^'l^'     Coronation,  and 
Zrd  Chapele,  rJ     ^"^^• 

Sala  IX.  29.    Madonna  and  Infant  St.  John. 

E. 

„  Area ddle due  Forte.    Fresco:  Madonna,  Infant  St. 

John,  and  Catherine.     L. 

1535. 

„  Belcaro  (near  Siena),    Frescoes :     Ceiling,    Ground 

Fkwr.   Judgment  of  Paris. 

Decorations  (completely 

modernized). 
Madonna  and  Saints. 
Ceiling  Frescoes :  Continence 
of     Scipio;       Bpiphany; 
Stoning  of  Elders.    L. 
Frescoes:    Youthful  Baptiit 
in  Deaert ;  St.  John  Preach- 
ing.    1501. 

l^'!l%!';:^}^«<ni»tu.  and  the  Sibyl.    L. 

R.H.H.C. 
PERUZZINI,  DoMKNico,  an  engraver,  bom  at 
Pesaro,  supposed  to  have  been  the  elder  brother  of 
Giovanni  Femzzini.  He  appears  to  have  lived 
mostly  at  Ancona,  and  flourished  from  1640  to 
1661,  according  to  the  dates  on  the  prints  attri- 
buted to  him  by  Bartsch.  These  prints  had  been 
previously  ascribed  to  Ihmentco  Fiola,  but  the 
style  is  entirely  difEerent,  both  in  desisn  and 
executi<m.  It  is  supposed  that,  like  his  brother 
Giovanni,  he  was  a  scholar  of  Simone  Cantarini  da 
Pesaro,  and  his  etchings  resemble  those  of  that 
master,  and  of  Guido  BenL  Subjoined  is  a  list  of 
their  titles  : 

The  Holy  yitgin,  half-length,  with  the  infant  Jesus. 

D.  F.  1661. 
The  Vhjpn  seated,  with  the  Infant  on  her  kneea.    2>. 

Christ  tempted  by  the  Deril,in  the  form  of  an  old  man. 

Chriat  bearing  hia  Cross,  with  other  figures,  half-lengths. 

D.  F.  F.  F.  engraved  on  the  cross  {circular). 
The  Holy  Family  and  Saints.    DomT.  Fer^.  Anconae. 

lfl8L 
St.  Anthony  of  Padua  praying,  and  the  Infant  Jesus 

appearing  to  him  on  a  cloud  supported  by  three 

cherubim.    Doni  F.  F. 


Loggia. 

Churchy  Apse, 
Falatzo  FoUtni. 


Duomo,  Chapel  ofS. 
Giovanni. 
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The  AjMirimtion,  AinMiinhi<ahirt(m>bed,nwiled 

faj  thvee  soldierty  one  of  idiom  throste  m  lenoe  into 

his  bo^.  2>.  P.  IMO. 
Four  lanflecupes.    The  fint  if  signed  2>.  P.  /.  Aneonae  ; 

the  others,  2>.  P.  only. 
St.  Jerome  doing  Penanoe  in  the  Desert    The  letters 

i>.  P.  P.  are  on  a  plant  to  the  ri^t    (Considered 

d4mHflU.) 

PERUZZINI,  Giovanni,  was  born  at  Ancona, 
or  at  Pesaro^  1629,  and  was  a  scholar  of  Simone 
Oantarini.  There  are  several  of  his  pictures  in  the 
dinrches  of  his  native  city,  of  which  the  most 
esteemed  are  the  *  Decollation  of  St  John,'  at  the 
Spedale ;  and  a  picture  of  '  St  Teresa,*  at  the 
Carmelitani.  He  resided  some  time  at  Bologna, 
where  there  are  some  of  his  works  in  the  paolio 
edifices,  particolarly  the  *  Descent  of  the  Holy 
Ghost,'  in  the  church  of  SS.  Vitale  ed  Agricola ; 
and  a  picture  of '  St.  Cecilia^'  in  the  church  dedicated 
to  that  Saint  He  was  invited  to  the  court  of 
Turin,  where  he  executed  several  works,  both  in 
oil  and  in  fresco,  so  much  to  the  satisfaction  of  his 

Satron,  that  he  was  made  a  knight  of  the  order  of 
t  Maurice.  He  died  at  Milan  in  1694.  He  was 
vain  of  his  facility  of  execution,  and  inscribed  on 
one  of  the  lunettes  of  the  Portico  de'  Servi  in  Bo- 
logna, "Opus  24  Hor.  Eq.  Jo.  P."  (the  work  of 
twenty-four  hours  by  Gio.  Peruzzini,  Imight).  Carlo 
Gignani,  on  reading  it,  observed,  **  Leminchionerie  si 
famio  presto  "  ^trifles  are  soon  doneX  Giovanni's  son 
Paolo,  and  his  orother,  Domsnioo,  were  also  painters. 

PBRY,  NiooLAS,  an  obscure  historical  painter  of 
the  seventeenth  century.  He  was  received  into 
the  Guild  of  St  Luke,  at  Brussels,  in  1736. 

PERZYN.    See  Pebsun. 

PESARESB,  II  (or  Simone  da  Pesabo).  See 
Cantabini. 

PESARI,  Giovanni  Battista,  an  Italian  his- 
torical painter,  was  a  native  of  Modena.  He  lived 
some  time  at  Venice,  where  he  died  after  1650. 

PESARO,  Niocol6.    See  TROMmra 

PESCHEL,  Kabl  Gottlieb,  a  German  historical 
painter,  bom  at  Dresden  in  1798.  He  was  a  pupil 
of  Vogal,  and  studied  in  the  Dresden  Academy. 
In  1825  he  went  to  Rome,  where  he  remained  about 
a  year.  On  his  return  he  assisted  his  master  Vogel 
on  frescoes  at  Pilnitz.  About  1830  he  was  ap- 
pointed a  Professor  in  the  Dresden  Academy. 
Considerable  attention  was  devoted  by  him  to 
mural  decoration,  and  good  examples  of  his  work 
are  to  be  seen  in  the  Roman  House,  Leipsic ;  and 
at  the  Royal  Palace  at  Dresden.  He  died  in  1879. 
Amongst  his  chief  pictures  are : 

Bflibeoca  mt  the  Well.    (Leipsie  Muteum.) 

'Come  anto  Me,all  ye  that  labonr.'    1851.    {Dresden 

Oallery.) 
The  Oruoiftdon.    {Leipeic  Museum,) 
BMkiel  in  Babylon. 

Anffels  appeuing  to  Jacob.    1845.    {Drtsien,  Gallery.^ 
"BjtSj  Family.    (Leipsic  Museum,) 

PESCI,  Gaspabo,  a  Bologneee  painter  of  archi- 
tectural perspectives  who  flourisued  about  1776. 
No  details  of  nis  life  are  known. 

PESCIA.  Mabiano  da,  also  called  Gbaziadbi, 
was  an  Italian  painter  the  time  of  whose  birth  and 
death  is  uncertain ;  Zani  says  he  died  about  1520 ; 
others,  that  he  was  bom  in  1525,  and  died  in  1550. 
It  is  also  said  that  he  was  a  scholar  of  Domenico 
Ghirlandaio,  and  assisted  him  in  his  woHls  ;  but  in 
that  case  he  must  have  been  bom  much  earlier,  as 
Ghiriandaio  died  in  1494.  Perhaps  it  was  Ridolfo 
Ghiriandaja    In  the  chapel  della  Signoria,  in  the 


Palazzo  Vecchio  at  Florence,  there  is  an  altar-piece 
by  him:  and,  in  the  Gallery,  the  'Virgin  and 
Infant  Jesus,  with  Elizabeth  and  the  young  St 
J<^n.'  It  is  agreed  by  all  that  he  died  young,  and 
his  known  works  are  very  few. 

PESELLO  and  PESBLLINO.    SeeGinooHi. 

PESENTI,  Galiazzo,  called  II  Sabbionsta,  a 
painter  and  sculptor  of  Cremona,  who  flourished  in 
the  15th  century.  A  Mabtibb  Pbsbnti,  also  called 
II  Sabbionbta,  lived  at  Cremona  at  the  end  of  the 
16th  century. 

PESNE,  Antoinb,  the  son  of  Thomas  Pbsnb,  (a 
portrait  painter,  and  brother  of  Jean  Pesne,)  was 
bom  in  Paris  in  1684  Q\  He  studied  under  his  father 
and  under  his  uncle  Charles  de  la  Fosse,  and  affceft 
wards  spent  some  time  at  Venice  for  further  improve- 
ment After  having  been  received  a  member  of  the 
Paris  Academy  he  settled  at  Berlin,  where  he  b^^ame 
court  painter  to  Frederick  the  Great,  as  well  as 
Director  of  the  Academy.  He  died  at  Berlin  in 
1757.  He  painted  history  and  portraits,  and  his 
works  were  much  admired  by  the  connoisseurs  of 
the  court  The  Galleries  of  the  Berlin  <  Schloss,*  and 
of  Potsdam  and  Sans-souci,  contain  many  of  his 
works,  and  some  el^^t  genre  pictures  are  in  the 
Dresden  Gallery.  Pesue  painted  figures  in  the 
pictures  of  his  friends  C.  S.  Dubois  and  P.  C. 
Le vgebe.  The  following  are  among  the  best  known 
of  his  own  pictures : 

Portrait  of  Frederick  the  Great    (Engraved  by  Wille,) 
His  own  Portrait    (Dresden  ChUUry,    Engraved  by  O. 

F.  Schmidt.}  ^        -^ 

Himself  and  Wife.    (Berlin  Museum.) 
Fanulypietore  of  the  Oolonel  of  the  Swiss  Guard,  Baron 

von  Bibach. 
Tkpettry  piotores  with  portraits  of  Prinoe  Leopold  and 

his  FamUy.    {Dessau  CasOe.) 
Portrait  of  the  GheT.  Ylenghels. 

H  n       Painter  DabaissoD. 

^  ^       Madame  Dabuisson. 

A  Cook  plucking  a  Turkey. 
A  Young  Girl  with  Pigeons. 
Fortune-telling. 
Portrait  of  the  Engraver  Scmidt  and  his  Wife. 

PESNE,  Jean,  a  French  engraver,  was  bom  at 
Rouen  in  1623,  and  died  in  Paris  in  1700.  It  is 
not  ascertained  by  whom  he  was  instructed,  but 
he  attained  some  success  as  an  artist,  particular! v 
as  a  designer.  He  produced  168  plates,  of  which 
some  are  executed  with  the  burin  alone,  and  others 
in  combination  with  the  point  Hu  principal 
plates  are  from  the  pictures  of  Nicolas  Poussin, 
with  which  he  succeeded  admirably ;  others  are 
after  Raphael,  Titian,  the  Carracci,  Quercino,  GiaHo 
Romano,  and  others.  The  following  are  perhaps 
the  best: 

PORTRAITS. 

Two  of  Nioolas  Poossin ;  after  pictures  by  that  patnier. 
Louis  le  Comte,  Sculptor  to  the  King. 
I^ran^  Langlois ;  t^ier  Van  Dyek. 

SUBJECTS  ArrSB  POUSSIN. 

Amumption  of  the  Virgin. 

Esther  before  Ahasuerus. 

The  Adoration  of  the  Shej^erds. 

The  dead  Christ,  with  the  virgin  and  St.  John. 

The  Entombment 

The  Death  of  Sapphira. 

The  Hiohr  Family  attended  liy  Angels,  with  adedication 

toLeBrnn. 
The  Ylsioa  of  St.  PanL 
The  IViumph  of  Galatea. 

The  Testament  of  Badamidas ;  one  of  his  best  prints. 
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The  Seyen  Saonanenti,  in  leven  plates  ot  two  iheets 

each. 
The  Lahonn  of  Hercolee,  in  nineteen  plates;  from  the 

paintings  in  the  Louvre. 

SUBJECTS  AFTBB  ITALIAN  MA6TEB8. 
The  Holy  Family ;  after  BaphaeL 
A  set  of  fifteen  lanoscapes ;  after  Gusreina,  and  other 
mastets. 

PESZKA,  JosKF,  Polish  painter;  bom  Fobniaiy 
19, 1767,  at  Cracow;  became  a  onpil  of  Estreicher, 
and  then  of  Lampis  and  Smnglewics  at  Warsaw. 
In  1797  he  went  to  Wilna ;  in  1800  to  8t  Peters- 
hvarg,  and  subseqoentl^  to  Moscow.  Became  Court 
painter  to  Prince  RadziwilL  He  retained  to  Cracow 
to  fill  the  post  of  Professor  at  the  University  there. 
His  choice  was  mostly  that  of  historical  and  genre 
subjects.    He  died  September  4, 1831. 

PETB,  Simon,  an  obscure  painter  of  Valladolid, 
who  flourished  about  1661. 

PETER,  Emu.,  a  German  miniature  painter, 
bom  at  Jfigeradoif  in  Silesia,  in  1799.  He  died  at 
Vienna  in  1873. 

PETER,  Wbncbslaus,  animal  painter,  was  bom 
at  Carlsbad  in  Bohemia  in  1742.  He  applied  him- 
self successively  to  metal  working,  chasing,  and 
sculpture  before  settling  to  the  art  which  he  at  last 
adopted.  He  became  Professor  at  the  Academy  of 
San  Luca  in  Rome,  and  his  best  work  is  'The 
Terrestrial  Paradise.'  A  *  Hen  and  Chickens '  by 
him  is  in  the  Borghese  Gallery.  He  died  at  Rome 
in  1829. 

PETERS,  Anton  ds.    See  Ds  Petebs. 

PETERS,  BoNAvsNTUBA  and  Jan.    See  Pbbtebb. 

PETERS,  Fbans  Lucas,  was  bom  at  Mechlin  in 
1606.  He  was  the  son  of  an  obscure  painter,  from 
whom  he  leamed  the  elements  of  design,  but  he 
afterwards  entered  the  school  of  Gerani  Sogers. 
He  did  not,  however,  follow  the  style  of  that 
master,  but  abandoned  liistorical  painting  to  devote 
himself  to  landscapes.  He  was  taken  into  tiie 
service  of  the  Archauke  Leopold,  in  whose  empl^- 
ment  he  passed  the  ereater  part  of  his  life.  He 
died  atBruBsels  in  1654. 

PETERS,  Gbbrit.    See  Pibterszbn. 

PETERS,  Matthias,  flourished  at  Amsterdam 
about  the  year  1660,  and,  in  conjunction  with  his 
brother  Nioolaas  Pbtbbs,  enfifraved  the  plates  for 
the  <  Atlas  Major,'  published  by  Blaeu,in  that  city, 
from  drawings  by  tne  publisher. 

PETERS,  the  Reverend  Matthbw  William, 
was  bom  in  the  Isle  of  Wight  in  the  first  half  of 
the  18th  century.  His  parents  very  early  removed 
to  Ireland,  where  his  father  held  a  post  in  the  Cus- 
toms at  Dublin.  The  son  became  pupil  of  Robert 
West,  the  master  of  the  school  of  design  Uiere,  and 
in  1769  he  obtained  a  premium  from  Sie  Society  of 
Arts.  He  was  brought  up,  however,  for  the  Church, 
and  came  to  hold  the  appointments  of  Prebendary 
of  Lincoln  and  chaplain  to  the  Prince  R^[ent  In 
the  pursuit  of  art  as  an  amateur  he  travelled  in  Italy. 
and  when  at  Pamia  he  copied  the  «8t.  Jerome,' 
and  his  copy  is  now  in  the  church  at  SafEron  Walden. 
In  1782  he  also  copied,  for  the  Duke  of  Rutland, 
a  picture  by  Le  Brun  m  the  Carmelite  church  at 
Paris.  In  1771  he  was  elected  an  Associate  of  the 
Royal  Academy,  and  in  1777  a  full  Academician. 
He  restjgned  in  1790,  and  died  in  1814,  at  Brasted 
Plaoe,  in  Kent  He  is  better  known  bV  the  prints 
eD|;iaTed  for  Bovdell  and  Macklin  Aan  by  his 
pamtings,  though  some  of  his  pictures  have  al- 
most ^e  impcuto  of  Sir  Joshua  Reynolds.  His 
<  Resurrection  of  a  Pious  Family/  the  'Guardian 
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Angel,'  'Oherabs,'  and  the  'Spirit  of  a  Chad/ 
his  scenes  from  the  'Merry  Wives  of  Windsor,' 
and  from  'Much  Ado  about  Nothing,'  and  other 
theatrical  subjects,  were  very  popular.  He  painted 
many  fancy  subjects  and  also  portraits  with  much 
taste  and  elegance.  He  was  patronized  by  some 
of  the  nobili^  of  his  day,  for  whom  he  painted 
subjects  Tery  different  from  his  '  Resurrection  of  a 
Pious  Family.'  There  are  engravings  of  several 
of  his  fancy  pieces  and  portraits  by  Bartolozzi, 
Marcuard,  Simon,  Thew,  Dickinson,  and  J.  R.  Smith. 
He  was  severely  satirised  by  "  Peter  Pindar." 
PETERS,  PiBTBB  Francis,  the  younger,  German 

Eainter ;  bom  at  Nijme^en  in  1818 ;  a  pupil  of 
is  father.  After  travel  m  Germany,  Switzerland, 
France  and  Italy,  in  1845  he  settled  at  Stuttgart, 
where  with  Heratle  he  founded  a  permanent  Art 
Exhibition;  i>ainted  landscapes,  such  as  'An 
Autumn  Evening,  near  Stuttgart,'  *A  Mill,  near 
Monaco ' ;  also  various  water-colours.  In  1872  he 
gained  the  grand  medal  in  London,  and  the  Order 
of  St  Michael  in  1869.  He  died  at  Stuttgart, 
Feb.  23, 1903. 

PETERSEN,  Heinbich  Ludwig,  a  Danish  en- 
graver, was  bom  at  Altona  in  1806.  In  1824  he 
entered  the  Academy  of  Dresden,  and  in  1827  the 
i^er  of  RossmSsster.  In  the  two  following  years 
he  enmtved  some  landscapes  and  portraits  at 
Heidelberg  for  the  Ehrenhalle,  and  in  1835  several 
plates  for  the  Bibliographical  Institute  at  Hild- 
Durghausen,  and  for  the  Austrian  Lloyd's  Compainr 
some  small  landscapes  after  Rothbait  and  David. 
In  1838  he  settled  at  Nuremberg,  where  he  executed 
his  principal  plates — the  'Madonna  della  Sedia,' 
after  Raphael ;  '  The  Tribute  Money,'  after  Titian ; 
'  The  Children  in  the  Wood,'  after  Von  der  Embde. 
and  '  Charies  IX.  on  the  Night  of  St.  Bartholomew.^ 
From  1840  to  the  end  of  his  life  he  etched 
extensively  for  Hefner's  work  on  costumes,  and 
produced  numerous  facsimiles  from  drawings  by 
the  old  masters.  He  became  conservator  of  the 
art  collections  at  Nuremberg,  and  died  there  in 
1874.  He  was  also  a  restorer  of  engravings  and 
pictures. 

PETERSEN,  Johann'Eeik  Christiak,  marine 
painter,  was  bom  at  Copenha^^  in  1839.  He 
studied  at  the  Academv  ot  his  birthplace,  and  then 
onder  Melbye  and  Dahl.  He  was  engaged  in  the 
war  as  a  Danish  officer  in  1864,  and  in  the  following 
year  went  to  America,  where  he  died  at  Boston 
m  1874. 

PETERSON,  Fbbdbbio,  enamel  painter,  was  a. 
pupil  of  Boit,  and  died  in  London  in  1729. 

PETERZANO,  Simons,  (Pbbtkrzono,)  was  a 
native  of  Venice,  and  was  brought  up  in  me  school 
of  Titian.  He  flourished  about  the  year  1590.  His 
'PietA,'  in  the  church  of  San  Fedele,  at  Milan,  is 
signed  with  his  name,  to  which  he  has  added 
SlHani  discipnlui*  In  the  church  of  San  Bar- 
naba,  at  Milan,  hepainted  some  frescoes  from  the 
life  of  St.  Paul.  Tnere  is  a  fine  '  Assumption,'  in 
the  (Mesa  di  Brera,  at  Milan  by  him. 

PBTHBR,  Ab&aham,  was  bom  at  Chichester 
in  1766.  Uk  the  early  part  of  his  life  he  ap- 
plied himself  to  the  stuajy  of  music,  and  at  the 
age  of  nine  yean,  is  said  to  have  occasionally 
perfomed  as  organist  in  his  native  city,  ae 
afterwards  turned  his  thoughts  to  painting,  in 
which  he  was  instracted  by  George  Smith,  and 
attained  a  o<m8iderable  rank  in  the  art  as  a  iMid- 
scape  painter,  partioulaily  by  his  moonlight  eflects, 
whence  be  has  obtaioea  the  $oMquet  of  'Moon- 
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li^ht  Pether.*  A  *  Harvest  Moon '  b^  him  met 
with  special  admiration.  His  moonkght  pieces 
are  notable  for  their  astronomical  accuracy.  He 
exhibited  at  the  Royal  Academy  in  1784,  his  sub- 
ject being  <  Moonlight'  In  1789  he  followed  this 
with  ^  A  Ship  on  Fire  at  Night/  and  at  intervals 
with  others,  till  in  1811  he  sent  a  second  *  Erap- 
tion  of  Vesuvins.'  Pether  not  only  distinguished 
himself  as  painter  and  musician ;  his  philosophi- 
cal and  mathematical  researches  were  of  some 
value.  He  also  showed  skill  as  a  mechanic,  and 
constructed  various  optical  instruments,  such  as 
telescopes,  miscroscopes,  air-pumps,  and  electric 
instruments.    Pether  died  April  ISth,  1812. 

PETHEB,  Sebastian,  the  eldest  son  of  Abraham 
Pether,  was  bom  about  1790,  and  was  probably 
instructed  by  his  father,  as  he  painted  sinmar  sub- 
jects. His  pictures  consist  of  moonlights,  con- 
flagrations, and  sunsets,  and  exhibit  fine  feeling ; 
but  the  narrowness  of  his  circumstances,  and  the 
largeness  of  his  family,  reduced  him  to  the  necessity 
of  working  for  picture-dealers,  and  beyond  them  it 
does  not  appear  that  he  ever  had  a  patron,  except 
in  one  instance.  That  patron  was  Sir  John  F. 
Leicester,  Bart,  who  commissioned  him  to  paint 
*  A  Caravan  overtaken  by  a  Whirlwind,'  which  was 
exhibited  at  the  Royal  Academy  in  1826,  togethet 
with  *The  Destruction  of  a  City  by  a  Volcano.' 
His  first  and  almost  his  only  previous  contributions 
had  been  in  181^  when  his  subjects  were  '  A  View 
from  Chelsea  Bridge,'  and  '  The  Burning  of  Druiy 
Lane  Theatre.'  He  had  considerable  knowledge 
in  the  mechanical  arts,  and,  it  is  said,  was  the 
first  that  suggested  the  idea  and  construction  of 
the  stomach-pump  to  Mr.  Jukes,  the  surgeon 
who  introduceid  it  to  the  medical  profession.  His 
pictures  are  not  numerous ;  but  they  were  a  source 
of  great  emolument  to  his  friends  the  dealers,  as 
they  could  be  readily  copied,  and  the  copies  dis- 
posed of  to  country  gentlemen ;  whence  it  is  that 
nis  name  so  fr^uentij^  appears  in  catalogues.  His 
real  works  have  considerable  merit  Be  died  at 
Battersea  in  1844. 

PETHER,  WiLUAMj  painter  and  mezzotint  en- 
graver, was  the  cousm  of  Abraham  Pether,  and 
was  bom  at  Carlisle  in  1731.  He  painted  por- 
traits in  oil  and  miniature,  and  studied  engraving 
under  Thomas  Frye.  He  was  admitted  into  the 
Royal  Academy  in  1778,  and  exhibited  occasiondly 
between  1781  and  1794.  He  died  in  London  about 
1795.  He  engraved  several  fine  plates  after  Rem- 
brandt and  other  masters,  as  well  as  a  few  from 
his  own  woiks.  Among  others,  we  have  the 
following  prints  by  him : 

?0BTBAIT8. 

The  three  brothers  Smith,  Painters  of  Chichester;  W, 

Ftikfrphue,  eifee,    1766. 
Benjamin  West ;  o/W  Lmmran$cn. 
Samuel  Chandler,  I>  J>. ;  <^Ur  Ckambirlin, 
Francois  du  Qaesnoy,  Sooiptor ;  after  C.  U  Brun. 
Carlo  Tessarini,  Mnsician ;  after  PtUths, 
Rembrandf 8  'W1fe(the  Jewish  Bride) ;  after  Rembrandt. 
Bobens's  seoood  Wife;  after  Rubens. 

SUBJECTS  ATTEB  VARIOUS  KASTEB8. 

The  Rahbl;  after  Rembrandt, 
An  Officer  in  Armour ;  after  the  $ame. 
An  old  Man  with  a  beard :  after  the  same. 
The  Lofd  of  the  Y  ineyard ;  u^ter  the  tame, 
A  Yillafe  Festival ;  after  Tenien. 
A  Wamor ;  half-length ;  after  Oiormme, 
The  Descent  from  the  Gross;  after  the  pletare  in  King's 
College,  OuBbridge,  by  Damde  da  VoUerra, 


The  PUlosophsr ;  after  Joe,  Wright, 

Hie  Soolntor ;  after  the  tame. 

The  Academy ;  after  the  aame. 

The  Ckmtinenoe  of  the  OheTalier  Bayard;  after  Femty. 

The  Hermit ;  after  the  $ame. 

The  Alchemist ;  «ifter  the  t 


PETIT,  Giles  Eniii,  a  French  engraver,  was 
bom  in  Paris  in  1696,  and  died  in  1760.  He  was 
a  pupil  of  J.  Chereao,  and  engraved  several  plates 
in  the  style  of  his  instraotor,  the  most  esteemed 
being  his  portraits.  Among  others,  we  have  the 
following  prints  by  him : 

PORTRAITS. 

Frands  I^  King  of   France;   after  Titian;   for  the 

Crosat  Oolleotion. 
Louis  Philip,  Regent  of  France ;  after  Liotard. 
Louis  XV..  &ing  of  France ;  after  C,  van  Loo, 
Oharies  Boward  Stoart,  the  Pretender ;  after  Dujpra. 
Philibert  Papillonf  Oanon  of  Dijon. 
Ben6,  Oharies  de  Manpeon,  President  of  the  Parliament. 
Peter  Bayle,  Author  of  the  Historioal  aod  Oiitioal 

Dictionary. 
Maria  Theresa,  Qoeen  of  Hungary. 
Armand  Jules,  Mnce  of  Bohan ;  after  Riqaud, 
Henri  Oharies  de  Pompone,  Abb6  of  St.  Hedard. 
Jean  ¥MiMd  FliiUpeanz,  Oonnt  of  BCaorepas. 
Joachim  Francois  Potier,  Duke  of  Qesvres. 

SUBJECTS. 

The  Disciples  at  Bmmaus ;  after  J,  Andri, 
The  Visitation ;  after  the  same. 
The  Virgin  of  the  Bosary :  after  the  same, 
St  Oatharine  of  Siena;  ^fter  the  same, 

PETIT,  Jean  Louis,  a  French  historioal  and 
marine  painter,  was  bom  in  Paris  in  1795.  He 
was  a  pupil  of  Mandevare  and  Begnaolt  He  died 
in  1876.    Works: 

Oombat  of  Boland  and  Bodomont. 
TheWrsek. 

PfiTIT,the  Rev.  John  Louis,  an  English  amateur 
draughtsman,  bom  in  1801.  He  was  educated  at 
Trinity  College,  Cambridge^  where  he  graduated  in 
1823  as  a  semor  optime,  and  afterwards  took  holy 
orders.  Antiquarian  pursuits  were  his  delight,  and 
he  drew  the  iUnstrations  for  his  works  and  papers^ 
He  was  a  member  of  the  Institute  of  British  Archi* 
tects,  and  of  the  Archsdolo^oal  Institute.  He  also 
produced  a  few  good  etchmgs.  He  died  at  Lich- 
field in  1868.    Amongst  his  publications  were : 

*Bemarks  on  Ohoroh  Architecture,  with  Blastntions." 

1841-5. 
'  Principles  of  (Gothic  Architecture  as  applied  to  Parish 

Ohurohes.'    1845. 
'The  Abbey  Ohurch  of  Tewkesbury.'    1848. 
*  Anshitectural  Studies  in  France.*    1854. 

PETIT,  LAoNOB,  a  French  draughtsman  and 
illustrator,  was  bom  in  1839.  He  was  a  constont 
contributor  to  the  Salons  after  1869,  and  to  the 
'JouroAl  Amusant*  and  'Le  Monde  lUustr^.'  He^ 
died  in  1884. 

PETIT,  Louis,  a  designer  and  engraver,  waa 
bom  in  Paris  in  1760,  and  was  a  scholar  of  N. 
Ponce.  He  was  much  employed  in  designing 
vignettes  and  other  book  illustrations,  which  he 
etched  with  considerable  ability.  He  died  about 
1812.  Amonsj  his  detached  engravings  the  follow- 
ing are  most  oeserving  of  notice : 

lABeUe  Jardiniere,  joinUy  with  Jftfiiarif;  i!^Jtop*<^ 
The  Infant  Jesos  asleep,  finished  by  Bcwinet;  after  thr 


Aurora ;  after  the  same, 

ABoij¥madlj;afterthei .      ,.     ^     . 

8t  Bomnaldus;  ttfter  A,  Saeehi  ;  finished  by  DtfmVufM. 
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The  daaoiiic  Nymphf ;  afUr  Vm  dsr  W$tf, 
And  fevend  pUtes  for  ligni's  'Hiftoiy  of  the  Life  ol 
Ohriit ';  among  which  are  the '  Trantflgoration/  afUr 
Si^9had;uid  the 'Last  Supper/  i^Ur  Leonardo  da 
Vinci. 

PETIT,  Louis  Mabii,  a  French  water-colour 

fainter  of  still-life  and  miniataree,  flourished  at 
'ontainebleaa  at  the  end  of  the  18tii  century.    He 
was  a  pupil  of  David  and  De  Moitte.     Works :  . 
The  Sohool-hoT  and  the  Arts. 
Landaoape  with  MilL 

PETITOT,  JsAN,  the  elder,  enameller  and  minia- 
ture painter,  was  bom  at  Geneva  in  1607.  He  was 
the  son  of  a  sculptor  and  architect,  who  designed 
him  for  a  jecweller,  and  having  frequent  occasion  to 
make  use  of  enamel  in  that  trade,  he  attained  such 
skill  in  colour,  tiiat  he  was  advised  to  apply  him- 
self to  portrait  painting.  He  was  patronized  by 
€harles  L  and  Louis  XlV.,  and  his  extraordinary 
Ability  was  deserving  of  their  protection.  In  oom- 
panv  with  Pierre  Bordier,  who  afterwards  became 
his  brother-in-law,  he  visited  Italy,  where  Uiey  both 
resided  some  years.  Petitot  painted  the  heads  and 
bands,  and  Bordier  the  draperies  and  backgrounds. 
In  this  division  of  labour  they  visited  England, 
■and  had  the  good  fortune  to  form  the  acquaint- 
ance of  Sir  Theodore  Turquet  de  Ma^eme, 
physician  to  the  king,  who  had,  by  experiment, 
•discovered  how  to  ^et  super-excellent  colour  in 
enamel  Mayeme  mtroduced  Petitot  to  Kin^ 
Charles  L,  who  retained  him  in  his  service,  and 
I'ave  him  apartments  at.  Whitehall.  He  painted 
the  portraits  of  that  monarch  and  of  his  family, 
several  times.  He  copied  several  pictures  after  Van 
Dyck,  who  asdsted  him  with  his  advice.  King 
Charles  often  went  to  see  him  at  work,  as  he  took 
great  pleasure  both  in  painting  and  chemical  experi- 
ments. Thedeath  of  his  royal  protector  was  a  misfor- 
tune for  Petitot,  who  did  not  auit  the  exiled  family, 
but  followed  them  in  their  flight  to  Paris,  where 
he  was  looked  upon  as  one  of  their  most  faithful 
adherents.  Charles  II.,  during  his  abode  in  France, 
took  great  notice  of  Petitot,  and  introduced  him  to 
Louis  XIV.,  who  appointed  him  his  painter  in 
«namel,  and  eave  him  apartments  in  the  Louvre. 
He  painted  that  monarcn  several  times,  Anne  of 
Austria,  his  mother,  and  Maria  Theresa,  his  queen. 
Being  a  zealous  Protestant,  and  dreading  the  con- 
•equences  of  the  revocation  of  the  edict  of  Nantes 
in  1686,  Petitot  begged  the  king's  permission  to 
retire  to  Geneva.  Louis,  unwilling  to  part  with  so 
favourite  an  artist,  for  some  time  evaded  the  de- 
mand, and  employed  the  celebrated  Bossuet,  bishop 
of  Meaux,  to  endeavour  to  convert  him.  This  not 
succeeding,  Petitot  was  at  length  allowed  to  leave 
France,  after  a  residence  of  thirty-six  years,  and  he 
returned  to  Switzerland.  He  settled  at  Geneva, 
but  the  crowd  of  admirers  who  came  to  see  him 
was  so  great,  that  he  was  obliged  to  auit  Geneva 
and  retire  to  Vevay,  where  he  continued  to  exercise 
his  art  till  he  had  reached  the  age  of  84.  He  died 
in  1691. 

Petitot  was  the  first  artist  to  bring  enamel  paint- 
ing to  complete  technical  perfection.  In  the  South 
Kensington  Museum  {Jones  CollecHan)  there  are 
fiftjr-two  enamel  portraits  which  are  certainly  by 
Petitot,  while  some  eight  or  ten  more  are  ascribed 
to  him  with  more  or  less  justice.  Among  the 
former  several  are  scarcely  to  oe  equalled,  certainly 
not  to  be  excelled,  elsewhere.  Ainonff  them  we 
ma^  name  six  portraits  of  Louis  XI  v.,  and  por- 
traiU  of  SnUy,  La   Valli^,  Vendome,  Olympia 
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and  Hortense  Manoini,  Bichelien,  Mazarin,  Ifme. 
de  S^gn^  Moli^re,  'La  Grande  MadOTiioiselle,' 
Ifme.  de  Montespan,  the  Duke  of  Orieans,  Armand 
de  MeiUeraye,  Turenne,  and  Ninon  de  TEnclos.  la 
the  Apollo  Gallery  of  the  Louvre  are  about  sixty 
of  Jean  Petitot*s  finest  enamels,  consisting  of  por- 
traits of  Louis  XIV.,  of  his  family,  of  ladies  of  the 
Court,  and  of  the  statesmen  and  military  com- 
manders of  France. 

PETITOT,  Jban  Louis,  tiie  younger,  the  son  of 
Jean  Petitot  the  elder,  was  bom  in  or  about  1660. 
He  was  instructed  in  enamelling  by  his  father. 
He  settied  in  London,  where  he  exercised  his  art 
with  considerable  success^  and  painted  for  Charles 
IL  up  to  1682,  when  he  removed  to  Paris.  In 
1695  he  returned  to  London,  where  eventually 
he  died.  His  works  are  inferior  to  those  of  his 
father,  though  they  possess  great  merit  A  few 
of  the  best  are  at  South  Kensington,  and  oth^s 
are  in  the  Dartrey  Collection.  Among  others  he 
painted: 

OhariefIL 

Peter  the  Gnat. 

Queeii  Catherine. 

The  Doo  de  Berry. 

The  Duo  d'Anjoo. 

PETRAZZI,  AsTOLFO,  was  a  native  of  Siena,  and 
flourished  about  the  year  1635.  He  was  a  sdiolar 
of  Ventura  Salimbeni  and  Pietro  Sorri,  and,  accord- 
ing to  Baldinucci,  painted  some  pictures  for  the 
public  edifices  and  private  collections  at  ISena. 
One  of  his  principal  works  is  the '  Communion  of  St. 
Jerome,'  at  the  Agostiniani  at  Siena,  in  which  he 
exhibits  something  of  the  style  of  the  Carracci.  He 
excelled  in  painting  children,  whom  he  introduced 
very  happily  into  lus  emblematical  subjects.  Such 
are  his  'Four  Seasons ' in  the  Villa  Chigi,  at  Volte, 
which  are  admired  for  the  playfulness  and  ingenuity 
of  the^oups.    He  died  in  1665. 

PETRI,  UsiNBiCH,  was  bom  at  Gottingen  in 
1835.  At  the  age  of  seventeen  he  entered  the 
Academy  in  DUsseldorfl  In  1854  his  first  paid 
work  was  a  copy  of  a  *  Madonna '  after  Deger. 
He  was  for  a  short  time  at  Munich  in  1857,  and  in 
the  following  year  proceeded  to  Rome,  where  he 
studied  the  masters  of  the  eariy  Renaissance  and 
Overbook.  After  his  return  he,  in  1861-2,  painted 
in  encaustic  in  the  convent  chapel  of  Nonnen- 
worth,  particularly  a  'Descent  from  the  CroM,' 
which  attracted  general  attention.  In  1868  he 
paid  a  second  visit  to  Rome,  in  order  to  paint  an 
altar-piece  for  Lisbon.  In  1870  we  fina  him  at 
Diisseldorf  producing  a  'Virgin  and  St  John 
weeping  over  the  Body  of  Christ,'  and  in  1871  his 
chef  ^ceuvre^ '  The  Virgin  as  the  Protectress  of 
poor  Children.'  He  died  at  Dftsseldorf  in  February 
1872. 

PETRI,  PiBTRO  DE,  was  bom,  according  to 
Orlandi,  at  Premia,  in  the  Novarese  state,  in  1671 ; 
Zani,  however,  says  he  was  bom  in  1663,  and  died 
in  1716.  He  studied  at  Rome,  in  the  school  of 
Carlo  MarattL  He  painted  history,  and  united 
with  the  style  of  Maratti  somewhat  of  the  taste  of 
Pietro  da  Cortona.  One  of  his  principal  works  at 
Rome  is  a  picture  of  the '  Cracifiixion,'in  tiie  church 
of  SS.  Vinc^nto  ed  Anastasio:  he  also  painted 
some  frescoes  in  the  tribune  of  San  Clemente.  We 
have  a  few  etchings  by  this  artist  from  his  own 
designs,  executed  in  the  style  of  a  painter,  among 
which  are : 

The  Ajfamption  of  the  Virgin. 
San  LofeiuBo  Qiustiniuio. 
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ANNE  OF  AUSTRIA 

AN  ENAMEL 


JEAN  PETITOT 


[The  Louvre 
LOUIS  XIV.,  ANNE  OF  AUSTRIA,  AND  A  BROTHER  OF  THE  KING. 

THREE  ENAMELS  IN  AN  ENAMELLED  AND  JEWELLED  MOUNT 
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PAINTEBS  AND  EN0BAVEB8. 


Zani  disttngaiBhes  him  from  Pibtbo  Aittonio  db 
Pbtbi,  or  PiTRi,  to  whom  Bartsch  has  asaigned  four 
engraYings  in  addition  to  the  two  above  named. 
Zani  says  the  latter  was  bom  at  Bome. 

PETBIE,  Gbobgb,  a  landscape  painter,  the  son 
of  James  Petrie,  was  bom  at  Doblin  in  1789.  His 
art-trainingwas  gained  in  the  school  of  the  Doblin , 
Society.  He  was  much  devoted  to  antianarian 
pursnns,  and  furnished  many  drawincrs  for  the 
illustration  of  works  on  Ireland.  In  1810  he  visited 
Wales,  and  in  1813  London,  in  company  with 
Danby  and  O'Connor.  In  1816  he  exhibited  at  the 
Boyal  Academy.  In  1826  he  was  elected  an  as- 
sociate of  the  Hibernian  Academy,  becoming  a 
full  member  in  1828,  and  subsequently  president 
From  1833  to  1839  he  was  entirely  employed  on 
the  Ordnance  Survey  of  Ireland,  and  took  charge 
of  the  topographical  and  antiquarian  branch  of  the 
work.  In  1845  he  visited  Scotland.  In  1847  he 
received  the  honorary  deforce  of  D.C.L.  from  the 
University  of  Dublin^  and  m  1849,  a  pension  on  the 
Civil  List  He  resigned  the  presidency  of  the 
B.H.A.  in  1869,  and  died  at  Dublin  in  1866.  He 
published  much  relating  to  archieology  ;  his 
tnagmtm  opus  is  <  On  the  Bcclesiastical  Architec- 
ture of  Ireland ; '  but  in  early  life  he  contributed 
many  papers  to  the  *  Dublin  ^aminer,'and  similar 
pubuoations.  ! 

PETRIE,  James,  a  Scotch  portrait  painter  of  the 
18th  centuiy,  bom  at  Aberdeen.  About  1780  he 
settled  in  Dublin,  and  obtained  a  good  practice 
there.  In  the  troubled  times  of  the  Irish  Rebellion 
he  was  a  firm  loyalist,  but  nevertheless  he  painted 
several  memberB  of  the  'patriot*  party,  among 
them  Emmet,  Curran,  and  Lord  Edward  Fitzgerald. 

PBTRINI,  Cav.  GinssppB,  an  Italian  painter, 
bora  at  Carono,  in  the  Luganese,  about  17(X).  He 
was  a  pupU  of  Strozzi,  and  painted  historical 
subjects.    He  died  about  1780. 

PETTBB,  Anton,  was  bom  at  Vienna  in  April, 
1781.  In  1808  he  visited  Rome,  and  in  1814 
obtained  admission  to  the  Vienna  Academy  with 
his  <  Meleager  murdered  by  his  mother  in  his  wife's 
ann&'  In  1820  he  became  professor  to  the  Aca- 
demy, and  in  1828  director.  He  died  at  Vienna  in 
1858.    His  principal  historical  pictures  are : 

Majfrnflian's  meeting  with  his  Bride,  Hary  of  Borgnndy. 
{In  the  Jokanneum  at  Gratz,) 

Meeting  of  the  same  Boyal  Oouple,  the  Oonsort  holding 
their  little  son  Philip  in  her  arms,  after  the  Battle  of 
Ooinegate.    {Belv§dtre,\ 

Joanna  of  Aracon  by  her  hnshand's  coffin. 

Oharies  V.'s  visit  to  Francis  I. 

Bndolf  of  Hapshurg  by  Ottokar's  corpse ;  with  other 
mhfeetsfrom  Pyrkgr's « RudoljJUas,* 

PBTTEB,  Fbanz  Xaver,  flower  painter,  was 
bom  at  Vienna  in  1791,  and  died  in  1866.  He  was 
a  pupil  of  Drechsler  in  the  Academy,  and  afterwards 
became  a  professor  there.  The  Belvedere  possesses 
a  '  Vaseof  Flowers'  by  him  (1833). 

PETTIE,  John,  the  son  of  Alexander  Pettie,  a 
tradesman,  was  bom  at  Edinburgh  on  March  17, 
1839,  and  a  few  years  later  removed  with  his  parents 
to  Eiast  Linton,  in  Haddingtonshire.  As  a  boy  in 
the  village  school  he  showed  an  early  predilection 
for  figure  subjects  in  preference  to  landscape,  and 
was  continually  drawing  portraits  of  himself  and 
his  relations,  and  sketcnmg  the  local  celebrities. 
His  resolve  to  become  an  artist  was  encouraged 
by  his  parents,  and  he  was  sent  to  Edinburgh  to 
reside  with  his  uncle,  Bobert  Frier,  a  well-l^own 
teacher  of  drawing.  At  the  age  of  seventeen  he 
entered  the  Trastees'  Academy,  then  under  the 


care  of  Bobert  Scott  Lauder,  and  among  his 
fellow-students  were  W.  Q.  Orchardson,  J.  Mac- 
Whirter,  Peter  Graham,  Tom  Graham,  G.  Paul 
Chalmers  and  W.  MacTaggart  Pettie's  first  ex- 
hibited picture,  'The  Prison  Pet,*  appeared  at  the 
Boyal  Scottish  Academy  in  1858,  and  among  his 
other  early  paintings  in  Edinburgh  were :  '  False 
Dice,'*  Convent  Hospitality,*  'Distressed  Cavaliers,' 

•  Morning  Prayer,'  and  *  Evening  Prayer.'  In  1860 
'The  Armourers'  was  hung  on  the  line  at  the 
Boyal  Academy,  and  in  the  following  vear  he 
was  represented  by  'What  d've  lack,  Madam?' 
Encouraged  by  this  success  he  moved  in  1862 
to  London,  where  he  shared  a  studio  with 
Orchardson,  and  from  that  date  contributed  ;jrearlv 
to  the  Academv,  exhibiting  119  pictures  m  all. 
Neariy  the  whole  coterie  of  Scott  Lauder's  pupils 
had  gathered  about  this  time  in  London,  and  met 
in  one  another's  studios  once  a  week  to  renew  a 
l^etch  Club  they  had  started  in  Edinburgh.  On 
his  marriage  in  1865  Pettie  went  to  live  in  St 
John's  Wood  Bead,  and  later  built "  The  Lothians  " 
in  Fitsjohn's  Avenue,  where  his  kindly,  genial  and 
hospitable  nature  drew  round  him  a  large  circle  of 
friends.  In  1866  he  was  elected  AJt.A.,  and 
became  a  fiill  member  of  the  Academy  in  succes- 
sion to  Sir  Edwin  Landseer  in  1873,  exhibitiDg 
'  Jacobites,  1745,'  as  his  diploma  picture.  Towards 
the  end  of  his  life  he  became  a  popular  portrait 
painter,  but  it  was  in  historical  and  genre  pictures 
that  he  excelled.  He  was  a  keen,  rapid  and 
enthusiastic  worker.  His  strong  vigorous  nature 
found  its  own  expression  in  his  pictures,  which 
were  always  dramatic,  and  always  characterized 
by  a  rich  glow  of  colour.  In  his  early  years  he 
contributed  to  the  book  illustrations  for  which  the 
"  sixties  "  are  famous,  making  several  drawings  for 
'Good  Words'  from  1861  to  1863.  In  1868  and 
1869  wood-engravings  after  his  drawings  appeared 
in  the '  Sunday  Magazine. '  He  also  illustratea  '  The 
Postman's  Bag'  (dong  with  J.  MacWhirter),  and 
Wordsworth's  '  Poetry  for  the  Young'  in  1863.  In 
1891  Pettie  began  to  suffer  from  an  affection  of 
the  ear,  product  by  an  abscess  on  the  brain,  which 
caused  bis  death  at  Hastings  on  Feb.  21, 1893.  He 
was  buried  in  Paddington  Cemetery  on  Feb.  27. 

Among  his  more  important  pictures  besides 
those  mentioned  were :  '  Terms  to  the  Besieged ' 
(1872) ;  'The  Flag  of  Trace'  (1873);  'The  Step' 
(1876);  'The  Sword  and  Dagger  Pig^t '  (1877) ; 
'The  Death  Warrant'  (1879) ;  '  Before  his  Peers' 
(1881) ;  '  Monmouth  and  James  IL '  (1882) ;  *  The 
Vigir  (1884)  (bought  under  the  terms  of  the 
Chantrey  Bequest,  and  now  in  the  Tate  Gallery) ; 

*  Challenged '  and  « Sir  Peter  Teazle '  (1885) ;  '  The 
Chieftain^s  Candlesticks'  (1886) ;  'Two  Strings  to 
her  Bow'  (1887);  'The  Traitor'  (1889);  'The 
World  went  very  well  then'  (1890);  and  'The 
Ultimatum '  (1892).  Among  his  principal  portraits 
are  those  of  Bret  Harte  (1885) ;  Sir  Walter 
Besant  (1887) :  Charles  Wyndham  as  David  Gar- 
rick  (1888) ;  the  Bev.  Oswald  Dyke«,  D.D.  (1889  ; 
now  at  Westminster  College,  Cambridge) ;  and  Sir 
August  Manns  (1892).  In  1894-5  a  selection  of 
his  works  was  included  in  the  Winter  Exhibition 
of  the  Boyal  Academy.  jj.  w. 

PETTIT,  Joseph  Paul,  a  landscape  pamter,  who 
died  at  Bafsal)  Heath  near  Birminffham  in  1882, 
He  was  a  member  of  the  Society  of  British  Artists, 
and  an  exhibitor  at  the  Academy,  British  Institu- 
tion, and  Suffolk  Street  Exhibitions  from  1845  to 
1880. 
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PETTY,  BoBKBT,  painter,  was  born  in  London 
about  1740.  He  resided  mostly  at  Hambm^,  where 
he  painted  biids,  fruits,  and  flowers  in  water-colours. 
He  died  in  Holland  in  1789. 

PBTZHOLDT,  Ernst  Christian  Fredirik, 
landscape  painter,  was  born  at  Copenhagen  in 
1805,  and  studied  from  1825  at  the  Academy  and 
under  Eokersberg.  He  won  medals  in  1827  and 
1828,  and  in  the  following  year  travelled  in  the 
Hans  mountains.  From  1830  to  1835  he  was 
occupied  in  a  visit  to  Italy  and  Sicily,  and  went  in 
1836  to  Munich,  and  thence  to  Italy  a  second  time, 
and  to  Greece,  where  he  died  suddenly  at  Patras  in 
1839.  Among  his  best  paintings  are : 
Sketch  at  Oapii 

Hftdrian's  ViUa  at  TiToli.    {Copenhagen  Gallery,) 
View  from  the  VUla  PamfiH. 
View  on  the  Pontine  Marshet. 

PETZL,  JosKPH,  genre  painter,  was  born  at 
Munich  in  1803.  After  studying  under  Langer  in 
the  Munich  Academy,  he  placed  himself  under 
Begas  in  Berlin,  and  afterwards  set  off  on  a  journey 
through  Bohemia,  Saxony,  Hanover,  Scmeswiff, 
and  Sweden.  In  1832-4  he  went  to  Bome,  and,  m 
the  suite  of  the  King  of  Greece,  to  Constantinople. 
He  afterwards  spent  two  years  at  Venice.  He  died 
at  Munich  in  1871.    His  principal  pictures  are : 

Gfeek  Chieftains.  {Inpaaeeaum  of  H,Jdm$ehy  Hamlmrg,) 

Gieek  Weddinc. 

The  Division  of  an  Inheritance. 

The  ronaway  Danshter  among  Actors. 

Slaye-dealer  and  Bonaohs  bringing  Female  Slaves  be- 
fore the  Pacha.    {Roeenstein,  Stuitgart.) 

The  NoTioe  (engrmed  by  BaM). 

Scene  in  an  Inn  {litkogrofked  by  Letter), 

Siolese  Fogitives  {Ittht^i^hed  by  Zimmermann), 
e  Invalid  (lithoorapked  by  Hoke). 
The  Orack  Shot  {lithographed  by  JBergnutTM). 

PEUTEMAN,  PiETBB,  (or  Nioolaas,)  was  bom 
at  Botterdam  in  1650  or  1657.  He  excelled  in 
paintinfir  objects  of  still-life,  such  as  musical  instru- 
ments, DOCKS,  vases,  &c.  Balkema  attributes  his- 
torical works  also  to  him.  His  death  is  said  to 
have  been  occasioned  by  terror.  One  day  in  1692 
Peuteman  fell  asleep  in  the  dissecting  room  of  the 
Botterdam  Hospital,  where  he  was  studying 
anatomv.  He  was  awakened  by  a  movement  a- 
mone  the  bones  and  skeletons  in  the  room,  which 
had  been  set  in  motion  by  a  sudden  earthquake. 
From  the  fright  thus  caused  he  never  recovered. 
Peuteman  engraved  many  of  his  own  works. 

PETNAUD,  Jacques  FBANgois,  was  bom  at 
La  Fert^  St  Aubin  in  1771.  He  was  a  pupil  of  the 
Academy  <^  Orleans,  and  of  Girodet  ana  Aubry, 
and  for  eighteen  years  was  director  of  the  free 
school  of  design  at  St  Male.  His  principal  works 
are,  the  '  Martyrdom  of  St  Gement,'  at  Caucales ; 
'  Souls  in  Puigatory,'  at  Pleustuis  ;  and  a  portrait  of 
Maupertuis,  now  at  St  Mala  He  died  at  St  Malo 
in  1829. 

PBYBANNE,  Philippe,  a  French  painter  who 
flourished  at  Toulouse  about  1780.  He  was  a 
pupil  of  Snaa,  t>^  and  of  David,  and  painted  his- 
toncal  and  stilt-life  pictures.    Works : 

Yonng  Oiria  rtndjing  Art. 

Martyrdom  of  St  St^en.    (Ifouchy.) 

PEYBB,  Antoinb  FBANgois,  an  architect,  and 
brother  of  Mathieu  Joseph  Peyre ;  he  painted  a  few 
pictures.    He  was  bom  in  1789  ;  died  in  1823. 

PETBOL,  Juliette  Bonheub,  French  painter; 
bom  July  19, 1881,  in  Paris ;  she  was  a  sister  of  the 
famous  Bosa  Bonbeur  -  studied  with  her  father, 
Baymond  Bonheur ;  made  her  d^but  with  pictures  of 
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•till-lile,  but  soon  devoted  her  attention  to  animals, 
her  studies  of  sheep  being  specially  noteworthy. 
Her  work  was  often  shown  at  London  Exhibitions 
of  French  art,  as,  for  instance,  at  the  French  Gallery, 
Pall  Mall.  She  married  the  French  artist  Peyrol, 
and  became  the  Directress  of  an  Art  School  in 
Paris.    Here  she  died  in  1891. 

PEYBON,  Jean  FBANgois  Pierre,  a  French  his- 
torical painter  and  engraver,  was  bom  at  Aix  in 
1744,  and  died  in  Paris  in  1820.  He  was  a  scholar 
of  Amulfi  and  of  the  elder  Lagren^e.  His  subjects 
are  from  the  ancient  poets,  and  frt>m  Greek  and 
Boman  history,  occasionally  also  frt>m  events  oc- 
curring in  his  own  time,  such  as  the  death  of 
Generd  Walhubert  at  the  battle  of  Austerlitz.  In 
1773  he  obtained  with  his  <Death  of  Seneca'  the 
Grand  Prix  de  Borne,  and  accordingly  went  to  that 
city,  where  he  studied  from  the  antic^ue  and  from 
nature;  painting  also  his  picture  of  'Cimon  allowing 
himself  to  be  token  Prisoner  in  order  to  see  after 
his  Father's  FuneraL*  In  1781  he  returned  to 
Paris,  and  was  in  1787  admitted  a  member  cf  the 
Academy,  with  a  picture  of  'Dentotus,'  now  at 
Fontainebleaa.  The  greater  number  of  his  piotores 
were  executed  between  1780  and  1800,  bat  ne  con- 
tinned  to  exhibit  till  1812.  He  engraved  several 
subjects  after  Baphael,  Poussin,  and  after  his  own 
designs.  He  was  director  of  the  Gobelins  Manu- 
factory in  1787,  and  executed  many  cartoons  for 
that  estoblishment  The  Bevolution  caused  him 
much  privation  and  suffering,  which  he  bore  with 
exemplary  patience.    Works : 

The  Fonenl  of  Miltiades.    (Paris. 

AloestiB  and  ▲dmetus. 

Paul  Bmilios,  the  conqueror  of  Perseus. 

PFANNSGHMIDT,  Earl  Gottfried,  German 
painter ;  bom  September  16, 1819,  at  Miihlhausen, 
•nd  was  a  pupil  of  Comelius  and  Dage  at  Beriin  ; 
he  afterwanis  travelled  much  in  Italjr.  He  became 
Professor  at  the  Berlin  Academy,  his  art  beioff,  ae 
it  were,  an  echo  of  the  classic  school  prevalent 
in  the  first  half  of  the  19th  oentuiy.  Of  his 
worics  we  may  mention  ^Caritas,'  'Abendraahl,' 
and 'Altar' (in  St  Paul's  Church,  Schwerin).  Many 
of  his  drawings  were  published.  He  obtamed  the 
Berlin  gold  medal  in  1884,  and  also  the  Bed 
Eagle  of  the  fourth  class.  He  died  July  6, 1887,  at 
Benin. 

PFAN8TILL,  Ludwio,  (Pfanstil,  or  Pfahmeh- 
BTIL,)  a  painter  and  engraver  who  was  bom  at 
Vienna  at  the  beginning  of  the  17th  oentuiy,  and 
died  at  Frankfort  in  1665.  He  painted  portraits 
and  allM^ories,  and  engraved  a  '  Pieti '  in  mezzotint. 

PFEFFEL,  JoHANN  Andreas,  a  German  en- 
graver, was  bom  at  Bischoffingen  in  1674.  He  re- 
sided at  Vienna,  where  he  produced  among  other 
plates  a  portrait  of  the  Emperor  Leopold.  He  after- 
wards removed  to  Augsburg,  where  he  followed 
the  business  of  a  printseller.  His  works,  as  an 
engraver,  were' chiefly  confined  to  architecture  and 
ornamental  foliage,  which  he  executed  in  a  neat 
style.  In  conjunction  with  C.  Engelbrecht,  he  en- 
graved a  set  of  plates  of  jewellery  ornaments,  from 
the  designs  of  A.  Morison ;  and  executed  part  of 
the  plates  for  the  ^  History  of  Architecture,'  pub- 
lished at  Vienna  in  1721  by  John  Henhard  Fischers. 
Schenchzer's  Bible  was  one  of  the  works  issued 
from  his  establishment  at  Augsbui^g.  Finally  he 
became  Court  engraver  at  Vienna,  where  he  died 
in  1760.  His  son  Johann  Andreas  PrBrrEL  the 
younger  was  bom  at  Angsbuig  in  1716,  and  die<l 
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in  1768.  He  also  worked  upon  the  plates  of 
8cheachzeir*8  Bible. 

PFEIFFEB,  Franqois  Joseph,  a  portrait  painter 
and  engraver,  bora  at  Aix-la-Chapelle  in  1741. 
He  practised  for  many  years  at  Amsterdam,  but 
late  m  life  he  settled  at  Brussels,  where  he  died  in 
1807. 

PFEIFFEB,  FBANgois  Joseph,  a  designer,  en- 
graver, and  lithographer,  the  son  of  the  preceding, 
was  bora  at  Liege  in  1778.  For  several  years  he 
was  engaged  as  a  scene-painter  at  Anisterdam. 
He  died  at  Terfaarg  ia  1836. 

PFEIFFEB,  Eabl  Hebmann,  an  engraver,  was 
bora  at  Frankfort  in  1769.  He  studied  at  the 
Boyal  Academy  at  Vienna,  under  the  Professor  Ch. 
Brand.  He  worked  with  point  and  burin,  in  the 
English  manner,  and  was  a  veir  industrious  artist. 
He  died  at  Vienna  in  1829.  His  engravings  are 
numerous,  particularljr  of  portraits,  which  are 
chiefly  of  German  nobility,  and  persons  of  science 
and  letters,  of  his  time.  He  also  engraved  after 
some  of  the  older  Italian  and  other  painters,  such  as 
Baphael,  Coneggio,  Fra  Bartolommeo,  Giuliano  da 
Parma,  Sassoferrato,  Bnbens,  Lampi,  Oelenhainz, 
and  Fiiger.    Among  his  plates  we  may  mention  : 

Virgin  with  the  Child  and  St  John ;  afUr  Baj^iod. 
Venus  and  Oupid ;  tifUr  Ckrreggio, 
Bubena's  Portrait ;  after  Rubens. 

PFENNINGEB,  Elizabeth,  the  niece  of  Hein- 
rich  Pfenninger,  was  bora  at  Zurich  in  1772,  and 
died  after  1836.  She  was  a  miniature  painter,  and 
studied  in  Qeneva  under  BoDeau  and  Bouvier,  and 
in  Paris  under  Benault  and  Augustin.  Her  minia- 
tures are  well-handled. 

PFENNINGEB,  Heikrioh,  a  Swiss  painter  and 
eomver,  bora  at  Zurich  in  1749.  He  was  a  scholar 
of  Jan  Balthasar  Bulling er,  under  whom  he  spent 
five  years,  and  afterwards  went  to  Dresden,  where 
he  worked  under  Zingg  and  Gnuf,  and  by  virtue  of 
his  access  to  the  Electoral  Gallery,  devoted  himself 
to  a  study  of  the  best  masters,  particularly  Van 
Dyck  and  Bembrandt  On  his  retura  to  Switzer- 
hiid,  he  was  engaged  by  Lavater  to  make  ttie 
designs  and  engrave  some  of  the  plates  for  his  work 
on  Physi^omy.  In  1795  he  visited  Paris,  and 
in  1808  Hungary.  He  died  in  1815.  He  was 
much  employed  as  a  portrait  painter,  and  has 
etched  a  great  number  of  plates  of  portraits  and 
views  in  Switzerland.  He  engraved  some  of  the 
portraits  for  FQssli's  '  Supplement  to  the  Lives  of 
the  Swiss  Painters.'  We  have  abo  the  following 
by  him  : 

A  Mi  of  seTenty-five  Portraits  of  niustrioiis  Penonagea 
of  SwitMriand,  aooompanied  with  an  abridged  hiatorr 
of  their  HTea  by  Leonard  Meiater.    1781. 

Thirty-foar  Piniraits  of  the  moat  celebrated  German 
PbetB,  with  their  characters,  bTL.Kei8ter.    1785. 

A  set  of  six  Views  in  Switwrland. 

He  signed  his  work  H,  Ff. ;  H,  Pf.  fecit ;  HeiMir. 
Ff,;  BikdF/enJec 

PFENNINGEB,  Johannes,  painter  and  enmver, 
was  bora  at  Stafa,  by  Lake  Zurich,  in  1765.  He 
learat  enj^ving  under  H.  von  Mechel  in  Basle^ 
and  painting  in  Kome  (1794-9).  After  this  he  re- 
tnraed  to  Zurich  and  occupied  himself  on  portraits, 
principalljr  miniatures  in  water-colour.  He  cUea 
at  Zurich  m  1825.    Among  his  woiks  are  : 

The  first  KaTifstor  {engrrated  by  Htgi), 

Hie  LsooDon  Group,  in  tepia. 

Hie  Dismissal  of  Hagar ;  the  same. 

The  Omdilzioii ;  mfiir  Mtekdangih  ;  in  Indum  ink. 


PFLUG,  JoHANN  Baptist,  genre  painter,  was 
bora  at  Biberach  in  1785,  and  studied  at  the  Munich 
Academy  in  1805-9.  After  this  he  became  a 
teacher  of  drawing  in  his  native  town,  and  devoted 
himself  to  paintmg  humorous  scenes  from  the 
popular  life  of  Upper  Swabia,  and  also  militarv 
pictures  and  a  few  portraits.  He  died  at  Biberach 
in  1865.  Several  of  his  works  are  at  the  Bosenstein, 
near  Stuttgart  Noticeable  among  his  productions 
are: 

A  Peasants' Weddhig. 

The  Gipsy  Family. 

The  Ghaneaters. 

The  Village  Alehouse. 

Washing  Day. 

The  Battle  of  Stookaoh.    1842. 

DiBtribution  of  Medals  to  Yeterana    1843. 

Aostrian  Hosssrs.    1844. 

March  of  the  Bossians  from  the  Waldsee. 

PFOBB,  Fbanz,  historical  painter,  was  bora  at 
Frankfort-on-the-Maine  in  1788.  He  was  the  son 
of  the  better  known  Johann  Qeorg  Pforr.  E[is 
first  master  was  his  uncle,  Tischbein,  the  in- 
spector of  the  Cassel  Gallery.  In  1805  he  went 
to  the  Academy  of  Vienna,  and  studied  under 
Fiiger,  and  it  was  there  that  he  made  the  acquaint- 
ance of  Overbeck.  In  1810  he  went  to  Borne. 
Cornelius,  too,  entered  into  friendship  with  Over- 
beck  and  Pforr,  and  both  of  these  artists,  who 
outlived  Pforr,  spoke  in  hi^h  terms  of  his  talent, 
and  confesMd  themselves  mdebted  to  the  taste 
which  he  always  displayed  in  his  works.  Pforr 
died  at  Albano  in  1812.  His  subjects  were  taken 
from  Scripture,  frt>m  (German  legends,  or  from 
his  own  fancy.  The  St£del  Institute  has  a  picture 
bjr  him  entitled  <  Budolf  of  Hapsburg  presenting 
his  Horse  to  an  Ecclesiastic.* 

PFOBB,  JoHANN  Gbobg,  animal  painter  and 
etcher,  was  born  at  Upfen,  near  Eisenach,  in  1745. 
He  was  working  at  the  mine  at  Bichelsdorf,  when 
the  Hessian  minister^  Waitz,  discovered  his  talent, 
and  placed  him  in  his  own  porcelain  factory.  In 
1777  he  entered  the  Academy  at  Cassel,  where  in 
the  following  year  he  obtained  the  first  prize,  and 
in  the  next  year  was  admitted  a  member.  In  1781 
he  settled  m  Frankfort,  where  he  died  in  1798. 
He  had  a  passionate  fonaness  for  horses,  which  led 
him  to  paint  them  with  a  success  hardly  sur- 
passed. He  worked  well  in  sepia  and  Indian 
mk,  and  was  a  good  etcher;  but  he  could  not 
render  the  human  figure  with  freedom.  The  St&del 
Institute  at  Frankfort  possesses  eig^t  of  his  pictures. 

PFB0NDT,  Geobg,  (or  PFRtJND,)  was  bora  at 
Flachslanden,  in  Bavana,  in  1603,  and  died  at 
Durlach  in  1663.  According  to  Strndrart,  he  en- 
graved a  considerable  number  of  architectural  and 
geographical  subjects.  He  was  an  engineer, 
sculptor,  modeller  in  wax,  and  steel  engraver,  and 
served  tiie  Duke  of  Weimar  in  the  first  of  these 
capacities. 

FHEIDIAS,  the  celebrated  sculptor,  who  was 
bora  at  Athens  about  500  B.a,  and  died  about  430, 
is  said  bv  Pliny  to  have  painted  at  Athens  a  picture 
of  Pericles  as  the  Olympian  Jupiter. 

PHELPS,  BiCHABD,  a  portrait  painter  who  prac- 
tised in  England  in  the  first  half  of  the  18th  centunr. 
J.  Faber  engraved  after  lum  a  portrait  of  Bampfield 
Moore  Oarew. 

PHILESIUS,  BiGMANH,  a  Geraian  ensraver  on 
wood,  resided,  according  to  Papillon,  at  Strasbuig 
in  tiie  beginning  of  the  16th  century.  He  executed 
a  set  of  twenty-five  cuts  of  the  Life  and  Passion  of 
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our  Sayioor,  published  at  Strasbmg,  by  John 
RnoUftuch^  in  1508.  He  was  also  a  carver  of  wood. 
Zani  notices  him  tinder  the  names  Bigman^  FM- 
lenus,  and  PkUery,  or  PkUlerv. 

PHILIP  IV.  of  Spain  (1606-1666)  was  an 
amateor  painter.  He  produced  among  other  pic- 
tures a  '  Bt  James  with  the  Lamb,' '  Jesus  with  &L 
John,'  and  a  *  Magdalen  in  the  Desert*  Philip  V. 
(1683-1746),  according  to  Palomino,  was  also  an 
amateur  artist,  drawing  in  pen  and  ink  with  skill 
and  facility. 

PHILIPPE,  Jean  B.  C.    See  Chatelain. 

PHILIPPE,  PiETEB,  was  a  Dutch  engraver,  who 
flourished  at  the  Ha^e  about  the  ^e€ir  1660.  We 
have  by  him  a  few  plates  of  portraits  and  festivals, 
among  which  are  the  following: 

POBTBAITS. 

Louit  Henri,  Prince  of  Xasaau ;  P.  Philippe  fee, 
Henri  Gharlet  de  la  Tremooille,  Prince  da  Tazente; 
ajter  Van  der  Bank. 

SUBJECTS. 
The  Auembly  of  the  States-General  of  Holland ;  i^fter 

ToTHvUet. 
A  grand  Feetival ;  after  the  tame. 
A  set  of  Merry-nuUdngs ;  after  Van  der  Venue,    1600. 

PHILIPPI,  Heinbich,  was  bom  at  Cleves  in 
1838,  and  studied  in  Diisseldor^  Munich,  and 
Rome.  He  joined  the  German  forces  in  1866  and 
1870-1  as  a  Landwehr  officer,  and  at  Eoniggriits 
was  wounded  in  the  foot.  After  leavine  the  army 
he  devoted  himself  entirely  to  art,  and  produced 
historical,  genre,  and  annual  pictures.  An  early 
death  at  D^eldorf  in  1874  interrupted  his  success- 
ful career.    Among  his  best  compositions  are : 

Thusnelda  in  the  Triumph  of  Germanicns. 
Scenes  from  the  Peasant  War. 
Scenes  from  the  life  of  the  Bomans  and  Pompeians. 
Soldiers  of  the  Landwehr  letoming  home. 
Choice  Bwes. 

PHILIPPOTEAUX,  Hbnei  Emmanuel  Felix,  a 
French  battie  painter,  was  bom  in  Paris  in  1815. 
He  studied  art  under  Leon  Cogniet.  He  painted 
military  scenes  with  great  success,  though  some- 
times with  a  curious  dryness.  Late  in  me  he  pro- 
duced one  or  two  excellent  panoramas.  He  died  in 
Paris  in  1885.     Works  : 

GhsMears  d'Af  riqae  at  Baladava. 

BiToli. 

Montebello. 

The  Death  of  Toxenne. 

The  Betreat  from  Moscow. 

Surrender  of  Antwerp. 

Henrr  IV.  and  Sully  at  Ivry. 

The  Bnglish  Oavahry  at  BaladaTa. 

The  English  squares  at  Waterloo  receiving  the  SVench 
Cuirassiers.    (South  Kensimtcn.) 

Battle  of  Fontenoy.    (South  Kensington. ) 

PHILIPS,  Chables,  an  English  portrait  painter, 
the  son  of  Richard  Philips,  was  bom  in  1708.  His 
practice  was  among  the  nobility,  and  he  had  a 
large  clients  at  an  early  age.  He  married  in 
17^,  and  lived  in  Great  Queen  Street,  St.  Giles's. 
HiB  portraits  are  ^nerally  of  a  small  size,  and 
though  well  painted  and  good  likenesses,  do  not 
show  him  to  have  been  possessed  of  any  high  art 
qualities.  This  is  especially  evident  in  his  portrait 
groups.  Several  of  his  portraits  have  been  en- 
graved.   He  died  in  1747.    Works : 

Knole  Park.  Lady  Bel^  Oermaine.    1781. 

Knowd^  Hall.  Wilson,  Kshop  of  Sodor  and 

ICan. 
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London.  National  \'WBi}mrt(m,  Bishop  of  Glou- 

Portrait  Qallerv.  f     oester. 
Thomton-le-  Hall.    Duke  of  Gnmbeiknd  and  Lc»d 

Street.  Oathcart. 

„  „       The  Family  of  Lord  A.  Hamil- 

ton.   1731. 
Wobom  Abbey.  The   Second   Duke  of  Marl- 

borough.   1731. 

PHILIPS,  Nathaniel  George,  was  the  youngest 
son  of  John  Leigh  Philips,  Esq.,  of  Mayfield,  Man- 
chester, and  was  bom  on  June  9,  1795.  After 
leaving  school  he  went  to  Edinburgh  University, 
intendmff  to  adopt  the  medical  profession,  but  the 
favourable  encouragement  he  received  from  Sir 
William  Allan  and  other  artists  caused  him  to 
abandon  this  intention  and  devote  his  time  to  art 
Having  a  moderate  competency  derived  fVom  tiie 
proper^  of  his  father,  whose  collection  of  books 
and  works  of  art  took  nineteen  days  to  dispose  of 
by  auction  in  1814,  be  spent  three  years  travelling 
and  studying  in  Italy.  In  Rome  his  work  was  so 
highly  appreciated  that  in  1825,  on  the  death  (k 
FuseU,  he  was  chosen  to  fill  the  vacancy  in  the 
membership  of  the  Academy  of  St  Luke.  His 
sketches  also  served  on  one  occasion  to  ransom 
himi  from  a  more  than  ordinarily  cultured  band  of 
brigands.  On  his  return  he  settied  at  Liverpool, 
where  he  painted  landscapes  and  exhibited  as  a 
member  of  the  Liverpool  Academy.  His  most  not- 
able achievement,  however,  is  a  fine  series  of  twenty- 
eight  plates,  many  of  them  engraved  by  himsdiL 
from  early  drawings  of  old  halls  in  Lancashire  imd 
Cheshire.    This  woric  was  originally  published  in 

fart  between  the  ^ears  1822  and  1824,  bdEore  his 
talian  tour ;  but  it  was  reissued  in  complete  form 
on  a  handsome  scale  in  1893  by  Henry  Gray,  the 
publisher,  with  contributory  letterpress  by  twenty- 
four  authors,  and  a  memoir  of  the  artistes  Ufe. 
Philips  occasionally  practised  etching  as  well  as  en- 
gravmg.  His  work  is  masterly  and  accurate.  He 
was  famous  personally  for  his  conversational  gifts, 
and  was  an  excellent  musician.  He  died,  un- 
married, at  Rodney  Street,  Liverpool,  on  Angust  1, 
1831. 

PHILIPS,  Richard,  an  EneliRh  portrait  painter, 
bom  in  1681.  who  enjoyed  a  large  practice  in  the 
early  part  of  the  18th  century.    He  died  in  1741. 
Amongst  his  works  are : 
London.      Iron^ersn^^^Q^^ 

Wobum  Abbey.  Unknown  male  Portrait.   1781. 

PHILLERY,  Anton,  an  old  engraver  on  wood, 
lived  at  Antwerp  about  1530,  and  has  left  a  middle- 
sized  print  representing  two  soldiers  standing 
before  a  woman,  who  is  seated,  holding  a  dog 
upon  bier  lap.  It  bears  the  following  inscription 
in  old  Flemish  characters,  6i|^(pdiit  t'mntlDnptii  (v 
WQ  IB^aitn;  He  ilgarsniKcr,  prtiUed  at  Antwerp,  hy 
me  PhUlery^  the  figure-cutter.  There  is  also  known 
a  'Genealogia  illustrissimn  Domus  Austrice'  by 
him. 

PHILLIP,  John,  was  bom  at  Aberdeen  April 
19th,  1817.  His  parents  were  of  humble  condition, 
but  from  his  youngest  days  he  showed  a  strone 
inclination  for  art  He  was  apprenticed  early  in  life 
to  a  house  painter,  where  he  made  his  first  effort 
in  art  by  trying  to  copy  a  portrait  of  Wallace 
from  a  sign-board  which  hung  on  the  opposite  side 
of  the  street  He  is  said  to  have  received  some 
instruction  from  Mr.  Foriies,  a  local  portrait  painter, 
but  in  1834  he  went  to  London  as  a  stow-away  on 
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a  brig  belonging  to  a  friend  of  his  fother.  On 
arriving  in  London  he  was  kept  bard  at  work,  but 
contrived  to  visit  the  exhibition  of  the  Royal 
Academv  at  Somerset  House.  He  attracted  the 
notice  of  a  Major  Pryse  Gordon,  who  recommended 
him  to  Lord  Panmore,  by  whose  generosity  he  was 
placed  as  a  pupil  with  T.  M.  Joy.  In  1837  he 
entered  the  Ajcademy  as  a  student^  and  in  1839  he 
exhibited  two  pictoires,  <A  Moor*  and  a  portrait 
In  1840  he  exhibited  his  first  subject  picture, 
'Tasso  in  disguise,  relating  his  persecutions  to 
his  Sister,'  and  in  the  same  year  he  returned  to 
Aberdeen,  where  he  was  principally  employed  in 

Sainting  portraits.    In  1846  he  again  sought  Lon- 
on,  where  he  continued  to  have  his  domicile  till 
his  death.    In  1847  he  exhibited  at  the  Academv 
'A  Pred>yterian  Catechising/   and  at  the  British 
Institution  < Courtship'  and  'The   Grandfather.' 
In  1848  he  exhibited  a  'Scotch  Fair';  in  1849, 
'Drawing  for  the  Militia';  in  1850,  'Baptism  in 
Scotland/  and  in  1851,  'Scotch  Washing,'  'The 
Spae  Wife,'  and  'A  Sunbeam.'    In  this  year  he 
went  to  Spain  and  lived  for  a  time  at  Seville, 
where  he  made  numerous    sketches,  and  began 
several  pictures,  one  of  which,  *  The  Spanish  Gipsy 
Mother,'  was   purchased  by  the   Queen   on    the 
recommendation  of   Sir  E.   Landseer.      He  also 
painted  for  Her  Majesty  *The  Letter-Writer   of 
Seville.'     In  1856-57,  in  company  with  his  friend 
Richard  Ansdell,  he  made  a  tour  tiirough  Spain, 
and  in  1857  sent  home  to  the  Academy  '  Charity ' 
and  'The  Prison  Window';  and  in  the  same  year 
he  was  elected  an  Associate  of  the  Royal  Academy. 
In  ihe  year  1858  he  painted  '  Spanish  Contraban- 
distas'  for  the  Queen,  a  portrait  of  the  Prince 
Consort  for  the  city  of  Aberdeen, '  El  Cortejo,'  and 
'Youth  in  Seville.'    In  1859   he  became  a  full 
Academician,  and  exhibited  '  Huf^'  and  a  portrait 
of  A.  L.  Egg,  R.A.    In  1860  was  exhibited  his 
picture  of  'The  Marriage  of  the  Princess  Royal,' 
ordered  by  the  Queen,  and  *  Prayer,'  his  diploma 
picture ;  and  in  the  autumn  of  the  same  year  he 
was  again  in  Spain.    In  1861  he  exhibited  '  Gossips 
at  a  Well';  in  1862  *  Doubtful  Fortune,'  or  *The 
Fortune-Teller,'  'A  Spanish  Volunteer,'  'Water 
Drinkers,'  and  'Dolores.'    In  1863  was  exhibited 
his  '  House  of  Commons,'  painted  for  the  Speaker, 
Mr.  Denison,  afterwards  Viscount  Ossington,  repre- 
senting a  debate  on  the  French  Treaty,  1860 ;  and 
'  Agua  Bendita.'    In  1864  appeared  '  La  Gloria— a 
Spanish  Wake,'  bought  for  the  Scottish  National 
Gallery,  Edinburgh,  in  1897,  for  52501.,  and  a 
portrait  of  the  Earl  of  Dalhousie ;   and  in  1865 
'  The  Early  Career  of  Mnrillo,  1634^'    In  1866  he 
produced  a  portrait  of  Duncan  McNeill,  of  Colonsay, 
iMtd  Justice  of  Scotland,  and  '  A  Chat  round  the 
Brasiero.'    In  the  spring  of  this  year  he  went  to 
Rome,  for  the  winter,  but  ill  health  brought  him 
back  to  London,  where  he  was  attacked  by  paralysis, 
and  died  February  27, 1867.  Phillip  married  a  sister 
of  Mr.  Richard  Dadd.    A  laige  collection  of  his 
works  was  exhibited  at  the  London  International 
Exhibition  in  1873.    Besides  those  already  men- 
tioned we  may  name : 

The  Brig  Manly.    1884. 

Porteait  of  hiiiMelf  at  the  itfe  of  twentj-three.    1840. 

Sketohportndt  of  Sir  J.  B.  MiUaii,Bt.,BJL    1848. 

(7.  OUOum  Bmiow,  Esq,,  B.A.) 
The  Mfller's  Daufl^ter.    1847. 
Oiriten^Cattle.    1860. 
The  Onwj  Queen.    1858. 
Tbe  Hifl^ander's  Home.    1865. 


BiobtfdAnsdeU,EA..    1866. 

aBoiudi,AJtBJL    1856. 

TheEnl^ye.    1858. 

H.B.H.  The  Prinoess  Beatrice.    180D. 

TheTbilet.    I860. 

A  Spaniih 'Widow.    1861. 

La  Bomba,  or  the  Wine-Drinkers. 

The  Gfape-SeUer.    SeriUe.    1862. 

La  Loteria  Nadonal.    1862. 

Breakfast  in  the  Highlands.    1885. 

A  laree  number  of  his  unfinished  pictures  were  sold 
after  his  death ;  among  them  : 
SpaniBh   Boys   j^vinf   at    Boll-Fighting.     (SeoUi$h 
UTational  Oallery) 

PHILLIPS,  Chablbs,  a  mezzotint  engraver,  was 
bom  in  1787.  He  studied  in  London,  and  was  in 
1765  employed  by  Boydell.  The  latest  date  known 
on  his  works  is  1770.  He  worked  also  in  the  dot 
manner.  We  have,  among  others,  the  following 
prints  by  him : 

Portrait  of  the  Daughter  of  N.  Hone,  B  JL 

A  Boy  holding  a  Pigeon ;  after  Mola. 

A  Woman  plooking  a  Fowl ;  afttr  Bembrandt, 

The  Philosopher ;  after  the  same. 

The  Holy  Family ;  <{fter  ParmigUmo, 

Venus  and  Oumd ;  after  SalviaH. 

Isaac  blessing  Jacob ;  after  Spagnoletto. 

And  others,  after  Jjnmerhourg  and  Sir  Joshua  Reynolds, 

PHILLIPS,  Giles  Fibman,  an  English  landscape 
painter,  bom  in  1780.  His  practice  was  confined 
to  river  scenes,  and,  living  at  Greenwich,  these 
were  chiefly  furnished  by  the  Thames.  He  ex- 
hibited at  the  Academy  from  1836  to  1868,  and 
published  *  Principles  of  Effect  and  Colour*  (1838)^ 
and  *  Practical  Treatise  on  Drawing  *  (1839).  He 
died  March  31,  1867. 

PHILLIPS,  Hbnbt  Wtndham,  an  English  per- 
trait  painter,  bom  in  1820.  He  received  his  art 
instruction  ut>m  his  father,  T.  Phillips,  R.A.,  and 
exhibited  at  the  Academy  from  1839  to  1868. 
Though  his  works  were  chiefly  portraits  and  he 
had  a  large  circle  of  sitters,  he  painted  a  few 
Scriptural  subjects.  For  several  years  he  was 
secretary  to  the  Artists'  Benevolent  Institution.  He- 
died  December  6, 1868.  Amongst  his  works  are : 
London.     Garriek  Club,    Oharles  Kean  as  Lonis  XI. 
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PHILLIPS,  S.,  an  English  engraver,  practisiog- 
in  London  at  the  close  of  tne  18th  century.  Amongst 
his  plates  are : 

The  Birth  of  Shakespeare ;  after  JFestall. 
Tbe  Ooardian  Angel ;  after  Maria  Cosway, 

PHILLIPS,  Thomas,  a  well-known  portrait 
painter,  was  bom  at  Dudley,  in  Warwickshire,  its 
1770.  He  was  placed  with  Eginton,  the  glass 
painter^  at  Birmingham,  and  came  to  London  in 
1790  wilh  a  letter  of  introduction  to  Benjsmin  West^ 
who  employed  him  on  the  windows  in  St.  Geoige'a 
Chapel  at  Windsor.  In  1792  he  commenced  as  an 
exmoitor,  with  a '  View  of  Windsor  Castle ' ;  and  in 
the  two  following  years  he  exhibited  the  *  Death  of 
Talbot,  Earl  of  Shrewsbury,  at  the  battle  of  Gas- 
sillon,'  *  Ruth  and  Naomi,'  '  Elijah  restoring  the 
Widow's  Son.'  <  Cupid  disarmed  by  Euphrosyne,' 
and  other  subject  pictures.  Soon  afterwards  he- 
devoted  himself  chiefly  to  portrait  painting.  Not- 
withstanding that  he  had  to  compete  with  Hoppner,. 
Owen,  Jackson,  Lawrence,  and  Beechey,  he  kept 
steadily  progressing  in  public  favour,  and  seemed 
to  be  the  selected  painter  for  men  of  genius  and 
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talent  In  1804  be  was  elected  an  Associate  of  the 
Academy.  In  1806  he  painted  the  Prince  of 
Wales,  Lord  Egremont,  the  Marqois  of  Stafford, 
and  the  Stafford  Family.  In  1808  he  became  an 
K.A.,  and  in  1824  succeeded  Hen^  Fnseli  in  the 
professorship  of  painting,  which  office  he  held  till 
1832.  On  his  appointment  to  the  professorship  he 
made  a  tour  in  Italy,  in  the  company  of  HOton,  in 
order  to  enable  him  to  discharge  the  duties  of  the 
office  more  efficiently.  He  dehvered  ten  '  Lectures 
on  the  History  and  Principles  of  Painting,'  which 
he  afterwards  published  in  one  volume  (m  1833). 
lliese  lectures  are  clear  and  simple  in  their  style, 
and  instructive  in  substance  and  arrangement, 
especially  in  those  parts  where  he  gives  an  exposi- 
tion of  his  views  of  the  principles  of  art  He  died 
in  London,  April  20, 1845.  In  1802  he  painted  by 
stealth,  but  with  the  connivance  of  Josephine,  a 
portrait  of  Napoleon  which  is  now  at  Petworth ; 
It  has  been  engraved.  Phillips  wrote  many  of  the 
artides  on  the  fine  arts  in  Rees's  CyclopsBdia,  and 
in  other  publications.  He  was  one  of  the  great  ]9ro- 
moters  of  the  Artists*  General  Benevolent  Institu- 
tion. His  Diploma  picture  at  Burlington  House  is  a 
'  Venus  and  Adonis.'  The  following  portraits  were 
painted  nearly  in  the  order  in  which  we  give  them. 

Lord  Thturlow. 

V^UiAm  Blake  (tnaraved  by  Schiavotutti). 

Lord  Byron  (ttoiee). 

Oount  Platoff . 

The  poet  Crabbe. 

BarlOrey. 

Lord  Brougham. 

Sir  Joseph  Banks. 

Joshua  Brookes,  the  oelebrated  lecturer  on  surgery. 

InUjor  Denham,  the  African  traveller. 

Lord  Stowell. 

Sir  B.  Parry. 

Sir  J.  Brunell. 

David  "WHkie.    (National  Gailery,) 

Sir  P.  Burdett. 

Lord  Lyndhurst. 

Dr.  Arnold. 

The  Duke  of  Sussex. 

Sir  Nicholas  Tindal,  Chief  Justice  of  the  Oommon 

Pleas. 
Dr.  Shuttleworth,  Bishop  of  Chichester. 
Sir  Walter  Scott,  Thomas  Moore,  Thomas  Campbell, 

Soutiiev,  and  Coleridge,/or  Mr,  Murray, 
Dr.  Buckland. 
Professor  Sedgwick. 
Davies  Gilbert. 
Mrs.  Somerrille. 
Mr.  Hallam.  the  historian. 
Francis  Baily,  the  astronomer. 
Michael  Faraday. 
Sir  Humphrey  Davy. 
Himself. 

PHILOCHARES,abrother  of  the  orator  .Sschines, 
was  one  of  the  last  of  the  Greek  painters  previous 
to  the  decline  of  the  art  in  the  3rd  century  B.c. 
Another  painter  of  the  same  name  is  mentioned  by 
Pliny  as  the  author,  about  60  B.C.,  of  a  *  Glaucon 
and  his  Son,*  for  the  comitia. 

PHILOXENES,  a  native  of  Eretria,  was  a  dis- 
ciple of  Nicomachus,  and  adopted  the  expeditious 
st^le  of  his  instructor.  According  to  rliny,  he 
painted  for  Gassander  a  picture  representing  the 
'  Defeat  of  Darius  by  Alexander,*  which  was  con- 
sidered one  of  his  most  important  works. 

PHILP,  Jambs  Gbobok,  painter,  was  a  native 
of  Falmouth,  and  was  bom  in  1816.  He  first  ex- 
hibited at  the  Royal  Academy  in  1846^  his  contri- 
butions being  two  landscapes  in  oils.  He  after- 
wards succecefully  devoted  himself  to  painting  in 
water-colour,  and  in  1856  became  a  member  of  the 
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New  Society  of  Painters  in  Water-Colouis.    He 
died  April  11, 1886. 

PHRYLUS,  an  ancient  Greek  painter  of  some 
repute,  is  mentioned  by  Pliny  as  a  contemporary 
of  Aglaophon  the  younger,  Cephisodotus,  and 
Evenor.    He  flourished  about  420  B.c. 

PIACENZAjBabtolinoda.  Thisnameisfoundon 
some  wall-paintings,  executed  in  the  14th  century, 
in  the  Baptistery  at  Parma.  The  town  of  Piacenza 
alsopossessessome  works  attributed  to  thesame  man. 

PiAGALI,  Fbancbsco,  a  native  of  Saragossa, 
who  flourished  in  the  17th  century,  and  is  placed 
by  Palomino  among  the  good  Valencian  painters. 

PIAGGIA,  Tebamo,  (or  Erasmo  da  Zoagli,)  was 
a  native  of  Zoagli,  in  the  Genoese  state,  and  flour- 
ished about  the  year  1647.  He  was  a  disciple  of 
Lodovico  Brea.  In  conjunction  with  Antonio 
Semini,  he  painted  several  works  for  the  churches 
at  Genoa,  of  which  one  of  the  best  was  a  '  Martyr- 
dom of  St  Andrew.* 

PLANE,  Giovanni  Maria  dalle,  a  painter  called 
Molinaretto,  was  bom  at  Genoa  in  1660.  He 
studied  at  Rome  under  G.  B.  Gaulli,  and  painted 
historical  pictures  and  portraits.  He  visited  Parma 
and  Piacenza,  and  Charles  Bourbon  of  Naples 
appointed  him  court  painter.    He  died  in  1746. 

FIANORO,  II.    See  Mobelli,  Babtolgmmeo. 

PIASTRINI,  Giovanni  Dombnico,  was  an  his- 
torical painter  of  Pistoia,  and  flourished  at  the 
beginning  of  the  18th  century.  He  was  a  pupil  of 
Luti.  He  painted  several  frescoes  in  the  porch  of 
the  Madonna  della  Umiltii,  at  Pistoia,  and  also 
worked  in  S.  Maria  in  Via  Lata,  at  Rome. 

PIATTI,  Fbakcesoo,  is  said  by  Fuessli,  in  his 
Supplement,  to  have  been  bom  at  Teglio,  in  the 
Valteline,  in  1660.  He  does  not  acquaint  us  by 
whom  he  was  instructed,  but  informs  us  that  he 
painted  a  great  number  of  altar-pieces  and  pictures 
for  the  churches  and  galleries  of  the  neighbourhood, 
and  highly  conunends  a  picture  of  *  Cleopatra,'  by 
him,  in  the  possession  of  a  noble  family  at  Delebio. 
Zani  s^^he  was  living  in  1690. 

PIATTOLI,  Gabtano,  a  Florentine  painter,  was 
bom  in  1703.  He  was  a  pupil  of  Riviere,  a  French 
painter,  and  painted  portraits  and  mythological 
scenes.  He  died  about  1770.  His  wife  Anna  was 
also  a  portrait  painter,  and  died  in  1788. 

PIAZZA,  Albbbtino,  (called  Toocaqni,)  bora  at 
Lodi  about  1460,  died  before  1629;  son  of  a 
painter,  Bertino,  by  whom  no  works  are  known, 
and  probably  a  pupil  of  Boi^gognone.  Conjointiy 
with  his  brother,  Mabtino  Piaz^  he  painted  many 
altar-jjieces,  the  two  brothers  being  the  chief  repre- 
sentatives of  the  local  school  of  Lodi.  Albertino 
was,  however,  an  artist  of  greater  distinction  and 
finer  fibre  than  his  brother,  though  witii  strongly 
eclectic  tendencies.  In  many  of  his  later  works 
he  shows  himself  a  close  follower  of  the  school 
of  Leonardo,  as  exemplified  more  especially  by 
Cesare  da  Sesto,  wmle  in  others  a  strain  of 
Raphaelesque  feeling  is  apnarent.  Among  his 
principal  paintings  are  the  following : 

Bergamo.    Lochis  CoU.    Marriage  of  St.  Catherine. 
„     SigmrFrv^^i^j^^^^^^^^^^^ 

Castiglkme  S.  Maria  Altar>pieoe  {joint  work  with 
d*Adda.  deW  Ineo*  Martino) :  Madonna  and 
ronata.  Child,  wiiii  88.  Boeh  and 
John  Baptist;  Cradfizion, 
with  Saints;  and  alxnre,  the 
Annimciation.  Predella:  the 
twelve  Apostles. 
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THOMAS  PHILLIPS 


1 1  'aiJ^r  and  Cockerell  phoio]  {National  Portrait  Gallery 

LORD  CHANCELLOR  THURLOW 
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LodL 


CaOedtal 

Jneenmata  (Bt- 

rinxaghi  Chapel). 


^  Incoronata 

(choir), 

llikn.     Bormmeo  CoU. 


„  Creilpt  OoU. 

„         Marehese  Fis-) 
coHti  Venotta, } 
PadoA.  Gallery. 

VeroiM.  Gallery. 


AJgnese.  Altar-piece  (joint  work,  dated 
1520):  St.  Augattine  en- 
-Uurooed,  with  Saints;  Ma- 
donna and  Child,  with 
Saints  and  the  donor,  Nio- 
00I6  Galliani. 

The  Asramption. 

Altar-pieoe  {after  1^13,  Joint 
votk):  MsMfonna  and  Cuiild, 
with  St.  Anthony  (who  pre- 
sents Albertino  Berinzaghi) 
and  other  Saints;  ahoye, 
Omoiflzion,  with  Saints. 
SS.  AppoUonia  and  Oatherine 
(lunette  fresco). 

The  Coronation  of  the  Virgin 
(1519). 

Clurist  and  the  Apostles  (vre" 
della). 

Mad<mna  and  Child. 

Triptych,  with  several  Saints. 


Pieti  (predella). 

Christ  with  SS.  Peter  and  John. 

Holy    Famfly     (aeerihed     to 

Bafhael).  C.J.Pf. 

PIAZZA,  Cavaliere  Andrea,  was  the  nephew  of 
Gommo  Piazza,  by  whom  he  was  instmctea  in  the 
art,  and  he  accompanied  his  uncle  to  Rome,  where 
he  had  the  advanta^  of  stadyin^^  after  the  great 
masters.  He  passed  some  years  in  the  service  of 
the  Dnke  of  lK>rraine,  and  on  his  retam  to  Venice 
painted  a  large  picture  of  the  '  Marriage  at  Cana,' 
for  the  Church  of  Santa  Maria,  which,  according 
to  Lanzi,  is  his  most  celebrated  work.  He  died  at 
Venice  in  1670.  There  is  a  picture  by  him  dated 
1649. 

PIAZZA,  Bebtino,  a  painter  of  Lodi  in  the  15th 
century,  the  father  of  Albertino  and  Mardno  Piazza, 
and  grandfather  of  Calisto  da  Lodl  No  works  by 
him  are  known,  but  he  is  probably  the  painter 
who^  according  to  Lomazzo,  was  summoned  by 
Fnmceeco  Sforza  to  decorate  with  frescoes  the 
courtyard  of  the  Palazzo  dell'  Areneo  at  Milan, 
where  he  was  associated  with  Bonifazio  Bembo 
and  other  distinguished  masters  of  the  day. 

PIAZZA,  Calisto,  (usually  called  Causto  da 
Lodi,)  bom  before  1605,  died  after  1561 ;  the 
son  of  Martino  Piazza  according  to  a  contract 
of  1529,  in  which  Calisto  and  his  brothers  are 
mentioned  as  receiyinfl;  payment  for  completing  a 
picture  left  unfinished  by  their  uncle  Albertino. 
His  principal  master  was  Romanino  of  Brescia, 
whom  he  often  approaches  closely,  and  he  must 
also  have  been  intimately  associated  with  Alee- 
sandro  Moretto,  who  was  his  fellow-pupil  in  the 
workshop  of  Bomanino.  Calisto  was  employed  for 
some  years  at  Brescia  and  in  the  Val  Camonica, 
but  returned  to  Lodi  in  1529,  where,  in  company 
with  his  brothers  Soipione  and  Cesare,  he  decorated 
seveml  chapels  in  the  Church  of  the  Incoronata, 
some  of  these  paintings  being  valued  in  15^  by 
CHverchio  and  other  artists.  In  1539  he  visited 
Spain  and  Portugal,  and  is  known  to  have  executed 
a  fresco  in  the  BscnriaL  About  1544  he  settled  at 
Milan,  and  did  much  good  work  in  the  Giurches 
of  8.  Mauxizio,  S.  Francesco,  S.  Nazzaro  e  Gelso, 
Ac.  Oalisto  was  a  very  prolific  painter,  and 
though  many  works  which  he  is  known  to  have 
executed  have  disappeared,  he  is  still  well  repre- 
sented in  North  Italy.  In  1562  his  son  Fabio,  a 
veiy  feeble  painter,  was  ordered  to  complete  the 
work  in  the  Incoronata  at  Lodi  which  Causto  had 
left  unfinished  at  his  death.  The  archives  of  this 
church  contain  many  records  of  payments  made  to 


the  three  brothers,  Calisto,  Cesabe,  and  Scipionx, 
between  the  years  1529  and  1549.  By  the  last- 
named  pamter,  who  died  in  1551,  there  is  a  signed 
work  in  the  Church  of  S.  Spiiito  at  Bergamo. 
Among  the  best  works  of  Calisto  are  the  following : 

Breno.  (FklOananiea). 


Brescia. 


Cividate. 
Codogno. 


&  Memento. 

S.  Maria  in 

Calchera. 

Gallery. 

(Val 
Canomea.) 


CremiL 


Church  of  the 
Trtnitd. 


LodL 


Cathedral. 


Milaiu 


The  Madonna  and  Child,  with 
Saints. 

The  Depositioo.  1 

The  Annimrnation,  with  Saints. 

The  Visitation  (signed  and 
dated  1521). 

The  Nativity  (signed  and  dated 
1524). 

Madonna  and  Child,  with  Saints 
(signed). 

The  Assumption,  with  portraits 
of  the  Trivnlsio  family 
(1588). 

Madonna    and     Child,    with 
Saints    (signed    and     dated 
1585). 
Edolo.  (Val  Canonica.)    Ftesooes:  History  of  St.  John 
Bi^tist,  and  the  Cniciflxion. 
Brbano.  (  Val Cammiea.)    Frescoes :  St.  George ;  Death  of 
St.  John  Baptist' ;  and  the 
Assumption. 
Brine.    (Val  Canomiea.)    Piet4,  with  Two  Angels,  and 
seven   other  figures  (signed 
and  dated  1521). 

Altar-inece:  Madonna  and  Child, 
with  Saints :  Massacre  of  the 
Innocents  (left  tmfinished  by 
Albertino,  completed  by  Ca- 
listo and  hie  brothers). 
Incoronata.  Beheading  of  St.  John  B^tist 
(signed  and  dated  1530). 
„  Scenes  from  the  History  of  the 

Saint. 
M  Deposition  (signed  and  dated 

^). 
f,  Scenes  from  the  Passion. 

M  Scenes  from  the   History  of 

Joachim  and  Anna. 

Madonna  and  Child,  with 
Saints  and  an  Angel  mu- 
sician (1580). 

Baptism  of  Christ. 

St.  Stephen,  with  two  Saints 
(sigwid). 

Portrait  of  Lodovico  Vistarini. 

The  Marriage  in  Cana,  and 
medallions  of  Apostles.  1545 
(from  the  rrfectory  of  S. 
Ambrogio). 

Madoniia  and  Child  (copy  of  a 
picture  by  Moretto  tn  the 
Layard  Collection,  Venice), 

The  Daughter  of  Herodias. 

The  Daughter  of  Herodias 
(dated  1526).  C.J.H. 

PIAZZA^  Mabtino,  of  Lodi^  died  about  1527 ; 
father  of  ue  above,  and  brother  of  Albertino,  with 
whom,  as  already  noted,  he  executed  many  large 
altar^pieoes  for  the  churches  of  Lodi  and  elsewhere. 
He  was  probably  a  puinl  of  Borgognone,  and  later 
followed  the  Leonaraesque  painters.  As  a'colour- 
ist  he  often  attained  to  great  ezoellenoe,  and  his 
landscapes  are  of  peculiar  charm.  The  name  of 
Martino  Piazza  has  been  connected  with  several 
pictures  in  private  collections  in  England  and  in 
North  Italy.  In  addition  to  the  works  ahreadj 
mentioned,  which  he  executed  conjointljr  with  his 
brother,  the  following  may  be  ascribed  with 
certainty  to  Martino  alone: 

London.    yoL  Gallery,    St.  John  3aptist  (signed  with  a 
monogr€un). 
Adocatfon  of  the  Magi  (with  a 
monogram  similar  to  the  pre- 
ceding). 

Ill 


Brera. 


(8tairs  leading 
to  the  Library). 


St.  Peters- 
burg. 

Verona. 
Vienna. 


M.Paul 
DeUvroff. 

Gallery. 
Gallery. 


Amhrotiana. 
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MilAn.  Brmm,    Si  John  Bapiist  (<Iae«iC  1019). 

SeuaCoU.    Nfttivity  (1520). 
Borne.        ColUetum  of   Madonna  and  Child,  with  th« 
Miu  HnU.       litUe  St.  John  and  a  lamb. 

C.J.  Ft 

PIAZZA,  Paolo,  called  Fba  Cosmo,  bom  at 
Castelfranco,  1677,  died  at  Venice,  1663.  Studied 
at  Venice,  and  acquired  some  reputation  for  his 
painting  in  8.  Giovanni  e  Paolo  over  the  tomb  of 
Maro  Antonio  Bragadino.  the  defender  of  Fama- 
goeta.  He  was  employea  later  by  the  Capuchins 
of  his  native  place,  and  entered  the  Order,  taking 
the  name  of  Fra  Cosimo.  Subsequentlv  he  worked 
at  the  Court  of  the  Eknperor  Rudolph  IL,  and  went 
to  Rome,  where  he  enjoyed  the  favour  of  Pope 
Paul  V.  and  of  Cardinal  Scipione  Boigheee,  for 
both  of  whom  he  executed  numerous  works.  On 
his  return  to  Venice  he  painted  prophets  and 
sibyls  in  the  Church  of  the  Redentore,  and  was 
conmiissioned  by  the  Doge  Antonio  Priuli  to  exe- 
cute frescoes  in  the  Ducal  Palace,  but  he  died 
before  completing  the  work.  G.  J*  Ff. 

PIAZZETTA.  Giovanni  Battista,  bom  at  Pie- 
trarossa,  near  Treviso,  1682,  died  at  Venice,  1754. 
Pupil  of  Antonio  Molinari.  Went  to  Bologna, 
where  he  was  influenced  by  Giuseppe  Maria 
Crespi,  and  more  especially  by  the  works  of 
Guerdno.  He  became  first  Director  of  the  Aca- 
demy of  Venice  in  1760,  and  was  enrolled  an 
honorary  member  of  the  Clementina  Academy  at 
Bologna.  Among  his  best  works  are  :  firesooes  in 
8.  Giovanni  e  Paolo,  Venice ;  the  *  Decollation  of 
8.  John,'  in  tiie  Church  of  the  Santo,  Padua ;  the 
*  Standud-Bearer,'  Dresden  Gallerv,  and  the  *  As- 
sumption,' liUe.  Other  works  by  him  at  Dresden, 
Cassel,  and  Brunswick.  Pitteri  and  others  have 
engraved  after  him,  and  mention  is  made  by  Nagler 
of  two  etchii^  by  himself.  Piazzetta  enjovs  the 
distinction  of  having  exercised  some^  influence 
over  the  development  of  Giovanni  Battbta 
Tiepolo,  the  greatest  Venetian  master  of  the  18th 
century.  C.J.Ff. 

PICARD,  Albxakdbb  Noel,  a  French  painter, 
bom  in  Paris  in  1813.  He  chiefly  painted  land- 
scapes.   He  died  in  1869. 

FICARD,  HuouKS,  French  painter,  bom  in  1840 
at  Voreppe  (dep.  Is^re).  Studied  first  at  Grenoble, 
and  subsequently  in  Paris  under  Boulanger  and 
Lef^bvre.  Painted  portraits  and  landscapes,  also 
ffenre  scenes,  such  as  *La  logon  do  Chant,  <La 
.legon  au  Couvent,'  kc.  He  was  also  a  prolific 
'  illustrator.    He  died  in  Paris,  January  16, 1900. 

PIOABT,  Bbrnabo,  an  engraver,  and  the  son  of 
Etienne  Picart,  was  bom  in  Fans  in  1673.  He  was 
instructed  in  design  and  engraving  by  his  father, 
but  obtained  fnraier  help  from  Le  Brun  and 
Jottvenet.  At  the  age  of  sixteen  he  gained  honours 
at  the  Academy  of  Paris.  He  distingniehed  him- 
self both  as  designer  and  engraver,  uid  executed 
a  vast  numbw  of  plates.  He  used  both  the  point 
and  the  burin ;  but  in  his  larger  plates  the  exe- 
cution was  not  equal  to  the  drawing,  and  his  later 
productions  were  inferior  to  his  earlier  ones.  His 
works  chiefly  cmisist  of  plates  for  books,  and  other 
omamental  engravings.  In  1710  he  left  Paris,  and 
settled  at  Amsterdam,  where  he  was  greatly  em- 
ployed by  the  booksellers,  and  died  there  in  1733. 
He  engraved  a  set  of  seventy-dght  plates  in 
imitation  of  the  difEerent  styles  of  the  old  engravers, 
which  were  published  after  his  death,  in  1738,  in 
one  volume,  entitled  <Les  Impostures  Innocentes.' 
The  following  are  his  most  esteemed  works: 
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POBTRAITS. 

Oharies  I. ;  after  Van  Dpdc.    1784. 

Oharies  IL;  Mr  KntlUr.    1724. 

James  II. ;  t^  LarMUkre.    1724. 

William  UL ;  €fUr  Pmdir  Wtrf, 

George  I. ;  afttr  Knelier, 

Edward  E^HkBarl  of  Okreiidon ;  «/t«rZbvie.    1724. 

WnhMm^hxdUwm^mftirlCtuUer.    1724. 

Firederiok,  Doke  of  Sohomberg ;  after  tks  tame.    1724. 

Gilbert  Borne^  Bishop  of  SaliidNU7;<i^«rJ5roAi/y.  1784 

Bnctee  Francois,  Fkinoe  of  Savov ;  mer  Van  ackappen. 

1788. 
Don  Lais,  Prinee  of  the  Astnrias. 
Jan  de  Wit,  Grand  Pensionarr  of  Holland.    1727. 
Fran^  Pierre,  Cardinal  de  Foix.    1718. 
Philip,  Duke  c^  Orleans,  supported  bj  Minerva  and 

JL^(Aki;afUrA.O(nffd,    1706. 
Btieone  Picart,  the  Boman,  Engraver  to  the  King, 
Boger  de  Piles ;  ipu  fnns,  B,  PieaHfec.  aquafmfi,  1704. 

BUBJEOTS  FBOK  HIS  OWN  DBSIGNa 

The  lioxder  of  the  Innocents.  The  first  impressions  are 
before  the  crown  wss  fdaoed  upon  the  bead  of  Herod. 

A  set  of  twelve  Prints,  odled  the  Bpithiilamia. 

Troth,  the  Besearch  of  Philosophy ;  a  Thesis  in  honour 
of  Descartes. 

The  Triumph  of  Paintinff. 

The  Death  of  Niobe's  Ohildren. 

The  Feast  of  the  Gods  and  the  Ctesars. 

A  set  of  Prints  for  the  Annals  of  the  Dutch  BombBe. 

The  Fronttnneoes  to  *  OMmonies  Beligieuses,^ll  vols. 
1788 — 174B ;  and  to  various  other  works. 

SUBJECTS  AFTBB  VAEIOUS  MASTBBS. 

Time  discovering  T^th ;  ^er  the  picture  h^  Pemetin,  in 

theLoavre. 
An  Allegory  on  human  life ;  after  the  tame, 
Arcadia ;  (rfter  Hte  Mm#. 

Two  liases.  Calliope  and  Terpsichore;  after  Le  Sueur, 
Abraham  dismissing  Hagar ;  after  Le  Brun. 
The  Disooveiy  of  Oalisto's  shame ;  after  Ann.  Carraeei, 
Neptmie  calming  the  Sea ;  afUr  An.  Ccypd. 

PICART,  Charles,  an  English  engraver  and 
draughtsman,  bom  about  1780.  He  practised  in 
London,  and  died  about  1837.  Specimens  of  his 
work  will  be  found  in  : 

Dibdin's  *  Decameron.' 

'Description  of  the  Ancient  Blarbles  hi  the  British 

Moseum.' 
Lodge's 'Portraits.' 

He  also  engrayed  several  dramatic  portraits  alter 
Clint  and  Wivell. 

PICABT,  Etiekne,  called  *  Le  Eomain/  was  bom 
in  Paris  in  1632.  After  a  long  sojoum  in  Bome 
he  was  employed,  with  several  other  artists,  to 
engrave  the  pictures  in  the  King  of  France's  col- 
lection. His  plates  are  sometimes  executed  with 
the  burin  only,  in  the  style  of  Poilly ;  but  he  also 
engraved  a  few  in  which  the  point  ispredominant. 
He  died  at  Amsterdam  in  1721.  His  prints  are 
extremely  numerous ;  the  following  are  the  most 
deserving  of  notice : 


PORTRAITS. 


1658. 


Jean  Francois  Paul  Gandy,  Cardinal  de  Beta. 
Bust  of  Cardinal  Fadienettus ;  efier  Morand, 
Melohisedeck  de  Thevenot,  the  traveller ;  after  Ckaifeau. 
Nicolas  Choart  de  Busenval,  Bishop  of  Beauvais. 
Claode  de  Brioa,  President  of  the  Parliament 
Pierre  Loiael,  Doctor  of  the  Sorixmne. 
FrBn9oise  Athenais  de  Bocheohouart,   Marquise  de 
Montespan. 

SI7BJBCT8  AFTER  VARIOUS  MASTERS. 

The  Bcce  Homo,  with  three  Angels ;  after  Albam, 

The  Birth  of  the  Tinrin ;  after  Outdo. 

The  Marriage  of  St.  Catharme ;  after  Correggio. 
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PAINTEBS  AND  ENGAAVEB8. 


TdanqOiof  Vtrtue;  i^Urtk$$am, 
TMomph  of  y ioe ;  1^  <A#  MMM. 
Si.  CeoOm;  afitr Domemekino, 
A  Ooooert  of  limie :  mfUr  ihg  $am. 
Tbe  InfMil  JmoM  decviog,  with  the  Y  hviQ  holdiiig  up 
htt  tofer  to  St.  John;  called  ^  ^Xbuaao* \  mfUr  Ahm. 

COTTttCCt, 

TtibBotwFtBa^;afUrPalma, 

The  Fttfing  of  8S.  Peter  and  Piiil;  after  ZanAraneo, 

Hie  Plague  amongthePhiHstmes;  afl$r  N.  Founhn, 

Christ  curing  the  Blind;  i^ttr  <Atf  tmme. 

The  Adoration  of  the  Shepherds;  afUr  th$  tarn. 

The  Mar^Trdom  of  SS.Qervais  and  Protais ;  o/ler  L$ 

Siuur, 
St.  Paul  hnniing  the  Books  of  the  Spheaians ;  a/V«r  O^ 


The  Martjrrdom  of  St.  Andrew :  after  Lt  Brum. 

The  Stonhig  of  St  Stephrai ;  qfter  the  tame. 

The  Adoration  of  the  Magi:  ttfUr  CowrtoU. 

The  Virgin  and  Infant;  t^  Noel  Cowd. 

St.  AnthonT  of  Padoa  acloiing  the  Inifant  Jesos;  ii^fter 

PICABT,  Jean,  was  a  French  engniTer,  who 
resided  in  Paris  about  the  year  1640.  He  is  sap- 
posed  to  have  been  a  pupil  of  Crispin  van  de  Pass, 
as  he  engrayed  from  the  designs  of  that  master, 
and  imitated  his  style,  though  not  Tery  success- 
fully. He  appears  to  have  been  principally  em- 
ployed in  engraving  ornaments  for  books,  and  a 
few  portraits.  We  have  by  him  a  portrait  of 
Edward,  prince  of  Portugal,  a  half-length,  with 
emblems ;  that  of  Erasmus,  a  whole-leneth.  forming 
the  frontispiece  to  an  edition  of  part  of  his  works, 
published  m  Paris  in  1639 ;  and  several  other  plates 
for  books,  &c. 

PICABT,  Jbak  Michel,  was  a  Flemish  painter, 
bom  about  1600.  He  painted  flowers  and  land- 
scapes, but  his  chief  employment  was  selling 
Eioturee.  He  established  himself  in  Paris,  where 
e  employed  many  young  artists  to  make  copies 
which  he  sold  as  originals.     He  died  in  1682. 

PICAULT,  PiBBRE,  a  French  engraver,  was  bom 
at  Blois  in  1680.  It  is  probable  that  he  was  a  pupil 
of  Gerard  Audran,  as  he  copied,  on  a  small  scale, 
the  celebrated  'Battles  of  Alexander,'  from  the 
plates  engraved  by  that  artist,  after  Le  Brun.  He 
also  enmved  some  portraits,  and  the  *  Visitation 
of  the  Virgin  to  St  Elisabeth,'  after  Ckrio  Maratti. 
He  died  young  in  1711.  He  usually  signed  his 
plates  P.  FicauU,  Blesennsj  sculp, 

PICCHI,  GioBGio,  a  painter  of  Castel-Durante, 
who  flourished  about  1559.  He  sojourned  for  a 
time  in  Rome,  where  he  was  employed  in  the 
Vatican.    He  worked  in  the  manner  of  Baroodo. 

PIOCHIANTI,  Giovanni  Domenico,  an  Italian 
designer  and  engraver,  was  bom  at  Ilorence  about 
1670.  He  was  taught  the  radiments  of  drawing 
by  G.  B.  Foggini,  a  sculptor,  and  applied  himseS 
to  engravin^^,  both  with  the  point  and  the  burin. 
In  conjunction  with  Lorenzini,  Mogalli,  and  other 
artists,  he  executed  several  plates  from  the  pictures 
in  the  Qallenr  of  Florence.  We  have,  among 
others,  the  following  prints  by  him : 

P0BTRAIT8. 

Sebartiano  del  Piombo;  after  Titian. 
Oardinal  Bentevo^o ;  aAer  Van  Ihfck. 
Pope  Leo  X.  with  the  Cardinals  Rossi  and  Giolio  de' 
Medici;  after  Bapkad. 

SUBJBCrS  AFTBB  VABIOUS  MASTBB8. 

The  Madonna  dellaSegffiola;  afierBapkael. 

The  Virgin  and  Infant  Jesus,  with  St.  John;  after  Ann 

Carraeet. 
The  Tribute  Money;  tifter  Titian* 

TOU  IV.  I 


The  Virgin  and  Child ;  oi^  a«  MMM. 

Abraham  sending  away  Hagar;  after  Pieiro  da  Oertana 

PIOCINI,  GuooMO,  an  engraver,  was  bom  at 
Venice  in  1617,  but  it  is  not  known  by  what  master 
he  was  instructed.  Zani  says  he  was  still  working 
in  1669 ;  but  the  latest  date  on  his  prints  is  165o. 
We  have  several  plates  by  him,  executed  in  a  stiff, 
disagreeable  style ;  among  them  a  set  of  thirty 
porbaits  of  the  principal  painters  of  the  Venetian 
school  for  the  account  of  their  Lives  published  by 
Ridolfi  in  1648.  We  have  also  the  following  prints 
by  him: 

The  Porfarait  of  Alessandro  Famese. 

Diogenes,  with  his  Lantern ;  after  P.  Uberi. 

Tbib  Holy  Famfly ;  after  the  tame. 

Judith,  with  the  Head  of  Holofemes  at  her  f eet ;  after 

TOian. 
The  Holy  Samily ;  qfter  tke  tame. 

PIGCINI,  GuGUBLMO,  was  the  brother  of  Giacomo 
Piccini,  and  among  other  prints  etched  a  plate  after 
a*PietA,'byRubens.  He  had  a  daughter,  Ibabblla 
PiooiNi,  who  was  a  nun,  and  engraved  a  set  of 
portraits  of  the  illustrious  personageer  of  Italy,  for 
the  *  Conohilia  Celeste '  of  G.  B.  FabrL 

PICCmiNO,  Nioool6,  an  obscure  Milanese 
painter,  who  was  at  work  at  Milan  about  1600. 

PICCIONI,  Mattbo,  an  Italian  painter  and  en- 
graver, was  bom  at  Ancona  probably  in  or  about 
1616.  Of  his  works  as  a  painter  littie  is  known ; 
but  he  was  made  a  member  of  the  Academy  of  St. 
Luke  in  1666.  We  have  a  few  spirited  etchings  by 
him,  two  of  which  are  dated  1641.  The  following 
are  among  them : 

St.  Luke  paintinff  the  Virgin ;  after  Baphael. 

The  Adoration  of  the  Shepherds;  after  Paolo  Veronett. 

The  Holy  Famfly ;  after  the  tame. 

The  Virgin  and  the  Infant  Jesus,  with  St.  John ;  tifter 

A,  Camaetei. 
Moses  exposed  on  the  Nile ;  after  the  tame. 

PICCOLA^  NicooLA  La,  a  native  of  Crotona,  in 
Calabria.  He  was  bom  in  1780,  and  worked  in 
Rome,  where  he  painted  some  decorative  pictures 
in  the  Vatican,  which  have  since  been  copied  in 
mosaic.  Some  of  his  work  is  also  to  be  seen  at 
Velletri. 

PICENARDI,  Cablo.  Two  artists  of  this  name 
painted  in  Cremona  earl;^  in  the  17th  century.  One 
was  a  pupil  of  Lodovico  Carracci,  and  painted 
church  pictures  and  burlesque  histories.  These 
were  imitated  by  the  other  Picenardi,  who,  however, 
diedyoung. 

PICHIO,  Ebnbst,  (also  called  Pioq,^  Frenoh 
painter ;  bom  in  Paris  in  1840 ;  a  pupil  of  Auguste 
Couder ;  his  historical  pictures  achieved  consider- 
able success,  notably  'Charles  IX.  et  Catherine  de 
M^icis  le  Matin  de  la  8t  BartheMmy'  TSalon 
1866).  Better  known  yet  was  the '  Mort  d'Alphonse 
Baudin,'  which  the  Paris  Municipal  Council  caused 
to  be  en^aved  at  its  own  ezjpense.  His  death 
occurred  m  Paris  in  August  1893. 

PICHLER,  JoHANK,  gem-cutter,  painter  and  en- 
graver, was  bom  at  Naples  in  1734.  He  was  a 
pupil  of  his  father,  Anton  Pichler,  and  the  painter 
Corvi.  In  1761  he  painted  several  pictures  for 
the  Franciscans  and  Augustinians,  and  made  ex- 
periments in  encaustic  and  mosaic.  In  1763  he 
Joined  his  father  at  Rome,  after  which  he  visited 
Cngland,  returning  to  Rome  in  1775.  Most  of  his 
time  was  given  to  gem-cutting,  in  which  he  rose  to 
such  excellence  that  many  of  his  intaglios  were 
sold  as  antiques.  It  is  said  that  even  Wmkelmann 
was  deceived  by  them.   He  died  at  Rome  in  1791. 
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PICHLER,  JoHANN  Pbtbb,  mezzotint  eDgrarer, 
was  born  at  Botzen  in  1765,  and  studied  at  Vienna 
under  Professor  Jakob^.  He  worked  for  the  Prince 
of  Anhalt  Dessan  at  Dresden,  and  died  at  Vienna 
in  1806.    Among  his  best  plates  are : 

Portrait  of  the  King  of  Poland ;  afUr  Lampi, 

The  Fruit  Girl:  after  MwriUo, 

Venofl ;  after  Titian, 

Omphale;  after  Domemckiiio, 

PerseoB  and  Andromeda. 

Magdalcflie  and  St.  John ;  after  BatonL 

Bembrandfs  portrait  of  himself. 

PICHON,  PiBRBS  AuGUSTB,  French  painter; 
bom  at  Sortee  (Tarn),  December  6, 1806 ;  a  pupil 
of  Ingres;  was  a  fashionable  portrait-fainter 
during  the  reign  of  Louis  Philippe;  obtained  a 
third-class  medal  in  1843,  a  second-class  medal 
in  1844,  a  first-class  medal  in  1846,  a  roppel  in 
1857,  and  a  like  distinction  in  1861,  when  he 
receiyed  the  Legion  of  Honour.  He  died  in  Paris, 
October  1900. 

PICKAERT,  PiBTBB,  who  was  probably  a 
native  of  Holland,  has  left  a  set  of  coarse  etchings, 
pubUshed  in  Holland,  and  representing  the  flight 
of  James  II.  from  England.  They  are  probably 
from  his  own  designs,  as  he  adds  the  word  feeii  to 
his  name.  Neither  the  time  of  his  birth  nor  death 
are  recorded,  but  he  must  apparently  have  been 
living  in  1688. 

PICKEN,  Andrew,  an  English  lithographer, 
bom  in  1815.  He  was  a  pupil  of  Louis  Haghe, 
and  had  much  employment  in  illustrating  books  of 
travel.  Through  ill-health  he  made  two  sojourns 
in  Madeira,  and  published  a  fine  work,  '  Mfadeira 
Illustrated.'  In  1835  he  exhibited  at  the  Academy 
a  'Tomb  in  Narbonne  Cathedral.'  He  died  in 
London,  amid  much  promise,  in  1845. 

PICEBNOT,  Nicolas  Euas,  called  Elias,  a 
Ettle-known  Dutch  painter,  who  is,  however,  the 
reputed  master  of  Van  der  Heist,  was  bora  at 
Amsterdam  about  1590.  There  are  twelve  pictures 
by  him  in  the  Rijks  Museum  at  Amsterdam,  which 
show  him  to  have  been  an  excellent  portraitist. 
He  died,  probably  at  Amsterdam,  between  1646 
and  1656. 

PICKERING,  GsoRGB,  a  drawing-master  of 
Chester,  who  had  an  important  local  renown  for 
the  beau^  of  his  work  m  water-colour.  He  was 
a  Yorkshire  man,  who  resided  for  many  years  at 
Chester,  and  later  on  at  Liverpool.  He  exhibited 
largely  at  the  Liverpool  Academy,  and  his  pictures 
were  very  highly  esteemed.  He  also  drew  for  the 
engraver  many  views  in  Lancashire,  and  is  believed 
to  have  done  work  with  the  graver  himself.  He 
died  at  Birkenhead  in  1857,  and  his  loss  was  much 
lamented  by  his  hosts  of  pupils,  who  had  found  in 
him  not  only  an  admirable  teacher  but  a  refined 
and  most  estimable  friend. 

PICKERING,  HBNRT,an  English  portrait  painter 
in  the  early  part  of  the  18th  century.  He  was  a 
follower  of  JCneller,  and  painted  portraits  "  in 
character." 

PICKER8GILL,  Frbderick  Richard^  a  nephew 
of  H.  W.  PickersgiU,  R.A.,  was  bom  in  London 
in  1820.  His  tastes  were  early  shown,  and,  after 
instruction  from  his  maternal  uncle,  F.  Withering- 
ton,  he  entered  the  Academy  schools.  His  first 
exhibited  picture,  'The  Brazen  Affe'  (1839), 
his  'Combat  between  Hercules  and  Achelous' 
fl840),  and  again,  his  'Amorefs  Deliverance 
from  the  Enchuiter'  (1841}|  showed  his  peculiar 


talent  and  predilections,  his  chief  pictures  being 
based  on  his  loving  study  of  Spenser,  Miltcm, 
Shakespeare,  and  the  romantic  episodes  of  history. 
In  1843  he  gained  a  £100  prize  in  the  Westminster 
Hall  competition  by  his  cartoon  of  '  The  Death  of 
King  Lear.'  In  1847  he  followed  up  this  success 
by  gaining  the  first  prize  for  his  '  Burial  of  Harold 
at  Waltiiam  Abbey,'  which  was  purchased  for 
X500  for  the  decoration  of  the  new  Houses  of 
Parliament  This  brought  him  into  prominence, 
and  he  was  elected  in  that  year  an  Associate  of  the 
Royal  Academy  at  the  unusually  early  age  of 
twentjr-seven.  In  1857  he  became  full  Academi- 
cian, his  diploma  picture  being  a  Spanish  subject, 
'The  Bribe,'  and  the  Prince  Consort  bought  his 
*  Death  of  Francesco  Foscari.'  His  'Birth  of 
Christianity '  is  in  the  South  Kensington  Museum 
(Jones  Bequest),  as  are  also  the  sketch  and  com- 

?leted  design  for  'The  Industrial  Arts  in  Time  of 
'eace,'  designed  for  a  lunette  in  fresco  but  not 
carried  out  In  the  Glasgow  Gallery  tiiere  hangs 
(on  loan  from  the  National  Galleiy)  'Amoret, 
iBmylia  and  Prince  Arthur  in  the  Cottage  of 
Slander.'  He  was  strongly  influenced  by  W. 
Etty ;  his  colour  was  sound  and  often  brilliant,  and 
his  drawing  and  composition  correct  though  some- 
what formal  and  academic.  He  eidiibited  50 
pictures  in  all  at  the  Royal  Academy,  and  six  at 
the  British  Institution  (1841-1847).  He  also  illus- 
trated Milton's  'Comus,'  Poe's  poems,  Mas- 
singer's  *  Virgin  Martyr,'  and  certain  Biblical  sub- 
jects (*The  Life  of  Christ,'  'The  Lord's  Prayer'). 
These  were  engraved  on  wood  by  Dalziel,  and 
some  designs  appeared  in  Dalziel's  Bible  Gallery 
in  1881.  He  was  chosen  as  Trustee  and  Keeper 
of  the  Academy  in  1873,  but  resigned  these 
posts  in  1887,  retiring  finally  from  the  Academy 
in  1888.  He  died  in  the  Isle  of  Wight  in 
1900. 

PICKERSGILL,  Hsnbt  Hall,  an  English  sub- 
ject and  portrait  painter,  the  eldest  son  of  H.  W. 
Piokersgill,  R.A.  His  studies  were  comple1>ed  in 
the  Netherlands  and  Italv,  and  he  first  exhibited  at 
the  Academy  in  1834.  About  1844  he  spent  two 
years  in  Russia,  which  fumished  him  with  subjects 
for  some  pictures.  On  his  return  he  practised  as  a 
portrait  painter  in  the  midland  counties.  He  died 
m  1861.  His  picture  *  The  Right  of  Sanctuary '  is 
at  South  Kensington.    Other  works : 

The  Troubadours. 

Holy  Water. 

Oharity. 

Fishermen  of  Babatsky,  on  the  Neva. 

Fen^  on  the  Neva. 

Cupd  and  Psyche. 

Finding  of  Moses. 

Borneo  and  Joliet. 

PICKERSGILL,  Hbnrt  William,  an  English 
portrait  and  subject  painter,  born  in  London  in 
1782.  He  was  onginally  intended  for  a  silk  manu- 
facturer. Preferring  art,  he  became  a  pupil  of  George 
Amald,  A.R.A.,andin  1806  entered  the  schools  of  the 
Academy.  Here  he  first  exhibited  in  the  following 
year,  and  was  elected  an  Associate  in  1822,  and  a 
full  member  in  1826.  His  practice  became  veiy 
large,  and  most  of  the  eminent  persons  of  the  day 
sat  to  him.  Up  to  1872,  when  he  retired  from 
work,  he  exhibited  no  less  than  363  pictures  at  the 
Academy.  These  were  chiefiy  portraits,  with  the 
exception  of  a  few  landscapes  and  fancy  subjects. 
He  oied  at  Barnes  April  21,  1875.  Amongst  his 
works  are : 
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Bowood.  lAdy  playing  Guitar. 

London.      Nat,  OdtUry,    Portrait  of  B.  Yemon.    1846. 
„  „  A  Syrian  Maid.    1837. 

„  »,  The  Nnn. 

„     Nationai  Portrait    Portraits      of      Wordsworth, 
Gallery.  Jeremy  Bentham,  Hannah 

More,  W.  Godwin,  *  Monk' 
Lewis,  G.  Stephenson,  and 
Sir  T.  Talf  onrcL 

"  ^^J^gjSfjl'O^OhanoeUor  Truro. 

„    JSoyo/  Inttitution.    Professor  Faraday. 

n  n  Dr*  Brande. 

Longleat.  Portrait  of  second  Marquis  of 

Bath. 
Windsor  Castle.  Portrait  of  Lord  Hill. 

PICENELL,  WiLUAM  LnciAN,  American  painter; 
bom  1854  at  Boston ;  a  papil  of  Innes  at  Rome, 
and  of  G^r6me  at  the  Ecole  dee  Beaux  Arts ;  he 
also  studied  in  Brittany  with  R.  Wylie  i  returned 
to  America  in  1882,  and  settled  in  New  York; 
examples  of  his  work  are  in  the  Museums  of  New 
York,  Philadelphia,  Boston  and  Liverpool;  he 
obtained  an  honourable  mention  at  the  Paris 
Salon  of  1880,  and  the  Boston  gold  medaU  He 
died  at  Boston  in  1897. 

PICOLET,  Ck)BNELis,  a  painter  of  portraits  and 
conversations,  flourished  at  Rotterdam  from  about 
1670  to  1690.  His  reputation  rests  rather  on  the 
circumstance  of  his  having  been  the  first  instructor 
of  Adrian  van  der  Werf  than  on  any  pardoolar 
work  that  can  be  with  certainty  ascribed  to  himselfl 

PIOOT,  FRANgois  Edouard,  a  French  historical 
painter,  bom  in  Paris  in  1786.  He  studied  under 
Vincent,  and  in  1811  obtained  the  second  *  Prix  de 
Rome'  for  his  'Lycurgus.'  In  1813  he  obtained 
the  same  award  by  his  *  Death  of  Jacob.'  As  he 
could  not  be  sent  to  Rome,  be  was  awarded  a  prize 
of  3000  francs.  Many  commissions  for  decorative 
works  were  entrusted  to  him :  the  chief  of  these 
were  for  the  Louvre,  for  Versailles,  and  for  the 
churches  of  St  Vincent  de  Paul  (in  conjunction  with 
Flandrin)  and  St  Clotilde.  He  was  elected  to 
the  Institute  in  1856.  He  died  in  Paris  in  1868. 
Amongst  his  works  are : 

Amiens.  Jfusettm,    Oephalus  and  Prooris.    1884. 

Brussels.  Museum,    JBneas  and  Yenus.    1815. 

GrenoUe.  Ifuaeum.    The  Plague  at  Florence.    1889. 

Paris.  Louvre.    Orestes  and  Electra.    1822. 

„     ConUdU  Franqaise.    Portrait  of  Tabna. 

n       N.D,de  Lorette,    Coronation  of  the  Virgin. 

„  &Sulrnce,    Death  of  Sapphira.    1819. 

VersaiUes.  Siege  of  Calais.    1888. 

PICOT,  ViCTOK  Mabib,  a  French  engraver,  was 
bom  at  Abbeville  in  1744,  and  studied  in  Paris. 
He  came  to  London  in  the  year  1766  with  Wynne 
Rvland,  and  about  1770  he  was  living  with  Ravenet, 
whose  only  daughter,  Angelica,  he  married.  •  In 
1766  he  was  elected  a  member  of  the  Incorporated 
Society  of  Artists.  He  engraved  several  plates  after 
Serres,  Barralet,  Loutherbourg,  and  others,  some  of 
which  were  for  the  collection  of  Boydell.  He  re- 
turned to  France  in  1790,  and  died  about  1805.  We 
have,  among  others,  the  following  prints  by  him : 

The  Four  Evangelists ;  after  Rubens. 

Diana  and  her  Nymphs ;  afterthe  same. 

The  Nurse  and  Child ;  after  Schedone, 

A  young  Man  holding  a  Flute ;  after  B.  Luti. 

Apdloholding  a  Branch  of  Laurel ;  after  S,  Cantarini. 

A  Landscape  and  Figures ;  after  Zuccarelli. 

Two  Searpieoes ;  after  D,  Serres. 

Two  Landscapes,  Morningand  Erenhig ;  after  Barrml^L 

Sereral  other  subjects ;  after  the  same. 

PICOU,  Hbnbi  Pibbrb,  French  painter  of  his- 
torical and  allegorical  subjects;  bom  at  Nantes, 
1  2 


February  27,  1822 ;  a  pupil  of  Delaroche  and 
Oleyre ;  made  his  dSbut  at  the  Salon  in  1847 ; 
obtained  second-class  medal  in  1848,  and  a  rappd 
in  1857  ;  in  1853  won  the  second  Prix  de  Rome ; 
was  considered  the  fashionable  painter  towards 
the  close  of  the  Second  Empire.  Among  his  chief 
worics  we  may  mention : '  Cl^opfttre  et  Antoine  sur 
le  Cydnus,'  *  Le  Passage  du  Styx,'  ♦L'fitoile  du  Soir,' 
*  Une  Nuit  de  Cl^oplltre,'  and  '  Psyche  aux  enfers.' 
He  died  at  Nantes,  July  17, 1895. 

PICOU,  Robert,  JorPiQUOT,)a  French  engraver, 
was,  according  to  Marolles,  a  native  of  Tours,  and 
flourished  about  the  year  1630.  He  enjoyed  the 
title  of  FeifUre  du  Bci ;  he  visited  Italy,  and  re- 
mained some  time  at  Rome.  Dumesnil  describes 
seven  rare  prints  by  him,  of  which  the  last, 
executed  from  a  picture  by  Jacopo  Bassano,  is  the 
best;  the  others  are  evidently  from  his  own  de- 
signs. They  are  executed  partlv  with  the  point, 
partly  with  the  bu  rin.  We  have  also  several  frontis- 
pieces and  other  book  ornaments  by  him,  from  his 
own  designs.  The  following  are  the  titles  of  the 
seven  plates  above  alluded  to : 


Love  asleep;  jB.  Fieau.fe. 
Two  Onpids  oaressiug;  R. 
Two  Infants ;  R.  Fieou.fe.  Roma. 


Two  Onpids  oaressiug;  R.  Pieou.fe.  Romm. 


Three  Infants ;  R  Pieou.fe. 

The  little  Wrestlers ;  R.  Picou.feeU. 

Two  couples  of  Infants ;  R.  P.  ^. 

Jesus  Christ  delivered  to  His  Bnemies.  On  the  margin 
to  the  left  inscribed  Jacobus  de  poto  Bassan  pinxit.  R. 
Pieou  seulpsit ;  and  on  the  right,  dartres  formis  Cum 
Prmilegio.  In  a  second  impression,  Ciartres  formis 
is  erased,  and  Jfariette  Exeudit  substituted. 

PIGQU^  Charles,  a  Flemish  painter,  bom  at 
Devnze  in  1799.  He  painted  portraits,  still-life, 
and  historical  pictures.  He  died  at  Brussels  in  1869. 

PIC5QUET,J.  In  Dubrayefs  drawing-book  there 
is  a  print  by  this  artist,  representing  *  Juno,  Pallas, 
and  Venus,'  half-length  figures,  executed  with  the 
graver.    It  is  inscribed  Joan  Picquetft. 

PICQUET,  Thomas,  a  French  painter  of  the  17th 
century,  quoted  by  Marolles. 

PICQUOT,  Henri,  supposed  to  be  the  brother 
of  Thomas  Picquot,  was  a  scholar  of  Simon  Vonet, 
at  Paris,  and  flourished  about  1640,  as  appears  by 
that  date  on  one  of  his  prints.  Dumesnil  describes 
three  prints  by  him ;  the  first  two  after  Chapron, 
etched  with  the  point  in  a  style  analogous  to  that 
of  Michel  Dorigny,  the  other  from  his  own  design, 
also  with  the  point,  in  a  veiy  light  and  spirited 
manner. 

The  young  Virgin  ascending  the  steps  of  the  Temple ; 
a  composition  of  many  figures,  wiw  a  gloiy  of  angels 
and  cherubim  above ;  Chapjnvn  jnuen.  et  jnjunt ;  H. 
Picquot  jncidit  Cum  Pnuilegio  Regis.  1640.  In  a 
second  impression,  Coypel,  ex.  avec  privilege,  was  sub- 
stituted. 

The  Virgin  givinff  the  breast  to  the  Infant  Jesus; 
Joseph,  Elimbeth,  and  the  infant  St  John  are  intro- 
duced. Although  this  print  bears  the  name  of  Gueri' 
neau,  and  not  of  H.  Picquot,  Dumesnil  is  of  opinion 
that  it  is  by  the  latter. 

A.  sick  Frog  attended  by  others ;  one  acts  as  a  physician, 
two  seem  to  pray,  another  is  bringing  a  potion,  and 
four  frogs  are  dancing  to  the  sound  of  a  riolin.  In 
the  margin  are  six  lines  of  French  verse,  mortising  on 
the  brutalizing  propensities  of  man.  ff.  Piequotjnven. 
et  fecit.  F.  L.  D.  dartres  excudit  avec  Privilege  du 
Roy. 

PIOQUOT,  Thomas,  an  engraver  of  goldsmiths' 
work,  designs  for  embroidery,  damascening,  and 
other  ornaments,  flourished,  according  to  Zani, 
from  1623  to  1646.  Dumesnil  conjectures  that  he 
was  a  scholar  of  Marin  le  Bourgeois,  painter  and 
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valet  de  chambre  to  Henry  IV.  and  Louis  XIII., 
and  describee  fourteen  prints  by  him,  the  first  of 
which  is  a  portrait  of  the  aforesaid  Marin  le  Bour- 
geois ;  the  others  consist  of  arabesque  designs  for 
goldsmiths'  and  armourers'  work,  book  and  other 
ecorations.  The  portrait  is  etched  in  the  manner 
of  a  painter,  and  is  the  best  piece ;  the  ornaments 
are  etched  with  an  extremely  delicate  point,  and 
appear  in  white  on  a  dark  ground. 

FIDDING,  Henry  J.,  an  English  subject  painter, 
bom  in  1797.  He  was  tiie  son  of  a  Cornish  lotterv- 
office  keeper,  and  studied  under  Aglio.  His  works 
appeared  at  the  Academy  from  1824  onwards,  and 
also  at  the  Society  of  British  Artists,  of  which  latter 
body  he  was  elected  a  member  in  1843.  He  fre- 
quently chose  humorous  subjects,  and  some  of  his 
pictures  enjoyed  considerable  popularity.  He  died 
at  Greenwich  in  1864.   His  best-known  wortu  are : 

The  Ouning  Room  at  Homburg.    1800. 
The  Fair  Penitent. 
Kegro  in  the  Stocks. 

Greenwich  Peniioners  re-fighting  the  battle  of  the  NQe. 
{Wobwm  Abbty.) 

The  two  last-named  were  engraved  by  himself. 

PIDQEON,  Henbt  Clark,  painter  in  water- 
colours,  was  bom  in  1807.  He  was  originally 
intended  for  the  Church,  but  abandoning  this, 
took  first  to  literature  and  then  to  art.  He  was 
for  some  time  a  teacher  of  drawing  in  London,  but 
in  1847  removed  to  Liverpool  as  Professor  of  the 
School  of  Drawing  at  the  Institute  there.  He  had 
a  strong  antiquarian  bent,  and  made  many  sketches 
of  old  local  buildings.  In  1848  he  was  associated 
with  Mr.  Joseph  Mayer  and  Mr.  Abraham  Hume 
in  founding  the  Historic  Society  of  Lancashire  and 
Cheshire,  to  the  Proceedings  of  which  he  con- 
tributed numerous  lithographs  and  etchings.  On 
his  arrival  in  Liverpool  he  was  elected  a  member 
of  the  Liverpool  Academy,  and  held  the  post  of 
Secretanr  in  1 850.  He  contributed  some  fifty  works 
to  the  Liverpool  Academy  Exhibitions.  He  was 
elected  an  Aosociate  of  the  Institution  of  Painters 
in  Water-Colours  in  1846,  and  a  full  member  in 
1861.  He  was  also  President  of  the  Sketching 
Club.  He  exhibited  four  times  at  the  Royal 
Academy  and  twice  at  the  British  Institute, 
besides  numerous  pictures  at  the  Suffolk  Street 
(Hlleries  and  the  Manchester  Institution.  His 
work  is  accurate  in  draughtsmanship,  broad  in 
treatment,  and  in  colour  somewhat  after  the  style 
of  Varley.  He  died  in  Fitzroy  Street,  Regent's 
Park,  on  August  6, 1880.  R  0.  D. 

PIDOLL,  Earl  von,  German  painter,  bom 
January  7,  1847,  at  Vienna ;  was  a  pupil  of 
Arnold  Bocklin  and  H.  von  Maries.  For  a  long 
period  he  lived  in  Paris,  and  afterwards  at  Frank- 
lort-on-the-Maine,  where  he  obtained  some  distinc- 
tion as  a  portrait-painter.  Among  other  works  he 
published  a  series  of  seven  pen-drawings  in  litho- 
graph, representing  views  of  Gelnhausen.  He 
died  in  1901. 

PIEMANS,  an  obscure  Dutch  artist  of  the  17th 
century.  He  painted  somewhat  in  the  manner  of 
"Velvet**  Breughel,  and  formed  one  pupil,  his 
nephew,  Jan  de  Baan. 

PIEMONT,  NicoLAASJ  called  Opoano,  was  bom 
at  Amsterdam  in  1659.  He  at  first  passed  some 
time  under  Marten  2^gmolen,  an  obscure  artist, 
but  he  afterwards  became  a  scholar  of  Nicolaas 
Molenaer.  He  visited  Italy,  where  he  passed  seven- 
teen years,  and  improved  his  talents  for  landscape 
painting,  by  designing  from  nature  in  that  country. 
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From  Rome  he  returned  to  Holland,  where  he 
painted  pictures  from  his  Italian  sketches  and 
gained  a  great  reputation.  His  landscapes  bear  a 
strong  resemblance  to  the  works  of  Jan  Both.  He 
died  at  Vollenhove  in  1709.  The  sobriquet  'Opgang' 
(up-going)  was  bestowed  upon  him  in  consequence 
of  his  marriage  with  the  landlady  of  the  Guild. 

PIENE,  A.  DE,  a  French  engraver,  produced, 
among  other  plates,  a  portrait  of  the  *  Duchess  of 
Savoy,'  after  Sacchetti,for  abook  published  in  1672. 

PIENEMAN,  Jan  Willem,  a  Dutch  historical, 
portraiti  and  landscape  painter,  bom  at  Abcoude 
m  1779.  He  was  a  pupil  of  the  Amsterdam 
Academy,  and  subsequently  taught  drawing  in  the 
military  school  at  Delft  The  appointments  of 
Director  of  the  Hague  Museum  and  of  the  Amster- 
dam Academy  were  afterwards  conferred  upon 
him.  He  died  at  Amsterdam  in  1863.  The  follow- 
ing pictures  by  him  are  in  the  Rijks  Museum, 
Amsterdam : 

An  Arcadian  Landsoape. 

Portrait  of  Joanna  Cornelia  ZJrmnnB. 

n  n  tf  tf       asAgrippnia. 

„         Andries  Snoek. 

M         Aibertos   Bemardni  Boothaan  and   Lonia 
Roger. 

Battle  of  Waterloo.  (Signed  J.  W.  Pttmrnan,  aj).  1884.) 

PIENEMAN,  Nicolas,  a  Dutch  historical  painter, 
the  son  and  pupil  of  J.  W.  Pieneman,  was  bom  at 
Araersfoort  in  1 809.  He  died  at  Amsterdam  in  I860* 
Amongst  his  chief  works  are : 

The  Death  of  Admiral  De  Ruvter. 

William  L  of  Orange  womided  by  JanreqoL 

The  Ckmdemnation  of  BameTelcft. 

Portrait  of  J.  W.  Pieneman.    (HaarUm  Ftnilwn,) 

J.  S.  de  Ryk  in  preeence  of  Beqnessena. 

The  Death  of  Arohimedet. 

Portrait  of  William  III. 

Portrait  of  0.  J.  Fodor.    (Fodor  JftcMwa,  AmtUrdttm.) 

PIEPENHAGEN,  August,  landscape  pamter, 
was  bom  at  Soldin,  in  Prussia,  in  1792.  He  was 
originally  a  button-maker,  but  raised  himself,  by 
no  other  assistance  than  the  diligent  study  of 
nature,  to  a  distinguished  rank  in  art  He  died  at 
Prague  in  1868.    Three  of  his  best  pictures  are : 

Winter  Landsoape. 

Landscape  in  a  Storm. 

Sketch  of  Forest  Soenerj. 

PIERA,  P.,  a  Dutch  painter,  and  a  native  of 
Amsterdam.  He  painted  landscapes  and  portraits, 
and  had  two  sons  who  followed  in  their  father's 
steps.    He  died  in  1784. 

PIERCE,  Edwabd,  was  an  English  artist,  who 
flourished  in  the  reigns  of  Charles  I.  and  IL  He 
was  eminent  as  a  painter  both  of  history  and  of 
landscapes,  and  also  excelled  in  architectural  and 
perspective  views.  For  some  time  he  was  an 
assistant  to  Van  Dyck,  and  after  the  Restoration 
he  was  employed  to  repair  the  altar-pieces  and 
ceilings  in  London  churches,  damaged  bv  the 
Puritans.  He  died  soon  afterwards,  and  was 
buried  at  Stamford.  Few  of  Pierce*s  works  now 
remain,  the  fSar  ^ater  part  being  destroyed  in  the 
fire  of  London  m  1666.  Lord  Orford  attributes  to 
him  a  set  of  friezes,  in  eight  plates,  etched  in  1640. 
His  son  John  is  said  to  have  attained  some  eminence. 
Another  son,  Edward,  became  a  successful  sculptor. 

FIERI,  Antonio  di,  called  Lo  Toppo,  was  a 
native  of  Vicenza.  He  worked  about  1738,  and 
painted  landscapes  and  frescoes. 

FIERI,  STsrAMO,  was  a  native  of  Florence,  and 
a  disciple  of  Battista  Naldini.  Zani  places  his 
birth  in  1613,  and  his  death  in  1600.    According 


Digitized  by 


Google 


PAINTBBS  AND  ENGRAVBR& 


to  Baglione,  he  visited  Rome  in  the  pontificate  of 
Clement  VIII.,  and  was  taken  under  the  protection 
of  Cardinal  Alessandro  de'  Medici,  by  whom  he  was 
employed  in  the  church  of  San  Prassede,  where  he 
painted  some  picturee  of  the  Apostles,  and  an  *  An- 
nunciation.' in  Santa  Maria  in  Via  Lata  is  a  picture 
by  him  of  the  'Assumption  of  the  Virgin.'  He 
assisted  Giorgio  Vasari  in  the  Cupola  of  Santa 
Maria  del  Fiore,  at  Florence,  and  painted  for  the 
Palazzo  Pitti  the  'Sacrifice  of  Isaac/  one  of  his 
best  works. 

PIERINO  DEL  Vaga.    See  Buonaooobsl 

PIERINO  DB  Nova.    See  Nova. 

PIBRO,  GiovAirai  di.    See  Giovanni. 

PIBRO  DI  LORENZO,  the  son  of  Lorenzo  di 
Piero,  was  bom  at  Florence  in  1462.  He  became 
an  assistant  to  Cosimo  Roselli,  and  accompanied 
the  latter  when  he  was  summoned  to  Rome  by 
Sxtus  IV.  Hence  the  name  Pibbo  di  Cosimo^ 
by  which  he  is  known.  In  1485  he  returned  to 
Florence,  and  was  employed  with  Fra  Bartolommeo 
in  the  Convent  of  Sant  Ambrogio.  The  connection 
with  Roselli,  however,  seems  to  have  lasted  till  the 
death  of  the  latter,  which  took  place  in  1506,  and 
80  Piero  may  be  considered  to  have  taken  a  share 
in  several  altar-pieces  in  S.  Spirito  at  Florence, 
and  other  works  of  RosellL  Piero  did  not  con&ie 
himself  to  sacred  subjects,  but  took  pleasure  in 
classic  fable,  especially  when  he  was  able  to  dis- 
play animal  life  in  natural  or  fantastic  shapes. 
This  may  be  seen  in  *The  Wedding  of  Perseus 
disturbed,'  'Sacrifice  to  Jove  for  the  Safety  of 
Andromeda,'  and  two  '  Rescues  of  Andromeda,'  in 
tlie  Uffizi,  and  in  a  splendid  'Death  of  Procris' 
in  the  National  Gallery.  A  picture  by  him  of 
*  Venus  playing  with  Cupid  and  a  sleeping  Mars' 
is  in  the  Berlin  Museum.  He  was  the  inventor  of 
the  strange  masque  called '  The  Triumph  of  Death,* 
which  became  the  fashion  in  the  Carnival  at 
Florence.  Besides  the  picture  already  named, 
which  is,  perhaps,  Piero's  master-piece,  the 
National  Gallery  possesses,  according  to  the  best 
connoisseurs,  a  second  example  of  him,  in  a 
picture  now  ascribed  to  Lorenzo  Costa,  and  called 
the  portrait  of  Francesco  FerruccL  This  is  a 
work  of  much  power,  and  besides  its  undoubted 
affinity  with  the  acknowledged  productions  of 
Piero,  it  offers  a  curious  confirmation  of  his 
asserted  authorship,  in  the  introduction  of  the 
Palazzo  Vecchio,  with  Michelangelo's  David  at  its 
portal,  into  the  baokgrouiHi  For  Piero  di  Cosimo 
was  a  member  of  the  committee  appointed  in  1504 
by  the  Signory  of  Florence  to  choose  a  site  for  that 
statue.  Many  of  his  pictures,  most  of  them,  per- 
haps, pass  under  other  names.  The  'Vierge  an 
Pigeon,'  in  the  Louvre,  and  two  fine  Holy  Families, 
both  'tondos,'  at  Dresden  and  in  the  Boighese 
Gallery,  Rome,  are  among  the  best  of  these.  Piero 
was  a  man  of  curious  interests  and  habits,  caring 
much  more  for  the  strange  traditions  of  the  pagan 
mythology  than  for  the  tales  of  his  own  Church. 
He  was  the  master  of  Andrea  del  Sarto.  He  died 
at  Florence  in  1521. 

PIERO  DA  PERUGIA,  a  miniaturist  of  the  15th 
century,  many  of  whose  works  are  preserved  in  the 
Duomo  at  Siena. 

PIERO  DI  RIDOLFO,  an  obscure  painter  who 
flourished  in  Tuscany  at  the  close  of  the  16th 
century. 

PIERON.  GusTAVB,  a  Flemish  landscape  painter, 
who  studied  at  the  Antwerp  Academy,  and  resided 
in  that  city.    He  died  in  1864. 


PIERONI,  Adolfo,  painter,  engraver,  and  medal- 
list, was  bom  at  Lueca  in  1832.  He  studied  under 
Onestini  and  Casale,  thou^  he  was  best  known  aa 
a  medallist.    He  died  at  Florence  in  1875. 

PIERRE,  a  native  of  Troyes,  who  designed  and 

Sainted  the  fine  series  of  windows  in  the  cathedral 
ealing  with  the  parable  of  the  Prodigal  Son. 

PIERRE.  A  painter  of  this  name  is  mentioned  in 
the  Belgian  arcnives  as  the  author  of  a  portrait, 
painted  in  1417  or  1418,  of  Margaret  of  Burgundy, 
the  eldest  daughter  of  Philip  the  Bold  and  the  wife 
of  William  IV.,  Count  of  Hainault.  In  1418  tins 
portrait  was  placed  in  the  Chapel  of  St.  Anthony  in 
Barbefosse,  near  Mons. 

PIERRE,  maltre,  a  painter  of  this  name  was  at 
work  in  1486  in  the  Monastery  of  the  Cordeliers,  at 
Nancy.    He  was  a  native  of  Strasbourg. 

PIERRE.  ANDRift,  a  native  of  Blois,  who,  in  1472, 

Sainted  a  large  *  Nativity'  for  the  chapel  of  the 
bateau  de  Montilz. 

PIERRE  DE  COMPIBGNE  a  native  of  Com- 
pi^^e,  (?)  who  was  at  work  on  miniatures  and  illum- 
inations for  the  Chapter  of  Troyes  in  the  year  1387. 
PIERRE  DE   COPIAC,   a  glass-painter,   who 

Sainted  the  windows  in  the  Cathedral  of  Montpellier, 
is  native  place. 

PIERRE  DE  ST.  CATHERINE,  a  native  of  Lille, 
who  painted  in  the  year  1365  an  altar-piece  for  the 
church  of  St  Maurice  in  that  city. 

PIERRE,  DibudonnA,  the  son  of  foiBNNE  Pierre, 
a  fruit  and  flower  painter,  was  bom  at  Nancy  in 
1807.  He  was  a  pupil  oi  Hersent,  and  painted 
historical  subjects.  In  the  Museum  of  Nancy  there 
is  a  *  Christ  in  the  Garden  of  Olives '  by  him.  He 
died  in  1838. 

PIERRE,  Jean  Baptistb  Marie,  was  bom  in 
Paris  in  1714  (or  1713).  He  was  at  first  a  pupil 
of  Natoire,  but  went  to  Italy  when  young,  and 
studied  some  years  at  Rome  under  De  Trov.  On 
his  return  to  Paris  he  distinguished  himself  as  a 
painter  of  history,  and  was  employed  for  some  of 
the  public  buildings,  particularly  on  a  laige  ceiling 
in  the  chapel  of  the  Virgin  at  St  Roch.  Hepainted 
an  excellent  picture  of  *  St  Nicholas  and  St  Il-ancis,' 
for  the  church  of  St  Sulpice,  which  has  been  en- 
graved by  Nicolas  Dupuis.  He  was  made  director 
of  the  Academy  in  Paris,  and  was  appointed  prin- 
cipal painter  to  the  Duke  of  Orleans  and  to  the 
kmg.  He  died  in  Paris  in  1789.  Among  his  best 
paintings  are,  *  Peter  curing  th&  Lame  Man,*  and 
*  The  Death  of  Herod  *  (in  St  Germain  des  Pr^). 
Pierre  left  several  etchings,  among  which  we  may 
name  the  following : 

The  Village  Entertainment ;  after  his  own  design. 
Several  Studies  of  Heads ;  made  bj  him  in  lUI^. 
Some  Plates  of  subjects  from  *  Fontaine's  Fables^;  after 
designi  by  SubUyrae, 

PIERSON,  Chbistoph,  was  bom  at  the  Hague 
in  1631,  and  was  destined  by  his  parents  for  mer- 
cantile pursuits,  but  became  a  scholar  of  Bar- 
tholomfius  Meyburg,  whom  after  some  time  he 
accompanied  to  Germany,  but  after  an  absence  of 
three  years  returned  to  Holland,  and  established 
himself  at  Gouda,  where  he  met  with  immediate 
employment  as  a  painter  of  history  and  portraits. 
Notwithstanding  the  reputation  he  had  acquired, 
the  encouragement  given  to  the  pictures  of  Lee- 
mens,  a  painter  of  dead  game,  ^uns,  &c.,  induced 
him  to  adopt  similar  subjects^  in  which  he  sur- 
passed his  model.    He  died  at  Gorcum  in  1714. 

PIBT,  — ^  was  a  native  of  tJ^e  Low  Countriee, 
and  flouiished  about  the  year  1600.    He  engraved 
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the  plates  for  a  work  entitled  <Le  Maniement 
d'Armes  de  Nassau/  &c.,  by  Adam  V.  Brien,  pub- 
lished in  1608. 

METERS,  Geertjb,  or  Gektrude,  was  a  fruit 
and  flower  painter,  and  was  working  at  Delft  at 
the  beginning  of  the  18th  century.  She  was  a 
pupil  of  Maria  van  Oosterwyck,  and  was  of  good 
repute  in  her  day,  though  most  of  her  productions 
have  been  attributed  to  De  Heem.  The  Suermondt 
Collection  had  a  *  Plate  of  Fruit '  by  her,  dated  1680. 

PIETERS,  GERARD,  a  Flemish  historical  painter, 
who  was  a  native  of  Bruges.  He  was  received  as 
master  painter  in  1662,  but  in  1690  he  left  Bruges 
and  settled  at  Ghent,  where  he  was  often  employed 
by  the  town  authorities.  He  died  in  1612.  His 
son  Pierre  worked  with  his  father. 

PIETERS,  Jan,  or  John,  was  bom  at  Antwerp 
in  1667,  and  was  a  scholar  of  Pieter  Eyckens.  He 
came  to  England  in  1686,  when  he  was  eighteen 
years  of  ago,  and  finding  no  employment  for  a 
painter  of  history,  he  offered  his  services  to  Sir 
Godfrepr  Kneller,  who  employed  him  to  paint  tiie 
draperies  and  backgp-ounds  of  his  portraits.  He 
excelled  in  copying  the  works  of  Rubens.  He  died 
in  London  in  1727,  and  was  buried  in  the  church- 
yard of  St.  Martin's-in-the-Fields. 

PIETERS,  PiEBRE,  the  son  of  G6raid  Pieters, 
accompanied  his  father  to  Ghent  in  1690,  and  was 
admitted  to  the  freedom  of  that  city.  In  1609  he 
was  at  work  for  the  ma^stracy  of  Ghent,  but  must 
have  been  already  dead  in  1612,  for  in  that  year  his 
wife  is  spoken  of  as  a  widow,  in  a  document  still 
preserved. 

PIETERS,  Simon,  a  Flemish  historical  painter, 
received  as  master  painter  at  Bruges  in  1621.  He 
was  Dean  of  St  Luke's  Guild  in  1649.  In  1663  he 
restored  the  'LastJudgment'of  Walens,  and  painted 
several  pictures  for  the  city.     He  died  in  1666. 

PIETERSZ,  RoELOF,  an  obscure  painter  who 
worked  at  Utrecht  about  1617. 

PIETERZEN,  Abraham,  a  Dutch  painter  who 
flourished  at  Middelburg  early  in  the  present 
century.  He  was  a  pupil  of  Van  Regemorter,  at 
Antwerp. 

PIETERSZEN,  Aert,  the  son  of  Pieter  Aertazen 
(known  as  Lange  Peer),  was  bom  at  Amsterdam 
in  1660.  He  deserves  great  praise  for  his  picture 
of  the  *  Lesson  of  Anatomy,^  which  hangs  in  the 
same  room  as  the  world-famous  picture  of  the  same 
subiect  by  Rembrandt,  in  the  Surgeons*  Guild-Hall 
at  the  Hague.  It  represents  the  professor  Sebastiaen 
Egberts  lecturing  over  a  dead  body  to  twenty-eight 
eager  listeners,  much  in  the  same  way  as  Rembrandt 
has  depicted  Tulp.  It  is  now  in  the  Ri  jks  Museum, 
Amsterdam.  Pieterszen's  picture  is  vigorously  exe- 
cuted in  a  brown  tone,  and  exhibits,  more  especially 
in  the  countenances,  much  vivacity,  facility  of 
drawing,  and  general  truth  to  nature.  It  betfs  the 
painters  monogram  of  A.  F.  and  the  date  1603, 
which  is  twenty-nine  years  earlier  than  Rembrandt's 
work.  Besides  this,  the  Rijks  Museum  possesses 
two  more  excellent  examples  of  Pieterszen,  both 
groups  of  portraits.  Pieterszen  died  at  Amster- 
dam, and  was  buried  there  on  the  12th  June,  1612. 

PIETERSZEN,  Gerrit,  (Pibtebs,  or  Peetirs,) 
was  a  painter  and  etcher,  who  flourished  at  Amster- 
dam at  the  end  of  the  16th  century  and  beginning 
of  the  17th.  He  was  first  instructed  by  Jacob 
Lenartszen  and  Cornelia  van  Haarlem,  and  after- 
wards went  to  Antwerp  and  Rome.  After  a 
residence  of  some  years  in  the  latter  city  he  re- 
turned to  Amsterdam,  where  he  distinguished  him- 


self as  one  of  the  ablest  artists  of  his  time. 
Unfortunately  he  devoted  himself  principally  to 
portraiture,  and  the  rapid  production  of  small 
pictures,  but  his  talents  fitted  him  for  higher 
efforts.  He  was  particularly  successful  with  the 
nude,  and  is  also  celebrated  as  a  painter  of 
gaUant  assemblies  and  conversations,  which  he 
composed  in  a  very  agreeable  style,  and  finished 
with  great  neatness  and  delicacy.  According  to 
Balkema  he  died  in  1626.  There  is  a  beautiful 
landscape  drawing  by  him  in  the  cabinet  at 
Munich.    He  etched  several  plates,  among  them : 

St.  Oedlia,  with  Anffels. 

St.  John  ID  the  'WHdemeas. 

The  three  Theok)gical  Virtaes. 

PIETERSZOON,  Pieter,  a  glass-painter  of 
Haarlem,  who  was  received  into  the  Guild  of  St. 
Luke  in  1619,  and  formed  a  large  class  of  scholars. 

PIETRASANTA,  Anoelo,  a  painter,  was  bom 
at  Milan  in  1837.  He  was  a  pupil  of  Hayez,  and 
worked  from  1869  to  1861  in  Rotne  an^  Florence, 
where  he  won  a  considerable  reputation  as  a  fresco 
painter.  He  painted '  The  Rucellai  Gardens,'  the 
*  Borgia  Family,*  and  figures  of  '  Europe '  and 
'  Science '  in  the  Galleria  Vittorio  Emmanuele,  at 
Milan.  His  last  work  was  the  decoration  of  the  Sanc- 
tuary of  the  Incoronata,  at  Lodi.    He  died  in  1876. 

PIETRO  BORGHESE.    See  Dei  Francbschi. 

PIETRO  DI  PIETRI,  an  Italian  painter,  bom  at 
No  vara  in  1671.  He  was  a  pupil  of  Carlo  Maratti, 
and  painted  historical  subjects.    He  died  in  1716. 

PIETRO,  Giovanni  di.    See  Giovannl 

PIETRO  Di  BENEDETTO.  See  Dei  Franceschl 

PIETROLINO,  an  Italian  painter  of  the  12th 
century,  who  was  at  work  at  Rome,  with  Guide 
Guiduccio,  between  1110  and  1120.  In  a  MS. 
preserved  at  Venice  it  is  stated  that  Pietrolino*s 
home  was  at  Siena.  Some  remains  of  his  work  are 
said  to  be  visible  in  the  Church  of  the  Santi  Quaitri 
CoronaH,  in  Rome. 

PIETROWSKI.    See  PiOTROwsKT. 

PIGAL,  Edm^  Jean,  a  French  painter  of  still- 
life,  was  bom  in  Paris  in  1794.  He  was  a  pupil 
of  Gros.  Among  his  works  is  a  *  Consultation  of 
Doctors.'    He  died  in  1872. 

PIGEON,  Jean  Baptistk,  a  Flemish  painter, 
bom  at  Biire  in  1823.  He  was  a  pupil  of  Marinus 
Van  der  Haert  and  Mathieu,  and  pamted  portraits 
and  historical  subiects.  His  chief  work  is  the  ^In- 
stitution of  the  Rosary^'  in  the  Church  of  Anh^e, 
near  Dinant    He  died  m  1868. 

PIGLHEIN,  Elimar  Ulrich  Bruno,  German 
painter  ;  bom  Febmary  19, 1848,  at  Hamburg ;  a 
pupil  of  Pauwels  at  Weimar,  and  of  Diez  at 
Munich.  In  1866  he  travelled  through  Palestine, 
and  subsequently  painted  a  remarkable  panorama 
of  the  Cracifizion.  This  was  destroyed  by  fire  in 
1892.  He  was  a  Professor  and  Honorary  Associate 
of  the  Munich  Academy.  He  executed  many 
charming  and  piquant  pastels ;  and  among  his 
most  notable  works  are:  'The  Entombment  of 
Christ,*  *The  Blind  Woman,*  *Moritur  in  Deo,' 
*The  Empp  Family,'  Ac.  He  died  at  Munich, 
July  15, 1894.  P.P; 

PIGNATELLI,  Vicente,  a  Spanish  amateur 
landscape  painter,  bom  about  1700.  He  was  a 
noble.  He  showed  a  decided  inclination  for  the 
arts,  and  took  a  prominent  part  in  founding  an 
Academy  at  Saraffossa,  of  wnich  he  became  the 
first  President     He  died  in  1770. 

PIGNE,  Nicolas,  a  French  engraver,  was  bom 
at  Chalons  in  1690,  and  is  said  to  have  been  a  pupil 
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of  Bernard  Picart  He  appears  to  have  been  in 
Eneland,  as  there  is  a  portrait  with  his  name,  of 
^ohard  Fiddes,  B.D.,  prefixed  to  '  Divinity/  by 
the  latter,  and  dated  1718.  We  have  by  this  artist 
a  ISsw  plates  in  line,  among  whioh  are  the  following : 

nie  Virgin,  with  the  Infant  aleeinng  in  a  cradle,  with 
St.  John  standing  by  her  side,  attended  by  four 
anmds ;  after  F.  Trtviaam  ;  for  the '  Orosat  Oolleotian.' 

The  w  oman  of  Canaan  kneeling  at  the  feet  of  Ohrist ; 
afttr  Anm.  Carracei. 

PIGNONE,  SiKONB,  was  bom  at  Florence,  accord- 
ing to  Oretti,  in  1614.  After  being  instmcted  in 
tiie  elements  of  art  by  Domenioo  Cresti,  he  became 
a  scholar  of  Francesco  Furini.  He  afterwards  lived 
for  a  time  in  Venice,  where  he  improved  his 
colour  by  studying  the  works  of  Titian  and 
l^toretto.  On  his  return  to  Florence  he  painted 
several  pictures  for  the  churches,  of  which  the 
most  admired  are  the  pictures  of  *  St  Michael  dis- 
comfiting the  Evil  Spirit,'  in  the  church  of  the 
Nunsiata ;  and  *  St  Louis  distributing  his  Wealth 
to  the  Poor,'  in  Santa  Feliciti.  He  also  excelled 
in  painting  mythological  subjects,  which,  however, 
he  sometimes  treated  with  too  much  licentiousness. 
He  died  in  1698. 

PIJNACKER,  Adam,  sometimes  erroneously 
called  Adriaxm,  was  bom  at  Pijnacker,  near  Delft, 
in  1621,  and  went  when  young  to  Rome,  where  for 
three  years  he  studied  the  works  of  the  most  dis- 
tinguished landscape  painters,  and  made  designs  of 
the  most  picturesque  objects  in  the  environs  of 
that  capital  On  his  retum  to  Holland  he  soon 
gave  proof  of  how  much  he  had  profited  by  his 
travels,  and  became  one  of  the  most  admired  and 
best  employed  artists  of  his  countrv.  It  was  at 
that  time  the  practice  to  ornament  the  apartments 
of  important  nouses  with  the  works  of  the  most 
eminent  landscape  painters ;  and  Pijnacker  was 
much  engaged  in  works  of  that  description. 
Hb  style  has  something  in  common  with  that  of 
Jan  Both.  It  is,  however,  at  once  more  decor- 
ative and  lees  trae  to  nature.  His  composition  is 
excellent,  but  his  colour  too  cold,  and  ids  texture 
metadlic.  In  the  Gotha  Gallery  there  is  a  '  Land- 
scape with  a  Ruin '  bv  him,  which  is  signed  with 
the  initios  A.  V.  P.  Jr.  He  was  a  fine  draughts- 
man of  trees.  Almost  all  of  his  pictures  contain 
men  and  animals.  Pijnacker  died  at  Amsterdam, 
where  he  was  buried  on  March  28, 1678.  Among 
his  beet  works  we  may  name : 

Amsterdam.     Muamm, 


Berlin. 
Oasael. 
Dnlwieh. 


Hague. 


Four  Landaoapes. 
Landscape  with  Shepherds. 
^         Cows  and  Oowherds. 
QalUrp.    An  Italian  Tiandaoape. 

„         Landscape,  with  Sportsmen.  (A 
Jint-^aie  exampU.) 
Mtuettm.    AToxrent.    (Vfiyjkm.) 


StPefeenbnrg.   Jar-  Igegpooast 


Vienna. 


}itag€. 
Academy. 


Moontainons  Landioape. 


PILAJA,  Paolo,  an  Italian  engraver,  flourished 
at  Rome  from  1727  to  1747.  He  executed  a  set  of 
plates  for  a  book  entitled  *  Storia  di  Volsena,' by 
the  Abate  Adami,  published  at  Rome  in  1737.  We 
have  also,  among  others,  the  following  prints  by 
him : 

The  Portrait  of  Pope  Benedict  XIH. ;  aftir  BrugkL 

The  liartyrdom  of  St.  Fedele ;  afUr  A  Conea. 

A  Miiade  wroogfat  by  St.  Thoxibio ;  after  ths  sonm. 

S.LIberale,  with  two  Obildren;  aftertheiom. 

Statue  of  the  Prophet  Elijah;  after  the  eeulpUtre  ly 
Agod.  Comaekimj  in  St.  Peter's  at  Bome. 

PILEN  Hams,  an  unimportant  Dutch  landicape 


painter,  flourished  toward  the  close  of  the  16th 
century.  He  painted  somewhat  in  the  style  of 
Pieter  Lastmann. 

PILES,  Roger  de,  painter,  etcher,  and  writer  on 
art,  was  bom  at  Clamecy  (Nifevre)  in  1636,  and 
died  in  Paris  in  1709.  He  was  a  pupil  of  Claude 
Fran9ois,  and  travelled  in  Italy  and  Holland.  His 
fame  depends  chiefly  on  his  voluminous  writings 
on  art 

PILGRIM,  J.  U.    See  Wrchtlin. 

PILKINGTON,  SiB  William,  Bart,  an  English 
amateur  landscape  painter,  bom  in  1776.  He  suc- 
ceeded to  the  title  as  eighth  baronet  in  1811.  His 
style  was  founded  on  that  of  the  classic  sohool, 
and  especially  that  of  Richard  Wilson.  He  was 
also  an  amateur  architect  and  a  good  scholar. 
Butterton  Hall,  Staffordshire,  was  built  from  his 
designs.  He  died  at  Chevet  Hall,  Wakefield,  in 
1860. 

PIIiLANS,  R.,  an  English  marine  pamter,  who 
practised  in  the  second  part  of  the  18th  century. 

PILLATI,  Hbinbioh,  Polish  painter,  born  at 
Warsaw  in  1832 ;  studied  there,  and  afterwards  at 
Munich  under  Kaulbach,  and  then  worked  at 
Rome.    Painted  historical  and  romantic  subjects, 

*  Faust  and  Marguerite,'  Ac.  He  died  at  Warsaw, 
April  14, 1894. 

TILLE,  CHABLE8  Henri,  French  painter ;  bom 
at  Essdmes  (Aisnes)  in  1846 ;  became  a  pupil  of 
F^lix  Barrias;  began  his  career  as  a  pamter  of 
anecdotic  genre  and  historical  subjects;  scored 
his  first  real  success  with  ^Fr^d^ric  de  Saxe  et  le 
Due  d'Albe'  and  «UAutomne*  in  the  Salon  of 
1872:  obtained  a  medal  in  1869,  a  second-class 
medal  in  1872,  a  gold  medal  in  1889,  and  the 
Legion  of  Honour  in  1882  ;  well  known  as  a 
portrait  painter  and  successful  as  an  illustrator  of 

*  Don  Quixote,*  and  also  of  the  romances  of  Victor 
Hugo.    He  died  in  Paris,  March  4, 1897. 

PILLEMENT,  Jean,  was  bom  at  Lyons  about 
1728  (some  say  1719),  and  after  receiving  his 
education  in  that  city,  went  to  Paris  and  Vienna, 
and  after  1763  to  London.  He  painted  in  oil  or 
pastel  a  few  pictures  of  landscapes  and  fencv  sub- 
jects, which  were  composed  and  coloured  in  a 
theatrical,  gaudy  style  ;  he  treated  similar  subjects 
in  pencil  drawings  and  water-colours,  which  were 
finwhed  with  great  neatness  and  labour.  Between 
1773  and  1780  he  occasionally  exhibited  at  the 
Free  Society  of  Artists,  but  in  the  former  year  he 
dropped  for  a  time  the  practice  of  his  art  on  account 
of  iU-health,  and  returned  to  Avignon.  He  became 
painter  toMarie  Antoinette  and  to  the  last  king 
of  Poland,  but  finally  settled  again  at  Ly^Sf 
where  (?)  he  died  early  in  the  last  century  (?  im). 
Several  of  his  designs  have  been  engraved  by 
Canot,  Ravenet,  Woollet,  Mason,  Elliot,  and  other 
eminent  engravers.  He  himself  etched  a  few  plates 
of  flowers,  &c. 

PILLEMENT,  Victor,  designer  and  engraver, 
was  bom  at  Vienna  in  1767.  He  was  a  son  and 
pupil  of  Jean  Pillement,  and  worked  with  the 
graver  and  point  combined.  He  died  in  Paris  m 
1814.    Among  his  best  plates  may  be  mentioned  : 

The  Banks  of  ^e  Bosphonu ;  qfter  Mdling. 
Travels  in  Egypt ;  after  Dentm. 
(Edipos  Oolonneos ;  after  Valeiute»ne$. 

PILLIARD,  Jaoqubs,  French  painter,  bom  at 
Vienne  (dep.  Isire)  in  1814 ;  became  a  pupU  of 
Orsel  and  of  Bonnefond,  a  relipous  nainter  of 
mark  ;  his  works  include  *  EducaUon  de  la  Vierje,' 
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*Moit  de  RacheV  *Une  Peete,'  *Le  Martyre 
de  St  Hippolyte,'  'Le  Christ  au  Tombeau.'  He 
obtained  a  third-olass  medal  in  1843^  and  a  seoond- 
olaas  medal  in  1844  and  1848.  He  lived  for  many 
years  at  Rome,  and  died  at  his  birthplace,  Api^ 
10,1898. 

PILO,  Cabl  Gustat,  a  Swedish  painter,  was 
bom  near  Rontona,  in  Siidermanland,  in  1712  or 
1713.  He  first  studied  under  his  father,  Oluf  Pilo 
(a  portrait  painter)|then  mider  Crisman  at  Stock- 
holm, and  was  at  Vienna  from  1784  to  1786.  He 
next  trayelled  widely  in  (Germany,  and  on  retaming 
to  his  own  countnr  settled  for  a  time  at  Schonen, 
where  he  sucoessnilly  practised  portrait  painting. 
In  1741  he  went  to  Copenhagen,  and  was 
appointed  drawing-master  to  the  Cadet  Corps, 
and  after  painting  the  Crown  Princess  Louise,  was 
in  1745  made  court-painter,  and  three  years  later 
professor  at  the  old  Academy.  In  1771  he  became 
director,  but  by  accepting  the  Order  of  Vasa  from 
his  own  sovereign,  Gustavus  IIL,  he  fell  into  dis- 
favour with  the  Danes,  and  returned  to  Sweden. 
Here,  too,  he  was  chosen  a  director  of  the  Academy. 
He  died  at  Stockholm  in  1792.  Among  his  best 
pictures  we  may  note : 

Krederik  Y.  of  Denmark  on  Horseback. 
Caroline  Mathilde,  his  Consort. 
Ooronatkm  of  Gostavus  m. 
Portndt  of  lieut.-General  Leiohe. 

PILOTTO,  GiROLAMO,  was  a  native  of  Venice, 
and  flourished  about  the  year  1590.  He  was  a 
scholar  of  the  vounger  Palma,  and,  according  to 
Zanotti,  a  faithful  follower  of  his  style  One  <^ 
his  best  performances  is  a  '  St  Biagio,'  over  the 
hieh  altar  of  the  Fraglia  at  Rovigo ;  but  his  most 
eelebrated  work  is  the  ^  Marriage  of  the  Adriatic  by 
the  Doge,'  in  the  grand  saloon  in  the  ducal  palace 
at  Venice.    Zani  places  his  death  in  1649. 

PILOTY,  Cabl  Thbodor  von,  a  Bavarian  painter, 
was  bom  at  Munich  in  1826.  After  studying  under 
his  father  he  entered  the  Munich  Academy,  and  be- 
came the  pupil  of  his  brother-in-law,  Carl  Schom. 
In  early  manhood  he  visited  Paris,  England,  and 
Brussels,  and  soon  after  his  return  to  Bavaria,  was 
commissioned  by  the  king  to  paint,  for  the  Mazi- 
milianeum,  'The  Elector  Max  adhering  to  the 
Catholic  League  in  1609.'  This  was  completed  in 
1854.  Piloty  formed  a  large  class  of  pupils,  and  for 
the  greater  part  of  his  life  was  boUi  a  member  and 
a  professor  of  the  Munich  Academy.  Lenbach, 
Defregger,  and  Hans  Makart  were  among  his 
scholars.    He  died  in  1886.    Works : 

Death  of  Vallenstein. 
Seni  before  Wallenstein's  corpse. 
Battle  of  the  White  Mounted  I^ragne. 
Galileo  in  Prison. 

Wallensteb  nuur<^hing  against  Bigger. 
Diioovcary  <rf  America. 
Heniy  ^VIU.  and  Anne  Boleyn. 
Nero  among  the  ndnft  of  Borne. 
Thosnelda  at  the  Triumph  of  Gennaniooi.   (jr^wPtiui- 
ccihekf  Mumck,) 

PILOTT,  Ferdinand,  lithographer,  was  bom  at 
Homburg  in  1785.  He  was  instructed  in  painting, 
but  after  the  invention  of  lithography  he  devotM 
himself  exclusivelv  to  that  art  In  1836  he  asso- 
ciated himself  with  Joseph  L5hle  for  the  production 
of  a  series  of  copies  from  the  Munich  Pinakothek 
and  the  Schleissheim  GkUery.  After  the  death  of 
Gottlieb  Bodmer  the  two  artists  continued  the 
publication  of  his  works^  and  the  liiliogTaphio 
establishment  of  Piloty  and  L5hle  is  still  one  <k 
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repute  in  Qermany*  Piloty  died  at  Munich  in 
1844. 

PILOTT,  Fbrdinand,  German  painter,  bom  Oct 
9, 1828,  at  Munich ;  a  brother  of  the  more  famoos 
Karl  Pilo^ ;  studied  at  the  Munich  Academy 
under  E.  Schoyn  ;  underwent  a  further  course  of 
study  in  Rome,  Paris  and  Vienna.  His  works 
include  five  frescoes  in  the  Munich  National 
Museum ;  others  are  in  the  Landsberg  Town  Hall ; 
he  also  painted  < Thomas  More  in  Prison,'  'The 
Judgment  of  Solomon'  (for  King  Ludwiff  IL), 
and  illustrated  Shakspere,  Schiller's  '  BelT  ^. ; 
he  was  an  honorary  member  of  the  Munich 
Academy  and  gained  various  decorations.  He 
died  Dec.  21, 1895. 

PILS,  Isidore  Alixandbb  Auoustk,  a  French 
historical  painter,  bora  in  Paris  in  1813.  He  studied 
in  the  &ole  des  Beaux  Arts,  and  was  a  pupil  of 
Lethito  and  Pioot  In  1838  he  gamed  the  Grand 
Prix  de  Rome  for  his '  St  Peter  healing  the  lame 
man  at  the  gate  of  the  Temple.'  For  some  yean 
his  attention  was  chiefly  devoted  to  Scriptural 
subjects,  and  he  spent  much  time  in  travaL  The 
Russian  War  gave  a  new  torn  to  his  art,  and 
he  henceforth  painted  those  military  subjects  on 
which  his  reputation  rests.  He  went  to  the 
Crimea,  and  depicted  several  incidents  of  the  cam- 
paign for  Napoleon  IIL  Besides  medals  in  1846, 
18&,  1857,  and  1861,  he  received  the  Legion  of 
Honour  in  1857,  becoming  an  officer  of  the  order 
in  1867.  He  became  Professor  of  Painting  at  the 
Boole  des  Beaux  Arts  in  1863,  and  was  elected  a 
member  of  the  Institute  in  1868.  There  are  deco- 
rative paintings  by  him  at  the  churdhes  of  Ste. 
Gotilde  and  St  Bustache  in  Paris ;  but  his  greatest 
work  of  this  kind  is  the  ceiling  over  the  ^rand 
staircase  in  the  New  Opera  House.  Pils  died  of 
ohest  disease  at  Douaraenez  (Brittany)  in  1875. 
Amongst  his  chief  pictures  are  : 

Christ  preaching  in  Simon's  Boat    1846. 

Death  of  the  Magdalen.    (1847.) 

Bsochantef  and  Satyrs.    (1848.) 

Booget  de  llde  singing  the  MarsetUaise.    1849. 

DeaUi  of  a  Sister  of  Parity.    186a 

Athenian  Slaves  at  Syraooae.    (1862.) 

Prayer  at  the  Hospital.    (1868.) 

A  Trench  before  SebastopoL  1855.  (Bord&aux  Mktnm.) 

Disembarkation  of  the  Freach  Army  in  the  Crimea. 

1868. 
School  of  Moaketry,  Viocennes.    (1860.) 
Battle  of  the  Alma.    1861.    (VenaUlM  OsUety.) 
Fdte  to  the  Emperor  and  Bn^reas  in  Algiera  in  1800. 

(1867.) 
ApoUo  with  the  Gbariot  of  the  Son. 
Fame  crowning 'Wladom. 
Apollo  charming  the  Beasts  with  his  Ijre. 
^eOityof  PsriienoooragingtheArta.    {TkUai^ths 

thru  mae^ng  for  tU  Stair*  of  the  Grand  Opira.) 
Portmiti  of  Laooante  and  Oaatebau. 

His  brother,  Edouabd  Aisn6  Pils,  bom  1823. 
died  1852.  was  a  pupil  of  the  School  of  Arts,  and 
fh>m  1845  onwards  painted  religious  and  miUtaiy 
subjects  wi^  some  tuocess. 

PILSBURY.  R.,  English  painter;  bom  at 
Burslem  in  1830 ;  began  his  career  as  a  painter  on 
ehina, for  ^diich  he  received  special  truning;  he 
afterwards  obtained  a  post  as  teacher  at  South 
Kensington,  and  finally  became  associated  with 
Minton  factories.  He  was  one  of  the  pioneen  of 
the  new  development  of  decorative  pottei^,  his 
talent  being  specially  devoted  to  flowopamting. 
He  died  at  Longton,  September  1, 1897. 

PILSEN,  Fbans,  was  bom  at  Ghent  in  1700, 
and  died  in  1786.    He  stndied  painting  and  en- 
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IValAer  ani  Cockerell pholo]  [^National  rortrait  Gallery 
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grayiog  under  Robert  van  Anden-Aeid.  ^  We  have 
among  others,  the  following  prints  by  him : 

ni6  Yugin  and  Infant  Jecos  ;  tfUr  Ruiau, 
The  Ckmyenion  of  St.  Bavon ;  qfter  tks  $am4. 
The  Judgment  of  Midaa ;  afUr  the  $tm$. 
The  MMitpdoim  of  St  Blaise ;  qfUr  Q.  dt  Omjfer, 
St.  Franaa;  c/tir  Bmbns;  inscribed  F.  FOsen,  sonlp. 
G.ITTO. 

PINAOCL  GiUBiPFi^  an  obsonre  Italian  painter, 
a  native  of  Siena,  flourished  about  1642.  He  waa 
a  pupil  of  Boigognone,  and  painted  historioal  and 
btvfctle  scenes,  ne  resided  at  Naples,  and  after- 
wards at  Florence,  at  the  Gourt  of  Prince  Ferdinand. 

PINAIGRIER,  Thomas,  a  French  landscape 
painter,  bom  in  Paris  in  1616.  He  was  received 
into  the  Academy  in  1648,  and  died  in  1658. 

PINAS,  Jacob,  was  the  younger  brother  of  Jan 
Pinas,  and  was  instructed  by  his  brother,  whose 
style  he  imitated. 

PINAS,  Jan,  was  an  historical  painter  of 
Haarlem  early  in  the  17th  centuiy.  It  is  not 
known  under  whom  he  learned  the  rudiments  of 
the  art,  but  in  1605  he  travelled,  in  company  with 
Pieter  Lastman,  to  Italy,  where  he  studied  some 
vears.  On  his  return  to  Holland  he  distinguished 
himself  as  a  painter  of  history  and  portraits.  Of 
his  historical  productions,  one  of  the  most  esteemed 
was  a  picture  in  the  great  church  at  Haarlem  of 
*  Joseph  and  his  Brethren.'  He  was  living  in  that 
ci^  up  to  at  least  1621,  and  in  1623  a  landscape 
bv  him,  with  the  story  of  Salmacis  and  Herma- 
phroditus.  was  enjrraved  by  Magdalen  van  de  Pats. 

PINCHARD,  P.,  is  said  by  Strutt  to  have  re- 
sided at  Genoa,  where  he  engraved  several  plate» 
for  books,  about  the  year  1687. 

PINOON,  Adolphi,  French  engraver,  bom  in 
1847  at  Romorantin  fLoire  et  Oher).  His 
'Baigneuee'  (after  Chaplin^  was  shown  at  the 
Salon  in  1868,  and  to  this  Exhibition  he  was  from 
that  date  a  frequent  contributor.  He  also  completed 
lithographs  of  Gerard's  '  Psych^  et  TAmonr,'  Steal's 
« Invocation,'  and  Schenck's  *  L'fit^ '  and  *  L'Hiver,' 
besides  several  portraits.  He  died  at  Bioltre 
Hospital  near  Paris  in  1884. 

PiNB,  John,  an  engraver,  and  a  man  of  letters, 
was  bom  in  1690.  He  kept  a  printshop  in  St 
Martin's  Lane,  and  became  intimate  with  Hogarth, 
who  introduced  his  portrait  as  the  friar  in  his 

gicture  of '  Calais  Gate,*  frt>m  which  circumstance 
e  went  often  by  the  name  of  '  Friar  Pine.'  He 
brought  out  several  handsome  works  illustrated 
with  plates  of  his  own  engraving.  The  principd 
of  them  were  a  series  representing  the  ceremonies 
used  at  the  revival  of  the  order  of  the  BaUi,  by 
King  George  I.  (published  in  1725) ;  also  his 
prints  from  the  tapestry  in  the  House  of  Lords, 
representing  the  *  Destruction  of  the  Spanish  Ar- 
mada ' ;  and  a  superb  edition  of '  Horace/  the  text 
engraved,  and  illustrated  with  ancient  bas-rehefr 
and  gems.  The  *  Pastorals '  and  *  Georgics '  of  Virgil 
were  published  bv  his  son,  after  his  deatii,  orna- 
mented in  a  similar  manner,  with  a  printed  tvpe. 
Pine  also  engraved  a  few  portraits,  among  which 
are  an  etching  of  himself  and  a  meszotint  bust 
of  Garrick,  taken  from  a  cast  He  received  the 
appointment  of  Blue  Mantie  in  the  Heralds'  Ool- 
lege,  and  there  died  May  4, 1756.  Pine  was  one  of 
the  committee  of  artists  who  attempted,  in  1755,  to 
found  a  Royal  Academy. 

PINE,  RoBSBT  Edob,  son  of  John  Pine,  was  bom 
in  London  in  1742.  It  is  not  known  b^  whom  he 
was  instructed,  but  he  gained  the  premium  for  the 


best  historic  design,  given  by  the  Society  of  Arts, 
with  his  '  Surrender  of  Calais '  in  1760,  and  again 
with  *  Canute  and  his  Courtiers'  in  1763.  He 
afterwards  practised  as  a  portrait  painter,  and 
occasionaUv  exhibited  at  Spring  Gardens  and  the 
Royal  Academy.  In  1782  he  exhibited  a  series  of 
pictures  of  scenes  frt>m  Shakespeare.  He  after- 
wards went  to  America,  and  portrayed  Washing- 
ton and  other  leaders  of  the  revolution.  He  died 
at  Philadelphia  in  1790.  His  principal  works  are 
subjects  from  Shakespeare,  and  theatricalportraits, 
which  have  been  engraved  by  M'Ardell,  v.  Green, 
0.  Watson,  Aliamet,  Lomax,  and  Dickhison.  His 
'  Surrender  of  Calais '  was  preserved  in  the  Town- 
hall  of  Newbury,  and  mention  may  be  made  of 
the  following  portraits : 

Qeom  n.  (at  Audley  End), 

The  Duke  of  Northamberiand  (MidiUstx  Hoipital), 

Qtakk(NMmalFartrititOalUty). 

PINE,  SmoN,  an  ESnglish  miniature  painter  in 
the  18th  century,  the  son  of  John  Pine.      He 

Practised  in  Ireland  and  at  Bath,  and  exhibited  at 
Spring  Gardens,  and  at  the  Academy.    He  died  in 
1772. 

PINEDA,  Fbanoisoo  Perbz  db,  a  Spanish  painter, 
was  bom  at  Seville  about  the  year  1640.  He  was 
a  scholar  of  Murillo,  whose  style  he  followed,  and 
there  are  several  of  his  works  in  the  churches  and 
convents  at  Seville.  There  was  also  an  Antonio 
PsBBZ  DB  PiNSDA,  who  lived  about  100  years 
previously. 

PINEL,  Edouabd,  painter,  bom  at  La  Roohelle, 
was  a  pupil  of  Roqueplan  and  of  Gudin.  He  en- 
joyed some  repute  as  a  landscape  painter  in  the 
days  of  Louis  Philippe,  and  was  for  many  years 
keeper  of  the  Museum  in  his  native  town.  He  died 
ml884. 
PINELLIjAntoniaBERTUCCI.  SeeBERTUOOi- 

PlNBLLL 

PINELLI,  Babtolommbo,  an  Italian  painter, 
etcher,  and  modeller,  was  bom  at  Rome  m  1781. 
He  studied  when  young  at  the  Academy  of  Saint 
Luke,  and  then  went  to  Bologna,  where  he  ob- 
tained honours,  after  which  he  returned  to  Rome. 
He  was  very  successful  with  his  sketches  from 
popular  life,  and  then  took  to  painting  views  at 
Borne  and  Tivoli  in  aquarelle.  He  abo  etched 
(1810-22)  a  number  of  plates  illustrating  Italian 
life  and  costumes,  as  well  as  Grecian  and  Roman 
history  and  the  works  of  classic  authors.  Be- 
sides these  original  desi^^ns  he  engraved  after 
other  artists.  His  drawmgs  in  chalk  and  in 
water-colours  are  much  esteemed.  The  works  bv 
which  he  is  best  known  are,  *  Istoria  degli  Imperi- 
tori,  inventata  ed  incisa  in  cento  rami';  'Rao- 
oolta  di  Costumi  pittoreschi' ;  <Nuova  Biaccolta 
di  cinquanta  Costumi  pittoreschi  * ;  *  Istorica  Greca,' 
with  100  etchings ;  *  Istorica  Romana,'  152  etch- 
ings ;  Illustrations  to  Virgil,  Dante,  Tasso,  Aretino, 
and  Cervantes ;  and  some  others,  of  which  the 
plates  were  brought  to  England,  and  printed  here. 
He  also  engraved  the  fi^oes  painted  by  Pintn- 
ricchio  in  the  cathedral  of  Santa  Maria  Maggiore ; 
the  illustrations  of  the  *  Life  and  Miracles  of  St 
Francis  di  Paula,'  after  Marco  da  Faenza  and 
others ;  the  friezes  by  Giulio  Romano  in  the  Far- 
nesina ;  Picturesque  Views  of  Tivoli,  Ac ;  and 
lithogr^hed  illustrations  to  Manggni  He  died  at 
Rome  in  1886. 

PINGO,  Lswia  The  exquisite  drawings  which 
this  distinguished  medallist  made  for  the  coins 
and  medals  which  he  struck  were  of  such  beauty 
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as  to  give  him  full  claim  for  recognition  in  this 
dictionary.  He  was  the  son  of  Thomas  Piogo,  an 
engraver,  was  bom  in  1743^  became  a  member 
of  the  Free  Society  of  Artists  when  19  years  of 
age,  and  was  first  of  all  assistant  engraver  and 
then  chief  engraver  to  the  Royal  Mint  He  lived 
to  be  nearly  90  years  of  age,  and  died  near  London 
in  1830.  His  medals  were  of  great  merit  and 
marked  by  much  refinement 

PINGRET,  Bdouabd  Hknbi  Th^ophilbl  French 
painter  and  lithographer,  bom  September  30, 1788, 
at  St.  Quentin  (Aisne) ;  became  a  pupil  of  David 
and  of  Regnault.  He  worked  for  some  years  in 
Paris,  afterwards  at  St.  Quentin.  Painted  many 
portraits,  also  historical  and  genre  scenes,  *  Voyage 
de  Louis  Philippe  k  Windsor/  &o.  Obtained  a 
second-class  medal  in  1824^  and  the  Legion  of 
Honour  in  1839.    Died  at  St  Quentin  in  1875. 

PINO,  Maboa  da,  (or  Maboo  da  Sikma,)  a  painter 
and  architect,  is  stated  to  have  been  bom  at  Siena 
about  the  year  1520.  He  was  a  pupil  of  Buonac- 
oorsi  and  Ricciarelli,  but  chiefly  followed  the  style 
of  Michelangelo.  He  painted  some  pictures  for 
tiie  churches  at  Rome,  of  which  one  of  the  most 
esteemed  was  a  *  Dead  Christ,  with  the  Virfi^in  and 
St  John,*  in  Santa  Maria  di  Ara  C»li.  Much  of  his 
work  in  Rome  was  done  in  collaboration  with 
Daniele  da  Volterra.  From  Rome  he  proceeded  to 
Monte  Cassino,  where,  in  1557-8,  he  painted  for 
the  church  of  the  Benedictines  some  large  frescoes 
from  the  Lives  of  Christ  and  of  SS.  Maurus  and 
Placidus.  But  the  chief  scene  of  his  activity  was 
Naples^  where  he  established  himself  in  1560. 
During  a  residence  of  twenty-seven  years,  he 
decorated  the  principal  churches  with  several  of 
his  finest  works.  Of  these,  the  most  finmous  and 
perhaps  the  best  is  a  ^  Deposition  from  the  Cross,' 
m  ti^e  church  of  San  Giovanni  de*  Fiorentini, 
painted  in  1577.  In  the  same  church  is  a  fine 
picture  of  the  '  Annunciation,'  and  in  the  cathedral 
an '  Incredulity  of  St  Thomas '  (1573).  A  *  Christ 
on  the  Cross,'  an  *  Assumption  of  the  Virgin,'  and 
an  '  Adoration  of  the  Magi,*  in  the  churdh  of  San 
Severino,  may  also  be  named.  Pino  died  in  1587. 
His  art  has  much  that  is  clever  and  energetic  about 
it,  but  it  has  also  the  affectation  and  insipidity  of 
the  decadence. 

PINO,  Paolo,  an  unimportant  Venetian  painter 
who  flourished  about  1560.  His  style  was  founded 
on  the  followers  of  Bellini  There  is  a  portrait  of 
the  physician  Coignati  by  him,  in  the  Uffizi,  at 
Florence. 

PINO  DA  MESSINA.    See  Mbsbina. 

PINSON,  NiooLAB,  was  bom  at  Valence,  in  the 
Drdme,  about  the  year  1640.  He  studied  at  Rome, 
where  he  remained  a  considerable  time,  and  imi- 
tated the  manner  of  Pietro  da  Cortona.  Scarcely 
anything  more  of  his  history,  or  of  his  works,  is 
known,  except  that  Coelemans  has  en^ved  his 
picture  of  'Tobit  and  the  An^eV  which  was  in 
the  collection  of  Boyer  d'AguUles :  and  thaf  he 
etched  two  prints,  a  <  Dead  Christ  and  the  '  As- 
sumption of  the  Vimn,'  which  are  both  of  ex- 
trome  rarity.  The  first  is  marked  N.  P.  In.  /., 
and  the  second  N,  Pttaon.  Inuent.  et  Sculp. 

PINSSIO,  Sbbastiano,  who  was  bom  inTaris  in 
1721,  and  flourished  in  1755,  is  mentioned  by 
Strutt  as  the  engraver  of  a  few  portraits. 

PINTURICCHIO.    See  Biaqio,  Bbbnabdino. 

PINUS.  Cornelius,  a  Roman  painter  of  the  rei^ 
of  Vespasian,  was  engaged  with  Acciua  Priscua  in 
the  Temple  of  Virtue  and  Honour. 
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PINWELL,Gbobob  John,  was  bomatWycombe, 
December  26,  1842^  and  died  in  London,  September 
8,  1875.  Hit  finUier  was  a  builder,  who  it  is  be- 
lieved built  the  original  station  at  Surbiton,  and 
who  was  in  a  very  fair  way  of  business,  but  he 
died  young,  and  the  care  of  the  family  feU  upon 
Mrs.  Pinwell,  who  was  somewhat  rough  and  a 
very  determined  person.  His  first  important  em- 
ployment was  with  a  firm  of  embroiderers  for 
whom  he  made  designs,  and  it  was  while  he  was 
with  them  that  he  met  first  the  lady  who  after^ 
wards  became  his  wife,  and  who  now  survives  him. 
She  was  a  Miss  Isabella  Mercy  Stevens,  and  the 
firm  who  employed  Pinwell  were  well  known  to 
her  mother.  Miss  Stevens  needed  a  design  for  a 
piece  of  difficult  work  that  she  had  projected,  and 
went  to  this  house  to  obtain  it,  but  as  the  matter 
was  not  an  easy  one  to  decide,  she  was  referred  to 
the  designer  himself,  and  to  him  she  explained 
her  wishes.  Rnwell  at  once  grasped  the  young 
lady*s  idea,  and  promised  her  the  design  that  she 
wanted.  He  found  that  she  had  decided  on  the 
colouring  for  the  work,  and  that  her  decision  gavo 
proof  of  a  good  judgment  in  colour,  and  of  the 
power  of  combining  colours.  Colour  fascinated 
Pinwell,  and  he  was  specially  noted  in  after  years 
for  his  jewel-like  colour  and  opulence  of  glowing 
effect  He  was  therefore  stmck  by  the  facility 
that  this  young  lady  possessed  in  sug^ting 
colours  suitable  for  work,  and,  started  in  Uiis  way. 
the  acquaintance  grew  into  affection  and  ripened 
into  a  very  happy  married  life.  Whilst  Pmwell 
was  with  the  embroiderers  his  mother  married 
again,  and  the  severe  strain  upon  his  means  having 
been  in  this  way  reduced,  he  was  able  to  leave 
his  work,  and  devote  himself  entirely  to  training 
in  art.  He  first  entered  the  St  Martin's  Lane 
School,  where  in  the  intervab  of  his  work  he  had 
already  studiedl  in  the  night  classes.  In  1862  he 
joined  the  Academy  in  Newman  Street 

He  worked  at  Heatherley's  during  1862,  trying 
at  intervals  to  earn  some  money  by  practical  work, 
and  during  that  year  produced  the  first  of  his 
iQustrations  that  are  known.  They  are  of  a  sin- 
gularly uninteresting  character,  and  show  but  little 
promise  of  what  was  to  follow.  The  volumes  con- 
taining these  quaint  early  drawings  are  '  Lilliput 
Levee,'  a  book  of  delightful  rhymes  for  children 
by  Matthew  Browne,  *  The  Happy  Home,'  and 
'Hacco  the  Dwarf.*  A  little  before  this  time 
'  Fun,'  which  afterwards  was  the  property  of  tho 
Dalziel  Brothers,  was  started  b^  a  tradesman  in 
the  Strand.  He  expressed  himself  willing  to 
purchase  at  a  low  price  drawings  and  footnotes 
suitable  for  his  new  publication,  and  Pinwell  was 
able  occasionally  to  sell  such  woi^  to  him.  Pin- 
well never  did  much  work,  however,  for  *Fun,' 
and  was  more  often  engaged  in  preparing  draw- 
ings for  Elldngtons  the  silversmiths,  than  in 
black-and-white  illustrations,  until  his  connection 
with  *  Once  a  Week '  commenced. 

Pinwell's  aci^uaintance  with  Mr.  J.  W.  Whymper 
began  at  this  time.  At  the  time  of  Pinwell's  call 
upon  Whymper,  Pred  Walker  had  just  left,  and 
Charles  Qreen  was  on  the  point  of  departure, 
and  there  was  no  definite  figure  draughtsman 
in  the  office.  North  was  there  at  the  time,  and 
first  became  acquainted  with  Pinwell  when  he 
called  to  introduce  himself  to  Whymper,  and 
in  this  way  started  a  friendship  that  lasted  as 
lonff  as  Plnweli's  lifd,  and  has  been  loyally 
continued  to  his  ^ow.     Pinwell  was  not  re- 
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golarly  apprenticed  to  Mr.  Whymper,  but  a 
nmning  arrangement,  something  on  the  lines 
of  apprenticeship,  was  made  between  them.  Mr. 
Whymper  greatly  appreciated  the  instinct  for 
desi^  and  character  that  he  coold  discern 
in  Pmwelly  but  his  want  of  knowledge  of  draw- 
ing could  not  be  overlooked  by  the  publisher, 
and  no  great  amount  of  success  attended  Mr. 
Whymjper's  efforts  with  him.  It  appears  to  have 
been  Thomas  White  who  shared  a  room  with 
IKnwell  in  Millman  Street,  and  first  introduced 
him  to  regular  work.  White  had  been  working  for 
'  Fun,'  and  had  just  started  a  drawing  for  'Once  a 
Week,'  that  important  magazine  that  was  to  con- 
tain within  its  pages  all  the  best  work  of  the 
**  sixties,''  and  in  vol.  viii.,  at  p.  169,  appeared  the 
first  of  Pinweirs  drawings,  called  *  Saturnalia,'  and 
dated  January  31, 1863.  Many  of  PinweH's  old 
fellow-students  at  Heatherley's  were  working  on 
the  same  mac^azine  and  in  similar  works,  and  of 
those  with  whom  he  was  most  familiar  may  be 
mentioned  Linton,  Fred  Barnard,  and  Charles 
Green.  This  same  year  saw  other  drawings  from 
Pinweirs  hand  in  the  magazines  of  the  day. 
*Good  Words 'had  'Martin  Ware's  TempUtion' 
Op.  573);  *  London  Society' had  *  The  Confessor' 
(p.  87);  'The  Churchman's  Family  Magazine' 
had  'By  the  Sea'  (p.  267);  'Comhifl'  one  block, 
and  '  Sunday  at  Home '  had  '  The  German  Band ' 
on  p.  763.  In  the  following  year  Pinwell  made 
the  personal  acquaintance  of  the  Brothers  Dalziel, 
and  commenced  to  work  on '  The  Arabian  Nights,' 
and  on  his  most  important  volume,  'The  Illus- 
trated Goldsmith.'  For  this  volume  Pinwell  did 
no  fewer  than  one  hundred  drawings  upon  wood. 
He  completed  them  week  by  week  for  the  issue  of 
the  book  in  parts ;  producing  them  in  about  six 
months,  and  putting  all  his  heart  into  them.  His 
work  on  the  '  Goldsmith '  is  so  thoroughly  good, 
80  full  of  his  earnest  desire  to  represent  the  author, 
that  it  can  be  taken  as  a  model  of  what  an  illus- 
trated book  should  be. 

In  the  year  that  saw  the  completion  and  the 
issue,  in  one  volume,  of  the  '  Goldsmith,'  Pinwell 
married.  The  wedding  took  place  at  Marylebone 
parish  church  on  April  25, 1865,  and  the  honey- 
moon was  spent  at  Hastings.  He  was  then  living 
at  70  Newman  Street,  but  shortly  afterwards 
moved  to  Charlotte  Street,  Fitzroy  Square.  In 
1873  he  moved  into  Adelaide  Road,  No.  52, 
and  eventually,  in  the  same  year,  took  Mr.  Top- 
ham's  house  in  that  road,  No.  86,  where  he 
died.  When  living  in  Newman  Street  he  first 
made  the  accjuaintance  of  Joseph  Swain,  who 
called  upon  him  as  to  some  business.  The  years 
from  1865  to  1870  were  very  full  of  work.  Each 
Tolume  of '  Once  a  Week'  down  to  1869  contained 
his  drawings,  and  other  magazines  include  '  Good 
Words '  down  to  1871, '  London  Society,'  'Sunday 
Magazine,'  '  Quiver,'  and  '  Sunday  at  Home.'  Be- 
side these  are  his  more  important  works:  'Touches 
of  Nature,'  issued  by  Strahan  in  1866,  which  con- 
tained eiffht  of  his  works  ;  » The  Spirit  of  Praise ' 
and '  Golden  Thoughts,'  both  published  by  Wames 
in  1867 ;  '  Wayside  Posies,'  a  work  published  by 
Bontledge  for  Dalziel,  and  issued  in  the  same  pro- 
lific year ;  *  A  Round  of  Days.'  another  of  Dalziel's 
and  Routledge's  books ;  and  tnen,  perhaps  greatest 
of  all, '  Poems  by  Jean  Ingelow,'  issued  by  Long- 
mans in  1867,  in  which  he  had  twenty  illustrations 
of  his  very  finest  work.  These  do  not  exhaust  the 
list  of  his  engraved  work,  as  there  are  books  which 


do  not  bear  a  date,  such  as  Buchanan's  '  Stories  of 
the  AfEeotions,' '  Our  Life  Illustrated  by  Pen  and 
Pencil,'  and  also  '  The  North  Coast,'  by  Buchanan, 
1868,  'National  Nursei^  Rh^es,'  1877,  and  the 
'  Musical  Annual,'  1870,  which  contain  charming 
drawings  by  him.  The  labour  of  these  years  was 
by  no  means  devoted  entirely  todrawing  upon  wood, 
but  side  by  side  with  that  work  Pinwell  was  steadily 
building  up  a  reputation  as  a  painter.  It  was  in 
1865  that  ms  first  exhibited  work  was  seen.  It  was 
shown  at  the  Dudley  Gallery,  then  just  founded, 
and  was  a  development  in  oil-painting  of  an  idea 
used  in  his  black-and-white  woik.  He  called  it 
I  An  Incident  in  the  Life  of  Oliver  Goldsmith ' ; 
it  has  also  been  styled  after  what  it  depicts, 
'  Goldsmith  earning  his  Board  and  Lodging  by  a 
Meny  Tune.'  The  picture  in  1876  belonged  to 
Mr.  K.  H.  Waithman.  It  was  to  be  seen  in  1899 
at  Agnew's  Gallery,  No.  183,  and  was  sold  on  that 
occasion. 

From  the  time  of  that  first  appearance  till  1869, 
when  he  joined  the  Water-Colour  Society,  Pinwell 
exhibited  at  the  Dudley  Gallery.  In  1866  he  sent 
three  works:  'The  Watch,'  'The  Double  Trans- 
formation,' and  *  Old  Wives,'  which  was  burnt  by 
an  accident  In  1868  he  sent '  The  Tramps,'  which 
is  to  be  recognized  under  the  name  of  'The 
Vagrants,'  in  Mrs.  Samuel  Joseph's  Collection,  and 
then,  in  1869,  occurs  the  last  at  the  Dudley, '  The 
Calf,'  which  was  sold  in  1899  at  Agnew's,  and  was 
a  small  drawing  measuring  only  15|  by  12  inches. 
Brought  thus  into  favourable  notice  by  exhibits 
at  the  Dudley  Gallery,  "  he  songht  election  at  the 
Water-Colour  Society,  and  was  at  once  chosen  as 
Associate  on  April  3,  1869."  He  attained  full 
rank  in  the  Society  in  1870,  and  he  exhibited  as  a 
member  in  the  summer  of  1871.  His  first  exhibit 
in  1869  consisted  of  three  works,  two  scenes  from 
'The  Pied  Piper  of  Hamelin,'  called  respectively 
'Childr^i'  and  'Rats,'  which  now  belong  to  Mr. 
J.  S.  Budgett,  and  a  pathetic  scene  called '  A  Seat 
in  St  James's  Park,'  a  development  of  a  drawing 
done  in  the  same  year  for '  Once  a  Week '  (voL  ul 
p.  518),  a  sketch  for  which  can  now  be  found 
in  Mr.  Hartley's  Gallery,  the  original  bein^  in 
Australia  in  a  public  gallery.  In  the  Wmter  . 
Show  of  the  same  year  were  four  more  :  '  The 
Quarry,'  a  sketch  for  the  picture ;  'The  Last 
Load.'  a  fine  sketch  for  which  belongs  to  Mr. 
Hartley ;  '  New  Books '  and  *  The  Old  Cross.'  The 
one  called  'New  Books '  belongs  to  Mrs.  Samuel 
Joseph ;  but  the  other  now  belongs  to  Sir  Cuthbert 
Quilter,  Bart,  and  is  called  'Out  of  Tune.'  In  1870 
appeared  a  really  important  picture, '  The  Elixir 
of  Love.'  This  was  shown  at  the  Summer  Exhibi- 
tion, and  in  the  winter  of  the  same  year  Pinwell 
exhibited  two  more :  'At  the  Foot  of  the  Quan- 
tocks'  and  'Landlord  and  Tenant'  The  Summer 
Exhibition  of  tiie  following  year  possessed  only 
one  picture,  called  'Away  from  Town,'  and  the 
one  m  the  next  year  was  called  'The  Poachers 
(Early  Mom).'  Three  others  appeared  in  the  Winter 
Exhibition  of  1871-2 :  '  Time  and  his  Wife,'  an  illus- 
tration to  the  *  Uncommercial  Traveller'  (Charles 
Dickens),  'The  Earl  o'  Quarterdeck,'  and  *A  Country 
Walk,'  which  belongs  to  Mrs.  Rand  Capron.  In 
the  year  1872  Pinwell  exhibited '  GUbert  i  Beokef  s 
Trotii,'  his  first  exhibited  woik  as  a  full  member 
of  the  Water-Colour  Society.  '  A  Long  Conversa- 
tion '  is  the  solitary  picture  that  the  artist  exhibited 
at  the  Winter  Exhibition  of  1872-3.  In  1873  '  The 
Great  Lady '  appeared. 
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For  a  year  Mrs.  Pinwell  had  been  ill,  and  on 
her  recovery  was  ordered  away,  bat  for  four 
months  they  could  not  start,  as  no  sooner  was 
the  severe  strain  of  her  illness  over  than  he 
failed,  and  for  many  weeks  lay  at  death's  door. 
Gradually  he  became  a  little  better,  and  then 
he  went  to  Ventnor,  accompanied  by  Miss  Dora 
Dalziel,  her  brother,  and  Fuiwell's  great  friend 
HoQghton.  Here  the  party  remained  for  six 
weeks,  and  then  came  home,  bat  Pinwell*s  health 
had  become  no  better,  and  he  was  ordered  to 
Africa  for  the  winter.  One  more  picture  he  sent 
in  for  exhibition  ere  he  started,  'The  Princess 
and  the  Plouehboy,'  which  was  to  be  seen  at  the 
Winter  Exhibition  of  1873-4.  In  Africa  Pinwell 
'  painted  three  piotares  that  were  exhibited ;  one 
was  at  the  Summer  Exhibition  of  1874,  'The 
Beggars'  Roost,  Tangier.'  and  the  other  two,  *  The 
Prison  Hole,  Tangier,  and  *The  Auctioneer, 
Tangier,'  were  at  the  Winter  Exhibition  in  1875. 
Pinwell  was  in  Africa  for  eight  months,  and  in 
the  spring  of  1876  he  return^  home,  spending  a 
week  on  the  homeward  journey  at  Gibraltar.  In 
the  summer  of  that  year  he  sent  five  pictures  to  the 
Water-Colour  Societv^  the  last  that  he  exhibited. 
The  five  pictures  exhibited  in  1876  were :  *  Sweet 
Melancholy,'  which  belongs  to  Mr.  Harry  Qailter. 
*The  Old  aock,'  *  Waiting,'  'The  Letter,'  and 
*  We  fell  out,  my  Wife  and  1.' 

On  his  return  home  the  artist  at  once  moved  into 
the  house  in  Adelaide  Road,  but  the  doctor  warned 
him  that  he  would  have  to  winter  abroad  a^ain. 
The  prospect  was  not  an  agreeable  one  to  nim, 
as  he  was  full  of  work,  and  very  anxious  to  stay 
in  England  and  finish  the  great  picture,  'Vanity 
Fair,'  that  had  been  so  long  in  hand.  The  idea 
of  a  long  journey  in  his  weak  state  of  health  be 
could  not  bear,  and  in  his  own  words,  "  he  would 
ahnoet  rather  die  than  go  abroad."  He  was  to 
have  that  wish  gratified,  as  in  a  few  days  after 
he  had  received  tiie  doctor's  report  he  grew  worse, 
took  to  his  bed,  and  never  rose  from  it  again. 
He  died  on  September  8, 1876,  and  was  buried  at 
H^hgate  Cemetery. 

£i  the  Winter  EbJiibition  of  the  same  year  there 
were  exhibited  upon  one  of  the  screens  some 
thiity-three  unfinished  sketches  and  studies,  while 
in  February  1876  there  was  a  veiy  full  show 
of  his  works  in  Mr.  Deschamp*s  Gallery,  168 
New  Bond  Street  For  full  particulars  of  the 
artist  and  his  works  see  'G.  J.  Pinwell,'  by 
G.  0.  Williamson  (George  Bell  and  Son),  1900. 

o.aw. 

PINZ,  JoHANN  Gbobo,  (or  PiNTZ,)  was  an  engraver 
of  Augsburg',  who  died  in  1767,  at  the  age  of  70. 
He  is  said  to  have  been  chiefly  employed  b^  the  book- 
sellers,  for  whom  he  engraved  several  prmts,  in  the 
style  of  those  which  ornament  the  numerous  pub- 
lications  of  Van  der  Aa.  He  engraved,  amone 
others,  an  emblematical  print,  entitled  'Gallus  and 
Germanus,'  in  honour  of  the  King  of  France,  after 
P.  Decker. 

PIO,  Giov.  DEL.    See  Bonatti. 

PIOLA,  DoMSNioo,  the  younger  brother  of  Pel- 
legrino  Piola,  was  bom  at  Genoa  in  1628.  He 
received  his  first  education  in  art  from  his  brother, 
but  after  his  death  he  became  a  scholar  of  Gio- 
vanni Domenico  CapellinL  In  conjunction  wiUi 
Valerio  Castelli,  he  exacated  some  works  for  the 
public  edifices  in  Genoa  and  the  state.  For  some 
time  he  followed  the  style  of  CastigUone,  and  after- 
wards that  of  Pietro  da  Oortona.    He  was  particn- 
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larhr  happy  in  the  representation  of  children,  whioh 
he  designed  from  the  casts  of  Fiammingo.  One  of 
his  best  productions  is  the  *  Miracle  of  St  Peter 
at  the  gate  of  the  Temple,'  at  Cariniano,  whioh  is 
not  de^tMled  by  its  vicinity  to  an  admirable  picture 
by  Guercino.  He  died  in  1703.  He  is  known 
to  have  produced  the  following  etchings:  two 
'  Nativities ' ;  '  The  Virgin  on  the  throne  with  the 
Infant  Jesus  on  her  knee&  and  St  John  kneeling ' ; 
*  Paris  holding  the  Ap^le ' ;  and  an  *  Old  Man  with 
a  long  beard.'  Domenioo  Piola  had  three  sons,  Ah- 
TONio,  who  abandoned  painting  in  early  life  after 
shovring  some  promise,  Giovanni  BattistA;  who 
never  developed  any  original  talent,  and  Pablo 
Gkbonimo. 

PIOLA,  DoiCBNicx),  the  younger,  was  a  grand- 
son of  Domenico  Piola,  the  elder,  and  was  lK>m  in 
1748.  He  painted  historical  subjects  with  mediocre 
talent,  and  was  the  last  of  the  family.  He  died 
in  1774. 

PIOLA,  Giovanni  Gbeqobio,  a  successful  minia- 
ture painter,  bom  at  Genoa  in  1683.  He  died  at 
Marseilles  in  1626. 

PIOLA,  Pablo  Gbbonimo,  historical  painter,  son 
of  Domenico  Piola,  the  elder,  was  bom  in  1666. 
He  was  a  pupil  of  his  father,  but  imitated  the  style 
of  Carlo  Maratti  and  the  Carracci.     He  died  in  1724. 

PIOLA,  Pelleqbo,  or  Pkllborino,  was  bom  at 
Genoa  in  1617.  He  is  supposed  to  have  been  a 
pupil  of  Capellino.  Though  the  world  was  de- 
prived of  his  talents  at  the  premature  age  of 
twenty-three,  when  he  was  assassinated,  a  ^Ma- 
donna,' painted  by  him,  which  was  in  the 
collection  of  the  Marchese  Brignole,  was  thought 
by  Franceschini  to  have  been  painted  by  Andrea 
del  Sarto ;  and  his  picture  of  St.  Elogio,  in  one  of 
the  churches  of  Genoa,  was  mistaken  by  Mengs  for 
a  work  of  Lodovico  Carracci    He  died  in  16£). 

PIOLA,  Pibtbo  Fbanobsco,  historical  and  portrait 
painter,  was  bom  in  1666.  He  was  a  pupil  of 
Sofonisba  Anguisciola,  and  a  successful  ioutator  of 
Cambiaso.     He  died  in  1600. 

PIOBfBO,  Sbb.  dbl.    See  Luol&nl 

PIORT,  v.,  an  obscure  artist,  mentioned  by 
Stratt  as  the  engraver  of  a  plate  from  Rubens,  re- 
presenting an  old  woman  holding  a  pot  on  a  fire 
from  which  a  boy  is  taking  a  lighted  coaL 

PIOTROWSKY,  Maximilian  Anton,  (or  Pie- 
TBOWSKi,)  was  bora  at  Bromberg  in  1814,  and 
studied  at  the  Berlin  Academy  under  Hensel  He 
afterwards  became  Professor  in  the  Academjr  at 
Konigsberg.  He  at  first  painted  romantic  subjects 
from  rolish  histonr,  and  other  historical  pieces,  one 
of  whioh  was  '  Marie  Antoinette  in  the  Temple.* 
Later  on  he  took  to  genre  painting  firom  Polish 
popular  life.  He  died  at  ifonigsberg,  the  29th 
November,  1876. 

PIPER,  F.  Li.    See  Li  Pipeb. 

PIPPI,  GiULio  (Romano).    See  Dei  Gianndzzl 

PIQUOT.    SeePiooa. 

PIRANESI,  Fbanoisoo,  son  and  pupO  of  Giam- 
battista  Piranesi,  was  bom  at  Rome  m  1766,  and 
was  instracted  in  design  and  architecture  by  his 
fatiier.  The  Revolution  drove  him  to  Paris,  where, 
with  his  brother  Pietro,  he  essayed  in  vain  to 
found  an  Academy,  and  to  start  a  terra-cotta 
manufactory.  He  died  in  1810.  We  have  bv  him 
several  plates  of  architectural  views,  and  also  of 
antique  statues ;  among  them,  the  following: 

Jupiter  enthroned;  from  the  ttatoe  in  the  ObpftoUne 

Motenm;  after  a  drawing  bv  FirolL 
The  Vennt  of  Medid ;  t^Ur  tkt  mmm. 
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GIAMBATTISTA  PIRANESI 


[From  the  etching 


THE  DARK  PRISON 
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GIAMBATTISTA  PIRANESI 


[From  the  etching 
A  GRAND  STAIRCASE  WITH  COLUMNS  AND  FOUNTAINS 
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PAINTERS  AND  ENGRAVERS. 


Cupid  and  Psyobe ;  from  the  group  in  the  Capitol. 
Pkmbios  and  nis  Mother;  from  the  group  in  the  Yilla 

Liudoviai. 
Portrait  of  his  Father,  with  Title-page  to  his  Works ; 

the  latter  afUr  Cad€$* 
The  Illumination  of  the  Chapel  of  Bt.  Paul  in  St. 

Peter's.  {See  also  the  list  ofplatee  hf  G.  B.  Pibanisi.) 

PIRANE8I,  GiAMBATTiSTA,  etoher  and  architect, 
the  so-called  "Rembrandt  of  Architecture,"  was 
bom  at  Venice  in  1720.  About  1738  his  father, 
a  mason^  sent  him  to  Rome.  He  studied  under 
Valeriani,  through  whom  he  acquired  the  style  of 
Valeriani's  master,  Marco  Ricci  of  Belluno.  Marco 
Ricci  and  the  better-known  Giovanni  Pannini^ 
stimulated  by  the  example  of  Claude,  had  already 
set  a  fashion  of  pictures  in  which  the  overgrown 
ruins  of  Rome  and  the  Campagna  furnished  the 
matter  of  many  a  magniloquent  composition. 
Piranesi  greatly  excelled  both  Kicci  and  Pannini ; 
but  it  was  through  his  own  medium  of  etching  that 
be  displayed  his  superiority  in  boldness  of  inven- 
tion and  force  of  execution  to  the  two  painters. 
His  sound  knowledge  of  engraving  was  derived 
from  the  Sicilian  Giuseppe  Vasi.  It  was  his 
father's  wish  that  he  should  practise  as  an  archi- 
tect at  Venice,  and  the  youth  twice  made  the 
attempt  Indeed  "  Architect  of  Venice  ^  is  found 
on  certain  of  his  title-pages.  But  Piranesi  could 
not  live  away  from  Rome.  Threats  to  cut  off  his 
little  allowance  of  six  crowns  a  month  only 
sharpened  his  resolve  to  carve  out  a  career  for 
himself  according  to  his  own  lights.  Amidst  the 
dwindling  away,  '^  under  the  attacks  of  time  and 
the  greed  of  their  owners,"  of  the  splendours  of 
ancient  Rome,  he  '*  resolved  to  preserve  them  by 
means  of  engravings.*'  And  the  filling  up  of  this 
huge  pictorial  record  was  the  work  of  Piranesi's 
forty  years  in  Rome.  He  varied  it  by  etching 
some  remarkable  exercises  in  imaginative  archi- 
tecture, and  also  spent  some  time,  at  the  request  of 
the  Venetian  Clement  XIII.,  in  restoring  the  two 
Churches  of  Santa  Maria  del  Popolo  and  U 
Priorato.  Of  his  restorations  it  must  suffice  to 
quote  Lanciani's  opinion  that  II  Priorato  is  a  mass 
of  monstrosities  inside  and  out  But  it  is  not  as  a 
master-builder  that  Piranesi  wished  to  be  judged. 
His  deliberate  claim  to  immortality  rests  on  his 
etchinfi^s,  as  appears  from  his  recorded  belief  that 
he  had  "  executed  a  work  which  will  descend  to 
posterity,  and  will  last  so  long  as  there  will  be 
men  desirous  of  knowing  all  that  has  survived  of 
the  ruins  of  the  most  famous  city  of  the  universe." 
Piranesi's  life  was  uneventful.  He  married,  five 
days  after  his  first  sight  of  the  bride,  a  maiden 
whose  hand  he  had  demanded  instantlv  upon 
seeing  her :  and  the  impetuousness  and  decisive- 
ness of  this  act  marked  the  whole  conduct  of  his 
life,  as  they  mark 'also  all  the  best  of  his  work. 
In  a  sorry  quarrel  with  an  English  patron,  Viscount 
Chariemont,  Piranesi  showed  dignity  and  self- 
respect,  as  four  altered  title-pa^es  remain  to  prove. 
Proud  tiiough  he  was  of  Venetian  birth,  he  habitu- 
ally displayed  a  truly  Roman  imperiousness  which 
came  out  remarkably  in  his  reply  to  an  aoonymous 
Englishman's  assertion  that  Kome  owed  idl  her 
art  to  Greece.  He  received  the  great  distinction 
of  the  Order  of  Christ,  but  was  still  more  proud  of 
his  membership  in  the  London  Socie^  of  Anti- 
quaries. The  name  **  Salcindio  Tiseio**  on  one  of 
his  title-pieces  commemorates  his  connection  with 
the  Academy  of  the  Arcadi,  a  Society  which  found 
aome  satisfiiction  in  giving  to  every  one  of  its  new 


members  a  &ntastio  name.  The  comings  of  these 
honours,  the  spoiling  of  tiie  two  churches,  a  few 
disputes,  and  the  etching  of  nearly  two  thousand 
plates  filled  up  a  laborious  life  which  ended  at 
Kome  on  November  9, 1778.  His  tomb  is  in  D 
Priorato,  where  his  son  set  up  a  tolerable  statue 
by  Angolini. 

The  original  copper  plates  of  Piranesi's  works 
were  captured  by  a  British  war-ship  during  the 
struggle  with  Napoleon:  and  it  had  been  better 
for  Piranesi's  reputation  if  the  British  commander 
had  sunk  them  in  deep  water.  Unfortunately  they 
still  exist,  and  could  quite  lately  be  hired  for  a 
day's  printing.  As  a  result,  the  curiosity-shops 
are  full  of  coarse  and  almost  brutal  prints  which 
grossly  misrepresent  Piranesi's  achievements. 
Despite  his  weaikness  for  the  blackest  of  blacks  and 
the  whitest  of  whites,  the  artist's  own  proofs  are 
full  of  fine  touches,  and  one  can  peer  into  their 
shadows.  It  is  only  by  a  study  of  these  copies 
that  Piranesi's  excellence  and  importance  as  an 
engraver  can  be  understood.  Nor  have  popular 
anecdotes  failed  to  do  their  work  in  strengthening 
the  common  belief  in  this  artist's  rudeness  and 
summariness  of  working.  It  is  told,  for  instance, 
that  Piranesi  was  wont  to  haunt  a  monument  by 
moonlight  and  then  to  throw  his  vision  of  it 
directly  upon  the  copper.  An  examination  of  the 
drawings  for  the  great  Paestum  set  in  the  Soane 
Museum,  London,  will  throw  sufficient  light  upon 
such  legends.  Piranesi  was  always  a  strong 
and  picturesque  draughtsman,  though,  strangely 
enough,  he  could  not  deal  truthfully  with  a  round 
tower.  Speaking  generally,  he  was  less  happy 
with  well-repaired  churches  and  palaces  than  with 
ruins  or  with  the  creations  of  his  own  fancy.  He 
loved  to  enhance  the  majesty  of  the  crumbling 
baths  and   temples    by    stretching    back    their 

Eillared  flanks  to  an  immeasurable  distance,  while 
e  marked  their  age  by  festooning  them  with 
strange  sea-weed-lS:e  foliage.  It  was  also  his 
habit  to  emphasize  their  hugeness  and  stability  by 
a  contrast  of  Callot-like  hincb  or  beggars  dancing  or 
gesticulating  under  the  immense  vaults  and  crag- 
Uke  columns.  More  remarkable  even  than  the 
ruins    is  the    set   of  sixteen   inventions    called 

*  Carceri,'  said  to  consist  of  prison-interiors  seen 
by  Piranesi  during  the  delirium  of  a  fever.  On  the 
other  hand,  his  original  designs  for   chimneys, 

*  Diverse  Maniere  d'Adomare  i  Camini,'  are 
foolish  and  vulvar.  Below  is  a  list  of  his  principal 
works  as  publi»ied  both  by  himself  in  Rome  and 
by  his  sons  in  Paris.  TThe  plates  passed  from  his 
sons  first  to  Firmin-Diaot,  and  ultimately  into  vhe 
hands  of  the  Papal  Qovemment)  The  dates 
afiixed  are  in  some  oases  only  approximately 
correct,  as  the  original  sets  are  not  always 
encountered  bound  and  arranged  in  the  same  way. 
A  MS.  Life  of  Piranesi  which  was  in  London 
about  1830  appears  to  have  been  lost. 

Antiohiti  Romano  de  tempi  della  repubblica,  e  de* 

primi  imperatori,  &c    1750. 
Antichiti  Romane,  4  vols.    1766. 
Baooolta  di  Tempi  Antiohi,  rix.  di  Vesta ;  della  Sibilla; 

deU*  Onore  e  della  Yirtn.    1776. 
Panteon  di  Maroo  Apippa,  detto  la  Botonda. 
MoQumenti  degli  Sapioiu.    1785. 
De  Bomanonun  Magoifloentia  et  Architectura,    1760. 
Opera  Yarie  di  Aidiitettara,  ProspettiTa,  Oroteachi, 

Antichit4,  fro.    1750. 
Tiofei  di  Ottariano  Augoato.    1753. 
Oaroeri.    1750. 
yedntediArohiTrioiilali,lEc    1748. 
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BoTinedelCattoUodelAoqiiaGiiiHA.    1761. 

Lftpidet  Ountoliiii,  rive  Fasti  Confolares.  &c    1702. 

AntichiUdiCkva.    1764. 

Oampiis  llartras.    1762. 

Antichit&d'AllMiioediOafftelGAiidolfo.    1764. 

Deforiaoiie  e  disegno  dell'  emissario  del  Lago  Albeno. 
1762. 

Tasi,  Candelalin,  Cippi,  Saroof^^,  Tripodi,  Laoeme 
ed  Omamenti  Antkihi,  2  yoIb.    1778. 

Colonna  di  Trajano.  1770.  Colonna  Antonina.  Colonna 
dell'  Apoteoti  di  Antonino  Pio. 

Rovine  di  Petto. 

Yeodute  di  Boma,  2  vols.    1765. 

Teatro  d'  Broolano.    1783. 

Diverse  Meniere  d'  Adornare  i  Oumni,  &e.    1769. 

Statute  Antichi.    1781-84. 

Varin  Tubals  eeleberrinunniii  Pictonim :  Raooolta  di 
Dieegni  del  Goeroino. 

BchoU  Italioa  Picturo,  eora  et  impenns  Gavini  Hamil- 
ton.   1778. 

Btampe  DiTene. 

Peintnree  de  la  Villa  Lante;  Bala  Boigia;  Jolee  H. ; 
Fameona ;  Villa  Altoviti. 

Antiquity  de  la  Grande  Grdoe,  gravte  par  Fr.  Piranesi 
d'apr^  les  Dessini  da  fen  J.  B.  Pinned.  (Paris, 
1804.)    1807.  E.J.O. 

PIRANESI,  Laura,  the  daughter  of  Giambatttsta 
Piranesi,  was  born  at  Rome  in  1760.  She  carried 
on  business  with  her  brother  at  Rome,  and  her 
etchings  bear  a  strong  resemblance  to  those  of  her 
father.  She  probably  retired  to  Paris  with  her 
brother.  There  is  no  account  of  her  death.  She 
engrayed  some  views  of  the  remarkable  buildings 
in  Rome ;  among  others,  the  following : 

TheOnntoL 

The  Ponte  Salario. 

The  Temple  of  Peace. 

The  Aroh  of  Septimus  Serems. 

PIRINGER,  Bbnedikt,  a  designer  and  engraver, 
was  bom  at  Vienna  in  1780,  and  died  in  Paris, 
where  he  had  resided  for  some  time,  in  1826.  He 
studied  at  the  Vienna  Academy  under  F.  A.  Brand 
and  Herzinger,  and  was  afterwards  admitted  to 
membershipb  He  worked  in  aquatint  and  with 
the  graver,  and  his  productions  are  chiefly  land- 
scapes, romantic  scenery,  and  views  of  cities  after 
old  and  modem  masters,  some  of  which  were  pub- 
lished collectively.  His  pieces  are  rather  numerous, 
and  include  among  the  best : 

The  four  Pkrts  of  the  Day ;  four  plates,  after  Claudi 

The  Waterfall ;  afUr  Jfolitor. 

The  Rocky  Pyramid ;  afUr  the  same. 

Landscapes ;  after  Poussin  and  LocaUUu 

PIRINI,  Louis  di,  a  French  engraver,  by  whom 
we  have  a  plate  representing  two  Men  playing  at 
Curds,  and  a  Woman  holding  a  Mirror  behind  one 
of  them,  to  discover  his  hand  to  the  other ;  after 
Comelis  van  Tienen. 

PIRNBAUM,  Alexis,  was,  according  to  Papillon, 
who  calls  him  Pibnrauu,  an  engraver  on  wood,  and 
resided  at  Basle  about  the  year  1545.  Papillon 
supposes  him  to  have  been  a  disciple  of  Hans 
Holbein,  but  does  not  specify  any  of  his  works. 
Nagler  is  of  opinion  that  he  is  identical  with  Adam 
Fetrit  a  bookseller  of  Basle. 

PIROLI,  ToMMASO,  an  Italian  designer  and  en- 
graver, was  bom  at  Rome  in  1750,  and  received  his 
mstraction  in  Florence.  In  1806  he  returned  to 
Rome,  in  which  city,  after  passing  some  years  in 
Paris,  he  finally  settled,  and  died  in  1824.  His 
prints  are  numerous,  etched  in  outline  and  in  the 
chalk  manner.  The  following  are  considered  as 
the  most  interesting:  'The  Deposition  from  the 
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Cross,*  after  Caravaggio ;  Bronzes,  &c.,  from  Her- 
culaneum;  a  set  of  Bas-reliefs,  after  Canova; 
the  Prophets  and  Sibyls  of  Michelangelo  in  the 
Cappella  Sistina ;  a  copy  of  Metz's  prints  of  the 
'  Last  Judgment,'  in  the  same  chapel ;  the  stonr  of 
Cupid  and  Pjsyche,  from  the  frescoes  of  Ranhael 
in  uie  Famesina ;  Massacio's  frescoes  in  the  Bran- 
cacci  chapel  at  Florence;  and  the  outlines  for 
original  editions  of  Flazman's  illustrations  to 
Homer,  Hesiod,  iElschylus,  and  Dante,  engraved 
under  Flaxman's  own  supervision,  and  published 
at  Rome.  There  are  also  several  sets  of  engravin|^ 
from  remains  of  ancient  art,  by  Piroli,  part  of  which 
were  published  at  Rome  and  part  at  Paris  by  Fran- 
cesco and  Pietro  Piranesi,  the  sons  of  the  celebrated 
Giambattista. 

PIROTTE,  Olivisr,  a  Flemish  historical  painterj 
bom  at  Lidge  in  1699.  He  was  a  pupil  of  B.  Luti 
at  Rome,  and  afterwards  of  Coynel  at  Paris.  He 
painted  several  pictures  for  the  churches  in  Li^ge. 
He  died  in  1742. 

PISANO,  GiUNTA,  (or  Giunta  da  Piba,)  lived  in 
the  first  half  of  the  13th  century,  and  was  bora, 
if  the  old  chronicles  are  to  be  bcdieved,  in  1202. 
Among  the  existing  works  attributed  to  him,  are  a 
*  Cmcmxion '  in  San  Ranieri  at  Pisa ;  a  picture  of 
Saints  in  the  chapel  of  the  Campo  Santo ;  a  *  De- 
straction  of  Simon  Magus,'  and  a  '  Martyrdom  of 
St.  Peter,'  both  in  San  Francesco  at  Assisi,  where 
there  was  formerly  a  picture  of  the  Crucifixion, 
with  Father  Elias,  the  first  General  of  the  Fran- 
ciscans, embracing  the  Cross.  This  was  inscribed 
with  Giunta*s  name  and  the  date,  1236,  but  is  now 
lost  Giunta  died  in  or  about  1258.  Though  still 
constrained  in  desigpi.  he  made  some  advance  be- 
yond the  conventionaktv  of  the  Byzantine  painters 
who  imm^iately  preceded  him. 

PISANO,  ViTTORB,  called  Pisanbllo,  famous  as 
a  painter,  and,  even  more  so  perhaps,  as  the  greatest 
of  Italian  medallists,  was  Dom  at  S.  Vigilio  in 
the  Veronese  territory  about  1380,  and  seems  to 
have  ended  his  career  at  Rome  early  in  1456. 
The  date  of  his  birth  is  approximate,  but  that 
of  his  death  is  supported  by  two  letters  from 
Rome  to  Giovanni  de  Medici  and  other  evidence. 
Vittore  was  a  painter  of  great  ori^nality,  excelling 
especially  in  his  treatment  of  animals.  "  In  pin- 
gendis  equis  caeterisque  animalibus,"  says  Fazio, 
^  peritorum  judicio  caeteros  antecessit ;  and  this 
yaluable  evidence  of  a  contemporary  is  fully  home 
out  by  his  magnificent  fresco  of  *  St.  George,'  with 
its  great  war-horses  champing  at  their  bits  (Verona, 
8.  Anastasia),  by  his  'Vision  of  St  Eustace' 
(National  Gallery  of  London),  and  his  drawings  at 
Paris  in  the  Musi&e  du  Louvre.  He  was  the  I^nd- 
seer  or  Morland  of  his  day,  but  was  at  the  same 
time  no  less  excellent  in  portraiture  and  modelling 
in  relief  Of  too  marked  mdividualitvto  be  classed 
under  any  school,  his  connection  with  Verona  is  to 
be  noted,  where  he  ma^  have  leamt  from  Alti- 
chiero,  who  was  working  both  here — ^in  the 
churches  and  the  Palace  of  the  Signory — and  at 
Padua  with  Jacopo  d'Avanzo  (in  1370),  on  the 
decorations  of  the  Gapella  S.  Felice  in  S.  Antonio, 
and  (in  1377}  on  the  Church  of  S.  Gioigio  close  to 
the  Santo  (S.  Antonio).  At  the  same  time  Vittore's 
connection  with  Ferrara  is  too  important  to  be 
omitted.  Leonello  d'Este,  the  natural  son  of 
Niccolo  III.,  had  summoned  him  here.  Pisanello*s 
portrait  of  his  Ferrarese  patron  appears  in  tiie 
Bergamo  Collection,  and  is  to  be  compared,  with  its 
rich  costume,  short  close-cut  hair,  and  clever  ugly 
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face,  with  the  same  artisf  s  medallion  of  Leonello. 
A  replica  of  this  portrait  is  in  the  National  Gallery, 
from  the  hand  of  Giovanni  Oriolo,  a  Ferrarese 
painter,  beyond  mnch  doubt  a  papil  of  Pisanello, 
and  living  in  1461.  The  portrait  is  a  profile,  life- 
size,  in  red  coat  and  black  gown  edged  with  gold ; 
it  is  signed  Opus  Jchanii  OridUf  and  came  from 
the  Costabili  Gallery  at  Ferrara.  Thas  we  find 
that  Pisanello's  influence  contributed  to  the  forma- 
tion of  that  most  interesting  Ferrarese  school 
which,  under  LeoneUo's  successor,  Duke  Borso 
(1450-71),  takes  definite  form,  with  Gosimo  Tura 
as  the  Court  painter.  Leonello  himself,  the  Mar- 
quis of  Este,  calls  Pisano  in  one  letter,  "  Pisanus, 
omnium  pictomm  hnjusce  aetatis  egregius ;  "  and 
the  great  medallist  reproduced  his  patron's  features 
in  no  less  than  seven  different  medals.  Vasari 
tells  us  that  Vittore  Pisano  was  **  fully  eaual  to 
any  of  the  painters  of  his  time  -  and  of  this  we 
have  ample  proof  in  the  works  which  may  still  be 
eeen  in  his  native  place,  the  most  noble  city  of 
Verona,  though,"  he  adds,  '^  many  of  them  are  in 
part  destroyea  bv  time.''  In  fact  the  only  frescoes 
by  Pisano  which  have  escaped  are  those  in  S. 
I^rmo  Maggiore  at  Verona  (an  *  Annunciation ' 
and  figures  of  'SS.  Michael  and  George'  which 
are  damaged,  with  an  'Adoration'}  and  the 
magnificent  scene  of  *St.  Geoi^  mounting  his 
great  charger  for  the  fight,'  with  the  king's 
daug^hter  in  rich  medi»val  dress  standing  near 
him,  upon  an  arch  in  the  Pellegrini  Chapel  of  S. 
Anastasia  at  Verona.  Gone  are  nis  frescoes  in  the 
Hall  of  the  Great  Council  in  the  Ducal  Palace  of 
Venice,  where  he  was  working  with  Gentile  da 
Fabriano  (about  1421-22),  and  those  recorded  by 
Vasari  at  Rome  (notably  in  S.  Giovanni  Laterano), 
as  well  as  at  Mantua,  Ferrara,  and  the  Castello  of 
Pavia :  but  certain  frescoes  found  in  S.  Eustorgio 
of  Milan,  and  since  very  freely  restored,  bore 
traces  of  Vittore's  style.  His  connection  with 
Gentile  da  Fabriano  is  to  be  especially  noted. 
Both  share  in  a  sort  of  knightly  grace,  in  both  the 
old  sentiment  of  chivalry  seems  to  find  expression ; 
and  if  the  Eastern  King  of  Gentile's  loveljr '  Ador- 
ation '  seems  like  a  dddcious  medissval  fairy-tale, 
then  Pisano's  *  St  George,'  clad  in  mail  of  silver, 
is  the  true  hero  of  the  Christian  legend.    Of  his 

Sanel  paintings  there  may  be  noted  the  *  Leonello 
'Este '  of  the  Bergamo  Gallery,  and  the  'Miraculous 
Stag  appearing  to  St  Eustace'  in  the  National 
Gallery,  with  its  beautiful  rendering  of  animal  life, 
for  which  numerous  studies  exist  among  his  draw- 
ing. The  Saint  himself,  riding  out  to  the  chase, 
rems  back  his  steed,  covered  with  rich  trappings, 
as  he  sees  before  him  a  great  sti^,  with  between 
his  horns  the  Crucified  uirist  Elsewhere  in  the 
picture  a  hound  is  chasing  a  hare  ;  in  the  marsh 
above  herons  are  fishing  in  their  quiet  deliberate 
manner ;  stags  are  browsing ;  a  bear  climbs  the 
hillside ;  and  every  hair,  every  feather  of  these 
creatures  is  finish^  to  perfection.  This  master- 
piece of  Pisanello's  art  came  from  the  Earl  of  Ash- 
bumham's  Collection,  and  was  purchased  for  the 
National  Gallery  in  1895.  Scarcely  less  interesting 
is  the* St  Antiiony  and  St.  George'  (inscribed 
Piaanua  pt)  which  came  from  the  Costabili 
Collection  at  Ferrara ;  and  here  too  the  painter's 
love  of  animal  life  grasps  at  some  expression. 
St  Anthony  must  have  his  boar,  St.  George,  of 
course,  his  dragon ;  and  behind  the  Saint  the  head 
of  his  war-horse,  and  that  of  his  esquire's  steed, 
reoaU  those  in  the  great  fresco  of  Verona,  just  as 


the  quaint  head-dress  of  the  rescued  Princess  re- 
appears in  the  profile  portrait  of  a  woman,  recently 
acquired  by  the  Louvre  Museum,  which  may  depict 
Maigherita  Gonzaga.  first  wife  of  Leonello  d'Este 
of  Ferrara.  An  *  Aaoration  of  the  Kinfin '  and  a 
'Virgin  with  Saints'  in  the  Berlin  Gafieiy  have 
been  attributed  to  his  hand  ;  and  we  must  by  no 
means  omit  that  exquisitely  tender  *  Virgin  and 
Child '  of  the  Museo  Uvico  of  Verona,  which  is  one 
of  the  most  beautiful  creations  of  early  Italian  art 
As  a  medallist  Pisano  stands  unequalled  in  Italian 
art  M.  Heiss,  in  his  valuable  work  on  the 
medallists  of  the  Benaissance,  gives  a  detailed  ac- 
count of  authentic  medals  by  Pisanello,  which, 
following  him,  we  might  arrange  chronologically 
as  follows : 

1.  Head  of  the  artist  in  pioflle,  wearing  a  cap.  One 
with  a  cap;  a  smaller  without.  Reverse:  Wreath  and 
letters,  F.  8.  K  J.  P.  F.  C.  (ioitials  of  the  Seven  Yirtaet  ?). 

2.  Johannes  Palsologus,  Emperor  of  the  Bast.  Bust, 
wearing  curious  hat.  Legend :  Johannes  .  Basileut .  kai  . 
autoerator  .  Bomaion  .  o  .  Palaioloaos,  Beyerse:  The 
Bmperor,  mounted,  before  a  crucifix,  with  the  usual 
legend  Opus  .  Fisani .  Pictoris  repeated  in  Greek,  £h^. 
tou  .  Fisanou .  zograpko.  An  example  of  this  medal  in 
the  Florence  Museum.  A  drawing  in  the  Louvre  (Val- 
lardi  ColL)  shows  the  Empeior  on  horseback— a  study 
for  this  reverse.  The  best  of  Vittore's  drawings  are  in 
the  Muste  du  Louvre;  others  are  at  Vienna  (women 
with  dogs  and  falcons)  and  in  the  British  Museum. 

'  3.  Filippo  Maria  Visoonti,  Duke  of  Milan  (1412-47). 
Bust  of  Filippo  Maria,  wearing  a  ci^.  Reverse :  The 
Duke  on  horseback,  clad  in  mail,  with  on  his  crest  the 
arms  of  the  Visoonti  (a  serpent  devouring  a  child).  An 
esquire  and  armed  knight  behind  him.  A  towered  city  in 
distance.  Legend:  o^nc#  Pitani  Pieton's.  Legend  on 
face:  Pkilippus .  Marta .  Anglus  .  Dux  .  Mediolani  .  €t  . 
eeUra  .  Aiwierieque  .  Comes .  ae  .  Oenue  .  domnus.  Two 
drawings  of  this  medal  exist,  probably  by  Pisano's  hand, 
in  the  Vallardi  Collection. 

4.  Francesco  Sfona,  Duke  of  Milan  (1460-66).  Bom 
1401,  a  successful  Condottiere.  Legend :  Francesco . 
SfoTtia  .  Vicecovus .  Marchio  .  et .  Comes  .  ae  .  Oremone. 
Bust  in  armour,  wearing  a  cap.  Beverse:  Head  of  a 
horse,  books,  and  a  bared  sword.  Tlus  medal  dates  from 
after  his  marriage  (1441),  when  the  Countship  of  Ore- 
mona  {Comes  (h^mone)csxn»  to  him  with  Bianca  Maria, 
and  before  he  became  Duke  of  Milan  (1447),  as  that  title 
does  not  appear.  As  Pisano  left  for  Ferrara  in  1444,  it 
must  date  oetween  1441  and  1444. 

5.  Pietro  Candido  X>eoembrio  (1399-1477).  Legend: 
Petrus  .  Candidus  .  StueUorum  .  Humanitatis  .  deeus. 
Bust,  wearing  a  cap.  BeretBe :  Opus  Pisant  Fictoris.  An 
open  book,  with  eight  seals.  Dates  probablpr  from  about 
the  same  period  as  the  preceding,  viz.  at  Milan,  between 
1441-1444. 

6.  Nicoolo  Picdoino  (1380-1444).  Legend :  Ntcholaus . 
Ficininus  .  Vicecomes .  Jfarckio  .  Capitaneue  .  Maximus . 
ac .  Jfars .  alter.  Bust  in  armour,  wearing  a  cap.  Re- 
verse :  y{icolaus)  Ficininus  .  Fraccius .  Fuani  F{ictoris) 
opus.  A  winged  grifSn,  with  Perusia  engraved  on  her 
collar,  suckles  two  babes.  Vicecomes  (i.  e,  v  isoonti)  refers 
to  Piocinino*s  formal  adoption  by  Duke  Filippo  Maria. 
Date  about  1441. 

7.  LeoneUo  d'Este  (bom  1407,  ruled  1441-^).  There 
are  seven  medals  of  Leonello,  all  with  his  strong  ugly 
face,  with  its  short  curly  hair.  Three  contain  the  title 
Leonellus  Marchio  Estensis;  on  reverse.  Opus  Fisani 
Pictoris,  On  No.  1  (reverse)  an  old  man  and  youth 
naked,  seated  by  a  mast ;  on  No.  2  f  reverse)  the  mask  of 
a  child  with  three  faces,  armour,  ana  an  olive  branch ;  on 
third  (reverse),  a  naked  yonth  and  old  man  carry  great 
baskets  filled  with  com.  These  axe  fine  medals,  but  yet 
finer  are  three  others  inscribed  (as  well  as  one  smaller 
one),  Leonellus  Marchio  Estensis  Ihminus  Ferrarie  Begii 
et  Mutine, 

No.  4.  Beverse:  A  naked  youth  lying  beneath  a  rock ; 
above,  a  vase  filled  with  com.  Superb,  this,  in  ipadng 
and  modelling  of  the  figure. 

No.  5.  Winged  Love  stands  holding  a  scroll  of  music 
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hetatt  a  lion.  On  a  oolmnn  a  miL  flUed  with  wind,  and 
date  MCOOCZLiii.  Behind,an  eagle  oo  a  tree  with  bete 
branchee. 

llb.6.  Awildoaorlynxytittinf  ooaooihiooywithili 
ej6t  bandaged. 

No.  7.  Araeeof  Iroit^withtwoanchoftattMhad. 

In  No.  6,  abore  LeoneUo^s  portrait  are  the  letters 
G(€nir)_M(sx)  Ar{tigonii),  referrac  to  hie  marna^ 


(whieh  FOippo  Mana'Vlwxinti  help 


»)  in  1444 


>aiTaiijm; 
with  Heria'of  Aragon,  natoral  dadghter  of  Auo 

8.  Sigiflnondo  Pandolfo  Mdateeta  (bom  1417 ;  Lord 
of  Binuni  and  Fano  148S-08).  (1)  Legend:  Siaismmindvs 
d$  Malattttu  Armini  tt  BomtmmB  ^ceUiias  CaMtoHSws 
Omuralii.  Bust  in  armour,  with  head  bare.  Berene: 
8igi«nondo  Malateata  armed,  on  horseback ;  behind,  two 
towers  bear  the  date  1445,  and  the  Malatesta  shield. 

(U)  Legend :  Sigumundu$  Fandulfit$d$  Malatesta  Art- 
mtm  Fam  Dommus,  Boat  in  armour,  with  head  bare. 
Bererse :  Sigismondo  upright,  in  fall  armour,  his  viaor 
down,  placing  his  swora  in  sheath.  On  his  1^  upon  a 
tree  uSb  Malatesta  ihield ;  on  right  his  casque,  with  the 
elephant's  head  as  his  creet. 

9.  Domenico Malatesta, caUed  Norello.  Legend:  Dux 
Ejuitum  praettaju  (above  the  head);  beside  it:  Mala^ 
testa  ybmlut  Cessnas  daminus*  Bust  ^profile  of  great 
beaaty) ;  head  bare.  Bererse :  Norello  in  armour  kneels 
before  a  cmcifix,  embracing  its  stem ;  his  horse  waits 
beside  him.    Opus  Fieand  Fictoris. 

10.  GioTsnniFranoesooGoQsaga (1396-1444).  Legend: 
Jokmoiss  .  Franesscus .  ds  .  Oontaga  .  FrimMS  .  Marckio  . 
Manitus  .  Camit(aiiuus)  .  Maximus  .  Armigeroram.  Bast, 
wearing  a  h^h  am  trimmed  with  far.  Beverse :  Opus 
Fisani  FietoTts.  The  Marqois  in  armoar  on  horseback,  still 
wearing  his  peoaliar  cap.  In  front  of  him  a  rosaiy,  be- 
hind mm  an  esqoire  on  noreebadc  with  his  back  tamed, 
who  seems  a  dwarf.  In  theYallardi  Collection  is  a  draw- 
ing by  Pisano  of  Gianfrancesco  on  horaeback,  with  his 
dao^ter  Cecilia  also  on  horseback  beside  him,  and  be- 
hind the  same  dwarf  as  his  esoaire.  Another  drawing  at 
Oxford  shows  him  again  in  the  same  fashion  on  hors^ 
back,  bat  tiie  dwarf  riding  away  as  in  the  medal.  These 
drawings  are  most  evidently  stadies  for  the  medaL  No 
date ;  probably  1447,  when  Fiiano  was  at  Mantua. 

11.  Another;  somewhat  different. 

12.  Lodovico  Qonsaga,  called  the  Toric  (1414-70). 
Lodtmcus  ds  Gonzaga  MareKio  Mantus  eteet(sra)  Capita 
tmsus  arwugsrorum.  Bast  in  armoar,  with  head  bare. 
Beverse :  The  Maraais  in  fall  armoar  on  horseback,  his 
visor  down.  Behind  him  the  san,  before  him  a  sanflower, 
which  tarns  to  him,  not  to  the  son.  Opus  Fisani  Fietoris. 

13.  Cecilia  Qonsaga  (?  1425-51),  dao^bter  of  Gian- 
francesco GoDzaga  and  Paola  Malatesta,  sister  of  Lodovico 
m.  Cecilia  .  Virgo  .  fUia  .  Johanms .  Franeisei  ,primi . 
Marchionis  Mantue,  The  hair  is  drawn  back  from  the 
front,  and  fastened  with  a  ribbon,  the  lone,  slender  neck 
is  bsfe,  the  costume  simole  and  beaatifally^  rendered. 
Beverse :  A  young  girl,  half  nude,  holds  captive  an  uni- 
oom.  It  was  held  that  only  a  virgin  could  oijpture  alive 
the  unicorn ;  and  we  may  note  the  epithet  T^rgo  occurs 
on  the  ^nt  of  the  medal,  and  helps  to  explain  the 
reverse.  A  stud^  for  this  unicorn  (taken  from  a  lar^ 
he^oat)  in  the  Yallardi  drawings.  Opus  Fisani  Fictons, 
with  the  date  1477,  on  reverse  of  Cecilia's  medal.  In 
distance  mountains,  snd  a  crescent  moon,  the  symbol  of 
Diana. 

14.  Vittorino  da  Feltre  (1379-1447).  Vietonnus  .  Fel- 
trsnsis  .  Summus  .  (the  legend  continues  on  the  reverse) 
Mathsmatieus  .  et .  omaw  .  Humanitatis  .  Fatsr  .  Opus  . 
Fisani ,  Fietoris,  On  front:  The  bust  of  Yittorino  wear- 
ing a  cap.  Beverse  :  A  pelioan,  feeding  her  young  with 
her  own  blood,  symbolises  his  absolate  devotion  to  his 
pupils'  highest  and  best  interests.  Date  of  medal,  prob- 
ably in  1446.  A  study  for  the  pelican  on  this  meoal  in 
the  Yallardi  Collection. 

15.  Belotto  of  Como  (1447).  Nothing  is  known  of  this 
person,  save  that  Basilio  of  Parma,  in  his  poem  in  praise  of 
Fisanello,  alludes  to  his  medal,—'*  del  Belotto  fandallo." 
BtUotus  .  ComoKus,  Bust,  wearing  cap.  Beverse:  A 
weasel  running,  with  above  the  date  1447,  and  around, 
Opus  .  Fisani  .  pictoris, 

16.  Don  Inigo  d'Avalos, Marquis  of  Pescara.  Legend: 
Don  Inigo .  ds  .  Avalos,  Bast  to  B.,  wearing  fur-trimmed 
bmmet  snd  o^.  Beverse:  A  globe  containmg  the 
heaven  iUled  with  stars,  the  earth  with   cities  snd 
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moontains,  and  the  sea  or  water  beneath.  Above,  the 
sons  of  Avalos  between  two  rose-trees.  Beneath,  Fer 
««i  Si  /a,  and  Opus  Fismm  Fietoris.  A  study  for  the 
cities,  mountains,  snd  sky  of  reverse,  bat  with  one  star 
only,  in  the  YaOaidi  Collection. 

17.  Medals  of  Alfonso  of  Aragon,  King  of  Naples  and 
Sidhr  (bom  1391,  died  1458): 

(1)  Legend :  Divus  .  Alpkonsus  .  Bex .  TrHanpkator  . 
st.Faei/UusM,CCCCXLV7II.(;rinMgtmTishnUi]nBtri' 
umphant  return  in  1443.)  Bast  fscing  to  B.,  in  armoar, 
head  bare ;  in  front,  an  open  crown  bc^een  the  date 
given ;  behind,  a  helmet  bearing  the  motto,  Vir  Stpiens 
dominabitur  astris,  Beverse:  An  esgle  seated  oo  a  tree- 
tnmk  among  the  rocks,  a  dead  kid  at  his  feet,  smd  a  bird 
beneath.  Beneath  him  another  ea|^  and  two  eaglets. 
Opus .  Fisani  .  Fietoris. 

(2)  Divus  .  Al]^tansus  .  Arago(nias)  .  8ieilias  .  Vol" 
Unttas)  .  His(rosolyntas)  .  Hun(iarias)  .  Ma(4oriemrum)  . 
Sa(rdinia4)  .  Oor{siems)  .  Bex  .  assist)  .  Ba(runoas)  . 
Dum  .At(hsiunrum),9^  Bast  facing  to  B.  Beneath  it 
an  open  crown.  Beverse:  Vlsnaior  tntrspidms.  A  naked 
youth  or  man  (?A^honso),  armed  with  a  knife,  bestrides 
a  wild  boar,  whom  two  boar-hounds  hold  back. 

(3)  Alpkomsus  .  Bex  .  Araaonias  (small).  Bust  to  B. 
ss  in  the  last.  Beverse :  Victory  driving  a  foor-hofsed 
chariot.     Vietor .  SiciUas  is  the  legend. 

(4)  Di'vHf .  Alphofusus .  Aragomae  .  uJtrimsgus  .  SieiUas . 
VaUneias,  and  full  titles  ss  in  (2),  ending,  ss  there,  with 
Gmms  .  BoscUioms  .  st .  Ceritamas.  Bust  facingto  B. in 
armoar,  head  bare,  beneath  an  open  crown.  Beferse: 
Fortihido  .  aisa  .  st  .  laus  .  msa  .  Dominus  .  et .  foetus  . 
sst  .  sNcftt  .  in  .  salutem.  Yictorr  (or  is  it  a  draped 
Love?)^  winged,  drives  a  four-horsed  chariot ;  a  groom  or 
es^^iire  walks  beside  the  leaders.  Beneath,  Qpat .  fissnt . 
Fietoris. 

Numerous  studies  for  these  fine  medals  are  in  the 
Yallardi  Collection.  One  studv  seems  to  have  served 
for  the  head  in  the  reverse  of  (2),  t.  e.  the  bold  huntsman 
(Venator  intrepidus).  Anotb^  is  for  tiie  bust  in  the 
medal  No.  (1),  but  with  a  child  with  three  ftM)es  beneath 
on  the  cuirass ;  it  has  the  date  1448,  and  the  legend, 
Triumpkafor  st  Fasj/ieus. 

Other  medals  are  attributed  to  Pisanello  by  con- 
temporary and  later  writers,  which  have  not  yet 
been  foond.  Of  special  interest  among  these  are 
Gaarino  of  Verona  (bom  1370,  died  1460),  C^rlo 
Gonzaga,  Porcellio  of  Najples,  Pope  Martin  V. 
(1417-31),  the  (3ondottiere  6raccio  di  Montone  (see 
above),  Boreo  d'Este,  Lord  of  Ferrara  and  patron 
of  Cosimo  Tura,  and  Gian  Galeazzo  Visconti, 
Despot  of  Milan.  None  of  the  existing  medals  of 
Gian  Galeazzo  are  genuine  work  of  Pisano's  period ; 
but  there  is  a  drawing  in  the  Louvre  (Yallardi 
Collection),  described  .by  the  writer  in  his  Re- 
naissance series  (Vol.  II.  chapter  ii.),  which 
seems  to  be  a  contemporary  portrait  of  the 
Milanese  despot,  and  here  we  snail  not  be  feur 
wrong  in  tracing  Pisano's  hand.  g  g^ 

PISBOLICA,  Jacopo,  a  Venetian  painter,  men- 
tioned bv  Vasari  in  his  Life  of  Sansovino  as  the 
author  ox  a  good  picture  of  *  Christ  with  Angels,' 
in  Santa  Maria  Maggiore,  Venice. 

PISSARRO,  Camillb,  French  painter,  born  at 
Saint  Thomas  (Normandy),  January  18,  1830; 
became  a  pupil  of  Melbye  and  Corot ;  with  Cezanne 
and  Sisley  he  counts  as  one  of  the  most  notable 
exponents  of  the  so-called  Impressionist  school. 
He  is  best  known  to  us  by  his  landscapes,  though 
in  architectural  studies  he  shows  equal  skill  snd 
subtlety.  His  early  work  was  largely  influenced 
by  Millet  and  Corot,  and  after  Manet  in  1886 
succeeded  in  winnine  him  over  to  Impressionism, 
there  remained  a  good  deal  of  classicism  in  his  work. 
This  blend  of  impressionism  and  classicism  gives 
a  certain  special  and  distinctive  chann  to  Pissarro's 
work.  In  his  series  of  pictures  representing  views 
of  Paris  he  displayed  rare  insight,  and  maieg  one 
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feel  the  atmo8i^ere,ihe  charm,  and  the  Tery  spirit 
of  the  French  capitaL  Of  his  laadacapee  we  may 
mention,  'Paysage  k  Montmorency'  (m  the  Salon 
of  1869),  *  Bords  de  la  Mame,'  ^  Boute  de  Cachalas 
k  la  Bcidie  Gayon,'  *  Chennevi^res,  an  bord  de  la 
Mame,'  <La  Gdte  de  Jallais,'  '  L'Hermitage,' 
'Autonme,'  &c.  He  was  a  tme  artist,  and  a 
sincere  and  conscientioas  painter.  Bjb  death 
occorred  in  Paris,  November  14,  1903. 

PISTOIA,  Gbbino  da,  is  described  bv  Vasari  as 
the  friend  of  Ititoricchio,  a  diligent  colourist,  and 
a  follower  of  Pemgiao.  For  his  birth  or  death  no 
dates  can  be  given.  In  1505  he  painted  some  de- 
signs in  the  cathedral  of  his  native  city ;  and  in 
the  chnrch  of  San  Pietro  Maggiore  an  altar-piece 
of  his  still  remains.  In  the  refectory  of  the 
convent  of  Santa  Lucchese,  near  Poggibonsi,  now 
tamed  into  a  canteen,*  there  are  two  scenes  from 
the  Ufe  of  Chiist  by  him. 

PISTOJA,  Leonardo  da.    See  Gbazia. 

PISTOJA,  Paolo  da  (or  Pistojbbx).    See  Dil 

SlGROEAOCIO. 

^  PISTOBIUS,  Eduabd  Kajbl  Gustav  Lkbbioht, 
a  genre  painter,  was  bom  at  Berlin  in  1796.  He 
was  originidly  a  pupil  of  the  portrait  painter 
Willich,  and  copied  many  pictures  in  the  Gallery 
of  Sans-Souci  In  1818-19  he  lived  in  Dresden, 
where  he  chiefly  busied  himself  with  genre-paint- 
ing. In  1827  he  visited  the  Netherlands,  and 
stayed  in  Diisseldorf  on  his  way  back.  He  returned 
in  1830  to  Beriin,  and  was  elected  member  of  the 
Academy  in  1833.  He  died  at  Eissingen  in  1862. 
The  National  Gallery  at  Berlin  possesses  the 
following  pictures  by  him : 

An  Old  Man  and  an  Old  Woman ;  a  pair  (marked  in 
eipk€r,B.T.).    18S4. 

The  Qeogrq^Oiy  Olaai. 

The  Toilet.    1827. 

TheViDagelTlddler.    1881. 

The  Artbfs  Studio.    1828. 

A  Sound  Sleep.    1889. 

PISTBUOOI,  BsNEDBTTO,  a  very  eminent  gem 
engraver  and  medallist,  bom  at  Borne  in  1784. 
He  was  chief  medallist  at  the  Mint  in  1828,  and 
many  of  the  finest  of  the  medals  as  well  as 
the  designs  for  the  gold  and  silver  coinage  of 
Geor^  nL  from  1817  to  1822  are  from  his  hand. 
To  bun  is  due  the  design  for  the  St  George  and 
the  Dragon,  still  in  use  on  the  existing  ffold  coinage. 
His  eng^avin^  was  of  the  utmost  delicacy  and 
distinguished  oy  much  refinement,  and  his  pencil 
copies  of  antique  coins,  gems  and  medals  were  of 
extreme  beauty.    He  died  near  Windsor  in  1855. 

PITATI,  BoNiFAZio  Di,  bom  at  Verona  in  1487, 
died  at  Venice  in  1553 ;  son  of  a  soldier  Marco  di 
Pitati,  who  removed  with  his  family  to  Venice  in 
1505.  Here  Bonifazio  must  have  entered  the 
woi^hojp  of  Palma  Vecchio,  and  became  his  princi- 
pal pupu  and  assistant  During  the  first  naif  of 
the  sixteenth  century  he  was  doubtiess  one  of  the 
most  popular  painters  in  the  city,  and  executed  a 
great  number  of  works  for  palaces  and  churches. 
His  workshop  was  one  of  the  largest  and  most 
frcM^uented  in  Venice,  the  pupils  and  assistants 
being  trained  more  especially  m  the  execution  of 
decorative  paintingp  for  Venetian  palaces.  One 
of  Bonifazio  s  most  miportant  undertakings  of  this 
description  was  the  entire  decoration  of  the  Pa- 
lazzo Camerlenghi,  which  was  begun  in  1529  and 
carried  out  with  the  aid  of  numerous  assistants ;  it 
was  not  completed  until  some  years  after  the 
master^s   death.     Some   of  these  paintings  have 
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perished,  but  a  great  nomber  are  stiU  in  existence^ 
dispersed  in  difrorent  Galleries,  at  Venice,  Vienna, 
Milan.  Florence,  and  elsewhere.  As  already  ob- 
served in  the  notice  of  Bonifazio  Pasini,  recent 
research  has  proved  that  the  painters  formerly 
designated  Bonifazio  I.,  II.,  and  IIL  must  now  be 
identified  with  Bonifazio  di  Pitati  and  his  disciples, 
and  their  works  are  classified  as  follows  :  i»ctnres 
formerly  ascribed  to  Bonifazio  L  are  held  to  be  by 
the  hand  of  B.  di  Htati  alone ;  those  attributed  to 
Bonifazio  II.  were  probably  executed  in  the  work- 
shop during  the  master^s  lifetime;  while  those 
which  formerly  passed  under  the  name  of  Bonifazio 
III.  must  have  been  produced  b^  the  foUowers 
and  heirs  of  B.  di  Pitati  either  dunng  his  lifetime 
or  after  his  death.  The  works  of  Bonifazio  di 
Pitati  and  his  school  are  very  numerous,  and  are 
met  with  in  public  and  private  collections  in  Italy 
and  abroad  ;  among  the  most  celebrated  examples 
by  the  master  himself  are  the  following  : 

Dresden.  Gallery.    Finding  of  Moses. 

London.  Nat.  Qal.    The  Madonna  and  Child  with 

Saints  in  a  landscMw. 
Milan.  A  mbrosiana.    Holy  Familv  with  Tobias  and 

theAn^ 
n  Brera.    The  Findmg  of  Moses. 

y,  „       The  Woman  taken  in  Adult- 

Borne.  Cohnna  Oal.    Mmfonna   and    Ohild  with 

Saints. 
Venice.  Academy.    Adoration  of  the  Magi  (1545). 

„  „  Ifassaore  of  the  Innocents 

(1686). 
„  M  Dives  and  Lsaanis. 

„  Palazzo  BeaU.    The  Madonna  with  SS.  Omo- 

bono  and  Barbara  {dated 
1533). 

Of  Bonifazio  di  Pitati's  pupils  some  are  now 
known  to  us  by  name,  and  a  few  of  their  works 
have  been  identified.  Among  them  may  be  men- 
tioned the  following : 

Antonio  Palma,  died  after  1575,  a  nephew  by 
marriage  of  Bonifazio,  and  his  heir.  A  signed 
picture  by  him  is  in  the  Gallery  at  Stuttgart,  snow- 
mg  his  close  connection  with  his  uncle.  Later  he 
appears  to  have  worked  in  tiie  manner  of  the  Santa 
droce  ;  this  is  seen  in  a  processional  banner  at 
Serinalta  of  1565,  and  in  works  at  Vienna  belong- 
ing to  the  series  from  the  Palazzo  Camerlenghi. 

Battista  di  Giacomo,  nephew  by  marriage,  and 
heir  of  Bonifazio.  A  picture  by  hun  was  formerlv 
in  the  Church  of  S.  Sebastiano,  Venice,  where  with 
other  painters  of  Bonifazio's  workshop  he  was  em- 
ployea  in  decorating  the  sacristy  about  1551. 
After  the  death  of  Bonifazio,  Antonio  Palma  and 
Battista  di  Giacomo  appear  to  have  lived  in  their 
master's  house,  and  to  nave  carried  on  the  work- 
shop. 

Domenico  Biondo,  mentioned  in  documents  be- 
tween 1537  and  1553,  in  which  year  he  signed  his 
name  as  one  of  the  witnesses  to  the  will  of  Boni- 
fazio, being  probably  at  that  time  an  assistant  in 
the  masters  workshop.  In  1541  he  received  pay- 
ment for  a  picture  painted  for  the  Ducal  Palace. 
He  may  possibly  be  the  author  of  two  good  pic- 
tures originally  in  the  Palazzo  Camerlenghi  and 
now  at  ^enna  :  *  Zacharias  and  the  Angel '  (1550), 
and  '  St  Laurence  *  (1551). 

Stefano  Cemotto,  a  Dalmatian ;  a  sifi;ned  picture 
by  him  ('  St  Peter  *),  dated  1536,  is  in  S.  Giov.  e 
Paolo,  Venice;  tiie  companion  picture  (*  St  Paul ') 
is  at  Vienna ;  both  were  originally  in  the  Palazzo 
Camerlenghi,  where   they  &rmed  the  wings  to 
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Bonifazio's  piotnre, '  Christ  driying  the  Bayers  and 
Sellers  from  the  Temple,'  now  in  the  Palazzo 
Dm^ale,  Venioe.  Cemottowa8alrBadTdeadinl64& 

Jaoopo  Pistoia,  probably  a  relation  of  tba 
painter  Antonio  Zappello  of  Bergamo,  who  was 
also  called  Pistoia.  He  donbtless  received  his  first 
teaching  in  the  workshop  of  Palma  Vecohio,  and 
on  the  death  of  that  master  became  a  disciple  of 
Bonifmo.  A  docnment  of  1563  proyes  that  he 
was  greatly  esteemed  as  a  painter  at  Venice,  where 
he  was  associated  with  lltian,  Tintoretto,  Paul 
Veronese,  and  other  distinguished  masters.  The 
following  works  by  him  are  known :  ^  The  Ascen- 
sion/ in  the  Church  of  the  Madonna  delle  Cendriole 
at  Riese  (between  Castelfranco  and  Asdo),  a  pictare 
mentioned  by  Vasari  (who  erroneoody  caUs  the 
painter  Pisbolica)  as  being  in  his  day  m  8.  Maria 
Maggiore  at  Vemce ;  'The  Madonna  in  Glory'  and 
*The  Assumption/  both  in  the  Venice  Academy. 
These  two  pictores  are  ascribed  respectively  to 
Bonifazio  and  Palma  Vecchio,  but  agree  in  character 
with  Rstoia's  anthenticated  work  at  Riese.  Like 
that  picture,  the^  came  originally  from  8.  Maria 
llaggiore  at  Vemce.  The  foUowmg  are  also  con- 
sidered to  be  by  this  painter :  a  *  Mi^onna  and  two 
Saints,'  in  the  Gallery  at  Padua,  and  a  similar  sub- 
ject in  the  Louvre,  showing  respectively  the  influ- 
ence of  Palma  and  Bonifazio,  and  '  The  Supper  at 
Emmaus,'  in  the  Pitti,  ascribed  to  Palma  Yecdiio. 

Vitruvio  Buonconsi^lio,  called  Vitmlio,  son  of 
Giovanni  Buonconsigbo,  of  Vioenza,  bom  c  1494 
at  Venice.  He  was  worlan^^  in  the  Palazzo  Camer- 
lenghi  between  1551  and  1559,  and  was  also 
employed  in  the  Scuola  di  S.  Rocco.  Three 
pictures  by  VitruHo  are  still  in  Venice:  in  the 
Academy,  the  Palazzo  Reale,  and  the  Palazzo 
Ducale,  the  latter  bein^  si^ed  and  dated  1559. 

Among  pupils  of  B.  di  Pitati  must  also  be  in- 
cluded Pohdoro  Lanzani,  whose  real  name  is  now 
known  to  have  been  Polidoro  de  Renzi,  son  of 
Paolo  da  Lanzano,  near  Lodi,  and  Jacopo  Bassano, 
who,  according  to  Ridolfi,  was  for  a  short  time  in 
the  studio  of  Bonifazio.  C^  J.  Ft 

PrTAXJ,  KiooLAAS,  the  elder,  an  engraver,  was 
bom  at  Antwerp  about  1683,  and  first  studied  under 
his  father  Johank  PrrAnJ)ut  in  1660  went  to  Paris 
and  became  a  pupil  of  Fran9ois  de  Poilly ,  or  at 
least  partially  adopted  his  style.  Pitau  died  in 
Paris  m  or  about  1676.  He  engraved  a  variety 
of  historical  subjects  after  difEerent  masters,  and  a 
considerable  number  of  portraits.  The  following 
are  considered  to  be  his  best  plates : 

FOBTBAira 

Lom0  Henri,  Duo  de  BouriMn,  rapporfced  by  Wiidom 

andBefigion.  ^^ 
F^ype  Alexandm  VII. ;  aft0r  Mianard, 
Louis  Xiy .,  Kliur  of  Fnnee ;  after  Ze  Fhr$.    1670. 
Louii,  DaaphinJuii  loii ;  t^Ur  ths  »ame. 
Peter  Segmer,  Ohaooellor  of  Vnnoe.    1668. 
Akzandie  Panl  FHaii,  Advocate  in  Parliament. 
Oafpar  de  Fienbert,  Ghancellor.    1662. 
l^colas  Colbert ;  aJUr  Z$  Fhr$. 

8UBJB0T8  AITSB  VABIOUS  MASTXBS. 
The  Holy  Family,  with  Si.  SUfabeih  and  St.  John ;  t^t§r 

The  &tombment  of  Christ ;  afUr  L,  CarraeeL 

The  ^Hrgin  holding  the  lolant  Jetns  in  her  anns  and 

reading ;  afUr  Chiereino. 
The  Dead  Christy  with  Angels  weeping  oyer  him ;  afUr 

thssamA, 
TheVirnn  interceding  for  St  Bnmo  and  bis  order; 

qftir  Champaigni, 
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Christ  and  the  Woman  of  Samaria;  ^fUr  A$  $ame. 

Hie  Penitent  Magdalen ;  mfUr  th§  iowte. 

St.  Snlpiee  in  Council ;  t^er  tks  mnm. 

The  Holy  FamUr,  with  the  Infant  Jesus  embracing  St. 

John ;  itjter  ike  tame. 
The  Holy  Family,  with  an  Angel  presenfting  a  Basket  of 

Flowers;  after  ViUtquin, 
St.  Francis  de  Sales. 

PrTAUy  NiooLAAS,  the  younge^  son  of  the  last 
named,  worked  from  1695  to  1745,  and  has  left's 
few  engraved  portraits,  including : 

Louis  Alexandre  de  Bourbon,  Count  de  Toolouse ;  iDi^ 

9enheA  Cobert  pinx.    1701.    N^FUtmJumor. 
OliTer  CromweU. 

Pm,  a  Spanish  historical  painter,  bom  at  Sala- 
manca. He  was  a  pui>il  of  Giordano,  on  whose 
return  to  Italy  Piti  receiyed  a  commission  to  work 
in  the  cathedral  of  Valladolid.  He  also  painted  for 
the  chapel  of  the  Marquis  of  Gerralvo  at  Salamanca. 

PITIXX),  Anton  S.,  a  Dutch  landscape  painter, 
bom  at  Arnheim  in  1791.  He  was  a  pupil  of  H. 
J.  van  Ameron.  In  1816  he  went  to  Italy,  where 
he  painted  several  views,  amonf  which  were  a 
viewof  Bome,and  one  of  the  CapitoTfrom  the  Gampo 
Vaocino.    He  died  in  1887. 

PITNBR9  Frakz,  (German  painter,  bom  October 
11, 1826,  at  Vienna ;  a  pupil  of  the  Academy ;  also 
studied  at  Venice  and  iSome ;  became  dntwine- 
master  to  the  Duchess  of  Berry  and  subsequently 
worked  at  Venice,  where  he  painted  Italian  genrc^ 
such  as  'Serenata,*  'Italian  Water-carrier;  ana 
several  water-colours.  He  also  executed  several 
chromo-lithographs.  He  died  at  Gries,  near  Bozen, 
in  June  1892. 

PITOGGHI,  Mattso  da,  a  native  of  the  Venetian 
state,  who  painted  hcmhocciatii  and  also  some  re- 
ligious pictures  for  the  churches  of  Padua.  He 
d^  about  1700. 

PITONUS.    See  Pittoni* 

PITRI.    See  Pktw. 

PITTERI,  Giovanni  Maboo,  designer  and  en- 
graver, was  bom  at  Venice  in  1708,  and  died  there 
in  1786.  He  was  a  pupil  of  J.  Baroni  and  Antonio 
Faldoni,  but  adopted  an  original  style,  with  single 
strokes  which  ran  from  the  top  to  uie  bottom,  his 
shadows  being  produced  by  strengthening  mese 
as  the  occasion  requires.  The  eflEisct  he  produced 
by  this  whimsical  operation  is  neither  unpleasing 
nor  unharmonious,  and  his  prints  possess  consider- 
able merit  Some  of  his  worics  are  marked  M.  P. 
fedL  He  engraved  several  plates  for  the  collec- 
tion of  tiiie  Dresden  Gallery,  and  others  after  various 
masters ;  among  them  the  following : 

POBTBAITB. 

A  butt  of  himself ;  after  Fiauetta, 

Giovanni  Bsttifta  Pianetta,  painter,  of  Veniee ;  after 

Cirlo  Goldoni,  the  poet ;  t^ter  the  ume. 
Giuseppe  Nogari,  painter ;  «/%ir  the  eame, 
Giovanni Mooenigo, noble  Venetian;  ttfter ike eame. 
Count  Sohulenburg,  Pleld  ICanhal  of  Venice;  after 


Cvdinal  Qnirini. 
Marquis  Semione  Maffei. 
Clara  Isabella  Fomari. 

SUBJSOTS  AiTKB  VARIOUS  MASTSBS* 

The  Holy  Family ;  mfler  Fietro  LongkL 
The  Seven  Sacfunents ;  after  ike 
The  Omrfflrimn ;  o/Ur  Fuueetta. 
The  Twelve  Aposttea ;  after  ike 
Beligion  overthrowing  Heresy;  after  Ae 
St.  Peter  delivered  from  Mson ;  after  Biberm. 
Hie  ICar^rrdom  of  St.  Bartholomew ;  qfter  ike 
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St.  Oatharine  of  Siena;  after  TUpolo, 
Mary  Hagdalene,  penitent ;  afUr  the 
A  set  of  SIX  Plates  of  Hunts  m  the  environs  of  Venioe ; 

afttr  FUtro  LongM. 
Twelfth-Night ;  after  TenUrt. 
Two  Bnstio  Subjects ;  rfter  th§  $amt, 

PITTONI,  Battista,  called  Viobntino,  an  en- 
graver, was  bom  at  Vicenza  probably  in  1520,  and 
was  tiving  in  1685.  His  engravings  consist  of 
landscapes  with  ancient  rains,  mythological  sub- 
jects, and  arabesqaes.  Some  of  them  bear  date  from 
1561  to  1585.  A  work  formerly  in  the  possession 
of  a  late  collector  (Mr.  Lloyd)  was  entitled '  Imi^ini 
favolon,  &c.,  intagliati  in  Bami  da  M.  ^esser)  Bat* 
tista  Pittoni*  Venice,  1585.  In  coniunction  with 
Battista  An^olo  del  Moro  he  engraved  a  set  of  fifty 
landscapes  from  Titian  and  others.  These  plates 
are  very  boldly  and  freely  execated.  Vicentino 
usually  marked  his  prints  ButtUta  P.  Y.  P.,  and 
appended  a  Latin  mscription  descriptive  of  the 
subjects. 

PITTONI,  Giovanni  Battista,  a  painter,  was 
bom  at  Vicenza  in  1690,  and  received  his  first 
instructions  in  the  art  from  his  uncle  Feanobsco 
Pittoni  ;  but  his  greatest  improvement  was  de- 
rived from  study  of  the  works  of  the  best  masters 
of  the  Venetian  school.  His  figures  are  generaUy 
smaller  tiian  life ;  and' he  was  less  successful  when 
he  attempted  to  work  on  a  larger  scale.  Two 
of  his  finest  pictures  are  the  *  Martyrdom  of  St 
Thomas,'  in  the  church  of  Sent'  Eustacio,  at  Venice, 
and  the '  Miracle  of  the  Loaves,*  in  San  Cosmo  della 
Giudecca.  He  died  at  Venice  in  1767.  The  exist- 
ence  of  two  etchings  by  him  is  recorded — a  *Giov, 
Nep.  Canonico  de  rraga,'  and  a  *  St  John.* 

PITTORI,  Paoli,  ci&ed  Paolo  dil  Masaooio,  an 
Italian  painter,  bom  at  Masaccio,  where  he  painted 
many  pictures  for  churches  &c.    He  died  in  1590. 

PITTORI  DA  MAC£RATA,  Lobbnzo,  an  Italian 
painter,  flourished  about  1533  at  Macerata,  where 
he  painted  a  '  Christ,*  in  the  Churdi  of  the  Vbgin, 
in  w  antico-modemo  manner. 

PITTORINI,  Padrb.    See  Bisi,  Fra  B. 

PIXBLL,  (Miss)  Mabia,  an  English  landscape 
painter  in  oil  and  water-colours,  bom  in  the  latter 
part  of  the  18th  century.  She  studied  under  Sawrey 
uflpin,  and  obtained  a  considerable,  but  transient, 
reputation.  Her  works  appeared  at  the  Academy 
between  1796  and  1811. 

PIZZARO,  Antonio,  a  Spanish  historical  painter, 
was  a  scholar  of  El  Greco,  and  resided  at  Toledo 
at  the  commencement  of  the  17th  century.  He 
painted  the  '  Foundation  of  the  order  of  Los  Trini- 
tarios'  for  their  convent;  several  pictures  in  the 
churches  of  SS.  Justo  and  Pastor ;  and  the '  Nativity 
of  the  Virgin'  in  the  church  of  Santa  Maria,  at 
Casarrabios.  He  also  designed  the  three  subjects 
engraved  by  Alardo  Popma  for  the  *  Life  A  St 
U^onso'  by  Salazar  de  Mendoza,  published  in 
1618.  Neither  the  date  of  his  birth,  nor  of  his 
death,  is  recorded. 

PIZZOLI,  GiovAOOHiNO,  a  decorative  and  land- 
scspe  painter,  bom  at  Bologna  in  1651.  He  was 
instructed  by  Borboni,  Pasinelli,  and  Michelangelo 
Colonna,  whom  he  afterwards  assisted.  He  died 
in  1733. 

PIZZOLO,  NioooLd,  was  one  of  the  most  import- 
ant of  Squarcione*s  pupils^  and  aided  him  in  the 
decoration  of  the  Eremitani  Giapel,  at  Padua. 
According  to  VasarL  the  *  Eternal,'  in  the  semi-dome 
of  the  chu>el,  the '  Virgin  in  Glonr,  with  Cherabim,* 
and  the  ngures  of  SS.  Paul,  Uiristopher,  Peter, 
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and  James,  are  all  by  him.  In  these  works  there  is 
much  to  remind  us  of  Mantegna^  who  is  said  to 
have  been  much  influenced  by  Pizzolo.  He  also 
assisted  Fra  Filippo  in  the  chapel  of  the  Podesta, 
Florence,  and  Donatello  in  the  church  of  S.  An- 
tonio, Padua,  in  1446  to  1448.  He  is  said  to  have 
perished  early  in  life  in  a  street  brawl. 

PLAA&    See  Van  dbb  Plaas. 

PLACE,  FRANCfis,  was  the  younger  sonof  Rowland 
Place,  of  Dinsdale,  in  the  county  of  Durham,  but 
was  himself  bom  in  Yorkshire.  His  father,  intending 
him  for  the  profession  of  the  law,  placed  him  as  a 
clerk  to  a  solicitor  in  London,  under  whom  he 
continued  until  the  year  1665,  "v^en  he  was  obliged 
to  quit  the  metropolis  on  account  of  the  plague, 
and  he  took  this  opportunity  of  abandonin|p  a  pur- 
suit which  was  never  agreeable  to  his  incfination, 
and  of  indulpng  his  propensity  for  drawing.  He 
painted,  designed,  etoned.  and  engraved  in  mezzo- 
tint, and  also  drew  with  the  pen,  shading  the  fore- 
grounds with  Indian  ink ;  but  as  he  piractised  art 
lOT  amusement  only,  his  works  are  very  scarce. 
They  prove  him  to  have  been  a  man  of  genius,  and 
it  is  to  be  regretted  that  his  application  was  not 
equal  to  his  abilities.  He  is  said  to  have  refused  a 
pension  of  five  hundred  pounds  a  year,  which  was 
offered  him  in  the  reign  of  Charles  IL,  to  draw  the 
royal  navy,  as  he  could  not  endure  confinement  or 
dependence.  He  was  intimate  with  Hollar,  and 
with  Ralph  Thoresby,  the  antiquary.  He  died  at 
York  in  1728,  and  his  widow  disposed  of  his  paint- 
ings, among  which  were  one  of  fowls,  and  others 
of  flowers  and  fish.  Most  of  his  en^avings  appear 
to  have  been  private  plates,  and  this  may  account 
for  their  scarcity,  lliey  were  executed  not  later 
than  about  1683,  and  among  them  the  following 
are  the  chief: 

PORTRAITS. 

Ohazles  I. ;  after  Van  J)yek. 

Catharine,  Coanteas  of  luddleton ;  after  Ldy, 

Maior-Genaal  John  Lambert. 

Biohard  Sterne,  ArdiUahop  of  Yoric. 

Nathaniel,  Baron   Crew,  Bishop   of  Durham;   tfter 

Kndler. 
Eer.  William  Cray,  of  Newcastle.    1683. 
Bichard  Tompson,  printseller ;  after  Zoust. 
Philip  Woolnch,  Esq.,  in  annoor ;  irfter  OrtenhiU, 
Jdbn  Moyser,  Bsq.,  of  Beverley ;  after  Kneller. 
Heniy  Gyles,  glasn-painter. 
Sir  Ralph  Cole,  Bart.,  amateur  painter ;  t^er  Ldy, 
William  Lodge,  en^praver. 
Pearoe  Tempest,  pnntseller ;  after  Heeaukerk. 
James  Naylor,  the  Quaker. 

VARIOUS  SUBJEOIS. 

tSeven  etchings,  being  part  of  a  set  of  twelve  of  Birds , 
after  Barlow;  the  other  five  were  by  Jan  Ortfien 
very  fine. 

Lady  confessing  to  a  Monk. 

A  Dutch  Family. 

A  Monk  Beading;  after  Van  Dyek. 

A  View  of  Tniemouth  Castle  and  lighthouse. 

View  of  York  Minster. 

A  Prospect  of  Leeds. 

PLACE,  Gkobos,  an  Irish  miniature  painter,  bom 
in  Dublin  in  the  latter  half  of  the  18th  centuiy. 
He  studied  in  the  Schools  of  the  Irish  Academy, 
and  practised  in  London,  ezhibitinfif  at  the  Boyal 
Acadeniy  from  1791  to  1797.  He  afterwards  prac- 
tised in  Yorkshire.  The  date  of  his  death  has  eluded 
research. 

PLANEB,  Christian  Juuus  Gustav,  a  German 
engraver,  was  bom  at  Leipsic  in  1818.  He  at- 
temled  the  Academy  of  his  oirthplace,  and  at  first 

131 


Digitized  by 


Google 


A  BIOGRAPHICAL  DICTIONABY  OF 


deaigned  himself  for  a  lithographer,  bat  in  1840 
he  'nnted  Italy,  and  afterwaras  studied  enmving 
at  DroBden  under  Steinla.  There,  in  I87S,  not 
being  able  to  find  a  publisher  for  his  drawing  of 
Leonardo's  ^  Last  Supper,*  he  put  an  end  to  his 
life  by  shooting  himself.  His  principal  plates 
are: 

The  SaTionr ;  after  Oma  da  Ofnegliano. 

Ohiist  blesnng  the  Bread  ;  afttr  Omrio  Dolei. 

The  Yiigin  Mary ;  after  SteMrUde, 

The  Bepenta&t  Magqalwfie ;  after  Ccrreggio, 

The  Sons  of  Babenf ;  aftir  ^ib€n$, 

St.  Mary  of  Egypt ;  after  Ribera, 

The  Dead  Ohrlst  moumed  over  by  his  Disciples ;  t^fter 

Bifthermund. 
Rembrandt  and  his  wife :  t^ter  Bembrtmdt. 
The  Beadmg  Hermit ;  after  De  Komnck, 
Pertrait  of  Ooont  ^Djm ;  qfUr  Ri^aud, 
JnUos  ScfajuQir  tod  Ifaurolsfeld,  painter. 
Morits  Steinla,  engiBirer. 
Napoleon  IIL,  Emperor  of  the  French. 
Love  riding  on  a  Fanther ;  i(/%ira  6as-fWi«/^  Rieteehei, 

PLANES^  Lms,  the  elder,  was  bom  in  Valencia 
about  1782.  He  was  Director  of  the  Boyal  Academy 
of  S.  Carlos,  and  died  about  1810. 

PLANES,  Lms  Antonio^  a  painter,  was  bom  in 
Valencia  in  1765.  He  was  mstracted  by  his  father, 
Luis  Planes,  and  then  went  to  Biadrid,  where  he 
studied  under  Francisco  Bayen,  and  gained  the 

fold  medal  of  San  Fernando.  He  died  young,  in 
799.  One  of  his  best  pictures  is  an  *  Immactdate 
Conception,'  in  the  Church  of  Albalat 

PLANK,  J06BF,  Oerman  painter,  bom  1815  near 
Vienna,  where  he  first  began  to  study.  He  painted 
historical  scenes,  such  as  his  *  Altar  in  der  Stifts- 
kirohe.'  He  died  in  Feb.  1901  at  Htltteldorf, 
near  Vienna. 

PLANO,  Fbakcisoo,  a  Spanish  painter,  was  bom 
at  Daroca,  and  resided  at  Saragossa  towards  the 
end  of  the  17th  century.  He  had  a  great  reput- 
ation as  a  painter  and  architect,  especialljr  for  decor- 
ative works.  Palomino  places  him  beside  Colona 
and  Mitelli ;  and  the  worts  he  has  left  in  the  sano- 
tuary  of  Nuestra  Senora  del  Portillo,  at  San^ossa, 
and  other  churches,  would  seem  to  justify  the 
assertion. 

PLAS,  PiETiB,  a  Dutch  painter,  was  at  work  at 
Alkmaar  in  1810.  He  was  a  pupil  of  J.  van  Baveni- 
waay  and  G.  Bodeman,  and  painted  landscapes 
and  animals.    He  died  at  Alkmaar  in  1853. 

PLAS.    See  Van  dib  Plas. 

PLASCHKE,  Mobitz,  German  painter,  bom  at 
Strehlen,  August  5,  1818 ;  painted  genre  scenes, 
such  as  *  Eonder  im  Komfelde '  (at  Antwerp),  *  Die 
Erwartung,'  &c.  He  died  at  Diisseldoil  June  5, 
1888. 

PLASBNCIA,  Casto,  was  a  prominent  Spanish 
historical  painter.  His  beet-known  picture  is  *  The 
Origin  of  the  Boman  BepubUc,'  depicting  the 
death  of  Lucretia.    He  died  at  Madrid  m  18w. 

PLASSAN,  Amtoikb  Emuji,  French  painter, 
bom  September  29,  1817,  at  Bordeaia ;  vie  first 

Jieture  exhibited  by  him  at  the  Paris  Salon  in 
846  was  <  Portrait  de  M J    It  was  followed 

by  a  remarkable  series  of  genre  pictures,  such  as 
*  Le  D^jefiner  des  Enfeuits,'  ^LlCnfant  Malode ' '  La 
Visits  au  Tiroir,'  ^  La  Famille,'  ^  La  Sortie  du  Bain,* 
&o.  In  1852  he  obtained  a  tlurd-class  medal,  and 
this  also  in  1857  and  1859,  being  decorated  with 
the  Lenon  of  Honour  in  that  same  year.  He 
died  in  Paris  in  1903. 

PLASSABD,  Vincent,  was  a  French  engraver  of 
the  17th  centuiy,  of  whom  there  are  no  particularsL 
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His  only  known  print  represents  the  *  Holy  Family,' 
in  a  mountainous  landscape,  and  is  signed  V,  Pku- 
sard  in.  H  j€.  1650.    It  is  in  the  style  of  the 
Carracci. 
PLATEAU,  Antoinb,  a  flower  and  decorative 

?ainter,  was  bom  at  Toumai  in  1759,  and  died  in 
815.  Several  pictures  by  this  artist  are  in  the 
Temple  of  the  Sun  at  Laeken,  and  in  the  house 
ofM.  Walkiers. 

PLATHNER,  Hbrmann,  German  painter,  bom 
August  23,  1831,  at  Gronau  (Hanover);  was  a 
pupil  of  A.  Tidemand,  B.  Jordan,  and  also  of 
the  Dtisseldorf  Academy;  his  artistic  talent 
was  afterwards  developed  bytreveL  For  some 
time  he  worked  in  the  Black  Forest  at  a  series 
of  genre  studies,  and  subsequentiy  settied  at 
Dilsseldorf.  Among  his  pictures  we  may  mention : 
'ErtapptI'  (in  the  Leipzig  Museum),  ^Hungrige 
GNi8te'(in  the  Danzig  Museum^  ^Die  Eartenlegerin,' 
^Die  gestorten  Spider,'  and  several  remarkable 

Eortraits.  In  1876  and  1877  he  obtained  the 
ondon  silver  medal.  Owing  to  an  affection  of 
his  eyes  he  had  to  give  up  pamting.  He  died  in 
1902. 

PLATNER,  Ernst  Zachabias,  painter  and  writer 
<m  art,  was  bom  at  Leipsic  in  1773,  and  was  a  son 
of  the  philosopher,  Ernst  Platner.  He  studied  at 
the  Academy  of  his  birthplace  under  Oeser,  and 
sought  further  iniprovement  at  Dresden  from  1790, 
at  Vienna  from  1797,  and  from  1800  at  Rome.  In 
1823  he  became  Saxon  consul  at  Bome,  where  he 
died  in  1855.  He  worked  in  oonjunction  with 
Bunsen,  Gtoriiard,  and  Bostel  on  their  '  Description 
of  the  City  of  Rome.*  Among  his  best  plates 
are: 

IiOflretia. 

The  DismiMal  of  Hagir. 

Hagar  and  IshmaeL 

PLATTE-MONTAGNE,  Maihbits  db,  (Plat- 
TBNBEBO,  or  VAN  Platten-Beboh,)  was  bora  at 
Antwerp  about  1608.  Having  acquired  the  first 
rudiments  of  art  in  his  native  ci^,  he  went  to 
Ital^,  and  resided  some  time  at  Florence,  where,  in 
conjunction  with  his  countryman,  Jan  Asselyn, 
oaUed  Crabetje,  he  painted  several  sea-pieces  and 
landscapes,  which  were  greati^  admired.  He 
afterwards  visited  Paris,  where  his  works  were  not 
less  esteemed,  and  he  met  with  sufficient  encourage- 
ment to  induce  him  to  settle  there  for  some  time. 
From  a  singular  caprice,  he  Frenchified  his  name 
of  Platten-Berchinto  that  of  Platte-Montagne,  which 
he  sometimes  signed  to  his  pictures  and  prints, 
and  sometimes  Montagne  only.  He  died  in  Paris 
in  1660.  His  landscapes  are  highly  finished,  and 
exhibit  vei^  pleasing  scenery.  A  '  Storm  at  Sea,* 
by  him,  is  m  tiie  Augsburg  Gallery.  We  have  a 
few  etchings,  executed  in  a  very  spirited  style. 
They  represent  landscapes  and  marmes,  and  re- 
semble tne  works  of  Fouquidres,  under  whom  he 
leamt  engraving.  They  are  usually  inscribed  M. 
Montagne  in.et  f.  He  was  the  brother-in-law  of 
Jean  Morin,  and  the  larger  number  have  the  ad- 
dition, Morin  ex.  cumprivU.  Be, 

PLATTE-MONTAGNE,  Nicolas  db,  ([Platten- 
BBBQ,  or  VAN  Platten-Beboh,)  was  bora  in  Paris  in 
1631,  and  studied  painting  under  Philip  de  Cham- 

Saig^ne.  He  was  instracted  in  engraving  by  Jean 
[orin,  whom  he  surpassed.  His  principal  works 
as  a  painter  are  in  uie  churches  of  Ndtre  Dame, 
St  Sacrament,  St.  Sulpice,  and  St  Nicolas  des 
Champs,  in  Paris.  He  was  also  a  reputable  portrait 
painter.    In  1681  he  became  professor  of  histoiy 
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to  the  Academy,  and  died  in  Paris  in  170^  From 
1651  to  1694  he  executed  twenty-eight  plates  with 
the  point  and  graver,  in  addition  to  ten  portraits. 
Among  other  prints  we  have  the  following  by  him : 

Thb  Portiait  of  OHner  de  OuteUan,  geDeral,  kiUed  at 

the  nege  of  Tmagona  in  1644. 
St.  O^^vi^e ;  afttr  P.  di  Champaigns, 
Christ  in  the  Tomb;  after  the  jomm. 
The  Pentient  Magdalene ;  aftgr  the  same. 
The  Sndariiim  of  St.  Veronica ;  after  the  $ame, 

PLATTEL,  Henei  Daniel,  a  French  historical 
and  landscape  painter,  was  bom  at  Geneva  in  1^. 
He  was  a  pupil  of  N.  Berlin  and  of  R6mond|  and 
died  in  1859. 

PLATTNER,  Akdreas,  painter,  a  native  of 
Nuremberg,  was  a  pupil  of  his  father  Alexander. 
In  1696  he  went  to  Munich  in  the  train  of  Duke 
Ferdinand,  where  he  remained  tUl  1601.  He  died 
about  1617. 

PLATTNER,  Franz,  German  painter,  bom  1826 
at  Zirl  in  the  Tyrol ;  studied  at  the  Vienna  Academy 
and  with  Comelius ;  also  with  Overbook  at  Rome. 
He  painted  frescoes  in  several  of  the  churches  in 
the  Tyrol,  at  Dombim,  Innsbrack,  Girlan,  &c. 
Another  large  fresco  by  him  is  'Veleda,'  at 
Innsbrack.    Here  he  died  March  18, 1887. 

PLATZER,  JoHANN  Geobo,  (or  Plazbb,)  was 
bom,  accordinK  to  Fiissli,  at  Epan,  in  the  TyroL  in 
1702,  and  studied  under  his  step-father  Eessler, 
and  with  his  uncle  on  the  father's  side,  who  was  a 
painter  at  Passau.  In  1721  he  went  to  Vienna, 
and  there  became  intimate  with  an  artist  of  the 
name  of  Jannek.  They  adopted  the  same  style  of 
painting,  but  it  did  not  weaken  their  friendship, 
and  the  public  were  benefited  by  their  rivalry. 
Platzer  retumed  to  his  native  oountnr,  where  he  was 
living  in  1766.  The  cities  of  Breslau  and  Glogan 
possess  many  good  specimens  of  his  finer  work. 

PLATZEK,  JoHANN  ViOTOB,  IB  Called  by  Nagler 
a  sculptor,  though  it  does  not  appear  that  he 
exercised  that  art  The  same  writer  says  that  he 
was  bom  in  Vintschgau,  probably  at  Mais,  in  1704, 
and  was  a  scholar  of  Eessler  at  Insprack,  until  the 
court-painter,  Christoph  Platzer,  took  him  under 
his  care  at  Passau.  He  afterwards  established 
himself  at  Vienna,  and  painted  small  pictures, 
mostly  with  many  figmes,  which  were  received 
with  much  applause  ooth  at  home  and  abroad. 
His  application  was  such  that  he  weakened  his 
sij^t,  and  diminished  the  firmness  of  his  hand,  so 
that  in  painting  he  was  obliged  to  use  a  machine 
to  steady  it  &  the  year  1766  Platzer  retumed  to 
the  place  of  his  nativity,  and  died  in  1767.  His 
gariin  pictures  have  nothing  to  recommend  them 
but  manual  dexterity.  Among  the  best  are : 
Dresden.  OaUerff,    The  Foot  mementt. 

Vienna.  OMny.    Men  and  Women  Drinldng  and 

making  Mnaie. 

PLATZER,  Joseph,  a  painter  of  architecture, 
theatrical  decorations,  moonlights,  and  small  his- 
torical subjects,  was  the  son  of  the  celebrated 
scvlptor,  Ignaz  Platzer,  and  was  bom  at  Prague 
in  1762.  After  the  completion  of  his  scholastio 
studies  he  devoted  six  years  to  drawing,  chiefly 
arohiteotttre,  under  the  direction  of  F.  W  oil  In 
oil  painting  he  was  his  own  master,  and  whfle  still 
young,  was  favoured  by  the  patronage  of  I^ce 
kaumts.  Thus  encours^^ed,  he  went  to  the  Vienna 
Academy,  and  was  afterwards  selected  by  the 
emperor  Joseph  XL  to  embellish  the  royal  theatre. 
During  these  operations  he  encountered  many 
obstades,  and  was  obliged  to  maintain  his  reput- 


ation by  painting  moonlights,  historical  composi- 
tions, and  small  theatrical  designs.  On  the  ao- 
cession  of  Leopold  II.  he  was  promoted  at  court| 
became  a  member  of  the  Vienna  Academy  in  1796, 
and  died  in  1810.  One  of  his  pictures,  'The 
Murder  of  Semiramis,'  is  in  the  Academy  building. 
He  alsopainted  in  aquarelle. 

PLAYTER,  Chablss  Gauthur,  was  an  English 
engraver,  who  flourished  in  the  latter  part  o?  the 
18th  century,  and  worked  for  Boydell  on  the  Shake- 
speare Gallery.  He  died  at  Lewisham  in  1809. 
Amongst  hb  plates  are : 

Scene  from  the' Omnedy  of  Snron;'  after  Sigaud, 
La4y  Godiva ;  ifier  W.  Hamilton. 

PLEGINCE,  Mabtin,  was  a  German  engraver 
on  wood  and  on  copper,  who  flourished  about  the 
year  1690.  He  engraved  a  set  of  copper-plates 
representing  figures  fighting,  entitled  'Fechtei^ 
Bu^hlein,'  in  a  style  resembmig  that  of  Virgilins 
Solis.  His  woodcuts  are  in  the  manner  of  Jost 
Amman.  Bartsch  and  Passavant  describe  fifty- 
three  prints  by  this  master,  which  are  of  small  size, 
and  represent  ecclesiastical  orders  and  dignities, 
oavalrr  and  foot  soldiers  (after  J.  De  Gheyn), 
animals,  and  goldsmiths'  work :  the  date  1694  is  on 
some  of  them.    Zani  says  he  was  working  in  1606. 

PLEI8TEINETUS,  a  brother  of  Pheidias,  is 
stated  to  have  been  a  painter,  but  nothing  more 
than  this  is  known  of  lum. 

PLET8GH,  OsKAB,  German  black-and-white 
artist,  bom  March  2^  1830,  at  Berlin ;  became  a 
pupil  of  Bendemann  at  Dresden.  He  began  as  an 
illustrator,  first  of  popular  fiction  and  then  of  chil- 
dren's  books,  endeavouring  to  rival  Richter  in  this 
style  of  art  He  obtained  considerable  success  with 
such  works  as*Eleines  Volk,'  *Allerlee  Schnick 
Schnack,'  <  Was  willst  du  Werden,*  &c.  He  died 
Jan.  12, 1888,  at  Niederldesnitz,  near  Dresden. 

PLEYDENWURFF,  Wilhblm,  one  of  the  early 
engravers  on  wood,  was  a  native  of  Germany,  and 
flourished  about  the  year  1493.  Conjointly  with 
Michel  Wolgemut,  he  is  said  to  have  executed  the 
outs  for  the  Nuremberg  *  Chronicle,*  conipiled  by 
Hermann  Schedel,  and  printed  in  1493.  The^ 
repreeent  views  of  towns,  &c.,  and  figures  of  ven- 
ous kinds. 

PLETSIER,  A.,  a  Dutch  marine  painter,  bom  at 
Naardinfl;en  in  1809.  He  died  in  1879.  In  the 
Bruges  Academy  there  is  a  ^ Coast  Scene'  by  him. 

PLIMER,  Andekw.  This  celebrated  miniature 
painter  was  a  Shropshire  man,  the  son  of  a  dock- 
maker  at  Wellington,  and  the  parish  register  gives 
the  following  record  of  his  baptism:  "Andrew, 
son  of  Nathaniel  and  Eliza  Plymer.  December  29, 
1 763.''  The  funily  was  well  known  in  Wellington, 
and,  as  far  as  can  be  ascertained,  the  following 
is  a  brief  pedigree  of  the  Plimers  of  Wellington : 
One  Abraham  Plimer  had  four  children.  William, 
Thomas,  Abram.  and  John.  William,  his  eldest 
son,  had  four  cnildren,  William.  Charles,  Anne, 
and  Sarah.  Thomas  had  six  cnildren,  Martha, 
Isaac,  Rebekah,  Thomas,  Maiy,  and  William. 
Abram,  the  thin!  son,  had  four  children,  Sarah, 
Eliza,  Abram,  and  Nathanid;  and  this  Nathaniek 
who  was  bom  November  20,  1726,  and  marriea 
one  Mary  (whose  surname  is  unknown),  had 
two  sons,  Nathaniel  and  Andrew  the  miniaturists. 
The  fourth  son.  John,  had  also  four  children. 
Maiy,  Rachel,  Elizabeth,  and  Thomas.  Nathani^ 
and  Abram  Plimer,  the  sons  of  one  Abram  and 
the  grandsons  of  another,  were  dockmakers  in 
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partnerahip,  and  both  Bondials  and  watches  are 
still  in  existence  bearing  their  names,  together  or 
separately,  as  makers.  Abram  never  married,  bat 
Nathanid  had  two  sons,  as  already  mentioned, 
Andrew,  bom  1763,  and  Nathaniel  his  elder  brother, 
bom  1757.  The  two  boys  were  both  bronght  up 
as  clockmakers,  but  greatly  disliking  the  business, 
they  joined  a  party  of  gipsies  with  a  caravan  and 
menagerie,  and  wandered  about  with  them  for 
many  months,  eventually  walking  on  into  London 
with  all  their  worldly  possessions  on  their  heads, 
tied  up  in  two  red  and  yellow  shawls.  The  parents 
on  learning  that  their  resolute  sons  had  reached 
London  sent  them  some  money,  as  the  lads  were 
nearly  starving,  and  they  at  once  commenced  to 
take  lessons  in  drawing.  Presently  Nathaniel 
entered  the  employ  of  Henry  Bone,  the  enamellist, 
as  an  assistant,  while  Andrew  became  personal 
servant  to  Gosway  in  order  to  be  near  to  the  artist. 
It  would  appear  that  Andrew  Plimer  had  at  first 
no  other  chance  of  becoming  an  artist  than  that 
afforded  him  by  domestic  service,  and  that  he  was 
so  eager  to  be  near  to  an  artist  of  repute  that  he 
presented  himself  to  Mrs.  Cosway  in  1781,  when 
he  was  about  seventeen,  and  the  Cosways,  who 
had  recently  married,  were  living  in  Berkeley 
Street,  and  begged  to  be  engaged  as  studio  boy. 
He  pleased  Birs.  Cosway  so  much  by  his  determin- 
ation and  by  his  pleasing  manners,  that  she  took 
him  into  her  service,  and  at  first  he  was  employed 
in  cleaning  the  studio,  grinding  and  mixing 
colours,  arranging  the  easeb,  and  announcing  the 
callers.  With  the  Cosways  he  moved  to  Schom- 
berg  House,  but  had  been  there  but  a  few  days 
when  Richard  Cosway  detected  him  attempting  to 
copy  one  of  his  miniatures,  and  doing  it  with 
such  skill  and  with  such  "  applomb  ^ — ^to  use  the 
misspelt  word  which  appears  m  one  of  Cosway's 
letters — that  the  artist  speedily  discovered  the 
making  of  a  clever  miniature-painter  in  his  young 
servant.  He  then  seems  to  have  sent  Pb'mer  off 
to  a  Mr.  Halle  (or  Hayle)  that  he  might  leam 
drawing  from  him,  and  with  this  master  he  ap- 
parently remained  for  a  year  or  more,  employing 
himself  in  the  intervals  of  his  tuition  in  similar 
work  to  that  in  which  he  had  been  engas^ed  while 
in  the  studio  of  Cosway,  so  as  to  earn  the  tuition 
which  he  received. 

In  1783  Plimer  was  back  again  with  the  Cosways 
at  Schomberg  House.  Whether  Nathaniel,  who 
had  by  this  time  left  Bone's  studio,  accompanied 
his  brother  to  Schomberg  House  cannot  be  stated. 
It  b  believed  that  he  did,  and  it  is  certain  that 
both  brothers  are  spoken  of  in  contemporary  letters 
as  the  "  pupils  of  Cosway.**  Andrew  stayed  with 
Cosway  till  1785,  leaving  him  then  to  set  up  a 
studio  for  himself  This  he  did  at  32,  Great 
Maddox  Street,  Hanover  Square.  He  seems  to 
have  been  there  only  for  one  year,  as  in  the 
following  year  his  address  appears  in  the  catalogue 
of  the  Royal  Academy  as  at  3,  Golden  Square.  It 
was  from  Great  Maddox  Street  that  he  sent  the 
first  pictures  which  he  exhibited  at  the  Royal 
Acaderav.  No.  38  was  a  portrait  of  *A  Poor  Boy 
in  a  Cold  Morning,*  No.  202  represented  the  *  Death 
of  Don  Louis  de  Velasco,  at  the  storming  of  the 
Moro  Fort  at  the  siege  of  Havana.'  In  1787 
Plimer  was  at  3,  Golden  Square,  but  in  1796  he 
changed  house,  going  from  No.  3  to  No.  8,  and 
there  he  remained  till  he  married.  Plimer  married 
at  Wicken,  in  Northamptonshire,  on  Febraary  21, 
1801.    Mrs.  Plimer  came  of  an  old  Northampton- 
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shire  fSEunilv,  the  Eni^ts  of  Slapston,  who  had 
been  settled  in  that  place  since  1573.  Mrs.  Plimer 
had  five  children,  four  daughters  and  one  son, 
the  latter  of  whom  died  when  quite  a  child.  Of 
the  four  daughters,  one  only,  the  eldest,  Louisa, 
married.  The  other  three  daughters  of  Andrew  and 
Joanna  Plimer  were  Joanna  mom  1803,  died  1846), 
Charlotte  (bora  1804,  died  1846),  and  Selina  (bom 
1809.  died  1841).  Mrs.  Plimer  survived  all  her 
family  save  the  eldest  daughter,  at  whose  house 
she  died.  Her  death  occuned  at  Hawick  Manse 
in  1861,  October  18,  at  the  age  of  eighty-eight,  and 
she  was  buried  in  St.  Cuthbert's  churchvard  at 
Hawick.  After  his  marriage  Plimer  and  his  wife 
went  into  Devonshire  and  Cornwall,  and  then 
returned  to  London,  and  settled  down  in  Golden 
Square.  He  exhibited  one  portrait  only  at  the 
Royal  Academy  in  1801  and  two  in  1804,  but  the 
names  of  neither  of  the  sitters  are  nven  in  the 
catalogue.  In  1803  Plimer  executed  the  first  of 
the  Rushout  commissions,  sending  a  portrait  of 
Lady  0.  Rushout  to  the  Royal  Academy,  and 
rather  later  than  that  painted  separate  mimatures 
of  Lady  Nortiiwick  ana  her  three  lovely  daughters, 
and  then  the  famous  group  of  the  'Three  Graces,* 
which  was  his  most  notaole  miniature,  and  upon 
which  his  fame  chiefly  rests.  Three  miniatures 
were  sent  up  in  1805,  one  representing  Master 
Cunningham ;  another,  said  to  De  a  Miss  Wilhel- 
mina  I^ventborp,  whose  sister  was  painted  as  '  A 
Lady,  name  unknown,*  the  following  year,  and 
whose  portrait  can  now  be  foimd  in  the  coUectfbn 
of  Mr.  Pierpont  Morspan,  bearing  the  initials  W.  C. 
L.  on  its  reverse ;  and  a  portrait  of  a  Mrs.  Mortimer. 
In  1806  Plimer  sent  the  portrait  of  the  other  Miss 
Leventhorp  to  the  Academy,  and  also  a  portrait  of 
the  Hon.  Colonel  Acheson.  In  1807  he  sent  in 
the  portraits  of  four  children,  and  in  1810  two 
pictures  were  exhibited,  one  representing  'Indo- 
lence, a  Portrait  of  a  Gentleman,'  and  the  other  a 
'  North  Devon  Country  Farmer.'  After  this  date 
Plimer's  name  disappears  from  the  catalogue  of 
the  Roj^al  Academy  for  some  time,  and  onl  v  twice 
again  is  it  to  be  found,  when  he  exhibited  again 
in  1818  and  in  1819.  In  1815  Plimer  was  residing 
at  Exeter  a  few  doors  above  St.  SidwelPs  Church. 
In  1818  the  family  were  back  again  in  town  and 
living  in  Upper  York  Street,  Montague  Square, 
and  then  for  a  couple  of  years  his  name  appears 
again  on  the  lists  of  the  Royal  Academy.  In  1818 
he  sent  in  portraits  of  Lieut. -Colonel  Grey,  Mr. 
H.  Bunn,  and  *  A  Child,'  the  latter  being,  it  is 
believed,  one  of  his  own  children,  and  very  prob- 
ably the  portrait  of  Joanna.  In  1819  he  sent  in 
a  portrait  of  Mrs.  Colonel  Hughes,  and  in  the  same 
year  there  is  an  entry  of  his  name  in  the  books  of 
the  British  Institution  as  exhibiting  three  works 
in  that  Gallery. 

In  about  1820  Plimer  seems  to  have  started  off 
to  travel  about,  leaving  his  wife  and  children  at 
home,  probably  in  London.  We  hear  of  him  in 
Reading,  in  Brig^hton,  in  Devonshire,  Comwall 
and  Dorsetshire,  in  Wales  and  in  Scotland.  In 
the  following  vear  Plimer  settled  down  with  his 
family  at  Brighton.  At  first  he  took  a  house  in 
the  Old  Steine,  but  soon  after  that  moved  into 
Westem  Cottajres,  and  there  he  lived  till  the 
date  of  his  deauu  At  that  time  one  of  his  friends 
mentions  him  in  a  letter  as  a  "prosperous  and 
very  high-spirited  man,  thinking  of  Duying  an 
estate  in  Northamptonshire,  near  to  his  wife's  old 
home,  and  settling  down  there.''    He  was  not^ 
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however,  to  carry  out  this  cherished  wish,  for  two 
years  alter  he  had  come  to  Brighton  he  was  dead. 
He  died  on  January  29, 1837,  aged  seventy-four, 
and  his  death  is  recorded  in  tibe  *  Gentleman's 
Magaane'  of  the  time,  No.  334,  Part  I.,  as  <<for 
many  yoars  an  eminent  miniature  painter  of 
Exeter.^  Plimer  was  huried  at  Old  Hove,  and  the 
entry  of  his  hurial  is  as  follows :  *'  Andrew  Plimer, 
Western  Cottages,  Brixton,  buried  Februazy  4, 
1837,  aged  74  years.  Walter  Kelly,  Vicar.'*  His 
fanend  to<^  place  in  tiie  old  churchyard  at  Hove, 
and  the  tombstone  is  a  flat  one  just  behind  the 
church  and  quite  dose  to  that  of  Goi)ley  Fielding. 

Plimer  len  behind  him  a  substantial  fortune  of 
five  thousand  pounds,  which  was  in  the  3^  per 
cent  reduced  annuities,  besides  some  other  estate, 
and  he  left  the  income  of  his  fortune  to  his  widow 
for  her  life,  to  be  divided  after  her  decease  between 
his  three  daughters.  For  fall  information  as  to 
this  artist  and  his  works  see  *  Andrew  and  Nathaniel 
Plimer,*  by  G.  C.  Williamson  (George  Bell  and 
Sons),  1903.  OiC.W. 

PLIMER,  Nathaniel.  For  the  details  of  the 
earlv  life  of  this  artist  see  above  article  on  his 
brotner  Andrew.  In  1787  the  name  of  Nathaniel 
Plimer  first  appears  on  the  hst  of  the  Royal 
Academy,  and  he  was  then  living  either  at  81, 
Great  Marlborough  Street,  as  one  edition  of  the 
catalogue  for  that  year  states^  or  31,  Great  Maddox 
Street,  as  another  edition  informs  us.  It  is  prob- 
able that  Great  Marlborough  Street  is  the  correct 
address,  as  several  copies  of  the  catalogue  give 
that  as  the  address,  whilst  one  only  gives  Great 
Maddox  Street  In  1794  he  was,  however,  in 
Maddox  Street,  and,  strangely  enough,  his  number 
there  was  also  31,  so  that  the  problem  as  to  where 
he  was  before  that  time  is  not  an  easy  one  to  solve. 
From  1794  down  to  1800  his  address  is  given  as 
31,  Maddox  Street  In  1801  he  was  at  81,  New 
Bond  Street,  in  1815  at  13,  Paddin^ton  Street 
After  this  we  have  no  further  trace  of  him,  but  he 
is  said  on  Redgrave's  authority  to  have  died  in 
1822.  He  only  sent  twenty-six  works  in  all  to  the 
Academy,  and  of  those  one  only  is  named,  the 
portrait  of  one  Isaac  Perrins,  which  he  sent  in 
1790.  We  do  not  know  whom  he  married,  but  we 
do  know  that  he  had  four  children,  Geornna, 
Marr,  Louisa,  and  Adela,  and  that  one  of  them, 
Adela,  married  the  artist  Andrew  Geddes,  and  had 
offspring.  A  portrait  of  Adela  belongs  to  Mr. 
Anorew  GMdee  Scott  of  Edinburgh,  and  other 
portraits  of  her  to  Mr.  Pierpont  Morgan. 

The  marria^  of  Geddes  with  Adela,  the  younger 
daughter  of  Nathaniel  Plimer,  took  place  m  1827, 
and  he  is  believed  to  have  had  one  son  and  one 
daughter,  who  married  a  Mr.  James.  Their  por- 
traits were  painted  by  Nathaniel  Plimer.  Nathaniel 
Plimer  is  said  to  have  been  a  man  of  violent  temper, 
ffiving  way  at  times  to  terrible  outbursts  of 
feeling.  Where  he  died  and  where  he  was  buried 
are  not  known,  and  his  children  are  stated  to  have 
gone  to  the  Colonies,  with  the  exception  of  the 
members  of  the  Geddes  family,  who  remained  in 
Scotland.  A  portrait  of  the  artist  which  was 
painted  by  Geddes,  now  belong  to  Mr.  FitzHenry. 
This  was  acquired  from  Miss  James  through 
Messrs.  Colnaghi,  and  was  then  said  to  represent 
Andrew  Plimer,  but  there  is  more  likelihood  that 
it  is  a  portrait  of  Nathaniel,  and  that  the  one  in  the 
National  Gkdlery  of  Scotiand,  which  came  from  the 
same  collection  and  throuf^h  the  same  dealers,  is 
the  one  which  the  artist  pamted  of  Andrew.    It  is 


a  far  finer  picture  than  the  one  which  is  in  the 
FitzHenry  Collection,  although  this  latter  is  a 
remarkable  piece  of  portraiture,  somewhat  in  the 
style  of  Raebum.  A  miniature  of  Nathaniel  was 
euiibited  at  South  Kensington  in  1865  by  a  Mrs. 
Geddes,  but  it  is  not  known  to  whom  it  now 
belongs.  Nathaniel  Plimer  signed  his  miniatures 
with  small  initials  in  the  same  maimer  as  his 
brother,  and  almost  always  added  the  date  of  the 
year  as  welL  For  a  list  of  his  works  see  *  Andrew 
and  Nathaniel  Plimer,'  by  G.  C.  Williamson  (George 
Bell  and  Sons),  1903.  0.  C,  W. 

PLIN,  K,  was  a  native  of  France,  who  flourished 
about  the  year  1780.  He  engraved  some  plates 
representing  conversations  and  domestic  subjects, 
which  are  etched,  and  finished  with  the  graver. 

PLOEGSMA,  Dirk  Jacobs,  a  painter,  was  bom 
at  Leeuwarden  in  1769.  He  was  a  pupil  of  Accama 
and  chiefly  painted  portraits,  thoagn  there  were 
some  historical  scenes  and  genre  pictures  executed 
bv  him,  among  which  we  may  name  *  The  Disciples 
plucking  Com  on  the  Sabbath  Day.'  He  died  in 
1791. 

PLOETZ,  HsnTBicH,  a  miniature  painter,  was 
bom  at  Holstein  in  1748.    He  was  instracted  by 
Marsinhe  of  Ghent,  after  which  he  entered  the  house 
of  the  fiunous  naturalist  Bonnet,  and  made  draw- 
ings of  insects,  till  1795,  when  he  went  to  Italy. 
There  he  visited  Leghorn,  Corsica,  and  (}enoa,  and 
afterwards  went  to  Germany,  painting  portraits 
in  Hamburg  and  Berlin.     He  finally  settied  in 
Copenhagen,  where  he  died  about  1810. 
PLONlCK.    See  Duplonich. 
PLOOS  VAN  AMSTEL,  Jaoob  Coenelis,  who  was 
bom  at  Amsterdam  in  1726,  and  died  therein  1798, 
was  a  collector  of  drawings  and  an  amateur  en- 
graver.   He  devoted  himself  to  the  art  with  a  zeal 
rarely  found  in  persons  who  do  not  adopt  it  as  a 
profession,  and  to  him  we  are  indebted  for  a  very 
mteresting  set  of  plates,  after  drawings  by  cele- 
brated Dutch  and  other  masters.    The  following  is 
a  list  of  the  more  important : 
Frontiflpieoe,  a  Monument  bearing  a  Latin  inscription ; 
on  it  stands  a  Qenios  holding  an  Escutoheon,  in 
the  middle  a  Fleur-de-lys;  Inventor  Ccrmlius  Flooi 
von  AmsUl,  D.  1  Febr,  1766. 
Two  small  Landscapes;  if.  ZafUeven,  del, ;  v.  AmOel, 

fecit.    1766. 
A  Landscape,  with  a  Shepherd,  Shepherdess,  and  Cattle 
on  the  Banks  of  a  Canal;  Ad,  van  de  Velde,  del,;  P, 
van  Amstel,  fecit. 
A  Woman  looking  out  of  a  Door ;  Rembrandt ,  del. ;  P. 

van  Amstel,fe^,    1764. 
A  Young  Man  with  a  BEat  on,  looking  oat  of  a  Door ; 
eame  tntcription.     These  two  are  clever  imitations  of 
Betnbrandt, 
The  Interior  of  a  Dntoh  Cottage,  with  Peasants,  one 
readhig  a  paper;  Ad.  v.  Ostade,  del.,  1673;  P.  van 
AmMyfeck,  1766. 
A  Frost  Piece,  with  six  Spanish  figures,  one  a  Woman 
with  a  Mask ;  Hendrik  Avercam,  del.,  1621 ;  P.  van 
Amstel,  fecit,  1766. 
Portrait  of  Jan  Joaephzoon  Tan  Ooyen ;  Ant.  van  Dyck, 

del.,  1638 ;  P.  van  Amttel,  fecit,  1769. 

A  Landscape,  with  a  Market  at  the  entrance  of  a  Town ; 

Jan,  Joiq^xoon  van  Ooyen,  dd.,  1653;  P.  v.  Amttel, 

fecit,  1767. 

A  similar  subject,  with  a  Cattle  Market ;  same  inscriptum. 

A  Lady  seated  at  aHarpsiohord ;  Ger.  Donv,  <W.,  1660 ; 

P.  V.  Amstel,  fecit,  1767. 
A  Sea-piece,  with  Shipping;  Ludolf  Bakhtysen,  del., 

1604;  P.  V.  Amstel, fMt,  1760. 

A  Landscape,  with  a  Woman  riding  on  an  Ass,  with 

Cattle,  hj  the  side  of  a  Canal ;  iT.  Berghm,  1764 ; 

P.  van  Amstd,  fecit,  1760. 

The  'Vngin  Mazy,  with  the  Infant  Jesus.    A  oinralar 

Abr.  Bloemaert,  del.;  P.  v.  Amstel, fecit,  1760. 
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An  MwmUace  of  Peasuits  More  an  Alehoiiie»  wHh  a 

IfaapkyinfOQlheA^olinyandMioiherdanoing;  Ad, 

V,  Oitade,  dd.,  1673;  P. «.  AmsUlJteit,  1709. 
Portrait  of  a  Toong  Lady,  with  a  Book  on  a  Td>le;  H, 

Oolteius,  dd.y  1612 ;  P.  t».  AmtUl^feeit,  1770. 
Portrait  of  a  Yoong  Man,  ritting  in  a  Ohair ;  C.  Ft»cA«r, 

<W.,  1661 ;  P.  «.  AmsUly  fecit,  1771. 
Landscape,  with  a  Man  leading  a  Hone,  and  in  the 

foreground  lome  Women  wadiing ;  PA.  Wouwermanj 

del.,  1660;  P.  v,  AnuUl,fecU,  1772. 
The  Insideof  a  Ohnroh,  with  a  Man  drawing ;  P.  Saen^ 

redwn,  del.,  1630 ;  P.  v.  Avutel,  fecit,  1774. 
A  Spanish  Ckmoert;  Karel  van  Meatder,  del,,  1608;  P. 

«.  Atnstel,  fecit,  1772. 
A  Man  seated,  holding  a  Flnte,  with  a  Bonnet  m  the 

manner  of  Bembrandt;  O.  Flinch,  1643;  Fl.  van 

Amstel,  fecit,  1778. 
A  Seappieoe,  with  Shipping ;  P.  Coops,  del. ;  P.  v.  Am^ 

$iel,  fecit,  1778. 
An  assembly  of  Peasants,  one  sleeping;  Ad.  Brciu,wer,dd., 

1686 ;  P.  V.  Amstel  Jeeit,  1776. 
A  Man  sitting  at  a  IMile,  with  Oards  in  his  hand ;  F. 

Mieris,  del.,  1698 ;  P.  v.  Atnstel,  fecit,  1777. 
Two  Dogs,  small  prints :  similar  inscription. 
Three  Peasants,  one  with  a  Bottle ;  C  Dueart,  del. ;  Fl. 

van  Amstelffecit. 
A  Yomig  Lady  taking  a  Beverage  presented  fay  a  Boy, 

and  a  Physician  standing  near  her;  Ger.  Terbvrg, 

deL  :  Fl.  van  Amstel, fecit,  1779. 
A  Toong  Lady,  with  a  mnsioal  Instrument ;  O.  yetscher^ 

del.,  1664  ;  P.  van  Amstel,  fecU,  1781 ;  oval. 
Two  Sea-pieces ;  Ludolf  BakkMjfsen,  del. ;  Fl.  v.  Amstel, 

fecit,  1781. 
The  Judgment  of  Solomon;  Lucas  van  Leyden,  del., 

1616 ;  P.  V.  Amstel,  fecit,  1782. 
A  Landscape,  with  Bmns,  and  a  Man  with  an  Ass ;  Th. 

Wydt,  del. ;  F.  v.  Amstel, fecit,  1782. 
A  View  in  I^orway,  with  figures ;  Aid.  van  Everdingen, 

del. ;  P.  V.  Amstel,  fecit,  1782. 
five  Dutch  Magistrates  sitting  round  a  Table ;  J.  de 

Bray,  del.,  1663 ;  Fl.  v.  Amstel,  fecit. 
The  Attomejr  and  his  Clerk;  J.Steen,del.,l672;  F.v. 

Amstelffecit. 
A  Landsome,  with  Boins,  and  a  Shepherd  with  Sheep 

and  Ctoats ;  J.  iwn  d^  Dow,  <W.,  1699 ;  P.  ««•  ^«#<W, 

fecit. 
A  mountainous  Landscape,  with  Cattle ;  J.  v.  der  Meet, 

de  Jonge,  dd.,  1704 ;  PI.  v.  Amstel,  fecit. 
The  Carpenter  and  his  Wife ;  /.  Saenredam,  del.,  1610 ; 

P.  V.  Amstel,  fecit. 
The  Inside  of  a  Cottage,  with  Peasants ;  Ckfm.  Bega, 

del,  1684;  P.  v.  AmeUl,  fecit. 
The  Botanist,  with  Figures  bringmg  him  Plants;  <?.  v, 

den  Eeckhout,  del.;  P.  v.  Amstel,  fecit. 
A  Landscape,  with  four  Sheep ;  K.  du  Jardin,  del, ;  P. 

V,  Amstd,  fecit. 
The  Chymist ;  J.  langhans,  del.,  1711 ;  P.  v.  Amstel,  fecit. 
Shipping ;  J.  Esselene,  del.,  1708  ;  P.  van  Amstel,  fecit, 

PLOTT,  John,  was  bom  at  Winchester  in  1732, 
In  the  early  part  of  his  life  he  was  articled  to  an 
attorney,  bat  he  did  not  long  follow  the  profession* 
In  1756  he  came  to  London,  and  having  shown  an 
inclination  for  painting,  he  became  a  papil  of 
Richard  Wilson,  the  landscape  painter ;  bat  his 
genius  directing  him  to  portraiture  rather  than 
landscape,  he  quitted  that  master,  and  placed  him- 
self under  the  tuition  of  Nathaniel  Hone.  He 
afterwards  distinguished  himself  as  a  miniature 
painter,  both  in  enamel  and  water-colours,  thoueh 
he  sometimes  painted  in  oil.  He  had  a  taste  K)r 
natural  histoiy,  and  executed  several  drawings  in 
that  branch.  Whilst  in  London  in  1777  he  ex- 
hibited at  the  Academy.  Towards  the  latter  part 
of  his  life  he  resided  at  Winchester,  and  some  years 
before  his  death  became  a  member  of  the  corpor- 
ation of  that  city.  He  began  a  histoiy  of '  Land 
Snails,'  and  had  made  some  beautif al  drawings  for 
it  when  interrupted  by  death.  He  died  at  Stoke, 
near  Wincheater,  in  1803.  Bromley  mentions  a 
mezzotint  portrait  of  Plott,  scraped  by  himself. 
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FLUCHART,  Hbvbi,  French  painter,  bom  in 
1840  at  Valenciennes ;  was  a  pupil  of  Abel  de 
Pujol  and  also  of  Picot  Chiefly  distinguished  as 
a  clever  portrait  painter.  He  became  Director  of 
the  Lille  Museum,  and  here  he  died  in  November 
1898.  Of  his  genre  works  we  may  mention,  ^  Un 
Escalier  dans  la  Falaise,' '  Un  Semeur/  '  L'Uenxe 
de  la  Pipe,' '  En  Octobre,'  &a 

PLUDDEMANN,  Hbbmann  Fbbihold,  historical 
painter,  was  bom  at  Colberg  in  1809.  His  first 
master  was  Beis  in  Magdeburj^,  and  in  1828  he 
entered  the  studio  of  E.  Begas  m  Berlin,  and  went 
in  1831  to  Dfisseldorl  to  the  atelier  of  W.  von 
Schadow,  with  whom  he  remained  six  years.  In 
company  with  H.  Muoke  he  completed  a  number 
of  mscoes  for  Count  Spee  in  his  schkss  at  Heltoif , 
and  in  1843  he  painted  a  wall  in  the  Bath-haus  of 
Elberfield.  He  went  in  1848  to  reside  at  Dresden, 
where  he  died  in  1868  Among  his  pictures  we 
may  name : 

Loreley.    1883. 

The  Death  of  Bolaad.    1884. 

OolamboB  catoUng  tight  of  Land.    1886.    (Berlin  Nai. 

Oallery.) 
The  Battle  of  loonium  (fresco) ;  after  Lessing,    1880. 

(Sehloss  Heltorf.) 
Oolnmbtis  in  La  Babida.    1845. 
The  Finding  of  Barbaieasa's  Goipse.    1846. 
The  Landgnve  Ladwig.    1849. 
Prince  Hal  and  Falfltaff.    1860. 
Heniy  at  Canoasa.    1868. 

PLUMIER,  Edxond,  painter,  was  bora  at  Li^ 
in  1694.  He  was  a  pupil  of  Fisen  and  Largilli&e 
at  Paris.  He  then  went  to  Italy,  and  entered  the 
ateHer  of  Masucci  He  had  a  son,  Jaoqubs  Thsodob, 
also  a  painter,  who  died  in  1766.  In  the  church 
of  S.  Kemacle  at  li^  is  a  *  Descent  from  the 
Cross '  by  this  artist    He  died  in  1733. 

PO,  P.  DEL.    See  Del  Po. 

POCCETTI.    See  Babbatblll 

POCCI,  Franz,  Graf  von,  draughtsman,  etcher, 
poet,  and  musician,  was  bora  at  Munich,  March  7, 
1807.  He  owed  such  teaching  in  art  as  he  had 
to  the  example  of  his  mother,  Ahalu  Franziska 
Xavsru  (bora  in  Dresden,  1776 ;  died,  1849).  From 
1825  to  1828  he  studied  jurispradence,  and  then 
became  a  member  of  the  Bavarian  Government. 
In  1830  he  was  named  a  master  of  the  ceremonies 
at  the  court,  and  shortly  afterwards  accompanied 
Eang  Ludwig  and  the  Crown  Prince  to  Italy. 
Pocci's  best  works  as  an  artist  are  his  etchings 
for  Grimm's  '  Volksmlirchen  *  and  for  Schreiber's 
<M£rchen.'    He  died  May  7,  1876. 

POCH,  Tobias,  (Poce,)  a  German  historical  and 
still-life  painter,  who  nourished  at  Constance  in 
the  17th  century.    He  was  living  at  Vienna  in  1662. 

POCHMANN,   TRAuaoTT   Lebbrbcht,   portrait 

?ainter,  was  bora  at  Dresden  in  1762.  He  was  a 
rofessor  of  the  Dresden  Academy,  and  died  in 
1830.     His  own  portrait  is  in  the  Dresden  Gallery. 

POCOeBUONO.    SeeNANNL 

POCOCE,  Isaac,  an  English  portrait  and  his- 
torical painter,  the  son  of  Nicholas  Pocock,  was 
bora  at  Bristol  in  1782.  He  studied  under  Bomney 
and  Beechey,  and  in  1807  waft  awarded  a  prise  of 
£100  by  the  British  Institution  for  his  '  Murder  of 
St  Thomas  i  Becket*  His  works  occasionally 
apneared  at  the  Academy  between  1800  and  1819, 
ana  he  also  exhibited  at  the  Liverpool  Academy, 
of  which  he  was  a  member.  Inhenting  proper^, 
he  retired  from  the  practice  of  art,  and  amused 
himself  by  writing  for  the  stage.     He  died  at 
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Maidenhead  in  1836.  There  is  a  portrait  of  Bartley 
as  Hamlet  hj  him  at  the  Garriok  Club,  London. 

POOOCK^  Nicholas,  an  English  marine  painter, 
bom  at  Bristol  in  1741.  His  family  were  mer- 
chants, and  in  his  younger  years  he  conmianded 
a  yeesel.  Daring  his  voyages  he  was  enabled  to 
exercise  his  talent  for  skeUming,  and  he  at  length 
devoted  himself  entirely  to  art  He  attracted  the 
favoorable  notice  of  Sir  J.  Beynolds,  and  first 
exhibited  at  the  Academy  in  1782.  Seven  years 
later  he  moved  to  the  wider  sphere  of  London,  and 
was  mach  engM^  in  depicting  the  naval  battles 
of  the  period.  He  was  one  of  the  original  members 
of  the  Water-Colour  Society,  where  he  exhibited 
up  to  1817.  He  died  at  Maidenhead  in  182t  The 
following  are  some  of  his  works : 

Greenwidi.      HotpUdl,    Defeat  of  the  French  Fleet  at 
St.  Kitt't,  1782. 
^  „         H  Jf  it.  Triton. 

„  „         HJf iS.  Defmce. 

„  „         Catting  oat  a  Yoflsel. 

'*°^^'  ^j^JJJSrJAMoantainoasOoontry.  1790. 
„  ^  Bangor,  with   Penmaenmawr. 

17§5. 
„  „  Oaderldris.    1790. 

„  „  Llanrtephan  Oastle. 

PODESTA,  GiAQOMO  Andbsa,  was  bom  at  Genoa 
about  the  year  1620,  and  went  early  in  life  to 
Bome,  where  he  became  a  scholar  of  Giovanni 
Andrea  Ferrari.  The  year  of  his  death  is  not  as- 
certained. It  does  not  appear  that  he  reached  any 
celebrity  as  a  painter;  bat  we  have  some  very 
spirited  etchings  by  him,  which  prove  him  to  have 
been  an  artist  of  considerable  ability.  He  osaally 
marked  his  plates  AND,  P.  or  And.  P.  in,  etfec 
One  of  his  prints  is  marked  1636,  and  four  others 
1640,  which  was  probably  his  best  time.  Bartsch 
describes  eight  engravings  by  him,  of  which  ^y^ 
are  bacchanalian  sabjects,  two  amatory,  and  one 
a  St  Francis  perfonmng  a  miracle.  The  following 
are  also  by  him : 

An  Allegorical  Sabieet,  representing  Boys  oaltivating 
the  Arts,  and  a  Phoenix  m  the  Flunes ;  afUr  his  own 
dedan. 

The  ^mnph  of  Baochos ;  aft$r  Titian, 

Baoehos  and  Ariadne ;  afUr  the  tame, 

Sflenos  Drank,  supported  by  Satyrs  and  Bacchanals; 
ofUriheMme, 

Two  sobjeets  from  the  life  of  Diego ;  aJUr  Carrmeei, 

PODESTI,  Fbanobsoo,  Italian  painter,  bom  1800 
at  Ancona  *  was  at  first  a  papil  of  Gammaccini 
at  Bome.  Many  of  his  works,  inclading  moral 
decoration  in  charches,  are  to  be  seen  at  Ancona. 
His  '  Medicante'  was  bomt  doring  the  Hambarg 
file,  bat  a  copy  of  it  exists  at  Naples.  Pios  IX. 
commissioned  him  to  paint  the  imposing  frescoes 
in  Sala  della  doncezione  of  the  Vatican.  Other 
works  bv  him  are  'Tasso  a  Ferrara,'  '  Assedio  di 
Ancona,^  the  latter  exhibited  at  Pi^ris,  1855,  where 
it  obtained  a  second-class  medal  He  was  Corre- 
spondent de  FAcaddmie  des  Beaax  Arts.  He  died 
at  Ancona  in  Febraary  1895. 

POEHAM,  Mabtin,  an  old  German  engraver,  to 
whom  Professor  Christ  attribated  som^^difEerent 
copies  from  the  prints  of  Aldegrever,  Sebald  Behami 
and  others. 

PO£L.    See  Van  dbb  Posl. 

POBLBNBUBQH,  Cobnslis  van,  (or  Poblem- 
BUBO,)  called  also  Bbusoo  and  Sattbo,  was  bom 
at  Utrecht  in  1586.  He  received  his  fint  instruc- 
tion fit>m  Abraham  Bloemaert,  and  then  travelled 
to  Italy  in  search  of  improvement    On  his  arrival 


at  Bcmie,  he  attached  himself  to  the  style  of  Adam 
Elsheimer.  He  adopted  a  pleasing  style  of  painting 
small  landscapes,  distingoished  by  soavitj^  and 
ddicaoy  of  colouring,  and  an  agreeable  choioe  of 
scenery,  enriched  with  architecture,  into  which  he 
introduced  figures  remarkable  for  the  fusion  of 
their  handling,  their  clear  carnations,  and  mediocre 
drawing.  He  quitted  Bome  with  some  reluctanoe, 
after  a  sojourn  of  several  years ;  and  on  his  arrival 
at  Florence,  where  the  r^utation  of  his  talents  had 

§  receded  him,  he  was  received  with  favour  and 
istinction  by  the  Grand  Duke,  for  whom  he 
painted  several  pictures.  On  his  return  to  Utrecht, 
the  impatience  of  his  countrymen  to  possess  his 
works  loaded  him  with  commissions.  In  1607 
Charles  I.  invited  him  to  London,  where  he  re- 
mained some  time,  and  painted  several  pictures  for 
the  king  and  the  nobility.  He  frequently  orna- 
mented with  figures  the  architectural  views  of 
Steenwyck,  and  the  landscapes  of  Keirrinckx.  In 
King  Charles's  catalogue  are  mentioned  the  por- 
traits of  his  Majesty,  and  of  the  children  of  the 
King  of  Bohemia,  by  Poelenburgh ;  and  in  that  of 
James  II.  there  are  sixteen  pictures  b>^  him.  But 
the  success  he  met  with  did  not  induce  mm  to  remain 
in  England.  He  returned  to  Utrecht,  where  in 
1649  he  was  made  President  of  the  Painters*  Guild, 
and  where  he  died,  August  12, 1667.  Descamps  and 
M.  Watelet  assert  that  Poelenburgh  etched  some 

Srints  from  his  own  designs,  and  that  the  plates 
eing  soon  afterwards  destroyed,  thev  are  now  ex- 
tremely scarce.  Possibly  the  prints  thus  attributed 
to  Poelenburgh  are  those  etched  by  J.  G.  Bronk- 
horst  after  his  designs.  Jan  van  der  Lys  was  an 
imitator  of  his  style.  Poelenburgh*  s  pictures  are  in 
nearly  all  the  Giuleries  of  Europe;  among  them  the, 
following  may  be  named : 

ChlUry.  The  '^^rgin. 

„  Ohrist    borne    to    HeaTen   by 
Angels. 

Gallery.  The  AMomption  of  the  Virgin. 

,.  Diana  at  the  Ohase. 

OaiUry,  Nymph  and  Satyr  daadng. 

Nat.  Oal,  Judgment  of  Paris  (in  a  land$eap€ 

„         Bmns ;  Women  bathing. 
Louvre,    The  Annunciation. 
Gallery.    The  same  subject. 

POEPPELMANN,  Johann  David,  a  painter, 
was  bom  at  Dresden  in  1729.  He  was  instructed 
by  Oeser,  and  painted  portraits.  In  1752  he  was 
appointed  one  of  the  painters  to  the  Count  of 
Saxony,  and  died  in  1813. 

POBBBUSSE.    See  Pourbub. 

POEBSON,  Ghablbs,  who  was  bom  at  Metz  in 
1609,  and  died  in  Paris  in  1667,  was  a  pupil  of 
^mon  Vouet,  and  became  painter-in-ordinaiy  to  the 
kinff  and  Bector  of  the  Boyal  Academy  of  Painting. 

POEBSON,  Chables  FBANgois,  a  French  painter, 
was  bom  in  Lorraine  in  1652.  He  was  a  son  of 
Charies  Poerson,  and  a  pupil  of  Noel  Coypel,  in 
whose  s^le  he  painted  history.  Through  the  patron- 
age of  M.  Mansard,  he  was  introduced  to  the  notice 
<a  Louis  XIV.,  and  was  employed  on  some  his- 
torical  subjects  for  the  Hospital  of  the  Invalids ; 
these,  however,  were  soon  d!terwards  destroyed, 
and  replaced  by  some  frescoes  by  Bon  de  Boul- 
longne.  He  was  subsequently  appointed  director 
of  the  French  Academy  at  Bome,  where  he  died 
in  1725. 

P0B8EL,  Wolfgang,  a  painter,  was  bom  at 
Amberg  in  1736.  He  painted  for  several  of  the 
churches  in  his  native  district  and  died  in  1797. 
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POGET,  Jban,  a  miniature  oainter.  who  floarished 
early  in  the  16th  century.  Some  of  his  work  is  in 
the  *Livre  dliearB/  of  Anne  of  Brittany,  in  the 
Mii8^  dee  Sonverains  of  the  Louvre. 

POOGETTL    See  Babbatelli. 

POGGI,  CssABB,  historical  painter,  was  bom  at 
Milan  in  1803.  He  was  a  pupil  of  SabateUi,  bat 
after  1824  studied  in  Venice  and  Rome.  He  died 
at  Milan  in  1859,  a  member  of  the  Academy  there. 
Besides  a  lara^e  number  of  pictures  by  him  in  the 
churches  of  Lombardy,  we  may  name  the  follow- 
ing: 

Death  of  dariasa  Yiaoonti.    (Count  Arese,) 

The  Adolterefls  before  Ohritt.    (Marchete  Bu$ea.) 

Bmtos  and  ligarius. 

St.  John  the  Baptist. 

Snuannah  in  the  Bath. 

Three  Card-players. 

Roman  Bobbers. 

POGGINO,  Zanobi  di,  an  Italian  painter,  who 
flourished  in  the  16th  century.  He  was  a  pupil  of 
Sogliani,  and  painted  portraits  and  historical  scenes, 
of  which  a  considerable  number  are  still  to  be  found 
in  Florence. 
POGGIO,  G.  DEL.  See  Giovanni  di  Paolo. 
POHLE,  Hbbmann,  German  painter,  bom 
November  23,  1831,  at  Berlin,  where  he  first 
studied  under  Biermann,  and  subsequently  under 
Gude  and  Schirmer  at  the  Dtisseldorf  Academy, 
and  here,  after  lengthy  travel,  he  settled  down. 
He  painted  landscapes,  mostly  of  Alpine  scenery. 
The  Rudolfinum  of  Prair  has  a  fine  example  of  bis 
style  in  '  Waldbach.'  Other  pictures  by  him  are 
^Meersbuig  am  Bodensee'  and  'Scbloss  Klenau,' 
at  Lugano.  He  died  at  Dtisseldoii^  July  10, 
1901.  His  pencil  sketches  of  scenery  around 
Lugano  are  of  remarkable  beautv  and  recall  the 
work  of  Prottt,  but  in  his  oil  work  he  adopted  an 
entirely  different  technique,  painting  in  broad 
masses  with  but  little  detail 

POILLY,  FBANgois  de,  ihe  elder,  an  eminent 
French  encnraver,  was  bom  at  Abbeville  in  1622 
or  1623.  fie  was  the  son  of  a  goldsmith  and  en- 
graver, who  instructed  him  in  the  rudiments  of 
art  He  afterwards  went  to  Paris,  where  he  became 
a  pupil  of  Pierre  Daret,  under  whom  he  remained 
three  years,  and  afterwards  visited  Rome,  where 
he  took  Gomelis  Bloemaert  as  his  model.  During 
a  residence  in  Rome  of  seven  years,  he  greatly 
improved  his  design,  and  engraved  several  plates 
After  the  works  of  the  great  Italian  masters.  In 
1656  he  returned  to  Paris,  where  he  became  one 
of  the  most  celebrated  engravers  of  his  time  and 
country.  In  1664  he  was  appointed  engraver  in 
ordinary  to  the  king.  He  oied  in  Paris  in  1693. 
His  plates  are  executed  entirely  with  the  burin, 
whicn  he  handled  with  uncommon  firmness  and 
dexterity.  Though  he  had  the  assistance  of  some 
able  pupils,  it  is  surprising  that  he  could  have 
finished  so  many  plates.  About  400  prints  bear 
his  name,  and  Nap^ler  describes  107  as  entirely  by 
him.    The  following  are^mong  his  best : 

POBTRAITS. 

Pope  Alexander  VIL 

Louis  XrV.  when  yonng ;  after  Nocttt. 

Cardinal  *Biasarin:  tfttr  Jugnard, 

Henri  d'Aznand,  Bishop  of  Angen. 

Jerome  Bijgnon,  Counsellor  of  State;  (rfter  Philippe  d§ 

AbrahamMwrtyMinhalof  S^ranoe:  after Ferdmcmd, 
GoUlaame  de  T^Mnoignon,  with  Allefocioal  Figores; 


8CTBJBOT8  rBOM  HIS  OWN  DESIGNS. 

The  Yirsin  and  Child. 

The  Ho^  Family,  with  St.  John  embracing  the  Infmt 

Christ. 
St.  TgnatiTiff  Lojola. 
The  Deatii  of  St.  Fhuieis  Xarier. 
The  CrnrfflTJon. 
The  Trinmi^  of  Angnstos. 


8UBJB0T8  AfTKB  VARIOUS  KA8TIB8. 

Hie  Yislon  of  BnUel;  after  Baphael, 

The  Holy  FamilT,  in  which  the  Infant  Christ  is  standing 

upon  the  cradle  (LouTre) ;  after  tk$  iame. 
The  Virgin  lifting  i^  a  t^  to  show  to  St.  John  the 

Infant  Christ  sleeping  (Vierge  an  Diadtoie,  Louvre) ; 

mftertheiome. 
The  Fli^t  into  B^pt;  after  Chddo, 
The  Nfttirity,  or  Adc»ation  of  the  Shepherds,  in  an  oeta- 


gonal  bolder ;  after  the  eawe.    The  first  fanpessians 

of  this  plate  are  before  the  two  angels  wfaioli  H^pear 

aboye  were  inserted. 
Christ  prayinff  in  the  Oarden ;  after  the  tame. 
The  dead  Christ  on  the  lap  of  the  Virgin,  at  the  foot  of 

the  Cross ;  after  X.  Carracct. 
The  BeposeinBgypt,  in  which  the  Virgin  is  represented 

slee^g,  with  two  Angels  kneeling ;  after  Ann,  Car* 

raeei. 
The  Holy  Family ;  <tfter  N,  Pou$$in, 
The  Maniage  of  St.  Catharine ;  after  P.  Mignard. 
»  Holy  Fan"        "     " 


after  Migntfrd, 
Bost  of  Omllaume 
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de  Lsmoignon ;  after  Le  Brun, 


The  Holy  Family ;  after  the » 

The  Bapitism  of  Chnst ;  after  the  Bome. 

S.  Cario  Borromeo  administering  the  Communioa  to 

Persons  infected  with  the  Plague;  after  the  sawte 
The  Visitation ;  tfter  C,  le  Brun, 
St.  John  in  the  Isle  of  Fatmos ;  after  the  eame. 
The  Cmcifixion ;  after  the  same. 
The_ Parable  of  the  Wedding  Garment;  after  P,  de 

ion ;  a  brge  print,  in  three  sheets ;  i|/%sr 


The 
the 
The 
J< 


nie  Trinity ;  after 

oseph's  Bloody  G 

Charle$  Antotne  i 


the 


Garment  presented  to  Jacob;  after 

iCoyptl. 

Nymphs  Bathing ;  after  OhtUo  Bonuam, 


POILLY,  Franqois  db,  the  voun^r,  the  younger 
son  of  Nicolas  de  Poilly,  was  bom  m  Paris  in  1671, 
and  was  instructed  in  engraving  by  his  father.  He 
afterwards  travelled  witn  his  brother  to  Bome, 
where  he  engraved  a  plate  representing  '  St  Cecilia 
distributing  her  wealth  to  the  Poor,'  iSter  Domeni- 
ohino,  a  companion  print  to  the  Martsrrdom  of  that 
Saint,  by  Jean  Baptiste  de  Poilly. 

POILLY,  Jbam  Baptiste  dk,  the  son  and  pupil 
of  Nicolas  de  Poilly,  was  bom  in  Paris  in  16o9. 
Havine  made  some  progress  in  engraving  under 
his  father,  he  went  to  Bome,  where  he  studied 
some  years.  On  his  retum  to  Paris  he  executed 
several  plates,  by  which  he  gained  a  considerable 
reputation,  and  was  made  a  member  of  the  Academy 
in  1714.  He  died  in  Paris  in  1728.  His  style  of 
euflraving  differs  greatly  firom  those  of  his  father 
ana  uncle.  He  forwarded  his  plates  with  the  point, 
and  finished  them  with  the  burin,  in  a  pleasing 
and  piotoresque  style*  We  have  several  portraits 
and  historical  subiects  by  him,  of  which  the  follow- 
ing are  <he  most  deserving  of  notice : 

POBTRAITS. 

Clement  XHI.  Pontifex  Hax. 

Loids  XIV.;  after  Mignard, 

Charies  James  Bdward  Stuart,  son  of  the  Pretender; 

after  Ihmrat, 
Ran^ois  de  Troy,  Painter;  fnm  a  pietMre  ip  kimtelf^ 

fab  reception  plate  at  the  Academy. 
ComeUs  vui  Clefe,  Seol^tor ;  t^Ur  >?f£m;  Ihe  same. 
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PAINTERS  AND  ENGBAVEBa 


SUBJIOTB  APrSB  VAU0U8  MASTEBS. 

The  NatiTitj ;  aftgr  Otntdensio  Furrari  /  for  the  *  OoUeo- 

ti<mOrowt/ 
The  Virgin  adorinff  the  tleepiDgOhxiflt;  afttr  Garofalo  ; 

for  the  same  poblicatioii. 
"Hie  Martyrdom  of  St.  Oeoilia ;  after  Domeniehino. 
The  Adoration  of  the  Shej^herds ;  qfUr  C.  Maratti, 
The  Bod  of  Aaron  deTonnngtheBooB  of  the  Magicians ; 

ttfUr  dr.  Poumn. 
ISie  Israelites  worshipping  the  Golden  Oalf ;  after  th$ 


The  Hoi  J  Family ;  afttr  the  aame. 

The  Judgment  A  Solomon ;  after  A,  Ccypd, 

Sosannah  and  the  Elders ;  after  the  iome, 

JnpitOT  and  Danae;  after   Ohdio  Bomano;   for  the 

<OolleotionOrosat.' 
Eleven  Plates  from  the  piotores  hy  P.  Mignard,  in  the 

saloon  of  St.  Olond. 
The  Fonr  Seasons ;  from  pictures  formeriy  in  the  Gallery 

of  St.  doad,  ly  Migriard, 

POILLY,  Nicolas  de,  was  bom  at  Abbeyflle  in 
1626.  He  was  the  younger  brother  of  Francois  the 
elder,  by  whom  he  was  instracted  in  the  art  of 
ennravine.  He  executed  several  plates  in  the 
st^e  of  nis  brother.  He  died  in  Paris  in  1696. 
He  has  left  several  plates  from  portraits  and  from 
historical  subjects,  executed  witn  the  burin,  in  a 
neat,  clear  manner.  The  following  are  perhaps  the 
best: 

POBTBAITS. 

Lonis  XrV.yin  a  frame  of  laurels,  with  Children  bearing 

emblems ;  after  N.  Mignard. 
Bast  of  Lonis  JOY.,  life-sixe.    1688. 
Maria  Theresa,  Queen  of  France ;  the  same.    1680. 
Louis,  Dauphin,  the  son  of  Louis  XTV. ;  the  same. 
Lonis  de  Bourbon,  called  the  Great  Oond6 ;  the  same. 

SITBJSOTS  AITBB  TABIGUS  MA8TBBS. 

St.  Augustine  holding  a  Orucifiz. 

The  Holy  Family,  with  two  Angels  holding  a  Basket  of 

Flowers ;  after  S.  Bourdon, 
The  Maniage  ctf  St.  Catharine ;  after  the  same. 
The  Fkesentation  in  the  Temple  >^ft^  C.  le  Brun. 
The  Holy  Family  returning  from  Ivypt ;  after  the  same. 
The  Holy  Famfly,  with  the  Infant  Jesus  sleeping  on  the 

knees  of  the  virgin ;  after  the  same. 
The  Bepose  in  Bgypb ;  ^ter  Cha^pron. 
The  Qruoiilxion ;  after  Ja.  Foussm. 

POILLY,  Nicolas  db,  the  younger,  was  bom  in 
Paris  in  1675.  He  was  the  third  son  of  Nicolas 
the  elder,  and  studied  painting  under  Mignard  and 
JouYenet.  Among  his  pictures  are  '  Calvary,'  en- 
graved by  himself,  and '  Jesus  waited  on  by  Angels,' 
painted  for  the  Refectory  of  the  Abbey  of  S.  Martin 
des  Champs.    He  died  in  1747. 

POILL I ,  Nicolas  Jkan  Baptiste  de,  the  son  of 
Jean  Baptiste  de  Poilly,  was  bom,  according  to 
Nagler,  in  Paris  in  1712.  He  was  intended  by  his 
fikther  for  an  engraver,  but  he  did  not  long  follow 
that  branch  of  art  He  engraved  a  few  portraits, 
after  G.  N.  Cochin,  some  of  which  are  dated  1753 ; 
one  of  his  prints  bears  the  date  1758. 

POINDRE,  Jacob  de,  a  portrait  painter  of  Malines, 
was  bom  at  Malines  in  1527,  and  was  a  aoholar  of 
his  brother-in-law,  Maro  Willems.  He  painted  a 
few  historical  pictures,  but  attached  himself  more 
particularly  to  portraiture.  He  went  to  Denmark, 
and  painted  imaginary  portraits  of  some  of  the 
kings.    He  died  in  Denmark  in  1570. 

POINSART,  J.,  a  French  engraver,  flourished 
about  the  year  1630.  He  was  principally  employed 
bv  the  booksellers,  for  whom  ne  executed  several 
plates  of  views  of  cities,  castles,  &a  Among  other 
prints  by  him  is  the  *  Entry  of  Charles  II.  into 


POINTB.    See  De  la  Pointe. 

POISSON,  Louis,  a  French  painter,  who  worked 
at  Fontainebleau  about  1610,  where  he  was  custodian 
of  the  jpictures.  He  was  succeeded  by  his  son 
PiEBBB  m  1613,  and  in  1643  by  his  grandson  Jean. 

POITBEAU,  Etibnnb^  French  landsca^  paint- 
er, bom  at  Corbigny.  He  was  received  mto  the 
Academy  in  1739,  and  died  in  1767. 

POITTEVIN.    See  Le  Poittbvin. 

POL, ,  of  Limburg,  is  the  author  of  some 

miniatures  executed  in  1409  in  a  prayer-book  of 
the  Duke  of  Berri,  in  the  Biblioth^ue  Ste.  G^ne- 
vi^ve,  and  in  a  '  Josephus  *  of  the  year  1410  in 
the  public  library  of  Paris.  Of  these  miniatures 
Mr.  J.  A.  Crowe  says,  "  They  remind  us  of  later 
productions  of  the  Van  Eycu  in  the  originidity  of 
conception,  the  peculiar  embodiments  of  form,  and 
the  remarkable  tendency  to  realism  which  they 
displav." 

POL,  Christiaan  van,  a  flower  and  arabesque 

?ainter,  was  bom  at  Berkenrode,  near  Haarlem,  in 
752.  In  1782  he  went  to  Paris,  where  he  obtained 
a  great  reputation  for  his  paintings  in  arabesque. 
He  ornamented  in  this  manner  the  chateaux  of 
Bellevue,  Chantill^,  and  St  Cloud.  He  also  painted 
flower-pieces  in  oil,  and  occupied  himself  occasion- 
ally in  painting  g^ups  of  flowers  on  snuff-boxes, 
which  are  of  considerable  merit.    He  died  in  1813. 

POLACE,  SoLOKOM,  a  miniature  painter,  bom  at 
the  Hague  in  1757,  who  settled  in  England,  and 
exhibited  at  the  Academy  almost  every  year  from 
1790  to  1835.  He  practised  for  a  time  in  Ireland, 
about  1795.  He  designed  and  etched  the  plates 
for  a  Hebrew  edition  of  the  Bible.  He  died  at 
Chelsea  in  1839. 

POLACK,  Martin  Theophilus,  a  Pole  by  birth, 
who  gained  his  reputation  in  the  Tyrol,  where  he 
was  painter  to  Duke  Leopold,  and  after  his  death 
in  1632  to  Cardinal  van  Madruz.  His  masterpiece 
is  to  be  found  in  the  church  of  the  Servitee  at 
Innsbrack,  and  a  few  of  his  works  are  at  Trent 

POLANCO,  ,    Two  brothers  of  this  name 

are  mentioned  among  Spanish  historical  painters. 
Scarcely  anything  is  recorded  of  them,  except 
that  they  studied  under  Francisco  Zurbaran,  and 
flourished  at  Seville  about  1646.  It  is  said 
that  their  works  were  so  like  those  of  Zurbaran, 
that  they  were  often  mistaken  for  his.  This  is 
home  out  by  the  pictures  in  the  church  of  San 
Esteban,  at  Seville,  where  Zurbaran  painted  the 
*St.  Peter  and  St  Stephen,'  but  where  the  *Mar. 
^rdom  of  the  Patron  Saint,'  the  *  Nativity,'  and 
&e  '  St  Fernando,'  are  by  the  brothers  Polanco. 
They  also  painted  several  large  pictures  for  the 
sacnsty  of  the  convent  of  St  Paul,  in  the  same 
city;  and  'The  Angels  appearing  to  Abraham,' 
*Tobit  and  the  Angel,'  *  Jacob  wrestling  with  the 
Angel,'  *  Joseph's  Dream,'  and  *  St  Teresa  conducted 
by  Angels,'  the  last  for  the  church  of  the  Guardian 
ioigel,  belonging  to  the  Barefooted  Carmelites  and 
the  Franciscan  Friars. 

POLANZANI,  Fbuob,  (or  Polanzl)  an  engraver, 
was  bom  at  Andale,  near  Venioe,  about  the  year 
1700,  and  is  believed  to  have  been  living  up  to 
1771.  He  chiefly  resided  at  Rome,  where  he  en- 
graved a  set  of  twenty-two  plates,  representing  the 
*  Life  of  the  Virgin,'  from  designs  which  are  bj 
some  attributed  to  N.  Poussin ;  but  from  theur 
resemblance  to  the  style  of  J.  Stella,  they  are  more 
probably  after  the  works  of  that  painter.  He  also 
engraved  i^ter  Van  I^ck  and  various  other  masters. 
Tte  following  prints  are  perhaps  his  best : 
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Hie  Burt  of  »  Wonuoi ;  •fUr  O,  OigtmiL 
Tbe  Bart  of  »  blind  Moiieian ;  d^  JtfflTM  .B^iK/lc^i. 
Tbe  Virgin  and  Infant  Ghrirt :  afUr  O,  Nhgmri. 
An  old  Man  holding  a  Xooej-liag ;  n^fUr  ttU  $am: 
An  old  Woman  wanning  her  hands ;  t^Ur  the  mmm. 

POLAZZO,  Fbanobsoo,  a  Venetian  painter,  bom 
In  1683.  He  was  a  pnpfl  of  Piazetta,  and  painted 
portraits  and  histoncal  subjects,  thoa^  he  was 
better  known  as  a  restorer  of  pictares.  He  died  in 
1753. 

P0LE8TANUS,  Andbba,  who  was  a  native  of 
Italj^,  and  apparently  a  painter,  has  left  a  slight 
etching  of  a  Bacchanalian  sabjed^  a  composition 
of  many  figures,  from  his  own  deei^  It  is  signed 
with  his  name,  and  dated  1640. 

POLETNIGH,  J.  F.,  an  engraver,  resided  in 
Paris  about  the  year  1760,  and  was  still  living  in 
1780.  He  executed  several  plates  after  the  works 
of  Van  Dyck,  Boucher,  La  Oren^,  and  others. 

POLIDORINO,  IL.    Seo  Ruvialb. 

POLIDORO  DA  CARAVAGGIO.    See  Caldaei. 

POLIDORO  VENBZIANO.    See  Lanzani. 

POLLACK,  LE0P0LD,a8till-life  and  genre  painter, 
bom  at  Lodenitz  in  Bohemia  about  1806  or  1809. 
He  studied  in  Prague,  Munich,  and,  in  1833,  in 
Rome.  He  painted  scenes  of  Italian  life,  in  which 
be  took  Rieael  for  his  model.  Some  of  has  pictures 
have  been  engraved  bv  Mandel,  Straucher,  and 
others.    He  died'in  1880.    Works : 

The  Shepherd  Boy. 

Shepheraeaa  with  Lamb. 

Znleika  (from  Byron). 

Maternal  Love. 

POLLARD,  RoBEBT,  an  English  engraver,  bom 
at  Newcastle-on-Tyne  in  1756.  He  began  life  as  a 
silversmith ;  then,  after  receiving  some  instruction 
from  Richard  Wilson,  he  painted  landscapes  and 
sea-pieces.  He  finally  devoted  bimself  to  en- 
graving, working  in  various  manners,  and  fre- 
quentiy  reproducmg  his  own  designs.  His  latter 
vears  were  passed  in  poverty,  and  shortiy  before 
his  death  he  handed  over  to  the  Royal  Academy 
the  records  of  the  Incorporated  Society  of  Artists, 
of  which  he  was  the  last  surviving  member.  He 
died  in  1838.  Amongst  the  plates  after  his  own 
designs  the  best  are : 


E)qihro«yne. 

The  Blind  Beggar  of  Bethnal  Oieen. 

At  Fault  (a  ^nHn^  9e$n4). 

laeut.  Moody  escaping  from  the  Amerieana . 

Childish  Sports. 

POLLASTRINI,  Enbioo,  was  bom  at  Leghorn 
in  1817.  He  was  a  pupil  of  Bezzuoli,  but  was 
also  a  diligent  student  of  the  old  masters,  as  his 
puntings  bear  witness.  He  had,  however,  much 
originality  of  conception ;  he  was  a  good  draughts- 
man and  a  fair  colourist.  He  was  first  professor 
and  afterwards  president  of  the  Acaaemy  of 
Florence.    He  died  in  that  city  in  1876.    Works : 

The  Raising  of  the  indow  of  Naln's  Son.    {Ckurehof 

th$  Soeear$o,  L$gkom,) 
Tbib  Death  of  Fermodo. 
Death  of  Doke  Alexis  of  Medid. 
Inundation  of  theSerdiio.  (Modem  GalUrw,Florinee.) 
Pia  del  Polomei.  ^ 

Death  of  St.  Joseph. 
St.  Loienio  gtving  Alms. 
The  Battle  <^  Legnano. 
The  Bziles  of  Siena. 

POLLEN,  John  HmtGntfORD.  bom  in  Old 
Burlington  Street,  November  19,  1820,  son  of 
John  Pollen  of  Rodboume,  Recorder  of  Winchester, 
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and  nephew  of  Gharies  Robert  Cockerell,  R.A.,  tiie 
celebrated  architect.  He  was  educated  at  Eton 
and  Christchurch,  and  became  fellow  of  Merton 
and  Senior  Proctor  in  1851.  On  joining  the 
Catiiolic  Church  in  1852,  he  studied  painting  and 
antiquities  at  Rome,  having  made  two  journeys 
to  Ureece  and  to  tbe  East  a  few  years  before. 
In  1855  he  became  Professor  of  Fine  Arts  at 
the  Catholic  University,  then  just  founded  by 
Dr.  (afterwards  Cardinal)  Newman.  It  was  on 
leaving  Oxford  that  he  gave  his  attention  seriously 
to  the  pursuit  of  art  as  a  professioiu  He  had  no 
technical  training,  and,  although  in  a  very  few 
years  he  attained  a  high  proficiency  as  a  water- 
colour  painter,  he  did  not  pursue  this  branch  of  art, 
and  his  worics  are  comparatively  littie  known.  It 
is  as  a  decorative  artist  and  architect  that  he  will 
be  best  remembered  as  a  producing  artist.  He 
undertook  the  decoration  cf  the  Merton  Chapel, 
Oxford,  in  the  vear  1850,  and  was  practically  the 
first  to  re-introduce  fresco  paintins^  into  Ehigland. 
In  1856  he  desired  and  decorated  the  University 
Chapel  at  Dnblm  in  the  Byzantine  style,  and  in 
1857  collaborated  with  Rossetti,  Bume-Jones,  and 
others  in  decorating  the  Oxford  Union.  It  was  in 
1850,  while  carrying  out  the  decorations  and 
painting  of  the  Chapel  at  Merton,  that  he  made 
the  acquaintance  of  young  Millais.  whose  success 
he  very  confidentiy  prophesied.  During  the  years 
1862, 1863,  and  1864  he  carried  out  the  building 
of  the  Catiiolic  Chapel  at  Rhyl,  the  decorations  at 
Blickling  Hall  for  the  Marquees  of  Lothian,  and 
the  decorations  at  Alton  Towers  for  Lord  Shrews- 
bury. In  1862  he  won  a  prize  in  a  competition 
for  the  decorations  for  the  new  War  Office.  These 
decorations  were  never  carried  out,  owing  to  the 
style  of  the  building  being  changed  from  Gothic 
to  Palladian.  From  1868  to  1876  he  was  one  of 
the  keepers  of  the  South  Kensington  Museum, 
and  drew  up  the  catalogues  on  furniture  and 
woodwork  and  gold  and  silversmiths'  woik,  on 
which  the  reputation  he  enjoyed  for  many  years 
as  the  leading  authority  on  these  subjects  was 
based.  In  1862  he  served  on  the  jury  of  the 
Great  Exhibition,  and  completed  the  decorations 
for  the  Marquees  of  Ormonde  at  Kilkenny  Cairtle. 
In  1876  he  built  a  house  for  Lord  Lovelaoe  on 
the  Thames  Embankment 

Pollen's  artistic  production  divides  itself  into 
three  heads.  First,  his  water-colours,  characterized 
by  a  deh'ghtful  simplicity  and  freshness  in  colour, 
resulting  in  his  rendering  certain  effects  of 
Italian  sky  and  landscape  with  extraordinarv 
success.  Mis  oil-colour  only  attained  a  hifb 
degree  of  success  on  rough  canvas,  on  whichhe  i 
obtained  effects  akin  to  those  of  tapestry.  Tb€ 
best  of  these  works  is  the  series  at  Alton  Towers, 
which  are  marked  by  great  skill  and  movement 
in  the  conmosition,  archaeological  fidelity,  a  high 
standard  of  drawing,  and  a  rare  sympathy  of  treat- 
ment in  the  sense  tiiat  he  successfully  preservesu 
without  any  false  archaism,  the  ncHveUot  medisvd 
treatment ;  the  charm  of  the  complex  ornament 
in  the  borders  of  these  so-called  tapestries  is 
very  marked ;  and  in  the  decorations  at  Rhyl, 
Blickling,  Dublin,  and  Kilkenny  are  an  extra- 
ordinary wealth  01  fancy  in  the  treatment  of  ara- 
besques and  in  the  use  of  children,  animals,  and 
flower  forms  in  decoration.  In  the  Blickling 
ornaments  will  be  found  the  germ  of  much  that 
later  on  successfully  develop^  in  the  Arts  and 
Crafts  Movement  of  thirty  years  later.    There  oan 
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be  litUe  doabt  that,  in  spite  of  the  technioal 
shortcominM  due  to  want  of  early  training,  the 
influence  of  Pollen,  exerted  through  his  abundant 
fancy  and  invention,  and  still  more  from  the  rigid 
and  correct  taste  which  governed  all  his  produc- 
tion, was  very  ^at  on  his  contemporaries,  and 
the  effect  of  his  influence  as  a  producer,  and 
later  as  a  tutor  and  examiner,  is  to  be  seen  far 
beyond  Great  Britain.  The  Art  Nouveau  Move- 
ment abroad,  while  productive  of  much  that  is 
pure  abortion,  owes  its  finer  results  largely,  first, 
to  the  pre-Eaphaelite  Movement  in  Bngland,  and, 
next,  to  the  Arts  and  Crafts  Movement  of  a  genera- 
tion later.  It  was  to  the  recognition  of  the  restrain- 
ing standard  in  mediaeval  and  Benaissance  art  that 
the  merit  of  Pollen's  work  was  largelv  due.  He 
seemed  to  work  with  equal  ease  and  certainty 
whether  producing  original  work,  as  at  Blickling 
and  Kilkenny,  m  ttie  Benaissance  spirit  of 
Holbein,  as  at  the  Beigate  Prioiy,  or  the  Jacobean 
and  Tudor  style,  as  at  Ingestre  and  Studley. 

Some  of  Pollen's  work  as  a  writer  on  furniture 
and  woodwork  has  been  superseded  as  to  details 
of  historical  accuracy  and  scholarship  by  the  more 
elaborate  researches  of  later  scholars,  but  the  main 
lines  of  tastes  and  classification  of  merit  laid 
down  in  his  earlier  works  have  been  generally 
accepted  as  final,  and  are  not  likely  to  be  upset 
Pollen  was  an  occasional  exhibitor  at  the  JEtoyal 
Academy  and  Grosvenor  Galleiy.  j^  h.  P. 

POLLBT,  ViOTOB  Flosbnob,  painter  and  en- 
'aver,  was  bom  in  Paris,  November  22,  1811. 
!e  was  a  pupil  of  Paul  Delaroche  and  of  Bichomme. 
In  1838  he  won  the  grand  prize  of  Bome  and  went 
to  Italy,  where  at  first  he  painted  more  in  water- 
oolours  than  he  engraved.  Later  on,  however,  he 
completed  several  excellent  plates.  He  gained 
honours  at  the  Salon  both  as  painter  and  engraver, 
being  decorated  with  the  Legion  of  Honour  in 
1855.    He  died  in  1883.    Works : 


sr. 


WATSB-OOLOUB  DBAWINGB. 


SahnaciB. 
Pandora. 
Lyoenitun. 
unooenoe. 
The  Siesta. 
The  Bath. 


PULTBS. 


Venus;  m/Ut  Titian, 

Artieas  and  Worldly  Lo^e ;  after  tki  MfN#. 
nSoonatore;  afitrBaphm. 
Birth  of  Venna ;  cfUr  Ddaroehi, 
Itaad  of  Orleans ;  after  the  same, 
Booapu^  m  Italy ;  after  Baggt, 
Bmpwor  of  Austria ;  after  mnterhalter, 
Bmpiess  of  Austria ;  tfter  the  taue, 

POLLINGEB,  Felix,  an  animal  painter,  bom  at 
Munich  in  1817.  His  pictures  of  birds  had  some 
merit    He  died  at  Funfhaus,  near  Vienna,  in  1877. 

POLMABBS.    See  Santiaqo  Palomarks. 

POLO,  Bbbnabdo,  a  painter  of  fruit  and  flower 
pieces,  resided  near  Saragossa  towards  the  end  of 
the  17th  century.  He  painted  his  subjects  from 
nature,  and  his  pictures  were  highly  esteemed  both 
at  Saragossa  and  Madrid.  According  to  Zani,  he 
worked  in  1680  and  died  about  1700. 

POLO,  DiBGO,  'the  dder,'  was  bom,  according 
to  Palomino,  at  Bur^  in  1560.  He  studied  at 
Madrid,  under  Patricio  Caxes,  and  was  a  reputable 
painter  of  histoiy.  There  are  some  of  his  works 
m  the  Escorial,  uid  in  the  palace  at  Madrid,  in 
which  city  he  died  in  1600.  The  pictures  by 
which  he  gained  his  reputation  are  the  portraits 


of  the  kings -of  the  Goths;  a  painting  of  *St 
Jerome  chastised  by  an  Angel  for  taking  too  much 
pleasure  in  reading  Cicero';  and  a  'Penitent 
Magdalene.' 

fOLO,  DiBGO,  'the  younger/  the  nephew  of  the 
elder  Diego,  was  bom  at  Burgos  in  1620,  and  was 
a  scholar  of  Antonio  Lanchares.  He  acquired  an 
admirable  style  of  colouring  by  studying  the  works 
of  Titian,  in  the  royal  collection;  and  painted 
several  pictures  for  the  churches  at  Maorid,  of 
which  tne  most  esteemed  are  the  'Baptism  of 
Christ,*  in  the  church  of  the  Carmelites  ;  and  the 
'  Annunciation '  in  Santa  Maria.  He  also  excelled 
in  portraiture.    He  died  in  1655. 

FOLONT,  Zakabia,  was  an  obscure  engraver, 
who  resided  in  Paris  about  the  year  1615.  Among 
other  prints  we  have  by  him  a  slight  etching, 
representing  'Queen  Margaret  lying  in  state,  m 
the  Faubouig  QL  QetmBin,*  Paris. 

POLYDOB.    See  Glaubib,  Joh. 

POLYGNOTUS,  the  earliest  of  the  greater  mas- 
ters of  ancient  Greek  painting,  was  a  native  of 
the  island  of  Thasos,  and  a  younger  contemporary 
of  Pan»nus.  He  flourished  from  480  to  430  B.O., 
and  came  to  reside  at  Athens  about  463.  He  was 
the  son  and  pupil  of  Aglaophon  the  elder,  and  was 
the  first  painter  who  raised  the  art  into  an  inde- 
pendent position,  instead  of  one  of  subordination 
to  architecture  and  sculpture.  Endowed  with  a 
taste  for  poetry  as  well  as  painting,  he  had  not 
only  stored  his  mind  with  the  beauties  of  the 
'  Iliad '  and  the  '  Odyssey,'  but  had  studied  all  the 
epic  poems  then  extant,  which  furnished  him  with 
the  mythological  subjects  with  which  he  adorned 
the  tranplee  and  porticoes  of  Athens,  Delphi,  and 
other  cities  of  Greece.  The  Amphictyonic  Council 
decreed  by  way  of  recompense  that  Polygnotus 
should  be  maintained  at  the  public  expense  when- 
ever he  came ;  and  the  Athenians  voted  him  their 
citizenship. 

Pliny  is  lavish  in  his  eulogies  on  the  powers  of 
this  painter.  According  to  that  writer,  he  was  the 
first  artist  who  gave  an  air  of  ease  and  grace  to  his 
figures,  dressed  his  females  in  rich  and  elegant 
vestments,  and,  above  all,  characterized  his  heads 
with  an  CKxpression  which  was  entirely  unknown 
before  him.  There  undoubtedly  remamed  in  his 
work  much  cradity  and  deficiency  as  compared 
with  the  freedom  of  nature;  but  his  style  was 
idealistic  and  gprand,  and  Aristotle  assigns  to  him  a 
similar  position  in  art  to  that  occupiea  by  Homer 
in  poetiy.  He  repeats  the  designation  iOtrfpdfoc 
('mind-painter'),  which  had  already  been  applied 
to  him,  and  says  that  he  painted  men  better  than 
they  are.  He  gave  proof  of  his  extraordinary 
capacity  in  vanquishing  difficulties  in  his  cele- 
brated picture  of  '  Cassandra.'  He  represented  the 
daughter  of  Priam  at  the  moment  sne  had  been 
bratally  outraged  by  the  Telamonian  Ajax.  The 
fikce  of  the  unfortunate  captive  was  partially 
covered  with  a  veil,  but  the  glowing  blush  of  con- 
fusion was  visible  in  her  countenance,  which  dis- 
played all  the  symptoms  of  insulted  modesty.  This 
penormance  is  alluded  to  by  Lucian  in  discussing 
the  features  of  his  perfect  woman.  "  Polygnotus, ' 
he  says,  "  shall  open  and  ^read  her  eyebrows,  and 
give  her  that  warm,  glowing,  decent  blush  which 
so  inimitably  beautifies  his  'Cassandra.'  He  like- 
wise shall  ffive  her  an  easv,  tasteful,  flowing  dress, 
with  all  its  tender  and  delicate  folds,  partly 
clinspng  to  her  bodj^,  and  partly  fluttering  m  the 
wind."    The  picture  in  question  was  the  part  of  a 
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larger  one,  or  perhaps  of  a  series,  representiiig  the 
*  Tnal  of  Ajax  by  the  Greeks ' ;  it  adorned  the 
PoBcile  (irouE(Xif  orod,  or  'painted  portico')  of  the 
Agora  at  Athens. 

The  jparticolar  work  which  induced  the  Athenians 
to  receive  Polygnotns  into  citizenship  has  been 
coniectnred  to  have  been  a  portion  of  the  decoration 
of  me  Temple  of  Theseus.  In  that  of  liie  Dioscuri 
(Castor  and  Pollux)  he  depicted  <The  Story  of  the 
baughters  of  Leucippus.  But  the  works  which 
brought  him  the  greatest  renown  were  those  repre- 
senting scenes  from  the  'Iliad'  and  'Odyssey/ 
which  be  painted  in  the  Temple  of  Apollo  at  Delphi, 
which  Pausanias  so  admired  six  nundred  years 
after,  and  which  have  gone  by  the  name  of  'The 
Ih'ad  and  Odyssey  of  Polygnotus.' 

In  the  Poecile  at  Athens  he  painted  also  the 
'Battle  of  Marathon.'  In  the  foreground  of  the 
picture  the  Greeks  and  Persians  were  represented 
combating  with  equal  valour ;  but  in  the  middle 
distance,  the  barbarians  were  seen  flying  to  the 
Phoenician  ships,  which  were  visible  in  the  distance. 
In  this  painting  Polygnotus  allowed  himself  all  the 
license  of  the  Grecian  poets.  Ifinenra,  the  tutelary 
goddess  of  the  Athenians,  and  Hercules,  are  made 
to  descend  from  heaven ;  the  town  of  Marathon  is 
personified  by  a  genius,  and  Theseus  is  drawn  from 
the  shades  of  death  to  witness  the  battle.  This 
master  was  fond  of  compositions  which  admitted  of 
a  great  concourse  of  figures.  It  was-probably  the 
taste  of  the  period  at  which  he  lived,  a  taste  which 
did  not  long  survive. 

POLZONS,  SoiPio,  a  painter  bora  at  Gaeta  in 
1566.  He  studied  at  Naples,  and  then  went  to 
Rome,  where  he  gained  some  repute  as  a  por- 
trait painter.  Among  his  portraits  were  those  of 
Gregory  XIIL,  Sixtus  V.,  and  many  of  the  Car- 
dinals.   He  died  at  Rome  in  1594. 

POMARANCE,  Cbistofobo  dalle.    See   Ron- 

OALU. 

POMARANCE,  Nioool6  and  Antonio,  (or  II 

POKABANCIO).     See  ClBCIGNANO. 

POMAREDB,  Silvio,  was  a  native  of  Italv,  who 
flourished  from  1736  to  1768,  and  engravea  some 
plates,  which  he  marked  with  his  initials.  Among 
them  were  four  of  ^e  '  Triumphs '  of  Petrarch,  viz. 
those  of  '  Time,' '  fVnK' '  Death,'  and  '  Religion,' 
after  Bonifazio  Ven'eziano;  and  some  of  the  por- 
traits of  painters  ror  the  Florence  Gallery.  He 
engraved  also  some  plates  for  the  '  Museo  Capito- 
lino,'  and  many  of  those  for  Ficoroni's  '  Maschere 
sceniche  e  Figure  comiche  d'antichi  Romani,'  pub- 
lished at  Rome  in  1736. 

POMEDELLO,  Giovanni  Maria,  who  was  a 
goldsmith  and  medallist,  besides  painter  and  en- 
graver, belonged  to  the  school  of  Vittore  Pisano, 
and  lived  at  Verona  from  1519  to  1534.  He 
painted  a  '  Virgin  before  the  Cross,'  in  the  Church 
of  San  Tommaso  in  that  city  (1524),  and  there  is 
a  pen-and-ink  sketch  by  him  of  '  The  Ruins  of  the 
Coliseum,'  in  the  Vienna  Belvedere.  Among  his 
«nmvings  are  'Hercules  strangluig  the  laon,' 
and  '  The  Abduction  of  Deianeira.' 

POMEY,  Louis,  French  painter,  born  in  Paris 
in  1825;  became  a  pupil  of  Gleyre;  also  of 
Willems  and  Lobricnon.  Since  1867  was  a 
regular  contributor  to  the  Salon,  his  work  in 
genre  and  portraiture  being  careful  and  scholaily. 
He  obtained  an  honourable  mention  in  1889.  He 
died  at  G^rardmer.  September  7, 1891. 

POMMATRAC,  Pibbbe  Paul  ds,  a  miniature  por- 
trait painter,  was  bom  in  1818  at  Porto  Rico,  of 


French  parents.  He  was  a  pupil  of  Gros,  and  also 
studied  miniature  painting  under  Mme.  Lizinska 
de  Mirbel.  He  died  in  1880.  Among  his  portrait 
miniatures  the  following  may  be  named : 

Napoleon  m. 

The  Bmpreas  Bogteie. 

The  Prince  ImpwiaL 

Genenl  Troehn. 

The  Prinoe«8e  Mathilde. 

Queen  iMbella  of  Spain. 

Berlios. 

Isabey. 

Cardinal  Ooiberi;  [oil), 

Mdlle.  Chancy  {ail). 

POMMERENCEE,  Hbinbioh,  was  a  successful 
portrait  painter  of  Mecklenburg-Schwerin.  He  was 
bom  ana  brought  up  in  poverty,  but  exercised  his 
talent  for  art  so  ably  that  he  was  enabled  to  pur- 
sue his  studies  at  Berlin.  He  went  to  Paris  also, 
and  had  the  good  fortune  to  paint  the  portrait  of 
Helena,  Duchess  of  Orleans,  by  which  he  gained 
the  protection  of  the  reigning  Royal  Family.  After 
(the  Revolution  of  1848  he  returned  to  Schwerin, 
where  he  painted  many  excellent  pictures  for  the 
Grand  Duke.    He  died  in  1873. 

POMPADOUR,  jRAimB  Antoinkttb  Poisbon, 
Marchioness  of,  was  bom  in  Paris  in  1721,  and  in 
1741  married  M.  Le  Normand  d'fitioles.  In  1745 
she  became  the  mistress  of  Louis  XV.,  who  created 
her  Marchioness  of  Pompadour,  and  over  whom 
her  influence  was  paramount  until  her  death,  which 
took  place  at  Veraailles  in  1764.  She  was  one  of 
the  most  accomplished  amateur  etchers  of  the  18th 
century.  Having  commissioned  Jacques  Guay  to 
engrave  from  the  designs  of  Vien  and  Boucher  a 
series  of  gems  with  symbolical  and  allegorical 
subjects  commemorative  of  the  victories  of  Louis 
XV.,  she  etched  them  for  distribution  among  her 
friends.    The  original  series  consists  of  fifty-two 

Slates,  entitled  *  Suite  d*Estampes  gravies  par 
[adame  la  Marquise  de  Pompadour,  d'api^  les 
pierres  grav^  de  Guay/  and  includes  tne  por- 
trait of  Louis  XV.,  and  that  of  Madame  de  Pom- 
padour as '  Minerve  protectrice  de  la  gravure  en 
pierres  pr^deuses.'  To  the  collection  was  after- 
wards added  *Les  petits  Buveurs  de  lait,'  *Le 
e)tit  Faiseur  de  boufee  de  savon,*  and  '  La  petite 
endicante,'  after  the  designs  of  Boucher,  three 
plates  of  ivories,  and  a  frontispiece  to  an  edition 
of  Comeille*s  tragedy  of  *  Rodogune,*  which  was 
printed  in  1759  in  her  apartments  in  the  palace 
of  Versailles.  This  last  was  designed  by  Boucher, 
and  the  plate  was  retouched  by  Cl  N.  Cochin.  The 
whole  of  the  plates  afterwards  passed  into  the 
hands  of  Basan,  and  were  published  in  1782,  after 
havinff  been  touched  probably  by  Cochin.  They 
are  fully  described  in  Leturcq's  *  Notice  sur  Jacques 
Guay,' Paris,  1873. 

PONCE-CAMUS,  Mabib  Nicolas,  was  bom  in 
Paris  in  1778.  He  was  instracted  by  David,  and 
painted  historical  subiects,  among  which  were 
^Napoleon  at  Ostend'^in  1810;  'Napoleon  and 
Prince  Charles,*  1812,  now  at  Versailles ;  *  Alex- 
ander and  Apelles,'  and  others.    He  died  in  1839. 

PONCE,  Nicx)LA8,  a  French  engraver,  was  bom 
in  Paris  in  1746,  and  died  there  in  1831.  He  was  a 
pupil  of  M.  Pierre,  the  painter,  and  of  Fessard  and 
Deiaunay,  the  engravers.  His  works  are  rather- 
numerous,  as  he  was  enploved  on  several  of  those 
grand  publications  which  do  honour  to  the  French 
nation :  such  as  '  Le  Mus4e  Laurent,*  '  Le  Cabinet 
de  Choiseul,* '  La  Galerie  du  Palais  Royal,' '  Les 
Campagnes  d'ltalie ; '  the  folio  edition  of '  Racine, 


Digitized  by 


Google 


PAINTERS  AND  BNGRAVEBa 


by  Didot ;  '  Les  IlliiBtreB  Fran9ai8,'  with  fifty-six 
pktes ;  *  Les  Bains  de  Titus  et  de  Livie/  in  seventv- 
fiTe  plates ;  and  '  La  Guerre  d'Am^rique,'  conjointly 
with  Godefroy.  He  was  the  editor  of  the  Bible 
with  300  engravings  after  Marillier ;  and  dedicated 
to  Louis  AvUI.  uie  beautiful  edition  in  quarto  of 
the  '  Charter.'  He  also  wrote  and  translated  several 
works  relative  to  the  arts.  Besides  the  plates  for 
the  above-mentioned  works  the  following  may  be 
specially  mentioned : 

L'  BnUTement  noctozne ;  €^ftgr  Bmtdouin,    (ffis  eh«f- 

d'oBOvre.) 
LaTdlette:  qfUr  the  same. 

Repertoire  des  Spectacles  de  la  Ooor ;  after  Mweaa, 
Vignettes  (44)  to  DlJssieiiz's  translation  of  Aiiosto'i 

'  Orlando  Farioeo,'  1776-88 ;  afUr  Coehin. 
Vlcnettes  to  *  Adonis,'  a  poem  by  PMron  and  Oolbert 

d'Estoateville,  1775 ;  aftw  Eisen. 
Ybpaettes  to  BiUaxdon  de  Tanvigny's  ^Pamasse  des 

Dames,'  1773 ;  €Hter  Marillier, 
Vignettes  (4)  to  Bonssean's  'Pygmalion,*  1775;  after 

the 


PONCE,  RoQUB,  a  Spanish  landscape  painter, 
was  a  scholar  of  Juan  de  la  Corte,  at  Madnd.  He 
flourished  about  the  year  1690,  and  painted  land- 
scapes, which  he  embellished  with  suitable  incidents. 
In  some  of  his  pictures  the  figures  are  by  Antonio 
Gastrejon>  but  those  are  most  esteemed  in  which 
the  latter  had  no  hand. 

PONCHINO,  Giovanni  Battista,  called  II  Boz- 
£ATO  DI  Castelfbanoo,  was  bom  at  Castelfiranco 
in  1500.  He  has  also  been  called  Bazzacco  and 
Brazzacco.  He  was  a  disdple  of  Titian,  and, 
according  to  Lanzi,  was  a  reputable  painter  of 
history.  His  picture  of  'Limbo,*  in  the  church  of 
San  laberale,  at  Castelfranco,  is  an  excellent  work 
of  art  He  also  painted  several  altar-pieces  for  the 
churches  of  Vemce  and  Vicenza.  He  died  in  1570. 
According  to  Zani,  he  was  a  prelate  wi^  the  title 
of  Monsignore. 

POND,  Abthur,  an  English  painter  and  en- 
graver, was  bom  about  1705.  He  was  educated  in 
London,  and  afterwards  travelled  to  Rome  in  com- 
pany with  the  sculptor  Roubilliac.  He  painted 
portraits  in  oil  and  drew  them  in  crayons,  and  also 
etched  and  engraved  in  the  chalk  and  crayon 
manner.  By  a  combination  of  etching  and  aquatint 
he  produced  plates  in  imitation  of  Salvator  Bosa, 
the  Poussins,  and  othen,  and  after  these  brought 
out  his '  Imitations  of  the  Italian  Masters '  (1734r5^ 
and^  in  conjmiction  with  George  Ejiapton,  the  col- 
lection of  'Heads  of  Illustrions  Persons,'  engraved 
by  Houbraken  and  Vertue.  Thejr  also  engraved  a 
set  of  ninety  plates  from  the  drawings  of  ttie  great 
masters,  in  imitation  of  the  originals,  and  a  set  of 
twenty-five  caricatures,  after  Oavaliere  Ghezzi,  and 
other  mastera.  He  painted  numerous  portraits,  in- 
cluding those  of  the  Duke  of  Cumberland,  Alexander 
Pope,  and  Peg  Woffington  (now  in  -the  National 
Portrait  Galleiyj) ;  and  he  engraved  after  Baphael, 
Parmigiano,  and  others.  He  was  elected  a  Fdlow 
of  the  Boy  al  Society  and  the  Society  of  Antiquaries 
in  1752,  and  died  in  1758.  He  etched  several  por- 
traits, in  a  style  resembling  that  of  Bembrandt, 
among  them  the  following : 

Bia  own  PortMit^ 
.  Lord  Bolinriiroke. 
Alexander  ^ope. 
Dr.  Mead. 
Ibomas  Sadler,  antiqnazy. 

PONSB,  JoBis,  a  painter  of  birds,  fruit,  and 
flowers,  was  bom  at  Dordrecht  in  1723.  He  was 
a  scholar  of  A.  Sohouman.    He  passed  through 


many  vicissitudes,  being  at  one  time  reduced  to 
gain  a  livelihood  by  house-painting.  In  middle 
life  he  was  established  at  Amsterdam,  where  he 
had  some  pupils.  His  pictures  are  very  scarce. 
He  died  at  Dordrecht  in  1783. 

PONT,  Du.    See  Du  Pont. 

PONTE,  Da.  The  genealogy  of  the  north  Italian 
family  of  Da  Pontb,  commonly  called  the  Bassahi, 
is  as  follows : 

FtanoMoo  da  Poote, 
died  1630. 

Jaoopo  da  Ponte. 
B.  UIO.  D.  1M2L 


r 


Ftmnoesooi. 
1&48~U01. 


U6»~1618L 


LMndro(ai«}. 
IMB-IOB. 


Oirokma 


PONTE,  Frangbsoo  da,  the  elder,  was  bom  at 
Vicenza  about  1475.  After  receiving  his  technical 
education  at  Venice  he  established  himself  at  Bas- 
sano,  a  small  town  on  the  Brenta.  If  not  an  actual 
pupil  of  Bellini  he  was  at  all  events  a  follower  of 
his  style.  Among  his  best  works  we  may  name  a 
'St  Bartholomew,*  in  the  cathedral  of  Bassano, 
an  altar-piece,  in  the  church  of  San  Giovanni,  and 
a  '  Descent  of  the  Holy  Ghost,'  in  the  village  church 
of  Oliero.    Francesco  died  at  Bassano  in  1530. 

PONTB,  Fbancesoo  da,  the  younger,  the  son  of 
Jacopo  da  Ponte,  was  bom  26th  January,  1549,  at 
Bassano,  and  was  educated  in  his  father's  studio. 
He  afterwards  migrated  to  Venice,  where  he  was 
employed  to  paint  a  series  of  historical  pictures  in 
the  Doge*s  Palace.  He  also  worked  much  for  the 
Venetian  churches,  and  his  pictures,  though  less 
vigorous  and  rich  in  colour  than  those  of  his  father, 
are  among  the  treasures  of  the  Venetian  School.  He 
was  subject  to  hypochondriacal  attacks,  in  one  of 
which  he  committed  suicide  by  throwing  himself 
from  a  window.  This  was  on  the  4th  Jmy,  1492. 
Many  of  the  pictures  by  Francesco  which  occur 
in  European  galleries  are  assigned  to  his  father, 
Jacopo.  Amone  those  ascribed  to  himself  we 
may  name  the  following  in  the  Vienna  Gallery : 

St.  Frauds. 

St.  Clara. 

Boy  with  a  Flute  (signed  Fbanc  Babs,  weo), 

PONTE,  Giovanni  Battista  Di^^the  second  son 
of  Jacopo  da  Ponte^  was  bom  at  Bassano  in  1553. 
He  was  the  least  distinguished  of  the  fiEunily,  and 
was  chiefly  known  as  a  copyist  of  his  father's  works. 
Many  of  his  productions  now  figure,  no  doubt, 
under  Jacopo's  name.    He  died  in  1613. 

PONTE,  GiBOLAMO  DA,  the  youngest  of  Jacopo's 
sons,  was  bom  at  Bassano  in  1560.  He  also  corned 
his  father's  pictures,  and  like  his  brother  Giambat- 
tista,  must  take  his  share  in  the  blame  or  credit 
which  attaches  to  their  wide  diffusion.  He  also 
painted  original  works  of  his  own,  however,  and 
one  of  these,  an  '  Apparition  of  the  Virgin  to  St 
Barbara,'  is  in  existence  at  Bassano.  Girolamo 
died  in  1622. 

PONTE,  Jaoopo  da/Il  Babsaxio' var exeeUmee, 
was  bom  in  1510,  in  the  city  from  wnich  he  takes 
his  sobriquet.  His  training  in  art  took  place  first 
under  his  father  Francesco,  at  Bassano,  uterwards 
at  Venice  in  the  studio  of  Bonifazio  Veneziano. 
BQs  mature  style,  however,  was  mainly  formed  on 
the  example  of  Titian.  His  earlier  subjects  were 
of  an  ambitious  class,  such  as  '  Samson  slaying 
the  Philistines,'  the  remains  of  which  are  still  to  be 
seen  on  the  outside  of  the  Casa  Michieli  at  Venice. 
But  this  SKiergy  was  not  of  long  duration,  and  he 
turned  hSs  attention  mainly  to  portraits,  and  to 
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tho06  Biblical  scenes  which  lend  themselves  to  a 
genre  treatment  Among  his  sitters  were  Sebas- 
tiano  Venerio,  Doge  of  Venice,  Tasso,  Arioeto,  and 
other  distinguished  men.  Jacopo  had  already  ac- 
quired a  position  at  Venice  when  the  deatii  of  his 
father  compelled  him  to  return  to  Bassano,  where 
he  chiefly  resided  for  the  rest  of  his  life.  The 
fuaily  home  was  picturesquely  placed  on  the  river- 
bank,  and  Jacopo  was  quickly  led  to  devoting 
most  of  his  time  to  subjects  which  allowed  him  to 
treat  the  scenes  before  his  eyes,  and  tiie  living 
things  by  which  they  were  peopled.  The  '  Entry 
of  the  animals  into  the  ark,'  the  '  History  of  Jacob/ 
the  '  Adoration  of  the  Shepherds/  the  '  Expulsion 
of  the  Dealers  from  the  Temple/  were  painted  by 
him  again  and  again.  Jacopo's  knowledge  of  the 
nude  and  power  of  design  were  small,  but  his 
brush  was  extraordinarily  facile.  With  the  help 
of  his  sons,  he  produced  an  inexhaustible  stream  of 
pictures,  which,  it  is  said,  were  put  up  to  auction 
at  the  neighbouring  fairs  when  no  buyer  had  been 
Mcured  beforehand.  At  one  time  he  was  invited 
to  the  court  of  the  Emperor  Bodolph  IL,  but  he 
refiised  to  leave  his  beloved  Bassano,  where  he 
died  in  1692.  One  of  his  best  pictures  is  the '  Good 
Samaritan/  in  the  National  Gallery.    We  may  also 


8,OiMame,    TheNatiTitj. 

Dublin.      Nat,  QtiUry,    Departure    of    Abraham    (<f#- 
poiiUd  by  the  Nat,  GalUry  of 

n  „  A  Holy  Family,  with  donon. 

„  „  Vint  of  the  Queen  of  Shaba  to 
Solomon. 

Florenoe.  UJiei,  ffis  own  Portnit. 

n  ft  The  Ponte  Family  aimosidanfl. 

LoncUm.  Nctt,  QalUiry.  Portrait  of  a  Gentleman. 

ft  ff  Ohrift  clearing  the  Temple. 

Milan.  Ambrodana,  Adoration  of  the  Shepherds. 

ff  „  A  'Bipoao.' 

N^les.  JIfifMtMi.  Baisiiur  of  Lasams. 

„  „  Holy  Family. 

Parifl.  Limvre.  The  Anim«i«  entering  the  Ark. 

»  „  Moees  striking  the  Book. 

f,  f.  Marriage  of  Quia. 

„  ft  The  Boad  to  Calvary. 

tf  „  A  *  Deporition.' 

n  »*  Tinta^ 

„  ff  Portrait  of  GHoranni  da  Bo- 
logna. 

Yeniee.  Aeadimy,  Tirgin  with   SS.  Joseph  and 

John. 

Tioenxa.  Mu$eum,  A  Deputation  to  the  Tirgin. 

FONTS,  Lbandbo  da,  the  third  son  of  Jacopo, 
was  bom  at  Bassano  in  1558.  He  was  a  pupil  of 
his  father.  His  fame  was  won  chiefly  by  his 
portraits.  He  put  the  finishing  touches  to  his 
brother  Francesco's  pictures  in  the  Ducd  Palace 
at  Venice,  and  has  Icdft  a  vast  number  of  canvasses, 
many  of  which  are  ascribed  to  his  fkther.  Leandro 
was  created  a  Elnight  of  the  Order  of  St  Mark,  by 
the  Doge  Grimani.  In  the  latter  part  of  his  life  he^ 
lived  in  great  state  at  Venice,  where  he  died  in* 
1623.  Ajmong  his  acknowledged  works  we  may 
name: 
Dreaden.  Gallery.    Ohriat  healing  the  Blind. 

„  „         The  Bntiy  of  the  Animals  into 

the  Ark 

„  „         Ohriat  bearing  the  Gross  (figned 

LlANDIB     ▲     POMTB    BaSSO 

nQjmafW.) 
n  «•         Portraits  of  the  Doge  Oioogna 

and  hia  wife  (both  tigned), 
n  tf         Male  portrait,  aaid  to  be  that 

of  the  artist  himself. « 
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Madrid. 
Monich. 

Vienna. 


Mui&Hm. 
GalUry. 


Dresdoi.  GalUry,    Shepherds  and  Sheep. 

Dublin.     NaL  Gallery.    The  Building  of  the  Tower  of 

Bab^] 
H  „  Adoration  of  the  Shepherds 

(dewttited  by  the  LimdonNai. 

Bi^t  pictures. 

A'Dc^wsitioQ.' 

A  Holy  Oonversation. 

Gallery.    The  Adoration  of  the  Magi 

f.        Portrait    of  the  Doge,    ' 

PriolL 
„         Portrait    of    Oacdinal    Drai. 

Toacu. 
ff         A  Portrait  Group. 
„        Two  Male  Portraits.         ^^. 

PONTE,  GiovAKNi  DA  Santo  Stsfano  da,  a 
painter,  was  bom  at  Florence  in  1906.  He  was  a 
pupil  of  Buffalmacco,  and  painted  portraits  and 
historical  subjects.  He  worked  at  Florence  and 
Assisi.     He  died  in  1365. 

PONTE,  OcTAVio  DEL,  a  marine  and  dead  game 
painter  of  Utrecht.    He  was  governor  of  the  Hos- 
pital of  St.  Job  at  Utrecht  from  1689  to  1645.    In 
1638  he  was  master  of  the  guild  of  St  Luke.    He 
died  in  1645. 
PONTE,  Pedbo  de.    See  Aponte. 
PONTEAU,  Michel,  called  II  Pontiano,  was 
bom  at  Liege  about  1588.    He  was  first  instructed 
by  Bertin  fioyouz,  but  at  an  eariy  age  he  went 
to  Ital^,  where  he  resided  till  his  dem  in  1650. 
He  painted  portraits  and  historical  subjects.    He 
painted  a  series  of  portraits  of  the  Roman  Emperors 
on  the  windows  of  his  house  at  Li^ge. 
PONTIUS.    See  Du  Poht. 
PONTONS,  Pablo,  a  Spanish  painter,  was  bora 
at  Valencia  in  1606.    He  was  a  scholar  of  Pedro 
Orrente,  and  followed  the  style  of  his  instructor, 
who  had  been  a  scholar  of  Bassano.   His  colouring 
bears  the  character  of  the  Venetian  school    There 
are  several  of  his  works  in  the  churches  and  con- 
vents of  his  native  city,  of  which  the  most  iinport- 
ant  is  a  series  of  subjects  from  the  life  of  San  Pedro 
Nolasco,  in  the  church  and  cloisters  of  the  convent 
of  La  Merced.    He  also  painted  some  altar-pieces 
for  the  monastery  of  La  Cartuja  del  Puche ;  and  in 
the  church  of  Santa  Maria  de  Morella,  two  pictures, 
representing  the  Nativity,  and  the  Adoration  of  the 
Magi.  He  was  also  a  reputable  painter  of  portraits. 
He  died  in  1670. 
FONTORMO,  Jaoopo  da.    See  Cabbuocl 
PONZ,  Antonio,  a   Spanish  painter,    bom  at 
Bexix  in  1725.     Me  was  a  pupil  of  Kichart  at 
Valencia,  and  then  went  in  1746  to  Madrid,  where 
he  studied  for  five  years.    He  then  went  to  Home 
for  a  short  time,  but  soon  returned  to  his  own 
country,  where  he  was  soon  engaged  in  painting  at 
the  Escurial.    In  1771  he  made  a  journey  through 
Spain.    In  1776  he  was  appointed  secretary  of  the 
Academy  of  San  Femanao.    He  was  a  member  of 
nearly  everv  academy  in  the  Peninsula.    He  made 
some  excellent  comes  after  Raphael,  Guide,  and 
Paolo  Veronese.    He  also  wrote  ^  Comentarios  de  la 
Pintura,'  and  several  other  works.    He  died  in  1792. 
PONz,  MosEN  Jatme,  was  bom  at  Vails,  near 
Tarragona,  and  studied  in  the  school  of  the  Jun- 
cosas  at  Barcelona.    In  1722  he  painted  a  number 
of  pictures  for  the  Carthusians  of  Scala  DeL    In 
1723  he  painted  some  frescoes  on  the  dome  of 
the  Hermitage  of  Nuestra  Seikora  de  Miserioordia, 
without  the  walls  of  Reus.    The  parish  church  of 
Vails  had  some  frescoes  by  Ponz,  and  that  of  Alta- 
fiilla  one  of  *  St  Michael,'  after  Raphael 
PONZONE,  Matteo,  was  bom  m  Dahnatia  and 
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lived  between  1630  and  1700.  He  was  a  scholar 
of  Santo  Peranda,  and,  after  acting  for  a  time  as 
his  master's  assistont,  became  a  painter  of  history 
on  his  own  account  Several  of  his  woi^s  are  in 
the  churches  and  public  building  of  Venice,  par- 
ticularly in  Santa  Maria  Maggiore,  and  in  the 
church  of  the  Padri  CroceferL  A  *  Holy  Family ' 
by  him,  in  the  Houghton  Galleiy,  was  engraved 
by  Valentine  Green. 

POOL,  JuBiAEN,  was  bom  at  Amsterdam  in 
1666.  He  distinguished  himself  as  a  portrait 
painter,  and  passed  the  early  part  of  his  life  at  the 
court  of  the  Elector  Palatine,  by  whom  his  works 
were  much  esteemed.  After  the  death  of  his  patron 
he  returned  to  Holland,  where  he  abandoned  paint- 
ings and  applied  himself  to  mercantile  pursuits. 
He  was  the  husband  of  Rachel  Ruysch,  the  cele- 
btuted  painter  of  flowers  and  fruit  He  died  in 
1745.  His  works  are  rare.  There  is  a  portrait 
group  of  C.  Bockelman,  president  of  the  Surgeons' 
guild  of  Amsterdam,  and  his  colleague,  J.  Six,  in 
the  Rijks  Museum  of  that  city. 

POOL,  Mattt,  a  Dutch  engraver,  was  bom  at 
Amsterdam  about  the  year  1670.  He  was  in- 
stracted  in  the  art  in  Paris,  and  on  his  return  to 
Holland  engraved  several  plates  after  various 
masters,  in  a  style  resembling  that  of  Bernard 
Picart  The  date  of  his  death  is  not  recorded,  but 
he  engraved  in  1727,  as  appears  by  a  work  pub- 
lished in  that  year.  Among  others  the  following 
prints  are  by  him : 

Portrait  of  Barend  Graat,  patntOT. 

The  Infaiicy  of  Jupiter;  wUr  B,  Oraat, 

"    >id  taken  in  a  Net  by  lime ;  after  Churdno, 


A  fWiehaiialian  aab^'ect ;  after  N,  Foussin. 

A  set  of  twelve  subjects ;  frwn  desigju  by  Bemirtmdi, 

A  set  of  103  plates,  entitled  '  The  Cabinet  of  the  Art 

of  Sonlptnre,'  by  Fhuis  van  Bossoit ;  firom  dramimgt 

hy  B,  Qruat. 
Three  borlesqae  representations  of   the  Oeremoniea 

adopted  by  the  FlemiBh  painters  at  Borne ;  ftvm  the 


POOL,  Rachbl.    See  Ruusoh. 

POOLE,  Paul  Falooneb,  an  English  historical 
pamter,  bom  at  Bristol  in  1810.  He  was  almost 
entirely  self-taught  in  art,  but  came  to  London 
early,  and  first  appeared  at  the  Royal  Academy 
in  1830  with  a  picture  of  *The  Well,  Naples.' 
He  attracted  notice  in  1843  by  his  j)ictui^^9{ 
'Solomon  Eagle,'  a'^'^  ;?••  1P4A -»— "  ^j^cocda  4*a 
Associate  of  *H^  Academy,  of  which  he  did  not, 
howe^^vj  oecome  a  full  member  till  1861.  At  the 
Westminster  Hidl  competition  of  1847  he  won  a 
prize  of  £300,  and  he  was  awarded  a  medal  at  the 
Paris  Universal  Eidiibition  of  1855.  His  success 
was  chiefly  due  to  the  poetry  of  his  conceptions, 
but  he  was  a  fine  colounst,  and  in  his  best  works 
contrived,  with  much  skill,  to  conceal  the  weak- 
ness of  his  drawing.  He  led  a  very  retired  life, 
and  died  at  Hampstead  in  1879.  Amongst  his 
chief  works  are : 

The  Farewell.    1837. 

The  Bmigrant's  DOTartore.    1838. 

The  Snrrender  of  Syon  House.    1846. 

Job  receiving  the  news  of  his  disasters.    1847. 

The  Ooths  in  Italy.    1851. 

The  Leagner  of  Yaleneia. 

TheMayQoeen.    1852. 

The  Songs  of  the  Tronbadoors.    1854. 

Philomena's  Song.    1855. 

Bsoape  of  Qlaocns  and  lone.    I860. 

A  Border  Baid.    1868.  ^     ^     ^ 

Remorse.    {BoytU  Academy,  London.)  ,     ^     ^ 

TwoOhUdrenataStUa.  (Brtdffewater  OalUry,  London,) 

iV" 


The  lion  in  the  Path. 
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EMkiel'sTlsion.    1875.    (Xational  Gallery,  London,) 
The  Death  of  Cordelia.    (Sntik  Kinnngton,) 

POORT.    See  Van  deb  Poort. 
POORTEN.    See  Van  deb  Poobten. 
POORTER,  WiLLEM  DB.    See  Db  Poobteb. 
P008T,  Pbans.    See  Post, 
POPE,  Albxandeb,  yoonger  brother  of  Somer- 
viUe  Stevens  Pope,  was  well  known  for  his  per- 
formances in  the  characters  of  Othello,  Henry 
VIII.,  &c.    He  was  bom  at  Coric,  and  was  a 
student  of  the  Dublin  Art  School  under  West. 
In  1783  he  came  to  London,  and  made  his  first 
appearance  in  Covent  Garden  Theatre.    He  ex- 
hibited at  the  Academy  from  1790  to  1821.    He 
died  in  London  in  1835.    He  painted  a  portrait  of 
Michael  Bryan,  the  first  compiler  of  this  Diction- 
ary, which  was  engraved  as  a  frontispiece  for  the 
original  quarto  edition. 

POPE,  Alexamdbb,  the  English  poet,  bom  in 
London  in  1688,  died  at  Twickenham  in  1744, 
deserves  mention  as  an  amateur  painter.  He 
studied  under  Jervas  for  eighteen  months,  and 
frequently  worked  very  assiduously  at  art,  making 
man^  copies  of  portraits.  Lord  Mansfield  has  a 
specmien  of  his  work  as  a  cop3rist. 

POPE,  Claba  BIabu,  an  English  painter  of  por- 
traits, miniatures,  and  flowers,  bom  about  tiie 
middle  of  the  18th  century.  She  was  the  daughter 
of  Jared  Leigh,  an  amateur  artist,  and  married 
first  Francis  Wheatley,  and  subsequently  Alexander 
Pope,  the  miniature  painter.  Her  works  frequently 
appeared  at  the  Acaaemy  from  1796,  and  her  flower 
pictures  were  in  good  repute.  She  painted  the 
portrait  of  Mme.  (^talanl    She  died  in  1838. 

POPE,  Sombbvillb  Stbvbns,  an  amateur  minia- 
ture painter,  was  bom  in  Ireland  in  the  first  half 
of  the  18th  century.  His  chief  instractors  were 
his  father  and  Thomas  Roberts.  He  is  chiefly 
known  as  a  copyist  of  Vemet  He  became  High 
Sheriff  of  Dubun,  and  afterwards  worked  at  art 
as  an  amateur. 

POPELIN-DUCARRE,  Claude  Mabcel,  French 
painter,  bom  in  Paris  in  1825  ;  became  a  pupil  of 
Picot  and  of  Ary  Scheffer :  painted  *  Dante  et  Giotto' 
(1852),  'Jules  C^r'  (1864),  'Renaissance  dee 
Lettres '  (1867),  er^  -^♦hers;  was  an  authority  on 
enam^  j)aintij>g,  and'^txite  poems.  Died  in  Paris, 
'^^  ^M  1892.  '^--^ 

POPeLS,  Jean,  was  bom  at  Toumay  about  the 
year  1630.  He  engraved  some  plates  from  the 
copies  in  the  gallery  of  the  Archduke  Leopold  at 
Brussels,  for  the  collection  of  prints  called  '  The 
Cabinet  of  Teniers ' ;  amon^  them  the  following : 

Hagar  and  lahmael ;  aftor  TtHan. 

St.  George  and  St.  Stephen ;  after  Giowtnni  BdUni, 

St.  John  the  Baptist  and  St.  Boch ;  <tfter  Palma  Veeehio, 

The  Virgin  and  Infant  Christ,  with  St.  John  and  St. 
Oathanne ;  after  Pahna  Oiovine, 

A  Dead  Christ,  supported  by  Joseph  of  Arimathea; 
after  Schiavone, 

Th^  IVinmph  of  Baoohns ;  after  Bubom, 
At  Gdttingen  there  is  a  picture  by  this  artist  of 
*  The  Deliverance  of  Andromeda.' 

POPMA,  Alabdo  db,  was  a  Spanish  engraver, 
who  worked  at  Madrid  in  the  early  years  of  the 
17th  century.  He  executed  a  fine  title-page  for 
the  '  Historia  de  las  Ordenes  Militares  de  Santiago, 
Calatrava  y  Alcantara'  (Madrid,  1629) ;  also  one 
for  Navarrete's  '  Conservacion  de  las  Monarquias 
y  Discursos  politicos'  (Madrid,  1626). 

POPOLI,  GiAoiNTo  DB*,  an  Italian  painter,  bom 
at  Orta.  He  was  a  pupil  of  Massimo  Stanzioni, 
and  painted  mostly  in  churches.    He  died  in  1682> 
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POPP,  Hkinbigh,  a  Gennan  pdnter,  bom  at 
Nuremberg  in  1637.  He  was  a  pupil  of  Beider, 
and  painted  portraits  and  hittorioal  sabjecta.  He 
died  in  1682. 

POPPI,  II.    See  Mobandihi,  Frahoisoo. 

PORBUa    See  Poubbus. 

PORCELIUS.    See  Porzbl. 

POKGELLI,  Antonio,  an  Italian  painter  of  the 
present  century,  bom  in  1800.  He  painted  both 
landaoape  and  figures.  Among  his  best  pictures 
may  be  named  tdt '  Fonta^a  dell*  Acqua  Antosa,' 
the  '  Pine  Forests  of  Bavenna,'  and  the  *  Cobbler's 
Monday.'  The  last  is  in  the  Collection  of  the 
Gsar.    Porcelli  died  in  1870. 

POBCELLIS  (or  Pobckllbs).    See  Pabcbllbs. 

POBCfiLLO,  Giovanni,  a  Uttle-known  painter 
of  Messina.    He  studied  under  Solimena. 

PORCHER,  Charlbs  Albbbt,  French  painter ; 
bom  March  8,  1834,  at  Orleans ;  for  twentr-fiye 
years  a  regular  exhibitor  at  the  Salon  ;  his  subjects 
were  chosen  mainly  from  scenery  in  the  districts 
of  Oise,  Mame,  Is^,  Morvan  and  Alpes  Maritimes. 
He  also  painted  various  scenes  of  Venice  and  of 
Holland.  At  the  Universal  Exhibition  of  1889  he 
obtained  a  medal    He  died  in  Parii^  March  1895. 

PORCIA,  Fbanobsoo  di,  a  painter  of  Friuli,  who 
flourished  about  1606.  His  sumame  is  beUeved 
to  have  been  Apollodobo.  He  worked  chiefly  at' 
portraits. 

PORDENONE.    See  Licinio. 

PORBTTANO,  Pibb-Mabia,  an  obscure  Bolog- 
nese,  who  lived  and  painted  about  1600.  He  was 
a  pnpil  of  Led.  CarraccL 

PORIDEO,  Gbbgobio,  a  forgotten  pupil  of  Titian, 
whose  name  was  signed,  says  Lanzi,  on  a  little 
oblong  picture  formerly  in  the  Casa  Pisani,  at 
Venice. 

PORLETTI,  Cablo.    See  Pobtelll 

PORPORA,  Paolo,  a  Neapolitan  painter,  was  a 
pupil  of  Falc(Mie,  and  a  member  of  the  Academy 
of  St  Luke  in  the  year  1666.  He  excelled  chiefly 
in  battle  scenes,  animals,  and  in  such  still-life  as 
shells,  dead  fish,  flowers  and  fruit.  He  died  about 
1680. 

PORPORATI,  Cablo  Antonio,  an  engraver  and 
painter,  was  bom  at  Volvera,  near  Turin»  in  1741. 
He  w***^*  ♦-  **    '       "  -    ' 


mfUrtMet 
LaffingM-ella;  afttrth4i 
The  yoanf  Girl  witii  a  Dog ;  after  Chrmu. 
Portrait  <tf  Charles  Emmanuel  IH. 
Portrait  of  Queen  Marie  Antcnnette. 
Porlndt  of  the  Brnpreas  Marie  Louise. 

The  following  plates  were  engraved  by  him  in 
mezzotint : 

Paris  and  GbiODe!  ^fUr  Vtmder  Wnf, 
The  OompaaiionaAe Priestess;  afUr  QiMin. 

PORRI,  Danibllo,  (or  Danielb,)  called  also  Db 
PoB,  Db  Pobb,  Db  Pobbo,  and  Da  Pabma,  a  por- 
trait and  historical  painter,  was  bom  at  Parma  in 
the  early  years  of  the  16th  century.  His  familv 
was  Milanese  by  origin.  He  worked  under  both 
Correggio  and  Parmigiano,  and  afterwards  in  col- 
laboration with  Taddeo  Zucchero  in  the  church  of 
Santa  Maria  d*Alvito.  Of  their  combined  work 
nothing  remains  but  a  single  '  Holy  Conversation,' 
in  which  the  Madonna  is  seated  with  the  child 
between  St  Francis  and  St  Nicholas  of  BarL 
Porri  died  at  home  in  1566. 

PORRO,  GiBOLAMO,  an  Italian  engraver  on  wood 
and  on  copper,  was  bom  at  Padua  about  the  year 
1520,  but  worked  during  the  greater  part  of  his 
life  at  Venice.  He  engraved  in  a  tasteful  and 
delicate  style  the  vignettes,  amounting  to  nearljr 
one  hundred,  for  a  lKK>k  entitled  ^  Impress  illustri 
di  diversi,'  published  by  Camillo  Camilli  in  1535. 
He  also  executed  the  plates  for  the  'Orlando 
Furioso '  of  Ariosto,  published  at  Venice  in  1548 ; 
for  the  *Funerali  anticbi  di  diversi  Ponoli  et 
Nationi/  by  Tommaso  Porcacchi,  published  in 
1574 ;  and  the  portraits  for  the  ^  Sommario  delle 
Vite  de'  Duchi  di  Milano,'  by  Scipione  Barbuo, 
1574.  The  maps  in  Ruscelli's  translation  of  the 
*  Geographia'  of  Ptolemy,  1574,  and  the  views  in 
Porcacchi's  *Isole  piii  famose  del  Mondo,'  1575, 
are  likewise  by  him.  After  this  there  is  no  account 
of  Porro ;  but  Zani  says  he  was  working  in  1604. 

PORRO,  Maso,  a  native  of  Cortona,  and  painter 
on  glass,  who  was  active  shortiy  before  1568. 

H)RTA,  Andbba,  a  Milanese  painter,  bom  in 
1656.    Orlandi  mentions  him  as  still  alive  in  1718. 

PORTA,  B.  DBLLA.    See  Babtolo^bo  dx  Pag-  . 


>Aiou  uo  was 


^A  uuo  gallery  Uiere.  In  1793^  commissioned  by 
the  king,  he  founded  at  Naples  a  school  of  engrav- 
ing, and  spent  in  that  city  the  four  years  previous  to 
his  last-mentioned  appointment  He  died  at  Turin 
in  1816.  He  paintod  some  good  portraits,  but 
engraving  was  nis  forte.  T^e  foUowmg  prints  are 
by  him,  some  of  which  are  executed  in  a  finished 
and  beautiful  style : 

Susannah  at  the  Bath;  afUr  aamUrre.    (His  chef- 

d'oBUvre.) 
Abiaham  sending  away  Hagar ;  tfUr  Philip  «a«  Dj/k, 
Turned  and  Cloiinda ;  ({fUr  CarU  van  Loo. 
Le  Oouoher ;  after  the  $ame, 

Brminia  asking  shelter  of  a  Bhepherd^  after  ike  tame. 
Oapid  in  Meditation ;  after  Angelica  Kaufimann, 
The  Death  of  Abd;  after  A.vander  Wefff. 
Venus  oaiessing  Oupid ;  <xfter  Fempeo  BaUnd. 
Jnpiter  and  Leda ;  after  Oorreggio, 
The  M'^^'W"^  with  the  Babbit ;  after  ike  eame. 
Leda  and  the  Swan ;  <dUr  ike  eame 
146 


and  placed  in  the  school  of  Francesco  Salviati 
(Rossi),  whose  character  of  design  he  followed, 
and  acquired  the  name  of  *  the  younger  Salviati,' 
by  which  he  is  more  generally  known  than  hu 
own.  When  his  instructor  was  invited  to  Venice 
he  was  accompanied  by  his  pupil,  whose  works 
were  suffioientiV  admired  in  that  capital  to  induce 
him  to  establish  himself  there.  He  was  employed 
by  the  senate,  in  conjunction  with  some  of  the 
most  distinguished  artists  of  his  time,  in  ornament- 
ing the  PAUU>e  and  library  of  St.  Mark,  where  he 
pamted  *  The  Sib  vis,  the  Prophets,  and  the  Cardi- 
nal Virtues ' ;  and  for  the  ohapel,  the  *  Dead  (Christ 
with  the  Maiys.*  From  1541  to  1552  he  worked  at 
Padua,  paintmff  in  particular  a  series  of  '  Scenes 
from  the  Life  of  John  the  Baptist,'  in  the  Selvatico 
Palace.  His  reputation  reached  Rome,  whither  in 
1563  he  was  invited  by  Pius  IV.  Here  he  was 
employed  in  the  Sala  Regie,  and  painted  the 
<  Emperor  Frederick  L  doing  homage  to  Alexander 
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ni.'  Haying  finished  these  and  other  works  for 
that  pontiff,  for  which  he  was  munificently  re- 
warded,  he  retomed  in  1565  to  Venice,  where  he 
painted  seyeral  pictures  for  the  churches  andpublic 
edifices,  particular!]^  a  'Purification,'  for  the  CSiurch 
of  the  radri  Servi ;  and  the  '  Annunciation/  in 
the  chapel  of  the  Incnrabili.  In  the  Church  De^ 
Angeli,  at  Murano,  is  one  of  his  best  works,  a 
'Descent  from  the  Cross,  with  the  Virein,  Mary 
Magdalene^  and  St.  John.'  The  date  of  his  death 
is  uncertam,  but  it  probably  occurred  between 
1570  and  1585. 

Papillon  mentions  Porta  as  an  excellent  en- 
graver on  wood.  That  writer  asserts  that  he  had 
seen,  in  the  possessioti  of  M.  Villayer,  at  Paris, 
about  a  dozen  woodcuts  by  him,  representing 
*  Prophets  and  Sibyls,'  and  a  print  of '  Cupid  and 
Psyche.'  He  himself  j>08ses8ed  a  print  of  the 
'Crucifixion,  with  the  Virgin,  Mary  Magdalene,  and 
St  John,'  signed  Giuseppe  Salvtati ;  and  another 
representing  the  '  Acaaemy  of  Arts  and  Sciences,' 
signed  Joseph  Porta  Gra/aanintts,  Others  are  the 
tiUe-pa^e  to  the  '  Sorti'  of  Marcolini  (1540)  and  a 
'  Lucretiit'  Zani,  however,  is  of  opinion,  in  spite 
of  the  above  inscription,  that  though  designed 
by  Porta,  they  are  executed  by  an  anonymous 
hand. 

PORTA,  Orazio,  a  native  of  Monte  S.  Savino, 
who  was  painting  in  1568. 

PORTAELS,  Jean  Francois,  Belgian  painter; 
bom  May  1, 1818,  at  Vilvorde  in  Brabant ;  a  pu|)il 
in  Paris  of  Navez  and  of  Delaroche ;  won  the  Prix 
de  Borne  in  1843  ;  completed  his  artistic  education 
by  travel  in  Spain,  Italy,  Hungary,  and  the  East ; 
subsequentiy  appointed  Director  of  the  Ghent 
Academy;  ten  years  later  went  to  Brussels  in 
a  like  capacity.  The  Brussels  Mus^e  Modeme 
possesses  his  'Fills  de  Sibn'  and  his  'Logo  au 
Th^tre  de  Pesth.'  Other  works  by  him  are  :  *  Le 
Suicide  de  Judas,' '  Le  Contour  Egyptien,'  a  portrait 
of  Bose  Caron,  the  singer,  and  one  of  Paul 
DeroulMe.  He  gained  a  second-class  medal  in  1852, 
and  the  Order  of  St  Leopold  in  1851.  He  died  at 
Brussels,  February  8, 1895. 

POBTAIL,  Jacques  ANDRi,  a  French  fruit  and 
flower  painter.  In  1742  he  was  appointed  custodian 
of  the  king's  pictures,  and  in  1746  he  was  admitted 
to  the  AcMemy.    He  died  in  1759. 

PORTANA.    See  Lopez  y  Pobtana. 
^  PORTE,  H.  H.  R.  DX  LA.    See  Rolland  db  la 

POBTB. 

PORTELLI,  Carlo,  (or  PorteolO  an  Itah'an 
painter,  and  native  of  Loro,  in  the  Valdamo.  He 
was  a  pupil  of  Ridolfo  del  Ghirlandajo.  Vasari 
speaks  of  him  as  an  artist  of  ability.  He  painted 
several  pictures  for  the  churches  of  Florence, 
especially  for  Santa  Maria  Maggiore.  On  October 
15, 1574,  one  Carlo  di  Qaleotto  Partelli  da  Loro 
was  buried  in  San  Pancrasio. 

PORTENGEN,  Pierre,  a  painter  of  Utrecht,  and 
scholar  of  Paul  Moreelse,  flourished  about  1638. 
He  painted  landscapes  in  the  manner  of  Jan  Both, 
but  m  handling  is  very  inferior  to  that  master. 

PORTER,  Sir  Robert  Kbr,  was  bom  at  Durham 
in  1777,  and  passed  his  boyhood  in  Edinburgh, 
whither  his  mother  had  moved  on  the  death  of 
her  husband,  an  officer  in  the  ftnny.  Here  he  made 
the  acquaintance  of  the  famous  Flora  Macdonald. 
In  consequence  of  his  admiration  for  a  battie-piece 
in  that  lady's  possession,  representing  some  action 
in  the  affair  of  *45,  which  she  explained  to  him 
in  animated  language,  he  determined  on  becoming 
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himself  a  painter  of  batUes.  This  occurred  when 
he  was  only  nine  or  ten  years  old.  From  this  time 
he  was  continually  sketching  similar  subjects,  which 
induced  his  mother  in  1790  to  take  him  to  West, 
the  President  of  the  Royal  Academy,  who,  struck 
with  the  spirit  of  his  sketches,  immediately  pro- 
cured him  admission  as  a  student  His  progress 
was  rapid,  and  in  1793  he  was  commission^  to 
paint  an  altar-piece  for  Shoreditch  Church.  In  the 
following  year  he  painted  a  picture  of  'Christ 
allaying  the  Storm,  which  he  presented  to  the 
Roman  Catholic  chapel  at  Portsea ;  and  in  1798 
'St  John  preaching,'  for  St  John's  College  at 
Cambridge.  These  pictures  showed  wonderful 
precocity ;  but  in  1800  he  astonished  the  public  by 
the  exhibition  of  '  The  Storming  of  Seringapatam/ 
a  picture  120  feet  in  length,  representing  with 
much  animation  the  details  of  an  exploit  never 
surpassed  in  its  way.  It  is  said  that  he  was  only 
ten  weeks  employed  on  the  work.  Unfortunately 
this  picture  was  destroyed  by  fire,  but  the  sketches 
exisl^  and  the  engravings  by  Vendramini  preserve 
some  evidence  of  its  merits.  He  painted  several 
other  fights,  among  which  are  the  *  Battie  of  Agin- 
court,'  for  the  city  of  London ;  the  '  Battie  of 
Alexandria,'  and  the  'Death  of  Sir  Ralph  Aber- 
crombie.'  In  1804  he  went  to  Russia,  and  was 
appointed  historical  painter  to  the  emperor.  He 
then  travelled  in  Finland  and  Sweden,  where  the 
king  knighted  him.  In  1808  he  accompanied  Sir 
John  Moore  to  the  Peninsula,  and  attended  that  hero 
to  his  end  at  the  Battie  of  Corunna.  After  this  he 
paid  a  second  visit  to  Russia,  where  he  married  the 
Princess  Mary,  the  daughter  of  Prince  Theodore  de 
Schertkoff.  After  his  return  to  England  be  pub- 
lished, in  1813,  an  '  Account  of  the  Russian  Cam- 
paign,' and  was  re-knighted,  by  the  Prince  Regent, 
m  the  same  year.  In  the  course  of  1817-&  he 
travelled  in  me  East,  where  he  made  numerous 
sketches,  which  are  now  in  the  British  Museum. 
He  afterwards  published  an  account  of  his  travels 
in  Georgia,  Persia,  America,  Ancient  Babylon,  and 
other  places,  with  numerous  engravings  of  por- 
traits, costumes,  and  anti(}uities.  In  this  work  are 
excellent  designs,  in  outiine,  from  the  fine  charac- 
teristic sculptures  of  Nakshi  Roustan,  Nakshi 
Rajah,  Shiraz.  and  Persepolis.  The  book  is  ex- 
tremely valuable,  as  in  many  cases  it  corrects  the 
statements  of  |>receding  travellers.  Being  in  1826 
appointed  British  consul  at  Venezuela,  he  resided 
at  Caracas  until  1841,  and  continued  to  employ  his 
pencil.  He  painted  while  there  three  pictures  of 
sacred  subjects :  '  Christ  instituting  the  Eucharist,' 
'  Christ  blessing  a  littie  Child,'  and  an  *  Ecce  Homo.' 
He  also  painted  the  portrait  of  Bolivar.  In  1841 
he  paid  his  last  visit  to  St  Petersburg,  where 
the  cold  proved  too  intense  for  his  constitution, 
after  being  inured  to  the  wanath  of  Venezuda. 
He  was  preparing  for  his  return  to  England  when 
he  was  struck  by  a  fit  of  apoplexy,  and  expired  on 
the  2nd  of  May,  1842. 

PORTIO,Ahibllo,  was  an  engraver,  who  worked 
at  Naples  from  1690  to  1700.  His  name  is  affixed 
to  a  few  portraits  and  other  plates  for  books. 

PORTMANN,  WiLHBLM,  Qerman  painter^  bom 
at  Dilsseldorf  in  1819 ;  studied  there  with  Schirmer, 
and  travelled  in  Switzerland  and  Italy.  Established 
himself  at  Diisseldorf  as  a  successful  genre  painter, 
and  here  he  died,  December  18, 1893. 

PORTO,  Giovanni  Battista  del.  See  Del 
Porto. 

PORTUCAL,  --,  according  to  Strutt,  was  the 
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engraver  of  a  small  apright  plate^  representing  a 
female  figure  weepingi  and  poimng  water  from 
aoup. 

PORZEL,  Blias,  (or  Pobceliub,)  a  German  en- 
graver on  wood,  was  bom  at  Isny,  in  Swabia,  in 
1662.  He  was  a  pupil  of  Jakob  Enderlein,  and 
about  1682  was  workine  in  Switzerland,  after 
which  he  travelled  in  Italy,  and  finally  settled  at 
Nuremberg,  where  he  died  in  1722.  He  executed 
several  plates  for  Enderlein's  '  Picture  Bible/  after 
designs  by  Sandrart. 

POSADAS,  MiQUEL,  a  Spanish  painter,  was  bom 
in  Aragon  in  1711.  He  was  a  Dominican  monk 
living  at  Valencia,  and  painted  historical  pictures. 
He  died  in  1753. 

POSCH,  LiURSNZ,  a  Swedish  portrait  painter, 
was  bom  in  1733,  and  died  in  1786.  At  Stockhokn 
there  is  a  portrait  by  him  of  Gustavus  IV.  as  a 
child,  in  uniform. 

POSE,  Eduard  Wilhblm,  was  bom  at  DCLsseldorf 
in  1812.  He  entered  the  Academy  at  Diisseldoif, 
where  after  studying  for  some  time  he  went  with 
And.  Achenbach  to  Munich,  and  in  1836  to  Frank- 
fort, whence  he  visited  Italy.  He  painted  land- 
scapes and  fi^e  pictures  of  a  serious  cast  His 
care  for  details  'was  great  He  died  in  1878. 
Among  his  works  we  may  name : 

Castle  Bits.    (SUOd  M,  FranJ^oH.) 

Castle  in  Tyrol.    (King  of  tk4  Bdgtara.) 

The  Konigssee.    (Orand  Duke  tf  Hu$e.) 

The  Falls  at  TivoU.    (H.  Haiu^  Frankfort,) 

The  Theatre  at  Taormina.    (Fraaue  OaU&ry.) 

The  Temples  of  Paastam.    (Heydt  coUeetum,  ElbafM,) 

The  Homborg  Forest. 

POSSENTI,  Bbnedbtto,  was,  according  to  Mal- 
vasia,  a  native  of  Bologna,  and  was  brought  up  in 
the  school  of  the  Carracci.  He  excelled  in  painting 
landscapes,  seaports,  embarkations,  fairs,  &stivals, 
and  baUle-pieces. 

POSSENTI,  Giovanni  Piktbo,  the  son  and 
scholar  of  Benedetto  Possenti,  was  bom  at  Bologna 
in  1618.  He  painted  battles  and  attacks  of  cavalry, 
in  which  he  not  only  surpassed  his  father,  but  was 
regarded  as  one  of  the  ablest  painters  of  his  time 
in  that  genre.  His  talents  were  not  confined  to 
such  subjects,  and  he  acquired  some  reputation  by 
altar-pieces  for  the  churches  at  Bologna  and  Padua. 
One  of  his  best  productions  is  a  picture  in  the 
church  of  San  Lorenzo,  in  the  latter  city,  repre- 
senting the  martyrdom  of  that  saint.  Possenti  died 
in  1669. 

POST,  Frans,  (or  Poost,)  was  bom  at  Haarlem 
about  the  year  1612.  He  was  the  son  of  Jan 
Post,  a  glass-stainer  of  some  celebritv,  who  died 
while  he  was  still  young.  It  is  not  known  how 
Frans  was  taught,  but  before  he  was  twenty  years  of 
a^e  he  discovered  sufficient  ability  to  recommend 
him  to  the  protection  of  Count  Maurice  of  Nassau- 
Siegen,  who  took  him  into  his  service,  and  he 
accompanied  that  prince  in  the  voyage  he  under- 
took to  the  West  Indies  and  South  America. 
During  a  residence  of  two  ^rears,  he  made 
numerous  drawings  of  the  most  interesting  views 
in  these  countries,  from  which,  on  his  return  to 
Holland,  he  painted  several  large  pictures  for  the 
palace  of  Ryksdorp,  near  Wassenaer.  He  died  at 
Haarlem,  and  was  buried  there  on  the  16th  Febraary, 
1680.    Among  his  i^orks  we  may  name  : 

Portrait  of  Count  Maurioe  of  Nassaa-Siegen.    (Amstet' 

dam  Museum,) 
View  in  Brasil.    (The  same.) 
View  of  a  Native  Village  in  BraaiL    (HampUm  Court.) 
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There  are  also  several  etchings  by  him,  amonf 
which  are  the  following :  ^ 

Asetof  Y^^^^'^'^^^'^lfnmdmgns  mads  by  himself. 
A  Viewof  theGolf  of  All"Saints;  h^.Foostfee.   lS&, 
^Z^^'^^^^V^^^^W^i'^^'f^'^'^ii^'onptiom, 
A  view  of  the  Isle  of  iniamaraoa;  tAtf  MUM. 

POST,  Karl  BobbomIds,  an  engraver,  was  bom 
at  Prague  in  1834.  He  studied  at  the  Academy  at 
Prague  in  1862  under  Haushofer,  and  at  Vienna  in 
1863  under  Stdber.  He  engraved  after  Marko, 
Achenbach,  and  Pausinger  landscapes  and  animal 
pieces.  He  was  custodian  of  the  Emperor^s  private 
Ubraiyat  Vienna,  where  he  died  in  1877. 

POSTL,  Kabl,  a  painter  and  etcher,  who  was 
a  teacher  of  landscape  painting  at  the  Prague 
Academy,  and  painted  panoramas,  Ac.,  was  bom 
in  1768,  and  died  after  1816. 

POSTMA,  GsRBiT,  Frisian  painter,  bom  at 
Nes  (Friesland)  in  1626 ;  became  a  pupil  at  the 
Amsterdam  Academy,  and  subsequently  travelled 
in  Italy  and  Spain.  Painter  of  genre,  as,  for 
instance,  his  <  Impfstube  in  Holland '  (1893).  He 
died  in  1894  at  Haarlem. 

POT,  Hbndbik  GEBBITB2,  was  bom  at  Haariem 
in  1600.  It  is  not  known  under  whom  he  studied, 
but  it  is  supposed  that  he  received  some  instruction 
from  Frans  Hala  He  died  in  1666.  Houbraken 
praises  a  picture  by  this  master,  representing 
^Judith  with  the  Head  of  Holofemes ' ;  and  men- 
tioDS  in  very  favourable  terms  a  large  picture  of  a 
'Triumphal  Oar  of  one  of  tlie  Princes  of  Orange/ 
which  18  now  in  the  Galleir  at  Haarlem  as  the 
'  Apotheosis  of  William  the  Silent*  The  frame  is 
the  work  of  a  well-known  sculptor,  Dom.  Janss. 
Pot  was  also  a  distinguished  portrait  painter,  of 
which  he  has  given  proof  in  a  lar^e  picture  in  the 
Hall  of  the  Archers  at  Haarlem,  m  which  he  has 
represented  the  principal  officers  of  that  society. 
At  Hampton  Court  there  is  a  curious  picture  by 
him  called  *A  Startling  Introduction.*  It  seems 
to  represent  Charles  L  making  his  court  to  a  lady 
into  whose  room  he  has  made  his  way  by  the 
chimney.  Various  explanations  have  been  offered 
of  it,  but  none  quite  satisfactory.  In  the  Louvre 
there  is  a  portrait  of  Charles  L  by  Pot  It  is 
signed  and  dated  HP.  FESIT.^  1632,  but  was 
nevertheless  ascribed  formerly  to  a  mythical  N. 
Conning. 

POTeMONT,  Adolphb  ThiIodobb,  French 
painter  and  engraver,  bom  Febraarv  10,  1828. 
m  Paris ;  became  a  pupil  of  Brissot,  Cfogniet,  ana 
Marville ;  painted  lanoscapes  in  the  CaTlot  style, 
and  completed  some  300  etchings  of  Old  Paris ; 
a  prolific  illustrator  and  an  authority  on  etching. 
Died  in  Paris  in  1883. 

POTENZANO,  Fbanceboo,  painter,  poet,  and 
inwraviscUaret  called  *  The  Great,'  was  a  native  of 
Paiermo.  He  travelled  to  Rome,  Naples,  Malta,  and 
through  a  laige  part  of  Spain.    He  died  in  1699. 

POTERLET,  a  French  painter,  bom  at  Epemay 
in  1802.  He  was  a  pupil  of  Hersent  and  a  student 
of  the  Flemish  School.  He  painted  historical  and 
still-life  subjects,  but  devoted  most  of  his  time  to 
making  sketches  from  the  most  remarkable  pictures 
in  European  collections.  He  died  in  Paris  m  1836. 
The  Louvre  possesses  a  '  Dispute  of  Trissotin  and 
Vadius,*  from  the  'Femmes  Savantes,'  by  him. 

POTHEUCE,  Jan,  was  a  member  of  a  Protestant 
family,  which  left  Verviers  and  settled  at  Leyden 
at  the  vbeginning  of  the  17th  century.  Bom  in 
1626,  he  was  admitted  in  1662  into  the  Guild  of 
St  Luke  at  Le3rden,  of  which  he  became  the  head. 
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PAINTERS  AND  ENGRAVERa 


He  died  in  1669.  Hia  portraits  of  the  'Four  Regents 
of  the  Pesthuis/  in  the  Leyden  Museum,  is  perhaps 
his  best  work.  (See  Obreen*s  *  Archief  voor  Neder- 
landsche  Eunstgeschiedenis.' ) 

POTHOVEN,  Hkndbik,  was  bom  at  Amsterdam 
in  1725,  and  was  a  scholar  of  Philip  van  Dyk. 
He  painted  portraits  and  cabinet  pictures  in  the 
manner  of  his  master.  He  imitateil  satin,  velvet, 
lace,  and  carpets  ve^  successfully,  and  the  other 
accessories  wnich  he  introduced  in  his  small  family 
pictures.  It  is  said  that  as  late  as  1791  he  painted 
the  portrait  of  Professor  David  Ruhnkenius.  He 
also  engraved,  in  mezzotint,  an  '  Old  Man  reading 
a  Book  by  the  light  of  a  Candle ; '  and,  if  Balkema 
is  correct,  many  other  plates.    He  died  about  1796. 

POTLEPEL.    See  Jordaens^an. 

POTMA,  Jaoob,  was  bom  at  Workum,  in  Fries- 
land,  about  the  year  1610,  and  was  a  scholar  of 
Wybrandt  de  Gheest  He  painted  history  and  por- 
traits, but  was  most  successful  in  the  latter.  The 
greater  part  of  his  life  was  passed  at  the  differeut 
courts  in  Germany,  where  he  was  much  employed 
as  a  portrait  painter.    He  died  at  Vienna  in  1664. 

POTRELLE.  Jbah  Louis,  a  French  engraver, 
was  bom  in  raris  in  1788,  and  was  a  scholar  of 
David,  Tardieu,  and  Desno^ers.  He  gave  early 
proof  of  his  talents,  and  m  1806  obtained  the 
second  mnd  prize  for  enmving.  He  exhibited 
for  the  last  time  at  the  Salon  of  1824,  and  died 
probably  about  that  date.  He  has  produced 
several  plates  of  subjects  by  the  Italian  masters, 
and  also  of  portraits  of  distinguished  persons. 
Among  them  are : 

Portnit  of  QioHo  Romano ;  afUr  khudf. 

Portnat  of  Michelangelo. 

Louis  XVHL ;  after  Oirard, 

Oopids ;  after  the  same. 

Portraits  of  Raphael  and  N.  Poossin. 

Portrait  of  David ;  qfter  Natei, 

Prince  Schwartienberff ;  after  Qirard, 

Oapid  and  Pyscbe :  o/mt  Iknid, 

PoriraitofDr.Dabds. 

Hie  Cknirse  of  Love,  in  six  plates ;  after  Oirard, 

POTT,  JOHN,  is  said  to  have  been  a  mezzotint 
engraver,  who  practised  in  London  towards  the  end 
of  the  18th  century.  There  is  a  good  plate  of 
Lady  Charles  Spencer  after  Sir  Joshua  Reynolds, 
which  bears  his  name,  but  as  it  is  very  similar 
to  that  by  Finlayson,  Mr.  Ghaloner  Smith  sug- 

Seets  that  it  may  be  a  retouched  plate,  and  that 
le  en^aver*s  name  may  be  fictitious.  This  sus- 
picion 18  strengthened  by  the  fact  that  the  name 
of  Pond  has  been  found  substituted  for  that  of 
Benjamin  Green  upon  later  impressions  of  that 
•nmTer's  plate  of  Miss  Baldwin  after  Kettle. 

POTT,  Laslbtt  John,  En^^lish  painter,  bom 
in  1837  at  Newark ;  began  life  as  an  architect, 
but  subsequently  studied  art  under  Carey  and  A. 
Johnstone:  painted  historical  subjects,  such  as 
'Charles  the  First  after  his  Trial,' '  Don  Quixote,' 
Ac    He  died  1901. 

POTTER,  Fbank  Huddlxstokb,  was  bom  on 
April  25, 1846.  His  father,  George  W.  K.  Potter, 
a  solicitor,  was  secondary  of  the  city  of  London 
for  fifty  years.  His  uncle,  Cipriano  Potter,  was  a 
well-known  musical  composer,  sometime  President 
of  the  Royal  Academy  of  Music.  Frank  Potter 
did  not  take  up  art  as  a  profession  for  some  years 
after  leaving  school,  when  he  joined  Heatherley's 
School  of  Art  in  Newman  Street,  and  remained 
there  till  he  gained  admittance  to  the  Royal 
Academy  Schools.  On  leaving  he  went  to 
Antwerp  with  the  idea  of  continuing  his  studies. 


but  findinf^  that  the  system  there  did  not  accord 
with  his  ideas,  he  returned  to  London  in  a  few 
months.  From  that  time  he  worked  in  an  inde- 
pendent manner.  His  first  picture  was  exhibited 
at  the  Royal  Academy  in  1870.  This  'Study  of 
a  Girl]s  Head '  was  well  hung,  but  failed  to  attract 
attention.    In  the  following  year  he  exhibited  a 

*  Girl's  Head,'  but  not  till  1882  is  he  again  repre- 
sented there.  From  1871  to  1886  he  exhibited 
fairly  regularly  at  the  Society  of  British  Artists, 
and  in  1877  became  a  member  of  that  body. 
Frank  Potter  was  an  unwearring  and  most  con- 
scientious painter,  but  his  work,  though  recognized 
by  his  fellow-artists,  did  not  at  any  tune  meet  with 
the  appreciation  it  deserved.  He  was  never  robust, 
and  for  some  time  before  his  death  on  May  3, 1887, 
his  health  had  been  failing.  A  'Quiet  Comer*  was 
on  exhibition  at  the  Grosvenor  Gallery  in  1887, 
and  attracted  much  notice,  but  unfortunately  &e 
artist  did  not  live  to  enjoy  the  appreciation  which 
had  so  long  been  denied  him.  He  died  on  the 
opening  day  of  the  Exhibition.  In  November  <tf 
the  same  year  a  collection  of  thirty-four  of  his 
works  was  exhibited  at  the  Royal  Society  of 
British  Artists.  j  n 

POTTER,  Paulus,  was  baptized  at  Enkhuizen 
on  November  20,  1626.  In  1631  Pieter  Potter, 
his  father,  left  Enkhuizen  and  settled  at  Amsterdam, 
where  he  bought  the  ri^ht  of  citizenshin.  He 
instructed  his  son,  who  m  1642  also  stuaied  at 
Haarlem  under  Jacob  de  Wet  the  elder.  Perhaps 
also  other  painters  of  Amsterdam,  like  Moegaert, 
have  influenced  him.  Potter  was  a  prAoce  artist 
To  1643  belongs  his  first  signed  picture,  called 

*  The  Herdsman.'  It  was  to  a  constant  study  of 
nature  that  Potter  chiefly  owed  his  success,  and 
he  devoted  himself  especially  to  the  study  of 
animals.  In  1646  Paul  Potter  went  to  Delft,  where 
he  was  received  as  a  member  of  the  Corporation  of 
St  Luke.  There  he  seems  to  have  studied  to  the 
utmost  of  his  power,  and  in  1647  he  produced '  The 
Toung  Bull'  In  1649  he  removed  to  the  Hague, 
as  appears  from  the  re|;isters  of  that  town.  In 
1650  he  married  Adnana  Balckeneynde,  the 
daughter  of  an  architect  in  the  Hague.  To  this 
period  belong  'Orpheus'  and  the  '  Shepherds  and 
their  Flocks/  In  1662  he  left  the  Hague  and 
returned  to  Amsterdam,  where  he  was  protected 
by  the  ^  Maecenas  "  burgomaster  Tulp.  This  and 
the  following  vear  saw  the  production  of  manj 
famous  works,  but  his  unremitting  attention  to  his 
art  exhausted  a  constitution  naturally  weak,  and  he 
died  in  1664  (buried  on  January  17),  in  the  twenty- 
ninth  year  of  his  age.  As  an  artist  Paul  Potter  by 
no  means  deserves  the  universal  fame  he  has  won. 
But  as  a  sincere  and  patient  student  of  nature  few 
men  can  be  placed  before  him.  He  painted  for 
ten  years,  vdtn  an  ''  einem  erhOrtem  Fleiss.**  His 
best  works  are  in  the  Hennitaffe  at  St  Petersbura^, 
Amsterdam,  the  Hague,  Cassd,  and  London.  He 
seldom  painted  on  a  large  scale,  but  his  Bull,  more 
famous  than  fine,  is  almost  life-size,  and  in  the  Six 
Collection  there  is  an  equestrian  portrait  of  Tulp 
on  the  same  scale. 

Among  his  principal  pictures  are  the  following: 


Amsterdsm. 


TheSh^erd'sHat    1645. 
The  Bear  Hunt    1049. 
Shepherds  and  their  Flocks. 

1661. 
Orpheus  and  his  Lute.    1660. 
Horses  in  a  Field.    1640. 
Cows  in  a  Field.    1651. 
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Amstordim.       Six,  CoU. 

n  t» 

Berlin.      Boyd  Museum, 

Bnissels.    Arenherg  CoU, 

CaflseL         mikdmshdhe\ 
GaU$rp,       f 


CopenliAgen. 
Dresden. 


Gallery, 
Gallery, 


Gotha.  Gallery, 

Hague.     Royal  Museum, 


„         Steenaracht  Coll, 
London.         Buckingham 
Palace. 


„  Ifat.  Gallery. 

„  WestmvMUr^  ] 

Duke  of,    J 

Mooich.  Pinakoihtk, 

Paris.  Louvre, 


Petenbnrg.     Hermitage, 


Borne.    Borghete  Palace. 
Turin.  PinacoUea, 

Vienna.  Gallery, 


BquMtriao  portrait  of  Tulp. 
Dairj  Ifaid  washing  her  Ifilk 

Pails. 
The  Wood  and  Hunters  at  the 

Hague.    1652. 
Cattle  with  Peasants,  dated 

1054(the  year  of  his  death). 

Landscape  and  Cows.    1644. 

Landscape  and  Cattle.    1648. 
Figures  and  Cattle. 
Cows. 
ForestandHunters.  1652.  {An 

inferior  repetitionof  the  pic- 
ture at  Berlin.) 
Cattle  at  Pasture.    1652. 
Cattle,  Sheep,  and  a  Horse. 

1652. 
Sheep  in  a  Field. 
The  Young  BulL    1647. 
Meadows  and  Cattle  (oxen  and 

swine).    1652. 
A  Small  Example. 
ACountr7Scene,representiiig 

two  Cows  and  a  young  Bufi 

in  a  Pasture. 
The  Halt. 
Cbws  in  a  Field. 
Landscape  with  Cattle.  1651. 
The  old  Qrey  Hunter. 
Cows  and  Sheep. 

And  several  other  pictures. 
Landscape  with  Cattle. 
Animals  in  a  Landscape  (three 

oxen  and  three  sheep).  1652. 
The  Field. 
A  Grey  Horse. 
Cattle  under  Trees. 
Dog  and  Kennel.    1650. 
Landscape.    1650. 
Cows.    1651. 
The  life  of  a  Huntsmsn  {in 

fourteen  compartments). 
Hjontsmen  Halting.    1650. 
The  Cow.  1649.  With  cows, 

horses,  asses,  sheep,  hens,  a 

cat  and  a  dog,  and  human 

figures. 
A  Bull  in  a  Meadow. 
The  Stable  Bot. 
Landscape  and  Cattle. 
Cattle  in  a  Landscape. 
Landscape  and  Cattle.    1647. 
Field  and  Cattle. 


The  works  of  this  artist  have  been  engraved  by 
Bartolozzi,  Le  Bas,  Danckerts,  Visscher.  Huygens, 
Conch^y  Zeelander*  and  others.  We  nave  some 
charming  etchings  by  Potter,  drawn  with  great 
spirit  and  correctness,  and  executed  in  a  very 
masterly  style ;  they  are  as  follows : 

A  set  of  eight  plates  of  Cows,  Oxen,  and  other  animals, 
with  a  Bull  on  the  title ;  Paulus  Potter,  f, 

A  set  of  five  plates  of  Horses ;  the  same  inscription, 

A  Mountainous  Landscape,  with  cattle  and  a  herdsman ; 
Paulus  Potter,  in  etf,    1640. 

A  Landscape,  with  a  shepherd  playing  on  a  pipe,  and  a 
flock  of  sheep  and  goats. 

BIBLIOGBAPHT. 

*  Panlus  Potter^  Vie  et  ses  CEuvres,*  par  I.  van  West- 

rheene.    La  Haye.    1867. 
<  Journal  des  Beaux  Arts.'    1870. 

*  Kunstkronijk,'  II.  xiv. 

*  Baux-fortesde  Paul  Potter,'  Teste  par  Georges  Oratet 

Duplessis.    Paris. 


PoiTiB,1629J 
Nat.  Gallery.    Stag  Hunt.  (P.  Pottib,  165-.) 


POTTER,  PiETER,  father  of  Paulas,  was  bom 
at  Enkhuixen  in  or  before  1600,  and  was  buried 
October  4,  1662,  at  Amsterdam.    He   lived  at 
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Leyden  from  1628  till  1630.  In  1631  he  came 
to  Amsterdam.  In  1647  he  was  for  a  short  time 
in  Delft  and  the  Hague.  He  painted  landscapes, 
animals,  history,  g^re,  and  still-life.  Little  is 
known  of  this  artist.  He  painted  a  series  of 
landscapes,  with  figures,  which,  if  we  may  judge 
from  the  prints  engraved  from  them  by  Pieter 
Nolpe,  most  have  possessed  coosiderabfe  merit 
They  represent  the  'Pour  Seasons '  and  the  *  Pour 
Elements,'  the  'Prophet  Elias  speaking  to  the 
Woman  of  Barepta,'  and  'St  Paul  the  Hermit 
nourished  in  the  Desert  by  an  Eagle/  Among 
Ms  better  pictures  we  may  also  note : 

Amsterdam.       Musemn,    Straw-cutters. 

Berlin.  Museum,    Still  Life.  (P.  Poma,  1696.) 

Copenhagen.        Gallery,    Players    at_Trio-teae.     (P. 

London. 

POTTET,  Jan,  a  Dutch  ^rtrait  and  historical 
painter,  bom  at  Haariem  in  1616.  In  1641  he 
came  to  EnglancL  but  seems  to  have  returned  to 
Haarlem  in  the  following  year.  He  was  also  an 
engraver,  and  one  plate  by  him  is  known. 

POTTQIESSER  Johann  Wilhblm,  probably  a 
son  and  pupil  of  Dictrich  Pottoiksser,  was 
working  at  Cologne  in  the  second  half  of  the 
17th  century,  being  in  1656  upon  the  Guild,  and 
in  1683  a  town  councillor.    There  remain  by  him : 

A  young  Woman  handing  an  Orange  to  her  Child. 

(j,  J.  MerUft,  Cologne.) 
Alexander's  Visit  to  Diogenes.  {Leuchtenberg  Gallery,) 
Hagar;  after  Poet.    {WaUraf  Museum.) 
The  Findmg  of  the  Cross.    {Formerly  in  the  Dominicem 

Church,  Cologne.) 

POTUTL,  Hbnri,  was  a  painter  of  the  Dutch 
School,  painting  peasant  interiors  and  ffenre  pieces. 
His  works  are  seldom  found.  One  of  his  best  is 
the  '  Interieur  de  Grange'  of  1639  in  the  Brusseb 
Museum.    About  his  life  nothing  is  known. 

POUGENS,  Mabib  Charles  Joseph  de,  a  French 

Sainter,  was  bom  in  Paris  in  1755.  He  was  chiefly 
e  voted  to  literature  and  philology^  and  was  a 
member  of  the  Academic  des  Inscriptions  et  Belles 
Lettres.  In  1784  he  published  'Recreation  de 
Philosophic  et  de  Morale,'  and,  in  1821-5,  *  Aroh4- 
ologie  Francaise.'    He  died  in  1833. 

POULLEIAU,  — ,  a  French  engraver,  was  bom 
in  Paris  in  1749.  He  engraved  several  plates  of 
mins  and  architecture,  among  which  are  the 
following : 

Buins  of  a  Temple ;  after  De  Machy, 
A  View  of  the  Interior  of  the  Chorch  of  the  Magdalene, 
at  Ville  PE^dqne ;  after  Contau  tTIvry, 

POUNCT,  B.  T.,  an  English  engraver,  flourished 
in  the  latter  part  oi  the  18th  century.  He  was  the 
brother-in  law  of  WoUett,  by  whom  he  was  taught 
Antiquarian  work  first  engaged  his  attention,  but 
he  suDsequently  devoted  himself  to  landscape,  in 
which  he  produced  some  excellent  plates.  He 
exhibited  at  the  Royal  Academy  from  1782  to 
1789,  and  died  at  Lambeth  in  1799. 

POURBUS,  Francis,  son  of  Peter,  bom  at 
Brakes  in  or  before  1545,  was  taught  by  his  fisither 
until  1562,  when  he  went  to  Antwerp  and  became 
the  pupil  of  Francis  De  Vriendt,  alias  Floris.  He 
was  aomitted  as  free  roaster  into  the  Ouild  of  St. 
Luke  in  1569,  and  on  September  14  in  the  same 
year  into  the  Brages  Guild.  He  married  first  in 
1567^  Susan,  daughter  of  the  architect  Comelins 
Fiona  De  Vriendt,  who  died  in  1578,  leaving  two 
children,  Francis  and  Susan,  who  had  for  guardians 
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Brunswick. 
BnuselB. 


Florence. 
Ghent 


Gallery, 
MmeuM. 


their  grandfather,  Peter  Poorbas,  and  ancle, 
James  Floris,  the  ^lass-painter.  Francis  Poarbus 
married  a  second  time,  Atine  Mahieu,  who  survived 
him  and  became  the  wife  of  the  Delft  painter 
Hans  Jordaens,  who  died  in  1613.  'Francis  Pour- 
bos  died  September  19,  1581.  He  painted  re- 
ligious subjects  and  portraits;  the  latter  are  re- 
markable for  their  golden  and  clear  colouring. 

Berlin.  ChUUry,    Three  Portndti. 

'  "         Portrait  of  a  man.    1676. 

8t.  Matthew  writing  his  Gospel 

1673. 
Portrait  of  a  man.    1676. 
Portrait  of  himself .    1670. 
Triptych.     Christ    amidst    the 
Dootois,  the  Gironmcision  and 
Bwtism,  and  Yi^lins  d'Aytta 
de  zoichem  kneebng  before  the 
Savionr.    1671. 
„  ^        Mirades  and  Martyrdom  of  St. 

Andrew,  patron  of  the  Grder 
of  the  Golden  Fleece.    1672. 
Panshanger.   ^W  J  Portrait  of  a  man.    1678. 

Pesth.  Museum,    Portrait  of  Maurice  of  Nassau. 

Toumai     Cathedral,    Raising  of  Lazaros.    1676. 
Vienna.         Museum.    Six  Portraits. 

„  Lieekienetein  Cfatt.  Two  Partraits.         W.  H.  J.  W. 

POtJRBUS,  Francts,  son  of  Francis,  bom  at 
Antwerp  in  1569.  It  is  not  known  who  his  master 
was.  In  1589  he  was  at  Bruges,  and  restored  the 
large  altar-pieoe  of  the  Passion  in  the  church  of 
Our  Lady,  which,  commenced  by  Bernard  van 
Orley  and  completed  by  Mark  Gheeraerts,  had 
been  damaged  by  the  Galvinist  iconoclasts.  In 
1591  he  was  admitted  as  free  master  into  the 
Guild  of  St  Luke  at  Antwerp.  In  1600  he  was 
working  at  Brussels  for  the  Archduke  Albert 
Thence  he  went  to  Mantua,  where  he  became  Court 

Sainter.    In    1609    he   accompanied    Eleanor  of 
[antua  to  Paris,  and  being  appointed  painter  to 
her  sister  Queen  Mary  de'  Medici,  settled  in  Paris, 
where  he  dded  in  1622. 
Berlin. 


Gallery. 


Florence. 
London. 


Munich. 
Paris. 


FitttFal. 

Hampton 

Court, 

G^lery, 
Louvre. 


Portrait  of  Heniy  IV.  of  France. 
Portrait  of  Mary  de'  Medici. 
Portrait  of  Eleanor  of  Mantua. 
Portrait  of  Henry  lY .  of  France. 

1610. 
Portrait  of  Mary  de'  Medici. 
Two  Portraits.    1616. 
Two   Portraits   of   Heory   IV. 
1610. 
„  „  Portrait  of  Mary  de'  Medici. 

„  „  Portrait  of  W.  Du  Vair. 

„  „  The  Last  Sapper.    1618. 

„  „  St.  Francis  reoeiring  the  Stigw 

mata.    1620. 

Vienna.  Gallery.    Two  Portraits. 

Valenciennes.  Museum.  Portrait  of  Dorothy  Duchess  de 
Croy  d'Aerschot.    1616. 
^        ^    ^        W.H.J,W. 

P0URBU8,  Petbb,  (or  l^oKRBtisO  son  of  John, 
bom  at  Gouda  in  1513,  travelled  in  Italy,  came  to 
Bruges  in  1543,  and  was  admitted  as  free  master 
into  the  Quild  of  St  Luke  on  August  26,  and  into 
the  Guild  of  St  George  (cross-bowmen)  on  March 
30,  1544.  He  married  Anne,  only  daughter  of 
Lancelot  BlondeeL  He  occupied  a  house  in  the 
'sheer  Ian  Mirael  street  to  which  he  gave  the  name 
of  Rome ;  his  studio  was,  according  to  Van  Mander, 
the  most  spacious  and  beautiful  he  had  ever  seen. 
He  held  minor  offices  in  the  Guild  of  St  Luke  in 
1550-51,  1552^53,  1555-56,  1561-62,  1565-66, 
1573-74,  and  1579-80,  and  was  Dean  in  1569-70, 


1580-81,  and  1583-84.  He  was  a  good  geome- 
trician, tODOffrapher,  and  civil  engineer.  In  1564 
he  paintea  for  the  magistrates  of  the  Frano  or 
Liberty  of  Bruges  a  large  bird's-eye  view  on 
canvas  and  in  oil  of  the  whole  of  uie  territory 
within    their  jurisdiction.    This    immense    work 

S40  feet  square)  has  perished,  but  a  copy  of  it  by 
^eter  Claeis  is  preserved  in  the  Town  House.  He 
was  constantly  employed  by  the  magistrates  of 
both  the  town  and  the  hberty  of  Bruges  in 
devising  and  superintending  the  decorations  on 
public  festivals,  in  designing  fortifications  and 
making  plans  and  maps.  He  died  January  30, 
1584,  leaving  one  son,  Francis.  The  municipality 
prranted  his  widow  a  monthly  pension  of  10  s.  g. 
His  portraits  are  of  rare  perfection,  and  his  re- 
ligious compositions  often  very  fine.  His  best- 
known  pupils  are  Anthony  Claeis  and  his  son 
Francis. 


Bruges.         Musemn, 


Toum  Souse. 
St.  Sanouf's. 

St.  BasiPs. 
Our  Lady* s* 


St.  Gilee. 


St.Jame^. 


Bruflsela.       Museum. 

London.  WallaeeCott. 
Paris.  Louifre, 

yienna.  Gallery, 


Portraits'  of  J.  Femaguut  and 
wife.    1551. 

The  Last  Judgment.    1651. 

Triptjoh.  The  Carriage  of  the 
Cross,  Descent  from  the  Cross, 
and  Resurrection. 

Predella.  The  Auumciatioo, 
Adoration  of  the  Shepherds, 
and  Circumcision. 

Bird's-eye  riew  of  the  Cisterdan 
Abbey  of  Our  Lady  of  the 
Dunes.    1580. 

Triptych.  The  Last  Sunper, 
AlHraham  and  Melohisedechf 
Elias  under  the  Juniper  Tree, 
the  Miracle  of  Bolsena,  aod 
portraits  of  the  members  of 
the  confraternity  of  the  Blessed 
Sacrament.   1559. 

Portraits  of  the  members  of  the 
confraternity  of  the  Holy 
Blood.    1556. 

The  Last  Supper.    1562. 

Portraits  of  Anselm  DeBoot  and 
family,  with  Saints.  1573. 
(shutters  added  to  a  picture 
attributed  to  Gerard  David). 

Triptych.  The  Adoration  of  the 
Shepherds,  J.  De  Damhoudere 
and  family,  with  Saints,  the 
Circumcision,  and  Adoration  of 
the  Magi.    1574. 

Polyptych.  The  Adoration  of 
tiie  Shepherds,  Circumcision, 
Adoration  of  the  Maj^  and 
Fli^t  into  Effypt,  with  por- 
traits of  an  abbot  and  abbess. 
1564. 

Triptvch.  Our  Lady  of  Seven 
Dolours,  donor  and  family,  and 
Saints.    1556. 

The  Besurreotion,  with  portraits 
of  Siger  van  Male  and  family. 
1578. 

Portrait  of  J.  Van  der  Gheenste. 
1583. 

An  allegorical  love  feast. 

The  Besuirection.    1566. 

Portrait  of  Don  Pedro  Guzman. 

Four  Male  Poriaraits.    1550-68. 


According  to  Van  Mander  his  finest  work  was  a 
triptych  with  scenes  from  the  life  of  St.  Hubert 

Eainted  for  the  church  of  Gouda,  which  he  saw  at 
lelft  W.H.J.W. 

POUSSIN,  Gaspabd.    See  Dughbt. 
POUSSIN,  liAVALLii.     See    Dk   la   VALLis, 
Etrnnk. 
POUSSIN,  Lbmairi.    See  Lbmairb,  Piebbe. 
POUSSIN.   Nicolas,   painter,   who   has   been 
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called  the  head  of  the  French  school,  was  bom  in 
June,  1694,  at  Villers,  a  hamlet  in  the  district  of  Les 
Andelys,  in  Normandy.  It  was  at  one  time  sup- 
posed that  his  father,  Jean  Poussin,  was  of  genUe 
birth,  and  had  served  in  the  wars  of  the  League, 
but  recent  researcbee  have  thrown  much  doubt 
upon  that  idea.  Although  not  ^couraged  by  his 
parents,  the  young  Nicolas  earl^r  showed  a  predi- 
lection for  art  Aner  some  opposition  he  succeeded 
in  obtaining  their  consent  to  his  receiving  in- 
struction from  an  artist  named  Quentin  Yarin. 
This  painter,  a  native  of  Beanvais,  passed  some 
time,  about  1610,  at  Les  Andelys,  where  he  left  a 
reminiscence  of  his  sojourn  in  two  pictures,  still  to 
be  seen  at  the  church  of  Le  Grand  Andely.  From 
him  Poussin  learnt  to  paint  in  distemper,  and  also 
in  oils.  This  instruction  only  served  to  whet  his 
appetite  for  art,  and  to  render  him  desirous  of  con- 
tinuing his  studies  in  Paris.  Accordingly,  at  the 
age  of  eighteen,  he  quitted  his  home  secretly,  and 
managed  to  reach  the  capital,  unaided  by  fHends, 
and  with  the  slenderest  resources. 

In  Paris  he  continued  his  training  under^erdi- 
nand  Elle,  a  Flemish  portrait  painter,  and  forwards 
under  L*Allemand,  a  Lorrainer.  Though  doubtless 
he  received  some  assistance  from  these  masters,  his 
progress  was  due  rather  to  the  study  of  Marc  An- 
tonio's engravings  after  Raphael  and  Giulio  Romano. 
These  belonged  to  an  amateur^  to  whom  he  was 
introduced  by  a  young  Poitevm,  of  good  family, 
with  whom  he  had  formed  a  friendship.  His  studies 
were  interrupted  for  a  short  time  by  a  trip  to  Poitou 
with  his  friend ;  but  his  reception  by  his  friend's 
mother,  who  treated  him  as  a  domestic,  disgusted 
hiro^  and  he  painted  his  way  on  foot  back  to 
Paris.  There  he  stayed  but  a  short  time,  for  an 
illness,  brought  on  apparently  by  the  fatigues  of 
his  journey,  compelled  him  to  seek  his  home  at 
Les  Andelvs,  where  he  remained  for  about  a 
year.  On  his  return  to  Paris,  the  desire  to  visit 
Kome,  which  he  had  always  entertained^  increased 
so  much  that  in  1620  he  resolved  to  make  the 
attempt  But  he  only  got  as  far  as  Florence,  when 
he  was  compelled  to  turn  back.  Settling  again  in 
Paris,  he  formed  an  acquaintance  with  Philippe  de 
Champaigne,  like  himself  a  pupil  of  L'Allemand, 
and  the  two  worked  for  some  time  under  Duchesne 
on  the  decorations  of  the  Luxembourg.  But  this 
employment  soon  became  irksome,  and  Poussin 
again  endeavoured  to  reach  Rome.  On  this  occasion 
his  resources  failed  him  by  the  time  he  arrived  at 
Lyons,  and  he  had  to  exercise  his  brush  to  procure 
tiie  means  to  return  to  Paris.  Here  a  series  of 
pictures  which  he  executed  for  the  Jesuits  attracted 
the  notice  of  the  Italian  poet,  the  Cavaliere  Marini, 
then  in  Paris.  This  patron  gave  him  lodgings  in 
his  house,  and  on  Marini's  return  to  Rome  Poussin 
followed  him  tiiere  in  the  year  1624,  haying  re- 
mained in  Paris  to  complete  a  picture, '  The  Death 
of  the  Virgin,'  commissioned  by  the  Goldsmiths  for 
N6tre  Dame. 

He  now  began  a  course  of  study  of  the  classic 
remains  around  him,  which  continued  during  the 
whole  of  his  life,  and  rendered  him  the  best  inter- 
preter of  antiquity  among  the  painters  of  his 
country.  He  became  intimate  with  Duquesnoy,  the 
Flemish  sculptor,  ^il  Fiammingo,'  and  the  two 
artists  worked  together  with  a  congenial  ardour  in 
their  study  of  ancient  art  The  rules  of  perspective 
Poussin  studied  in  the  treatises  of  Matteo  Zoccolino 
and  others.  His  knowledge  of  anatomy  he  improved 
under  the  guidance  of  Nicholas  Larcher,  a  surgeon 
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then  practising  in  Rome.  Among  modem  painters 
Raphael  perhaps  exercised  the  greatest  influence 
ov€|r  him,  but  he  also  received  very  substantial 
profit  from  woridng  in  the  studio  of  Domeni- 
chino.  So  great  was  his  uxlour  for  work,  that  his 
friends  could  with  difficulty  lure  him  away  from 
his  studio  even  on  holidays.  His  sojourn  in  Rome 
opened  brightly  and  with  good  promise.  Besides 
the  patronage  of  Marini,  he  was  also  introduced  to 
Cardinal  Barberini,  the  nephew  of  the  reigning 
Ponti£E.  But  the  death  of  the  first,  and  the 
departure  of  the  Cardinal  from  Rome,  wrought  a 
change  in  his  prospects,  and  he  had  to  fight  a 
hard  struggle  for  the  bare  necessities  of  existence. 
The  prices  he  received  for  his  works  at  this  time 
scarcely  sufficed  to  procure  his  daily  bread.  ^  He 
has  left  it  on  record  that  he  sold  two  battle-pieces 
for  fourteen  crowns,  and  a  '  Prophet'  for  less  than 
two.  And  his  troubles  were  not  confined  to  narrow 
means.  The  national  jeiJousy  between  the  Italians 
and  the  French  was  just  then  at  fever-heat,  and  his 
French  costume  caused  him  to  be  attacked  by  some 
wandering  swash-bucklers  in  the  street  He  was 
fortunate  enough  to  escape  with  a  wound  in  the 
hand,  and  thenceforth  adopted  the  Italian  dress. 
Shortly  afterwards  he  was  prostrated  by  a  serious 
illness.  Thanks  to  the  care  of  a  compatriot,  Jacques 
Dughet,  by  whose  family  he  was  carefully  nursed, 
his  recovery  was  complete.  The  gratitude  of  the 
painter  was  not  evanescent.  In  1630  he  married 
Anna  Maria,  the  eldest  daughter  of  his  host 
Havinff  no  children,  he  subsequently  adopted  his, 
wife's  brothers,  Jean  and  Gaspard,  the  former  oft 
whom  became  an  engraver,  and  the  latter,  under 
his  fostering  care,  more  than  rivalled  him  in  pure 
landscape.  With  his  wife's  marriage  portion 
Poussin  bought  the  house  on  the  Pincian  which 
became  his  nome,  and  with  which  his  name  is 
inseparably  connected.  On  the  return  of  Cardinal 
Barberini  to  Rome,  the  star  of  the  painter  began  to 
be  in  the  ascendant.  For  this  patron  he  painted 
*The  Death  of  Germanicus,'  and  *The  Taking  of 
Jerusalem  by  Titus.'  Through  him  he  also  obtained 
the  commission  to  paint  *The  Martyrdom  of  St 
Erasmus,'  for  St  Peter's.  For  the  Commander 
Cassiano  del  Pozzo,  of  Turin,  who  was  among  the 
first  to  recognize  his  genius,  and  who  always  con- 
tinued one  of  his  chief  friends  and  patrons,  he 
produced  many  works,  notably  the  fint  series  of 
the  'Seven  Sacraments.'  To  this  period  of  his 
career  belong  several  other  important  works,  such 
as  *  The  Sabines,'  *  The  Philistines  struck  by  the 
Plague,'  'The  Manna^' '  Moses  striking  the  Rock,'  &c. 
Poussin's  reputation  was  by  this  time  so  well 
established  in  his  own  country  that  in  1639  M.  de 
Noyers,  the  superintendent  of  the  royal  building, 
made  overtures  to  induce  him  to  come  to  Paris. 
The  painter  hesitated ;  he  preferred^  the  serene 
artistic  atmosphere  of  Rome  to  the  intrigue  and 
disquietude  of  a  court  Then  Louis  XIIL  expressed 
his  royal  wishes,  and  although  Poussin  yielded,  it 
was  not  until  1640  that  he  arrived  in  France,  in  the 
train  of  his  friend  De  Chantelou,  who  had  taken  a 
leading  part  in  the  negotiations.  At  first  all  went 
well.  He  was  presented  to  the  great  Richelieu 
and  to  the  king,  and  was  received  with  great 
favour.  His  travelling  expenses  were  paid,  a  pen- 
sion was  bestowed  on  him,  a  residence  was  assigned 
him  for  life  in  the  garden  of  the  Tuileries,  and  he 
was  appointed  first  painter  in  ordinary.  In  spite 
of  these  advantages  the  reluctance  which  he  nad 
shown  to  quit  Itfdy  again  appears  in  the  fact  that 


Digitized  by 


Google 


m 
m 
D 
O 

CO 

<; 

o 
u 


o 
o 

X 
H 

O 

u 

D 

C/2 


H 


Digitized  by 


Google 


Digitized  by 


Google 


PADTTERS  AND  ENQBAVERS. 


he  would  not  bind  himself  for  a  longer  period  than 
fiye  years.  His  sojourn  in  France  was  marked  by 
great  actiTity.  He  produced  eight  cartoons,founded 
on  sacred  subjects,  for  tapes&y,  pictures  for  the 
chapels  of  ther  palaces  at  Fontainebleau  and  St 
Germain,  and  an  important  series  of  works  Dlus- 
trating  the  'Labours  of  Hercules,*  for  the  mat 
gallery  at  the  Louvre,  besides  designs  for  book 
illustrations,  &c.  But  the  two  years  passed  by  the 
painter  in  Paris  were  a  period  of  much  disquiet 
The  advent  of  such  a  star  into  the  artistic  nrma- 
ment  of  Paris  could  not  fail  to  excite  much  jealousy 
amount  those  whose  light  was  in  danger  of  eclipse. 
Poussm  had  to  sufEer  many  annoyances  from  their 
intrigues.  His  chief  opponents  were  the  hitherto 
all-powerful  Vouet,  Feuqui^res,  and  the  architect 
Lemercier.  Wearied  at  last  of  their  cabals,  he  ob- 
tained leave,  under  the  pretence  of  fetching  his  wife, 
to  return  to  Rome.  Thither  he  set  out  in  the  autumn 
of  1642,  and  never  returned  to  his  native  country. 

The  remainder  of  his  life  was  spent  in  Italy,  in 
the  tranquil  pursuit  of  his  beloved  art  His  sub- 
sequent career  contains  no  events  of  importance  to 
record.  It  might  be  summed  up  in  a  list  of  the 
works  which  he  produced.  Of  these,  the  following 
are  some  of  the  most  important  In  1648  he  com- 
pleted a  second  series  of  pictures  of  the  *  Seven 
Sacraments,*  which  had  occupied  him  since  1644, 
for  his  friend  De  Chantelou.  At  the  repeated 
request  of  his  old  friend,  he  painted,  in  his  fifty- 
sixth  year,  his  own  portrait,  now  in  the  Louvre. 
Amongst  other  works  executed  during  what  is 
called  his  middle  period,  when  he  was  in  the 
raaturitv  of  his  power,  are  the  well-known  '  Shep- 
herds (»  Arcadia,  'Diorenes,''  Eliezer  and  Rebecca/ 
*  The  Judgment  of  Solomon,'  and  *  The  Vision  of 
St  Paul.'  Of  works  produced  in  his  third  and 
latest  period,  mention  should  be  made  of  'The 
Woman  taken  in  Adultery,' '  The  Adoration  of  the 
Magi,'  and  the  series  of  pictures  of  the  'Seasons,' 
painted  for  the  Duke  of  Richelieu  in  1660-64.  In 
the  year  which  saw  the  completion  of  this  com- 
mission he  lost  his  faithful  wife,  after  an  illness  of 
nine  months.  He  touchingly  expresses  his  grief 
and  bewails  his  lonely  condition  m  a  letter  to  De 
Chantelou,  with  whom  he  had  maintained  an  in- 
timate correspondence  for  nearly  thirt^r  years.  He 
did  not  long  survive  her  loss;  he  died  in  Rome 
the  19th  November  1665,  and  was  buried  in  the 
church  of  S.  Lorenzo  in  Lucina.  His  property, 
amounting  to  10,000  crowns,  was  left  to  his  poor 
relations  in  Normandy. 

The  most  striking  characteristic  of  Poussin  is 
his  intimate  knowledge  and  appreciation  of  classic 
art  His  composition  and  drawing  are  but  little 
obnoxious  to  criticism,  though  it  must  be  owned 
that  there  is  an  occasional  stiffness  in  the  latter, 
the  result  of  incessant  studv  of  statues  and  friezes. 
His  colour,  especially  in  nis  later  works,  is  the 
point  in  which  he  is  most  open  to  reproach.  It  is 
generally  heavy  in  tone,  and  the  flesh  tints  are 
frequently  painfully  hot.  His  failure  as  a  colourist 
is  to  be  largely  ascribed,  however,  to  his  practice 
of  painting  upon  a  red  ground.  With  the  passage 
of  time  this  ground  begins  to  assert  itself  through 
the  pigments  laid  upon  it,  and  to  produce  heat  and 
opacity  even  in  works  that,  when  painted,  were 
f^od  enough  in  'colour.  The  etching,  '  Children 
Playing,'  attributed  to  him,  dates,  most  likely,  from 
the  18th  century.  There  is  a  fine  collection  of 
Poussin's  drawings  in  the  Royal  Collection  at 
Windsor. 


The  following  is  a  list  of  some  of  Poussin's 
pictures  in  the  public  galleries  of  Europe ;  a  few 
of  the  more  important  in  private  collectionB  are 
also  included. 

Naidasns. 
Bftochus.  ^ 
Armida  and  Rinaldo. 
Edacation  of  Jupiter. 
Holy  Family. 
Death  of  AdoniB. 
Ba^yn  aod  a  Bacchante.  ^ 
Fjnama  and  Thisbe. 

I  Christ  healing  the  Blind. 

The  Bnming  Bush. 

Sacrifioe  of  Noah. 

Mosea  ezpotfed. 

Adoration  of  the  Magi. 

Marl^rdom  of  St.  Erasmus. 

The  JSntombment. 

Phineos  and  the  Gorgon's  head. 

Theseos  at  Troezene. 

Venus  and  Adonis  on  Mount  Ida. 

Landscape. 

Nymph  and  Satynk 

The  Dead  Christ. 

Virgin  and  Child. 


Baroekma.   Aeadern^. 
Basle.  QalUry. 

BerUn.    Nat.GaUery, 

Bordeaux.    Mumum, 
Caen.  Mu$eum, 

Cassel.  OalUry. 

Cherbourg.   Museum, 
Copenhagen.     Chrip- 
tianshcrg. 


ien.        OiUlery, 


Dresde 


Da&n.  Nat,G«Sl$ry. 


Plorenoe. 


UJ^ti. 


Qotha.  QpJUtry. 

Hampton  Court.  Fal, 

Karisnihe.      OaUtry. 
Lisbon.  Roftal 

Acad&my, 
LiverpooL^^^^^f  I  I^^l^p^  ^^h  Shepherds. 

London.  Jfat  OalUiy, 


^  I  The  Plague. 


Bridgewater 
6au$e. 


\  Dttlwieh  OaiUry. 


SfODB,  M\ 
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Montpellier.  Museum. 
Munu^    Finahothek, 

Nani^.  Museum. 

Narbonne.    Museum. 
Oldenborg.     oJlery. 


Paris. 


Louvre, 


Fetenburg-JJermtto^s. 


Qofanper.  Museum. 
Bennes.  Museum. 
Rome.  Vatican. 

Stockholm.  NaL  Oall. 
Toulouse.      Museum. 


The  Plagne  at  Ashdod.  ^ 
Bacchanalian  FestivaL 
Cephalus  and  Aurora. 
Sleeping  Venus.  «^ 

Bacchanalian  Danoe.   {A  master- 

\ TbeSeven Sacraments.    (Z%s set 
}     painted  for  M.  Chantelou.) 

Moses  striking  the  Rock. 

Bdooation  of  Jupiter. 

Triumph  of  David. 

Bacchanalian  Scene.     '^ 

Bacchanalian  Festival.    *^ 

Pamassns. 

David,  the  Conqueror  of  Qoliath. 

Bulns,  with  Hermit. 

Meleager  and  Atalanta,  frc,  fce. 

Death  of  St.  Cecilia. 

Baptism  of  Our  Lord. 

Midas  and  Bacchus. 

St.  Norbert. 

Portrait  of  Himself. 

Entiy  of  Our  Lord  into  Jeru- 
salem. 

Oamillus  and  the  Schoolmaster. 

St.  John  baptising  in  the  Jordan. 

The  Israelites  attacked  by  ileiy 
Serpents. 

Moses  striking  the  Rook. 

EUeser  and  Rebecca.    1648. 

The  Finding  of  Moses. 

The   IsraeUtee  fed   hj  Manna. 
1689. 

The  Philistines   struck  hj  the 
Plague. 

The  Judgment  of  Solomon.  1649. 

The  Holy  FamUy.    1651. 

The  Blind  Men  of  Jericho.   1651. 

The  Assumption.    1650. 

The  Eostacy  of  St.  Paul. 

Diogenes.    1848.    fce.,  Jkc 

Moses  striking  the  Rock. 

Victory    of    Joshua    over 
Ajnalekites. 

Victory    of    Joshua 
Amoritee. 

Finding  of  Moses. 

Rains  of  a  Triumphal  Aroh. 

Martyrdom  of  St.  Erasmus. 

Laban  searching  for  his  Idols. 

St.  John  Baptist  in  the  Desert, 

HolyFamily.  ^^^ 
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Turin.  GalUiy,    A  Hunter. 

;*  „  St.  Margaret. 

Vienna.         Oallery,    The  Sack  of  the  Temple  at  Jem- 
aalem  by  Titus.  Q.  J.  D. 

POWELL,  C.  M.,  an  English  marine  painter, 
flourished  during  the  first  twenty  years  of  the 
present  century.  His  works  are  numerous,  as  he 
was  principally  employed  by  the  dealers,  but  little 
of  his  history  is  known,  further  than  that  he  was 
originally  a  sailor,  and  self-taught  in  the  art  of 
painting.  Many  of  his  pictures  are  injured  from 
being  varnished  imprudently.  Powell  was  a  clever 
artist,  but  a  careless  man ;  hence  he  was  always 
in  a  state  of  thraldom,  and  had  frequently  the 
mortification  of  seeing  his  pictures  sold  at  once  bv 
his  *  patrons '  for  five  times  the  sum  he  had  received. 
He  exhibited  at  the  Royal  Academy  in  1809,  and 
repeatedly  afterwards  up  to  1820.  He  died  in 
1824. 

POWELL,  Gbobob  William  H.,  a  portrait  and 
historical  painter,  was  bom  in  the  State  of  Ohio, 
U.S.,  in  1824.  He  was  an  associate  member  of  the 
National  Academy,  and  worked  in  New  York,  where 
he  died  in  1879.    Among  his  works  are : 

Hie  DiscoTeiy  of  the  MIniMippi  hj  De  Soto  (Botonda 

of  the  Oapitol,  Washington). 
The  Battle  of  Lake  Erie.  {FatfUed  for  ths  State  of  Ohio.) 
The  Landing  of  the  Pilgrims. 
Portraits  of  General  MeOleUan,  Major  Anderson,  and 

Washington  Irving. 

POWELL,  John,  an  English  portrait  painter  and 
copyist  of  Reynolds,  of  whom  he  was  an  assistant 
He  exhibited  at  the  Academy  from  1778  to  1786. 
There  is  a  portrait  of  the  Duke  of  Cumberland  by 
him  in  the  National  Portrait  Qallery.  It  is  a  copy 
from  Reynolds. 

POWELL,  John,  an  English  landscape  painter, 
chiefly  in  water-colours,  bom  about  1780.  On  the 
foundation  of  the  old  Water-Colour  Societv,  be  was 
an  unsuccessful  candidate  for  membership.  He 
had  a  large  practice  as  a  drawing-master,  and  ex- 
hibited at  the  Roval  Academy  from  1797  to  1829. 
There  are  some  landscape  and  tree  etchings  by 
him,  and  the  South  Kensington  Museum  possesses 
four  of  his  water-colour  drawings. 

POWELL,  Joseph  John,  an  English  historical 
painteri  bom  in  1834  at  Douai^  where,  and  at  Lille^ 
he  received  his  first  instmction  in  art  Coming 
to  England  in  1851,  he  entered  the  schools  of  the 
Academy  and  obtained  various  honours,  culmin- 
ating in  1855  with  the  gold  medal  for  his  *  Death 
of  Alcibiadee.*  He  suffered  much  from  poverty 
and  ill-health,  and  his  career  was  cut  short  in  the 
midst  of  much  promise.  He  died  at  Southampton 
in  1856. 

POWIS,  William  Hbnbt,  an  English  wood- 
engraver,  was  bom  in  1808.  He  rapidly  made  him- 
self a  position,  but  his  unremitting  labour  sapped 
his  health,  and  he  died  in  1836.  Specimens  of  his 
work  are  to  be  found  in : 

'lUnstrations  of  the  Bible.'    1883. 

Soott'f  Bible.    1834. 

*  Solace  of  Song.' 

POWLE,  Geobgb,  was  an  English  engraver,  who 
flourished  in  the  middle  of  the  18th  century.  He 
was  a  pupil  of  Worlidge,  and  has  ei^raved  por- 
traits, some  of  which  he  exhibited  in  1776  with  the 
Free  Society  of  Artists.  Among  them,  in  the  style 
of  his  instractor,  is  that  of  Sir  Robert  Berkeley, 
Chief  Justice  of  the  King's  Bench.  His  only  known 
mezzotint  plate  is  a  portrait  of  lira.  Worlidge,  after 
a  painting  by  her  husband.  *  He  also  designed  some  ] 
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views  of  the  City  of  Hereford,  which  have  been 
engraved  by  James  Ross. 

POZO,  Pedro,  an  historical  Spanish  painter,  bom 
at  Lucena  in  1700.  He  studied  under  Luis  Cancino, 
and  afterwards  went  to  Rome.  He,  however, 
eventually  abandoned  painting  for  literature.  His 
son  Pkobo,  also  an  artist  di^  in  America  about 
1810. 

POZZI,  Andrea,  an  historical  painter,  bom  at 
Rome  in  1778.  He  painted  several  mythological 
subjects,  but  one  of  his  chief  works  was  a  *  Virgin 
and  Saints,'  painted  for  the  Citv  of  Camerino.  In 
1820  he  painted  for  a  chapel  of  S.  Maria  Rotondo, 
in  Rome,  a  *  Martyrdom  of  St  Stephen.'  He  was 
President  of  the  Academy  of  St  Luke  at  Rome 
for  many  years. 

POZZX  DoMENioo,  a  painter,  was  bom  at  Castel 
St  Pietro  in  1742.  After  receiving  instruction 
from  his  father  and  Baldrighi  he  entered  the 
Academy  of  Milan.  After  some  time  he  went  to 
Rome  and  then  to  Germany,  where  at  Mannheim, 
in  the  Library  of  Count  von  Castelli,  he  executed 
several  paintings.  He  afterwards  worked  in  Solo- 
thum,  Mendrisio,  and  in  the  Palace  of  the  Marquis 
Odescalchi.    He  died  at  Milan  in  1796. 

POZZI,  Francbsoo,  an  Italian  engraver,  bom  at 
Rome  in  1750,  was  the  nephew  of  Rocco  PozzL  In 
conjunction  with  Coppa  and  Perini,  he  engraved 
some  of  the  plates  fh>m  the  statues  in  the  Clemen- 
tine Gallery.  He  died  about  1806.  The  following 
prints  also  by  him : 

Portrait  of  Pope  Piof  YI. 

Aurora;  after  the  painting  by  Outteino  in  the  VUU 
iMdovist.    1780. 

POZZI,  GiovanniBattista,  was,  acconiinfi:  to 
Baglione,  a  native  of  Milan,  where  he  was  born 
about  1660,  but  went  to  Rome  when  young,  and 
was  employed  by  Sixtus  V.  in  the  palace  of  8. 
Giovanni  Laterano,  and  in  the  library  of  the  Vatican. 
In  the  Sistine  Chapel  in  Santa  Mana  Maggiore^e 
pamted  *  The  Visitation  of  the  Virp^in,'  and  ''The 
Angel  appearing  to  St  Joseph  in  his  Dream.'  He 
died  at  the  premature  age  of  28  years. 

POZZI,  Giovanni  Battista,  was  bom  at  Milan 
towards  the  end  of  the  17th  century.  He  decor- 
ated a  laree  number  of  buildings  in  the  Piedmon- 
tese  with  hastj^  frescoes.  Some  of  his  best  work 
is  to  be  seen  in  S.  Oristoforo,  at  Veroelli  The 
dates  of  his  birth  and  death  are  unknown. 

POZZI,  Cario  Ignazio,  painter  and  architect,  was 
bora  at  Mannheim  in  1766.  He  was  a  son  of  Giu- 
seppe Pozzi,  an  omamentist,  and  studied  at  the 
Academy  of  his  native  city.  He  travelled  through 
the  Netherlands,  and  then  visited  Italy.  At  Parma 
he  copied  the  works  of  Correggio.  He  painted 
historical  scenes,  portraits,  and  landscapes.  In 
1779  he  was  engaged  in  scene  painting  at  Dessau. 
He  died  in  1842. 

POZZI,  Rooco,  was  a  native  of  Italy,  who  flour- 
ished about  the  year  1760.  He  engraved  several 
of  the  plates  for  the  *  Museo  Fiorentino,'  and  exe- 
cuted some  of  the  prints  for  the  ^Antiquities  of 
Heroulaneum,'  published  at  Naples.  He  was  court 
engraver  to  the  King  of  Naples,  and  died  about 

POZZI,  Stbf ANO,  was  a  native  of  Rome,  and  was 
first  a  scholar  of  Carlo  Maratti,  and  afterwards 
studied  under  Agostino  Masucci.  There  are  several 
of  his  works  in  the  public  building  of  Rome: 
in  the  palace  of  Monte  Cavallo  a  picture  of  '  St 
Gre^ono ; '  and  in  the  church  of  il  Nome  SS.  di 
Mana,  an  altar-piece  representing  the  *  Death  of 
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St  Joseph/  may  be  named.  He  died  at  Rome  in 
1768.  His  brother  Qiaseppe,  aJso  a  painter,  died 
young,  in  1763. 

POZZO,  Andbbas,  was  bom  at  Trent  in  1642. 
Without  the  assistance  of  a  master  he  became  an 
.  eminent  architect  and  painter.  By  studying  the 
works  of  the  Venetian  school  he  became  an  ex- 
cellent colourist,  and  during  a  residence  of  several 
years  at  Rome  he  improved  his  style  of  design. 
In  1665  he  entered  the  society  of  Jesus,  and  was 
afterwards  chiefly  occupied  in  ornamenting  the 
churches  of  his  order.  He  resided  some  time  at 
G^noa,  where  he  painted  for  the  Congregazione  de 
Mercanti  four  pictures  of  the  <  Life  of  our  Saviour,' 
in  the  style  of  Rubens,  which  he  had  studied  during 
a  previous  residence  at  Turin.  Of  his  works  in  oil, 
one  of  the  most  esteemed  is  his  picture  of  '  San 
Francesco  Borgia,*  in  the  Jesuits'  church  at  Rome. 
He  was  more  eminent  in  fresco,  in  wlidch  his 
masterpiece,  perhaps,  is  the  ceiling  of  the  church 
of  St  Ignatius  at  Rome.  Such  was  his  f&cility 
that  Giro  Fern  was  accustomed  to  say,  that 
the  horses  of  other  painters  moved  at  a  foot*s 
pace,  but  those  of  rozzo  were  always  on  the 
gallop;  and  Lanzi  reports,  that  he  painted  the 
portrait  of  a  cardinal  in  four  hours.  He  was 
mvited  to  Vienna  by  the  Emperor  Leopold,  where 
he  executed  some  works  for  public  buildings,  and 
died  in  1709.  He  also  worked  at  Modena,  Monte- 
puloiano,  Arezzo,  and  Bologna.  His  brother,  Padre 
GiUBBPPB  Pozzo,  a  barefooted  and  Carmelite  monk 
of  Venice,  decorated  the  high  altar  of  the  church 
of  the  Scalzi  in  that  city  during  the  last  years  of 
the  17th  century. 

POZZO,  Isabella  dal.    See  Dal  Pozzo. 

POZZO,  Matteo  del.    See  Del  Pozzo. 

POZZOBONELLI,  Giuliano,  an  obscure  Milan- 
ese, who"  was  painting  in  that  city  in  1606. 

POZZO  SERRATO,  Lodovico.    See  Toeput. 

PRADIER,  Charles  Simon,  a  French  engraver, 
but  a  native  of  Geneva,  was  bom  in  1790,  and  was 
a  scholar  of  Desnoyers.  He  was  the  brother  of 
James  Pradier,  the  celebrated  sculptor,  and  died 
in  1848.  Among  his  principal  plates  are  several 
portraits  after  Gerard,  and  the  following : 

La  VIerge  woo.  Bnines ;  after  Baphad. 

TitUii'f  Daughter;  after  Titian. 

Oupid  and  Psyche ;  <nter  Qirard. 

Virffil  reading  the '  iEneid '  to  Augostua ;  after  th4  team. 

Zephyr  caressing  Flora ;  after  the  same. 

Baphael  and  the  Fomarina;  after  Ingres. 

Jesos  Christ  giving  the  keys  to  St  Peter ;  after  the  same, 

Viigil  reading  the   Kxth  Book  of  the  '.£neid'  to 

Augostas ;  after  the  same, 
Antiochus ;  after  the  same. 
Portrait  of  Queen  Hortense. 
Some  Landscapes. 

PRADO,  Blas  del.    See  Del  Pbado. 

PRAG,  Thbodorich  von,  was  an  artist,  who 
flourished  from  1348  to  1375,  and  was  court  painter 
at  Prague  to  the  Emperor  Karl  IV.  He  is  now 
regarded  as  the  probable  author  of  a  *  Christ  on  the 
Cross,'  and  *  The  Church  Teachers,  Ambrosius  and 
Augustine,*  which  have  been  removed  to  tiie  Bel- 
vedere from  the  chapel  of  Oarlstein  Castle,  in 
Bohemia,  and  which  were  formerlv  attributed  to 
Nicolaus  Wurmser.  Theodorich  also  painted  an 
altar-piece  in  the  Raudnitz  Monastery,  now  placed 
in  the  Gallenr  of  Prague. 

PRAMPOLINI,  Albssahdbo,  a  landscape  painter, 
who  was  bom  at  Reggio,  in  the  EmUia.  in  1827, 
and  died  there  in  1865,  is  known  chiefly  by  his 
views  of  the  neighbourhood  of  Tivoli  and  of  the 


Roman  Ruins.    He  was  professor  of  painting  at 
Reggio. 

PRANISCHNIKOFF,HiLAEiON,Russian  painters- 
born  at  Moscow  in  1840;  excelled  in  genre  and 
landscape;  specially  fond  of  depicting  interiors 
and  hunting-scenes.  Among  his  most  famous 
works  are  the  *  GtMtinyi  Dvor '  (Merchants'  Quarter, 
Moscow),  and  <  F6te  ae  ViUage,'  the  latter  being 
bought  by  the  Czar.  Pranischmkoff  died  at  Moscow 
in  March  1894. 

PRANEER,  Robert,  was  an  English  line  en- 
graver, who  was  much  employed  by  the  booksellers. 
He  married  the  daughter  of  Gerard  van  der  Gucht, 
and  became  in  1763  a  member  of  the  Free  Society 
of  Artists. 

PRATAy  Ranunzio,  a  native  of  Milan,  who 
painted  at  Pavia  about  1635. 

PRAT^RE,  Edmuni)  db,  Belgian  artist,  bom  in 
1826  at  Courtrai ;  studied  there  and  at  Brussels, 
and  also  in  Paris.  Notably  excellent  as  a  painter 
of  animals;  we  may  cite  his  *  Dray-horses, 
Brussels,'  and  ^Chevaux  ^ossais/  as  examples 
of  this  excellence.  He  obtained  a  second-class 
medal  at  Munich  in  1883.  He  died  at  Brussels, 
September  16,  1888.  He  was  one  of  the  most 
industrious  artists  of  this  country  and  of  his  time. 
PRATO,  Frangbsoo  del,  an  Italian  still-life 
painter.  He  was  first  a  goldsmith,  but  afterwards 
turned  to  painting,  and  put  himself  under  the 
instruction  of  Salviati.     He  died  in  1562. 

PRATO,  Gibolamo  del,  draughtsman,  sculptor, 
niellist,  and  goldsmith,  flourishedat  Cremona  in  the 
first  half  of  tiie  16th  century.  He  has  been  some- 
times called  the  *  Lombard  Cellini.' 
PRATO  VECCHIO,  Jaoopo  da.  See  Landing. 
PRATT,  Matthew,  an  American  portrait  painter, 
bom  at  Philadelphia  in  1734.  He  began  life  as  a 
sign  painter,  but  Afterwards  studied  four  years  with 
West.  He  assisted  Peale  in  establishing  his 
museum  at  Philadelphia,  and  died  in  1805. 

PRATTBNT,  T.,  an  engraver  who  practised  at 
the  end  of  the  18th  century,  by  whom  there  are 
some  etchings  in  the  *  Gentieman^s  Magazine.' 

PRECIADO,  Francisco,  (or  Preziado,)  was  bom, 
according  to  Lanzi,  at  Seville  in  1713.  He  was  a 
scholar  of  Domingo  Martinez,  but  he  visited  Rome 
in  1783,  where  he  entered  the  school  of  Sebastiano 
Conca.  On  leaving  him  he  painted  some  pictures 
for  the  public  edifices  at  Rome,  particularly  a 
*  Holy  Family '  for  the  church  of  the  Forty  Saints, 
which  is  entirely  in  tiie  style  of  his  instructor.  He 
was  appointed  painter  to  the  camera  of  Ferdinand 
VL,  ana  director  of  the  Sp&nish  Academy  at  Rome. 
There  are  few  of  his  works  in  his  native  country, 
as  he  resided  the  greater  part  of  his  life  at  Rome, 
where  he  died  in  1789. 
PREIRA.  See  Pereira. 
PREISLER,  Daniel,  (or  Preissler,)  was  bom 
at  Pmgue  in  1627,  and  in  1654  became  a  master  of 
the  Landau  Brotherhood  at  Nurembeig,  through 
his  painting  of 'The  Death  of  Abel'  He  died  at 
that  city  in  1 665.  The  Brunswick  Gallery  possesses 
a  male  portrait  by  him,  and  two  of  the  churches 
of  Nuremberg  contain  his  *  Descent  of  the  Holy 
Ghost'  and  *The  Ascension  of  Christ'  He  was 
the  founder  of  the  Preisler  familv  of  artists,  being 
the  father  of  Johann  Daniel,  and  consequentiv  the 
grandfather  of  four  others  named  below,  and  the 
great-grandfather  of  Johann  Georg  Preisler,  the 
last  of  the  name. 

PREISLER,  Georo^Martin,  the  second  son  of 
Johann  Daniel  Preisler,  was  bom  at  Nurembei^ 
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in  1700,  and  fbllowed  hU  brother  Johann  Jostin 
Preiser  to  Italy,  where  he  resided  some  years. 
He  was  one  of  the  engravers  employed  by  Stosch 
for  his  work  on  antique  gems.  He  died  at  Nurem- 
berg in  1754.  Huber  speaks  of  him  as  a  painter 
of  portraits ;  but  he  is  most  worthy  of  notice  as  an 
engraver.  Besides  some  plates  after  the  statues  in 
the  Dresden  Qallery,  and  a  set  of  twenty-one  plates 
from  drawings  made  by  Johann  Justin  Preisler, 
after  statues  at  Rome  and  Florence,  there  are  the 
following  prints  by  him : 

P0ETRAIT8. 

GioTanni  Domenioo  FerrettC  painter;  aft4r  a  pictmn 

bjfkimttlf. 
Qiovanni  Domenioo  OMnpigUa,  punter ;  afUr  kiwuelf. 
BgUm  van  der  Neer;  aJUr  the  portrait  hylumtelfin  tk$ 

Florentiiu  Gallery, 

PREISLER,  Johann  Danibl,  son  of  Daniel 
Preisler,  was  bom  at  Nuremberg  in  1666,  and  died 
there  in  1737.  He  was  a  pupu  of  his  stepfather, 
H.  Popp,  and  of  J.  Miirrer.  and  came  to  be  principal 
of  the  school  of  design  in  nis  native  city,  for  which 
he  also  published  a  drawing-book.  He  painted 
*The  Four  Evangelists'  on  the  ceiling  of  the 
.AS^dienkirche.  He  was  the  father  of  four  of  the 
artists  cited  in  this  series  of  articles  (Johann  Justin, 
Oeorg  Martin,  Johann  Martin,  and  Valentin  Danid) 
and  o(  Babbaba  Hblbna  Pbbiblbb.    (See  Obding.) 

PREISLER,  Johann  Geobq,  the  son  of  Johann 
Martin  Preisler,  was  bom  at  Copenhagen  in  1757. 
After  receiving  some  instraction  in  engraving  from 
his  father  he  entered  the  Academv  of  his  oirth- 

J>lace,  where  in  1780  he  obtained  the  gold  medal 
or  his  plate  of '  Christ  and  the  Samaritan  Woman.' 
In  the  foUowing  year  he  went  to  Paris,  where  he 
became  a  pupil  at  Jean  Qeorffe  Wille.  He  en- 
graved several  plates  in  the  stvTe  of  his  instmctor, 
and  in  1787  was  made  a  member  of  the  Academy 
in  Paris.  His  plate  of  reception  represented 
*  Dedalus  and  loams,'  engraved  from  a  picture  by 
Vien.  After  his  retnm  he  was  in  1788  admitted  a 
member  of  the  Academy  of  Copenhagen.  He  died 
at  Lyngby,  near  that  city,  in  1831. 

PREISLER,  Johann  Justin,  a  German  painter 
and  engraver,  the  eldest  son  of  Johann  Daniel 
Preisler,  was  bom  at  Nuremberg  in  1698.  He  was 
instracted  in  design  by  his  father,  and  afterwards 
visited  Italy,  where  he  resided  eight  years.  On 
his  retum  to  Germany  he  gave  proof  of  considerable 
ability  in  a  picture  representing  the  *  Ascension  of 
Christ,'  for  one  of  the  hospitals  at  Nuremberg, 
where  he  died  in  1771.  He  is,  however,  more 
known  as  an  engraver  than  as  a  painter.  The 
following  prints  are  by  him : 

liie  Four  Blementi ;  after  Bouchardon, 

Hie  Four  Qnarters  of  the  World ;  after  the  tame, 

A  set  of  fifty  plates  of  the  principal  antique  statues  at 

Borne;  from  the  detignt  of  Bouchardon. 
Part  of  the  plates  from  the  ceilings  painted  hj  Rtibentf 

in  the  oborch  of  the  Jesuits  at  Antwerp,  with  the 

frontispieoe,  containing  the  portraits  of  Bubens  and 

YanDyok. 

PREISLER9  Johann  Martin,  the  third  son  of 
Johann  Danid  Preisler,  was  bom  at  Nuremberg  in 
1715.  He  was  instructed  in  engraving  by  his 
father  and  his  eldest  brother ;  but  in  1789  ne  visited 
Paris,  where  he  received  some  lessons  from  Geoig 
Friedrich  Schmidt  In  1744  he  was  invited  to  the 
court  of  Denmark,  and  became  engraver  to  the  king, 
and  a  member  of  ih&  Academy  at  Copenhagen,  near 
which  city  (at  Lyngby)  be  died  in  1794.    There 
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are  several  plates  by  this  artist,  among  them  the 
following : 

POBTRAITB. 

Rrederiok  Y.,  King  of  Deomark  and  Norway,  and  his 

(kmaort;  afterTilo.    1748. 
Christian  YI.,Kuig  of  Denmark;  after  Wahl. 
Jaoobos  Bemelios,  Bishop  of  UpsaL    175L 
Otto,  Ooont  de  Ibot ;  after  KrtiffL 
Jobaa  Wiedewelt,  sculptor ;  after  P.  Altt.    1772. 
Klopstock ;  after  Juel.    1782. 
Booestrian  Statue  of  Frederick  Y. ;  after  the  oripnai  in 

oronee  hy  J.  Saly. 
Osrdinal  oe  Booillon ;  after  Rifoud, 

BXTBJBCTB  AFTEB  VABI0U8  ]CA8T£B8. 

Darid  and  Abigail ;  after  Omdo  Beni, 

Semiramis  patting  the  Crown  of  Ninas  on  her  head ; 

after  the  tame, 
Christ  bearing  His  Cross ;  after  Paolo  Veronete.    Iliis 

and  the  preceding  print  were  for  the  Dresden  Oallety. 
Ganvmede  taken  up  by  the  Eagle  of  Japiter;  o/tsr 

Pierre, 
A  Bacchanalian  subject ;  after  the  tame, 
Laban  seeking  for  his  €k>ds ;  t^er  Cazet, 
The  Trixunph  of  Darid ;  ^Ur  Trevitam, 
Jonah  preaching  to  the  Ntnerites  ;  <rfter  Salvator  Bota, 
The  *  Madonna  Bella  Seggiola ;  *  after  Raphael. 
Many  plates  from  antique  statues  in  the  galleries  of 

Italy  and  Qermany. 

PREISLER,  Valbntui  Dahibl,  the  fourth  and 
youngest  son  of  Johann  Daniel  Preisler,  was  bom 
at  Nuremberg  in  1717,  and  studied  under  his 
brother  Johann  Martin.  There  are  by  him  some 
mezzotint  portraits  of  the  Burffomasters  of  Zurich, 
after  the  desi^^  of  J.  G.  Ftlssli,  which,  from  some 
caprice,  he  signed  with  the  name  of  S»  Waleh, 
He  also  scraped  some  plates  of  portraits  and  his- 
torical subjects,  after  pictures  in  the  collection  of 
the  King  of  Denmark.  He  died  in  1766.  Nailer 
enumerates  twenty-six  pipces  by  him;  one  is  a 
*  Virgin  and  Child,'  after  Correggio. 

PRELLER,  Fribdrich  Johamn  Christian  Ernst, 

Skinter  and  etcher,  was  bom  at  Eisenach  in  1804. 
e  came  when  young  to  Weimar,  but  studied  for 
two  years  at  Dresden  about  1820.  In  1822  he 
returned  to  Weimar,  and  became  the  close  friend  of 
Goethe,  and,  through  him,  ih^jproUgd  of  the  Grand 
Duke,  Earl  August  In  1827  FreUer  went  to  Rome, 
where  he  studi^l  under  Eoch.  Four  years  later  he 
was  again  in  Weimar,  painting  six  large  Thuringian 
landscapes,  with  historical  incidents,  for  the 
Schloss,  and  decorating  the  Wieland  Hall  in  the 
Museum  with  scenes  from  *  Oberon '  in  fresco,  and 
a  Hall  in  Leipsic  with  scenes  from  the  *  Odysse^r.* 
The  sixteen  cartoons  for  these  latter  pictures  are  in 
the  Leipsic  Museum.  In  1840  Preller  visited  Nor- 
way, which  provided  him  with  subjects  for  many 
landscapes  and  *  marines.*  He  died  at  Weimar  in 
1878.    Among  his  pictures  we  may  also  name: 

Oslypso.    {Mvnith.) 

Leuoothea.    {The  tame  ) 

Stjrian  Landscape.    {Berlin  National  Oallery,) 

Norwegian  Coast  Scene.    {The  tame.) 

About  1830  Preller  became  interested  in  etching, 
and  established  a  club  for  its  encouragement. 
Among  his  own  plates  the  best,  perhaps,  are  the 
three  following  (B.  Bi.)  : 

Landscape  with  a  View  of  the  EUershmg. 

Hiion,  boond,  and  leaning  against  a  Tree. 

lisndioape  with  a  Stag. 

PRELLER,  Fribdrich,  the  yonnrer,  Germsn 
painter,  born  September  1,  1838.  at  Weimar ;  son 
and  pupil  of  his  father ;  studiea  subsequently  at 
Rome.    Since  1867  he  became  resident  at  Dresden 
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as  a  Professor  and  Director  of  the  Fine  Art 
Gallery.  Travelled  mach  in  Switzerland,  France, 
and  Italy,  where  he  made  nnmeroas  studies.  The 
Hoftheater  at  Dresden  has  examples  of  his  mural 
decoration.  His  *  Cloister  of  Sta.  Scholastica'  is 
in  the  Dresden  GaUery,  and  his  '  Sappho '  in  the 
Leipzig  Museum.  He  received  several  distinguished 
decorations.    He  died  in  October  1901«, 

PRENNER,  Anton  Josbfh  von,  a  German  en- 
graver, was  bom  at  Vienna  about  the  year  1698. 
After  the  death  of  Jacob  Mannl,  he  undertook, 
conjointly  with  Andreas  Altamont,  Franas,  Stam- 
part,  Johann  Adam  Schmutzer,  and  other  artists  to 
engrave  all  the  pictures  in  the  Imperial  Collection. 
The  plates,  consisting  of  160,  were  published  at 
Vienna  in  four  volumes,  under  the  title  *  Theatrum 
Artis  Pictori»,'  in  the  years  1728  to  1733.  He  died 
in  1761.  He  has  scraped  a  few  plates  in  mezzotint, 
but  they  are  inferior  to  his  other  works.  He  also 
engraved  some  portraits,  among  which  are  the 
following  : 

Johann  Oottfiied  Aaerbach,  Painter  to  the  Bmperor 

Charles  VI. 
Oonnt  d'Odt.  Governor  of  Tlenna;  afUt  J.  Q,  Autr* 

back. 

PRENNER,  Georq  Ca8?ab  von,  the  son  of  Anton 
Joseph  von  Prenner,  was  bom  at  Vienna  about  the 
year  1722.  He  went  young  to  Italy,  and  studied 
painting  at  Rome  for  several  years.  In  the  church 
of  Santa  Dorot^  there  is  an  altar-piece  by  this 
artist.  There  are  a  few  etchings  by  him,  some  of 
which  are  neatly  finished  with  the  graver.  He 
engraved  some  of  the  plates  for  the  '  Museo  Fioren* 
tino ; '  and  also  those  for  the  *  Illustri  Fatti  Fame- 
siani,'  published  at  Rome  in  1744  and  1746.  He 
died  in  Italy  in  1766. 

PRENNER,  Johann  Joseph  von,  was  the  younger 
son  of  Anton  Joseph  von  Prenner,  and  was  in- 
structed in  engraving  by  his  father.  He  resided 
some  yean  in  Italjr,  where  he  executed  some  plates 
for  the  ^  Museo  Florentine'  He  also  engraved  a 
set  of  forty-five  prints  from  the  paintings  by 
Taddeo  Zuocaro,  in  the  Castle  of  Caprarolla,  repre- 
senting the  most  memorable  actions  of  the  Famese 
family. 

PRENTIS,  Edward,  an  English  subject  painter, 
bom  in  1797.  He  was  one  of  the  earliest  members 
of  the  Society  of  British  ArtiBts.  where  he  exhibited 
fix>m  1829  to  1850.  In  1823-4  he  exhibited  at 
the  Royal  Academy.  His  works  were  generally 
of  a  domestic  and  humorous  character,  conveying 
some  moral,  and  several  of  them  were  engravecL 
He  died  in  1854,  leaving  a  widow  and  a  large 
fanuly.    Works : 

The  Prodigal's  return  from  the  Alehouse.    (1829.) 

ya]entin7sBve.    (1886.) 

The  Hvpooiite.    (1888.) 

Moihid  Sympathy.    (1848.) 

The  Folly  of  BxtraTaganoe.    (1860.) 

PRESTEL,  Johann  Amadbus,  (called  also  J. 
€k>TTLiSB  and  J.  Thkophilus,)  a  (^rman  painter 
and  engraver,  was  bom  at  Qronenbach,  in  Swabia, 
in  1739.  He  was  at  first  a  carpenter,  but  during 
the  restoration  of  the  abbey  of  Ottobeuren  he 
learned  drawing  under  F.  A.  Zeiller,  and  in  1760 
went  to  Venice,  where  he  studied  painting  under 
Giuseppe  Nogari,  and  was  instructed  in  engraving 
by  Joseph  Wagner.  In  1767  he  proceeded  to 
Rome,  where  he  spent  four  years  in  studying  the 
antique  and  copying  Pompeo  Batoni.  Two  vears 
later  he  settled  at  Nuremberg  and  married  the 
engraver  Maria  Catherina  Holl  (see  next  article). 


In  1775  he  spent  some  time  in  Zurich  drawing 
portraits,  after  which  he  returned  to  Nurembeig, 
and  devoted  himself  to  reproducing  drawings  by 
the  best  masters — among  otiier  works  executing 
the  thirty  plates  of  the  'Schmidt  Cabinet,'  and 
the  forty-eight  of  the  *Braun  Cabinet'  In  1783 
he  returned  to  Frankfort,  where  he  died  in  1808. 
In  1814  his  son  published  fifty  more  of  his  plates. 
He  worked  in  various  styles;  and  left  a  great 
number  of  plates,  most  of  which  are  first  etched,  and 
then  finished  in  aquatint    He  also  engraved  several 

Elates  in  the  crayon  manner.    Among  others,  we 
ave  the  following  prints  by  him : 

The  Portrait  of  himself,  sitting  at  an  easel ;  Jrmn  kU 

owndtsign. 
The  Desoeot  from  the  Gross ;  after  Bapkad;  in  ohiaio- 

Bonro. 
The  Virgin  with  the  Dead  Christ ;  after  Van  Dyek. 
The  Holy  Family ;  copied  from  Mbreeht  Ditrer, 

PRESTEL,  Mabu  Cathabina,  {nie  HOll,)  was 
the  pupil  and  afterwards  wife  of  Johann  Amadous 
Prestet  whom  she  aided  in  some  of  his  best  plates, 
particularly  in  landscape.  In  1786  she  separated 
from  him,  and  came  with  her  daughter  to  Eng- 
land, where  she  engraved  some  prints,  which  are 
etched  with  spirit,  and  finished  in  a  picturesque 
manner  in  aquatint  She  died  in  London  in  1794. 
She  has  left  some  seventy-three  plates  after  Italian, 
Dutch,  and  (German  masters.  Among  others,  the 
following  prints  are  by  her : 

Ceres ;  an  ovsl ;  afUr  (HprianL 

Four  Views  from  the  designs  made  by  WMer,  in  his 

voyage  with  Captain  Codk. 
Two  other  Views ;  from  the  tame. 
Two  Ijmdscapes,  with  Horses ;  after  Woftmerman, 
A  psir  of  Views,  with  Horses  and  figures ;  after  Oaeemova. 
Hobbema's  VilUge;  after  Hobhema, 
Evening,  with  Cattle  reposing ;  after  Eota  di  Tivoli. 
Two  Landscapes ;  after  Oaintborouak, 
View  of  a  Tin  Ifine ;  after  Loutherhowrg, 

Her  daughter,  Ubsula  Maqdalbna  Prxstel, 
afterwards  Kbinhbimeb,  was  bom  at  Nuremberg  in 
1777,  and  after  residing  with  her  mother  some  time 
in  London,  went  on  her  marriage  to  Brussels,  where 
she  died  in  1845.  She  painted  portraits,  land- 
scapes, and  flowers,  and  etched  in  aquatint 

PRESTON,  Thomas,  called  '  Captain  Pzeeton,' 
was  an  English  engraver,  who  flourished  in  the 
reign  of  George  II.  He  was  an  artist  of  littie 
celebrity,  whose  name  is  affixed  to  a  sli^^ht  etching 
of  a  bust  of  Pope.  There  are  also  by  him  mezzo- 
tint portraits  of  Admiral  Blake  and  «fame8  Naylor 
the  Quaker.    Preston  is  said  to  have  died  in  1759. 

PRETB  GENOVESE,  II.  See  Qalantini  ;  also 
Stbozzi. 

PRETI,  Grbqobio,  the  brother  of  Mattia  Preti. 
There  is  a  fresco  by  him  in  the  church  of  S.  Carlo 
de'  Catinari,  at  Rome. 

PRETI,  Cavaliere  Mattia,  called  II  Calabbksb, 
was  bom  at  Tavema  in  Calabria,  or  Ravenna,  in 
1613.  After  passing  some  time  at  Parma  and 
Modena  he  went  to  Some,  to  work  with  one  of  his 
brothers,  Qbbgorio,  and  was  for  a  short  time  a 
scholar  of  Giovanni  Lanfiranoo.  The  reputation 
Guercino  had  acquired  by  the  novelty  and  grandeur 
of  his  style  induced  him  to  visit  Cento,  where  he 
studied  under  that  master  for  several  years.  He 
afterwards  went  to  Venice  and  Bologna,  where  he 
painted  some  pictures  for  the  public  edifices,  by 
which  he  acquired  a  considerable  reputation.  He 
returned  to  Rome  about  the  year  1657,  where  he 
was  employed  to  paint  three  pictures  for  the 
church  of  Sant*  Andrea  della  Vfdle,  representing 
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subjects  from  the  Life  of  that  Saint  These,  im- 
forttinately  for  his  fame,  were  placed  immediately 
under  the  *  Four  Eyangelists/  painted  by  Domeni- 
chino.  His  repute  reached  Malta,  whither  he  was 
inTited  by  the  lO'snd  master  Cotoner,  who  com- 
missioned him  to  ornament  the  cathedral  with 
some  frescoes,  representing  subjects  from  the  life 
of  St.  John  the  Baptist;  for  these  works  Pope 
Urban  VIII.  conferred  on  him  the  knighthood  of 
the  order.  He  afterwards  passed  some  time  at 
Naples,  where  he  painted  some  considerable  works 
in  fresco,  in  the  cnurch  of  the  Carthusians.  Preti 
was  of  a  violent  disposition,  and  was  under  the 
continual  necessity  of  shifting  his  quarters  to  ayoid 
the  consequence  of  his  quarrels.  He  usually  chose 
the  most  terrific  and  gloomy  subjects;  and  his 
pictures,  which  are  in  the  style  of  Caravagfio  and 
Ribera,  frequently  represent  martyrdoms  ana  scenes 
of  death,  to  which  his  sombre  style  of  colouring 
was  particularly  appropriate.  Disgusted  at  the 
admiration  bestowed  on  the  works  of  Lnca  Qior- 
dano,  he  left  Naples  and  returned  to  Malta,  where 
he  died  in  1699,  his  death  being  caused,  it  is  said, 
by  a  wound  received  from  his  barber.  The  paint- 
ings from  his  hand  are  innumerable  ;  the  following 
list  contains  some  of  the  more  remarkable : 

Florence.  UJtzi*    His  own  Portrait. 

„  Academy,    St.  John  the  Evuigeliflt. 

Milan.  Br  era.    Christ  Blessing  the  Children. 

Modena.  Muaeum,    Diogenes. 

Naples.  S.  Pietro  a )  Legend    of    8t.    Catharine— 

Majella,  j     Frescoes. 

„  Museum.    The  Return  of  the  Prodigal. 

Paris.  Louvre.    Martyrdom  of  St.  Andrew. 

Rome.   St.  Andrea  deUa )  Scenes  from  the  life  of  St. 
Valle.      }     Andrew — Frescoes. 

„  2)aria  Pal.    The  Magdalene. 

„  „         A  Philosopher. 

PRETO  QALLO,  II.   See  Guillaume,  Le  Fr^re. 

PREU.    SeePBKW. 

PREUSSER,  Eabl  Louis,  German  painter,  bom 
at  Dresden,  July  10, 1845  ;  studied  at  uie  Academy 
there  under  Schnorr  and  Groose.  He  painted 
*  Ulysses  and  Calypso,*  *The  Fisherman^  (after 
Goethe's  poem),  &c.  He  died  at  Dresden,  December 
9,  1902. 

PREVITALI,  Andrea,  a  native  of  Brembate 
Superiore,  a  village  near  Bergamo,  seems  to  have 
been  bom  in  1480,  and  to  have  come  to  Venice 
towards  the  close  of  the  century  to  study  under 
Giovanni  Bellini.  The  most  recent  research  cor- 
roborates his  identity  with  the  Andreas  Bergomensis, 
or  Andrea  Cordegliaghi  (q.  v,\  who  is  mentioned  in 
contemporary  documents,  and  by  whom  there  is  a 
signed  and  dated  picture  of  1504  in  the  National 
Gallei^  (formerly  in  the  Bastlake  Collection).  Dr. 
Ludwig  has  found  numerous  records  of  the 
Previtali  family  in  and  about  Beigamo,  and 
concludes  that  Andrea  on  removing^  to  Venice 
adopted  the  name  Andreas  Bergomensis,  or,  to  still 
further  distinguish  himself  from  a  certain  Andreas 
da  Beigamo,  a  sculptor  also  living  at  Venice, 
Andreas  Corde^aghi,  a  nickname  signifying  tapes 
and  needles.  He  probably  adopted  this  curious 
name  from  one  of  his  forefathers,  who  may  have 
been  a  huckster  of  such  wares.  Numerous  paint- 
ings of  his  are  recorded  in  various  documents,  and 
he  appears  to  have  been  one  of  the  most  prolific 
of  Giovanni  Bellini's  followers.  The  earliest  known 
example  of  such  work  b  a  Madonna  in  the 
Museo  Civico  at  Padua  of  1502,  in  which  a  home- 
liness of  conception  is  relieved  by  attractiveness 
of  colouring  and  charm  of  landscape.    These  two 
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characteristics  constantiy  recur  in  Previtali's 
works,  and  Morelli  goes  so  far  as  to  say  that 
in  brilliancv  of  colouring  he  is  second  to  no  other 
pupil  of  Bellini.  Even  at  Ms  best,  however,  he  is 
only  a  second-rate  artist,  reflecting  the  influence 
of  bis  greater  contemporaries,  Bellini,  Ciroa,  and 
Lotta  and  seldom  (except  in  the  portraits  he 
introauces  into  his  votive  altar-pieces)  rising  to 
any  originality  of  representation.  His  works  are 
fairly  numerous,  Bergamo  alone  possessing  some 
twenty  examples,  of  which  an  altar-piece  in  eight 
parts,  a  Madonna  and  two  Saints  with  portraits  of 
Cassoti  and  his  wife,  and  a  Madonna  with  SS. 
Dominic  and  Sebastian  of  1506,  are  the  most 
important  in  the  Gallery.  We  may  also  note 
the  altar-piece  in  the  Duomo  of  1524,  and  two 
works  in  8.  Spirito,  a  St  John  Baptist  and  four 
other  Saints  of  1515,  and  a  Madonna  between 
four  female  Saints  of  1525.  This  is  his  last  dated 
work,  and  was  probably  finished  by  another  and 
inferior  hand.  At  Ceneda  there  is  an  ^  Annunciation' 
which  Ridolfi  tells  us  Titian  never  failed  to  stop 
and  admire  when  on  his  way  to  Cad  ore.  In  the 
Palazzo  Ducale  at  Venice  the  *  Christ  in  Limbo '  and 
the  *  Crossing  the  Red  Sea'  are  now  generally 
attributed  to  Previtali,  although  they  long  bore 
Giorffione's  name,  and  in  the  cnurch  of  S.  Giobbe 
at  Venice  is  a  replica  with  variations  of  the 
National  Gallery  Madonna  and  Saints  already 
mentioned.  England  also  possesses  a  Madonna 
in  the  Christ  Church  Gallery  at  Oxford,  and  two 
capital  examples  in  Mr.  George  Salting's  Collection. 
Otner  pictures  are  : 

Befgamo.     S.  Aleisandro  | 
in  Croce.  J 

„  8.  Andrea. 

n    S.MartajnagfftOTt. 
Berlin.  Gallery. 


Bada  Petth. 
Dresden. 


Gallery. 
Gallery. 
Brera. 
Dr.  Friaani. 
Ex  Bonomi'Cereda. 


Venioe. 


vfi 


Poldi. 
Bedentore. 

Lady  Layard. 
Gallery. 


OmdilzioD.    1524. 

Bntombment. 

Fresco  over  Sonth  Door. 

Madonna  and  four  Saints. 

Marriage  of  St.  Catherine. 

Madcmna. 

Madonna  and  Saints.    1510. 

Christ  in  Garden.    1612. 

Madonna  and  Donor.    1506. 

Madonna  and    two    Saints. 

1622. 
MalePortnit. 
Nativity. 
Cradfizion. 
Head  of  Christ. 
Madonna. 
Portrait  of  a  Man. 


Previtali  is  said  to  have  died  in  1528  of  plague, 
but  Morelli  thinks  his  death  probably  occurr^  a 
few  years  earlier,  in  1526.  H.  G. 

Pk£1V0ST,  BbnoIt  Louis,  a  French  engraver, 
was  bom  in  Paris  about  the  year  1735,  and  was 
a  pupil  of  Jean  Ouvrier.  He  was  a  skilnil  en- 
graver of  vignettes,  and  the  faithful  interpreter  of 
Cochin,  after  whose  designs  he  executed  about 
sixty  pieces,  including  the  fine  frontispiece  of  the 
'  Encydop^ie,'  1770.  He  also  engraved  the  vig- 
nettes after  Moreau  for  D^ormeaux*s  *  Histoire  de 
la  Maison  de  Bourbon.'  He  died  in  1804.  The 
following  portraits  also  are  by  him : 

Louis  XV. ;  medallion  profile ;  after  Ooekin.    1705. 
Queen  Marie  Antoinette ;  after  the  same.    1776.    (His 

ekrf^cnivre.) 
Armand  Thomas  Hoe,  Marqois  de  Mirem^nil ;  after  the 
1773. 


Maranis  de  Mazigny ;  montunental  medallion.    1781. 

Chanes  Nicolas  Cochin,  the  younger,  engraver ;  small 
medallion  in  head-pieoe  of  Jombert's  *  Catalogue  de 
rOSuYre  de  Coohm,^  1770 ;  after  Pr^votft  own  design. 

The  same ;  medallion ;  after  humelf.    1781. 
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WILLIAM  PREWITT 


GEORGE  WASHINGTON  HORACE  WALPOLE,  1735 

From  enamels  at  Montagu  House 
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PAINTERS  AND  ENQRAVERa 


JoMpli  IgnaM  Oofflatin, jihyiloiaii ;  afUr  J,  M,  Momm. 
Voltaire  walking  In  hia  Oaraen. 

PRfiy OSTy  Jaoquis,  a  French  higtorioal  painter, 
bom  at  Gray,  in  tiie  department  of  Haute 
Sadne,  about  1546.  He  Hyed  at  Langres,  where 
he  painted  a  picture  of  the  death  of  the  Virgin 
for  the  diuroh  of  St.  Mamert  He  was  also  an 
engraver. 

PROVOST,  John,  a  native  of  Mons  in  Hainault, 
admitted  as  free  master  into  the  Guild  of  St.  Luke 
at  Antwerp  in  1493,  removed  shortly  after  to 
Bruges,  and  haying  bought  the  ri^t  of  citizenship, 
February  10,  1494,  settled  there.  In  1498  he 
purchased  the  freedom  of  the  town  of  Valenciennes, 
and  shortly  afterwards  married  Joan  de  Quaroube, 
widow  since  1489  of  the  celebrated  painter  and 
nuniaturist  SiiQon  Marmion.  Provost,  alter  holding 
various  ofiQces  in  the  Bruges  Guild  in  1501-2, 
1507-8, 1509-10, 1511-12  and  1514-15,  was  Dean 
in  1519-20  and  1525-26.  In  1521  he  was  at 
Antwerp,  where  he  made  the  acquaintance  of 
Albert  iKirer,  who  in  his  diary  tells  us  that  he 
accompanied  him  io  Bruges,  was  his  guest  for 
three  days,  and  was  entertained  by  him  at  a 
sumptuous  banquet  to  which  the  principal  artists 
of  the  town  were  invited.  Drirer  drew  his  portrait 
and  that  of  his  third  wife.  Provost's  first  wife 
died  in  1505-6;  be  re-married  three  times,  and 
died  in  January  1529.  In  the  Museum  of  Bruges 
tiiere  is  a  picture  of  the  '  Last  Judgment '  painted 
by  him  in  1525  for  the  Town  House  for  the  sum  of 
201.  12<.  gr,  A  full  account  of  other  works 
executed  by  him  will  be  found  in  *  Le  Beffroi/  iv., 
205-215,  Bruges,  1875,  and  a  critical  notice  of 
paintings  attributed  to  him  by  M.  G.  Hulin  in 
♦L'Art  et  la  Vie 'Ghent,  1902.  Provost  left  two 
sons,  Adrian  and  Thomas,  both  painters,  who  settled 
at  Antwerp.  Another  pupil  of  his,  Maximilian 
Fraus,  admitted  to  the  freedom  of  the  Guild  In 
1524,  remained  at  Bruges.  No  work  by  any  one 
of  these  has  been  identified  as  yet 

PRBVOST,  NiooLAS,  (or  Provost,)  was  a  native 
of-  France,  and  is  mentioned  by  the  Abb6  de  Ma- 
rolles  as  a  painter  and  scholar  of  Claude  Vig^on. 
He  flourished  about  the  year  1666,  and  is  said  to 
have  etched  six  small  plates.  Dumesnil  is  of 
opinion  that  he  is  the  artist  that  painted  the  *  De- 
collation of  St  John,'  for  the  church  of  N5trc 
Dame  in  Paris.  He  describes  only  one  print  by 
him,  a  *  Holy  Family,'  signed  N,  FreuMt  Jn, 

PKftVOST,  PiERBB,  a  painter  of  panoramas  and 
landscapes,  was  bom  at  Montigny  (£ure-et-Loir) 
in  1764.  In  the  first  place  he  worked  at  Valen- 
oiesmes,  but  afterwards  migrated  to  Paris.  He 
painted  a  number  of  easel  pictures,  landscapes,  and 
ruins,  but  his  principal  works  were  panoramas, 
which  he,  periiaps,  was  the  first  to  exhibit  in  France. 
Among  these  were  Paris,  Naples,  Amsterdam, 
London,  Antwerp,  Athens,  Jerusalem,  and  various 
batties,  in  which  he  was  assisted  by  Ronton  and 
Daguerre.  In  1817  Provost  visited  Greece  and 
Ana  Minor  wjth  M.  Forbin.  He  died  in 
1823.^ 

PREVOST,  ZAOCHftB,  an  engraver,  was  bom  in 
or  about  1797,  and  became  a  pupil  of  Baron  Reg- 
nault  and  of  Bervic.  The  first  large  work  exhibited 
by  him,  which  established  his  reputation,  was 
*Corinne,'  after  G6rard.  About  1830  he  com- 
menced engraving  in  aquatint,  executing  several 
plates  after  Leopold  Robert  and  Delacroix.  He 
soon,  however,  retumed  to  line-engraving,  and 
exhibited  a  lai^e  plate  of  the  *  Maniage  of  Cana«' 


from  the  great  Paolo  Veronese  in  the  Louvre.    For 
this  he  was  decorated.    He  died  in  1861. 

PREW,  JOro,  (Breu,  or  Prbu,)  was  a  painter 
at  Augsburg  in  the  16th  century,  an  imitator  of 
Altdoner.  He  was  most  likely  identical  with 
**  QwTg  Prew  von  Aue,  1601,^*  as  he  signs  himself 
on  a  picture  at  Herzogenburg,  in  Austria.  He 
began  to  work  in  Auesburg  about  1500,  and  died 
there  in  1536.  The  Munich  Pinakothek  contains  a 
*  Battle  of  Zama '  by  him.  It  is  signed  Jobq  Pbbw, 
and  with  a  monogram  as  welL  The  arms  of 
Bavaria  and  the  letters  H.W.  (Duke  Wilhehn  lY.) 
also  appear  upon  it 

PREWITT,  William,  an  English  miniature 
painter  of  considerable  merit  in  the  middle  of  the 
18th  century.  He  was  a  pupil  of  Zincke,  and  prac- 
tised in  London.  His  works  are  in  enamel  and 
brilliant  in  colour.  There  is  a  good  specimen  of 
his  art  in  the  Kensington  Museum.     . 

PRET,  J.  Z.,  a  painter,  was  bom  Bt  Prague  in 
1744.  He  worked  at  Pressburg,  visited  L^den 
and  Frankfort,  and  in  1770  setUed  at  Rotterdam. 
He  painted  portraits  and  historical  subjects,  and 
died  at  Bois-le-Duc  in  1823. 

PRBYER,  JoHANN  WiLHELM,  German  painter, 
bom  at  Rheydt,  near  Diisseldorf,  July  19,  1803. 
Still-life  painter;  studied  at  the  Diisseldorf 
Academy,  and  subsequently  travelled  in  Italy, 
Holland,  and  Switzerland.  Most  of  his  pictures 
are  in  America.  He  died  at  DQsseldor^  Febraary 
19  1889. 

^REZ'  F.  DR8.    See  Dbsprez. 

PREZIADO.    See  Pbbciado. 

PRICE,  (L)  William  the  elder,  died  1722,  was 
the  ablest  pupil  of  Henry  Gyles  (or  Giles}  of  York, 
"  a  celebrated  Glasse-Painter  "  (died  1709).  Price, 
like  other  glass-painters  of  the  period,  worked 
more  in  enamelled  glass  than  in  pot-metal  or 
mosaic  of  transparent  glass. 

Oxford,  Ohristchmch.  1696:  He  painted  for  the  east 
window  a  copy  of  Sir  James  Thomhill's  *  Nativity ' ; 
this  work  wm  taken  down  by  Sir  O.  O.  Soott. 

Mflrton  Ck)]lege  Chapel,  17(a:  The  east  window; 
six  lights  in  griiallle,  representing  the  'life  of 
Christ,'  signed  by  the  artist.  With  the  donor's 
and  the  date  MDCdL    Still  in  its  place. 


II.  Joshua,  his  brother  and  fellow-pupil ;  suc- 
cessor to  Gyles.    Works  dated  1715  and  1717. 
Oxford.  Qoeen's  College  Chapel,  1715 :  The  east  window, 
the  *  HoIt  Family  with  Angels.' 
Qneen's  CoUecpe  Hall :  The  round-heads  of  the  win- 
dows, oontaininff  portraits  and  ooats-of«rms,  are 
probably  by  Joshua  Prioe. 
1717 :  Be  was  engaged  to  repair  a  number  of  17th 
century  windows  in  Queen^s  College  Chapel,  the 
work  of  Abraham  van  linge ;  and  he  also  restored 
and  added  to  the  windows  of — 
Denton  Church,  near  Bungay,  1716-17. 

IIL  William,  the  younger,  died  1765,  Joshua's 

son.    He  died  unmarried  in  London. 

Westminster  Abbey,  1722-86 :  He  worked  on  several  of 
the  windows,  the  money  being  Toted  by  Farliameot 
for  the  work.  The  great  west  window  is  his  finest 
woi^. 

Oxford,  New  College  Chapel,  1740:  He  repaired  and 
completed  the  Flemish  windows  of  the  school  of 
Rnbens,  adding  to  them  a  good  deal. 

'innchester, College  Chi^ :  the  'Genealogy  of  Adam,' 
now  removed. 

Wilton  House :  The  *  Herbert  Family.' 

Gloucester,  the  Bishop's  Palace :  A  window,  the  <  Resur- 
rection.' 

Westminster,  St.  Margaret's  Church :  One  of  the  Price 
family  repaired  tihe  window,  the  *  Crudfizion  with 
Baints,'  when  it  was  still  in  the  chs^  of  Copt  Hall, 
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near  l&pphig-  -^  adyertiBement,  quoted  in  the 
'Aroh.  Joorn.'  xxxiy.,  p.  103,  sets  forth  that: 
*'  Whereas  the  ancient  Art  of  Painting  and  Staining 
G1m8  hai  been  mooh  disoomaged,  hj  reason  of  an 
opinion  generally  reodyed  that  the  Rid  Colottr  (not 
made  in  Europe  for  many  years)  is  totally  lost: 
these  are  to  give  notice,  that  the  said  Bsd  and  all 
other  coloors  are  made  to  as  great  a  dame  of 
Gmiositr  and  Fineness  as  in  former  Ages  by  William 
and  Joshua  Price  Olasiers  and  Glass-Painters,  near 
Hatton  Garden  in  Holbom,  London;  where  Gentle- 
men may  have  Ohorch  History,  etc.,  Painted  upon 
Glass  in  what  colours  they  please,  to  as  great  Pecfec- 
tionasever  .  .  ."  C.B. 

PRICEE,  Robert.    See  Pbtkb. 
PRIEM,  Joseph,  a  Gennan  painter,  bom  at 
niestissen  in  Bavaria  in  1776.    He  was  a  pupil  of 
Eellerhoven,  and  painted  landscapes  and  historical 
subjects.    He  died  in  1822. 

PRIEST,  Thomas,  was  an  English  landscape 
painter,  who  resided  at  Chelsea  itbout  the  year 
1738.  He  chiefly  painted  views  of  the  Thames, 
and  published  a  set  of  eight  etchiti|g8  of  Chelsea, 
MorUake,  and  other  places  on  the  rrver. 

PRIETO,  Thomas  Francisco,  engraver,  was 
bom  at  Salamanca  in  1716.  He  was  a  pupil  of 
Lorenzo  Monteman  y  Cusens,  and  Director  of  the 
Academy  of  San  Fernando.  His  daughter  Mabia 
DB  LoRBTTO,  a  Spanish  amateur  engraver,  was  bom 
at  Madrid  in  1753.  She  was  received  an  honorary 
member  of  the  Academy  of  San  Fernando,  and 
died  in  1772. 

PRIEDR,  P.,  a  great  enamel  portrait-painter  of 
the  seventeentii  century,  of  whom  very  little  per- 
sonal history  is  known.  He  was  in  Englana  in 
1669  painting  Charles  II.;  in  1670  in  Poland,  and 
in  1671  in  Denmark.  He  also  visited  France  and 
Spain,  and  it  is  believed  Russia.  There  are  fine 
portraits  by  him  in  Windsor  Castle,  the  Dartrey 
Collection,  London,  Rosenborg  Palace,  Copen- 
hagen, and  the  Hermitage,  St  Petersburg. 

PRIEUR,  RoMAiK  Etibnnb  Gabribl,  a  French 
landscape  and  historical  painter,  bom  at  Fert4 
Gaucher,  Seine  et  Mame.  He  was  a  pupil  of  V. 
Bertin  in  landscape.    He  died  in  1879. 

PBIMATICCIO,  Franobsoo,  was  bom  at  Bo- 
logna in  1604.  He  was  of  good  birth,  and  his 
family,  perceiving  his  strong  inclination  for  art, 
placed  him  first  with  Innocenzo  da  Imola,  and 
afterwards  with  Bc^niacavallo.  Thence  he  migrated 
to  the  studio  of  Giulio  Romano,  who  had  more 
influence  on  his  style  than  his  earlier  masters. 
Primaticcio  worked  with  Giulio  at  Mantua,  in  the 
Palazza  del  T^.  On  the  Duke  of  Mantua  being 
asked  to  recommend  an  artist  to  Francis  I.,  he  sent 
him  Primaticcio,  who  for  a  time  collaborated  with 
II  Rosso  at  Fontainebleau.  A  quarrel  arising, 
however,  Primaticcio  was  sent  back  to  Italy  to 
collect  works  of  art  for  the  French  King.  During 
his  absence  his  rival  died,  and  he  succeeded  to 
the  vacant  post  of  Director  of  the  Works  at  Fon- 
tainebleau. In  this  office  Primaticcio  was  suc- 
cessively confirmed  by  Henry  IL,  Francis  II.,  and 
Charles  IX.  He  died  in  Paris  in  1570.  Much  of 
Primaticcio's  work  at  Fontainebleau,  (most  of  it, 
however,  actually  painted  by  Niccolo  delU  Abate 
from  his  designs,)  was  destroyed  in  1738,  when 
some  stractural  alterations  were  made  in  the  palace. 
All  that  remains  is  the  decoration  of  the  guard 
chamber,  now  called  the  "Salle  de  Madame 
d'^tampes,"  a  series  of  frescoes  illustrating  the 
career  of  AJexander  the  Great,  painted  by  Niccold 
after  his  master's  designs,  and  various  scenes  from 
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classic  mythology,  painted  by  Primaticcio  himself 
All  these  works  have  undergone  much  **  restor- 
ation," and  now  the  art  of  their  anthor  is  perhaps 
to  be  best  appreciated  through  the  fine  series  of 
his  drawings  m  the  Louvre.  His  easel  pictures 
are  very  rare.  At  Fontainebleau  there  is  a  fiill- 
length  nude  figure  of  'Diana,'  and  at  Castle 
Howard  a  fine  'Return  of  Ulysses.' 

PRIMAVESI,  JoHANN  Gboro,  painter  and  en- 
graver, was  bom  at  Heidelberg  in  1776.  He  drew 
a  series  of  landscapes  illustrating  the  Rhine  from 
its  source  downwuds.  He  became  court-painter 
at  Heidelberg.  Twelve  etchings  by  him  of '  Heidel- 
berg Castle,'  and  some  of  views  from  Mannheim 
and  Baden,  are  extant.  The  date  of  his  death  is 
not  known. 

PRIMI,  Giovanni  Battista,  a  marine  and  por- 
trait painter,  was  a  pupil  of  A.  Tassi  and  a  native 
of  Rome.  He  resided  a  long  time  at  Genoa,  where 
he  died  in  1657. 

PRIMISSER,  JuLiB.    See  Mihbs. 

PRIMO,  Luis,  known  as  Qbntilb  on  account  of 
his  gentle  manners,  was  bom  at  Brussels  in  1606, 
and  went  when  young  to  Rome,  where  he  spent 
thirtv  years,  and  was  in  1650  received  into  the 
Academy  of  Saint  Luke.  He  was  employed  by 
Pope  Alexander  VII.,  whose  portrait  he  painted. 
In  the  church  of  San  Marco  a  painting  exists  by 
him  of  '  St  Anthony,'  and  in  the  Cappuccini  at 
Pesaro  there  are  a  *  Nativity'  and  'sL  Stephen.' 
One  of  his  best  works  is  the  '  Crucifixion,'  m  the 
church  of  St  Michael  at  Ghent  Others  are, 
*  Phoebus  in  the  Chariot  of  the  Sun'  (engraved 
by  Bloemaert^^  'St  Raymond,'  and  *a  Carlo 
Borromeo  healmg  the  Plague-stricken.'  Prime 
painted  many  portraits,  which  are  remarkable  for 
their  finish.    He  died  at  Rome  in  1668. 

PRINA,  PiBR  Franobsoo,  a  native  of  Novaro, 
who  is  commended  by  Orlandi  for  his  decorative 
frescoes.     He  was  living  in  1718. 

PRINCE,  Lb.    See  Lepringb. 

PRINETTL  Constantino,  landscape  painter, 
was  bom  at  Canobbio  in  1830.  After  stuoyinf  at 
the  Milan  Academy  under  Canella  he  travelled  in 
(Germany,  Holland,  Paris,  Normandy,  England,  and 
Scotland.  He  died  at  Milan  in  1855.  Among  his 
paintings  we  may  name : 

The  Brienier  See. 

The  Battle-field  of  Naf  els ;  tngrated  by  SaUUhi. 

Dtmdaa  Oastle. 

The  Thftmes  and  Honsea  of  Parliament. 

Street  in  Edinburgh. 

Yalaaaina. 

PRINS,  B.  M.,  a  painter  of  landscapes  and  sea- 
pieces,  was  living  at  Amsterdam  about  1824. 

PRINS,  JoHANN  HOiBBRT,  a  painter  of  views  of 
the  interiors  of  cities,  was  bom  at  the  Hague  in 
1757.  He  was  intended  for  the  medical  profession, 
but  his  predilection  for  painting  induced  him  to  quit 
his  home  and  the  university  in  order  to  avoid  his 
friends,  who  were  strongly  opposed  to  his  inclin- 
ation. He  rambled,  as  an  artist,  through  Brabant 
and  France,  where  he  made  numerous  sketches  and 
drawings,  with  which,  after  twoyears'  absence,  he 
returned  to  his  own  country.  He  visited  Amster- 
dam, Utrecht,  and  Leyden,  and  painted  views  in 
each  of  those  cities.    The  Dutch  writers  say  he 

Sainted  in  the  manner  of  Berck-Heyden  and  Van 
^  er  Heyden,  but  his  pictures  resemble  Uieirs  only 
in  subject  His  pictures,  which  are  generallv 
small,  are  representations  of  the  cities  of  Holland, 
with  landscapes  and  marine  views.    Besides  <m 
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paiiitingt,  he  executed  ntuneroiis  drawing  aqna- 
relleSy  and  etchiiura.  He  was  drowned  in  a  oanal 
at  the  Hagoe  in  1806. 

PRIOR,  Thomas  Abiel,  an  English  line  en- 
graver, was  bom  on  November  6th,  1809.  He 
praotiBed  the  severest  form  of  engraving  in  line, 
and  in  that  method  interpreted  Tomer  with  rare 
skilL  He  ^merits  a  place  among  what  are  called 
^  Turner's  Engravers^  bj^  the  fact  that  he  enmved 
one  plate  during  the  j^ainter's  life,  and  under  his 
supervision,  the  'Heidelberg.'  He  resided  for 
many  years  at  Calais,  where  he  was  engaged  as 
drawing-master  in  one  or  two  of  the  ^nblio  colleges. 
His  plates  were  done  in  his  spare  time.  He  cued 
at  Calais,  November  8, 1886.  The  list  of  his  plates 
is  not  long : 

Htfdelbeig;  after  Tttmer.    (1846.) 

ZxukHk;  after  th4$ame.    (1854.) 

Apollo  and  the  Sibyl;  after  the  tame,    (187S.) 

Tm  Golden  Bough ;  after  the  tame. 

Teoioe,  the  Docaiia;  after  the  tame.    (1859.) 

The  GoddeM  of  Diaoord ;  after  the  same.    (1860.) 

Dido  bnilding  Carthage ;  e^er  the  same,    (18680 

Heidelberg  Oaatle  in  the  olden  Time ;  after  Hie  same, 

(1881.) 
The  Sun  rising  through  USst;  after  the  same  (1874); 

begim  br  Chapman. 
Oroflonff  tbe  Bridge ;  €{fter  Landseer, 
The  fluting  Temeraire ;  after  Turner,    (1886.) 

And  three  plates  for  *  The  Tomer  Oalkfy.' 

PRIWITZER.  JoHANN,  was  a  Danish  artist,  who 
visited  England  in  the  time  of  James  L,  and 
probably  had  court  favour,  as  it  is  said  that  he 
painted  the  portraits  of  many  of  the  nobility.  The 
onlv  one,  however,  on  record,  is  that  at  Wobum 
Abbey,  of  Sir  William  Russell,  in  the  robes  of  the 
order  of  the  Bath,  and  attended  by  a  dwarf  (dated 
162^1. 

PROBST,  JoHANN  Balthazar,  a  German  en- 
graver,  was  bom  in  1673,  and  died  in  1748.  He 
worked  chiefly  with  the  burin,  in  a  neat,  formal 
s^le.  Among  other  prints,  he  engraved  several 
of  the  plates  after  antique  statues  in  the  *  Dresden 
ChJlery.*  We  have  also  by  him  some  prints  after 
Luca  Giordano,  Bernardino  Poccetti,  Rugendas, 
and  Ridinger.  He  also  engraved  several  ^tes  of 
birds  and  beasts  i]>the  menagerie  of  Prince  Eugene, 
published  in  1734. 

PROCAGGINI,  Andrba,  was  bom  at  Rome,  Jan. 
14th,  1671,  and  was  brought  up  in  the  school  of 
Carlo  MarattL  He  paint^  historical  subjects  in 
the  style  of  his  master,  and  among  his  other 
works  in  the  public  edifices  at  Rome,  is  his  picture 
of  Daniel,  in  the  series  of  the  twelve  prophets 

Eainted  by  order  of  (Element  XL,  in  San  Giovanni 
laterano.  He  assisted  the  same  pontiff  with  his 
advice  on  the  establishment  of  his  tapestry  factoiy. 
He  was  invited  to  the  court  of  Spain,  where  he 
resided  fourteen  ^ears,  and  was  appointed  cabinet 
painter   to   Phihp   V.     He  executed  many  im- 

Sortant  works  in  the  palaces  and  churches  of 
pain,  but  his  smaller  pictures  are  very  few.  He 
etched  gracelnllv,  and  in  this  branch  of  art  there 
are  by  him  a  half-length  of  *  San  Vincente  Ferrer,' 
an  'Infant  Bacchus,*  *  Diana  in  the  Chase,'  'Clelia 
passing  the  Tiber,'  the  'Supper  at  Emmaus,'  and 
'  The  l^ansfiguration '  (after  Raphael) ;  and  other 
pieces,  after  Carlo  Maratti.  He  died  at  San  Ilde- 
fonso  in  1734,  and  was  buried  with  great  pomp  in 
the  convent  of  San  Francisco  de  Segovia. 

PROCACCINI,  Camillo,  the  son  of  Eroole  Pro- 
oaocini  the  elder,  was  bom  at  Bologna  in  1646,  and 
was  first  instracted  by  his  father ;  but  he  afterwards 
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viated  Rome,  where  he  particularly  applied  him- 
self to  studying  the  works  of  Raphael  and  Michel- 
angelo. Correggio  and  Parmigiano  were  also  the 
objects  of  his  imitation.  Fincung  the  presence  of 
tiie  Carracci  an  obstacle  to  his  success  at  Bologna, 
he  removed  to  Milan,  where  most  of  his  woiks  are 
to  be  met  with.    He  died  at  that  city  in  1625. 


donna  and  Child,'  in  Santa  Maria  del  Carmine ;  an 
'  Adoration  of  the  Siiepherds,'  in  the  Brera ;  and 
the  ceiling  of  the  church  of  Padri  Zoccolanti,  repre- 
senting the '  Assumption  of  the  Virgin  ^ — all  in  the 
same  city.  But  his  best  known  performances  are 
his '  Last  Judgment,'  in  the  church  of  San  Prospero 
at  Reggio;  and  his  'St  Roch  administering  the 
Sacrament  to  the  Plague-stricken,'  a  i  really  ad- 
mirable work,  to  which  Annibale  Carracci  paid 
a  tribute  of  admiration  when  he  expressed  his 
reluctance  to  paint  a  companion  picture  to  it,  repre- 
senting St  Roch  distributing  Alms  to  the  Poor. 
F^ocaccini  was  commissioned  by  the  Duke  of 
Parma  to  execute  some  frescoes  in  the  cathedral  at 
Piacenza,  in  competition  with  Lodovico  Carraod, 
and  accordinglv  he  pdnted  the  '  Coronation  of  the 
Virgin,'  with  a  beautiful  choir  of  aneels.  The  Parma 
GaUery  possesses  also  a  *  Plague '  bv  him.  In  the 
Uffizi  there  is  a  small '  Madonna  and  Child.'  Of  his 
woiks  at  Boloffna,  the  most  important  are  the 
<  Adoration  of  l£e  Shepherds,'  in  the  church  of  San 
Francesco  j  the  *  Nativity,'  now  in  the  Pinacoteca  ; 
the  <  Crucifixion  of  St  Peter,'  in  San  Petronio ;  and 
the  '  Annunciation,'  in  S.  Clemente.  Camillo  Pro- 
caccini  possessed  a  fertile  invention,  and  great 
facility  of  hand.  His  colour  is  fair,  and  his 
draperies  are  oast  with  judgment  and  taste ;  but 
his  facility  often  led  him  into  extravagance  and 
mannerism.  He  has  left  several  etchings,  among 
which  are  the  following : 

The  Holy  Family  leposing,  in  which  St.  Joseph  is  repre- 
sented lying  on  the  ground,  rating  on  the  saddle  of 
the  ass. 

Another  Holy  Family,  in  which  St.  Joseph  ii  presenting 
an  orange  to  the  Infant.    1593. 

The  Virgin  snckling  the  Infant,  St.  Joaei^  standing 
behind  her. 

The  Virgin  and  Child  with  St.  Peter  and  St.  Anthony. 

The  Transfi^^oration,  of  which  there  are  two  impresaoos ; 
the  secofd  retouched  by  another  hand,  bat  in  a  very 
able  manner. 

St.  Francis  receiving  the  Stigmata.    1508. 

PROCACCINI,  Carlo  Antonio,  the  third  son  of 
Ercole  and  the  brother  of  Camillo  and  Giulio  Cesare 
Procaccini  the  elder,  was  bom  at  Bolo^a  about 
the  year  1555.  and  is  said  to  have  been  mstructed 
in  art  by  his  father,  though  he  practised  a  different 
genre.  He  excelled  in  painting  landscapes,  flowers, 
and  fruit,  and  his  pictures  possessed  sufficient 
merit  to  secure  them  a  place  in  the  best  collections 
in  tiie  AUlanese.  He  was  also  much  employed  in 
commissions  for  Spain. 

PROCACCINI,  jEboolb,  the  elder,  was  bom  in 
1520  at  Bologna.  His  principal  works  are  in 
that  city.  The  following  are  the  most  worthy 
of  notice:  in  the  church  of  San  Benedetto,  a 
picture  of  the  'Annunciation ;'  in  San  Giaoomo 
liamore.  <  The  Conversion  of  St  Paul,'  and  *  Christ 
praymff  m  the  Garden ; '  in  San  Bernardo,  '  St 
Michad  discomfitiiu:  the  rebel  Angels ; '  and  in  St 
Stefano,  a  <  Deposition  from  the  Cross.'  Ercole 
established  an  Academy  at  Milan,  which  becanie 
the  most  celebrated  of  his  time,  and,  besides  his 
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own  sons,  tarned  out  90100  of  the  most  diftin- 
gnished  artists  of  the  Milanese  school    He  died 
after  1591.    Other  works : 
Belogna.         e^OUty.    A  net! 

ft  f,  The  Annimdatioii. 

tt  „  Bi  Angoctme  and  an  Angel. 

PROOAOCINI,  Ebooli,  the  younger,  the  son  of 
Carlo  Antonio  Procaocini,  was  bom  at  Milan  in 
1596,  and  was  educated  in  the  school  of  his  nnde 
Oialio  Cesare.  He  followed  the  style  of  his  in- 
strootor,  and  painted  several  pictures  for  the  poblic 
edifices  and  private  collections  at  Milan.  One  of 
his  best  works  is  an  altar-piece  repreeenting  the 
*  Assmnption  of  the  Virgin/  m  the  chnrch  of  Santa 
Maria  Maggiore  at  Bers^amo.  On  the  death  of 
Ginlio  Cesare,  he  became  the  director  of  the  academy 
established  by  the  Procaccini,  and  died  in  1676. 
Other  woi^: 

Milan.  Brtrm,    The  Oradfizioii. 

PBOCACCINI,  GiULio  Cbsari,  the  Yonnger 
brother  of  Camillo  Ptocaocini,  and  son  of  Erode 
Procaodni  the  dder,  was  bom  at  Bologna  in  154a 
He  was  taaght  the  radiments  of  design  by  his 
father,  and  for  some  time  applied  himMf  to  the 
stndy  of  scolptore,  in  which  he  had  made  some 
progress,  when  the  repntation  his  brother  Camillo 
bad  acquired  as  a  painter  induced  him  to  change 
the  chisel  for  the  pendL  He  studied  in  Bome  and 
Venice,  and  appears  to  have  formed  his  style  upon 
the  prindples  of  Correggio,  whom  in  his  smaller 
cabinet  pictures  he  sometimes  successfully  imi- 
tated. At  Rome,  where  he  passed  some  time, 
the  preduotions  of  Raphad  were  particularly  the 
objects  of  his  attenticm.  In  1618  he  was  invited  to 
G^oa,  where  he  worked  in  the  dncd  palace.  He 
died  at  Milan  about  1626.  An  etcnin^  repre- 
senting the  Virgin  with  the  In^t  Jesus,  Eas  been 
attributed  to  him,  but  doubtfully.  C^  his  prindpal 
extant  paintings  we  may  note : 

Dresden.  QMery,    Virgfai  and  Child. 

n  n        St.  Booh  curing  the  Flafiie- 

stricken. 
Bdinbur^     JVirt.  Oall.    A  Dead  Christ,  witii  the  Mag- 

dakn  and  Anfek. 
Roftnee.  UJUi,    His  own  Portrait. 

Genoa.  Ducal  Pal,    Adam  and   Bre  driven  from 

Faradiae. 
n  BrigmlaFal,    Holynmily. 

M  M  CnarttVa 

»  '   Dona  Pal,    The  Dead  Christ. 

Milan.  &  Antonio,    The  Annunciation. 

„  Ambrotiama.    Hm  own  Portrait. 

„  BrtraJfui.    Adoration  of  the  Magi. 

•»  „  YirpOf  St.  Ambrose,  and  81 

Charles. 
9  „  The  Magdalen. 

n  „  9t.Ce^a. 

Modena.  Mumm.    The     Ciroomcision.    {Cotoaal 

Compodtion.) 
Paris.  LouPTi,    Hdy  Family. 

Petersburg.    HermUagg,    A  Madonna. 

„  „  Marriage  of  St  Catharine. 

Todoase.  Mtuenm.    Marriage  of  St.  Catharine. 

Turin.  MuieuM.    Yiigin  adored  by  88.  CeeUia 

and  George. 

PROCTOR,  Thomas,  an  English  historical  paintor, 
bom  at  Settle  (Yorks.),  April  22, 1753.  Hisparentu 
were  in  humble  circumstances,  and  for  some  yean 
he  had  to  devote  himself  to  uncongenial  occupations 
in  Manchester  and  London.  But  the  love  of  art  at 
length  prevailed,  and  he  entered  the  schools  of  the 
Academy  in  1777.  His  student  career  was  emin- 
ently honourable,  culminating  in  1784  with  the 
gold  medal  for  his  picture  of  the  '  Tempest.'    He 
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also  deroted  himself  to  modelling  with  such  sno- 
oess  that  he  ranks  hicfa  among  Siglidi  sculptors. 
In  1785  he  exhibited  a  statue  of  Ixion,  which 
was  bought  by  Sir  Abraham  Hume.  He  then 
produced  a  group  of  'Diomed  devoured  by  his 
Horses.*  which,  fulingto  sell  it,  he  destroyed  in  a 
fit  of  despondency.  The  first  pictures  he  sent  to 
the  Academy,  in  1780-3.  had  been  portraits,  and  in 
1789  he  again  retumea  to  thai  genre.  In  1794 
he  was  elected  to  the  travelling  studentship  of  the 
Academy,  but  could  not  be  found,  as  for  some 
years  he  had  sent  no  address  with  his  contributions 
to  the  Exhibition.  West,  however,  tracked  him 
out,  and  found  him  living  on  bread  and  water  in 
an  attic  in  Clare  Market  Hopes  of  prosperity  had 
come  too  late,  and  a  few  days  later  he  was  found 
dead  in  his  bed.  He  was  in  his  forty-first  year, 
and  was  buried  in  Hempstead  churchytfd. 

PROFONDAVALLE,  Valkbio,  an  historical 
painter,  bom  at  Louvain  in  1533.  He  lived  for 
some  time  at  Florence,  and  afterwards  setUed  at 
Milan.  His  daughter  Pbudenzia  painted  still-life 
and  historical  subjects.  Their  real  name  was  Die- 
pendale,  and  they  belonged  to  a  famous  glass- 
painting  family  in  Louvam  of  the  15th  and  18th 
centuries. 

PRONCE,  C0RIIEU8,  was  bom  at  Amsterdam  in 
1691,  and  was  taught  drawing  by  F.  van  Houten, 
and  painting  by  Amold  van  Boonen.  He  became 
a  good  portrait  painter,  and  had  much  employment ; 


Many 

«  ,    Dutch 

masters.    He  died  in  1759. 

PRONTI,  Padre  Cesarb,  orifi^llv  Baooiooohi, 
was  bom  at  Rimini  in  1626,  and  was  brought  up  at 
Bologna,  under  Ouercino.  He  was  commonly  called 
Fadbb  Cbsabb  da  Ravbhna  He  painted  hiistorical 
subjects,  and  was  much  employed  for  the  churches 
at  Rimini  and  Ravenna.  At  an  early  period  of  his 
life  he  became  a  monk  of  the  order  of  St  Augustine, 
and  was  afterwards  principally  engaged  in  pamting 
altar-pieces  for  the  churches  of  nis  fratemi^,  of 
which  one  of  the  best  is  a  picture  of  St  Tom- 
maso  da  Villanova,  at  the  Augustines  at  Pesaro, 
which  he  embelUshed  with  a  background  of  admii^ 
able  architecture.     He  died  at  Ravenna  in  1708. 

PROPERT.  John  Lumsdbh.  This  celebrated 
phvsician  finos  a  place  in  these  pages  on  account 
of  his  excellent  work  with  the  etoniug-needle.  He 
was  bom  in  1834,  and  exhibited  at  the  Royal 
Academy  fifteen  etchings,  of  which  *The  Rdic 
of  the  Past*  (1877)  and  <The  Shipwreck,'  after 
Tomer  (1878),  may  be  considered  as  tiie  finest 
works.  He  exhibited  also  at  the  first  Exhibition  of 
theSodety  of  Painter^Etchers  in  1881.  and  published 
.altogether  about  forty  plates.  He  nnally  gave  op 
etohinginl887.  Hewas  the  possessor  of  a  fine  collec- 
tion of  miniatures,  and  was  verv  much  interested  in 
these  works  of  art  In  1887  ne  published  his  im- 
portant work  on 'The  Histoi^y  of  Miniature  Art'  In 
1889  he  wrote  the  introduction  to  the  Catologne  of 
the  Exhibition  of  Miniatures  held  at  the  Burlington 
Fine  Arts  Club.  The  Catalogue  of  the  Collection 
in  its  illustrated  form  has  become  very  rare,  and  is 
a  most  important  work  of  reference.  Dr.  Prqpert's 
introduction  is  a  luminous  account  of  the  art  and 
its  chief  exponents.  He  also  contributed  a  series 
of  five  articles  on  'English  Miniatures'  to  the 
'Magasine  of  Art'  in  1891.  His  collection  was 
exhibited  and  sold  at  the  rooms  of  the  Fine  Art 
Society  in  1897,  and  his  fine  collection  of  Wedg- 
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wood  and  silver  was  sold  at  Christie's  after  his 
death,  which  occurred  in  1902.  He  was  a  man  of 
yeiy  fine  taste  and  of  ^p'eat  jndgmenti  and  the 
galferv  at  his  house,  which  opened  oat  from  his 
oonsnlting-rooms,  was  fall  of  precioas  things  of 
beaaty,  collected  in  niany  parts  of  the  world  with 
nnasaaJ  discrimination. 
PROSPBTTIVE,  Dallb.    See  AoodTiNO,  also 

PiaTBONIBSI. 

PROTAIS,  Pattl  a.,  an  artist  who  devoted  almost 
all  his  time  to  painting  military  subjects.  He  was 
bom  in  Paris  m  1826,  was  a  pa^il  of  Desmoulins, 
and  followed  the  French  army  in  the  practice  of 
his  art  into  Italy  and  the  Crimea.  He  was  a  man 
of  little  fear,  and  thought  nothing  of  poetinff  him- 
self close  to  the  engaging  forces  in  order  that  he 
might  represent  the  scene  of  carnage  with  vivid 
trwi.  Twice  he  was  wounded,  and  twice  received 
amedaL  He  exhibited  a  great  many  battle  pictures 
between  1857  and  1877,  and  died  in  1886. 

PROTOGENES,  one  of  the  most  illustrious  of 
ancient  Greek  painters,  was  a  native  of  either  Caunus 
or  Camirus,  lK>th  cities  of  Caria.  His  life  as  an 
artist  was,  however,  sj^nt  at  Rhodes,  which  he  only 
once  quitted  on  a  visit  to  Athens.  He  flourished 
between  330  and  300  B.a  It  is  not  known  of  whom 
he  was  a  disciple,  but  it  is  probable  that  he  received 
his  instruction  from  some  obscure  artist,  or  that 
he  formed  his  style  by  a  general  study  of  the 
painters  who  had  preceded  him.  It  is  certain  that 
for  some  time  he  practised  ship-painting  for  a  live- 
lihood, that  the  early  part  of  his  life  was  passed  in 
indigence  and  obscurity,  and  that  he  was  consider- 
ably advanced  in  years  before  he  became  known 
as  an  artist.  One  of  his  principal  pictures,  which 
has  been  celebrated  by  several  writers,  repre- 
sented the  hunter  lalysus  with  his  Dog;  it  was 
lone  preserved  in  the  Temple  of  Peace  at  Rome. 
A  sm^ar  story  is  told  of  the  production  of  this 
paintmg.  Proto^enes  was  engaged  upon  it  for 
seven  years,  durmg  which  he  lived  wholly  upon 
lupins  and  water,  hoping  thereby  to  give  his  fancy 
ft^r  powers.  But  at  the  last  he  ibund  himself 
wholly  unable  to  produce  the  appearance  of  froth 
in  the  doff's  month,  and  after  many  unsatisfactory 
attempts  he  threw  his  sponge  upon  the  canvas  in 
a  fit  <n  vexation.  He  had  aimed  it  exactly  at  the 
month  of  the  animal,  and  the  stroke  produced  the 
very  effect  which  he  had  been  seeking  so  long  in 
vain.  A  much  greater  interest  attaches  to  this 
picture  in  the  fact  that  it  was  the  means  of  saving 
a  portion  of  the  city  of  Rhodes  fit>m  destruction, 
ana  delaying  the  capture  of  the  whole,  when  it  was 
besieged  (b.o.  306)  by  Demetrius  PoUorcetes,  who, 
finding  that  the  only  ready  means  of  mastering  the 
place  consisted  in  setting  fire  to  that  side  on  which 
was  the  house  of  Protogenes,  chose  rather  to  pro- 
tract the  siege  indefinitely  than  to  destroy  such  a 
work  of  art  The  atelier  of  Protogenes  was  situ- 
ated without  the  walls  of  the  city,  where,  to  the 
astonishment  of  the  besiegers,  he  continued  to 
paint  with  the  most  perfect  tranquillity  and  indiffer- 
ence. This  circumstance  being  made  known  to 
Demetrius,  he  ordered  the  artist  to  be  brought  to 
his  tent,  when  he  demanded  how  he  could  persist 
in  the  quiet  exercise  of  his  profession  when  sur- 
rounded by  tiie  enemies  of  his  country.  Protogenes 
replied,  that  he  did  not  consider  himself  to  be  in 
any  danger,  as  he  was  convinced  that  a  great 
pmce  Uke  Demetrius  did  not  wage  war  against 
the  arts,  but  against  the  Rhodians. 
It  was  during  these  hostilities  that  he  painted 
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his  famous  picture  of  a  Satyr  playing  on  a  Flageo- 
let ^  Into  this  he  introduced  a  partndge,  which  he 
depicted  so  accurately  that  some  live  partridges  on 
bemg  placed  near  it  showed  themselres  deceived 
by  the  resemblance ;  but  Protogenes,  not  wishing 
to  be  regarded  as  a  mere  mechanical  imitator,  Md 
observing  that  the  presence  of  the  partridge  blinded 
the  spectators  to  everything  elm,  obliterated  it 
from  the  painting  altogether.  Another  admired 
work  of  Protogenes  was  a  subject  taken  from  the 
'  Odyssey,'  representing  Nausicaa  driving  a  chariot 
drawn  by  mules.  A  fourth  was  in  the  Propylssa 
of  the  Athenian  Acropolis,  and  represented  the 
sacred  ships  *  Paralus  and  *  Ammonias.'  Pliny 
mentions  some  others,  but  the  length  of  time  de- 
voted by  Protogenes  to  each  prevented  the  number 
from  being  large.  His  great  contemporary  Anellea 
found  the  one  fiEkult  in  him  that  he  "  did  not 
how  to  let  his  pictures  alone." 

The  association  of  these  two  masters 
rise  to  more  than  one  interesting  episode, 
withstanding  the  distinguished  talents  of 
toffenes,  his  fellow-citizens  were  either  insensible 
to  nis  merit,  or  were  more  than  usually  parsimoni- 
ous  in  remunerating  him.  He  continued  to  live  in 
extreme  poverty,  until  the  generosity  of  Apelles 
roused  the  Rhodians  from  the  indifference  they  had 
shown  to  his  talents.  When  that  painter  visited 
Rhodes,  he  was  struck  with  admirauon  on  seeing 
the  woiks  of  Proto^bes.  He  demanded  what 
price  he  put  upon  his  pictures,  and  the  painter  of 
Rhodes  having  named  an  inconsiderable  sum, 
Apelles,  indignant  at  the  iniustice,  offered  him  fifty 
talents  for  each  of  his  works,  publicly  announcing 
that  he  could  sell  them  a^ain  as  his  own  at  a  profit 
This  liberality  opened  the  eyes  of  the  Rhodians, 
who  now  gladly  gave  the  painter  a  higher  sum 
than  Apelles  had  offered,  rather  than  have  their 
city  deprived  of  what  they  had  at  length  learned 
to  appreciate. 

When  Apelles  first  landed  at  Rhodes  on  the 
occasion  of  the  above  interview,  he  called  at  the 
house  of  Protogenes,  but  found  him  from  home. 
Instead  of  leaving  his  name  with  the  servant  he 
drew  with  a  brush  an  extremely  fine  line  on  a 
panel  that  lay  before  him.  This  being  shown  to 
Protogenes  on  his  return,  he  declared  that  it  must 
have  been  Apelles  who  had  called  upon  him,  and 
taking  a  brush  with  a  different  colour,  he  drew  a 
still  mier  line  upon  the  first  line  itself^  desiring 
that  this  might  be  shown  to  his  visitor  upon  his 
second  call  When  this  took  place,  Apelles  with  a 
third  colour  drew  a  yet  finer  Ime  upon  this  second 
one.  and  Protogenes  upon  seeing  this  was  compelled 
to  aedare  that  the  attenuating  process  cocdd  go  no 
further! 

PROU,  Jaoqubs,  a  French  painter  and  engraver, 
was  bom  in  Paris  about  the  year  1639,  or,  accord- 
ing to  others,  at  Troyes,  in  1624,  and  died  at  the 
end  of  the  same  century.  He  was  a  scholar  of 
Sebastien  Bourdon,  and  painted  landscapes  in  the 
style  of  that  master.  Of  nis  works  as  an  engraver, 
the  following  are  the  most  worthy  of  notice : 

A  sei  of  twelve  Landacapea  and  Views;  afttr  kit  own 
dsiiffHMt 

Aset  of  nx  large  Landioapea ;  after  Seb.  Bourdon. 

The  Baptism  <a  Ohritt  hj  St.  Jolm  ;  t^/Ur  tko  samo. 

Hie  Flight  into  iSgypt ;  t^fter  AgosL  (ktrraceu 

PROUD,   ,  an   obscure   engraver,   whom 

Strutt  mentions  as  having  resided  in  England 
about  the  year  1760.  He  engraved  a  few  plates 
for  books  and  portraits,  among  which  was  that  of 
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Sarah  Philips,  prefixed  to  '  The  Lady's  Sandmaid.' 
1768. 

PHOUT,  J.  Skinnbr,  Dephew  of  Samuel  Proot, 
was  bom  at  Plymouth  in  1806.  He  practised 
chiefly  in  water-colours,  and  was  a  member  of  the 
Institute,  but  was  chiefly  self-taught  He  published 
'Antiquities  of  Chester/  and  'Castles  and  Abbeys 
of  Monmouthshire  *  in  1838.  He  also  visited  Aus- 
tralia, and  resided  for  some  time  in  Sydney  and 
Hobart  Town.  On  his  return  he  lived  for  many 
years  in  Bristol,  and  published  a  work  on  the  an- 
tiquities of  that  town.  The  sketches  for  this  were 
made  in  company  with  W.  MuUer,  with  whom  he 
formed  a  close  fnendship.  He  afterwards  came  to 
London^here  he  died  August  29, 1876. 

PROUT,  Samuel,  was  bom  in  Plymouth  about 
1784,  and  educated  at  the  Grammar  SchooL  When 
quite  a  child  he  had  a  sunstroke,  which  affected  his 
health  for  the  rest  of  his  life.  He  accompanied 
John  Britton  into  Cornwall  in  1801,  and  he  after- 
wards went  to  reside  with  him  in  Clerkenwell, 
during  which  time  he  was  employed  by  the  chief 
topographical  draftsman  of  the  day.  In  1805  he 
returned  home,  but  returned  to  London  in  1812. 
He  exhibited  occasionally  at  the  Academy  and 
British  Institution  from  1803  to  1827.  In  1820  he 
was  elected  a  member  of  the  Water-Colour  Society. 
In  1818  he  visited  the  Continent,  and  became  famous 
as  the  painter  of  foreijB^  Cathedrals  and  Market- 
places. In  1824  he  visited  Italy,  and  fac-similes 
of  the  sketches  of  his  travels  were  published  in 
1839.  He  contributed  to  the  Annuals,  and  for 
Ackerraann  he  undertook  drawing-books  for 
learners.  Prout  died  in  Camberwell  February  10, 
1862.    Works : 

^^^^     ^•^^^JBridgenearTork. 

„  „  Arch  of  Oonstantine,  Borne. 

^  „  Porch  of  Badsbon  OathednL 

„  „  Wnnborg. 

„  n  OastlA  (m  a  Booky  Shore. 

„  „  Old  House  near  Timbrid|se. 

.,  H  Cottage    near    St.    MiehaePs 

Mount. 
„  The  Beach,  Hastinn. 

H  »»  The  Zwinger,  Dnden. 

„  „  Temple   of   Minerra    Mediea, 

Borne. 

A  collection  of  Prout*s  drawings  was  exhibited  at 
the  Fine  Art  Society's  Galleries  in  1879-1880,  and 
notes  upon  it  written  by  J.  Buskin. 

PBOvENQAL,  Joseph,  a  French  historical 
painter,  bom  in  Lorraine.  He  was  a  pupil  of 
CI.  Charles  and  painted  several  frescoes  in  the 
churches  of  Nancy.     He  flourished  about  1679. 

PBOVENCE,  a  German  historical  painter,  who 
studied  in  Italy  and  afterwards  settled  in  Berlin. 
He  died  in  1701. 

PBOVENZALE,  Maecbllo,  was  bom  at  Cento 
in  1575.  He  was  a  scholar  of  Paolo  Bossetti,  but  is 
chiefly  distinguished  for  his  talents  as  a  mosaioist 
Baglione  describes  several  of  his  works  at  Bome, 
executed  under  the  direction  of  Paul  V.,  among 
which  is  the  portrait  of  that  pontifE,  now  in  the 
Borghese  Palace.  In  conjunction  with  Bossetti, 
he  executed  several  mosaics  in  the  CapeUa  Clemen- 
tina, in  St  Peter's,  from  the  cartoons  of  Cavaliere 
Cristofano  Roncalli ;  and  for  the  Cardinal  Scipione 
Borghese  he  finished  some  smaller  works,  amone 
which  is  *  Orpheus  playingon  the  Lyre,  surrounded 
by  animals.*    He  died  at  Rome  in  1689. 

PBOVENZALI,  Stefano,  a  native  of  Cento  and 
a  pupil  of  G  uercino.    Crespi  extols  his  battle-pieces. 


PROVOST,  Nicolas.    See  Provost. 

PBUCKER.    See  Pbitggbr. 

PRUD'HOMME,  Antonib  Danikl,  a  Dutch 
amateur,  bom  at  Zwolle  in  1745.  He  at  fiist 
entered  on  a  commercial  career,  but  after  a  voyage 
to  Demerara  he  settled  at  Antwerp,  and  devoted 
himself  to  art  He  painted  landscapes,  sea-pieces, 
and  portraits.     He  died  in  1826. 

PBUD'HON,  Pierre,  a  French  historical  and 
portrait  painter,  born  at  Clunv  (Sadne  et  Loire)  in 
1758.  ^  He  was  the  thirteenth  child  of  a  stonemason, 
who  died  soon  after  his  birth.    His  mother  had  a 
j^reat  affection  for  him,  but  her  narrow  means  were 
insufBcient  to  provide  for  his  education,  which  was 
due  to  the  charity  of  the  monks  at  the  Abbey  of 
Cluny.     The  pictures  which  decorated  the  walls 
of  the  monastery  early  developed  his  taste  for  art 
The  fruits  of  this  were  first  seen  in  his  exercise- 
books,  which  he  covered  with  sketches.     Unaided, 
he  taught  himself  the  elements  of  oil-painting  with 
the  very  humble  materials  which  lay  withm  his 
reach.    At  the  critical  affe  of  sixteen,  when  his 
schooling  was  comnleted,  he  was  fortunate  enou^ 
to  find  a  friend  in  tne  Bishop  of  Macon,  who  placed 
him  in  the  Academy  of  Dijon.     Here  his  progress 
was  satisfactory,  and  his  future  seemed  fcdl  of 
promise,  when  he  contracted  an  impradent  mar- 
riage at  the  early  age  of  nineteen.    To  continue 
his  studies,  he  migrated  to  Paris  in  1780,  and  re- 
ceived some  assistance  from  an  engraver  named 
Wille.    The  great  object  of  his  ambition  was  to 
study  in  Italy,  and  to  enable  him  to  do  this,  he 
competed  in  1782  for  a  triennial  prize  founded  by 
the  estates  of  Burgundy.    Concerning  this  com- 
petition there  is  an  interesting  UtUe  story,  showing 
the  painter*s  kindliness  of  disposition.    One  of  tiie 
competitors  was  overwhelmed  with  grief  at  being 
unable  to  finish  his  composition.    By  tiie  assistance 
of  Pradlion  he  was  enabled  to  complete  it,  and 
with  such  success  that  he  was  awarded  the  prize. 
Not  to  be  outdone  in  generosity,  he  confessed  the 
help  which  he  had  received,  and  the  prize  was 
adjudged  to   Prad*hon.     During  his  sojoum  at 
Rome,  he  diligentiy  made  use  of  his  opportunities, 
and  studied  closely  the  masterpieces  of  Raphael, 
Correggio,  and  Leonardo  da  VincL    He  made  the 
acquaintance  of  Canova,  and  the  two  artists  formed 
a  close  friendship.    Resisting  the  sculptor's  en- 
treaties  to  stay  with    him    at   Rome,  Prad'hon 
retumed  to  Paris  in  1789.    His  wife  now  rejoined 
him,  and  for  several  years  he  had  an  uphill  fight  to 
supply  the  wants  of  an  increasing  family.    Un- 
known to  fame,  he  drew  book-illustrations,  portraits, 
headings  for  letters  and  conoert-bills,  and  even 
designs  to  omament  the  lids  of  sweetmeat-boxes. 
Whatever  came  he  was  glad  to  accept,  so  as  to 
keep  the  wolf  from  the  door  of  his  comfortiess 
home.    So  little  prospect  of  success  did  he  appear 
to  have  in  the  capital  that  in  1794  he  spent  two 
vears  in  Franche  Comt^,  painting  portraits.    Here 
he  made  the  acquaintance  of  his  fellow-countiyman, 
M.  Froohot,  who  afterwards,  as  Prefect  of  the 
Seine,  became  his  warm  patron.    On  his  retum  to 
Paris,  he  executed  some  admirable  designs  for  the 
publisher  Didot,  and  his  reputation  gradually  in- 
creased.   The  assignment  to  him  of  apartments  in 
the  Louvre,  just  before  the  close  of  the  century,  to 
execute  the  painting  of  'Tmth  descending  firom 
Heaven,'  for  the  design  of  which  he  had  won  a  prize, 
marks  tiiat  his  position  was  at  length  assured. 
Cut  off  by  his  unfortunate  marriage  from  home 
comforts,  he  found  consolation  in  a  liauan  with  a 
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named  Constance  Mayer.  He  was  intro- 
^noed  to  her  by  a  friend  in  1803,  when  she  was 
sec^dng  for  a  master  to  replace  Greoze.  The 
tardy  recognition  of  Pnidlion's  merits  secured 
nim  a  fur  share  in  the  public  commissions. 
The  chief  of  these  were  a  ceiling  at  the  Louvre, 
'Diana  imploring  Jupiter/  and  the  well-known 
*  Divine  Justicepursuing  Grime/  originally  ordered 
^  his  firiend  Frochot  for  the  Palais  de  Justice. 
For  the  latter  work,  exhibited  in  1808,  he  received 
the  Legion  of  Honour,  and  in  1816  was  elected  a 
member  of  the  Listitute.  Li  1821,  he  suffered  a 
severe  shock  from  the  death  of  Mademoiselle 
Mayer  by  her  own  hand.  His  health  gave  way, 
ana  he  cued  in  Paris  in  1823,  in  the  arms  of  ms 
friend,  M.  Le  Boisfremont 

Prudlion  forms  an  interesting  figure  in  the 
history  of  French  art  His  pictures  have  a  grace 
and  tenderness  which  is  wanting  in  the  works  of 
an  his  contemporaries.  This  he  ascribed  to  his 
stody  of  Leonardo,  whom  he  was  accustomed  to  call 
his  master  and  his  hero.  He  is  seen  at  his  best, 
perhaps,  in  his  smaller  and  less  ambitious  pro- 
ductions, such  as  his  '  Zephyr,'  where  he  has  de- 
parted most  from  the  historic  style,  and  allowed 
freer  scope  to  his  poetic  ima^ation. 

The  following  is  a  list  of  Frudlion's  pictures  in 
the  public  galleries  of  Europe : 


Angers. 
Oherbourg. 

Dijoii. 


Mtusum, 
Museum. 


„  S^eduStatuet. 
DaUiii.  Nat,  GalUry. 
Montpellier.      Museum. 


Orleans. 
Paris. 


Qmmper. 


Museum. 

Zouvre. 


Museum, 


The  Two  Souls. 

The  Assumption.     Unfmshed 

repetition  of  Lower e  picture. 
Three  Portnits. 
Yarions  Sketches. 
Ceiling. 

Oamd  chastised. 
Alle^;ory    of    the    Arts    and 

Saenoes.    Sketch, 
Portrait  of  Abb6  Barbier. 
Justice  porsuing  crime.    1806. 
The  Assomption.    1810. 
The  Omoifizion.    1822. 
Minerva. 
Interview   of    Napoleon   and 

Fkands  H.  after  Ansterlita. 
Four  Portraits. 
Portrait  of  BCad.  Steward. 
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PRUGKj^ER,  Niclas,  (Pbuoksb,  or  Bbuoksb,)  a 
painter  of  Munich  in  the  17th  century,  who  died 
there  in  1694.  He  was  the  son  of  a  peasant  of 
Tmdering,  near  that  ci^,  and  was  educated  by  the 
help  of  Ine  Electress  Maria  Anna,  and  trained  in 
art  ny  that  of  the  Elector  Maximilian  I.  of  Bavaria, 
whose  snooessor,  Ferdinand  Maria,  appointed  him 
his  court-painter.  The  Pinakothek  contains  a  por- 
trait of  the  former  Elector  by  him,  together  with  a 
male  portrait  of  1664 ;  and  tnere  also  exist  by  him 
seven  portraits  of  the  above  Electress  on  copper- 
plates the  size  of  a  groschen. 

PBUNATL  Santo,  an  historical  painter,  bom  at 
Verona  in  1666.  He  was  a  pupil  of  Voltolino  and 
Fdderi  at  Verona,  and  of  Loth  at  Venice.  He 
also  Tinted  Bologna.    There  is  a*  San  Francesco  di 


Sales '  by  him  at  the  cathedral  at  Verona.  His  son. 
MiOHiLANOKLO  Prunati,  was  his  pupil  and  painted 
in  the  same  style. 

PRUNEAU,  Noel,  a  French  engraver,  was  bom 
in  Paris  in  1761.  He  was  a  pupil  of  Augustin  de 
St  Aubin,  in  whose  stjrle  he  has  engraved  several 
plates,  chiefly  portraits,  among  which  we  may 
name  the  following : 

Bosalia  le  Yasseur ;  after  his  ovn  design, 

Herman  BoerhAve ;  the  same. 

Albert  de  Haller ;  ihe  same. 

Qerard,  Baron  van  Swieten,  Architect ;  after  A.deSt 
Aubin. 

Jean  Joseph  Sae ;  after  A.  de  Ft^ol,  ^^ 

Fnn9ois  de  la  Peyronie,  principal  surgeon  to  Louis  XV. 

PRTEE,  RoBBBT,  an  English  engraver,  who 
studied  under  Hollar.  He  practised  after  the 
Bestoration,  and  in  1676  published  an  edition  of 
Pierre  Le  Muef  s  *  Architecture.' 

PUBLLAlN,  Johann  Gottfbibd,  a  German 
architectural  painter  of  little  merit,  bom  at  Meissen 
in  1809.    He  died  at  Dusseldorf  in  1876. 

PUOCINI,  BUGio,  an  obscure  painter,  who 
flonrished  at  Borne  in  the  reigns  of  Clement  XL 
and  Benedict  XIII. 

PUCCIO  D*ORVIETO,  Pibtro  di,  is  entitled  to 
notice  for  the  reason  that  his  works  on  the  north 
wall  of  tiie  Campo  Santo  of  Pisa  are  believed  to  be 
the  earliest  examples  of  fresco-painting,  properly 
so  called.  They  represent  the  *  First  Person  of  the 
Trinity;'  *The  Creation  of  Man;'  *The  Pall  of 
Man  and  its  consequences ; '  the  ^  Death  of  Abel ; ' 
the  'Death  of  Cain;'  and  'The  Deluge.'  A 
<  Coronation  of  the  Virgin ',  over  the  door  of  the 
second  chpael,  is  also  by  him.  These  pictures  dis- 
play grandeur  of  conception  and  design,  and  a  rare 
nannony  of  colouring.  The  series  was  continued, 
as  far  as  the  Visit  of  the  Queen  of  Sheba,  by 
Benozzo  Gozzoli.  Puccio  painted  in  the  later  years 
of  the  14th  century.  (See  E.  Fdrster,  *  Beitrage,' 
p.220.i 

PUCHLER,  Johann  Michel,  an  engraver  of 
whom  very  little  is  known,  worked  in  a  peculiar 
manner,  towards  the  end  of  the  17th  century.  He 
enmived  portraits  with  the  point,  the  hair  and 
habits  are  formed  of  writing.  In  this  fashion  he 
engraved  a  portrait  of  Martin  Luther  and  his  wife, 
after  Cranach.  It  is  signed  Mich.  PucMer  feciL 
Van  Stettin  speaks  of  a  Jan  Gregoire  BiUhler, 
a  writing-master,  who  worked  in  this  manner  about 
the  year  1692,  and  Brulliot  conjectures  that  the 
two  are  identical. 

PUCHNER,  MxLCHiOB,  was  a  painter  of  Ingol- 
stadt,  who  produced  several  altar-pieces  and  other 
devotional  pictures  for  the  churches,  and  died  in 
1760. 

PUDISS.    See  Pauditz. 

PUELLACHER,'  Leopold,  was  bom  at  Tel6 
in  the  Tyrol  in  1776,  and  studied  for  a  scene 
painter  at  Vienna  under  Gassner  and  Platzer. 
He  painted  scenes  for  Count  Earolyi,  and  was  in 
1816  made  court  theatrical  painter  at  Innspruck. 
He  also  executed  several  wall-paintings  for  Tyrolese 
ohorohes.    Puellacher  was  still  alive  in  18dO. 

PUGA,  Antovio,  a  Spanish  painter  of  familiar 
subjects,  was  a  scholar  of  Velazquez,  whose  early 
manner  he  imitated  cleverly.  He  flourished  about 
1660-60.  In  the  Hermitaige  there  is  a  'Knife- 
Grinder  '  by  him. 

PUGET,  FsANgois,  painter  and  architect,  the 
son  of  Pierre  Puget.  He  studied  first  under  his 
&ther,  afterwards  with  Laurent  Fauchier,  a  clever 
portrait  painter,  whose  style  he  followed  so  closely 
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aa  to  render  their  works  almost  indistiiigiiishable. 
He  executed  aeveral  historical  works  and  religious 
pictures  for  the  churches.  According  to  a  letter 
written  on  January  10,  1763,  by  his  son  Pierre 
Paul  Puget,  many  of  the  pictures  ascribed  to 
Pierre  P^gel^  the  sculptor,  are  by  his  son  Francois. 
In  1683  Francois  earned  his  father's  group  *  Milo 
of  Orotona,'  to  the  king  at  Versailles,  and,  m  1686, 
his  *  Andromeda.'    He  died  in  1707.    Works : 

The  CmlUng  of  Matthew  and  other  pictures  in  the 

Ohapd  at  Chataan  Gomber. 
Portrait  of  the  tcolptor,  Pierre  Paget.    (Louvrt.) 
Portrait  Group  of  eight  Hofieians  and  Artists.    {Thg 

iomt.) 

PUGET,  PiBBBB,  (or  PuJBT,)  painter,  sculptor, 
architect,  and  engineer,  was  bom  at  Gh&teau  Follet. 
near  Marseilles,  October  31, 1622.  At  the  age  of 
seventeen  he  went  to  Italjr  on  foot,  working  his 
wajr  alonfi^  the  road.  He  visited  Florence  and  Rome, 
assisted  by  Cortona ;  he  painted  a  ceiling  in  the 
Barberini  Palace,  and  in  the  Pitti  Palace  at  Florence, 
and  returned  to  Marseilles  in  1643.  There  he 
painted  a  portrait  of  his  mother,  and  after  a  second 
journey  to  Italy,  painted  many  works  for  his  native 
oi^,  and  for  Aiz,  Toulon,  Cuers,  and  Ciotat.  In  1666, 
bemg  attacked  by  a  severe  malady,  he  was  forced 
to  nve  up  painting,  and  henceforth  devoted  him- 
self to  sculpture.  He  visited  Paris  in  1669,  leaving 
it  after  a  six  months'  sojourn,  disgusted  with  the 
court  intrigue  which  had  marred  his  arrangement 
for  an  equestrian  statue  <tf  Louis  XIV.  He  next 
spent  six  or  seven  years  at  G^noa,  and  then  a 
second  term  at  Toulon,  finallpr  settling  in  his 
native  Marseilles,  where  he  died  m  1694.  The  por- 
trait of  himself  at  an  advanced  age  in  the  Louvre, 
is  by  his  son,  Francois.  An  <  Annunciation '  of 
graceful  design  but  somewhat  cold  colouring  is  in 
the  cathedral  of  Aix,  and  many  of  his  pictures  are 
at  Marseilles  and  in  its  neighbourhood. 

PUGH,  Charles,  an  English  landscape  painter 
in  water-colours,  of  the  early  tinted  school,  who 
exhibited  at  the  Academy  from  1797  to  1803.  His 
subjects  were  mostly  views  in  Wales  and  the  Isle 
of  Wight. 

PUGH,  Edwabd,  an  English  miniature  painter 
and  landscape  draughtsman,  was  bom  in  the  second 
half  of  the  18th  century.  His  works  appeared  at 
the  Academv  from  1793  to  1808.  He  died  at  Ruthin 
in  1813.  The  illustrations  in  the  following  works 
are  by  him  : 

Modem  London.    1805. 
Oambria  depiota.    1816. 

PUGH,  Herbert,  a  landscape  painter  and 
native  of  Ireland,  who  came  to  London  about  the 
year  1768,  received  a  premium  from  the  Society  of 
Arts  in  1766.  He  painted  a  few  pictures  also  in 
which  he  attempted  to  imitate  the  style  of  Hogarth, 
but  they  were  very  indifferent  performances.  They 
were  engraved  by  Goldar.  There  was  a  large 
landscape  by  him  in  the  Lock  Hospital.  He  was 
an  intemperate  man,  and  died  comparatively  young 
about  the  year  1789. 

PUGIN,  Augustus  Charles,  architectural 
draughtsman,  was  bom  in  France  in  1762.  As  a 
royalist  he  was  proscribed  by  the  leaders  of  the 
Revolution  and  obliged  to  flee  to  England,  where, 
after  many  hardships  due  to  his  loss  of  fortune  and 
ignorance  of  the  language,  he  at  length  obtained 
employment  from  Nash,  the  celebrated  architect. 
For  several  years  he  worked  in  Nash*s  office,  de- 
votinf  his  spare  time  to  the  study  of  architectural 
drawing  botn  in  the  schools  of  the  Royal  Academy 

166 


and  under  Merigot,  the  aquatint  engraver,  whom 
he  had  known  in  France,  and  from  whom  he  now 
took  lessons.  His  skill  as  an  architectural  draughts- 
man was  well  known,  his  assistance  being  fre- 
quently sought  in  that  capacity  for  publications  of 
the  period,  and  in  1808  he  became  a  member  of 
the  Old  Water-Golour  Sodej^,  at  whose  Gallery  he 
was  often  an  exhibitor,  llie  commencement  oi 
the  revival  of  Gothic  architecture  in  England 
opened  a  new  field  for  his  talent,  and  with  the  view 
of  assisting  in  the  establishment  of  that  movement, 
he  began  a  series  of  illustrated  works  on  the  Gothic 
style  which  did  much  to  bring  about  its  success. 
It  was  in  this  connection  that  he  opened  an  office 
for  the  study  of  architecture,  first  of  all  in  Store 
Street^  near  Tottenham  Court  Road,  and  sub- 
sequently in  Great  Russell  Street,  where  he  re- 
ceived pupils,  who  assisted  him  in  the  production 
of  the  necessary  plates  for  his  publications.  Four 
of  his  water-colours,  dealing  with  the  Coronati<m 
of  George  IV.,  are  in  South  Kensington  Museum. 
In  1802  he  married  Bliss  Catherine  Welby,  and 
after  living  for  many  years  in  Bloomsbury,  died  at 
his  residence  there  m  1832,  leaving  one  child, 
Augustus  Welby  Pugin,  the  architect  of  that  name. 
He  was  buried  in  St.  Mary's  Church,  Islington. 
A  list  of  the  principal  publications  on  which  he 
was  engaged  is  appended  : 

Aokermsiin's  Miorooosm  of  London  (plates  with  Bow- 

Isndwm).    1806. 
Specimens  of  Gothic  Aichitectare  from  Oxford  (with 

Hackemie).    No  date. 
Ackermaui's  Repository  of  Arts  (plates  of  famitiire). 

1810-27. 
Speomens  of  Gotfiio  Architecture.    1821-23. 
Views  of  Islington  and  Pentonville  (with  Braylej). 

1823. 
Rlostrations  of  Pablio   Buildings  of   London  (with 

Britton).    1825-28. 
Specimens  of  Architectural  Antiquities  of  Normandy 

(with  Britton  and  Le  Keox).    1826. 
Examples  of  Gothic  Architecture.     1828-31. 
Views  of  Paris  and  Environs  (with  Heath).     1828-81. 
Gk>thic  Ornaments  from  Andent  Buildings  in  England 

and  France.    1831. 
Ornamental  Gables.    1831.  8.  P.  P. 

PUGIN,  Augustus  Welby  Northmobe,  is  best 
known  as  an  ecclesiastical  architect  and  the  leader 
of  the  Gothic  revival  in  this  country,  but  calls  for 
mention  here  as  an  architectural  draughtsman, 
water-colourist,  uid  etcher.  He  was  bom  in  London 
on  March  1. 1812,  and  at  the  age  of  thirteen  as- 
sisted his  father,  Augustus  Pugin,  in  the  production 
of  die  series  of  illustrated  works  on  architecture 
which  he  was  then  publishing.  Five  years  later 
we  find  him  engaged  for  a  short  period  in  scene 
painting,  when  ne  designed  the  scenery  for  a  new 
opera  of  '  Eenilworth,'  which  was  produced  in 
London  in  1831 ;  but  he  soon  returned  to  his 
favourite  art,  and,  on  the  death  of  his  father  in 
1832,  completed  and  published  the  last  volume  of 
'  E^mples  of  Gothic  Architecture.'  In  the  inter- 
vals dP  his  professional  practice  he  found  time  to 
write  several  works,  in  wliich  he  strongly  ad- 
vocated the  claims  of  Gothic  art,  and  which  were 
fllustrated  by  himself  chiefly  with  etchings.  He 
was  a  very  rapid  draughtsman,  and  left  a  large 
number  of  sketches,  mainlv  of  architectural  sub- 
jects, both  in  pencil  and  water-colour,  which 
deserve  to  be  better  known,  for  they  reveal  an 
exoeptional  knowledge  of  perspective,  and  ap- 
preciation of  the  effects  of  light  and  shade.  These 
are  almost  wholly  in  private  hands,  though  after 
Mb  death  his  family  caused  a  selection  of 
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himdreda  of  them  to  be  photographed  and  pnblishod 
in  two  Yolmnee  in  1865.  Unfortunately  tbeee 
reprodactions  are  too  small  in  scale  to  be  altogether 
satisfactory.  He  essayed  painting  in  oils,  bat  the 
comparative  slowness  of  the  process  did  not  appeal 
to  him,  and  alter  two  or  three  attempts  he  returned 
to  the  mediom  which  better  accorded  with  his 
temperament.  Many  of  the  leading  artists  of  the 
time  were  amoncst  his  friends,  the  chief  being 
Clarkson  Stanfield,  R.A.,  and  J.  B.  Herbert,  B.A., 
the  latter  of  whom  painted  his  portrait,  which  still 
hangs  in  the  residence  he  built  for  himself  at 
Ramsnite.  His  career  as  an  artist  has  been 
described  by  Benjamin  Ferrey,  a  fellow-pupil  in 
his  father's  offioe,  m  a  *  Life '  published  by  hmi  in 
1861.  After  being  married  three  times,  ana  leaving 
several  children,  of  whom  the  eldest  son  was 
Bdwaid  Welby  Pugin,  who  succeeded  to  his 
father's  practice  as  an  architect,  he  died  on 
September  14, 1852,  at  the  early  age  of  40,  and 
was  buried  at  Ramsgate,  in  St.  Augustine's  Church, 
of  which  he  was  bou  the  founder  and  the  designer. 
In  the  subjoined  list  of  his  chief  works  those 
published  previous  to  1844  were  illustrated  with 
etchings  by  himself :  from  that  date  the  illustra- 
tions were  re-drawn  for  lithography,  and  have  lost 
much  of  their  character  in  the  process. 

Goihio  Fnmitaie.    1885. 

Details  of  Anoient  Timber  Homes.   1886. 

Dedgns  for  Gold  and  Efilvenmiths.    1886. 

Dedgm  for  Iron  and  BrasBWoric    1886. 

Contraits  (second  edition,  with  extra  plates,  paUished 
in  1841).    1886. 

True  Principles  of  Pointed  or  Christiaa  Architeotnze. 
1841. 

Agdlogy  for  the  BeTival  of  Christian  Arehitectore.  1848. 

Present  State  of  Eodesiastioal  Architecture  in  England. 
1848. 

Qlociary  of  Bodeeiistical  Ornament  and  Oostnme. 
1844. 

Floral  Ornament.    1840. 

Treatise  on  Chancel  Screens  and  Hood  Lofti.    1851. 

PUGLIA,  QinsEPPi,  called  Giubippi  dil  Bas- 
TABO,  was  a  native  of  Bome,  and,  according  to 
Baglioni,  flourished  from  1600,  and  chiefly  during 
the  pontificate  of  Urban  VIII.  There  are  several 
of  his  works  in  the  churches  at  Rome,  of  which 
the  most  deserving  of  notice  are  *The  Present* 
ation  in  the  Temple,'  in  the  cloister  of  the  Padri 
della  Minerva ;  and  an  altar-piece  in  the  church  of 
Santa  Maria  Biaggiore,  representing  *  The  Assump- 
tion of  the  Virgin.'  In  the  church  of  San  Girolamo 
there  are  a  '  Descent  from  the  Cross,'  and  a  *  Death 
of  St  Jerome.'    Bastaro  died  at  Bome  in  1640. 

PUGLICOCHI,  Antonio,  a  native  of  Florence, 
and  pupil  successively  of  Fietro  Dandini  and  Ciro 
Fern. 

PUIS,  Du.    See  Dnrnis. 

PUJET.    See  Puair. 

PUJOL,  Alex.  D.    See  Abkl  db  Pujol. 

PULIAN,  JoHANN  GoTTTBIiD,  was  bom  at 
Meissen  in  1809,  and  was  a  landscape  and  archi- 
tectural painter.  In  1837  he  began  to  attend  the 
Academy  at  Dusseldorf,  in  which  city  he  died  in 
1875.  ms  best  productions  are  picturesque  sketches 
from  the  old  towns  of  Belgium  and  the  Bhine. 
Among  them  we  may  name : 

TliaOltyOateofKeaM.    1840. 

Sohwalbaoh,  on  the  Rhine. 

Various  Views  in  Bachsraoh,  on  the  Bhine. 

Hie  Csthedml  of  limbnrff . 

St.  Niofaolas'  Chneh  at  Ghent. 

PULIGK),  DoMBNioo,  was  a  painter  of  Florence, 
bom  in  1475,  and  brought  up  in  the  school  of 


Domenico  Bigordi,  called  Qhirlandaio.  On  the 
death  of  that  master,  in  1498,  when  he  was  twenty 
years  of  age,  it  does  not  appear  that  he  made  choice 
of  another  instructor,  but  he  acquired  considerable 
reputation  as  a  portrait  painter,  and  by  some  easel 
pictures  representing  Msdonnas  and  Holy  Families, 
some  of  which  are  in  the  Borghese  and  Colonna 
Palaces  at  Bome,  and  the  PitU  at  Florence.  He 
formed  an  intimate  aoquaintfince  with  Andrea  del 
Surto,  and  though  several  years  older  than  that 
painter,  he  improved  his  style  by  a  study  of  his 
works.  He  is  stated  to  have  worked  also  with 
Bidolfo  Ohirlandaio.  Puligo  died  in  1527.  Works : 

Flofenoe. 

Panihanger. 

Madrid. 


FUti  CM,    Five  Holv  FamiUes. 

A  Portrait. 
Frado. 


A  Holy  Family. 

PULIGO,  Jaoone,  the  brother  of  Domenico 
Puligo,  was  also  a  scholar  and  assistant  of  Andrea 
del  Sarto.    He  was  a  very  inferior  painter. 

PULZONE,  SoiPiONB,  called  Gastano,  was  bom 
at  Gaeta  in  1550,  or,  as  Zani  states,  1562,  and  was  a 
disciple  of  Jacopo  del  Conte.  He  painted  historical 
subjects,  but  more  especially  portraits,  and  drew 
those  of  the  most  illustrious  persons  of  his  time ; 
among  whom  were  Gregory  XIII.,  Cardinal 
de'  l^ici,  and  the  Archduke  Ferdinand.  Lanzi 
asserts  that  he  was  called  *  The  Boman  Van  Dyck,' 
but  this  cannot  have  been  during  his  life-time,  as 
he  died  several  vears  before  Van  Dyck  was  bom. 
01  his  historic^  works,  the  most  deserving  of 
notice  are,  his  picture  of  the  *  Assumption,  with 
the  Aposties,'  in  Sw  Silvestro,  on  Monte  Cavallo ; 
a  Pieta,  in  the  Jesuits'  church ;  and  a  *  Cracifixion,' 
in  Santa  Maria,  in  Vallicella.  In  the  Palazzo 
Borghese  there  is  a  fine  <  Holy  Family '  by  him. 
He  oied  at  Bome  in  the  prime  of  life,  in  1588,  or, 
aooording  to  Zani,  in  1600.  Besides  the  above 
works  we  may  name : 

Flofenoe.  FitHQal,    Portrait    of  Eleonora    de' 

Mediei,  wife  of  Vinoemo 
I.,  Duke  of  Mantua. 

„  „  Portrait  of  Biarie  de'  Medid. 

„  „  Three  portraits  of  Prine^es. 

,,  „  Portrait  of  Ferdmando  L  de' 


Madrid. 


Medid. 
UJln.    Christ  in  the  Garden. 
MuMo,    Male  portrait. 


PUNT,  Jan,  a  Dutch  engraver,  was  bom  in 
1711,  and  died  about  1779.  He  was  a  theatrical 
scene  painter,  and  painter  in  chiaroscuro.    His 

Srincipal  plates  were  a  set  of  thirty-six,  after  the 
rawings  made  by  Jacob  de  Wit  from  the  paint- 
ings by  Bubens  on  the  ceiling  of  the  church  of 
the  Jesuits,  at  Antwerp,  which  were  destroyed  by 
lightning.  He  also  engraved  a  plate  of  the  '  Ai- 
cension,^after  Seb.  Bicci,for  the  *  Dresden  Gallery; ' 
and  many  other  subjects,  of  which  Nagler  has  given 
a  list. 

PUNTOBMO.    See  Cabrdoci. 

PUPILEB,  Antoinb,  is  stated  to  have  been  a 
Flemish  painter  of  extraordinary  merit,  who  was 
employed  in  Spain  by  Philip  II.  m  1556,  but  all  of 
whose  works  were  consumed  in  the  conflagration 
at  the  Pardo. 

PUPINI,  BuGio,  was  a  native  of  Bologna,  and 
flourished  from  about  1530  to  1540.  He  was  a 
disciple  of  Francesco  Francia,  whose  style  he  fol- 
lowed at  a  respectful  distance.  He  also  imitated 
BaphaeL  Of  his  works  in  tiie  public  edifices  mt 
Bologna,  the  following  are  the  most  worthy  o^ 
notice :  In  the  church  of  S.  OiuUano, '  The  down- 
ing of  the  Virgin ; '  in  S.  GKacomo  Maggiore, '  The 
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Virgin  and  Infant  Christ,  with  Q,  OrBola;*  in  & 
Mana  della  BaronoeUa, '  St  John  preaching  in  the 
Wildemew: '  Mid  in  the  Pinacoteca,  a  < Nativity/ 
with  the  Virgin,  St  Joseph,  and  Angels  adoring 
the  Infant  Christ 

PUBCELL,  BiOHABD,  who  passed  by  the  name 
of  C  COBBUTT,  was  a  mezzotint  engraver,  bom  in 
Ireland  abont  the  year  1736.  He  studied  under 
John  Brooks  at  Dublin,  where  he  practised  for  a 
while,  enrnving  *  Jenny  Cameron,  *The  Jewish 
Bride,'  ^  William  at  the  Siege  of  Namur/  Ac.  Some 
of  his  plates  are  mere  copies  from  those  of  other 
engravers.  In  later  years  on  he  came  to  London, 
where  he  engraved  after  Beynolds,  Coker,  Bamsay, 
Frye,  and  other  weU-known  painters.  The  true 
reason  for  his  use  of  a  pseuaonym  can  only  be 
gneraed,  but  he  was  dissolute,  even  depraved,  in  his 
fife.  He  died  in  misery  about  1765.  Of  his  plates 
Uie  foUowing,  perhaps,  are  the  most  worthy  of 
notice: 

J<dm  Hannen,  Marqoit  of  Qnnby ;  €tfUr  B^fnold$, 

Ladj  Fenboulet, afterwards  Ooonteaa  of  Bnex;  afUr 
themme, 

Elisabeth,  Oountess  of  Berkeley ;  i^Ur  the  $ame. 

Lady  Oharlotte  Johnstone ;  afur  the  tame, 

Qamok  between  Tngedj  and  Oomedy ;  after  the  tame, 

Tht  Children  of  Oharlea  I. ;  after  Van  Dyek. 

John  THlkea,  Esq. ;  after  Fine, 

Major-Oeneral  James  Wolfe. 

Fhui^ois  Azouet  de  Voltaire. 

Jean  Jaoqnes  RonsMau. 

WilUam  Bomaine ;  after  J*.  Cotet. 

Paoli ;  tffter  Ckmetantine. 

Anne  Bastard,  of  Kitely,  in  Devonshire. 

A.  Flemish  Ckmyersation ;  after  Brouwer, 

The  old  BabU ;  after  Bembrandt, 

Two  sol^jeots  after  J.  Vemet. 

PUSCHNER,  JoHANN  Obobo,  was  a  German  en- 
graver, supposed  to  have  been  a  native  of  Nurem- 
berg. He  flourished  fh>m  1670  till  1720,  and 
en^ved  a  set  of  portraits  for  a  folio  volume, 
entitled  'loones  virorum  omnium  ordinum  em- 
ditione,'  Ac.,  published  at  Nuremberg. 

P0!rrNEB,  Joseph  Cael,  Qerman  marine 
painter ;  bom  at  Plan  (Bohemia)  in  1821 ;  a 
great  traveller ;  settled  at  Vienna,  where  he  was 
appointed  Court  painter ;  his  work  at  Venice  was 
among  his  most  successful  achievements.  He  died 
at  Vdslau  in  December  1881. 

PUVIS  ns  CHAVANNES,  Piebsb  C^ilb,  son 
of  an  engineer,  was  bom  at  Lyons  on  December 
14, 1824.  A  member  of  an  old  Burgundian  family, 
he  was  the  second  artist  of  his  race,  for  in  the 
Louvre  is  a  landscape,  *The  Shepherds,'  by  his 
ancestor  Pierre  Domachin,  Sieur  de  Chavanne, 
who  was  a  member  of  the  Academy  from  1709  to 
1744.  He  was  educated  with  a  view  to  following 
his  father's  profession,  but  a  fortunate  illness  sent 
him  to  recruit  his  strength  in  Italy.  The  visit 
was  a  determining  influence  in  his  career,  for  on 
his  return  he  announced  his  intention  of  becoming 
a  painter.  His  first  teacher  was  Henri  Schefier, 
brother  of  Ary  Scheffer,  whom  he  soon  left  to  visit 
Italv  for  a  second  time.  Betuminp^  to  France,  he 
worsed  in  the  studios  of  Delacroix  and  Couture, 
but  found  himself  without  sympathy  with  either, 
and  the  term  of  their  influence  was  limited  to  a 
few  weeks.  Having  thus  withdrawn  from  the 
romantic  and  classical  traditions  of  the  day,  he 
proceeded  to  work  out  his  theories  alone,  ^ving 
himself  entirely  to  mural  and  decorative  pamting. 
Critics  combined  in  disparaging  his  work,  blaming 
his  drawing,  the  calm  immobility  of  his  figures, 
tiie  poverty  of  his  simple  palette.   He  was  dubbea 


a  Lenten  painter— mi  peMre  de  ccir^me— whose 
dull  eye  saw  nature  in  ungainly  lines  and  tones  of 
ffrey.  Nine  of  his  pictures  were  refused  at  the 
Salon^  the  one  exception  being  his  ^Betum  from 
Huntuijg^'  exhibited  m  1859.  His  merits  received 
recognition  first  in  1861,  when  he  obtained  the 
seoond-dass  medal.  His  two  large  canvases, 
« War'  and  'Peace,'  were  bought  by  the  SUte,  to 
be  handed  to  the  Amiens  Museum,  to  which  the 
painter  in  1863  presented  the  companion  works, 
^Best'  and  'Labour,'  completing  the  series  by  his 
'Ave  Pioardia  Nutrix'  in  18&,  and  two  small 
grisaiUes, '  Vigilance '  and  '  Fancy,'  in  1866.  At 
we  Exposition  of  1867  he  was  represented  by 
small  replicas  of  'War,'  'Peace,'  'Labour,'  and 
'  Best'  and  by  another  canvas, '  Sleep,'  gaining  a 
medal,  and  the  ribbon  of  the  Legion  of  Hononr. 
From  this  time  his  career  became  one  of  triumphant 
success,  one  public  building  after  another  through- 
out France  being  decorated  by  his  frescoes,  always, 
it  should  be  remarked,  painted  on  canvas.  In 
1868  came  'Play'  for  the  Cerde  de  I'Union 
Artistiaue;  in  1869  'Massilia,  Greek  Colony,' 
and  '  Marseilles,  Gate  of  the  East,'  for  the  staircase 
of  Marseilles  Museum ;  in  1870  'The  Beheading 
of  St  John  the  Baptist';  in  1872  'Hope';  in 
1873  'Summer' ;  in  1874  '  Charles  Martel's  Victory 
over  the  Saracens,'  for  the  Hdtel  de  Ville  of  Poitiers  ,* 
and  in  1876  his  '  St  Badegonde  protecting  Educa- 
tion,' for  the  same  building.  For  1876  and  1877 
his  work  was  the  well-known  decoration  of  the 
Panth^n,  dealing  with  the  childhood  of  St 
Genevieve,  for  which  he  was  made  an  Officer  of 
the  Legion.  In  1880  the  Amiens  Museum  was 
frirther  enriched  by  'Pro  Patria  Ludus,'  and  in 
1882  by  the  'Young  Picard  practising  with  the 
Lance.'    In  1881  he  exhibited  one  of  his  rare  easel 

fictures,  'The  Poor  Fisherman,'  now  in  the 
luxembourg,  and  in  the  following  year  adorned 
the  house  of  his  friend  Bonnat  with  his '  Lovely 
Land.'  In  1884  he  be^an  the  series  of  decorations 
for  the  Museum  of  his  native  city  with  '  Sacred 
Wood,  dear  to  the  Arts  and  Muses,'  following  it  in 
1885  by  'Autumn,'  and  in  1886  by  'Antique 
Vision-— Christian  Inspiration,'  and  'The  Bhone 
and  the  Sadne.'  To  toe  next  two  years  belongs 
the  great  Hemicycle  of  the  Sorbonne,  for  which  he 
became  a  Commander  of  the  Legion.  Having 
little  sympathv  with  academic  traditionS|  he 
retained  for  a  short  time  only  his  membership  of 
the  Salon  jury,  to  which  he  was  elected  in  1872, 
and  on  the  schism  of  1890  was  one  of  the  promoters 
of  the  new  Salon  of  the  Champ  de  Mars,  oecoming 
its  President  on  Meissonier^s  death  in  1891.  He 
exhibited  there  in  that  year  'Inter  Artes  et 
Naturam '  and  two  small  panels,  all  for  the  Bouen 
Museum ;  and  '  Summer '  for  the  Hdtel  de  Ville  at 
Paris;  in  1892  'Winter'  for  the  same  building, 
the  staircase  of  which  he  completed  in  1894. 
There  also  in  1895  he  showed  the  large  panel  of 
'  The  Muses  welcoming  the  G^enius  of  Emi^hten* 
ment^'  now  at  the  head  of  the  staircase  in  tb« 
Pubhc  Library  at  Boston,  He  died  in  Paris,  after 
a  short  illness,  on  October  24, 1898,  his  last  work 
having  been  the  completion  of  the  cartoons  of  his 
'Bavitaillement  de  Paris'  for  the  Pantheon. 

The  adverse  criticism  which  assailed  Puvis  de 
Chavannes,  mainly  at  the  beginning  of  his  career, 
was  due  largely  to  the  fact  that  he  was  above  all  a 
decorator,  and  his  work  was  unfairly  judged  when 
seen  in  contrast  with  exhibited  works  of  a  radically 
different  nature.    Seen  in  its  proper  surroundings, 
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as  tiie  artist  meant  it  to  be  seen,  in  Paris,  lilku 
Amiens,  l^ons,  and  many  more  of  the  prindpZ 
towns  of  France,  his  work  has  risen  triamphantlv 
above  criticism*  Puvis  de  Chavannes  was  inspired 
always  by  the  consdoosness  that  the  true  purpose 
of  moral  painting  was  not  to  disgnise  bat  to 
^phasize  the  essential  flatness  of  Sie  waU,  and 
above  alL  that  the  painting  shoold  harmonize  with 
thensnally  grey  tones  of  its  surroundings.  He 
wo^ed  accordingly  in  pale  keys  of  cool,  fieeh 
colour,  the  delicate  tones  and  his  subtle  bdancing 
of  lines  and  spaces  aU  making  for  repose.  His 
subjects,  though  alle^rical,  are  never  didactic,  and 
he  worked  with  entire  disregard  of  conventional 
formulas.  Though  Greek  in  bis  feeling  for  simple 
nature  and  his  sense  of  vital  beauty,  and  though 
influenced  no  doubt  by  Giotto,  Fra  Angelico  and 
the  primitives,  he  is  yet  independent  of  aSi  tradition, 
essentially  modem  and  original.  Puvis  de  Cha- 
vaimes,  mdeed,  may  be  said  to  have  cKated 
modem  decorative  paintins:.  v  n* 

PUYOL  (Pujol).    See  Absl  db  Pujol.  **  ^ 

PYE,  Chablis,  an  English  engraver,  bom  in  1777. 
There  is  a  *  Holy  Family,*  after  M.  Angelo,  by  him, 
and  specimens  of  his  work  will  also  be  found  in 
Dibdin's  *Tour.*  He  published  a  work  on  coins 
and  tokens. 

PTE,  John,  the  elder,  an  English  engraver  and 
nainter,  was  bom  in  1745.  He  was  a  pupil  of 
Major,  and  gained  a  Society  of  Arts'  pension  in  175a 
From  1780  onwards  he  was  a  constant  exhibitor 
of  water-colour  views  at  the  Royal  Academy.  He 
was  employed  by  BoydeU  as  an  engraver,  and 
worked  m  both  the  h'ne  and  dot  manners,  and  also 
etched.  The  date  of  his  death  is  not  recorded. 
We  have  by  him  a  *  Tobit  and  the  Angel,'  after 
Earel  du  Jardin,  and  a  <  Holy  Family,'  after  Poe- 
lemberg;  also  several  landscapes,  after  Olaude 
Lorrain,  Vemet,  Swanevelt,  Cujp,  Ac,  which  are 
etched  and  neatly  finished  with  the  graver. 

PTE,  John,  an  English  engraver,  bom  at  Bir- 
mingham April  22,  1782.  In  his  early  years  he 
was  entirely  self-tauffht,  until  he  came  to  London 
about  1802,  and  worked  under  James  Heath,  in 
whose  workshop  he  had  an  opportunity  of  malnng 
friends ^with  many  of  those  men  who  made  English 
engraving  fiunous  in  the  early  years  of  the  century. 
He  soon  obtained  a  reputation  for  his  rendering  of 
landscapes,  especially  those  of  Tumer.  In  1811 
he  engraved  *  Pope's  Villa,'  after  that  master,  with 
the  figures  by  0.  Heath.  This  so  pleased  Tumer 
that  he  engaged  Pye  to  engjrave  his  *  Temple  of 
Jupiter,  at  i^nna.'  With  tms  plate  he  was  very 
succesnul,  anaih>m  its  publication  his  repute  was 
established.  Many  unjportant  works  were  mtrusted 
to  him,  and  while  stul  comparatively  young,  he 
had  acquired  means  enough  to  take  life  easuy,  to 
help  on  less  fortunate  men,  and  to  promote  various 
causes  he  had  at  heart  Much  of  his  life  was  passed 
in  Paris,  and  he  was  elected  a  corresponding  member 
of  the  French  Institute  (by  which  ne  was  awarded 
amedalV  as  well  as  of  the  St  Petersburg  Academy. 
He  took  great  interest  in  the  history  and  con- 
dition of  Enfi^ish  art,  was  a  founder  of  the  Ardsts' 
Benevolent  Fund,  opposed  the  Royal  Academy 
with  much  energy  and  not  a  little  acerbity, 
and  wrote  an  important  work  on  *  The  Patronage 
of  British  Art'  He  also  managed  the  publication 
of  'Pictures  from  the  National  Gallery,'  which 
came  to  an  end  after  twenty-nine  parts  had  been 
issued.  Pye  ^died  in  London  in  1874.  Amongst 
his  beet  plates  are : 


Pope's  Villa;  Tbmple  of  Jupiter;  Hardraw  FaU; 
Wycliffe,  Yorinhiie ;  Ehienbreitrtein ;  Weatheroote 
Cm;  Bialto,  YeoSoe;  La  Biooia;  St  BCazy  Bed- 
oMe,  Briftd;  Jnnoiioii  of  the  Greta  and  the  ^^ea; 
Ml  after  Ttimer.  The  Annnnciation ;  after  CUmde 
Lorrann,  BTening :  after  Oeorge  Barrett,  GltMioal 
Lendwape;  after  Gaepar  Foueein,  Platee  to  Stan- 
hope's <  Olympia.'    Plates  to  the 'Oriental  Annual.' 

PYE,  Thomas,  historical  nainter,  studied  in 
Dublin  under  West  and  in  1794  was  in  Bome. 
Nothing  further  is  known  about  him. 

PYLE,  BoBBBT,  an  English  portrait  and  subject 
painter,  bom  in  the  first  half  of  the  18th  century. 
He  practised  in  London,  and  in  1763  was  a 
member  of  the  Free  Society  of  Artists.  Some 
of  his  works  were  engraved,  among  them  the 
following : 

The  Power  of  Muaio  and  Beaaty.    (Engraved  bw  J. 

Watson.) 
The  Four  Elements.    ( The  same,  by  J,  Spooner,) 
Portnit  of  Queen  Oharlotte. 

PYM,  B.,  an  English  portrait  and  miniature 
painter,  who  had  a  considerable  practice  in  London 
m  the  latter  half  of  the  18th  century.  He  exhibited 
regularly  at  the  Academy  up  to  1793.  There  is 
a  portrait  of  Bannister  by  hun  at  the  Garriok 
Club. 

PYNAKER.    SeePuNAKEB. 

PTNE,  Charles  Clauds,  an  English  water- 
colour  artist,  was  bom  in  1802.  For  many  years  he 
was  teacher  of  drawing  in  the  Granmiar  School  at 
Guildford,  in  which  town  he  died  in  October,  1878. 
In  the  Art  Library,  South  Kensington  Museum, 
are  six  volumes  of  lus  sketches  in  Switzerland  cmd 
North  Italy,  and  a  volume  filled  with  small  draw- 
inn  of  Normandy  and  Brittany. 

FYNB,  James  Baker,  was  bom  in  Bristol  in 
1800.  He  was  intended  for  the  law,  but  he  aban- 
doned it  to  become  an  artist  In  1835  he  came  to 
London,  and  exhibited  at  the  Royal  Academy.  In 
1842  he  was  admitted  a  member  of  the  Society  of 
British  Artists,  and  was  for  some  years  its  Vice- 
President  In  1846  he  visited  Switzerland,  Ger- 
many, and  Italy;  and  in  1851  he  paid  a  second 
visit  to  Italy.  He  published  'Windsor  and  its 
surrounding  scenery,^  in  1840,  *The  English  Lake 
District,*  in  1853,  and  the  '  LaJce  Scenery  of  Eng- 
land,' in  1859.  He  died  in  1870.  His  art  was 
arbitrary  in  its  relation  to  nature,  but  as  an  execut- 
ant and  a  decorative  manipulator  of  colour,  his 
skill  was  very  great  Three  of  his  pictures  aie  at 
South  Kensington. 

PYNE,  William  Hbnbt,  an  English  water- 
colour  painter  of  landscape  and  figure  subjects, 
was  born  in  London  in  1769.  He  received  some 
instraction  in  drawing  from  a  draughtsman,  and 
exhibited  at  the  Academy  from  1790  to  1796.  In 
1804  he  was  one  of  the  ori^al  members  of  the 
Water-Colour  Society,  where  he  exhibited  till  1809. 
The  later  part  of  his  life  was  chiefly  devoted  to  ihe 
literature  of  art,  and  he  published  many  works  in 
conjunction  with  Ackermann.  The  chief  of  these 
were; 

*  The  BGcrocosm  of  London.'    1803-6. 

<  The  Oostome  of  Great  Britain.'    1808. 

*  Btohings  of  Bostie  Fignrea'    1817. 
'HiatoiyoftheBoyalBesidenoet.'    1819. 

He  died  at  Paddington  in  1843.    Three  of  hit 
water-colour  drawings  are  at  South  Kensington. 
PYBEICUS,  who  lived  immWiately  after  the 
time  of  Alexander  the  Great,  was  the  most  eminent 
genre  painter  of  his  time. 
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QUADAL,  Mabtih  Ferdinand,  painter  and  en- 
graver, was  bom  at  Niemtschitz  in  Moravia  in 
1736).  He  came  in  early  life  to  London,  then  visited 
France  and  Italy,  worked  at  Vienna  in  1787-9,  and 
in  St  Petersbui^  1797-1804.  After  a  second  visit  to 
London,  he  returned  to  St  Petersburg,  where  he 
died  in  1811.  He  painted  animal  pieces,  as  well 
as  military  scenes,  genre  subjects,  and  portraits. 
He  etched  a  '  Group  of  Cats,'  a  <  Child  with  a  Dog,' 
and  'Studies  from  Domestic  and  Wild  Animals' 
(London,  1793). 

QUADRA,  Nicolas  Antonio,  (or  Dk  la  Quadra,) 
a  Spanish  painter,  who  flourished  at  the  end  of  the 
17th  centu^ .  There  is  a  life-size  portrait  by  him  in 
the  Oumelite  Convent  at  Madrid.    It  b  dated  1695. 


QUAOLIA,  Fernando,  a  Spanish  miniature 
painter,  who  was  active  in  the  first  vears  of  the  19th 
centniy.  He  painted  portraits  of  Marshal  Junot 
and  of  the  Empress  Josephine. 

QUAGLIAtA,  Giovanni,  an  historical  painter, 
bom  at  Messina  in  1603.  He  was  a  pupil  of 
Cortona.  His  brother  Andrea,  bom  in  1600,  was 
also  an  historical  painter.  Giovanni  died  in  1673 
and  Andrea  in  1660. 

QUAGLIO.  This  was  the  name  of  a  family 
of  artists  <d  Laino,  between  Lakes  Como  and 
Lugano.  Some  of  them  were  exclusively  architects 

giovanni  Maria  *the  elder,'  Lorenzo '  the  elder,'  and 
ulio  '  the  third ')— whose  names  in  the  following 
genealogical  table  are  enclosed  in  parentheses  :^ 


OloUo  «ldir,  un-t 
Ohillo  jooBMr,  ^-ln«. 
(Otonimi  Marto  «M«r,  Y-176B.) 


Domenteo  ♦Ider.  17a>-l76a. 

fOtaUo  *tGrd.'  lT4tf-liOL)   Qtoteppe.  1T4T"18«. 

Angelo^  1779— 181ft.    Dommioo  joaBftr,  irST— 1837. 


(Lorouo  eldar.  1788-180i.) 
OioTumi  MmU  Tooofer.  1778-lMS. 
1796-1878. 


QUAGLIO,  ANQELOy  eldest  son  of  Giuseppe 
Quaglio,  an  architect,  designer,  and  painter,  was 
bora  in  1784,  and  died  in  1815.  He  designed  and 
painted  landscapes  and  architectural  pictures  for 
Boisser^e's  work  on  Cologne  Cathedral.  Two  pic- 
tures by  him  are  in  the  new  Pinakothek  at  Mumch. 

QUAGLIO,  DoMBNico,  *the  elder,'  historical 
painter,  was  bom  at  Laino  in  1723,  and  died  in  1760. 

QUAGLIO,  DoMENioo,  *the  younger,'  second 
son  of  Giuseppe  Quaglio,  was  a  landscape  and 
architectural  painter,  bora  at  Munich  in  1787.  He 
was  taught  perspective  and  scene-painting  by 
his  father,  and  engraving  by  Mettenleiter  and 
Earl  Hess.  In  1819  he  resigned  his  post  as 
scene-painter,  and  occupied  himself  thenceforward 
only  with  architecture,  for  which  he  obtained 
subjects  in  the  Netherlands,  Italy,  France,  and 
England.  He  died  at  Hohenschwangau  in  1837. 
He  enfiraved  twelve  plates  of  *  Architectural  Monu- 
ments/ and  lithographed  thirty  *  Remarkable  Ghsr- 
raan  Buildings  of  the  Middle  Ages.*  There  are 
many  pictures  hj  him  in  the  modem  collections  at 
Munich  and  Berhn. 

QUAGLIO,  Giovanni  Maria,  <  the  younger '  son 
of  Lorenzo  Quaglio  *the  elder,*  was  an  architect 
as  well  as  painter,  and  was  bora  at  Laino  in  1772. 
He  studied  at  Bome,  Naples,  Milan,  and  Venice, 
and  became  in  1793  court  scene-painter  at  Munich. 
He  died  in  1813. 

QUAGLIO,  GiULio,  'the  elder,'  father  of  the 
younfi^er  artist  of  the  same  name,  was  an  historical 
and  fresco  painter,  and  an  imitator  of  Tintoretto. 
He  was  bora  in  1601^  and  worked  in  Vienna,  Salz- 
burg and  Laibach. 

Qu  AGLIO,  GiULio,  *  the  younger,^  was  a  native 
of  Como.  He  established  himself  in  the  Friuli 
about  the  end  of  the  17th  century,  and  there  exe- 
cuted several  considerable  works  in  fresco.  His 
most  esteemed  productions  are  in  the  chapel  of 
the  Monte  di  Pietk,  at  Udine. 
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Loreos  yooBfer.  1799-1889.    Simon. 

QUAGLIO,  Giuseppe,  was  bora  at  Laino  in 
1747,  and  died  at  Munich  in  1828,  having  prac- 
tised scene-painting  in  Mannheim,  Frankfort,  and 
Ludwigsbure. 

QUAGLIO,  LoRENZ, '  the  younger,'  third  son  of 
Giuseppe  Quaglio,  was  a  genre  painter  and  litho- 

nher.  He  was  bora  at  Munich  in  1793,  and 
at  the  same  city  in  1869.  The  Berlin  National 
Gallerv  contains  a  'Tyrolese  Inn'  by  him.  He 
fiiraished  designs  for  a  set  of  illustrations  from 
the  Munich  Gallery,  and  lithographed  a '  Funily 
Concert '  after  G.  Netscher. 

QUAGLIO,  Simon,  a  son  of  Giuseppe  Quaglio, 
was  a  theatrical  painter,  architect,  and  lithograpner, 
and  was  bom  at  Munich  in  1796.  He  studiSi  under 
his  father,  and  under  his  brother  Anfelo,  and  painted 
architectural  subiects  as  well  as  theatrical  scenes. 
He  died  at  Munich  in  1878. 

QUAINIy  Francesco,  was  bora  at  Bologna  in 
1611,  and  was  a  scholar  of  Agostino  Mitelli.  under 
whom  he  became  a  painter  of  perspective  ana  archi- 
tectural views.  There  are  several  of  his  works  in 
the  public  buildings  of  Bolonia.  The  best  perhaps 
is  the  decoration  of  the  Sala  Faraese,  in  the  Palazzo 
Publico.    He  died  at  Bologna  in  1680. 

QUAINI,  LuiQi,  the  son  of  Francesco  Quami, 
was  bora  at  Bologna  in  1643.  After  learaing 
perspective  under  his  father,  he  became  a  disciple 
of  Guercino,  but  afterwards  entered  the  school  of 
Carlo  Cignani  (to  whom  he  was  nearly  related),  at 
the  time  when  Marc  Antonio  Franceschini  was 
also  a  disciple  of  that  master.  Conjointly  with 
Franceschini,  he  assisted  Cignani  in  several  of 
his  principal  works.  After  uie  death  of  their  in- 
stractor,  the  two  scholars  continued  to  labour  in 
conjunction,  Franceschini  supplying  the  figures 
and  Quaini  the  landscapes,  architecture,  and  other 
accessories.  Their  united  talents  were  successively 
employed  at  Bologna,  Modena,  Piacenza,  Genoa, 
ana  at-  Rome,  where  they  painted  the  cartoons  for 
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[From  the  miniature  in  the  Waliace  Gallery 
THE  EMPRESS  JOSEPHINE 
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one  of  the  email  domes  in  St  Peter's^  which  were 
carried  out  in  mosaic.  Quaini  alao  pamted  several 
historical  subjects  from  his  own  compositions, 
which  were  entirely  finished  by  himseliC  In  the 
church  of  San  Giuseppe  at  Bologna  is  a  *  Visit- 
ation' by  Quaini ;  in  La  Carit^  a  *  Piet4 ' ;  and  in 
San  Niccol6  the  principal  altar-piece ;  it  represents 
the  saint  in  prison,  visited  by  the  Virgin  and  an 
angeL    Quaini  died  in  1717. 

QUARANTE,  Luoien,  was  born  at  Metz  in 
ISeO.  He  studied  at  the  ficole  dee  Beaux  Arts 
under  Cabanel  and  Henriquel-Dupont.  Subse- 
quently he  entered  the  studio  of  LagtuUermie,  and 
made  his  d^but  as  an  engraver  at  the  Salon  of 
1887  with  a  portrait  after  Firanz  Hds  which  gained 
for  him  an  honourable  mention.  Since  then  he 
was  a  constant  exhibitor  at  the  Salons  of  the 
Sod^t^  dee  Artistes  Fran^ais,  where  his  plates, 
chiefly  after  the  old  masters,  attracted  much 
attention.  Among  his  principal  plates  are  :  <  The 
Duke  of  Richmond,'  after  Van  Dyck ; '  Le  Jeune 
Homme  an  Qant,'  after  Titian ; '  Le  Drapeau,'  after 
Moreau  de  Tours;  and  *Les  Demiers  Rebelles,' 
after  B.  Constant.  He  also  executed  many  plates 
for  the  periodical  ^L'Art'  and  other  publications. 
He  died  in  1902. 

QUAEENGHI,  Giaoomo,  painter,  bom  at  Ber- 
gamo in  1744.  He  was  a  pupil  of  R.  Mengs,  but 
devoted  himself  chiefly  to  architecture.  Be  mi- 
grated to  St  Petersburg,  where  he  worked  almost 
entirely  at  architecture,  and  had  a  great  influence 
over  the  development  of  that  art  at  the  Russian 
capital.    He  died  there  in  1817.  ' 

QUARNSTROM,  Kabl  Gustaaf,  Swedish 
painter;  bom  at  Stockholm,  March  5,  1810;  he 
first  studied  at  the  Stockholm  Academy  with 
Hasselgren.  A  visit  to  Italy  in  1836  served  to 
deepen  his  love  of  art  He  subseauently  became 
Professor  and  Director  of  the  Stockholm  Academy, 
but  went  back  to  live  at  Rome  in  1864.  He  died 
at  Stockholm,  March  23. 1867. 

QUAST,  PiTKB,  son  ot  John,  bom  at  Amsterdam 
in  160&-6,  married  in  1632  Anne  Splinters  of  the 
Hague,  settled  there,  and  was  admitted  into  the 
GuSd  of  St  Luke  in  1634.  Li  1643  he  was  back  at 
Amsterdam,  where  he  died  in  May  1647.  His 
pictures  generally  represent  interiors  with  peasants 
drinking  or  plaving  cards,  or  surgical  operations ; 
occasionally  Bible  stories — ^these  treated  with  littl« 
reverence. 

Amrterdam.  IfuMeum.  A  man  bavins  his  leg  operated  on. 
Baigae,  Maurits-    The  Trinm^  of  Folly.     1648 

Vienna.         Muieum,    Four  peasants  at  table.     1633 

{signed). 

We  have  several  spirited  etchings  by  him  from 
his  own  designs,  as  well  as  after  other  masters, 
some  of  which  are  executed  in  the  style  of  Gallot, 
though  incorrect  in  drawing.  He  ^nerally  marked 
his  prints  with  one  of  the  following  monograms : 

^«  ^/^  •  5^  *    '^^  following  may  be  named : 

The  Five  Senses ;  P.  Quasi  f^,    1638. 
The  Four  Seasons^  in  grotesoue  flguzes. 

b  of  twenty-sue  pUtes  or  Beggars,  Boors,  &e. 


Aset< 

A  set  of  twelTe  Oiotes4|ae  Figures. 

Aset<  -  -        •  ■       - 

Aset< 


b  of  ten  plates  ofBegj^ars,  ko,    S.  Stnety  etce. 
b  of  twelve  fancy  subjects,  in  imitation  ot  Cattot, 

QUATBEPOMME,  Isabklla,  is  mentioned  by 
Papillon  as  an  engraver  on  wood.  She  seems  to 
have  been  a  native  of  Bouen,  and  to  have  flourished 
about  the  year  1621,  for  that  date  appears  on  the 


frontispiece  of  an  old  calendar  executed  by  her, 
representing  a  figure  of  Janus.  It  is  marked  with 
a  rebus  made  up  of  an  apple  on  which  is  the 
cipher  4.  There  has  been  some  dispute  as  to  her 
existence. 
QUBBOOBN  (or  Qusbobxn).     See   Van   dbh 

QUBBOOBN. 

QUECQ,  Jacqubs  Edouabd,  a  French  historical 
painter,  bom  at  Cambrai  in  1796,  and  died  in  1874. 
He  was  a  pupil  of  Steuben.    Works : 

First  Combat  of  Bomulus  and  Bemoa    1827. 

Death  of  YiteUius.    1881. 

Death  of  Britannicos.    1833. 

After  the  Shipwreck.    1884.    (Jfu$eum  of  Faiencieimss,) 

Saint  Waast.    1838.    {MiiMtkn  de  V  IvtMwr,  Fan$.) 

St.  Francis  of  Assissl    1836.    (Do.) 

San  Oarlo  Bonomeo  during  the  Plaaue  at  Milan.    1840. 

San  Oario  Borromeo  administering  uie  Viaticam  to  Pins 

rv.    1842. 
St.  Martin  of  Tours.    1846.    (Mimstkre  deVInUriiwr.) 
Imb  and  Diogenes.    1860. 

Christ  fainting  under  the  Cross.    1861.    {Ywity^  Nerd,) 
Portrait  of  Louis  XVIH.    {Omhrai  Museum.) 

QUELLIN,  Ebasmus  II.,  (or  Qubllikxts,)  was 
bom  at  Antwerp  in  1607.  He  was  son  of  the  sculp- 
tor Erasmus  Quellin  I.,  and  brother  of  Artus  QueUin, 
also  a  sculptor.,  The  early  part  of  his  life  was 
devoted  to  the  study  of  the  Belles  Lettres,  and 
Sandrart  asserts  that  he  was  for  some  time  pro- 
fessor of  philosophy.  His  intimacy  with  Bubens 
inspired  hmi  with  a  love  for  painting,  and,  aban- 
doning his  professor's  chair,  he  became  the  disciple 
of  his  friend.  In  a  few  years  he  distinguished 
himself  among  the  able  artists  of  his  country,  at  a 
period  when  Antwerp  was  the  residence  of  the  best 
painters  of  the  Flemish  school.  He  became  a 
master  of  perspectiTe,  and  was  well  versed  in  the 
details  of  architecture,  with  which  he  embellished 
the  backgrounds  of  his  historical  pictures.  His 
landscapes  too  are  treated  in  a  very  pleasing  style. 
On  the  conclusion  of  peace  between  France  and 
Spain,  he  in  1660  painted  *  Mars  and  Bellona  chased 
b^  Peace  and  Hymen,*  also  *  The  Nuptials  of  Louis 
XlV.  and  Maria  Theresa,'  and  several  decorative 
pictures  upon  the  occasion  of  the  entry  of  the 
Spanish  Govemor-Oeneral  in  1665.  He  was  not 
less  successful  with  portraits,  and  painted  those  of 
manv  of  the  most  distinguished  artists  of  his  time. 
Quellin  was  a  great  friend  of  Gevartius.  He  died 
in  Tongerloo  Abbey  in  1678.  Works : 
Antwerp.  St.  Andrew*s.  The  Quardian  AngeL 
'^    '  Death  of  St.  Boch. 

Miracles  of  St.  Hugh  of  Lin- 
ooln  (a  dotUfU  picture). 

Oratien  Molenaer  saved  by 
St.  Catherine. 

A  Bishop. 

Portrait  of  Bislum  Nemiua. 
Dresden.  Gallery.    The  Betrothal  of  iCaiy. 

The  Madonna,  and  Sunts 


JSt.  Jacques. 
Museum. 


Gailery. 


Ghent. 
Madrid. 


A<I^poso.' 
heConoepti( 


St.  Scniour's. 

Museo.    The  4 
„  The  Bape  of  Europa. 

,.  Baoohus  and  Ariaone. 

„  Death  of  Borydiee. 

„  Jason. 

„  Cupid  on  a  Dolphin. 

„  Two  Angels  putting  two  un« 

clean    Spuits    to    flight. 
(Fraament.) 
The  Natiritj. 
Assumption  of  the  Virgin. 
AKitohen. 
Belvedere.    Coronation  of  Charles  V* 


Mechlin.  S, Peter's  Church. 
Rotterdam.  Museum. 


Vienna. 


We  have  a  few  etchings  by  Erasmus  Quellin 
among  which  are  the  fbllowing : 
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SttDfon  kfllingthe  Lion ;  afin  £iii«u. 
ALandaoMMyWitliftdanoeof  childreQaiidyoimgstttjn; 

The  "^igm  and  Infant  Jesos ;  c^Ut  Mtthitu, 
Christ  a*  the  Pillar. 

QUELLIN,  Hubert,  (or  Quiellikus,)  another 
brother  of  Artos  Quellin,  was  bom  at  Antwerp 
about  the  year  1608.  He  engraved  a  set  of  plates 
after  designs  made  by  Jan  Bennokel,  from  the 
marble  statues  ezeouted  by  Artus  Qacdlin,  in  the 
Stadthonse  at  Amsterdam,  which  plates  are  marked 
with  the  initials  of  both  the  artists,  A.  Q,  H.  Q. 
They  form  a  volmne  in  folio,  and  were  pubfished  in 
1666.  He  also  engraved  some  portraits.  His 
plates  are  etched  in  a  singular  s^le,  resembling 
that  of  Pieter  Soutman,  and  neatly  finished  with 
the  gnver.  Among  others,  we  have  the  following 
portraits  by  him : 

Artna  Qnellin, Statoaiy  of  Antwerp;  ff.  QueUim$ dd. 

itae. 
PhUiD  IV,  seated  an  hia  throne,  with  the  Prince  Boyal, 

and  aeveral  allegorioal  figures ;  H,  QusUmtu.    1605. 

QUELLIN,  Jan  Erashus,  the  son  and  scholar  of 
Erasmus  Quellin  IL,  was  baptized  at  Antwerp  on 
December  1^  1634.  He  visited  Italy,  and  resided 
some  years  at  Venice,  where  the  works  of  Paolo 
Veronese  particularly  attracted  his  attention.  He 
adopted  the  decorative  style  of  that  master,  and 
had  acquired  considerable  reputation  at  Venice, 
Naples,  and  Rome,  when,  at  the  desire  of  his 
father,  he  returned  to  his  native  country.  The 
expectation  his  countrymen  had  formed  from  the 
report  of  his  talents  furnished  him  with  numerous 
commissions,  and  his  altar-pieces  are  to  be  found 
in  most  of  the  churches  of  tiie  Low  Countries. 
The  younger  Quellin  was  a  painter  of  great  natural 
ability,  but  in  his  time  the  school  was  too  far  on 
the  decline  for  his  work  to  be  agreeable.  He  became 
a  member  of  the  Guild  at  Antwerp  in  1660,  and  was 
named  painter  to  Leopold  II.,  whose  portrait,  and 
that  of  the  Empress,  he  painted.  Quellin  married 
Com^e,the  daughter  of  David  Teniers  the  younger, 
and  by  her  had  a  family  of  eleven  children.  'The 
date  and  place  of  his  death  are  unknown,  although 
Immerzeel  gives  the  year  1716.    Works : 

Antwerp.         AUwofSt.XOhnst  healing  the  Siok  {a 
Miehatl.}     atloiiol  wn*), 
„  „  The  Four  Feasts  of  Scriptore 

{four  pictures), 
„  Cathedral.    Adorati<m  of  the  HagL 

«  Mnsimn,    The  Pool   of  Bethesda  {in 

twopartt). 
n  n  The  Martyrs  of  Ooreom  {in 

three  fieturea), 
m  n  Portrait  of  Bishop  van  den 

Eede  of  Antwerp. 
n  n  St.    Bernard   receiving  the 

Habit, 
it  n  Christ  at  the  House  of  £&non 

the  Pharisee. 
9»  >»  Martyrdom  of  St.  Agatha. 

f9  „  The  Nativti^. 

.      y*  n  Mirade  of  St.  Hugh. 

Meehlin.         Ifotre  Dams,    The  Last  Soroer. 
"Vienna.  OaOmy.    ICartyrdom  ofSt.  Andrew. 

M      LiediiinitiinOou,    Bather  before  Ahasaerns. 

QUtNEDEY,  Enici,  French  painter  and  en- 

Saver ;  bom  December  17,  1756,  at  Bioeya-le- 
aut  (Department  Aube);  became  a  pupil  of 
Devoege.  visited  Brossels^hent,  and  Hamburg, 
living  here  for  five  years.  Me  drew  and  enmtviM 
portraits  of  many  celebrities,  including  Madame 
de  Stiel,  Ereutzer,  Bousseau,  and  MehvL  He 
died  in  1680. 
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QUENTIN,  NiooLis,  a  French  historical  painter 
who  lived  at  Dijon,  and  died  there  in  1636.  His 
life  has  been  too  much  neglected  by  biographers 
and  critics,  for  his  work  had  considerable  originality. 
He  ^paars  to  have  had  no  regular  master.  The 
oompner  of  the  catalogue  of  the  Dijon  Museum 
asserts  that  Poussin,  passing  through  Dijon  and 
seeiuji^  his  *  Communion  of  St  Catherine,'  exclaimed 
that  if  Quentin  understood  his  own  interests,  and 
went  to  Italv  for  improvement,  he  would  make  his 
fortune.     Works : 

Dijon.  Jfusie,  Bishop  Uessing  a  ehild. 

ff  „  St.  Margaret. 

M  n  The  Otoenmcislon. 

n  n  The  Head  of  St.  IQisabeth. 

•*  „  The  Visitation. 

»  n  The  Adoration  of  theShepherda. 

tt  n  St.  Bernard. 

QUBRENA,  Lactanzio,  an  ItaUan  painter,  bom 
at  Clusone,  near  Bergamo,  in  1760.  He  studied  at 
the  Academy  of  Verona,  and  also  in  Venice.  He 
was  very  skilful  in  restoring  old  masters,  and 
painted  many  pictures  for  the  churches.  He  died 
at  Venice  on  July  10,  1863.    Works : 

^•^•^^.^'^jSt^  Marina. 

^  ^^^"*  *}  Descent  from  the  Cross. 

Fumto.       f^VOto, 
t,  St,  Marlins,    Mosaie  of  Last  Judgment. 

QUERPUBTH,  August,  was  bom  at  Wolfen- 
buttel  in  1696.  He  was  first  instructed  by  his 
father,  Tobias  Quebfubth,  a  landscape  and  i^Tiim^i 
painter,  and  afterwards  studied  under  Bugendas  at 
Augsburg.  He  painted  encampments,  battles^ 
skirmishes  of  cavalry,  and  hunting  subjects,  in  all 
of  which  he  appears  rather  as  an  mutator  than  as 
an  original  painter.  He  sometimes  imitated  the 
manner  of  Bourgognone,  Parrocel,  and  Van  der 
Meulen,  but  more  especially  sought  to  form  his 
style  after  Wouwerman.  He  di^  at  Vienna  in 
1761.  The  Belvedere  possesses  two  hunting^pieoes 
by  him ;  the  Auffsbuig  Gallery,  four,  and  a  battle ; 
others  are  at  Berlin,  Dresden,  and  Stttttirart. 

QUBRBA.    See  Guebra. 

QUBBTEMONT,  Andrbas  Bbrnhabd  db,  a  por- 
trait and  historical  painter,  bom  at  Antwerp  in  1750. 
He  was  a  pupil  of  the  Academy  of  Antwerp,  of 
which  he  afterwards  became  Director.  He  dso  had 
a  private  school,  from  which  he  turned  out  several 
good  painters.  He  was  the  author  of  a  series  of 
portraits  of  the  members  of  the  '  States '  of  Brabant, 
which  have  been  engraved.    He  died  in  1836. 

QUESNBL,  a  Scoto-French  family  of  artists  of 
some  importance :  genealogy : 

PiflR«  (earij  leth  ooitiUT). 


FnuuMrisn. 
(WW  -). 


HloolM 
t-  W. 

UOOl  —  h     QMDg  1061). 


Aiuniitln 

c53  -). 

QUESNEL,  AuGXTSTiN,  son  of  Francois,  was  bom 
in  Paris  in  1696.  He  was  painter  and  print-seller. 
Marolles  says  he  painted  portraits,  but  the  only 
known  work  of  his  is  a  '  Flute-player,'  engraved  by 
Ganidres.  Of  the  other  two  sons  of  Francois, 
I^LiNgois  n.  and  Nicolas,  nothing  is  known,  but 
it  is  believed  that  the  former  quitted  the  easel  for 
the  cloister. 

QUESNEL,  FRANgois,  the  eldest  son  of  Pierre, 
was  bom  at  Holp^ood,  Edinburgh,  about  1644. 
His  portrait,  by  himself,  was  engraved  by  Michel 
Lasne.    He  seems  to  have  been  the  ablest  and 
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the  most  famous  member  of  his  family.  He  was  a 
great  favourite  with  Henry  lU.  and  hia  coait, 
especially  the  Chancellor  Ohiyemy.  Hia  portraits, 
aays  de  MaroUes,  are  often  confounded  with  those 
of  Janet  He  compiled  '  Le  Premier  Plan  de  Paris, 
en  dot^  fenilles.'  Bat  for  his  modest  and  retirine 
disposition,  he  woold  have  won  wider  fame  and 
greater  honours.  He  made  many  designs  for 
tapestries,  Ac,  to  be  used  on  the  occasions  of  the 
entry  of  Marie  de  Medici,  and  the  consecration  of 
Louis  XIIL  Some  of  these  were  engraved  by 
Thomas  de  Leu.  Qnesnel  died  in  Paris  in  1619. 
Works: 

Paris.  Lowre,    Bait  Portrait  of  a  Woman.  (A 

drawing  in  black  chalk,) 
.,  Nat,  Library.    Pwtnit  of  a  Man.    (FoHel,) 

n  „  Gabrielled'EBtr^.    (FaM.) 

QUESNEL,  Jacques,  tiiird  son  of  Pierre,  was 
bom  at  Paris.    Nearly  all  that  is  known  of  him  is 
contained  in  the  following  quatrain  of  MaroUes: 
JaoqaeB  peignit  des  Saints,  des  voates,  des  ofaapelles. 
n  peignit  des  taUeanz  poor  lliAtel  de  Zame^ 
n  en  fit  pour  le  prinoe  a  qui  tout  se  sonmet, 
Bt  IVm  oonnat  de  led  ndUe  beauts  noavelles. 

He  died  in  Paris  May  11, 1624. 

QUESNEL,  Jban  FBAN9018,  French  painter; 
bom  August  13,  1803,  at  Goutances  (Manche). 
He  was  a  pupil  of  Gros  and  also  of  Be^ault  at 
the  Ecole  des  Beaux  Arts.  For  twenty-five  years 
he  worked  at  Caen,  where  most  of  his  best  work 
is  now  to  be  seen,  including  many  effective  por- 
traits. It  was  here  that  he  died,  November  28, 
1866. 

QUESNEL,  Nicolas,  second  son  of  Pierre,  bom 
in  Paris,  was  Dean  of  the  Society  of  Painters  and 
Sculptors.  There  is  a  portrait  in  pastel  by  him,  of 
his  father,  Pierre  Quesnel,  in  the  National  Librafy, 
Paris.    He  died  August  7, 1632. 

QUESNEL,  PiERRB,  the  head  of  the  fEtmHy,  was 
descended  from  an  ancient  Scottish  house.  He  was 
protected  by  Manr  of  Lorraine,  who  presented  him 
to  her  husband,  James  V.  He  mamed  Madeleine 
Digby  in  Scotland,  and,  after  she  had  home  him  one 
son,  returned  to  France  and  settled  in  Paris,  where 
he  was  still  living  in  1580.  His  only  known  work 
is  the  design,  executed  in  1557,  for  the  east 
windows  in  the  church  of  the  Augustines,  at  Paris. 
The  subject  is  the  '  Ascension,'  with  Henry  II.  and 
Catharine  de'  Medici  as  kneeling  spectators. 

QUESNEL,  ToussAiNT,  son  of  Nicolas  the  elder, 
flourished  in  1651,  when  he  painted  history  in 
collaboration  with  Fr^minet  and  Dubreuil.  In  the 
above-named  year  he  signed  the  act  of  union  be- 
tween the  master  painters  and  the  academicians. 

QUETBY,  BABTHtL^MT,  a  French  painter,  who, 
in  1543,  painted  a  series  of  mythological  pictures 
in  the  Tennis  Court  at  the  Tuileries. 

QUEVEBDO,  FRANgois  Mabib  Isidobe,  a  French 
engraver,  doubtless  of  Spanish  origin,  was  bom  at 
Jomelin  in  Brittany  in  1748.  He  was  a  pupil  of 
J.  B.  Pierre  and  of  J.  de  Longeuil.  He  engraved 
several  plates,  as  well  from  his  own  designs  as  after 
other  masters.  He  executed  part  of  tiie  plates  for 
the  '  Voyage  pittoresque  d*Italie,'  by  the  Abb6  de 
St  Non.  We  have  also,  among  others,  the  following 
prints  by  him : 
A  series  of  designs  for  the '  Henriade ';  partly  engraved 

by  kimeelf,  buijinished  by  Dembrun, 
A  series  of  rigjaettes  for  a  translation  of  Ovid's  <  Fasti, 

and  *  Heroioes.' 
Settinff  out  for  the  Sabbath. 
Bepabooan  Calendar  for  tbe.year  Two. 
Portrait  of  Ohariotte  Oorday.    {Drawing.) 


QUEVEBDO,  Louis  Ivb,  engraver,  bom  in  Paris 
in  1788,  was  a   pupil  of  B^ault  and  Ooiny. 
Among  his  plates  we  may  name  the  following : 
The  Transfiguration ;  after  Baphasl,   (<  Hosfo  FnhoL*) 
The  Oanaamtish  Woman ;  after  Drouais.    (Do.) 
The  Bomans  and  Sahlnes ;  after  Dapid.    (<  Becoeil  das 

Prix  D^oennauz.') 
The  Three  Ages ;  after  Oirard.    (Do.) 
Marens  Sextos ;  after  OiUrin.    (I>o.) 
Orestes  and  the  Tories ;  after  Hennequin.    (Do.) 
The  Coronation  of  Napoleon  I. ;  after  DawL    (Do.) 
Andromache ;  after  OtUrin.    (Etching.) 
Neptune  and  Amjphitzite ;  (rfter  Ontlio  Bomano.    (Do.) 
Henry  IV.  and  his  family ;  after  Ingres.    (Do.) 
Daphnis  and  Ohloe ;  <rfter  O&rard.    (Do.) 
(Theu  four  plates  were  finished  with   the   bwrin  by 

Bichtniune). 
QUILLEBIEB,  NoflL,  a  French  historical  painter 
and  assistant  professor  of  the  Academy  of  Paint- 
ing, was  bom  at  Orleans  in  1594,  and  died  in 
1669,  in  Paris.  He  was  received  at  the  Academy 
in  1663,  his  reception  picture  being  a  '  Saint  PauL' 
He  executed  paintings  in  a  cabinet  at  the  Tuileries, 
and  during  several  years  of  his  life  was  conservator 
of  the  pictures  in  the  Boyal  Palace  of  the  Louvre. 
QUILLIABD,  PiEBRB  AHTom^  a  French  painter 
and  engraver,  was  bom  in  Paris  in  1711.  He  was 
a  scholar  of  Watteau,  and  soon  after  leaving  the 
school  of  that  master,  he  was  invited  to  the  court 
of  Portugal,  where  he  was  made  painter  to  the 
queen,  and  a  member  of  the  Academy  at  Lisbon. 
His  principal  work  as  a  painter  is  a  ceiling  in  the 
queen's  bed-chamber.  He  engraved  from  his  own 
designs  the  plates  for  '  The  Funeral  of  Duke  Don 
Nunc  Olivares  Pereira,'  published  at  Lisbon  in  1730. 
He  died  at  Lisbon  while  still  young. 

QUINAUBT,  Ohablss  Louis  Franqois,  a  French 
painter,  bom  at  Valenciennes  in  1788.  He  was  a 
pupil  of  Abel  de  Pujol  and  Watelet.  His  pictures 
are  numerous.  In  the  museum  in  his  native 
town  there  is  an  'Erminia  with  the  Shepherds,'  in 
landscape. 

QUINAUX,  Joseph,  French  painter ;  bom  March 
29,  1822,  at  mmur ;  was  a  pupil  at  the  Art  School 
of  that  town,  and  afterwards  studied  at  Antwerp 
and  Louvain.  He  became  a  Professor  at  the 
Brussels  Academv,  painting  landscapes  and  other 
subjects,  of  which  some  found  acceptance  by  the 
Brussels  Museum.  He  obtained  the  Brussels  ^old 
medal,  the  Leopold  Order,  and  other  decorations. 
He  died  at  Brussela,  May  25, 1895. 

QUINEHABDT,  Jan  Maubits,  was  bom  at  Bees, 
near  Oleves,  in  1688,  and  was  a  scholar,  successively, 
of  Arnold  van  Boonen,  Lubinietski,  and  N.  Ver- 
kolje.  Hepainted  familiar,  allegorical,  and  mytho- 
logical subjects,  and  was  excellent  in  portraits,  of 
which  he  painted  a  great  number.  Five  good  ex- 
amples are  in  the  Amsterdam  Museum.  He  died  in 
1772.  Hie  son  Julius,  bom  in  1736,  was  instracted 
by  his  father,  but  abandoned  art  for  conunerce. 
He  died  in  1776.  Two  pictures  by  him  are  in  the 
Amsterdam  Museum. 

QUINTILIEN,  — ,  is  mentioned  by  Florent  le 
Comte  as  the  engraver  of  some  plates  after  Oallot, 
to  which  he  did  not  aflSx  his  name. 

QUINTON,  Geobgb,  a  self-taught  engraver,  was 
bom  at  Norwich  in  1779.  Some  of  his  works 
appear  in  the  *  Gentleman's  Magazine,'  1796. 

QUIBICIUS  DA  MUBANO,  an  obscure  painter 
over  whose  career  there  has  been  much  discussion. 
Among  tlie  treasures  at  Bovigo  towards  the  close 
of  the  18th  century,  Francesco  Bartoli  noticed  a  St 
Lucia  by  an  unknown  painter  in  the  house  of  the 
Campanari  family,  dated  and  signed  as  follows, 
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etchings,  and  bear  the  title  Varie  imoeneumi  per 
degoiiH  di  BenMfdiM  lUM  Corl^ 

BADIGUE8,  Ahtoini,  a  French  engraTer,  bom 
at  Bheims  in  1719.  He  is  said  to  have  visited 
England,  whence  he  went  through  HoUand  to 
Bossia.  and  resided  several  years  at  St  Petersbai]g% 
where  he  enffraved  the  portraits  of  the  Prince  and 
Princess  OaUitziny  and  other  persons  of  distinction. 
He  also  engraved  a  plate  for  the  collection  of  the 
Dresden  Q2ler7,representLng  Angelica  and  Medoro, 
after  Alessandro  Tiarini. 

BADIQUBTy  Max  Ren^,  French  artist,  best 
known  for  his  extremely  clever  caricatures ;  bom 
at  Landerneau  (Finist^re)  1816,  died  January  8, 
1899,  at  Brest ;  was  a  Chevalier  of  the  Legion  of 
Honour,  and  a  distinguished  UtMrcUewr. 

RADIN  SALBH  BEN  JAGYA,  Prince,  bom 
1816  at  Samarang  on  the  north  coast  of  Java ; 
studied  at  the  Ha^e  under  Schelfhout  and  Eruse- 
mann  ;  travelled  m  Germany,  France,  and  Italy  ; 
subsequently  settled  at  Buitenzorg,  in  Batavia, 
where  he  died,  April  23,  1881.  He  lived  for  a 
time  at  Dresden,  and  afterwards  accompanied 
Horace  Vemet  to  Algeria.  His  best-known  pic- 
tures, some  of  which  are  in  the  Amsterdam 
Museum,  include  '  Javanese  Cattle-dealer  attacked 
by  a  Tiger/  <The  Fight  to  the  Death,'  *  Lion  and 
LioneseL*  and  a  portmt  of  Thorvalds^ 

RADLi,  Anton,  a  landscape  painter  and  en- 
graver, bom  at  Vienna  in  1774,  received  his  early 
training  in  the  Academy  at  Vienna^  but  in  1790 
he  went  to  Brussels,  where  he  put  nimself  under 
the  painter  Eonner.  Thence  he  went  to  Frank- 
fort, and  worked  at  engraving  under  Prestel, 
whose  chief  assistant  he  became,  and  had  a  great 
share  in  the  engravings  by  Prestel  after  Kuys- 
daeL  His  chief  excellence  lay  in  his  drawing, 
especially  of  foliage,  for  his  colouring  was  hara. 
He  died  at  Frankfort  in  1852.  His  chief  paintings 
are  'A  Wood  in  Summer'  in  the  Darmstadt 
Gallery,  and  a  < Woodland  Scene'  in  the  StAdel 
Institute.  He  has  left  seventy-five  views  of  Ger- 
many in  sepia  and  Indian  ink;  while  of  his 
aquatints  the  most  worthy  of  notice  are : 

A  Moonlight  Scene ;  after  Van  der  Neer. 
A  Oornfleld;  aftir  Ba^tdael. 
A  Cattle  Soene ;  after  Fatter. 
A  Bear  Hunt ;  after  Snydert, 

RADOS,  LuiQi,  an  engraver,  bom  at  Parma  in 
1780,  was  educated  in  t£e  Academy  of  that  city. 
His  principal  engravings  are  : 

The  Emperor  Francis  II. ;  after  Bosio. 

TSisng  Ferdinand ;  after  the  eame. 

The  Archduke  Mton ;  after  ihe  $ame. 

Prince  Eogene ;  after  Jacob, 

The  Last  Sapper ;  after  Leonardo  da  Vinci, 

Madonna  Enthronea ;  after  Raphael, 

A  Landwcape;  after  Oonzaga, 

RAEBURN,  Sir  Hbnbt,  the  most  famous  of 
Scottish  portrait  painters,  was  bora  March  4,  1756, 
at  Stockbridge,  a  village— then  on  the  north-west 
ftinge  of  the  "  new  town  "  of  Edinburgh,  and  now 
absorbed  in  the  city — where  his  father,  who  came 
of  Border  stock,  had  established  himself  as  a  manu- 
facturer. The  mills  were  successful,  but  when 
Henry  was  only  six  both  father  and  mother  died, 
leaving  him  to  the  care  of  his  elder  brother.  He 
was  educated  at  Heriofs  Hospital— the  school 
founded  in  his  native  city  by  the  oequest  of  James 
L's  jewellei^— until  the  age  of  fifteen^  when  he  was 
apprenticed  to  Mr.  Gilluand,  an  Edmbuigh  gold- 
smith  and  jeweller.    During  his  apprenticeship 
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his  bent  towards  portrait  painting  was  discovered 
by  his  mastoids  friend  David  Deuchar,  a  seal 
engraver  and  an  etcher  of  some  skill,  who  gave 
him  some  instraction,  and  Gilliland,  who  had 
become  interested  also,  introduced  him  to  David 
Martin  (173S-1798),  the  leading  portrait  painter 
in  the  cify.  Martin  had  been  a  pupil  and 
assistant  of  Allan  Bamsay  (1718-1784),  and  was 
a  painter  of  some  little  accomplishment,  if  of  no  real 
gift;  but,be^ond^vingBaebumacoesstohisstodio 
and  permittmg  him  to  copy  a  few  of  his  pictures, 
he  does  not  seem  to  have  given  him  any  assistance, 
and,  before  long,  havinf^  unjustly  accused  him  of 
selling  some  of  the  copies  he  had  been  allowed  to 
make,  the  slight  friendship  came  to  an  end.  By 
this  time,  however,  Raebum,  encouraged  by  his 
master,  who  helped  him  to  sitters,  probably,  and 
oancelled  his  indenture  in  consideration  of  a  share 
in  the  profits,  appears  to  have  taken  to  portrait 
painting  as  a  profession.  He  painted  miniatures 
to  begin  with,  but  soon  abandoned  them  for  life- 
size  portraits  in  olL  His  earliest  dated  oil  picture, 
a  frdl-length  in  Dunfermline  Town  Hall,  was 
painted  in  177^  and  technically,  even  without 
allowing  for  the  fact  that  he  was  practically  self- 
taught,  it  is  a  remarkable  performance  for  a  youth 
of  twenty,  while  it  is  marked  b^  many  qualities 
which  are  characteristic  of  his  mature  style. 
Gradually  his  practice  increased,  and  in  1778  he 
mamed  one  of  his  sitters  and  a  considerable 
fortune.  The  widow  of  a  Franco-Scottish  Count, 
one  of  the  Leslies  of  Balquhun,  Aberdeenshire,  she 
had  three  children,  and  was  twelve  years  older 
than  Raebum,  but  the  marriage  turned  out  most 
happily  in  every  respect  They  settled  at  Dean- 
haogh  House,  the  property  of  his  wife,  near  Stock- 
bridee,  and  for  several  years  he  continued  to  paint 
in  Edinbuigh  wit^  increasing  reputation  and  skill ; 
but  in  1785  desire  to  see  and  learn  more  than  he 
could  at  home  took  him  to  Londoiv  where  he  met 
Reynolds,  in  whose  studio  he  is  said  to  have 
worked  for  a  few  weeks.  He  seems  to  have  con- 
templated a  visit  to  Italy  when  he  and  his  wife 
left  Edinburgh,  and  his  intention  was  confirmed 
by  Sir  Joshua,  who  advised  him  to  go  to  Rome 
to  study  Michelangelo  in  the  Sistine  Chapel. 
Reynolcis  gave  him  more  than  advice :  he  offered 
him  financial  assistance  and  introductions,  and, 
while  Raebum  did  not  need  money,  he  was  glad  to 
avail  himself  of  the  letters.  In  Rome,  where  he 
knew  Poinpeo  Batoni  and  other  artists,  he  associ- 
ated chiefly  with  two  of  his  own  countrymen, 
Gavin  Hamilton,  historical  painter  and  discoverer 
of  antiquities,  and  James  Byres  of  Tonley,  an 
Aberdeenshire  laird  who  was  devoted  to  the  arta^ 
and  whose  counsel  never  to  paint  anything  without 
having  the  actual  object  before  him  contributed 
in  some  degree  to  tne  mastei^  of  representing 
actuality  which  Raebum  acquired.  His  way  of 
approaching  subject  and  even  his  s^le  were  prac- 
tically formed  before  he  went  to  Italy,  but  the 
two  years  spent  there  matured  his  views  and  added 
richness  and  depth  to  his  art  Returning  to  Edin- 
burgh in  1787,  he  took  a  studio  in  George  Street 
Soon  his  supremacy  as  an  artist  was  acknowledged, 
and  thereafter'  he  had  no  rival  in  the  Scottish 
capital.  Everybody  sat  to  him,  and  his  practice 
and  industry  were  so  great  that  he  must  have  left 
over  a  thousand  portraits.  More  than  700  are 
mentioned  in  J.  L.  Caw's  catalogue  of  his  works. 

Raebum  had  exhibited  at  the  Royal  Academy  as 
early  as  1792,  but  it  was  not  until  after  1810,  imen 
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one  of  his  portraits  of  Sir  Walter  Scott  was  shown, 
that  he  sent  mnoh  to  London,  and  then,  as  it 
happens,  not  his  best  pictures.  They  were  ^ood 
enough,  however,  to  earn  him  the  Assooiateship  in 
1812,  and  three  years  later,  although  he  took  no 
steps  toprees  his  claims,  he  was  elected  Academi- 
cian. Tet  his  reputation  remained  to  a  great 
extent  local,  and  when,  in  1810,  during  one  of 
three  recorded  visits  to  London,  he  proposed  trying 
his  fortunes  in  the  south,  Lawrence  had  no  diffi- 
culty in  persuading  him  to  remain  at  home.  He 
had  gone  to  live  at  St  Bernard's,  which  came  to 
him  on  his  brother's  death  in  1788,  and  in 
1795  he  built  a  fine  studio  and  galleir  in 
York  Place,  where  he  worked  until  the  end.  It 
was  in  his  galleiy  that  the  earlv  Edinbuigh  Ex- 
hibitions were  usually  held,  and  he  took  consider- 
able interest  in  efforts  to  found  an  Academy  in 
Scotland.  In  1822,  when  Gkorge  IV.  visited 
Scotland,  Baebum  was  knighted,  and  in  the  follow- 
ing year,  only  a  few  months  before  he  died  (July  8, 
l^),he  was  appointed  *^  His  Maiesty's  Limner  for 
Scotland.*'  He  was  also  a  member  of  the  Acade- 
mies of  Florence,  New  York  (1817),  and  South 
Carolina  (1821).  Baebum  was  [exclusively  a 
portrait  painter,  and  after  his  early  years,  when  he 
painted  miniatures,  few  of  which  are  now  traceable, 
almost  all  his  work  was  done  life-size  in  oil-paint^ 
He  seems  to  have  made  no  preliminary  studies  for 
his  portraits — only  one  drawing  with  good  claims 
to  be  his  is  known — he  did  not  use  chalk  or  pencil 
even  in  placing  his  subject  on  the  canvas,  but 
commenced  at  once  with  the  brush,  and  he  painted 
without  a  mahl-fltick.  For  the  greater  part  of  his 
career  also  he  employed  little  or  no  assistance  in 
forwarding  his  work.  Nor  did  he  take  pupils  in  the 
oidinary  wav.  He  was  always  willing  to  be  helpful, 
however,  and  amongst  those  who  enjoyed  his  advice, 
Sir  J.  Watson  Gordon,  P.B.S.  A.,  Samuel  Mackenzie, 
B.S.A.,  and  John  Syme,  RS.A.,  who  was  his 
assistant  for  some  time,  ma^  be  named.  Manv 
others  were  influenced  by  him,  and  the  soberly 
handsome,  if  sometimes  rather  heav^,  appearance 
of  much  succeeding  Scottish  portraiture  is  due  in 
large  measure  to  his  example.  His  bold  and 
incuviduflj  way  of  regarding  a  sitter  and  his  simple 
and  direct  method  of  painting  were  largeljr  the 
outcome  of  personal  preference,  and  are  evident 
in  Uie  woik  ne  did  before  going  to  Italy ;  but  he 
was  receptive  also,  and  the  experience  gained  at 
Bome  and  study  of  other  men's  work  were  used 
to  enrich  his  own.  While  his  art  is  marked,  to 
some  extent,  by  the  fashion  of  his  day,  he  is  dis- 
tinctly the  least  conventional  of  the  great  British 
portrait  artists.  His  reading  of  character  is 
peculiarly  shrewd  and  convincing;  each  of  his 
pictures  is  a  portrait  of  an  individual,  and  the 
results  of  his  observation  are  stated  with  a 
simplicity  of  pictorial  motive  (his  most  charac- 
teristic pictures  have  plain  backgrounds)  and  a 
directness,  a  power,  and  sometimes  a  subtilty  of 
handling  whidi  place  his  work  amongst  the  miest 
achievements  of  portrait  painting.  In  the  opinion 
of  certain  critics  he  is  the  most  outstandmg,  if 
not  the  only,  exponent  of  '^ direct**  painting 
between  Velasquez  and  Hals  and  quite  recent 
times.  Yet  it  is  onlv  of  late  years  that  Baebum's 
ffifts  have  been  fully  recognized.  In  Scotland, 
mdeed,  his  reputation  and  influence  have  always 
been  great,  but  it  was  not  until  after  1877,  when 
some  of  Ms  best  things  were  included  in  the 
Old  Masters  at  Burlington  House,  that  he  came 
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Dreflden.     Royal  GaUay. 
Nat.  Gallery. 


Dublin. 


Nat,PortraitGall. 


to  his  own.  An  exhibition  of  his  works  was  held 
in  his  studio  after  his  death^  and  375  of  his  por- 
traits were  brought  together  m  a  special  eidhibition 
in  the  Boyal  Scottish  Academy  in  1876.  The 
National  Gallery  of  Scotland  possesses  a  veiy  fine 
series  of  his  pictures,  and  there  are  good  examples 
in  the  Glasgow,  Dublin  and  Dresden  Galleries,  bat 
he  is  rather  inade<}uately  represented  in  London, 
and  the  specimens  m  the  Louvre  are  doubtfuL 

The  following   Ust    is  confined  to  his   more 
notable  or  accessible  portraits : 

Bnusds.        Art  Gallery.    Butt  Portrait  of  a  man. 

Lucias  G'Beame,  Biahop  of 

Heath. 
Earl  of  Bnohan. 
Sir  James  Steuart. 
Bdhibnrgfa.        Nat,  Gall.    Dr.  Alexander  Adam. 
M  •,  Mr.  Bomiar. 

„  „  Mrs.  Bonnar. 

»  „  Mrs.    CampbeD   ci  Ballie- 

more. 
„  M  ^^7  Home  Campbell  and 

M  »f  Major  Cluias. 

M  w  Mrs.  Hamilton  of  Kames. 

„  „  Mrs.  Kennedy  of  DuLure. 

„  „  Mrs.  Soott  Moncrieff . 

M  99  Lord     Newton,    (a      d^f 

„  „  Adam  Bolland  of  Gask. 

M  tff  John  Wanchqpe. 

ff  ,t  CoL  Alastaar  liaodonell  of 

Glengarry  (on  loan). 
Professor  DalzeL 
Neil  Gow,  the  violinist. 
Rt.  Hon.  Francis  Homer. 
Robert  Montgomery. 
Professor  Ymaon.  (at  age  of 

twenty). 
Sir  James  Montgomery  (on 

loan). 
Pencil   sketch    of    Sir  F. 

Ohantrey. 
Lord  Aberoromby. 
Lord  Brazfield. 
George  Joseph  Bell. 
Baron  Hume. 
Principal  Robertson. 
Professor  Robison. 
Professor  Playfair. 
Professor  Adam  Ferguson. 
Lord  President  Blair. 
Henry,  first  Yisoount  Mel* 

viUe. 
Dr.  Nathaniel  Spens  (one  of 

his  best). 
Lord  Frederick  Campbell. 
William  Jamieson. 
William  Urquhart 
Mrs.  Urquhart. 
Professor  Thomas  Reid. 
Alexander  Campbell  of  Hall« 

yards. 
Admiral  Lord  Doncan  (one 

of  his  best). 
Foll4ength  of  a  ladv. 
Lieat-C^L  Bryce  McMordOi 
Annie  Neale  Laosun. 
Rt.  Hon.  Francis  Homer. 
Rev.  John  Home. 
Henry  Mackenaie. 
Professor  John  Pl^air. 
Sir  John  Sinclair  of  ITlbster. 
W.  H.  Williams. 
Boy  and  Rabbit  (diploma). 
A  Greenwich  Pensioner. 
Hannah  More. 


FmrUament  House. 


The  University. 


W.  8.  Society, 
Bank  of  Scotland. 

Archers'  Hall. 


Glasgow. 


Register  House. 
Art  Galleries. 


Hu  University. 
Corporation  Gall. 


Leith. 


Trinity  House. 
London.  National  Gallery. 

Z  NsA.  Fortrait  Gall. 


Paris. 


Royal  Academy. 
Itouvre. 


Lord  Bannatyne. 

Mrs.  Robert  Bell. 

The  sons  of  D.  M.  Binning. 

Mrs.  frrine  Boswell. 

OH^tain  David  BurreH 
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Mn,  Jmdm  Ounpbell  (pethaps  his  niMteipieee). 

John  Olerk,  Lord  Bldin. 

Sir  John  and  Ladv  Clerk, 

Sir  John  Oibson  Oumiehael,  Bart 

The  Hon.  Henry  IMdne. 

"WlUiam  Fergoaon  of  Kilrie. 

Mrs.  Or^goty. 

Eighth  Duke  of  Hamilton. 

Mrs.  Kinnear. 

Mrs.McOaUofIbcoxhill. 

TheMacnah. 

The  Maodonalds  of  Clanranald  (gronp  of  three  hoys). 

Lady  Miller. 

Sir  Henry  Baebnm. 

Lady  Baebum. 

SirWaher  Soott,  Bart 

Sir  John  Sinokir,  Bart,  of  Ulbeter  (one  of  his  best). 

Alicia,  Lady  Steaart  of  Coltnest. 

Professor  Dogald  Stewart. 

James  Wardrop  of  TorbanhilL 

Ber.  Sir  H.  Mooereifl  Wellwood,  Bart.,  DJ>. 

Many  of  lUebum'B  portraits  of  men  were  admir- 
ably ensraved  in  mezzotint  and  other  methods  by 
Charles  Tomer,  Hodgetts,  Earlom,  Dawe,  Walker, 
and  other  contemporary  engravers,  and  over  60 
of  his  pictures  are  reprodnced  in  photogravure  in 
R.  A.  M.  Stevenson,  Sir  W.  Armstrong  and  J.  L. 
Caw's  *  Sir  Henry  Baebom.'  j.  l.  C, 

HABFUS,  P.,  (or  Raefb,)  a  wood  engraver,  was 
a  native  of  Paris.  He  floorished  about  the  year 
1676.  He,  with  0.  Gonjon,  a  relation  of  the  famous 
sculptor  Jean  Goujoo,  executed  the  cuts  for  a  cos- 
mographical  work  by  Andr^  Thevet  His  prints 
are  veiy  neatly  finished,  and  are  usually  marked 
with  the  initials  P.  B.  He  also  enjg;raved  on  wood 
the  figures  dealing  with  masonry  in  Jean  Martin's 
translation  of  Vitruvius. 

BABT,  (or  Db  Bakt,)  Abnouli),  painter,  work- 
ing at  L^u,  and  in  Louvain  and  the  neighboui^ 
hood,  in  the  second  part  of  the  16th  century.  In 
1473  he  settled  finally  at  Louvain,  and  by  his 
second  wife  became  the  father  of  Louis  Baet 

BA£T,  Louis,  (or  Louis  Db  Scildbbb,)  painter, 
the  son  of  Amould  Baet  Between  1606  and 
1607  he  decorated  the  walls  of  the  church  of 
U9,n  with  paintings,  which  are  now  hidden  under 
whitewash. 

BAETH,  Ignatius,  painter,  bom  at  Antwerp, 
1626,  a  member  of  ih»  Order  of  Jesus.  He  prac- 
tised for  some  years  in  Spain  and  in  Qermany, 
painting  historical  subjects  and,  more  especiaUy, 
portraits.  In  the  church  of  St  Gandolph,  at  Bam- 
berg, there  is  a  'Crucifixion'  by  him.  He  r^ 
turned  to  Flanders  in  1662,  and  died  in  1666. 

BAEVEN.    SeeBABBN. 

BAFFAELLI,  Franobsoo,  a  native  of  Italv,  who 
flourished  about  the  year  1706.  He  engraved  some 
historical  plates  of  no  great  merit 

BAFFAELLINODABEGGIO.    See  Bbgoio. 

BAFFAELLINO  DA  VITEBBO.    See  Boman- 

BLLI,  GlOV.  Fr. 

BAFFAELLINO  DEL  GABBO.    See  Cappohi. 

BAFFAELLO.    See  Sanzio. 

BAFFALT,  Ignaz,  painter  and  engraver,  was 
bom  at  Weisskirchen  in  Upper  Austria  in  1800. 
He  entered  the  Academy  at  Vienna.  His  earliest 
pictures  were  still-life,  but  he  afterwards  devoted 
himself  to  landscapes.  He  died  at  Vienna  in 
1867.    His  principal  works  are : 

A  Mill  in  Obenteier. 
A  Snow  landflcmi>e. 
A  Biver  Scene  with  a  Castle. 
Soup  for  the  Convent.    1848. 
An  RFemng  Scene  with  a  Castle  and  Bridge. 
Fishermen^s  Huts.    1848. 
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Poatiliont  retominf . 

Biver  Landscape  with  a  Castle.    1868. 

A  Qolden  Weading  at  Mnrao,  in  Styria. 

BAFFALT,  Johabk  Gualbbbt,  a  son  of  Ignaz 
Baffalt,  was  bom  at  Murau  in  Styria  in  1834.  He 
studied  at  Vienna  under  Pettenkofen,  and  after- 
wards travelled  in  Hnngaiy  and  Dalmatia,  tiie 
scenes  of  many  of  his  pictures  being  placed  in  this 
latter  country.  He  died  at  Bome  in  1866.  His 
principal  works  are : 

Annnal  Fair  in  Hangaiy. 
A  Oipdes'  Camp. 
Pdsrtabnmnen,  Hungary . 
Calf-market,  Hongaiy. 
The  Waggon. 

BAFFET,  Dbnis  Auqustb  Mabib,  a  French 
draughtsman,  lithographer,  and  painter,  bom  at 
Paris  in  1804.  He  lost  his  father,  a  soldier,  whfle 
young,  and  learnt  drawing  daring  apprenticeship 
to  a  turner.  Entering  the  Ecole  des  Beaux!  Arts 
in  1824,  he  studied  under  Gros  and  Charlet 
In  1826  he  published  an  album  of  lithographed 
studies,  the  first  of  a  series  which  had  a  ^reat 
success.  His  subjects  were  scenes  from  miktary 
life,  to  which  he  remained  faithful  throughout  his 
career.  In  1882  he  went  to  the  siege  of  Antwerp, 
and  three  years  later  exhibited  a  fine  series  of 
lithographs  from  the  sketches  he  made  there. 
The  patrona«^  of  Prince  Demidoff  enabled  him  to 
make  extended  travels  in  Europe  and  Western 
Asia.  During  these  tours  he  accumulated  ma- 
terials for  a  large  number  of  valuable  lithographs. 
In  1849  Bafiet  went  to  Italy,  and  drew  the  various 
picturesque  costumes  and  uniforms  that  were  to 
De  found  in  the  still  divided  counti^.  After  the 
siege  of  Bome  his  time  was  spent  either  at  Paris 
or  at  Prince  DemidofPs  villa  at  San  Donate,  near 
Florence.  In  1863  the  two  friends  went  to  Spain, 
and  when  the  painter  died  he  left  incomplete  the 
resulting  album  of  sketches.  Baffet  always  had 
the  pencil  in  his  hand,  and  his  innumerable  litho- 
graphs form  a  valuable  chronicle  of  the  scenes 
visited  b^  himself  and  his  friends.  Perhaps  the 
series  in  illustration  of  the  '  Expedition  des  rortes- 
de-fer '  is  the  best  It  is  said  that  he  was  more 
than  once  commissioned  to  paint  a  picture  for 
Versailles,  but  alwiiys  postponed  it  to  his  favour- 
ite lithographs.  Kaflet  died  at  Genoa  in  1860. 
Amongst  his  best  works  are : 

Berne  dea  Qmbtea. 

Hie  Brening  after  the  Battle  of  Novara. 

Capture  of  CoUents. 

Might  Beview  by  Napoleon. 

BAFFORT,  Ehbhhb,  French  painter;  bom 
May  11,  1802,  at  Chalon-sur-SaOne ;  a  pupil  of 
Castillet ;  a  painter  of  landscape ;  developod  his 
talent  by  tog  travel  in  Italy  and  Almia.  His 
<  Port  de  Constantinople,'  '  Mosqu^e  de  Scutari,' 
and  '  Grand  Canal  de  Venise,'  are  good  examples 
of  his  somewhat  laboured  style.  He  obtained  a 
third-class  medal  in  1837,  a  second-class  medal  in 
1840,  and  a  first-class  medal  in  1846.  He  ex- 
hibited in  the  Salons  up  to  1891.  He  died  in 
March  1896. 

BAGENBAU,  Jaoqubs,  painter,  practising  at 
the  court  of  France  in  the  first  half  of  the  17th 
century,  was  appointed  to  the  household  of  Marie 
de*  Medici.    He  died  in  166a 

BAQGI,  PiBTRO  Paolo,  was  bom  at  Vienna 
about  the  year  1660 ;  but  his  parents  removing 
from  thence  to  Genoa  when  he  was  young,  he 
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received  his  first  education  in  art  in  that  city, 
though  it  is  not  known  by  whom  he  was  instmcted. 
His  picture  in  the  Nnnziata  del  Goastato,  at  Genoa, 
representing  St  Bonaventara,  is  in  the  style  of  the 
Carracci,  and  is  mentioned  b^  Ratti  as  a  production 
of  great  merit  After  visitmg  Turin  and  Savona, 
he  established  himself  at  Bergamo,  where  he  painted 
several  pictures  for  the  churches  and  private  col- 
lections. In  the  church  of  St  Lorenzo  is  an  admired 
picture  of  the  '  Annunciation ' ;  and  in  St  Marta, 
*  Mary  Magdalene  taken  up  into  heaven.*  He  abo 
distinguished  himself  as  a  painter  of  landscapes, 
which  he  embellished  with  figures  representing 
pastoral  or  bacchanalian  subjects,  painted  in  the 
style  of  Benedetto  Castiglione  and  Giulio  Carpiom. 
He  died  at  Bergamo  in  1724. 

RAGOT,  FEAsqoJB,  a  French  engraver,  bom  at 
Bagnolet  in  1641.  He  engraved  some  plates  after 
Simon  Vouet  and  Charles  Le  Brun;  but  he  is 
chiefly  distinguished  for  his  ability  in  coping  the 
prints  engraved  by  Bolswert,  Pontius,  ana  Vorster- 
mans,  after  the  works  of  Rubens  and  Van  Dyck. 
He  executed  about  forty  of  these  copies  with  such 
accuracy  and  precision,  that  they  have  been  mis- 
taken for  the  originals  by  inexperienced  collectors. 
He  is  also  said  to  have  engraved  a  few  portraits. 

RAGUINEAU,  Abbaham,  son  of  Esn^  and 
Mary  Humblot,  bom  in  London,  and  baptized  at 
the  Prench  Protestant  Temple,  October  19, 1623 ; 
settled  at  the  Hague  in  or  before  1640  :  became  a 
burgher  by  purchase,  Januaiy  30,  1645 ;  on  May 
15  married  Susan  Girard  ;  migrated  to  's  Hertog- 
henbosch,  and  later  on  to  Breda ;  in  1659  was 
back  at  the  Hague,  but  in  1661  setUed  at  Leiden, 
and  in  1664  joined  the  Guild  of  St.  Luke.  In  1681 
he  was  at  Zieriekzee. 


M.  A.  Not$da,    Portrmit  of  a  Young  Man. 

Two  portraits  of  William  IIL  of  Orange,  whose 
writing-master  he  was,  have  been  engraved. 

Av^Owriby:  C.  Ho&tede  De  Groot,  in  *Oud 
Holland,'  xvii.,  1899. 

BAHL,  Eabl,  a  German  historical  and  portrtit 
painter,  bom  in  1812,  at  Vienna.  He  studied  in 
the  Academy  of  that  city,  and  at  the  age  of  twenty 
gained  the  great  prize  for  his  '  David  in  tiie  Cave 
of  Adnllam,*  which  enabled  him  to  complete  his 
art  training  at  Rome.  On  his  return  to  Vienna  he 
obtained  a  high  reputation,  and  a  large  number 
of  pupils  passed  throu«;h  his  studio.  Politics  oo- 
cupiea  his  attention  aJinost  as  much  as  art,  and 
more  than  once  he  had  to  leave  Vienna  through 
his  inconvenient  opinions.  He  practised  fresco 
paintinjg,  and  many  of  his  works  are  to  be  seen  in 
nis  native  city,  where  he  died  in  1865.  The  Palais 
Tod€«co,  the  facade  of  the  Greek  Church,  the 
interior  of  Baron  Sina's  palace,  all  at  Vienna ;  a 
Banqueting  Hall  at  Oldenburg;  and  some  other 
buildings  were  decorated  b^  mm.  The  following 
are  also  good  examples  of  his  art : 

BerBn.  QdUery,    Soxprise  of  the  Ohristiaiis  in  the 

ilomaii  Oataoombf. 
Hamburg.        Cfattiry,    Manfred  at  Luoeria. 

„  „       Manfred  at  Benevento. 

Monieh.  iVMo  P^'noc^ )  Portrmit    of    Martin    Wagner, 

tkek,        f     Sculptor. 
Vienna.  GnUlery.    Scene    from  the  <Nlebelungen 

lied.*    1885. 

RAHL,  Eabl  Heikbich,  an  engraver,  was  bom 
at  Heilbronn  in  1779.  His  father,  a  calico  printer, 
anprenticed  him  to  a  silversmith,  under  whom  he  dis- 
played the  first  signs  of  his  talent  by  etching  small 
landscapes.     In  1799  he  went  to  Vienna  to  study 
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under  Fiiger,  maintaining  himself  meanwhile  by 
the  proceeds  of  the  sale  of  his  woi^  In  1815  he 
beciune  a  Fellow  of  the  Academy ;  in  1829  chief 
engraver;  and  in  1839  Professor.  He  died  at 
Vienna  in  1843.  There  is  mat  power  about  his 
work,  but  an  absence  of  delicacy.  His  principal 
plates  are: 

Job  and  hia  IViends ;  after  WdekUr. 

The  Blind  Beggar ;  after  the  tame, 

Presentalion  m  theTomple ;  t^fter  Fra  Bartolommee 

*  La  Notte ; '  after  Corregaio. 

The  Battle  of  Aspem ;  a/lirr  JTni/l. 

RAHN,  Rudolph,  engraver,  bom  1805,  at  Zurich, 
where  he  first  studied.  He  came  to  Paris  to  oom- 
plete  his  education,  and  finally  settled  at  Munich. 
He  engraved  some  excellent  plates  for  Kaulbaoh's 
'Reineke  Fuchs,'  jointly  with  Ad.  Schleich. 
We  may  also  mention  his  portrait  of  Winckel- 
mann  a^r  Angelica  Kaufimann. 

RAHOULT,  DiODORX,  French  painter;  bom  in 
1819  at  Grenoble  (Is^re) ;  was  a  ^upil  of  Cogniet ; 
lived  and  worked  in  his  native  town.  The 
Grenoble  Museum  has  all  his  most  important 
works,  including  'Novembre,*  'La  Porte  Close,' 
and  *  Les  Saltimbanques.'  He  also  decorated  the 
Museum  with  mural  paintings.  He  published  an 
album  of  two  hundred  drawings,  engraved  on 
wood  by  Dardelet    He  died  at  Grenobfe  in  1874. 

RAIBOLINI,  Frangbsoo  (commonly  called  II 
Fbakoia).  Vasari  records  the  date  of  the  birth  of 
Francia  as  1450,  and  it  is  probable  that  he  is  right 
in  this  assertion.  Calvi,  who  wrote  a  short  life  of 
the  artist  in  1812,  ascertained  that  the  master 
matriculated  in  the  Goldsmiths'  Guild  in  1482,  on 
September  10,  and  in  Ihe  foUowing  year,  1483,  was 
appointed  Master  of  the  Guild.  He  also  found 
that,  by  the  statutes  of  the  Guild,  no  one  could  be 
Bfaster  who  had  not  attained  the  age  of  thirty 
vears,  and  we  may  therefore  conclude  that  the 
birth  of  the  artist  took  place  from  about  1448  to 
1454.  His  parents  Vasari  describes  as  artisans, 
but  this  is  hardly  the  right  manner  in  which  to 
speak  of  them.  The  foimly  was  an  old  one,  and 
well  known  in  Bdogna,  where  its  members  had 
held  office  for  severd  generations  in  the  highest 
positions  in  the  government  of  the  place,  and  had 
possessed  land  m  the  commune  oi  Zola  Predosa 
from  the  early  part  of  the  fourteenth  oentuiy.  even, 
it  is  said,  as  far  back  as  1308.  At  the  time  of 
Francia's  birth  the  fitmily  was  not  in  good  cir^ 
cumstances,  and  the  land  appears  to  have  been 
temporarily  charged,  but  the  name  of  his  father, 
Marco  di  Giacomo  Raibolini,  was  still  held  in  high 
repute,  and  appears  in  the  civic  records  in  various 
important  offices.  Francesco's  father  had  matri- 
culated in  the  art  of  a  wood-carver,  but  the  son 
desired  to  work  in  metids,  and  was  accordingly 
bound  to  a  clever  j^oldsmith  named  Due,  who  was 
generally  called  ramcia,  and  from  his  master's 
name  the  pupil  took  his  own  cognomen,  by  which 
he  is  generally  s^^led.  We  are  told  from  docu- 
ments  that,  in  1488,  he  sent  to  Leonora,  Duchess 
of  Ferrara,  an  exquisite  chain  of  gold  hearts  linked 
together,  which  was  probably  a  bridal  present  for 
Elizabeth  Gonzasa,  sister  of  IsabelU  d'Este's 
betrothed  husband,  who  had  visited  Ferrara  that 
spring  on  her  way  to  Urbino.  Other  documents 
speak  of  the  works  of  this  artist  in  gold,  which 
were  known  at  Mantua  and  at  Parma,  and  he 
is  mentioned  in  a  contemporary  letter  of  1486, 
written  in  Florence,  as  "Raibolini,  the  famous 
goldnnith  of  Bologna,  who  will  be  able  to  giy» 
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jou  the  chain  that  yoa  want"  The  fine  shield 
which  was  done  for  the  Bentivoglio  family,  and 
which  is  now  preserved  at  the  Casa  Rodrigrez  at 
Bologna,  is  an  example  of  another  kind  of  metal- 
work  that  was  saccessfally  adopted  by  the  artist 
It  is  of  decorated  gmmt  hovuQli,  bearing  upon  its 
surface  a  bold,  spirited  representation  of  a  knight 
in  fdl  armour  vanqnishing  a  dragon,  which  he 
is  at  the  moment  transfixing  with  a  long  lance. 
Aroond  the  shield  is  a  broaa  band  of  metal-work, 
in  which  are  wrought  two  inscriptions. 

Vasari  states  that  the  work  which  delighted 
Francia  above  all  other  occupations  was  the  cutting 
of  dies  for  medals,  and  that  in  this  he  was  con- 
sidered excellent,  and  his  works  most  admirable. 
He  specially  speaks  of  the  medals  of  Giovanni 
Bentivoglio,  and  of  those  of  Pope  Julius  U.,  which 
were,  he  says,  so  fine  that  the  heads  seem  to  be 
alive  on  them.  It  has  been  ascertained  that  the 
artist  was  Director  of  the  Sjebca,  or  Mint,  at  Bo- 
logna, and  on  November  19, 1508,  was  given  the 
entire  charge  of  the  provision  of  monev  for  the 
city.  There  are  two  jEecohini  of  gold  that  were 
struck  in  Bologna  for  Bentivoglio  and  were  in 
all  probability  me  work  of  the  artist,  as  the  same 
lettering  and  the  same  style  of  drawing  are  to  be 
seen  upon  them  as  on  the  medals.  Some  notable 
medals  were  also  done  by  Francia  for  Giovanni 
Bentivoglio  II.,  who  was  Governor  of  the  city 
from  1443  to  1509.  Of  Pope  Julius  II.  there  are 
six  medals  attributed  to  the  hand  of  Raibolini. 
Two  other  medals  it  is  known  Raibolini  executed. 
One  was  done  for  the  Legate  of  the  city  of 
Bologna,  Francesco  Alidosi,  who  was  Cardinal  in 
1505,  and  Legate  in  1508,  and  who  is  represented 
upon  this  superb  medal  in  his  Cardinal's  biretta 
and  mozette.  ^  The  other  represents  Bernardo 
Rossi,  Count  of  Berceto,  who  was  Governor  of 
Bologna  in  1519,  and  who,  like  the  Cardinal,  is 
depicted  in  biretta  and  mozette.  Both  these 
medals  are  large,  65  millimetres  across,  and  are 
powerfully  drawn  and  in  very  high  reliefl  The 
faces  are  dear  cut,  and  very  full  of  character,  and 
the  lettering  is  big  and  clear,  and  they  have  all  the 
special  marks  of  Raibolini's  lettering  and  classic 
style  of  draaghtsmanship. 

It  was  not  as  a  medalliBt  that  Raibolini  did  his 
best  work  in  these  goldsmith  days,  but  as  a  worker 
in  niello.  Raibolim  is  known  to  have  executed  at 
great  cost  a  famous  silver  pax  as  a  wedding  gift 
on  the  occasion  of  the  marriage  of  GKovanni  Sforza 
and  Lucrezia  Borffia,  but  that  has  disappeared. 
There  are  fine  works  attributed  to  him  in  the  Bar- 
gello,  notably  a  fine  chalice,  a  paten,  and  a  pax ; 
but  at  Bologna  are  still  preserved  two  pieces  of 
niello  that  are  undoubtedly  the  work  of  the  master. 
The  earlier  one,  adorned  with  the  arms,  in  enamel, 
of  the  Sforza  and  Bentivoglio  families,  was  prob- 
ably intended  as  a  wedding  gift  from  Giovanni 
Bentivoglio  to  his  bride,  Ginevra  Sforza.  The 
other  pax  (3^  x  2]V)  must  be  attributed  to  a  later 
date,  more  about  the  time'of  1500  ;  it  was  probably 
intended  for  a  wedding  present,  and  bears  in  two 
shields  upon  its  base  tiie  arms  of  the  Felicini  and 
Ringhien  families,  denoting  that  it  was  given  on 
the  occasion  of  the  marriage  of  Bartolommeo 
Felicini  with  Dorothea  Ringhieri  The  process 
of  working  in  niello  led  in  an  indirect  manner  to 
the  discoveiy  of  engraving  on  a  plate.  From 
whom  Raibolini  learned  the  art  is  not  known  ;  but 
inasmuch  as  an  impression  exists  in  the  Albertina 
Museum  at  Vienna,  which  is  evidently  taken  from 
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the  pax  at  Bologna,  and  proves  by  the  reversed 
letters  i.  N.  B.  L  (ihki)  above  the  cross  that  it  was 
taken  on  paper  mm  the  actual  niello  without  the 
intervention  of  a  sulphur  cast,  it  is  clear  that  he 
had  learned  the  art  of  making  impressions  and 
practised  it  Calvi  and  Passavant  attribute  to 
Raibolini  a  very  rare  enffraving  of 'The  Baptism 
of  our  Saviour '  (Bartsch,  aIV.,  22).  This  prmt  is 
identical  both  in  character  and  treatment  with  a 
painting  by  Raibolini  that  still  exists  at  Hampton 
Court :  and  there  can  now  be  added  to  this  con- 
firmation the  still  further  evidence  that  is  afforded 
by  the  painting  of  ^The  Baptism'  at  Dresden 
closely  resembling  the  print,  ana  in  which  the  same 
figure  of  the  Christ  that  appears  in  it  and  at  Hamp- 
ton Court  can  be  seen.  Duchesne  gives  to  Raibo- 
lini four  niello  prints — *  The  Nativity,' '  The  Cruci- 
fixion,' '  The  Resurrection '  and  *  A  Woman  attended 
by  Three  Men  and  a  Satyr.'  Of  these, '  The  Cruci- 
fixion '  and  '  The  Resurrection '  are  from  the  Bo- 
logna paxes.  Passavant  adds  one  more— 'The 
Judgment  of  Paris '  (Bartsch,  339)  ;  but  with  this 
attribution  I  cannot  at  all  agree,  as  the  workman- 
ship does  not  accord  with  mat  of  any  of  tiie  ac- 
cepted works.  Two  early  engravings  are  nven 
by  Fisher  to  the  artist— that  of '  Samson  and  the 
Lion'  (D.  18)  and  'SS.  Catharine  and  Lucia' 
j[B.  XI v.,  121)  :  and,  in  addition  to  these,  there  is 
in  the  British  Museum  an  engraving  from  his  own 
design  of  'The  Virgin,'  with  the  Infant  Saviour 
in  her  hands,  seated  enthroned  in  the  centre,  a 
saint  standing  on  either  side  (P.  V.,  201, 2).  There 
is  also  a  print  of  '  Lucretia '  (B.  XY.,  458,  4) — a 
work  of  great  attractiveness  and  beauty,  the  upper 
part  of  which  is  in  exquisite  drawing,  rivalling 
the  well-known  'Lucretia'  of  Marcantonio.  A 
fine  impression  of  this  print  is  to  be  found  in  the 
Louvre.  'David  and  Goliath'  is  given  by  Ottley 
to  Raibolini,  and  I  am  disposed  to  attribute  to 
him  the  '  St  Jerome '  (7  in  his  facsimiles),  as  it 
closely  resembles  the  St  Jerome  in  his  undoubted 
'  Crucifixion.'  These  are  all  the  prints  that  can  be 
attributed  to  Raibolini  vrith  any  strong  reason,  but 
they  do  not  exhaust  the  list  of  those  which  con- 
noisseurs are  disposed  in  their  own  collections  to 
give  to  the  famous  worker.  There  are  especially 
many  prints  that  are  signed  "  I.  F.,"  in  a  mono- 
^am,  which  are  cataloged  b^  Bartsch  under  the 
joint  names  of  Raibolini  and  his  son  Giacomo,  and 
which  mi^ht  with  good  probability  be  given  to  the 
elder  artist  alone ;  but  there  is  not  sufficient 
evidence  to  warrant  the  ascription  at  present,  and 
from  internal  evidence  it  is  impossible  to  say  as 
regards  this  groap  of  prints  that  they  were  the 
work  of  two  separate  hands,  or  that  one  shows  any 
more  than  another  who  was  the  designer  who 
suggested  it  or  who  engraved  it 

In  describing  Raibolini  as  a  worker  in  metal, 
there  are  yet  two  other  crafts  to  refer  to— those  of 
working  in  jeweb  and  designing  and  casting  type. 
Niccolo  Seiradenari.  who  wrote  a  short  biography 
of  the  artist,  specially  refers  to^him  as  an  artincer 
of  jewels,  and  the  papers  preserved  at  Mantua 
mention  a  long  cham  set  with  "  engraved  gems 
curiously  mounted  in  gold  so  as  to  turn  around," 
made  by  Raibolini  as  a  gift  for  the  Duchees  of 
Mantua.  As  a  typefounder  he  also  attained  a  con- 
siderable repute,  and  will  always  be  remembered 
as  the  man  who  made  for  Aldus  Manutius  the  first 
fkmous  "  italic  ^  tjrpe.* 

^  *  Obi  era  Franoesoo  da  Bologiia,'by  Panini.  Loading 
1878,  Idmo. 
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PAINTERS  AND  ENGRAYEBS. 


A  greftt  start  was  given  to  iba  art  of  painting  in 
Bologna  when  Lorenzo  Costa  was  callM  there  in 
1483 ;  bat  there  is  no  eyidence  that  Francia  eyer 
became  his  papO,  and  he  was^  in  fSact,  too  old  a 
man  when  he  commenced  pamting  to  be  called 
the  pnpil  of  any  man.  But  there  is  abundant 
evidence  of  the  very  close  friendship  that  existed 
between  the  two  men,  and  that  from  no  less  an 
•nthority  than  the  notebook  of  Francia  himself, 
which,  althoneh  not  now  in  existence,  was  seen  bv 
Malvasia  in  1§41,  and  quoted  by  him  in  his  work 
on  the  Bolognese  painters.  Malvasia  stated  that 
the  artists  worked  in  the  same  building,  Francia 
carrying  on  his  goldsmith's  work  on  the  ground- 
floor,  whilst  in  the  floor  above  Lorenzo  Costa  was 
painting  his  pictures.  It  is  quite  possible  that  the 
coming  of  Costa  to  Bologna  was  the  cause  of 
Franoia's  change  of  craft,  and  that  but  for  the 
friendship  between  the  two  men  Francia  would 
have  remained* all  his  life  a  goldsmith;  but  Costa 
was  much  the  younger  man  of  the  two,  and  there 
is  nothing  whatever  to  show  either  in  archives  or 
in  work  tiiat  he  became  in  any  sense  the  master  of 
his  older  friend.  Their  work  is  so  much  alike  in 
its  earlier  stages  that  pictures  by  the  one  man 
have  in  the  past  been  attributed  to  the  other ;  but 
very  soon  Francia  surpassed  his  friend  and  pro- 
duced works  that  were  finer  in  conception,  colour- 
ing, and  refinement  than  Costa  cowd  ever  have 
executed.  For  the  Church  of  the  Misericordia  the 
two  friends  united  to  paint  an  altar-piece,  and  the 
centre  panel  by  Francia  and  the  upper  part  by 
Costa  still  remain  at  Bologna,  while  the  predella, 
b^  Costa,  is  at  Milan.  Francia  signed  his  pictures 
with  the  signature  *' Francia  Avrifex/*  and  Fra 
Leandro  Albert!  tells  us  in  his  'Storia  d' Italia' 
that  he  signed  hb  metal-work  and  medals  as 
"  Francia  ftctor  "  ("  che  nell*  opere  da  lui  fatte  in 
pittura  si  scriveva  orefice,  e  nell'  opere  di  metallo 
pittore  ")•  In  the  same  way  Orcagna  signed  his 
work  in  marble  as  '*  Andreas  Pictor,**  and  his 
paintings  as  ''Andreas  Sculptor,"  to  prove  his 
mastery  of  the  two  arts ;  but  we  have  no  signed 
metal-work  remaining  of  Francia's  by  which  to 
pove  the  truth  of  Alberti's  statement,  which  may, 
however,  be  considered  as  in  all  probabilitv  an 
accurate  one,  as  it  is  in  accordance  with  the  habit 
of  the  time.  It  is  impossible  to  say  what  is  the 
earliest  work  of  Francia's.  His  earliest  dated  work 
is  the  '  Madonna  and  Child,*  with  six  saints,  in  the 
Gallery  at  Bologna  (78),  which  was  painted  for  the 
Church  of  the  Misericordia ;  but  tnat  picture  is 
quite  evidently  not  the  first  work  executed  by  the 
master.  The  di£Sculty  is  to  believe  that  it  is  even 
an  early  work,  it  is  so  admirable  in  technique  and 
in  colour ;  but  it  would  appear  that  the  training 
which  Francia  had  in  his  mello-work  had  prepared 
him  so  well  for  the  use  of  the  brush  that  he  sprang 
fully  equipped  on  to  the  field  of  action  upon  which 
he  was  to  gain  so  mat  a  victory.  The  'St. 
Stephen  *  of  the  Boi^hese  Gallery  is  usually  con- 
sidered to  be  one  of  the  artisf  s  earliest  works ;  but 
probably  the  picture  at  Berlin  preceded  it,  and 
*The  Crucifixion'  at  Bolo^^  in  the  Archiginnasio 
is  even  earlier  still.  This  woi^  veiy  closely  re- 
sembles the  niello  that  has  been  mentioned,  and 
was  in  aU  probability  painted  from  a  sketch  done 
>for  a  similar  work  in  niello.  Perhaps  another 
'Crucifixion,'  which  is  now  in  the  Gallerv  at  Bo- 
logna, is  his  next  work.  The  Berlin  *  Madonna' 
(125)  is  a  small  one,  and  may  on  that  account 
have  pre^ded  the  one  just  named.    The  inscrip- 


tion on  the  Berlin  picture  may  be  thus  translated: 
"  Here,  painted  by  thy  hands,  0  Francia,  at  the 
expense  of  Bartolommeo  Bianchini.  dwells  the 
greatest  of  Mothers."  Lord  Wemyss  has  a  picture 
which  very  closely  resembles  this  one. 

It  is  quite  inconceivable  that  the  picture  dated 
1494,  which  Vasari  states  was  the  finit  work  that 
Francia  executed,  could  have  been  so,  as  it  is 
marked  by  such  skill  in  composition,  such  grand 
colouring,  and  such  admirable  technique,  that 
although  Francia  took  a  high  position  immediately 
he  began  to  paint,  yet  he  must  have  done  many 
early  works  ere  he  could  by  any  possibility  have 
produced  so  fine  a  picture  as  this.  It  was  painted 
for  Messer  Bartolommeo  Felicini,  a  wealthy  citizen 
of  Bologna,  who  had  founded  a  chapel  in  the 
Church  of  the  Misericordia  outside  the  city  walls. 
Messer  Francesco  also  presented  a  jewel  to  the 
church,  which  the  records  say  was  set  by  Francia; 
and  so  heautiful  was  it  esteemed  to  be,  that 
by  the  desire  of  the  Chapter  it  was  depicted  in 
the  picture,  and  can  be  seen  hanging  over  the 
head  of  the  Madonna.  For  the  next  year,  1496, 
we  have  but  one  dated  work,  and  that  is  now  at 
Pressburg  in  the  collection  of  Count  Jean  Palff^, 
who  acquired  it  at  the  Dudley  sale  (Lot  62)  m 
1892.  It  was  mentioned  by  Waagen,  and  ex- 
hibited at  Manchester,  and  represents  the  Madonna 
and  Child  with  St  Joseph.  In  1499  Giovanni 
Bentivoglio  gave  to  Francia  the  commission  to 
paint  the  altar-piece  for  his  own  chapel  in  the 
great  Church  of  San  Giacomo  Maggiore.  Vasari 
tells  us  that  its  success  was  so  great  that  it 
obtained  for  the  artist  two  other  commissions 
immediately.  One  of  these  was  from  the  son  of 
the  ruler,  Monsignore  de'  Bentivogli,  who  was 
Archdeacon  of  Bologna,  and  Papal  Protonotary, 
and  who  ordered  for  the  Church  of  the  Miseri- 
oordia  an  altar-piece  which  was  to  be  done  jointly 
by  the  two  friends  Francia  and  Costa.  The  suh- 
jeot  of  the  centre,  which  Francia  was  to  do,  was 
'The  Nativity';  this  is  now  in  the  Bologna 
Galleiy  (81).  Calvi  states  that  on  this  picture  are 
the  following  words,  painted   in   gold   letters : 

PIOTORyM  ,    CVRA    .   OPVS    .    MENSIBVS    .    DVOByS    . 

OONSVHATVM ;  bat  no  trace  of  them  is  to  be  seen 
at  the  present  time,  although  it  is  quite  possible 
that  in  Calvi's  time  (1812)  they  may  have  been 
visible. 

It  was  for  this  same  church  that  Francia  painted 
the  puzzling  little  predella  representing  the  Birth 
and  the  Death  of  Christ,  which  is  now  in  the  Gallery 
at  Bologna  (82),  and  which  in  so  many  ways  differs 
from  his  usual  work.  Another  picture  done  for  the 
same  building  is  a  very  important  work  named  by 
Vasari,  who  says  that  it  was  painted  at  the  rec^uest 
of  a  lad^  of  the  Manzuoli  family,  and  that  m  it 
"he  depicted  Our  Lady  with  the  Child  in  her 
arms,  San  Giors^o,  San  Giovanni  Batista,  San 
Stefano,and  Sanf  Agostino,  with  an  angel  beneath.* 
In  1500  Francia  painted  an  'Annunciation '  for  the 
Church  of  the  Annunziata,  outside,  as  Vasari  tells 
us  at  that  time,  the  gate  of  San  Mammolo,  and 
which,  he  states,  "is  esteemed  to  be  very  well 
executed."  It  is  probable  that  a  little  earlier  than 
that  he  executed  for  the  same  church  the  enthroned 
'  Virgin  and  Child '  at  Bologna,  which  so  closely 
resembles  in  its  general  arrangement  the  last- 
named  picture.  The  picture  in  the  Hermitage 
Gallery  was  painted  in  about  1500.  The  next 
dated  picture  is  the  one  at  Berlin,  dated  1502. 
which  in  its  peculiar  arrangement  foreshadowed 
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the  mach  later  picture  in  the  Church  of  San 
Frediano  at  Lucca.  The  other  two  representations 
of  the  '  Annunciation '  come  at  this  time.  One  is 
in  the  Gallery  at  Bologna,  the  other  at  Milan,  and 
was  done  for  the  Duke  of  Mantua.  For  his  great 
friend  Messer  Polo  Zambeccaro,  Francia  painted, 
as  Vasari  tells  us,  "a  tolerably  large  picture 
representingthe  Birth  of  Christ  which  was  much 
extolled."  This  work  now  hangs  in  the  Gallery 
at  Forli,  and  must  be  given  to  this  period. 
Other  works  belonging  to  thb  period  are  the 
Vienna  picture  of  the  Madonna  with  two  saints, 
the  single  figure  of  St  Francis  in  Dr.  Frizzoni's 
Ghillery,  the  ^Madonna  in  the  Rose  Garden' 
at  Munich,  the  pathetic  head  of  the  Man  of 
Sorrows  bearing  His  cross,  now  to  be  found  in 
the  Lochis  Gallery  at  Bereamo  (221),  which  was 
the  predella  picture,  or,  rauier,  the  square  picture 
in  a  predella  below  one  of  the  Bologna  altar-pieces, 
and  the  half-length  figure  of  St  Sebastian  that  be- 
longs to  the  Duke  of  Feman  Nu&ez  at  Madrid. 
At  Cesena  is  *  The  Presentation  of  the  Divine  Child 
to  Simeon  in  the  Temple.' 

The  picture  in  the  Church  of  San  Martino 
Maggiore  at  Bologna  is  an  undoubted  and  most 
important  work,  and  one  in  which  the  artist  has 
himself  designed  the  frame  for  the  picture,  and 
which  still  remains  in  the  chapel  for  which  it  was 
first  painted;  and  another  famous  one  is  now  in  the 
Chantilly  Collection,  which,  originally  in  the  North- 
wick  sale,  passed  into  the  possession  of  M.  Reiset, 
from  whom  it  was  bought  for  Chantilly  by  the  Due 
d'Aumale.  The  altar-piece  at  Berlin,  signed  and 
dated  1502,  has  strong  points  of  affinity  with  the 
much  later  altar-piece  tnat  stands  in  the  Church 
of  San  Frediano  at  Lucca,  for  which  place  it  was 
first  painted.  In  1505  Francia  painted,  by  special 
contract  for  the  commune  of  his  native  town,  in 
the  dining-hall  of  the  Podestii  Communale,  a 
Madonna  known  as  the  '  Madonna  del  Terremoto,' 
to  commemorate  the  deliverance  of  the  place  from 
total  destruction  by  an  earthquake  which  visited 
Bologna  in  June  of  that  year,  and  caused  the 
greatest  alarm  and  injury.  The  chief  works,  how- 
ever, that  remain  to  show  what  Francia  could  do 
in  fr^co  are  those  in  the  Chapel  of  Sta.  Cecilia. 
One  only  of  these  bears  a  date,  and  that  is  not 
one  of  me  two  done  by  Francia,  but  the  fresco 
next  to  it,  which  was  the  work  of  Costa,  and  is 
dated  1506.  This,  however,  in  all  probabili^,  gives 
us  the  date  for  the  entire  series,  which  it  is  almost 
certain  was  completed  before  1507.  Only  two  of 
the  panels  were  the  work  of  Francia,  and  these 
are  tne  two  nearest  to  the  altar  on  the  Gospel  and 
Epistle  side  of  the  chapel,  and,  very  fortunately, 
the^  are  the  two  in  the  best  condition  of  the 
entire  series.  The  two  by  Francia  illustrate  *  The 
Marriage  of  St  Cecilia  and  Valerian '  and  '  The 
Burial  of  St  Cecilia.' 

The  next  landmark  that  we  have  to  guide  us 
is  found  in  the  date  upon  the  Dresden  picture, 
1509.  There  are  beyond  this  two  pictures  bear- 
ing the  dates  1512  and  1514,  and  two  dated  1515, 
one  at  Parma,  and  one  at  Turin ;  and  then  we 
have  the  date  of  the  death  of  the  artist,  1517. 
Between  these  dates  comes  the  long  series  of 
pictures  of  the  Madonna  and  Child,  the  most  be- 
wildering of  all  the  works  of  Francia  to  set  into 
chronological  order,  and,  in  fact,  the  most  difficult 
to  deal  with  in  any  way,  so  much  have  they  been 
copied,  and  so  much  was  tiie  type  of  Francia's 
group  repeated  by  the  host  of  his  pupils.    It  must 


honestly  be  stated,  in  respect  to  this  group  of 
pictures,  that  there  is  no  nnality  in  attnbntions ; 
from  time  to  time  evidence  may  arise  that  will  up- 
set the  best-founded  theories,  especially  seeing  that 
the  sons  of  Francia  so  cleverly  copied  their  father's 
work  that  it  is  a  matter  almost  of  impossibility  to 
be  quite  certain  as  to  several  pictures  that  bear  the 
name  of  the  artist  The  famous  'Baptism  of 
Christ '  at  Dresden  is  dated  1509.  The  one  named 
by  Vasari  may  be  the  one  now  at  Hampton  Court 
of  the  same  subject  The  two  works  compared 
with  each  other  yield  several  interesting  diverg- 
ences, but  both  are  genuine  works  by  the  masters 
own  hand,  and  the  signatures  are  true  ones.  The 
Dresden  picture  is  dated  1509,  but  the  one  at 
Hampton  Court  is  far  older,  and  is  much  more 
of  a  Quattrocento  work. 

There  is  a  picture  dated  1514  at  Bologna  in  the 
Ercolani  Collection,  a  small  half-length,  represent- 
ing '  God  the  Father  Almighty,'  and  has  upon  it  a 
long  inscription,  telling  the  names  of  those  who 
commissioned  it  in  1514.  It  resembles  a  similar 
one  which  is  to  be  found  in  the  Ambrosiana 
Gallery,  and  is  there  called  a  *  Doctor  of  the 
Church,*  but  which  is  probably  the  panel  from 
the  upper  part  of  some  altar-piece,  representing 
'  God  the  Father.'  The  *  Crucifixion '  in  the  Louvre 
was  painted  for  St.  Job's  Church  at  Bologna,  and 
belong  to  about  the  same  period.  At  Ferrara 
Francia  painted  the  dtar-piece  which  is  called  by 
the  Ferrarese  *  The  Picture  of  all  the  .Saints,'  biA 
which  represents  the  Coronation  of  the  Virgin. 
The  only  other  crowded  composition  that  Francia 
painted  is  'The  Adoration  of  the  Magi^'  which  is 
now  at  Dresden.  The  great  altar-piece  m  London, 
by  which  Francia  is  b^t  known,  is  in  every  wa^ 
a  masterpiece.  It  was  painted  for  the  Buonvisi 
Chapel  in  the  Church  of  San  Frediano  at  Lucca. 
This  chapel  was  founded  by  Benedetto,  the  son  of 
Lorenzo  Buonvisi,  in  1510,  and  Benedetto's  will, 
which  is  dated  August  16,  1510,  provides  for  the 
maintenance  of  the  chapel  by  landed  property,  and 
speaks  of  the  sons  of  Paolo  Buonvisi,  the  favourite 
brother  of  the  founder,  as  his  eventual  heirs. 
Benedetto  died  before  1516,  and  at  Lucca,  in  the 
manuscript  volumes  written  by  a  certain  Canon 
Vincenzo  Baroni,  which  contain  a  vast  amount  of 
curious  information  as  to  the  city,  is  a  brief 
abstract  of  his  will.  The  object  of  the  foundation 
of  the  chapel  was  the  welfare  of  the  souls  of  the 
Buonvisi  family,  and  it  wa^  specially  dedicated  to 
St  Anne.  These  facts  account  for  the  presence  of 
the  various  saints  whom  Francia  has  introduced 
into  his  picture.  St  Anne  appears  in  so  prominent 
a  position  as  the  special  patron  of  the  chapel ;  St 
Laurence  as  the  patron  of  the  father  of  the  founder ; 
St  Paul  as  tiie  patron  of  the  founder's  brother 
and  heir ;  St  Sebastian  as  the  plague  saint,  as  in 
1510  the  city  of  Lucca  was  visited  by  the  fell 
disease,  and  prayers  would  doubtless  be  offered 
for  the  intercession  of  that  saint ;  and  the  last  of 
the  four  saints,  who  is  termed  St  Romnald  in  the 
National  Gallery  catalogue,  is  probably  St  Bene- 
dict, the  patron  of  the  founder.  The  Duke  of 
Lucca  acquired  the  picture  from  the  last  of  the 
Buonvisi,  a  Princess  Elisa  Pouiatowski  (n^  Mon- 
tecatini),  and,  on  the  sale  of  the  Duke's  effects,  it 
was  brought  to  London.  The  picture  at  Parma 
bears  the  same  date  as  the  Turin  ^Deposition,* 
1515,  and  was  therefore  one  of  the  latest  picturefl 
painted  by  Francia.  In  the  original  records  of 
the    Guilds  there  is  the  mention  of  Francia' • 
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matriculation  as  a  ffoldamith  recorded  thus :  '*  1482. 
— Franoeaoo  do  l&aros  de  Baibolino  10  X  **  (per- 
haps the  tenth  of  the  tenth  month) ;  and  again 
farther  on,  when  he  took  office  in  the  Guild,  the 
fact  is  thus  stated :  ^  1486. — Francesco  Marco  de 
Raibolino  Congr.  S.  Niccolo  e  8.  Felloe ''  (referring 
to  where  he  resided)  <*  detto  U  Pittore  il  Franza.^ 
There  are  also  the  entries  as  to  the  matriculation 
of  his  sons  to  be  seen  in  the  same  book.  In  a  i)aper 
about  the  Mint  at  Bologna  there  are  two  entries — 
one  stating  in  very  lengthy  form  that  in  November 
1506  the  painter  Francia  was  Master  of  the  Mint, 
by  the  seal  of  Pope  Julius  II.;  and  the  other 
recording  that  ^*on  November  27,  1508,  Meeser 
Franza  uie  painter  and  en^ver  of  metals  of  all 
sorts  was  Blaster  of  the  Mmt  by  the  will  of  the 
Pope."  There  are  also  in  the  Quild  records  notes 
of  his  appointment  as  Oonfaloniere  del  Popolo  and 
Tribuni  della  Plebe  on  December  10, 1482 ;  and, 
lastlVy  the  two  entries  of  the  death  of  the  painter 
to  which  Galvi  alludes,  one  of  which  simply  records 
that  Francia  died  in  1517,  as  follows :  *'  1517  a  di 
Qennaro  mori  Francesc  Francia  orefice  e  pittore 
eccellente  ** ;  the  other,  which  is  the  Seccadinari 
record,  reads:  "1517 — 7  Gennoro  mori  Messer 
Francesco  Francia  miglior  oreAce  d'  Italia  et 
buonissimo  pittore,  bravissimo  giojelliere,  bellis- 
simo  di  persona  et  eloquentissimo,  benche  fosse 
filinolo  di  un  .falegname,  della  cappella  di  Santa 
Caterina  di  Saragozza."  It  is  not  known  where 
he  was  buried,  but  he  is  believed  to  lie  in  the 
Chnrch  of  San  Francesco,  or  in  its  cloister  near  to 
the  tomb  which  is  now  occupied  by  the  remains  of 
his  son  Giacomo.  There  is  no  monument  to  be 
found  of  him  in  that  church  or  cloister. 

One  of  his  best  portraits  is  in  England,  and 
is  the  great  portrait  of  Bartolommeo  Bianchini 
belonging  to  Mr.  Salting,  which  was  shown  at  the 
Burlington  Fine  Arts  Club.  There  is  also  a  picture 
at  Vienna  fin  the  Liechtenstein  Gallery  of  'The 
Marchese  Bovio*  that  was  restored  to  Francia 
tnr  Crowe  and  Cavalcaselle,  and  there  is  one  at 
Frankfort  of  a  man  dressed  in  black  which  is  now 
with  good  cause  given  to  the  artist  The  one 
that  hangs  in  the  Tribune  in  the  UflSzi,  and  in- 
scribed as  the  portrait  of  Evangelists  Scappi,  is 
another  portrait  regarding  which  there  seems  to  be 
no  doubt ;  and  there  are  two  portraits  in  the  Pitti 
Gallery  which  probably  were  painted  by  this  artist 
rather  than  by  his  son  Giacomo,  whose  name  they 
bear  at  this  moment. 

One^  of  the  most  interesting  portraits  which 
Francia  painted  is  of  the  young  rrince  Federigo 
Ck>nzaga,  son  of  Isabella  d'Este,  who  was  sent  as 
a  hostage  to  the  Papal  Court,  and  placed  in  the 
hands  of  Julius  II.  His  affectionate  mother  desired 
to  have  a  portrait  of  her  boy  before  he  left  her 
charge,  and  the  commission  was  given  to  Lorenzo 
Coeta,  who  was  at  that  time  attached  to  the  Court 
at  Mantua ;  but  it  was  eventually  transferred  to 
Francia.  The  picture  was  finished  on  August 
10,  1510,  and  sent  to  Isabella,  who,  in  a  letter 
which  she  wrote  to  Girolamo  Costa,  expressed  her 
very  high  appreciation  of  it,  and  her  great  delight 
at  possessing  it.  She  sent  thirty  ducats  of  gold  to 
Francia  for  it,  but  returned  the  portrait  to  the 
artist,  requesting  him  to  touch  the  hair  lightly,  as 
it  was  too  blond  in  colour.  Afterwards  it  was  sent 
to  Home,  as  the  father  of  the  youthful  Frederick, 
who  was  at  that  time  at  the  Papal  Court,  desired 
to  show  the  portrait  to  the  Pope  and  to  many  of 
the  Cardinals,  and  thither  it  went  in  November. 


In  May  1512  Isabella  presented  the  pictare  to  a 
gentleman  of  Ferrara  named  Zaninelfo,  who  had 
rendered  her  great  services,  and  it  probably  re- 
mained at  Ferrara  until  brought  to  Paris  among 
Napoleon's  spoils.  The  father  of  its  present  owner, 
Mr.  A.  W.  Leatham,  bought  it  from  the  Napoleon 
Collection,  and  for  many  years  it  hung  unrecognized 
at  Miserden  Pai^,  until  in  1902  it  was  exhibited 
at  the  Burlington  Fine  Arts  Club,  and  identified 
by  Mr.  Herbert  Cook,  whose  articles  in  the 
'  Athennum'  of  February  7  and  the  '  Burlington 
Magazine '  for  April  1903  fully  describe  it.    0.  G.  Wi 

See  *  Francia,^  by  G.  C.  WilUamson  (G.  BeU  & 
Sons,  1901).  for  fuller  information  as  to  this  artist. 

Some  of  nis  most  notable  works  are : 


Bergamo.        Lockit  CoU. 

Bologna.     Boyal  Oallery 

{Sola  del 

FranciOf  E,) 


Falano  Ereolani. 


„  Librmyin 

ed  Africcla  (/nt 

t^tttpuim  the  lefi).  , 

„  Chwreh  of  S.  Mar- 

fino  (Jlnt  chapel). 


Oratory  of  Sta, 
Cecilia. 


Oar  Lord  bearing  His  Cross. 
Madonna  and  Sainti.    Signed 

OPTS    FBANCIAS    AVBXFIOU 

MCOCCLXxxxnu.  (From  the 

Church  of  Sta.  Maria  della 

Jfiserieordia,) 
The   Annunciation.      (From 

the  Oratory  of  8,  Oirolamo 

di  MiramtnUe.'l 
Madonna  and  Samts.    (From 

the  Church  of  Sta.  Maria 

della  Miserieordia.) 
The  Adoration  of  the  Christ. 

Inscribed  AJSTOinYB  .oalias 

.  10  .  BBNTnrOLI  .  FIL  .  VIB- 

enn .  dicavtt.  (From  the 
Church  of  Sta.  Maria  della 
Miserieordia^  iohere  it 
originally  formed  Hie  central 
pmul  of  a  large  altar^eee. 
The  upper  part^  Ceita^ie 
still  m  nto.  The  predella^ 
by  Costa,  signed  and  dated 
1409,  is  in  the  Brera.) 

The  Life  of  Christ.  (From 
the  Church  of  Sta.  Maria 
della  Miserieordia.) 

A  Pieti.  {From  the  Chsird^ 
of  the  Muericordia.) 

The   Annunciation.     Signed 

FIULNCIA.    ATBIFaX     PINXIT 

Mccocc.    {From  the  CSnurch 
of  St.  Francis.) 
The  Madonna  and    Saints. 
Inscribed  joannbs  soapfvs 

OB  IMMATVBYM  lACTAMTI 
FIUI  OBirVM  PIlCMTiaSDfO 
AFFSCTT    HOC   VIBOnn    BT 

PAYLO  DiCATiT.    {From  the 

Church  of  the  Annunciation.) 

The     Orudfizion.       '^^p^ 

FBAKCIA   AYBIFBX.       {From 

the  Church  of  the  Annmnci' 
ation.) 
God  the  Father.    Smallhalf- 
length.  Inscribed  vmraoKio 

BYBOYONIHO  MASABIO,  10 
FBAirCISOO  XASINO  PBIOBB, 
AO  PBTBO  AMTOKIO  BOLBITA 
DBPOSITABIO,  KBO  KOX 
HBBCTLB  eBnCABTO  OOV- 
8BBVAT0BB  FBANdA  AVBI- 
VBX  FAOIBBAT  A  MDXIin. 

The  Cmoifizion.  {Painted 
about  l^H.) 

I  Madonna  and  GhOd. 

Madonna  and  Child  with 
Saints.  The  splendid  frame 
was  also  designed  byRranda. 
Signed  fbamoia  aybifbx  p. 

Two  Frescoes  of  1508,  repe- 
senting  (1)  The  Marriage 
of  St.  Yalerian  with  Sta. 
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Bdogna. 


Ck.ofSt. 

Dotninic. 

n  FodesUkCom-' 

mvnaU, 

n    Church  of  S.  Gia' 

e&mo  Moggiort^ 


Berlin.      Soyal  Gallery. 


OeoOlA,  and  (8)  Tbe  Burial 


Pieture  OalUrjf, 
OhaotUly. 

Dreaden.     Royal  QdlUry. 


Feoazm.  Cathedral, 

FloMOoe.  Accademia, 

„  Fitti  Palaci, 

„  Ujfei  Palace, 


FotH. 

Frankfort.    Staedel  Oall. 


Olaagow.  Corporation  Gall, 
Hampton  Court. 


tndChnd. 

Madonna     del     Terremoto. 

(Freaeo.) 
ICadonna    and    Chfld    with 

Sainta.      Signed   jokahvi 

BBITITOOUO    U.     VBAirOIA 

▲▼Biraz  pnxir.    (1400.) 
Vircin  and  Chfld  enthroned 
with  Sainta.  SignedWRAMCiA 

ATBIFABIB    BONOM.,    1002. 

(From  the  Church  of  St. 
Cecilia  at  Modena,) 
The   Holy   Family.     Signed 

BABTBOLOMn  8T1CPIT  BIAM- 
GHINI  MAXIMA  MAIBTlf,  HIO 
TIYIT  MANIBTB  FBAHOIA 
PICTATVI8. 

The    Preaentatlon.      Signed 

FBAHOIAATniVBX  BONOW.  V. 

The  Annmutiation.  Thiapie- 
tnre^riffinaUy  in  the  North- 
wick  CMlection,wa8  hooght 
from  M.  Beiaet. 

The  Baptiam  of  Chriai  Ao- 
oording  to  Vaaaii  thisplo- 
tore  was  formerly  at  ifo- 
dena.  It  is  not,  however, 
mentioned  in  the  lift  of 
Dreaden  piotorea  porohaaed 
at  Modena.  It  waa  dam- 
aged daring  the  homhard- 
ment  of  Dreaden  in  1760 
by  a  fragment  of  a  shell. 
Signed    vbahoia    atbirx 

BON.  V.  MDYnil. 

Hie  Adoration  of  the  MaM. 

The  Coronation  of  the  Ma- 
donna. Signed  FBAXCUCTB 
FBAVCIA  atehbz  faoibbat. 

Virgin  and  Child  with  Two 
Saints.  (Bought^  in  1818, 
from  Fuice  Cartoni  at 
Borne.) 

Portrait  of  a  Man. 

Portrait  of  a  Man. 

PortraitofBraDgeUstaScappt 
In  his  hands  is  a  letter, 
bearing  upon  it:  **Dno. 
Vangdista  di  Soappi  Fr. 
Bai.^ 

The  Birth  of  Christ. 

A  Portrait.  Portrait  of  a  man 
dressed  in  black  clothes. 
(Furchaeed  in  1882 /rmi  J. 
D.  Pataavant.) 

The  Nativity. 

The  Baptum  of  Christ. 
Signed    on    a    cartoUino: 

FBAKOIAAimirBXBONOMIBir. 

(Acguired  unth  the  Mantuan 
Collection  by  Charlee  I.,and 
deecribed  in  hie  catalogue  ae 
**  Uno  quadro  sopra  aeee  con 
If.  S  battetato  da  S.  Gio- 
vanni di  mono  del  Franea." 
See  aleo  Claude  Phillipe  on 
the  Gallery  of  Charlee  J. 
[Seeley)^    ana    *Arehivio* 


London.     National  Gall. 


Earl  of  Norihhrook, 
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The  Virgin  with  the  In&nt 
Christ,  and  St.  Anne  en- 
throned, snrroonded  by 
Saints.  Signed  Fbamoia 
Aububz  BoNoifiBRfln  P. 

The  Virgin  and  Two  Angels 
weeping  over  the  Dead 
Bo^<^  Christ 

The  Virgin  and  Child  with 
two  Bunts. 

Holy  Famfly  with  St.  An- 
t^y.        Inecribed    w 


George  Salting^ 
Beg. 


J,  E.  Taylor  t  Eeq. 

Sir  GeorgeOtto 

Trewelyan, 


M       Thouku  Agnew  4 

Sone. 

n    Sir  E,  J,  Foynter, 

F.R.A, 

f,    Sir  J.  C,  Sobineon. 

Lncca.  €^.ofS.  Frediano. 


Madrid. 
IGlan. 


Modena. 


FACII»> 
BAT  .  ABBO  .  MDZn. 

Portrait  of  Bartolommeo 
Bianchini.  (Fromthe  CeUee- 
tion  of  the  PrineeeedeSagan.) 

Vinrin  and  ChOd  with  Sainta. 

Madonna  and  Child  and  Saint. 
{Dudley  Sale,  190^  Lot  9I^, 
£525;  Winter  Exhibition^ 
1892.  SoU  at  Button  SaU 
for£86i.) 

Madonna  and  Chfld  and  two 
Saints. 

Drawinc  of  a  Dance  of  Bae- 
chanals.    (Pen  and  bistre.) 

Drawing  of  an  Ancient  Sacri- 
fice.   (Pen  and  bistre.) 

The  Coronation  of  the 
Virgin. 

Madonna  and  Child. 


.  Sebastian. 


Falatxo  Manei, 
Jhike  ofFeman  \  o. 
jruiUe.f^^ 
Brera,    The AnnnnoAtion.  (Fromthe 
Ducal  Palace  of  Mantua.) 
St.  Anthony  of  Padna  (with 

a  landscape  backgronnd). 
The  Almighty  Father. 
St.  Francis. 


Poldi'Pettoli 

Mueeum, 

Ambroeiana. 

Dr,  FrtetoTtt, 

Palaceofthe) 

Marcheea  docca-  y&i,  Barbara  (signed). 


Monich. 


pani.) 

OU  Gallery. 


Paris. 


Louvre. 


Pkrma.      Boyal  Gallery. 


Ptessbnrg. 


Coll.  of  Count 
Jean  Falfy. 


Borne.  Sarherini  Gallery. 
„  Corsini  Gallery. 

„  Capitol  Gallery. 

M        Borgheee  Gallery, 


The  Madonna  within  the  Roae 
Garden.  Signed  fbancia 
AYRiTBZ  BONOB.  (Acquired 
in  1815  from  the  eetate  of 
the  Empreee  Joeenhine  at 
JfalmaieonfbrlbfiOOfrttnee. 
A  drawing  for  thie  picture 
is  in  the  ufei.) 

The  Virgin  and  Chfld. 
(Bought  by  Maximilian  II. 
in  1838,  before  he  became 
XinOffrom  the  Zambeecari 
Gallery  in  Bologna,  and 
presented  to  the  Gallery.) 

The  Nativi^. 

The     Crucifixion.       Signed 

FBAHCIA  ATRIFABBB. 

{PainUdforSt.  Job's  Church 
at  Bologna,  and  passed  into 
the  Btanchetti  and  Solly 
Collectione.  Bought  of  M. 
Page  in  1864  fir  8000 
francs.) 
The      Deposition.       Signed 

FRABCU  ATBIFBZ  BOBOB.  P. 

The  Madonna  with  the  Chfld 
and  St.  Benedict,  St.  Pla- 
cidos,  Sta.  Ginstina,  and 
St.  Scholastica.    Signed  w, 

FBANCIA     AUBUBZ      B0BO> 
MIBN8I8  F.  MDZT. 

The  Madonna  with  the  Child 
and  St.  John. 

The  Madonna  and  Child. 
Madonna  and  ChUd  with 
St.  Joseph, 26  in.xl8im., 
bought  at  the  Dodley  sale. 
Lot  62,  for  £480  10». 
Signed  JA00BT8  Cambarts 
bonob.  pbb  fbabciam 
ayrifabbtm  hoc  opts 
fibbi  cvbatit,  1485. 

Holy  Fanuly. 

St.  George. 

The  Preaentation  in  ^e 
Temple. 

The  Madonna  and  Child. 
The  picture  was  com* 
missioned  by  Sister  Doro- 
thea Fantuni,  of  the  Con- 
vent of  S.  M.  Maddaleoa  in 
Bologna,  and  is  inscribed 
on  the  back,  sobob  dobo- 
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[From  the  engraving  in  the  British  Museum 
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PAINTBBS  AND  ENGRAVEBa 


TBMk  DI   FAMTUSa   OT  8TA. 

in  a    script 


Some.   Bcrgkeae  Gallery 


fit.  Petenbnrg.  H$rmitaai 
Golltry, 


Turin.        Boydl  OalUry, 


Verona.  Pinaeoteea, 

Vienna.     Royal  Gallery, 
n  »» 

t»  91 

„   Lieehtenitein  Gall. 


St.  Stephen  the  Martyr. 
Inscrtoed  nxcMtrm   ran* 

DESn  YOTTX  FBANGIIB 
BZPBS88TM  MAKY. 

The  'Virffin  and  Child  with 
St.  Catherine. 

The  Madonna  and  Child. 
The  picture  waa  brought  to 
the  Hermitage  in  1832  from 
the  Gallery  of  Prince  Bu- 
gene  Sapiega  at  Grodno. 
Signed  F.  fbanoa.  but  the 
Bgnature  ia  probably  a  falae 
one. 

The  Virgin  and  Child  wi^ 
Saints.    Inscribed  DS  lydo- 

TICT8  DB  OALCINA  .  DBCSB- 
TOBT  DOCrOB  CANONICVS  . 
8    .   P    .    BOir   BBDIFICATOB 

▲TcroBa .  D0MT8  BT  Ban- 

ATBATOB  HYITS  ffrT.BfflJB 
FKCIT  FIEBI  .  P  .  MB  FBAK- 
CIAM  AYBIFICE  BONON  AKO 

Mcoccc.  Painted  in  1500 
by  the  command  of  the 
Canon  of  the  Church  of  St. 
PetroniuB  at  Bologna,Ludo- 
▼ioo  de  Caldna.  It  after- 
wards found  ita  way  into 
the  Church  of  San  Lorenso 
delle  Grotte  in  the  aame 
town,  whence  it  waa  re- 
moved to  Bome  by  Cardinal 
Lodorisi;  still  later  it 
paased  into  the  Brcolani 
Gallery,  whence  it  waa 
bought  for  the  Hermitage 
in  1843. 
The  Deposition  in  the  Tomb. 
Brought  from  Caaale  to 
an  altar  of  the  Count  Pio 
Sordi  di  Torcello,  and  by 
him  in  1835  given  to  the 
Gallery.  Signed  f.  fbancia 

ATBIFBZ  B0N0NIBN8I8  F. 
MDXT. 

Madonna  and  Child  with 
Three   Saints.    Signed   F. 

FBAKaA  ATBIFABBB  BONON. 

The  Madonna  and  Child  with 
Saints.      Signed    fbancia 

AYBIFABBB  BONO. 

Drawing  of  the  Flute-players. 
Drawing  of  the  Judgment  of 

Paris. 
TheMarcheseBovio.  G.G.W. 


RAIBOLINI,  GiACX)HO,  the  elder  son  of  Fran- 
cesco Raibolini,  called  Francia  after  his  father, 
was  bom  aboat  1484.  He  studied  under  his 
father,  and  acted  as  his  assistant  He  executed 
two  of  the  frescoes  in  the  chapel  of  St.  Cecilia  at 
Bologna,  namely,  the  'Baptism  of  Valerian,'  and 
the  'Mai^tyrdom  of  St  Cecilia.*  His  masterpiece, 
perhaps,  is  the  beautiful '  Madonna  seated  with  88. 
Francis,  Bernard,  Sebastian,  and  Maurice,*  dated 
1526,  in  the  Pinaeoteea  at  Bologna,  although  his 
St  Michael,'  in  San  Domenico,  is  also  very  fine. 
Late  in  life  Qiacomo  came  under  the  influence  of 
Dosso  Dossi,  as  may  be  gathered  from  his  two  en- 
throned Madonnas  at  Blilan.  Giacomo  died  in  1557. 
By  him: 

Berlin.  Gallery.    The  Virgin  m  Glory  (Jdndy 

foith  hie  brother  Giilio), 

n  ff         Chaatity. 

„  ^         Ifadonna  with  Sunta. 

Bologna.        Finaeoteea.    Two  Madonnas. 


SanStefano. 


Virgin  with  Sainta. 
Ohrwt  on  the  Gross. 


Bologna.    Sam  Giovanni.  Ohriat  as  a  Gardener. 

„      SS.  AiumneiMta.  The  Bntombment. 

^         Sam  Domenieo,  The  Archangel  MichaeL 

Florence.        Fitti  Gall.  A  Portrait. 

Madrid.  Museum.  A  Derotional  Picture  with  St 

Margaret  in  the  centre. 

BGlan.  Brera.  Two  enthroned  Madonnaa. 

Parma.         S.  Gioeanni.  Adoration  of  the  Shef^erda. 

A  few  scarce  prints,  dated  about  1530,  and  signed 
1.  F.,  are  ascribed  to  Giacomo  RaibolinL  Amone 
them  we  may  name,  <  A  Muse,'  '  Cleopatra,'  and 
*  Venus  and  Amor.' 

RAIBOLINI,  GiULio,  younger  son  and  pupil  of 
Francia,  was  a  painter  of  mediocre  talents.  He 
was  bom  in  1487.  He  worked  jointly  with  his 
brother  on  the  pictures  named  below,  which  are 
now  in  the  Bologna  and  Berlin  Galleries  respect- 
ively. He  died  in  1540. 
Berlin.  Musewn,    The  Virgin  in  Glory. 

Bologna.  Pinaeoteea.    Four   Samts.    (Both   tigned 

J.  J.  Fbancia.) 

RAIMBACH,  Abbaham,  engraver,  bom  in  Lon- 
don in  1776.  His  father  was  a  Swiss  by  birth, 
but  had  come  to  England  at  an  early  period  of  his 
life,  and  never  left  it  After  receiving  his  educa- 
tion at  Archbishop  Tennison's  Library  School,  the 
son  was  apprenticed  to  J.  Hall,  the  engraver,  and 
the  first  work  of  the  young  apprentice  was  the  ex- 
planatory key  to  the  engraving  of  Copley's  *  Death 
of  Chatham,'  now  in  the  National  Gallery.  After 
his  apprenticeship  he  entered  as  a  student  at  tiie 
Boyal  Academy,  and  took  what  casual  employ- 
ment he  could  obtain  fh>m  the  booksellera,  and 
also  occupied  himself  with  miniature  painting.  He 
found  the  latter  irksome,  and  abandoned  it  finally 
for  engraving.  The  plates  he  executed  for  Smirke 
and  Forster's  edition  of  the  'Arabian  Nights'  made 
known  his  ability,  and  were  also  profitable.  In 
1812  he  became  David  Wilkie's  engraver,  and  the 
first  work  of  that  distinguished  painter  that  he 
transferred  to  copper  was  'The  Village  Politicians,' 
the  next  was  'The  Rent  Day,*  and  these  were 
followed  at  intervals  by  'The  Cut  Finger,'  'The 
Errand  Boy,*  '  Blindman's  Buff,'  '  Distraining  for 
Bent,'  'The  Parish  Beadle,'  and  'The  Spanish 
Mother  and  Child.'  After  Reynolds  he  engraved  a 
'  Venus '  and  the  '  Ugolino.'  Raimbach,  it  is  said, 
never  employed  an  assistant,  but  executed  the 
whole  of  his  plates  himself.  His  prints  after 
WiUde  are  masterly  works.  They  were  boldly 
engraved,  to  enable  the  publishers  to  take  numer- 
ous impressions,  and  therefore  appear  somewhat 
deficient  in  artistic  freedom  and  delicacy  of  exe- 
cution. They  are,  however,  suited  to  the  subjects, 
and  veiy  faithful  to  Wilkie's  characters.  Raimbach 
died  at  Greenwich  in  1843.  Besides  the  plates 
above  named,  he  is  also  responsible  for  the  follow- 
ing: 

Leonard  Parkinson,  a  Maroon  Chief ;  qfter  a  drawing 
by  Metz  (Edwards's  <  Maroon  War  *). 

Illustrations  for  Cooke's  *  Tales  of  the  Genii.' 

Illustrations  for  Forster's  *  Arabian  Nights.' 

Rve  plates  for '  Basselas.' 

Plates  for  Sharpe's  'Spectator,'  'Tatler,'  and  'Guar* 
dian.' 

Plates  for '  Don  Quixote.'    (Longinan :  1818.) 

Frontispiece  to  Soott's  *  Araoian  xTights.' 

Initiation  into  the  Mysteries  of  Isis ;  after  Smirke,  for 
Bariow's '  Columbiad.' 

Bape  of  the  Golden  Fleece;  the  same. 

A  biography  of  Raimbach  was  privately  printed 
by  Frederick  Shoberl  in  1848. 

RAIMONDIy  Mabo  AirroNio,  the  most  famous 
and  the  finest  of  Italian  engravers,  was  bom  at 
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Bologna  towards  the  end  of  the  16th  centmy, 
acooraing  to  Paasavant  in  1488.  But  there  is  much 
doabt  as  to  his  dates,  some  authorities  putting  his 
birth  as  early  as  1470,  and  his  death  as  late  as 
a  oentury  afterwards.  Most  probably,  however, 
he  was  a  year  or  two  younger  than  Raphael,  while 
we  have  no  trace  of  his  existence  after  1527,  the 
year  of  the  sack  of  Borne.  His  first  master  was 
Francia,  who  taught  him  to  work  in  niello.  He 
may  have  had  another  master  for  part  of  the 
technical  work  of  the  goldsmith's  engraver.  By 
the  year  1506  he  had  engraved  a  plate  for  its  own 
sake,  a  'Pyramus  and  Thisbe,'  and  had  made  a 
journey  through  Upper  Italy  to  Venice.  About 
1508-10  he  was  engaged,  in  Venice,  in  making 
copies  of  seventeen  of  Albert  DUrer  s  cuts  from 
the  *  Life  of  the  Virgin,'  of  the  thirty-six  cuts  of 
the  *  little  Passion,'  and  of  the  *  Adam  and  Eve.' 
Whether  Marc  Antonio  did  this  with  a  fraudulent 
intention  or  not  has  been  much  disputed^  bat 
there  seems  to  be  no  doubt  as  to  his  desire  to 
•rofit,  in  an  unfair  way,  by  Dttrer's  reputation, 
'or  to  the  seventeen  plates  from  the  '  Life  of  the 
Virgin  '  he  afi^ed  the  Nuremberger's  mark,  while 
ibib^  Adam  and  Eve '  is  signed  thus : 

ALBERT 

DURER 

NORICOS 

PACIEBAT 
1604 
exactly  as  the  original  is  signed.  The  'Little 
Passion'  is  marked  with  DUrer's  tablet  in  blank, 
much  as  Baimondi  afterwards  marked  his  own 
works.  Tlds,  perhaps,  was  due  to  the  represent- 
ations made,  as  Vasari  tells  us,  by  Diirer,  who  very 
probably  made  use  of  his  favour  with  the  Emperor 
to  get  d^e  prohibition  to  which  Vasari  refers  made 
efEective  against  the  use  of  his  name  by  the  Italian 
engraver.  It  is  not  likely  that  he  actually  jour- 
neyed to  Venice  to  prosecute  his  complaint  Marc 
Antonio's  copies  after  Dfirer  are  as  faithful  as 
copper-plates  i^r  woodcuts,  by  an  artist  with  a 
great  original  genius  of  his  own,  could  be  e^>ected 
to  be. 

About  1510  Marc  Antonio  was  in  Florence,  and 
there  engraved  tiie  famous  plate  after  Michel 
Angelo's  Cartoon  of  Fisch  which  is  known  as 
*  The  Climbers '  (Les  Grimpeurs).  About  a  year 
later  he  went  to  Rome,  where  he  at  first  continued 
his  imitation  of  Diirer.  Soon,  however,  he  enrolled 
himself  among  the  followers  of  Raphael,  and 
worked  for  ei^t  or  nine  years  under  his  super- 
vision. For  a  time  he  seems  to  have  workea  in 
Raphael's  studio,  but  he  afterwards  set  up  a  studio 
ai  nis  own,  where  he  received  pupils,  among  whom 
the  most  famous  were  Agostino  di  Musi  and  Marco 
Dente  da  Ravenna.  No  doubt  much  of  the  per- 
fection to  which  the  art  was  brought  in  this 
atelier  was  due  to  the  taste  of  Raphael,  for  the 
spirit  in  which  Raimondi  eng^ved  was  c^iriouslv 
akin  to  that  which  distinguishes  the  Urbinate^s 
work  with  the  point.  Design,  expression,  and  purity 
rather  than  richness  of  technique,  are  the  merits 
aimed  at.  Many  of  Marc  Antonio's  plates  are 
after  lost  designs  of  Sanzio,  while  many  others 
reproduce  compositions  still  extant,  but  reproduce 
them  with  variations,  suggested  most  likely  by  the 
master.  After  Raphael's  death,  in  1620,  Raimondi 
engraved  after  Giulio  Romano.  This  connection 
brought  him  into  disgrace  and  into  prison.  Giulio 
made  a  series  of  twen^  indecent  designs  in  illus- 
tration of  so^ets  by  Pietro  Aretino.  These  Maro 
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Antonio  engraved,  and  so  scandalized  Pope  de- 
ment VIL,  that  he  was  clapped  into  prison.  At 
the  intercession  of  the  Cardinal  Ippolito  de'  Medici 
and  of  Baccio  Bandinelli  he  was  released,  and 
set  to  work  on  his  plate  of  the  'Martyrdom  of 
8t  Lawrence,'  after  Bandinelli.  The  engraving 
when  finished  was  submitted  to  the  Pope,  who 
was  so  pleased  with  it  that  he  at  once  took 
its  author  under  his  special  protection.  Baccio, 
on  the  other  hand,  was  not  satisfied,  and  com- 
plained to  Clement  that  his  woi^  had  not  been 
faithfully  rendered.  The  Pope  thereupon  com- 
pared the  desi^  with  the  engraving,  and  decided 
that  Raimondi  had  improved  upon  Bandinelli. 
The  original  red  chalk  drawing  oy  the  latter  is 
in  the  CSibinet  at  Munich.  ^  In  1627  Marc  Antonio 
lost  all  he  had  at  the  siege  and  subseauent  sack 
of  Rome.  He  fled  to  Bologna,  and  nouiiuje  more 
is  known  of  him.  From  a  statement  by  G.  A.  di 
Niccolini  di  Sabio,  however,  we  may  iairly  con- 
clude that  he  was  no  long^er  alive  in  1684.  For 
three  centuries  Marc  Antonio  has  enjoyed  a  reput- 
ation among  reproductive  engravers  comparable  to 
that  of  Raphael  among  painters.  Fine  impressions 
of  his  best  plates  have  steadily  increased  in  value, 
until  now  they  excite  as  fierce  a  competition  at 
sales  as  the  rarest  plates  of  Rembrandt  His 
ceuvre  may  be  dividea  into  four  classes :  first,  &e 
pieces  he  executed  during  his  early  dajrs  under 
the  shadow  of  Francia;  secondly,  his  imitations 
of  Diirer,  and  other  productions  before  his  journey 
to  Rome;  thirdly,  his  work  under  lUphael; 
fourthljr,  his  work  after  Raphael's  death.  In  works 
belongmg  to  the  first  class,  the  hardness  of  the 
nielkUore  and  the  immaturity  of  the  youtbfhl 
artist  are  both  visible.  In  those  of  the  second, 
the  burin  is  managed  more  freely,  and  the  in- 
dividuality of  a  true  artist  is  more  traceable.  In 
those  of  the  third  period  the  masterpieces  of 
Raimondi  are  to  be  n>und.  It  begins  with  *The 
Climbers,'  which  may  have  been  finished  at  Rome, 
and  includes  'The  Massacre  of  the  Innocents,' 
<The  Judgment  of  Paris,*  <The  Dance  of  Cupids,' 
*The  Five  Saints,'  the  *  Lucretia,'  Ac  The  fourth 

Seriod  is  marked  by  less  care  in  drawing,  less 
elicacy  in  the  management  of  the  burin,  less  pa- 
tience, and  a  greater  toleration  for  mannerism  in 
the  works  reproduoed;  these  were  mostly  from 
the  hand  of  Giulio  Romano.  The  following  list 
of  Marc  Antonio's  plates  is  taken  from  Passavant 
but  Bartsch's  numbers  are  also  given.  ^.^ 

1.  Adam  and  Eire.    (B.  1.) 

2.  Adam  and  Bve  dnren  from  Psradise.    (B.  2.) 
8.  God  Mypearing  to  Noah.    (B.  Z.) 

4.  JoMph  and  Potiphar's  Wife.    (B.  9.) 

5.  Darid  beheadingOoliath.    (B.  10.) 

6.  David  with  the  Head  of  Goliath.    (B.  11.) 

7.  David  with  the  Head  of  Goiiath.    (B.  12  ) 

8.  The  Natirity.    (B.  16.) 

9.  The  Massacre  of  the  Innocents  (without  the  '  Ohi- 

oot*).    (B.20.) 

10.  The  Feast  at  Simon's  House.    (B.  28.) 

11.  The  Last  Supper.    (B.  26.) 

12.  The  Bntombment.    (B.  30.) 

18.  The  Descent  from  the  Cross.    (B.  82.) 

14.Pieti.    (B.85.) 

Iff.  The  Marys  weepinff  over  the  body  of  Christ.  (B.87.> 

16.  The  Descent  into  Limbo.    (B.  41.) 

17.  S.  Paul  at  Athens.    (B.  44.) 

18.  The  Marys  on  the  Steps.    (B.  45.) 

19.  The  Virgin  Bnthroned.    (B.  46.) 

20.  The  Virgin  in  Glory.    (B.  47.) 

21.  The  upper  part  of  the  Foligno  Madonna.    (B.  52.) 

22.  The  Virghi  with  the  long  thigh.    (B.  67.) 

28.  The  Holy  Family ;  after  MiektuUmgdo.    (B.  69.> 
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J4.  Holy   Family.    The   Yirgia   sodding  the  Infant 
CJhrist.    (B-flO.) 

25.  The  Tirsin  with  the  Palm-tree.    (B.  82.) 

26.  The  ICadonna  with  the  Cradle.    (B.  88.) 
27-89.  Jeras  and  the  Twelve  Apostles.    (R  74-76.) 

40.  S.  Oristopher.    (B.  96.) 

41.  S.  Franeis.    (B.  97.) 
.42.  S.  George.    (B.  98.) 

48.  S.  John  Baptist.    (B.  99.) 

44.  S.  Jerome  kneeling  before  a  Gmdiiz  placed  in  a 

tree  trunk.    (B.  101.) 
46.  S.  Jerome  with  the  small  lion.    (B.  102.) 

46.  The  Martyrdom  of  S.  Lawrence.    (B.  104.) 

47.  S.  Sebastian.    (B.  109.) 

48.  S.  Frands,  8.  Anthony  of  Padua,  and  8.  John  of 

Oapistran.    (B.  110.) 
4d.  The  Five  8idnts.    (6. 113.) 

60.  Samt  Catherine.    (B.  116.) 

61.  8.  Cecilia,  with  fonr  other  8aints.    (B.  116.) 

62.  The  Martyrdom  of  8.  Cedlia.    (B.  117.) 
58.  8aint  Margaret.    (B.  118.) 

54.  88.  Lucy,  Catherine,  and  Barbara.    (B.  120.) 
66-67.  Christ  and  the  Twelve  Apostles.    (B.  124.) 

68.  Christ  on  the  Cross.    (B.  187.) 

69.  The  Holy  Trinitv.    (B.  188.) 

70.  The  "Virgin  standing.    (B  139.) 

71.  The  young  Tobias  and  the  Guardian  Angel  (B.  140.) 

72.  8.  Anthony.    (B.  141.) 

78.  8.  Anthony  of  Padua.    (B.  142.) 
74.  8.  Benedict.    (B.  143.) 
76.  8.  Bernard.    (B.  144.) 

76.  8.  John  of  Capistran.    (B.  145.) 

77.  8.  Christopher.    (B.  146.) 

78.  8.  Stephen.    (B.  147.) 

79.  8.  Francis  of  Assisi.    (B.  148.) 

80.  The  Archangel  Gabriel    (B.  149.) 
81-2.  8.  John  Baptist.    (B.  150-1.) 

88.  8.  Jerome.    (B.  152.) 
84.  Job.    (B.  153.) 

86.  8.  Joseph.    (B.  154.) 

86.  8.  Lawrence  (8.  Leonard).    (B.  156.) 

87-8.  8.  Lawrence.    (B.  156-7.) 

89.  8.  Michael.    (B.  15&) 

90.  Lazarus.    (B.159.) 

91.  8.  Nicholas  of  Tolentino.    (B.  160.) 

92.  8.  Peter  Martyr.    (B.  161.) 
93-5.  8.  Boch.    (B.  162-4.) 
96-8.  8.  Sebastian.    (B.  165-7.) 
99.  8.  Vincent.    (B.  168.) 

100.  A  Penitent  Saint.    (B.  169.) 

101.  8.  Agatha.    (B.  170.) 

102.  8.  Agnes.    (B.  171.) 

108.  8.  Anne,  the  Virgin  and  Child.    (B.  172.) 
104.  8.  ApoUonia.    (B.  173.) 
106.  8.  Barbara.    (B.  174.) 

106.  8.  Catherine.    (B.  176.) 

107.  8.  Catherine  of  Siena.    (B.  176.) 

108.  8.  Cecilia.    (B.  177.) 

109.  8.  Helena.    (B.  178.) 

110.  8.  Lucy.     (B.  179.) 

Ul.  The  glorified  Magdalen.    (B.  180.) 

112.  8.  Margaret.    (B.  181.) 

113.  8.  Martha.    (B.  182.) 

114.  8.  Petronilla.    (B.  183.) 
116.  Death.    (B.  184.) 

116.  The  Bape  of  Helen.    (B.  209.) 

117.  Alexander  placing  Homer's  poems  in  the  tomb  of 

Achilles.    (B.  207.) 
118-121.  The  Four  Boman  Knights.    (B.  188-191.) 
122.  Dido.    (B.  187.) 
128.  Lncretia.    (B.  192.) 
124.  Cleopatra  (Ariadne).    (B.  199.) 
126.  Cleopatra.    (B.  200.) 

126.  The  Triumph  of  Titus.    (B.  213.) 

127.  The  Plague  of  Phrygia.    (B.  417.) 

128.  Parnassus.    (B.  274.) 

129-181.  Jupiter,  Mars,  and  Diana.    (B.  268-266.) 

132.  Vulcan,  Venus,  and  Cupid.    (B.  326.) 

138-136.  Jupiter  embracing  Cupid ;  Merourr  descending 

in  search  of  Psyche ;  Cupid  and  the  Three  Graces. 

(B.  342-844.) 

136.  Mars,  Venus,  and  Cupid.    (B.  846.) 

137.  The  Judgment  of  Paris.    (B.  246.) 

188.  The  Quos  E^o,  or  Neptune  oalmhig  the  Storm.    (B. 


139.  Venus  and  two  Cupids.    (B.  261.) 

140.  Venus  Mipearing  to  .fineas.    (B.  288.) 

141.  Venus  after  the  Bath.  JB.  297.) 

142.  Venus  stooinng  to  kiss  Cupid.    (B.  311.) 

143.  Venus  rising  from  the  Sea.    (B.  312.) 

144.  Venus  crouching.    (B.  313.) 

146.  Pallas  standing  on  a  Sphere.    (B.  387.) 
146-161.  Apollo,  liinerva,  the   Muses,  and  five   other 
figures.    (B.  268-278.) 

162.  The  Apollo  Belvedere.    (B.  831.) 

163.  Apollo  with  left  arm  upnused.    (B.  882.) 

164.  A  B^liea  of  the  Last.    (B.  333.) 

165.  The  Standing  Apollo.    (B.  385.) 

166.  Apollo,  Hyacinthus,  and  Cupid.    (B.  348.) 

167.  Danoe  of  Cmids.  JB.  217.) 

168.  Cupid  and  Oliree  Children.    (B.  320.) 

169.  H^cules—fuU-faoe— standing  in  a  mche.    (B.  256.) 
170-173.  The  Labours  of  Heroules.    (B.  289-292.) 

174.  Hercules  strangling  Ant»us.    (B.  346) 

176.  Two  Fauns  carrying  a  Child  in  a  Basket,    g.  280.) 

176.  Bacchanalia,  or  The  Offering  to  Priapus.    (B.  248.) 

177.  A  reversed  Beplica  of  the  last,  in  which  the  Sa^  is 

on  the  left  of  Priapus.    (B.  249.) 

178.  A  Satyr  clasping  a  Nymph  with  his  left  arm,  and 

defending  hmuielf  against  a  Young  Man.  (B.  279.) 

179.  A  Satyr  seated,  and  a  ChUd.    (B.  281.) 

180.  Nymph  surprised  by  Satyr.    (B.  286.) 

181.  Two  Votaries  of  Bacchus,  one  young  and  one  old. 

(B.294.) 

182.  Faun  and  Child.    (B.  296^ 

183.  The  two  Satyrs  and  the  Nymph.    (B.  806.) 

184.  Pan  and  Synnx.    (B.  325.) 

186.  Nymph  surprised  by  Satyr.    (B.  319.) 

186.  The  Vintage  of  Bicchus.    (B.  306.) 

187.  Cupid  rising  from  the  Sea.    (B.  298.) 

188.  The  Three  Graces.    (B.  340.) 

189.  Orpheus  and  Eurydice.    (B.  282.) 

190.  Orpheus  delivering   Burydioe   from   the   Infernal 

Begions.    (B.295.) 

191.  Orpheus  seated,  playing  the  Violin.    (B.  314) 

192.  The  Triumph  ^GfJatea.    (B.350.) 
198.  Bacchus  and  Ariadneu 

194.  Pyramus  and  Thisbe.    (B.  822). 
196.  The  <  Loves  of  the  Gods^ 

1.  The  Torso  of  a  Woman,  her  head  on  a  cushion. 

2.  A  Bearded  Man  and  part  of  a  Leg. 
8, 4.  Figures  of  Young  Women. 

6.  Back  View  of  a  Head. 

6.  Head  turned  to  the  Bight,  embraced  by  a  Man's  Arm. 

7.  Head  turned  to  the  Left. 

8.  Head  of  a  Young  Woman. 

9.  Figure  of  a  Young  Man,  standing,  and  stretchmg 

out  his  Bight  Arm.  (Theoe  nine  fragments  a^e 
aU  that  is  left  of  the  phttes  which  brought  Bai- 
mondi  into  disgrace  with  Pope  Clement.  They 
are  quite  inoffensive.  A  oomjdeto  set,  however, 
belonged  to  the  collector  Manette,  and  after  his 
death  passed  into  the  French  Boyal  libfaiy. 
They  have  been  either  lost,  stolen,  or  destroyed.) 

196.  Trajan  crowned  by  Victory.    (B.  361.) 

197.  Fortune  holding  a  saU  sweUed  by  the  Wind.    (K 


198.  Love  of  Fame.    (B.  363.) 

199.  Time. 

200.  Prudence.    (B.  37L) 

201.  Strength.    (B.  375.) 

202.  Temperance.    (B.  376.) 

203.  Philosophy.    (B.  381.) 

204.  Poetry.    (B.  382.) 

205—211.  liie  Seven  Cardinal  Virtues.    (B.  386—392.) 

212.  Peace.    (B.  393.) 

213.  <  Amadeus,  Austeritas,  Amil^tia,  Amor.'    (B.  355.) 

214.  The  Four  Doctors.    (B.  404.) 
216.  <  Le  B&ton  Courb^.*    (B.  369.) 

216.  The  Woman  witii  tiie  Crescent.    (B.  864.) 

217.  The  Man  with  two  Tirumpets.    (B.  856.) 

218.  B^hael's  Dream.    (B.  859.) 

219.  The  Young  Man  witti  the  firebrand.    (B.  860.) 

220.  Man  andWoman  holding  a  SaQ.    (B.  864.) 

221.  The  Old  Shepherd  and  the  Youth.    (B.  866.) 

222.  The  Old  Man  and  the  Man  with  the  Anchor.    (& 

367.) 
228.  Woman  with  Winged  Head.    (B.  368.) 
224.  Man  Beaton  witii  a  Fox's  Tail    fB.  872.) 


225.  Woman  with  two  Sponges.    (B.I 
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226.  The  Man  aod  Woman  irith  Olobet.    (B.  377.) 

227.  Toung  Woman  watering  •  Plant.    (B.888.) 

228.  Man  whipping  Fortone.    (B.  878.) 

229.  Man  ahowing  a  Woman  a  Hatohet    (B.  880.) 
290.  Yonng  Man  with  a  Lantern.    (B.  884.) 

28L  TwoNaked Men, standing.    (6.886.) 

282.  Serpent  making  to  a  Yonng  Man.    ffi.  898.) 

288.  The  Two  Women  and  the  Zodiac.    (B.  807.) 

284.  The  Violin-Flaver,  and  the  Three  Naked  Women. 

(B.8080 

285.  Yonng  Woman  in  Olacac  Dress,  between  Two  Men. 

(bT&O.) 

286.  '  n  Stregosio,'  or  <  Soioeiy.'    (B.  426.) 

287.  Man  Orowning  an  Eagle.    (B.  428^ 

288.  The  Shef^erd  and  the  Nymph.    (B.  420.) 
280.  Old  Man  and  Yonng  Woman.    (B.  480.) 

240.  The  Old  and  the  Yonng  Shepherd.    (B.  481.) 

241.  Yonng  Mother  eonversmg  with  Two  Men.    (B.  482.) 

242.  Man  KneeUng  at  the  outskirts  of  a  Wood.    (B.  434.) 
248.  Man  Asleep  at  the  entrance  to  a  Wood.    (B.  488.) 

244.  The  Old  Shepherd  and  the  Yonng  Man  with  the 

Violin.    (B.485.) 

245.  The  Old  Man  and  the  fat  Yonng  Man.    (B  486.) 

246.  Woman  tearing  her  Hair.    (B.  437.) 

247.  The  Lion  Hunt.    (B.  422.) 

248.  Emperor  sitting.    (B.  441.) 

249.  Another  Emperor  sitting.    (B.  442.) 

250.  Woman  meditating.    (B.  443.) 

251.  The  Deformed  Young  Man.    (B.  446.) 

252.  The  Cardinal  at  Market.    (B.  459.) 

253.  The  Pilgrim.    (B.462.) 

254.  The  Climbers.     B.  487.) 

255.  One  of  the  Climbers.    (JB.  488.) 

256.  Man  bearing  the  base  of  a  Colomn     (B.  476.) 

257.  Man  with  a  Flag.    (B.  481.) 
258—269.  The  Twelve  Cesars.    (B.  501—518.) 

270.  Equestrian  Statue  of  Marcus  Aurelius.    (B.  514.) 

271.  Constantine  the  Great.    (B.  495.) 

272.  Pope  Leo  XXL    (B.  493.) 
278.  Pope  Adrian  VI.    (B.  494J 

274.  Charles  V.    (B.  497.) 

275.  B^ihael  resting.    (B.  496.) 

276.  The  Poet  Alexander  AohUUni.    (B.  469.) 

277.  PietroAietino.    (B.  513.) 

278.  The  Perfume  Vase  for  Francis  L    (B.588.) 

279.  The  Facade  with  Caryatides.    (B.  588.) 

280.  The  Three  Marys. 

281.  SS.  LoBj,  Catherine,  and  Barbara. 
882.  The  Triumph  of  Neptune. 

288.  The  Glorified  Magdalen. 

284.  Cupids  at  a  Tomb. 

285.  Amymona  ctfried  off  by  a  Triton. 

286.  S.  Paul  kneeling  before  Christ. 
.287.  Pluto. 

288.  Venus  wounded  by  a  Thorn.    (B.  321.) 

289.  Satyr  and  Bacchante. 

290.  Dance  of  Three  Fauns  and  Three  'R^^hantef. 

291.  Pope  Clement  VU.    (B.  493  and  494.) 

292.  Pius  U. 
998.  Paul  XL 

294.  Sixtus  IV. 

295.  Innocent  VIII. 

296.  Alexander  VI. 

297.  Pius  m. 

298.  Adam  and  Eve.   (Cow  from  Alhrecht  DUnr), 

299.  The  Last  Supper.    (%.) 

300.  Calvary.    (B.59.)    (Do.) 

801.  The  Virgin  with  the  Monkey.    (Do,) 

802.  The  Virgin  by  the  Door.    (Do.) 

808.  Holy  Family  with  playing  Angels.    (Do.) 

804.  Holy  Family  in  a  vaulted  Chamber.    (Do.) 

805.  The  Prodigal  Son.    (Do.) 

806.  a  Jerome  in  his  CelL    (Do.) 

807.  Three  Bishop-Saints.    (Do.) 
308.  The  Two  Cooks.    (Do.) 

RAIMONDO,  was  a  Neapolitan  painter,  who 
floorished  aboat  the  year  1477.  There  is  a  picture 
by  him  in  the  church  of  8.  Francesco  di  Chieri,  in 
Iledmont 

RAINALDI,  DoMBHioo,  a  painter,  who  floarished 
at  Borne  about  1665.  He  executed  some  works 
for  the  different  churches  in  Bome,  and  seems  to 
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'  have  been  patronised  by  the  Popes  of  his  time. 
Nothingis  known  of  his  history. 

RAINIEBI,  Fbancesoo  Mabia,  called  Lo  Schi- 
VINOOLIA,  was  bom  at  Mantua  about  the  year 
1680.  He  was  a  scholar  of  Giovanni  Ganti,  and 
painted  similar  subjects,  representing  landsca^ 
and  battle-pieces.  His  pictures  are  uttle  inferior 
to  those  of  his  instructor;  if  they  are  less  vigor- 
ously coloured,  his  figures  are  usually  b^ter 
drawn.    He  died  in  1768. 

BA JON,  Paul  Adolphb,  draughtsman  and  etcher, 
was  bom  at  Dijon  in  July  1843,  and  was  educated 
at  the  I|/K0A  of  his  native  town.  His  father  died 
when  Bajon  was  thirteen  years  old,  and  his  mother, 
left  with  small  means,  placed  the  boy  with  his 
brother-in-law,  a  photographer,  at  Metz,  who  em- 
ployed him  to  '* touch  up"  plates.  In  1864  he 
came  to  Paris,  and  for  a  tmie  gained  a  precarious 
livelihood  by_  working  up  and  colourinfi^  photo- 
graphs, makin|^  cartoons  for  stained  glass,  and 
drawing  portraits  in  black  lead  or  m/nguine.  At 
the  same  time  he  worked  for  a  month  or  two  under 
Pils  at  the  ficole  des  Beaux  Arts.  About  1866 
Bajon  made  the  acquaintance  of  Leopold  Flameng 
and  L^on  Oaucherel,  and  was  induced  to  try  his 
hand  at  etching.  The  result  was  an  admirable 
reproduction  of  G^me^s  *  Bembrandt  dans  son 
Atelier,'  which  was  purchased  by  the  Messrs. 
GoupiL  The  success  of  the  publication  was  fol- 
lowed up  b;f  several  commissions  from  the  same 
firm,  and  Bajon*s  vocation  was  determined.  From 
1866  onwards  his  artistic  career  was  one  of  un- 
chequered  success,  broken  only  by  the  interlude  of 
the  siege  of  Paris,  when,  like  so  many  other  artists, 
he  quitted  his  studio  to  enrol  himself  in  the  coips 
known  as  Les  JBr^anU  perdu$  de  La  ViUeUe, 
After  the  campaign  he  visited  England,  being 
invited  by  the  editor  of  the  *  Portfolio.*^  Henceforth 
he  made  annual  visits  to  England,  and  some  of  his 
finest  plates  were  from  pictures  in  this  counti^. 
In  1885  Bajon  exhibited  a  large  collection  of  his 
works,  in  oils,  water-colours,  chalk,  and  pastel,  as 
well  as  many  etching,  in  Efond  Street;  and  an 
exhibition  of  his  etchmgs  took  place  the  following 
year  in  New  York,  which  he  then  visited  for  the 
first  time.  In  1880  he  moved  to  a  country  house 
he  had  built  at  Auvers.  on  the  banks  of  the  Oise, 
about  forty  miles  from  Paris,  where  be  delighted  to 
entertain  the  manv  friends  of  all  nationalities  he  had 
attached  to  hims^  throughout  his  career.  He  died 
there  on  the  8th  of  June,  1888,  and  was  buried  in 
the  cemetery  of  Auvers.  Of  his  numerous  plates 
we  may  name : 

Belais  de  Chiens ;  afUr  OMwtB, 
VAmoxu  Platonique  ^  after  ZamaeoU, 
LeUseor;  after  MeitMmUr, 
SakMnd;  rfterBmBodt. 
LlndifF^rent;  after  Watteau. 
Dutch  Courtyard ;  after  Do  Hooghe, 
John  Bright ;  after  Ouless, 
Charles  Darwin ;  after  the  wme. 
Cardinal  Newman ;  after  the  same. 
The  Emperor  Claudius;  after  Alma  Tade9ia, 
*  (>eorge  Bliot' ;  qfter  Sir  Frederidc  Burton. 
Lord  TennjTSon ;  after  G.  F.  Watts. 
Herr  Joaemm ;  iifper  the  same. 

Also  many  plates  for  the  *  Portfolio  *  frt>m  pictures 
in  the  National  Gallery,  the  Dulwich  Gkllery,  &c 
For  a  complete  list  of  Bajon*8  plates,  with  foller 
details  of  his  life,  see  *  Twelve  Etchings  contributed 
to  the  **  Portfolio  "  by  Paul  Adolphe  Bajon,  with 
Memoir  and  Notes  by  F.  G.  Stephens.'  London, 
1889. 
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RALPH,  O.  Ebith,  an  Enffluh  portrait  and 
subject  painter  in  the  latter  natf  of  the  18th 
century.  He  was  iK>rtrait  painter  to  the  Duke  of 
Clarence,  and  exhibited  at  tne  Academy  firom  1778 
to  1811. 

RAM,  Jan  db.    See  Db  Ram. 

RAMA,  Cahillo,  painter,  a  native  of  Brescia, 
y^o  flourished  about  the  year  1622.  He  was  a 
pupil  of  the  younger  Palma,  and  painted  several 
altar-pieces  and  other  considerable  works  for  the 
public  edifices  of  his  native  <iity,  which  prove  him 
to  have  been  an  able  follower  of  the  style  of 
his  instructor.  In  the  refectory  of  the  Carmelites, 
and  in  the  churches  of  8.  Gioseffo  and  8.  IVem- 
cesco,  there  aregood  examples  of  his  work. 

RAMACCIOTTI,  Giovanni  Battista,  amateur, 
a  priest  of  Siena,  who  lived  about  the  middle 
of  the  17th  century,  and  practised  portrait  and 
historical  painting.  In  the  Franciscan  church  at 
Siena  there  is  a  *  Nativity'  by  him,  and  at  Florence 
(Uffizi)  a  'Nativity  of  the  Virgin.*  Bloemart  en- 
graved after  him  the  portrait  of  a  Nun,  Colomba 
da  Tofaninis. 

RAMAT,  Jean,  ^or  Dxlle  Rambgs,)  an  historical 
painter,  bom  at  Li^ge  about  1630,  was  a  pupil  of 
Lambert  Lombard,  and  became  a  member  of  the 
Corporation  of  Goldsmiths,  of  which  he  was  dean 
in  1585.  Very  late  in  Me  he  is  said  to  have 
worked  in  the  palace  at  Luxemburg,  and  to  have 
died  during  his  journey  back  to  his  native  city. 
There  is  an  '  Adoration  of  the  Shepherds '  by  him 
in  the  church  of  Glains,  near  lidge.  He  was  still 
alive  in  1602. 

RAMAZZANI,  Ercole,  bom  at  Roccacontrada 
in  the  Roman  territory,  was  a  pupil  of  Peninno 
and  of  Raphael.  He  executed  some  works  of  art 
for  his  native  place.  The  dates  of  his  birth  and 
death  are  unknown,  but  he  is  asserted  to  have 
been  still  alive  in  1588.  Lanzi  saw  a  picture  by 
one  Ramazzani  di  Roccacontrada  in  Matelica, 
which  was  dated  1573. 

RAMBALDIy  Carlo  Antonio,  bom  at  Bologna 
in  1680,  was  a  pupil  of  Domenico  Viani  He 
painted  histoiy  with  some  success.  There  are 
several  of  his  pictures  in  the  churches  at  Bologna, 
which  show  considerable  merit.  The  most  worthy 
of  notice  are  the  'Death  of  St  Joseph,*  in  the 
church  of  S.  Gregorio ;  the  *  Visitation,^  in  S.  Giu- 
seppe; and  a  *St  Francis  Xavier,'  in  S.  Lucia. 
Rambaldi  died  in  1717. 

RAMBALDO,  Laudadio,  called  Rambaldo  di 
Fbbrara,  an  inferior  Ferrarese  painter,  who  flour- 
ished towards  the  end  of  the  14th  century.  No 
details  of  his  life  are  known. 

RAMBERG,    Abthub-Gbobq,   Fbiihbrb    von, 

fainter,  bom  at  Vienna  in  1819,  was  the  son  of 
ield-Marshal  Ramberg,  but  instead  of  following  his 
father's  profession,  he  turned  his  attention  to  art 
In  1840  he  entered  the  University  of  Prague,  but 
soon  migrated  to  the  Academy  of  Art,  and  then 
to  Dresden,  where  he  studied  under  Julius  HUbner, 
and  painted  a  *  Combat  between  King  Henry  and 
the  Hungarians.'  The  revolution  of  1848  drove  him 
to  Munich,  where  he  painted  humorous  subjects* 
He  afterwards  suppliea  illustrations  for  Schiller's 

*  Laura  at  the  Piano,' '  Dido,'  ^  Drinking-Song,*  and 

*  Expectation.'  He  abo  fiimished  illustrations  for 
Goewe's  *  Hermann  and  Dorothea,'  and  Voss's 
^Luise.'  In  I860  he  was  appointed  professor  in 
the  Art  School  at  Weimar,  and  afterwards  to  the 
same  position  at  Munich.  He  died  at  Munich  in 
1875.    Of  his  genre  pictures  the  best  are : 


Meetiiig  on  the  Lake. 

The  Embroidery  Frame. 

The  Water-parW. 

Fresooes  in  the  Luther-ball  of  the  Wartborg. 

Freiooes  m  the  Falaoe  at  Weimar  (Legend  of  the  Frof- 

Kmg). 
Sondinr  at  Daohan. 
The  walk  with  the  Hofmeister. 
After  the  Masqoerade. 

RAMBERG,  Johakn  Heihbich,  an  historical 
and  portrait  painter  and  engraver,  bora  at  Hanover 
fai  1763.  He  came  early  to  Eus'land,  and  became 
a  scholar  of  Sir  Joshua  Reyncnds  and  of  Barto- 
lozzi,  working  also  in  the  schools  of  the  Royal 
Academy.  Aner  travelling  in  Italy  and  the  Nether- 
lands, he  became  court  painter  to  the  Eong  of 
Hanover.  As  a  caricaturist  he  is  at  his  best  in  his 
'Reineke  Fuchs'  and  'Till  Eulenspiegel.'  He 
worked  too  hastily  for  his  fame,  ana  returned  to 
Hanover  in  1834,  where  he  died  July  6,  1840. 
Among  his  works  we  may  further  name : 

AleTftnder  crossing  the  Qranicas. 
The  Title-pace  for  the  edition  de  luxe  of  'Wieland. 
Oortain  for  the  Theatre  at  Hamboig. 
ninstrations  for  the  '  Taschenbiiohem  sum  geselligen 
Yergn^gen.' 

RAMBERT,  Louis  db,  painter,  bom  in  Paris  in 
1614,  son  of  Louis  Rambert,  who  was  keeper  of  the 
statues  to  Louis  XIIL  He  studied  under  Youet  and 
Le  Brun.  The  king  was  his  godfather.  He  painted 
a  portrait  of  Cardinal  Mazarin,  but  finally  abandoned 
painting  for  sculpture.    He  died  in  Paris  in  1670. 

RAMBOUX,  JoHANN  Anton,  painter,  bom  at 
Treves  in  1790,  went  in  1804  to  Florenville  to  the 
school  of  the  Benedictine  monk,  Abraham,  who 
was  then  engaged  on  plates  after  Rubens,  and  in 
1807  to  David,  under  whom  he  became  a  good 
draughtsman.  In  1812  he  retumed  to  his  home, 
and  there  occupied  himself  with  painting  por- 
traits. In  1815  he  went  to  Munich,  where  he 
applied  himself  to  study  the  art  of  the  Middle 
Ages,  and  prodaoed  several  portraits  in  the  style 
of  A.  DOrer  and  Holbein.  In  1816  he  visited 
Rome,  where  he  became  affected  by  Overbeck, 
Veit,  and  Gomeh'us.  He  then  took  to  studying 
early  Christian  art  and  to  copying  old  wall  paint- 
ings, votive  pictures,  and  mimatures.  In  1827  he 
was  back  at  Tr^es,  but  in  1829  was  again  in 
Italy,  returning  to  Trtves  in  1840,  where  he  com- 
pleted a  collection  of  water-colour  copies.  The 
K^  of  Prussia  bought  from  him  two  hundred 
and  forty-eight  of  these  for  the  Academy  of  Dttssel- 
doit  In  1848  he  was  appointed  keeper  of  the 
Wallraf  Museum  at  Cologne,  where  he  made  a 
reputation  by  his  restoration  of  the  old  pictures, 
and  by  supplying  desig^ns  for  the  cathedral  tiapestry. 
He  possessed  a  collection  of  Italian  pictures  of  the 
15th  and  16th  centuries,  from  which  he  executed  a 
number  of  drawings  in  pen  and  ink.  These  were 
reproduced  in  lithography,  and  published  jointly 
with  lithographs  from  a  series  of  drawings  made 
during  a  visit  to  Jerusalem  in  1854.  The  whole 
collection  runs  to  a  total  of  125  plates.  He  died 
at  Cologne  in  1866. 

RA&u!LLI,  Padrb  Felice,  bom  at  Asti,  in  the 
Piedmontese,  in  1666.  He  was  well  known  as  a 
painter  of  historical  subjects  and  portraits  in  mini- 
ature, and  resided  the  greater  part  of  his  life  in  Rome, 
where  he  became  an  ecclesiastic,  and  was  made 
a  canon  of  8.  Giovanni  Laterano.  The  King  of 
Sardmia  invited  him  to  his  court,  where  he  was 
for  some  time  employed  in  painting  the  portraits 
of  the  most  celebrated  painters,  many  of  which  he 
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copied  from  the  originals,  painted  by  themselvee, 
in  the  Florentine  Gallery.    Bamelli  died  in  1740. 

RAMENGHI,  Babtolommbo,  called  Bagna- 
CAYALLO,  from  a  village  near  Bologna,  where  he 
waa  bom  in  1484,  was  a  pupil  of  Francia,  and 
painted  in  Bologna  in  the  style  of  his  master.  He 
appears  to  have  gone  early  to  Rome,  where  he 
stadied  the  works  of  Raphael,  and  stiU  more  those 
of  Dosso  Dossi  Basnacavallo's  style  is  a  combin- 
ation of  that  of  the  three  masters  we  have  named, 
the  simplicity  learnt  from  Francia  preserving  him 
from  the  affectation  that  spoils  the  work  of  too 
many  of  the  painters  inflaenoed  by  Raphael.  Ths 
'  Virgin  in  Glory  *  in  the  Dresden  Gallery,  and  the 
large  altar-piece  with  several  saints  in  the  Berlin 
Mnsemn,  are  grand  worics ;  in  them  the  pupil  of 
Francia  is  to  &  readily  recognised.  After  execut- 
ing a  oertain  amount  of  wore  in  Rome,  Ramenghi 
returned  to  Bologna,  where  he  died  in  1642.  Morelli 
denies  the  influence  of  Raphael  on  Ramenghi,  and 
sees  in  him  nothing  but  a  pupil  of  Francia  and  an 
able  imitator  of  Dosso  Dossi.  Works : 
Berlin.  Mttinm,    88.   Petronina,  Agnet,  and 

Loois  IX.  of  Fnuioe. 
Bologna.  FUaeoUea,    Madonna  with  88.  Joseph, 

Paul,  Benedict,  and    M. 

Magdalen. 
„  &  VitaU,    TheYititation    and   other 

M  Aift£JU^ta)Oopy  of  BMphael's  <Trana- 

Ba»eo.     S     figoratioou'^ 
M  A  Salvador,    The  Ifirade  of  the  Loaves 

and  Fishes. 
^  „  St.  Aogostine's  Flight  from 

the  Maniohaans. 
„  &  Petronio,    Christ  Omdiled. 

„  8,  M,  dd  Bar-XA.  Cmaft^oa  and  a  Depo- 

roMMO.      /     sition.      {Alto  freteoet  in 
th4  Pal.  del  Podutii,  in  8. 
Stffano,  €tnd  tks  Madonna 
deali  Scalti.) 
Dresden.  Gallery,    The  Madonna  enthroned  with 

88.     Geminianns,    Peter, 
Paal,andAnthonyofPadoa. 
Milan.  Brtra.    Mystic    Marriage     of     8t. 

Catharine. 
Paris.  Lonvr*.    The  CSrcnmrisian. 

RAMET,  John,  bom  at  Li^ge  c.  1530.  one  of 
the  best  pupils  of  Lambert  Lombard,  and  master 
of  Otto  van  Veen,  who  was  Rubens'  first  master. 
He  worked  at  Li^,  but  also  for  a  short  time  in 
Paris,  in  returning  from  which  at  the  commence- 
ment of  the  seventeenth  century  he  was  taken  ill 
and  died.  The  numerous  religious  pictures  painted 
by  him  for  the  churches  of  Li^ge  have  all  dis- 
appeared. 

Glain,near  Li^.  Ckwrek,    Adoration  of  the  8hepherds. 
Li^.     M.  BrakvPrott,    8t  Paul  healing  the  Cripple 
atLystra.    1900  (tiansd), 

M     If,I>eso€rde8olikre$,  Adoration  of  the  Shepheias. 
BnisMls.    2>tfii:so/^re7i-)  Episodes  in  the  life  of  88. 
berff.)     Joachim   and  Anne    {two 
drawings), 

Authoriiy  :  J.  Helbig, '  La  JPeinture  an  pays  de 
Li^e,'  1903,  pp.  182-188. 

RAMIREZ,  Andbba,  a  miniature  painter  of 
Seville,  who  in  1665  and  1668  illummated  the 
choir  books  of  the  cathedral. 

RAMIREZ,  BiNSViDES  Juan,  leaned  drawing 
from  his  brother  Josef^  a  sculptor.  In  1763,  exhi- 
biting at  the  Academy  a  picture  of  the  '  Election  of 
Eong  Pelayo,'  he  was  elected  a  supernumerary 
Academician  of  S.  Ferdinand.  After  studying 
under  Giaquinto  he  neglected  painting  for  music, 
and  died  at  Saragossa  in  1782. 
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RAMIREZ,  Cristobal,  a  native  of  Valencia,  a 
skilfnl  illuminator,  was  in  the  service  of  Philip  II. 
in  1666,  and  did  most  of  his  work  in  his  native 
citv.  Returning  to  the  Escorial  he  died  there  in 
1677,  leaving  his  daughter  and  two  sons  under  the 
king*s  protection.  Among  the  books  illuminated 
bv  this  artist  were  the  *  Oficio  di  difuntos,*  the 
'  Intonario,*  and  the  *  Brevario  Nuevo  en  Gantoria,' 
for  the  EsootiaL 

RAMIREZ,  FiLiPS,  probably  a  relation  of  Qero- 
nimo,  flourished  at  the.  same  period.  He  painted 
hunting-I)ictures,  dead  game,  birds,  and  various 
other  subjects.  He  was  a  correct  draughtsman  and 
understood  the  figure,  as  may  be  seen  in  his  picture 
of  the  *  Martjrrdom  of  St  Stephen '  at  Seville.  His 
pictures  of  still-life  are  distinguished  by  their  truth 
and  freshness,  and  his  woi^  generally  was  held  in 
much  esteem  in  his  lifetime. 

RAMIREZ,  GxBONiMO,  a  painter  of  Seville,  and 
a  disciple  of  Ro^as,  flourished  about  the  middle  of 
the  17th  century.  In  the  church  of  the  hospital 
de  la  Sangre,  near  Seville,  there  was  a  beautiful 
picture  signed  with  his  name,  representing  the 
pope  surrounded  by  cardinals  and  other  personages. 

kAMIREZ,  JoBsr,  a  Spanish  painter,  bom  at 
Valencia  in  the  year  1624.  He  was  a  scholar 
of  Qeronimo  de  Espinosa,  and  painted  history  in 
the  style  of  his  master.  Palomino  mentions,  as  his 
most  esteemed  performanoes^his  works  in  the  con- 
vent of  San  Felipe  Neri  at  Valencia,  particularly 
his  picture  of  Nuestra  Seiiora  de  la  Luz.  He  died 
at  Valencia  in  1692.  He  was  a  learned  ecclesiastic, 
and  wrote  the  Life  of  St  Philip  Neri. 

RAMIREZ,  Juan,  a  &>anish  portrait  painter, 
who  lived  about  the  middle  of  the  16th  century. 
A  ^reat  number  of  his  portraits  exist  at  Seville  and 
in  its  neighbourhood.  Of  his  other  works  there  are 
no  vestiges,  though  it  is  supposed  that,  being  em- 
ployed in  the  chapel  of  St  Christopher  and  otiier 
places  of  note,  he  must  have  been  an  artist  of 
considerable  talent 

RAMIREZ,  Pedbo,  painter,  another  of  the  numer- 
ous artist-fomilv  of  tins  name  who  flourished  in 
Spain  in  the  17tli  century.  He  practised  at  Seville, 
and  was  one  of  the  first  members  of  the  Academy 
established  in  that  city. 

RAMSAT,  Allan,  portrait  painter,  the  son  of 
Allan  Ramsay,  the  author  of  the  pastoral  drama  of 
'The  Gentie  l&epherd,'  was  bom  at  Edinburgh  in 
1718.  He  was  a  scion  of  the  house  of  Dalhousie, 
his  great-grandfather  being  the  Laird  of  Cockpen, 
a  brother  to  the  chiet  After  acquiring  the  ele- 
ments of  design  in  London,  under  Hans  Huyssing, 
he  returned  to  Edinburgh  and  worked  for  two 
years  from  such  remains  of  ancient  art  as  he  could 
there  encounter.  He  went  to  Italy  in  1736,  where 
he  was  first  a  scholar  of  Solimena,  and  afterwards 
of  Imperiali  He  did  not  however,  long  prosecute 
his  studies  in  historical  painting,  but  devoted 
himself  entirely  to  portraits.  On  his  return  from 
Italy  he  established  himself  for  some  time  at 
Edinburgh,  where  he  painted  the  portrait  of  Archi- 
bald, Duke  of  Argyll  He  afterwards,  about  1762, 
settied  in  London,  where  he  met  witii  very  flat- 
taring  success.  He  was  introduced  by  Lord  Bute, 
whose  portrait  he  painted,  to  the  Prince  of  Wales, 
afterwards  Georffe  IIL,  whose  Painter  in  Ordinary 
he  became  on  tne  death  of  Shackleton  in  1767. 
From  that  year  onward  Ramsay  conducted  a  sort  of 
picture  factory,  from  which  he  turned  out  Qeorges 
and  Carolines  by  the  score.  His  chief  assistants 
were  David  Martin,  Mrs.  Black,  Eikhart,  Vandyck, 
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Roth,  ftnd  Vesperier ;  to  whom  was  added  in  later 
yean  the  well-known  Philip  Reinagle.  Ramsay 
waa  a  good  linguist  and  an  accomplished  writer. 
Many  of  his  essays  were  collected  into  a  Yolume 
under  tiie  name  of '  Investigator.'  He  corresponded 
with  Voltaire,  Rousseau,  and  Hume.  For  the  last- 
named  he  painted  a  portrait  of  Rousseau.  Of 
Ramsay  Dr.  Johnson  said,  **  Tou  will  not  find  a  man 
in  whose  conversation  there  is  more  instruction, 
more  information,  or  more  el^ance  than  in  Ram- 
sayV*  Without  reaching  the  highest  rank  in  his 
profession,  he  painted  portraits  with  very  consider- 
ahle  ability.  He  paid  four  visits  to  Italy  during 
his  lifetime,  and  it  was  on  returning  from  the  last 
that  he  died  at  Dover  in  1784.  Works : 
Edinbus^    Nat,  Oallery,    David  Hnme. 

„  „  Mrs.AllanEaiiiiay(aifMif<r> 

„     Nat  Portrait  Gall.    Humtelf . 

y,  „  Hod.  Alex.  Murm'. 

„  R,  CoU,  o/Physieians,    Adam  Austin,  M  A 

„  Lord  Yowng.    Andre  wFl6tcher,LoTd  Milton. 

„     E.  8ai4t,  Acadnny,    Nonie,  a  Scotch  deccratlTe 
artist. 
Glasffow.  OaUery.    John,  second  Dnke  of  Argyll 

London.      Nat.  Pert,  Gal,    The  Earl  of  Chesterfield. 

„  „  Queen  Charlotte. 

„  „  George  III. 

„  „  Lord  Mansfield. 

„  „  Dr.  Mead. 

Patrick  Grant,  Lord  Bkhies. 
Dr.  John  Rutherford,  grandfather  of  Sir  W,  Scott. 
Caroline,  Marchioness  of  Lothian.    {Lord  Lothian.) 
John,  second  Earl  of  Stair.    {Lord  Stair.) 
John,  third  Earl  of    Hyndford.    {Sir   W,  H,  Gib»on 

Carmichad.) 
James  Ferguson,  F.R.S. 
Sir  Alex.  Dick,  of  Prestonfield,  Bart.    {Sir  B,  K,  A, 

Diek  Conynghamy  Bt.) 
Patrick  Boyle,  Lord  Shewalton.    [Lord  Inglis.) 
Clementina  Maria  Sophia  Walkmshaw,  Countess  of 

AlbertstrofiP  (mistress  of  the  Yonng  Pretender  and 

mother  of  the  Duchess  of  Albany). 

RAMSAT,  James,  an  English  portrait  painter, 
bom  in  1786.  He  had  a  good  practice  in  London, 
and  exhibited  at  the  Academy  from  1803.  He 
retired  to  Newcastle-on-Tyne  in  1847,  and  died 
there  in  1854.  A  good  portrait  of  Grattan  by  him 
has  been  engraved.  Amongst  his  other  portraits 
are: 

Londcm.  Nat,  Portrait  Gal,    Thomas  Bewick. 

„  Royal  Coll,  ofPhys,    Dr.  Elliotson. 

Newcastle-on-Tyne.  Tbwn  Hall,    Earl  Grey. 

RANG,  — ,  the  elder,  painter,  worked  at  Mont- 
pellier  towaI^ds  the  end  of  the  17th  centniy  with 
much  snccees,  and  was  one  of  Rigaad*s  early 
masters.  He  was  also  the  first  teacher  of  his  more 
famous  son,  Jean  Ruic.  He  died  at  a  compara- 
tively early  age.  In  the  chnrch  of  St  Pierre, 
Montpellier,  there  is  a  <  Christ  giving  the  Keys  to 
Saint  Peter  *  by  him. 

RANG,  Jean,  portrait  painter,  bom  at  Mont- 
pelHer  in  1674,  studied  under  his  father,  and  under 
Riffaud,  whose  style  he  followed  with  much  success, 
and  whose  niece  he  married.  M.  D^Argenville  re- 
lates an  absurd  story  respecting  Ranc.  He  says 
that  having  painted  the  portrait  of  a  gentleman,  in 
which  he  had  exerted  all  his  art,  the  mends  of  the 
sitter  persisted  in  declaring  that  it  was  in  no 
way  like  him.  Rano  promised  to  alter  it,  and 
having  prevailed  on  his  sitter  to  co-operate,  he 
prepaid  a  similar  cloth,  and  having  cut  a  hole  to 
admit  the  head,  he  requested  his  model  to  place 
himself  behbkl  the  canvas.  The  critics  were  sent 
for  to  examine  the  amended  portrait,  which  they 


persevered  in  declaring  was  not  yet  like  him,  when 
the  head  answered,  *' x  ou  must  be  mistaken,  gen- 
tlemen, 'tis  I  m^self.^  De  la  Motte  has  introduced 
this  adventure  mto  his  fables.  In  1724  Ranc  was 
invited  to  the  court  of  Spain  and  appointed  principal 
painter  to  the  king.  He  painted  the  Royal  Famuy. 
and  also  the  King  and  Queen  of  Portugal,  and  died 
at  Madrid  in  17SS.    Works  : 


Madrid. 


Gallery, 


Y,   (o 


{half 


Portrait  of   Philip 

horseback). 
„  „  Portrait  of  Philip  V. 

Ungtk). 

„  n  Portrait  of  the  Queen,  Isa- 

bel, second  wife  of  Philip 

Y.  {half  length). 
„  „  Portrait  of  PMlip  V.  {to  ths 

knees). 
„  „  Portrait  of  Qneen  Isabel  {to 

the  knees). 
„  „  Portrait  of  Qneen  Lnisa,  wife 

of  Lois  I.  of  Spain  {half 

length). 
„  ^  Portrait   of   the  Prinoe  of 

Astorias. 
„  n  Portrait  of  the  Prinoe  Oarlos 

(afterwards  Charles  IH.). 
„  „  Portrait  of  a  Maid  of  Honour. 

And  several  others. 

RANDA,  Antonio,  a  native  of  Bologna,  was  first 
a  scholar  of  Guide,  but  afterwards  studied  under 
Lucio  MasarL  He  became  of  sufficient  celebrity 
to  be  taken  under  the  protection  of  the  Duke  of 
Modena,  who  appointed  him  his  painter  in  the 
year  1614.  His  works  are  chiefly  to  be  seen  in 
the  churches  at  Bologna  and  Ferrara.  In  the 
latter  city,  in  the  church  of  S.  Stefano,  is  a  picture 
by  him  representing  S.  FOippo  Neri,  and  the  great 
altar-piece  of  the  ^urch  of  S.  Liberale,  represent- 
ing the  Virgin  Mary,  with  the  infant  Saviour  and 
St.  Francis,  is  by  this  master.    He  died  in  1660. 

RANDALL,  James,  an  English  painter  and 
draughtsman,  who  practised  in  London  about  the 
beginning  of  the  19th  century.  He  exhibited 
architectural  landscapes  at  the  Academy  from 
1798  to  1814,  and  in  1806  published  '  A  collection 
of  Architectural  Designs,*  in  aquatint. 

RANDAZZO,  FiLiPPO,  painter,  worked  in  Sicilv 
in  the  18th  century,  and  executed  some  large  wall- 
paintings  at  Palermo. 

RANDEL,  Fbiedbioh,  painter  and  draughtsman, 
bom  1801.  A  pupU  of  Kriiger's.  He  devoted 
himself  chiefl^r  to  genre  pictures,  into  which  he 
introduced  animals,  especially  horses,  which  he 
treated  with  much  skill.  He  also  executed  por- 
traits in  oil  and  in  coloured  chalks.  One  of  his  oest 
works  is  an  equestrian  portrait  of  General  Tumping. 

RANDLE,  Fbbdbbiok  W.,  bom  in  London,  1847. 
He  went  to  America  in  1860,  and  became  known 
in  Philadelphia  as  a  painter  of  still-life.  He  died 
at  Liverpool,  1880. 

RANDOLPH,  — ,  painter,  worked  in  England 
towards  the  close  of  the  16th  century,  for  the  Earl 
of  Sussex.  Directions  for  payment  to  him  of  sums 
owing  are  contained  in  the  Earl's  will  (Walpole, 
vol.  i.  p.  187). 

RAIIdON,  John,  an  engraver  who  resided  at 
Rome  about  the  year  1710,  by  whom  we  have 
several  plates  after  antique  and  modem  statues, 
for  the  collection  published  by  Rossi;  and  other 
subjects  after  various  masters.  The  date  of  his 
death  is  unknown,  but  he  was  still  living  in 
1766. 

RANER,  Daniel,  painter.  Nothing  is  known 
of  this  artist  but  that  there  was  onoe  a  picture  of 
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an  old  man  with  a  cat  in  the  Schleiaaheim  Galleiji 
deoed  i>,  ^.,  and  attribated  to  him. 

ttANFTL,  JoHANN  Mathias,  G^erman  painter: 
born  Febniaiy  21, 1805,  at  Vienna ;  was  a  pnpil 
of  the  Vienna  Academy  and  also  of  Peter  Era^ ; 
visited  Moscow  and  St.  Petersburg  in  1826,  where 
he  painted  portraits.  In  1838  he  found  scope  for 
his  ability  m  London.  His  picture  of  the  *  lAoods 
at  Budapest'  is  a  good  example  of  his  style.  He 
died  at  Vienna,  November  1,  1854.  His  chief 
works  are : 

The  Beapers'  Siesta.    {Lucktemtein  OalUrjf.) 

Obildren  ffathering  Wood.    (Tksmms,) 

The  Family  of  Dogs.    (The  satm.) 

The  Hunter's  Spoil. 

The  Labourer's  itetam. 

Oongiatalatioii. 

KnntE  TOD  Rosen  in  Prison. 

He  died  at  Vienna  in  1854. 

RANKLEY,  Alfred,  a  subject  painter,  bom  in 
1819,  was  a  student  in  the  schools  of  the  Academy. 
His  name  first  appears  as  an  exhibitor  in  the 
Academy  in  1841,  from  which  time  he  exhibited 
works  mostly  of  a  domestic  nature.  His  pictures 
were  carefully  finished  and  generally  had  a  moral. 
He  died  in  Kensington  at  the  end  of  1872. 
Amongst  his  best  wotkb  we  may  name : 

The  Village  Ohuxeh. 

A  Scene  from  M^sbeth.    1841. 

The  Goilty  and  the  Innocent. 

The  Lonely  Hearth.    1867. 

The  Day  is  Done.    1800. 

The  Doctor's  Coming.    1864. 

Follow  my  Leader.    1867. 

Following  the  TraU.    1870. 

The  Hearth  of  his  Home.    1870. 

The  Pharisee  and  the  Publican. 

The  Benediction.    1871. 

RANSON,  Thomas  Fbazbb,  an  English  engraver, 
was  bom  at  Sunderland  in  1784.  He  was  appren- 
ticed to  an  engraver  at  Newcastle^  and  gained  prizes 
from  tiie  Society  of  Arts  for  his  plates  in  1814, 
1821,  and  1822.  He  was  engaged  in  the  bank- 
note controversy  of  1818,  and  by  a  strange  acci- 
dent was  tried  for  having  a  forged  note  in  his 
possession.  He  was,  however,  acquitted.  In  1821 
ne  received  the  gold  medal  from  the  Society  of 
Arts  for  a  line  engraving,  and  again  in  1822  for 
his  engraving  after  David  wilkie's  ^  Duncan  Gray.' 
He  died  in  1828.  Among  other  good  plates  by 
him  we  may  name  : 

A  Portrait  of  Oeibrge  IV. ;  aftir  a  dramng  b^  Edmmni 

Scott. 
A  Portrait  of  the  Duke  of  Northumberland;  after  Z 

Phillips,  R.A, 

RANSONNETTE,  Nicolas,  a  French  engraver, 
bom  in  Paris  in  1763.  He  engraved  several  my- 
thological subjects,  after  Gabriel  de  St.  Aubin, 
and  other  masters.  We  have  also  the  following 
prints  by  him : 

The  new  Falais-Boyal  at  Paris. 
A  View  of  the  new  Palace  of  Justice. 
Tbtb  Bival  Seducers ;  from  hdt  own  design. 
The  Lover  Bevenged ;  from  the  jams. 
Cupid  and  Psyche ;  after  Savfuul. 
Italian  Amusements ;  after  Watteau, 
Diana  of  P<utiers ;  after  L.  PemU, 
Agnes  Sorel;  after  the  tame. 
The  Dream  of  Voltaire ;  after  St,  Aubin. 
Kostradamos  showing  Mairie  de  Medids  the  throne  of 
the  Bourbons. 

RANSPACH,  Cabl,  painter,  working  at  Berlin 
in  the  first  part  of  the  19th  century.  At  the  Berlin 
Exhibition,  1838,  he  exhibited  several  hnntinff  and 
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battle  scenes,  and  was  afterwards  a  frequent  ex- 
hibitor of  such  subjects,  and  of  other  genre  pictures. 

RANUCCIUS,  an  Italian  painter,  of  whom  it  is 
recorded  that  he  was  one  of  the  signatories  of  the 
Treaty  of  Peace  made  between  Lucca  and  Pisa  in 
1228. 

RAN VIEB,  ViCTOB  Joseph^  French  painter ;  bom 
July  9, 1832,  at  Lyons ;  was  a  pupU  of  Janniot  and 
of  Kichaid.  His  first  contribution  to  the  Salon 
was  the  *Idylle  du  Soir'  in  1859.  The  Luxem- 
bourg possesses  his  *  Chasse  au  Filet '  and '  Enfance 
de  Bacchus.'  He  obtained  a  medal  in  1866,  a 
second-class  medal  in  1873,  and  the  Legion  of 
Honour  in  1878.  He  died  at  ChAtillon-sous- 
Baeneux,  May  24,  1896. 

BAOUL,  Jeak,  miniature  painter.  In  1477  he 
executed  a  genealogy  of  the  kings  of  France, 
adorned  with  paintings  in  miniature^  and  remark- 
able for  the  delicacy  and  finish  of  its  worimianship. 

RAOUX,  Jban,  a  French  painter,  bom  at  Mont- 
pelUer  in  1677,  was  a  scholar  of  Bon  Boulogne, 
and  having  obtained  a  prize  at  the  Academy,  was 
sent  to  Italy  with  the  xinff's  pension.  Although 
his  studies  were  directed  to  nistorical  painting,  and 
he  was  on  his  return  from  Italy  received  into  the 
Academy  on  that  basis,  he  afterwards  worked  prin- 
cipally at  fancy  subjects  and  portraits,  of  which  we 
have  Mile.  Provost  as  a  Bacchante,  Mile.  Quinant 
as  Amphitrite,  and  MUe.  Carton  as  a  Naiad.  He 
is  said  to  have  been  in  England,  where  he  was 
patronized  by  Sir  Andrew  Fontaine.  His  historical 
works  are  his  picture  of '  Telemachus  in  the  Island 
of  Calypso,*  which  has  been  enjgraved  bjr  Beaurarlet, 
and  *  Venus  reposing,'  of  which  there  is  a  print  by 
J.  Daulle.  He  died  in  Paris  in  1734.  Among  his 
better  works  we  may  also  name : 

The  Four  Ages. 

Soene  in  the  Temple  of  Priapus. 

The  young  Bather. 

Toung  "Women  at  the  Spinet. 

TeleoMohus.    ILouwe.)  * 

Girl  reading  a  Letter.    {Louvre  ;  Im  Cau  MUetim,) 

BAPHAEL,  the  painter  whose  art  embodies  the 
highest  aspirations  and  finest  culture  of  the 
Renaissance,  was  bom  at  Urbino  on  the  6th  of 
April,  1483.    His  father,  Giovanni  Santi,  was  a 

Sainter  and  poet  who  rose  to  distinction  at  the 
ourt  of  the  Montefeltro  princes,  and  stood  h|gh 
in  the  favour  of  Duke  Guidobaldo  and  his  accom- 
plished wife  Elisabetta  Gonzaga.  But  he  died 
when  Raphael  was  only  eleven  years  of  age, 
leaving  his  orphan  child  in  the  charge  of  his 
maternal  uncle,  Simone  Ciarla.  The  boy^  as 
Morelli  first  nointed  out,  owed  his  artistic  training 
to  Timoteo  Yiti,  that  favourite  scholar  of  Francia, 
who  left  Bologna  in  1495  to  settle  in  his  old  home 
of  Urbina  The  Ferrareee  types  and  traditions  that 
we  see  in  Timoteo*s  paintings,  the  same  gentle 
feeling  and  nuve  grace,  are  apparent  in  RaphaePs 
early  works,  *The  Vision  ot  a  Knight,'  in  the 
National  GaUery,  the  UtUe  'St  AOchaer  and 
*  St  George '  of  the  Louvre,  and  <  The  Three  Graces,' 
at  Chantilly.  These  four  little  pictures  already 
reyeal  the  young  artist's  romantic  imagination  and 
instinctive  love  of  beauty,  while  they  breathe  the 
refined  atmosphere  of  the  Court  where  he  grew  up 
under  the  kindly  protection  of  the  good  Imke  and 
Duchess.  Early  m  1500,  when  he  was  seventeen 
years  of  age,  Raphael  went  to  Perugia  as  the 
aflsistant  of  Perugino^  at  that  time  the  most 
popular  painter  in  Italy.  The  Umbrian  master 
haa  been  a  personal  friend  of  Gioyanni  Santi,  and 
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had  lately  painted  some  frescoes  at  Sinigaglia  for 
the  Dake's  sister,  Giovanna  della  Rovere.  Now 
he  was  captivated,  Yasaii  tells  us.  hy  the  boy's 
talent  for  drawing  and  personal  charm,  and 
prophesied  that  he  would  become  a  great  artist 
With  that  singular  receptiveness  which  was  a 
distinctive  feature  of  his  genius,  Raphael  quickly 
absorbed  all  the  best  qualities  of  Perugino's  ar^ 
and,  according  to  Vasari,  imitated  his  style  so 
closely  that  it  became  difficult  to  distinguish  his 
work  from  that  of  his  master.  This  is  certainly 
true  of  the  first  independent  works  that  he  executed 
at  Perugia:  the  *  Crucifixion'  of  the  Mond  Col- 
lection, the  *  Coronation  of  the  Virgin'  in  the 
Vatican,  the  'St  Sebastian'  at  Bergamo,  and 
the  lovely  little  'Conestabile  Madonna'  which 
he  painted  for  his  friend  Domenico  Al&nL  The 
influence  of  another  Umbrian  artist,  Pinturicchio,  is 
apparent  in  two  Madonnas  which  are  now  at 
Berlin,  but,  as  Morelli  has  conclusively  shown, 
Raphael  had  no  share  in  this  painter's  frescoes  in 
the  Library  at  Siena,  and  the  designs  in  the  so- 
called  *  Venice  Sketch-book '  are  not  by  his  hand. 
The  *  Sposalizio/  which  he  painted  in  1504  for  the 
Franciscans  of  Citt4  di  Castello,  was  the  crowning 
work  of  this  first  period.  Here,  with  the  mar- 
vellous facility  that  distinguished  him,  he  selects 
certain  types  and  motives,  altering  some,  trans- 
posing others,  and  blending  all  these  separate 
elements  into  one  perfect  and  harmonious  whole. 
The  form  and  grouping  of  the  picture  are  Ferrareee, 
but  the  architecture  and  distance  are  Umbrian  in 
character ;  some  figures  recall  Perunno,  others  are 
modelled  on  Timoteo's  pattern,  but  KaphaeFs  finer 
taste,  we  feel,  has  lifted  the  whole  to  a  higher 
level,  and  the  work  is  infinitely  superior  to  that  of 
either  of  his  teachers.  He  had  nothing  more  to 
learn  in  Umbria,  and  by  the  end  of  the  year  we 
find  him  at  Florence,  with  a  letter  from  Giovanna 
della  Rovere,  recommending  him  to  the  Gonfalo- 
niere  of  that  citr  as  a  gentle  and  modest  youth, 
dear  to  her  for  his  father's  sake,  and  anxious  to 
perfect  himself  in  the  study  of  art 

Raphael  now  entered  on  a  new  and  important 
stage  in  his  development  The  first  sight  of 
Florence  and  all  its  wonders  of  art  made  a  deep 
impression  upon  him.  ^Both  the  city,"  says 
Vasari,  '*  and  the  works  of  art  he  saw  there  seemed 
to  him  divine,  and  from  havins^  been  a  master,  he 
once  more  became  a  scholar.''  He  studied  the 
fresooee  of  Masaccio  and  the  reliefs  of  DonateUo, 
and  copied  the  statues  of  Michelangelo  and  the 
drawin|^of  Pollaiuolo,  the  prints  of  Mantegna  and 
the  paintings  of  Signorelu.  A  vast  number  of 
sketches  in  the  UfiBzi  and  Albertina,  in  the  British 
Museum  and  Oxford  Galleries,  show  how  close  was 
the^  attention,  how  indefatigable  the  ardour  witii 
which  he  applied  himself  to  the  study  of  anatomy 
and  perspective.  But  Leonardo  and  Fra  Barto- 
lommeo  were  the  two  masters  who  had  the  greatest 
influence  on  ^  his  impressionable  nature.  He 
became  the  intimate  friend  of  the  Dominic4m 
friar,  and  stood  dumb  with  awe  and  wonder  before 
Leonardo's  figures,  ''counting  him  greater,"  writes 
Vasari,  "than  all  others."  From  these  teachers  he 
learnt  new  secrets  of  colour  and  modellinj^,  of 
design  and  composition  which  soon  bore  frmts  in 
his  work.  His  portrait  of  the  rich  merchant's 
vrife,  Maddalena  Doni,  was  dearly  inspiied  by 
Leonardo's  'Mona  Lisa,'  and  the  fresco  of  the 
'  Trinity,'  which  he  began  in  1505  for  die  Carmelites 
of  San  Severe  in  Perugia,  owed  its  origin  to  Fra 
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Bartolonmieo's  'Last  Judgment'  in  Santa  Maria 
Nuova.  In  a  similar  manner,  the  '  St  George ' 
which  he  painted  in  1506  for  the  Duke  of  Urbino, 
and  which  Castiglione  took  with  him  to  England 
as  a  present  for  Henry  VIL,  is  an  evident  reminis- 
cence of  Donatello's  relief  on  the  walls  of  Or  San 
Michele.  At  the  same  time  his  own  personality 
be^n  to  find  fuller  and  freer  expression,  and  he 
painted  the  first  of  that  lone  line  of  Madonnas 
which  in  their  union  of  ideal  beauty  and  human 
tenderness  were  to  appeal  to  men  and  women  of 
all  ranks  and  ages,  and  made  his  name  supreme 
among  painters.  "  Raphael,"  as  M.  Grayer  has 
truly  said, "  is  the  foremost  of  Renaissance  masters 
because  he  speaks  a  universal  language."  In  the 
'  Madonna  del  Gran  Duca'  and  the  exquisite  little 
'Virgin  and  Child'  at  Panshanger  we  see  the 
charm  and  serenity  of  the  old  Umbrian  art  com- 
bined with  the  new  knowledge  of  stractural  design 
and  modellingwhich  the  young  master  of  Urbino 
had  muned  atFlorence.  The  '  Ansidei  Virgin '  and 
the  'Madonna  di  Sant'  Antonio '  mieht  be  framed 
on  the  traditional  pattern  to  please  ue  priests  and 
nuns  at  Perugia,  out  their  grouping  and  colour 
reveal  strong  traces  of  Fra  Bartolommeo's  influence. 
This  is  stiU  more  evident  in  the  third  group 
of  Raphael's  Florentine  Virgins,  the  'Maaonna 
del  Cardellino'  which  he  painted  for  his  friend 
Taddeo,  the  'Viigin  of  the  Meadow'  at  Vienna, 
and  '  La  Belle  Jaidini^ '  in  the  Louvre,  where  he 
goes  a  step  further  and  adopts  the  Frate's  favourite 
pyramidal  design  with  rare  skill  and  grace.  But 
the  most  ambitious  work  of  his  last  years  in  Florence 
was  the '  Entombment'  which  he  painted  in  1507 
for  the  chapel  in  the  Duomo  of  Peragia,  which 
Atalanta  Baglioni  endowed  in  memory  of  her 
murdered  son.  A  whole  series  of  studies  in 
different  public  and  private  galleries  bear  witness 
to  the  immense  amount  of  time  and  labour  which 
Raphael  devoted  to  the  preparation  of  this  altar- 
piece.  We  can  follow  hmi  step  by  step  through 
the  various  phases  of  his  thought,  and  see  the 
motives  which  he  borrowed  in  turn  from  Mantegna, 
Peruginoy  and  Michelangelo.  But  the  final  result 
of  all  this  toil  was  disappointing,  and  in  spite  of 
the  burst  of  acclamation  which  hailed  this  triumph 
of  academic  skill,  the '  Entombment'  of  the  Borghese 
lacks  the  spontaneous  charm  and  simple  pathos  of 
Raphael's  finest  art  Yet  in  one  sense  the  con- 
temporaries who  praised  the  work  were  right  It 
was  a  living  proof  of  the  masteiy  to  which  the 
youne  painter  of  Urbino  had  attained.  In  scientific 
knowledge  and  technical  oompleteness,  in  the 
vivid  representation  of  human  action  and  feeling, 
he  stood  on  a  level  with  the  foremost  artists  of  his 
age.  Already  at  Perugia  and  Urbino  he  was 
recognized  as  "  the  best  master  of  the  day,"  and 
withal "  gentle  and  modest,  jealous  of  none,  kindly 
to  all,  ever  readv  to  leave  his  own  work  to  help 
another,"  with  the  sunny  nature  which  made  him 
a  favourite  wherever  he  went,  as  welcome  a  guest 
in  Baccio  d'Agnolo's  shop,  or  at  the  wealthy 
merchant  Taddeo's  board,  as  he  was  amonfi^  the 
noble  cavaliers  and  high-bom  ladies  and  the 
accomplished  humanists  of  the  Court  of  Urbino. 
All  he  needed  now  was  a  wider  sphere  where  his 
powers  of  hand  and  brain  might  be  displayed  on  a 
grander  scale.  This  was  what  he  felt  when  in  a 
^tter  TO  his  uncle,  of  April  1508,  after  condoling 
with  him  on  the  r ood  Duke's  death,  he  beggpd  him  to 
ask  Guidobaldo^  nephew  and  successor,  Francesco 
della  Rovere,  to  recommend  him  to  the  Gonfaloniere 
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of  Florence  for  the  task  of  paintmg  a  hall  in  the 
Palazzo  Vecchio.  His  opportoni^  soon  came. 
Whether  the^yonne  Duke  recommended  his  ''old 
friend  and  servant '^  to  his  oncle  Pope  Julias  11^  or 
whether  Bramante  rememhered  his  yoonfl"  kinsman, 
the  smnmons  reached  him,  and  before  uie  end  of 
theyear  Raphael  went  to  Kome. 

The  decoration  of  the  Vatican  8tanze  was 
the  first  work  allotted  to  him  there.  Here,  on 
the  ceiling  of  the  Camera  della  Segnatnra,  the 
hall  where  the  Pope  put  his  seal  to  official  doco- 
ments,  Raphael  painted  idlegorical  figures  of 
Theology,  Poetry,  Philosophy  and  Law,  the  four 
branches  of  learning  that  were  represented  in  the 
dacal  libraiy  of  Urbino.  The  old  Pope  was  so 
well  pleased  with  these  works  that,  with  character- 
istic uipetoosity,  he  dismissed  the  other  artists 
whom  he  had  sommoned  to  help  in  the  task  of 
decoration,  and  ordered  their  worka  to  be  destroyed. 
All  that  Raphael,  the  most  conrteons  of  men,  coald 
obtain,  was  leave  to  keep  the  paintings  of  Peroffino^ 
8odoma  and  Pemzzi,  on  the  ceilings  of  the  halls 
which  they  had  adorned.  He  now  applied  himself 
with  the  greatest  ardoar  to  his  new  task,  and  after 
taking  counsel  with  the  hamanists  of  Rome  and 
Urbino,  and  preparing  endless  stndiea  with  their 
help,  ^e  great  scheme  of  decoration  was  finally 
evolved.  The  medallions  of  the  ceiling  supplied 
the  key-notes  of  the  design.  On  the  right  wall  he 
painted  his  grand  vision  of  the  Church  militant 
and  triumphant,  popularly  known  as  the  '  Disputa.* 
On  the  left  he  represented  the  Greek  philosophers 
of  the  School  of  Athens,  with  Plato  and  Aristotle, 
as  leaders  of  the  rival  schools,  on  the  temple  steps, 
surrounded  by  the  other  heroes  of  antiquity.  On 
the  two  remaming  walls  he  painted  ApoUo  and  the 
Muses  and  poets  of  Greeoe  and  Rome  resting  on 
the  slopes  of  Parnassus,  and  Justinian  and  Gregory 
XL,  wearing  the  features  of  Julius  U.,  as  law- 

fivers.  This  noble  conception,  embodying  the 
reams  of  both  the  humanist  and  saint,  was  set 
forth  with  a  unity  and  grandeur,  a  perfection 
of  detail  and  fulness  of  meaning,  which  surpassed 
the  highest  expectations  that  had  been  formed  of 
Raphael's  gemus.  The  Pope,  filled  with  delight 
at  ue  success  of  his  experiment,  lavished  honours 
and  rewards  upon  the  artist  and  bade  him  decorate 
the  next  hall  with  frescoes  illustrating  the  divine 
protection  of  the  Church  in  past  ages,  and  glori^ring 
the  reigning  pontifE. 

In  the  interest  of  the  theme,  and  in  pure  decorative 
effect,  Raphael  never  surpassed  the  frescoes  of  this 
first  Camera.  Now  he  went  on  to  show  his  powers 
in  a  new  direction,  and  gave  the  world  a  model  of 
historical  narrative  in  ttie  monumental  paintings 
of  the  Stanza  di  Eliodoro.  On  the  right  wall  he 
represented  the  '  Expulsion  of  Heliodorus  from  the 
Temple  of  Jerusalem,'  in  evident  aUusion  to  the 
deliverance  of  Italy  frt>m  the  French  invaders,  and 
P(»e  Julius  himself;  borne  on  the  tedia  gedaUma, 
suddenly  appeving  in  the  midst  of  this  scene  of 
confusion  and  violence.  On  the  vaulted  space  above 
the  windows  he  introduced  the  Pope  ana  Cardinals 
again,  kneeling  at  the  altar,  where  the  miracle  of 
Bolsena  takes  place.  Here  we  are  not  only  im- 
pressed by  the  solemn  grandeur  of  the  composition 
but  by  the  masterly  portraiture  of  the  heads  and 
the  richness  and  depth  of  the  colour,  which  Raphael 
may  have  acquired  from  his  Venetian  fnend, 
Sebastiano  del  Piombo,  who  was  working  at 
Agostino  Chigi*s  villa,  and  who  was  afterwards 
to  become  his  bitterest  rival  Sebastiano  has  left 
194 


us  a  memorial  of  these  days  in  the  fine  Buda-Pesth 
portrait  which  he  painted  about  this  time,  and  which 
Morelli  first  recognized  as  the  likeness  of  Raphael 
The  charming  head  of  himself,  with  the  refined 
features  and  chestnut  locks,  which  the  young 
master  of  Urbino  painted  early  in  his  Florentine 
period,  is  familiar  to  us  all,  but  this  later  portrait 
18  scarcely  less  interesting  as  showing  us  how 
Raphael  looked  in  the  fiower  of  his  age  and  at 
the  height  of  his  splendid  career. 

The ' Mass  of  Bolsena'  was  finished  in  1612,  but 
before  Raphael's  next  fresco  was  painted  the  old 
Pope  died,  and  it  was  his  successor,  Leo  X.,  who 
figures  under  the  gme  of  Leo  I.  arresting  the  march 
of  Attila.  The  terror  and  conftision  of  the  bar- 
barian invaders  and  the  swift  rush  of  the  avenging 
saints  through  the  air  are  rendered  in  a  dnunatic 
manner,  and  the  Pope's  massive  features  are  admiiw 
ably  reproduced.  The  same  pontiff's  escape  from 
his  Fr^h  captors  after  the  battle  of  Ravenna  is 
celebrated  in  the  fresco  of  the  *  Deliverance  of  8t 
Peter  from  Prison 'on  the  fourth  wall  The  striking 
effect  produced  by  the  sudden  fiood  of  light  which 
radiates  from  the  Angel  who  stands  behind  the 
dark  prison-bars,  filled  Raphael's  contemporaries 
with  wonder  and  made  Vasari  declare  this  fresco 
to  be  the  finest  of  the  whole  series.  But  in  both 
these  subjects  the  trace  of  an  inferior  hand  is 
plainly  seen.  By  this  time  the  fame  of  Raphael 
brought  him  commissions  on  all  sides,  and  it  was 
only  the  help  of  a  large  army  of  assistants  that 
could  enable  him  to  execute  the  orders  which  he 
received.  Among  the  pictures  which  he  painted 
during  the  lifetime  of  Julius  IL  were  the  *  Madonna 
di  Casa  d'Alba,'  now  at  St  Petersburg,  the  popular 
*  lladonna  della  Sedia,'  which  was  probably  exe- 
cuted '  for  Leo  X.  while  he  was  still  Cardinal 
Giovanni  dei  Medici,  and  the '  Madonna  di  Foli^o,' 
which  he  painted  for  the  papal  Chamberlain  Sigis- 
mondo  dei  Conti,  shortly  bemre  that  prelate's  death 
in  1512.  In  1514,  the  year  in  which  the  *  Stanza 
di  Eliodoro'  was  completed,  Raphael  finished  his 
fresco  of  *  Galatea'  in  tne  hall  of  Chigi's  villa  on  the 
Tiber.  This  work,  to  which  he  alludes  in  a  well- 
known  letter  to  his  friend  Castig^one,  was  hsiled 
with  enthusiasm  by  the  humanists  of  Rome,  i^ 
recognized  in  this  beautiful  creation  not  only  the 
faithtul  roproduction  of  classical  motives  but  a 
broath  of  tne  true  Greek  spirit 

Early  in  his  career  Raphael  had  been  noted  for 
his  skill  as  a  painter  of  portraits.  His  bust  of 
Pernio  in  the  Borghese  is  a  life-like  presentment 
of  this  msster  who  painted  heavenly-faced  saints 
to  order  and  had  so  keen  an  eye  to  his  worldly 
interests,  and  in  his  portrait  of  Julius  IL  we  have 
a  wondeifnl  record  ca  the  fiery  old  Pope  in  his  last 
days.  No  less  striking  in  their  vivid  realization  of 
character  is  the  portrait  of  the  distinguished  sdiolar, 
Tommaso  In^rami,  with  his  squinting  eye  and 
curiously  intellectual  expression,  or  the  famous 
group  of  Leo  X.  and  his  two  Cardinals.  Unfortun- 
ately, most  of  the  portraits  which  Raphael  painted 
in  his  Roman  days  have  perished  or  disappeared. 
The  portraits  of  Federico  Gonzaga  ana  Pietro 
Bembo,  of  Giuliano  and  Lorenzo  dei  Medici,  are 
all  lost  So  too  is  the  picture  of  the  poet  Antonio 
Tebaldeo,  which  Bembo  describes  as  *'  so  perfect  a 
likeness,  so  true  to  life,  that  he  is  not  so  entirely 
himself  in  actual  reality  as  is  this  portrait ! "  For 
our  consolation,  let  us  romember,  we  have  the 
TOrtraits  of  Raphael's  two  most  intimate  friends, 
Castiglione   and   Cardinal   Bibbiena.     Both   are 
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masterpieces  of  the  finest  type,  incomparable  alike 
in  conception  and  in  ezecutioD.  The  portrait  of 
the  perfect  courtier,  after  many  wanderings,  has 
found  a  home  in  the  Louyre,  that  of  ^'il  bel 
Bernardo,"  the  courtly  poet  and  gay  companion  of 
Urbipo  days,  the  wily  diplomate  and  shrewd 
politician  of  the  papal  court,  is  in  the  Prado  at 
Madrid.  To  these  we  must  add  one  more  which 
is  of  especial  interest  as  the  only  portrait  of  a 
woman  which  Raphael  painted  in  his  Roman  days, 
and  in  all  probability  that  of  the  mistress  whom 
he  loved  to  the  end  of  his  life — ^the  '  Donna  Velata ' 
in  the  Pitti.  The  modem  fable  of  the  mat  master's 
love  for  the  Fomarina  has  lon^  been  blown  to  the 
winds,  and  the  coarse  and  viugar  portrait  of  the 
painter's  model  in  theBarberini  Palace  is  recognized 
to  be  the  work  of  Giulio  Romano ;  but  Vasari  tells 
ns  that  Raphael  loved  one  woman  to  his  dying  day, 
and  made  a  beautiful  and  living  portrait  of  her, 
which,  after  his  death.  Matteo  Botti  kept  at  Florence 
as  a  sacred  relic.  This,  there  can  be  little  doubt, 
was  the  picture  which  afterwards  passed  into  the 
Medici  Collection  and  is  now  in  the  Pitti  Gkdleiy. 
We  do  not  know  if  the  lady  here  represeiited  was 
the  unknown  mistress  to  whom  the  painter  ad- 
dressed the  sonnets  which  he  wrote  on  the  back  of 
his  studies  for  the  'Disputa,'  or  the  fair  Roman 
maiden  whom  he  mentions  in  his  letter  to  his 
uncle,  but  we  know  that  tiiis  serene  and  beautiful 
face  meets  us  again,  idealized  and  glorified,  in  the 
Magdalen  of  the  Bologna  altar-piece  and  in  the 
Virgin  of  the  San  Sisto.  Both  of  these  pictures 
were  painted  about  the  same  time.  The  altar- 
piece  of  St  Cecilia  was  ordered  in  1513  by  Cardinal 
Pucd  for  his  kinswoman  Elena  DuglioU,  a  noble 
Bolognese  lady,  but  only  finished  in  1515.  Un- 
fortunately it  was  entirely  repainted  after  being 
taken  to  Paris  in  1798,  so  that  nothing  but  the 
design  of  the  original  work  remains.  The  *  Sistine 
Madonna,'  which  was  painted  about  1515  for  the 
friars  of  Piacenza,  has  also  suffered  severely,  but 
those  portions  of  the  picture  which  have  escaped 
restoration  show  the  same  transparent  colour  and 
silvery  tones  as  the  portraits  of  this  period — 
the  *  Castiglione'  and  *  Donna  Velata' — ^while  the 
sublime  beauty  of  the  conception  renders  it  unique 
among  Raphael's  works.  The  mystery  of  the 
Incarnation  has  never  been  expressed  in  a  grander 
form  than  in  this  divine  Madonna  floating  on  tiie 
clouds  of  heaven,  bearing  in  her  arms  the  wondrous 
Child  who  is  adored  bv  Saints  and  Angels. 

The  same  grand  and  impressive  character  marks 
the  cartoons  of  the  'Acts  of  the  Apostles'  which 
Raphael  designed  for  the  tapestries  of  the  Sistine 
Chapel,  between  the  spring  of  1515  and  the  close 
of  the  following  year.  Three  of  the  set  have  been 
lost,  but  the  remaining  seven  were  bought  by 
Charles  L  in  1630,  and  are  now  in  South  Kensington 
Museum.  The  execution  of  these  sadly-faded  and 
mutilated  works  seems  to  have  been  chiefly  carried 
out  by  Francesco  Penni,  but  Raphael  evidentiy 
superintended  the  whole  work  from  beginning  to 
«nd.  As  in  the  frescoes  of  the  Stanze  he  had  set 
forth  the  creed  of  the  mediaval  Church  and  ideals 
of  the  Renaissance,  so  in  the  cartoons  he  fore- 
shadows the  teaching  of  Luther  and  the  theology  of 
the  Reformation  with  the  same  consummate  art% 
The  exactness  with  which  every  detail  of  the 
sacred  story  is  followed  reflects  the  new  spirit 
of  Bible  reading  that  was  abroad,  and  is  no  doubt 
one  reason  of  the  strons^  hold  which  RaphaeFs 
conceptions  of  the  Gospd  scenes  has  retained  on 
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the  popular  mind.  The  composition  of  these 
famous  cartoons  marks  the  final  stage  in  the  great 
master's  development  His  career  had  been  one 
of  unbroken  progress.  From  the  dawn  of  his 
marvellous  youth  he  had  gone  on  from  strength  to 
strength,  gaining  new  knowledge  and  mastering 
new  problems,  but  through  all  retaining  his  own 
individuality  in  a  singular  way^  Now  he  entered 
on  the  last  phase  of  ms  life.  His  creative  powers 
were  as  splendid  as  ever,  but  except  in  a  few  rare 
cases  the  execution  of  his  designs  was  of  necessity 
left  to  others.  The  Sibyls  with  which  he  decorated 
Chigi's  chapel  in  Santa  Maria  della  Pace,  and  tiie 
myths  of  Venus  and  Cupid  which  he  designed  for 
Ciurdinal  Bibbiena's  stufetta  in  the  Vatican,  i^ere 
chiefly  executed  by  his  scholars.  The  pictures 
tiiat  issued  wholesale  from  his  workshop  were  the 
work  of  able  assistants^iulio  Romano,  Francesco 
Penni,  or  Perino  del  Vaga.  The  <  Madonna  del 
PescCy'  which  was  ordered  by  one  of  his  oldest 
patrons.  Cardinal  Riario,  the  ^Spasimo'  at  Madrid, 
the  'Vision  of  Ezekiel' — an  Olympian  Jove  borne 
on  the  wings  of  cherubim  through  the  heavens — 
and  the  'St.  Michael'  and  *  Madonna'  which  Pope 
Leo  sent  to  Francis  I.  in  1518,  were  all  designed  by 
Raphael,  but  bore  no  trace  of  his  hand.  His  rivals 
might  well  scoff  at  these  works  that  were  unworthy 
of  the  great  painter's  name.  But  he  could  not 
help  himself;  and  his  last  years  were  literally 
crowded  with  colossal  enterprises. 

In  1514  Leo  X.  had  appomted  him  chief  archi- 
tect of  St  Peter^s,  in  succession  to  Bramante,  and, 
a  year  later,  inspector  of  ancient  monuments  at 
Rome.  The  building  of  St  Peter's,  '*  the  grandest 
church  in  the  world,"  as  he  proudly  told  his  uncle^ 
made  large  demands  upon  his  time,  ''and  with 
Vitruvius  for  his  guide  "  he  devoted  himself  to  the 
study  of  architecture  and  prepared  plans  for  the 
facade  of  S.  Lorenzo  of  Florence  and  for  many 
palaces  and  villas,  most  of  which  have  now 
perished.  At  the  same  time  he  began  to  prepare 
a  ^stematic  survey  of  ancient  Rome,  illustrated 
with  drawings  of  the  chief  monnmente,  and  with 
the  help  of  Castiglione,  drew  up  a  report  in  the 
shape  of  an  elegant  Latin  epistie  to  the  Pope, 
which  is  still  preserved  in  the  Munich  Library. 
This  plan  excited  the  keenest  interest  among  the 
humanists  of  Leo  X.'s  Court,  and  the  papal 
secretary  Calcagnini,  who  returned  to  Rome  in 
1519,  after  a  long  sojourn  in  Hungary,  wrote 
glowing  accounts  to  his  German  friends  of  this 
wonderfril  young  man,  the  **  first  of  living  painters 
and  most  excellent  of  architects,  whom  Pope  Leo 
and  all  Rome  look  upon  as  a  god  sent  down  from 
heaven  to  restore  the  Eternal  City  to  her  former 
majesty."  All  the  while  Raphael  was  busily 
engaged  in  superintending  the  works  at  the 
Vatican.  He  prepared  cartoons  for  the  frescoes  of 
the  'Lacendio  del  Borgo'  and  *Battie  of  Ostia' 
which  Giulio  Romano  executed  in  the  third  hall,  and 
designed  a  completely  new  and  original  scheme  of 
decoration  for  me  Loggia  on  the  upper  storey  of 
the  palace.  These  thirteen  arcades  were  enriched 
with  stucco  mouldings  in  imitation  of  the  antique 
grotUMhi  lately  discovered  in  the  Baths  of  Titus, 
and  the  vaultmg  was  adorned  with  the  series  of 
exquisite  littie  paintin^^  known  as  'Raphael's 
Bible.'  These  were  chiefly  executed  by  Perino 
del  Vaga,  and  in  spite  of  its  ruined  condition,  the 
whole  effect  is  still  sin^larly  rich  and  brilliant 
At  tiie  same  moment  Giulio  Romano  and  Penni 
were  painting  the  roof  of  the  pavilion  in  Chigi's 
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villa  with  the  story  of  Capid  and  Psyche,  and 
carrying  oat  another  of  Raphael's  designs,  by 
which  the  loggia  was  transformed  into  a  bower  of 
leaves  and  flowers,  hong  with  rich  tapestries  spread 
out  under  the  blue  skv. 

This  association  of  artists  and  craftsmen  under 
one  master-mind  was  the  most  remarkable  achieve- 
ment of  RaphaePs  last  years.  A  whole  school  of 
architects,  scnlptors,  painters,  engravers,  mosaio- 
workers,  and  wood-carvers  had  sprung  up  under 
the  influence  of  his  genius,  and  were  engaged  in 
building  and  decorating  churches,  palaces,  and 
villas.  Never  before,  even  at  Rome,  had  so  great  a 
burst  of  artistic  activity  been  known,  and  no 
painter  before  had  reached  so  exalted  a  position  in 
the  eyes  of  his  fellow-countrymen.  He  lived, 
Vasari  tells  us,  as  a  prince  rather  than  a  painter, 
and  fifty  assistants  accompanied  him  daily  from 
his  house  to  the  Vatican.  *'  You  walk,''  remarked 
Michelangelo,  when  he  met  his  rival,  *^  as  a  general 
at  the  head  of  an  army.**  "And  you,"  replied 
Raphael,  '*as  an  executioner  on  the  way  to  the 
scaffold.''  But  in  spite  of  the  splendour  which 
surrounded  him,  and  of  the  cardinals  and  princes 
who  caressed  him,  Raphael  retained  the  old  charm 
and  simplicity  of  his  nature.  **  Far  from  being 
puffed  up  with  pride,"  writes  Calcagnini,  *'he 
meets  every  one  with  the  utmost  friendliness,  and 
rejects  no  criticism  or  advice.  On  the  conli'ary, 
he  is  never  better  pleased  than  when  his  opinion 
is  doubted  or  disputed,  and  is  always  eager  to 
learn,  counting  this  to  be  the  greatest  joy  in  lite.** 
Unfortunate! V  this  very  gentilmji  proved  Raphael's 
bane.  He  allowed  his  time  and  strength  to  be 
frittered  away  in  a  multitude  of  petty  commissions, 
and  was  pressed  on  all  sides  b^  impatient  patrons 
whose  claims  he  could  not  satisfy.  At  length  his 
health  gave  way  under  the  strain.  During  the 
first  months  of  1520  the  new  buildings  at  St  reter's 
required  much  anxious  attention,  and  his  friends 
noticed  the  unwonted  melancholy  that  oppressed 
him.  But  still  he  worked  with  unceasing  ardour 
and  devoted  all  his  powers  to  the  ^reat  'Trans- 
figuration' which  Cardinal  Giulio  dei  Medici  had 
oraered  for  the  Cathedral  of  Narbonne.  Sebastiano 
del  Piombo's  'Raising  of  Lazarus,'  which  was 
destined  for  the  same  French  city,  had  alreadv 
been  exhibited  at  Christmas  in  the  Cardinals 
palace,  and  Raphael  was  determined  that  this  time 
at  least  his  picture  should  be  worthy  of  his  name. 
He  painted  the  upper  part  of  the  picture  with  his 
own  hand,  but  before  he  could  sketch  out  the 
lower  portion  the  brush  dropped  from  his  hand. 
On  the  27th  of  March,  1520,  he  fell  ill  of  fever, 
probably  caught  on  some  archsBological  excursion 
in  the  old  parts  of  the  city,  and  sank  rapidly,  worn 
out  in  body  and  mind.  At  nine  on  the  evening  of 
Gk>od  Friday,  the  6th  of  April,  his  thirty-eighth 
birthday,  he  died,  to  the  g^ef  and  consternation  of 
all  Rome.  The  Pope  wept  bitterly,  and  the  crowds 
who  thronged  the  hall  where  his  body  lay  in  state, 
broke  into  sobs  and  tears  when  they  saw  the  dead 
Raphael  lyine  at  the  foot  of  his  unfmished '  Trans- 
figuration.' On  the  next  day  all  the  artists  at  Rome 
and  a  great  concourse  of  people  followed  his 
remains  to  the  grave  which  he  had  chosen  under 
the  dome  of  the  Pantheon.  A  Latin  epitaph  com- 
posed by  his  friend  Pietro  Bembo  was  inscribed 
above  his  tomb,  ending  with  the  famous  words : 

**  nie  est  hie  Raphael,  timuit  quo  sospite  vinci 
Rerum  magna  parens  et  moriente  mori." 

The  following  list   gives  the  chief  works  of 
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Raphael  and  as  far  as  possible  indicates  the  paint- 
ings whioh  were  executed  by  the  hand  of  \m 
assistants  firom  his  designs. 


Bologna. 


LoehuQaU. 
Gallery, 


Gallery. 


Boston,  U.8.A.  Mrs.  J.  > 
Gardner.) 


Bowood.        Marquis  of\ 
Lansdowne.} 

BrMcia.     Tosio  GaUery. 
Bud*  Pesth.       GalUry. 

Chantilly.  GalUry. 

DreBoen.  Gailery. 

Florence.  U/izi  GaUery. 


FiUi  Gallery. 


London.   National  Gall. 


f,         Mr.  Pierpoint ) 
Moryan. } 
M         Lord  Windsor. 

„    Baroness  Burdett-  \ 
Coutts.f 
„     DuUoich  Gallery. 


Sir  Frederick  \ 
Cook.f 

Miss  Mackintosh. 


„  Mr.  Ludwig  Mond. 
„  Victoria  and  ) 

Albert  Museum,  j 

Madrid.  Frado  Gallery, 


Milan.      Brera  Gallery. 


8t.  Sebastiaa. 

Madonna  and  Child  from  the 

Solly  Collection. 
Madonna  witii  St.  Jerome  and 

St.  Fhuids. 
Madonna  Coloona  (partfy). 
Madonna  Tenrannova. 
St.  Oedlia  with  St.  Panl«  8t. 

Biaiy  Magdalen,  St  John» 

and  St.  Aogastine. 
Portrait  of  Tommaso  Inghi- 

rand. 
Piet4  (part  of  the  preddla 

of  the   MadonMM,   di   Sanf 

Antonio). 
The  Preatdking  of  St.  John  the 

Baptist  (pari  of  the  predeUa 

of  the  Ansidei  Madonna). 
Salvator  Mondi. 
Madonna  from  the  Estocfaasy 

Collection. 
The  Three  Oraoes. 
Madonna  d'Orltens. 
Madonna  di  San  Sisto. 
Madonna  del  Cardellino.  1508. 
Portrait  of  the  Painter. 
Portrait   ol   Pope  Joliua  IL 

(repliea). 
Portraits     <^     Angelo     and 

Maddalena  Doni. 
La  Donna  Gravida. 
Madonna  del  Gran  Dnca. 
Madonna     del     Baldaocfaino 

{partly). 
Madonna  del  Sedia. 
The  y  iiion  of  Esekiel  (pmntei 

chiefly  by  Giulio  Bomano). 
Portrait  of  Pope  Jnlioa  IL 
Portrait    of     Leo    X.    with 

Cardinal    dei    Medici   and 

Cardinal  dei  Bossi. 
Portrait  of  Cardinal  Bibbiena. 
The  Yision  of  a  Knight. 
Madonna  Ansidei.    1506. 
St.  Katharine. 
Madonna     Aldobrandini      or 

Garvagfa  (painted  by  Givlio^ 

Romano). 
Madonna  di  Sant'  Antonio. 

Predella;  The  Prooeasion  to 

Calvary. 
Predella:   The  Agony  in  the 

Garden  (partly). 
Predella :  St.  Francis  and  St. 

Anthcmy  (executed  by  assist'- 

ants). 
FredeUa  of  the  Coronation  of 

St.  IHcholas  of  Tolentino  at. 

Citti^  di  Castello  (lost).    A 

Legend  of  St.  Nicholas. 
Madonna  della  Torre  (formoriy 

in  the  Orleans  and  Bogert 

CoUeetums). 
The  Crocifizion. 
Seven  Cartoons  for  the  Tapes- 
tries of  the  Sistine  Chapel 

(chiefly  painted  by  JPenni}. 
Madonna  dell'  Agnella 
Madonna  known  as  *  Ia  Perls'' 

(painted  by  Giulio  Bomano), 

1618. 
Madonna   del   Pesoe   (chiefly 

painted  by  Giulio  Bomano). 
Christ  bearing  the  Croas,known 

as  '  Lo  SpMimo  *  (painted  by 

Giulio  Bomano  <md  Fenni). 

1617. 
Portrait  of  Cardinal  Kbbiena. 
Lo  Sposaliiio.    1504. 
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PAINTBB8  AND  ENGRAVSBa 


Munich.       Finaeothek,    Ifadomia  Caaa  Tempi. 

„  „  Madonuft  Oanigiani  (fMNtfy). 

^  Nicolini  Madonna. 

Paris.  Lwvre,    8t.  Michael 

„  ^         St.  George. 

^  ,,         Madonna  known  M*  La  Belle 

Jardinidre.'    1607. 

„  „         Portrait  of  Oonnt  Baldaaaare 

Gaatiglione. 

IP  ^         liadonna     de     Francois     I. 

(painted  6y  Qiulio  Romano) » 
1518. 

„  ,,         Archangel  IfiohaeL    16ia 

^  M         La'^eigeanDiaddmeOMmitMt 

hy  Oiulio  R<mumo), 
Perugia.        San  Severo.    Fresoo  of  the  Trinity  {itppir 
part,  1505,  Jkiished  bv  Frnt- 
gino).    1521. 
Rome.     Villa  Borghue,    Portrait  of  Pemgino. 

„  „  The  Entombment.    1507. 

M  PalattoDoria,    Portndts  of  Andrea  Nayagefo 

and  Agostino  Beaszano. 

9  Vatican  OalUiy,  The  Ckironation  of  the  Virgin, 
with  predelle  of  The  An- 
nunciation, The  Adoration 
of  the  Magi,  and  The  Pre- 
sentation in  the  TemjpAe. 

^  ,^  Faith,    Hope,    and    Charity 

{jpredelU  of  The  EiUomlment 
tn  chiaroscuro). 

^  „  Madonna  di  Fohgno.    1507. 

«,  „  The    Transfiguration    {jjppcr 

part  only;  lower  by  Cftulio 
JUmtmo).    1520. 

M  Vatican  Strnnxe*  Frticoes  %n  the  Caimora  ddla 
SegnatuTo:  Theology,  Poetry, 
Law  and  Philosophr,  The 
Fall  of  Man,  Anollo  and 
Marsyas,  The  Judgment  of 
Bolomon  and  the  Creation 
of  the  World,  La  Dispata, 
The  School  of  Athens, 
Parnassus,  Fortitude,  Prud- 
ence, and  Temperance,  Justi- 
nian issuing  the  Pandects, 
Gregory  IX.  delivering  the 
Decretals.    1509-1511. 

9  Frescoes  in  the  Camera  deU^ 

Eliodoro:  The  Expulsion  of 
Heliodorus  from  the  Temple, 
The  Bfass  of  Bolsena  (1511- 
1512),  The  Betreat  of  Attila, 
The  Deliverance  of  St.  Peter 
(parUy).    1514. 

«  M  Frescoes  in  the  Camera  deW 

Jncendio  del  Sorgo:  Inoendio 
del  Borgo  {chi^y  painted 
hi  Oiulio  Bomano),  Battle  of 
Ostia  (chiejly  painted  by 
Oiulio  Romano),  1514-1517. 

9  Vatican  Loggie,    Forty-eight  freaooes  of  sub- 

jects from  the  Old  Testa- 
ment. 

w  9,  Six  frescoes  of  subjects  from 

the  New  Testament  (painted 
by  Ferino  del  Vaga  and 
othors).    1517-1519. 

M  Famesina,    Fresco  of  Galatea  and   the 

Tritons.    1514. 

^  „  .        Frescoes  of  ten  scenes  from 

the  Myth  of  Cupid  and 
Psyche  (painted  by  Oiulio 
Romano^  Penni,  and  others). 
1517. 

„  8.  Agostino.    Fresco  of  the  Plrophet  Isaiah. 

„  Santa  Maria \FTeaco9B  of   the   Sibyls   and 

della  Face,  j     Angels  (partlv). 
StJPetenhazg.ffermiitage,  St.  George  and  the  Dragon. 
1506. 
„  „  Madonna  Conestabile. 

Yienna.    Jn^Hrial  OaU.    Madonna  del  Prato.    1500. 

The  most  important  collections  of  Raphael's 


drawings  are  in  the  Uflizi  at  Florence ;  in  the 
Albertina  at  Vienna;  in  the  Louvre  and  the 
British  Museum;  at  Windsor;  Oxford;  Lille; 
Milan;  Venice;  Ooloffne;  Frankfort;  Chantilly,aiid 
Ghatsworth,  and  in  tibe  Habich  and  Bonnat  CJollec- 
tions.  A  full  but  by  no  means  exhaustive  list  of 
these,  with  an  able  critical  commentary,  has  been 
published  by  Dr.  Oskar  Fischel. 
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Heinrioh  WoIflliD, '  The  Art  of  the  Italian  BeouBuiioe.' 

(London,  1908.) 
Baron  Geymnller,  'Raffaello  Sanzio  Stodiato   come 

Azohitetto/    (Milan,  1884.) 
J.  0.  Bobmaony  *  A  critical  Aooount  of  the  Drawinn 

hj  Minhalangftio  and  Bagaello  in  the  UniTersiW 

Galleries.'    (^xfoid,  1870.) 
Sir  W.  K.  Oonwaj,  *Oatalogne  of  Baphael'f  known 

Drawing^  Piotoret,  and  Frescoes.'  (Liverpool,  1887.) 
'  Drawings  oy  Old  Masters  in  the  University  Galleries, 

Oxford.'  (Edited  by  Prof.  Sidney  Colvin^lMM.)  J.C. 

RAPHON,  (Raphun,)  Johann,  a  German  reli- 
gions painter,  a  native  of  Eimbeck^  who  flourished 
in  the  15th  and  16th  centuries.  There  are  two 
pictures  known  by  him,  both  sifi^ed  with  his  name, 
and  bearing  the  dates  1499  and  1508.  The  latter 
picture  is  in  the  cathedral  of  Halberstadt ;  it  con- 
sists of  a  centre  and  wings,  or  shutters.  In  the 
middle  is  represented  the  Crucifixion;  on  the 
interiors  of  the  wings  the  Annunciation,  the 
Adoration  of  the  Shepherds  and  Magi,  and  the 
Presentation  in  the  Temple ;  on  the  exteriors, 
figures  of  Saints.  The  composition  of  the  central 
picture  is  somewhat  overcharged ;  and  the  heads 
are  distinguished  rather  by  energy  and  individu- 
ality than  by  feeling.  Aiiother  altar-piece,  also 
a  ^  Orucifixion,'  with  saints  on  the  wiugs,  said  to 
be  by  him,  is  in  the  library  of  the  university  at 
Gottmffen.  M.  Hausmann  of  Hanover  possesses 
two  wmgs  of  a  fourth  altar-piece.  A  picture 
executed  in  1499  for  an  altar-piece  in  the  Cister- 
cian Monastery  of  Walkenried,  was  removed  thence 
to  Prague  in  1631. 

RAFIANUS.    See  Oudbndijk. 

RAPIN.  Alkxandbb,  French  painter ;  bom  1846 
at  Noroy-le-Bourg  (Haute  Sadne) ;  was  a  pupil  of 
G^rdme,  Fran^ais,  Gleyre,  and  Lancrenon ;  his 
landscapes  much  admired,  such  as  'Ruisseau  k 
Nans  liison ;  £tang  k  Mortefontaine,'  Ac.  In  1875 
he  obtained  a  third-class  medal,  and  a  second- 
class  medal  in  1877.  He  died  in  Paris,  November 
1889. 

RASCALON,  J6r6me,  painter,  bom  1786.  A 
upil  of  Cic^ri  and  of  Bouton.  He  practised  in 
_^aris  towards  the  middle  of  the  19th  century, 
painting  landscape  and  genre-pictures,  and  was 
also  employed  as  scene-painter  at  the  Vaudeville 
Theatre. 

RASPAT,  PiEBBE,  painter,  bom  at  Avignon  in 
1748,  went  to  Paris  and  studied  under  Vemet,  but 
returned  to  his  native  place  and  was  made  director 
of  the  School  of  Art  His  works  are  to  be  found 
in  the  Museum  of  Avignon,  and  include  a  *  View  of 
the  Pope's  Palace  at  Avignon,'  *  View  of  the  Bridge 
of  8.  Benezet,'  and  a  portrait  of  the  Abbe  Juenet, 
first  keeper  of  the  Museum  at  Avignon.  Raspay 
died  at  Avignon  in  1825. 

RA8PE,  C.  G..  engraver,  flourished  at  Leipzig 
and  Dresden  in  the  18th  century.  His  chief  plates 
are: 

Oharies  Bonnet ;  after  J$ni  Ju$l, 

Charles,  Count  of  Saxony ;  after  Sekmidt, 

H.  P.  Stnn ;  after  Oanz. 

BASSET,  Jkan.    See  Valentin. 

RASTELL,  John,  an  English  wood-engraver  of 
the  16th  century,  the  brother-in-law  of  Sir  Thomas 
More.  He  is  remembered  by  *The  Pastyme  of 
the  People,  or  The  Chronicles  of  Divers  Reahnee,' 
and  more  especially  of  'The  Realme  of  England,' 
which  he  published  in  1529,  with  his  own  illus- 
trations, lliese  have  been  wronglv  ascribed  to 
Holbein.  The  book  was  republished  by  Dibdin  in 
1811.  Rastell  died  in  1536. 
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RAT,  Paul  EDVi  lb,  French  etcher  and 
engraver;  bom  in  Paris,  September  10,  1849; 
became  a  pupil  of  Gaucherel  and  of  Lecocq  de 
Boisbaudran,  a  master  of  drawing  who  ranked 
with  the  very  first  of  his  fellow-artists ;  his 
etchings  and  engravings  after  Meissonier  and 
others  Drought  him  fame  ;  his  decorations  include 
a  medal  of  the  third  class  in  1875,  a  second-class 
medal  in  1879,  and  a  gold  medal  in  1889.  He  died 
in  Paris,  December  1892. 

RATHy  Henbiette,  painter,  bom  at  Geneva, 
1772,  a  pupil  of  Isabey,  painted  portraits,  and  also 
worked  on  enameL  She,  with  her  sister,  founded 
the  Mus^e  Rath  at  Geneva,  and  was  made  an 
honorary  member  of  the  Soci^t^  dee  Arts  in  1801. 
She  died  in  1856. 

RATHBONE,  John,  a  native  of  Cheshire,  was 
bom  about  the  year  1750.  He  has  been  sometimes 
called  "The  Manchester  Wilson."  Without  the 
help  of  an  instructor 'he  acquired  a  respectable 
talent  as  a  landscape  painter,  and  his  pictures  were 
frequently  embellished  with  figures  by  Moriand, 
Ibbetson,  and  other  contemporary  artists.  His 
life,  like  those  of  the  two  friends  just  named,  was 
irregular,  and  most  of  his  pictures  pass  under 
other  names.  He  exhibited  at  the  Academy  from 
1785  till  his  death,  which  took  place  in  1807.  The 
following  are  fair  examples  of  his  art : 

liverpooL      fFalker  Gall.    A  Lindaoape. 

RATTI,  Carlo  Giuseppe,  the  son  of  Giovanni 
Ratti,  bom  at  Genoa  in  1735,  studied  at  first  under 
his  father,  and  then  was  taken  under  the  patronage 
of  RafMl  Mengs,  with  whom  he  lived  as  a  friend. 
He  did  not  devote  himself  so  much  to  painting  as 
to  writing ;  and  among  his  works  are,  '  The  Lives 
of  the  Painters  of  Genoa,'  'A  Life  of  Rafael 
Men^s,'  and  *  Notices  of  Corregspo.'  He  was 
knighted  by  Pope  Pius  VL    He  died  in  1795. 

RATTI,  Giovanni  Aoostino,  painter,  bom  at 
Savona  in  1699,  went  early  in  life  to  Rome,  where 
he  frequented  the  school  of  Benedetto  LotL  He 
occasionally  painted  historical  subjects,  of  which 
the  most  deserving  of  notice  are  his  pictures  of 
the  life  of  St  John  the  Baptist,  in  the  church  of  San 
Giovanni,  at  Savona,  of  which  the  *  Decollation '  is 
perhaps  the  best.  But  his  principal  merit  was  in 
painting  scenes  for  the  theatre,  and  caricature^  in 
which  he  discovered  great  ingenuity  and  invention. 
He  died  at  Gknoa  in  1775.  He  engraved  a  fewplates. 

RATTRAT,  Alexander  Wellwood,  the  son  of 
a  Glasgow  minister,  was  bom  at  St  Andrews  In 
1849.  Educated  in  Glasgow  at  the  High  School 
and  the  University,  he  got  his  first  professional 
training  at  the  Glasgow  School  of  Art  under 
Robert  Greenlees.  Afterwards  he  went  to  Paris, 
where  he  studied  under  the  landscapists  Damoye 
and  D'Aubigny.  He  settled  at  Glasgow  about 
1880  as  a  landscape  painter,  and  thereafter  has  been 
a  pret^  constant  e^ibitor  at  Glasgow,  and  at  the 
"Rojil  Scottish  Academy  and  Royal  Academy 
exhibitions.  In  'The  Gate  of  the  Highlands,'  his 
first  important  picture,  exhibited  in  die  Glasgow 
Institute,  he  stmck  the  note  in  which  the  rest  of 
his  landscape  work  (fresh,  simple  and  pleasing 
studies  of  nature)  was  conceived.  In  the  Pans 
Exhibition  of  1889  his  'Sahnon  Stream'  and 
'  Feny,  Loch  Ranza,'  were  exhibited,  and  received 
an  honourable  mention.  He  was  elected  an  As- 
sociate of  the  Royal  Scottish  Academy  in  1896, 
and  died  in  1902.  j,  h.  W.  L 
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in  m^^JS?^;^!S*K.T'  ^""^  '^  ?u™"^*  ^^  '^<>°'  2^^8  0'  Man,'  for  which  he  paid  a 

wnffi  ^  -!ir^^'  Portmann,  and  then  after  la,^  gum.    When  in  1672  Haarlem  was  b^eged 

?Ste>    '      T  **?®  inSwitzwland,  went  in  by  the  Spaniaids,  Bauwaert    protc      -    -  •  ^•- 

1822  to  Pane,  where  he  worked  under  Hersent  In  '        ^^ ^ 

time  he  retnmed  to  Darmstadt,  and  became  coort 


engraver.  He  worked  for  a  time  with  his  brother 
Karl  {q.  v.),  and  with  him  completed  most  of  the 
steel  engravings  in  a  collection  of  original  views 
of  German  court  cities  and  of  their  cathedrals 
(the  latter  after  Lndwig  Lange),  and  some  of  the 
plates  for  Salzenberg's  '  Altchristliche  Bandenk- 
male  von  Eonstantinopel.'  The  chief  works  he 
did  alone  are : 

A  Portrait  of  Dr.  Liebig. 

A  Peasant  Family  at  Ptayers ;  after  K,  deJwm. 

BAUCH,  Fbroinand,  painter,  practising  in 
Vienna  in  the  first  half  of  the  19th  centory.  He 
was  a  brother  of  the  artists  Johann  Joseph  and 
Johann  Nepomuk  Bauch,  and  painted  animals. 

BAUCH,  Johann  Joskph,  painter  and  etcher, 
practised  in  Vienna,  with  his  brothers  Feidinand 
and  Johann  Nepomuk,  in  the  first  half  of  the 
present  oentnry.  He  was  educated  at  the  Vienna 
Academy,  and  afterwards  travelled  much  in  Ger- 
many and  Bussia.  He  painted  landscapes  and 
animals,  both  in  oil  and  water-colours,  and  also 
etched  similar  subjects. 

BAUCH,  Johann  Nbpomuc,  a  German  landscape 
and  animal  painter,  bom  in  1804  at  Vienna.  In 
the  Vienna  Gallery  there  is  by  him  'A  Bull 
pursuing  a  Cow  *  (1832).    He  died  in  1847. 

BAUCH,  Eabl,  brother  of  Ernst  Karl,  bom  at 
Darmstadt  in  1804,  a  pupil  of  his  brother's  and 
of  Moller,  went  to  London,  and  became  a  Fellow 
of  the  Society  of  British  Architects.  The  two 
brothers  worked  together  and  engraved  landscapes 
in  Germany  from  their  own  drawings ;  the  prin- 
cipal cathedrals,  after  Ludwig  Lange ;  and  a  num* 
b^  of  works  after  Salzenberg.  Karl  engraved  idone 
the  principal  door  of  the  Cawedral  of  Freibuig. 

BAUFFEB,  Kabl,  a  miniature  painter,  born  at 
Batisbon  in  1727,  was  secretary  to  the  Elector 
Maximilian  III.  of  Bavaria.  He  died  at  Munich 
in  1802. 

BAUFFLT,  — ,  a  Swiss  painter,  who  studied 
in  France  towards  the  end  of  the  17th  century, 
and  who  in  1684  gained  a  priie  from  the  Boyal 
Academy  of  Painting  with  an '  Enoch  first  invoking 
the  name  of  the  Lora.' 

BAUFT,  FsANgois  Louis,  bom  at  Luceme  in 
1730,  was  first  a  Pupil  of  his  father,  and  then 
studied  in  Paris  ana  Kome.  After  a  visit  to  Hol- 
land and  Germany,  he  settled  in  Hambui^.  His 
chief  work  was  the  decoration  of  some  ceifings  in 
the  Palace  of  Hesse  CasseL  He  died  at  the  Hague 
in  1798. 

BAUSCHEB,  Geobq  Fbibdrich,  landscape 
painter,  was  first  a  pupil  of  his  father,  August 
Friedrich,  and  in  1813  studied  at  Munich  under  G. 
Dillis  and  W.  Kobell.  Was  appointed  Court 
painter  to  the  Duke  of  Cobuig,  and  Professor  at 
the  School  of  Art  He  made  many  drawings 
in  sepia  and  water-colour,  besides  his  landscapes 
in  oil 

BAU WAEBT,  Jakob,  painter,  a  pupil  of  Martin 
Heemskerk.  He  appears  to  have  been  a  man  of 
property,  and  to  have  practised  art  for  pleasure 
rather  than  as  a  profession.  He  flourished  at 
Amsterdam  about  the  middle  of  the  16th  century. 
He  had  a  fine  collection  of  pictures,  and  commis- 
sioned Heemskerk  to  naint  him  one  representing 


•rotected  his  old 
master,  and  received  him  into  nis  house  at  Am- 
sterdam. 

BAVANALS,  Juan  Bautista,  engraver,  bom  at 
Valencia  in  1678,  studied  under  Evaristo  Mufioz. 
His  principal  engravings,  which  displayed  more 
skill  in  handling  of  the  graver  than  in  drawing, 
were :  an  equestrian  portrait  of  Philip  V.,  and  a 
genealogical  tree  of  the  Boyal  family ;  a  portrait 
of  Father  Gregorio  Bidaura,  a  print  of  San  Bod- 
rigo,  a  second  portrait  of  Philip  v.,  some  plates  for 
the  first  edition  of  a  mathematical  work  by  Tosoa, 
the  frt>ntispiece  for  a  book  called  *  Centre  de  la  F4 
OrtodoxA,'  which  represents  the  apparition  of  Our 
Lady  '  del  Pilar'  to  St  Francis  and  some  of  his 
disciples,  and  illustrations  for  another  book  of 
Devotion,  in  which  St  Thomas  Aquinas  and  other 
saints  figure. 

BAVEAU,  (Madame,)  Emilib,  painter,  bom  in 
France  1785.  A  pupil  of  her  father,  Michael 
Honor6  Bonnieu.  Sne  painted  historical  and 
mytho^ncal  subjects.    Died  after  1830. 

BAVELLI,  Phtkb  Antonu,  painter,  bom  in 
1788.  Practised  at  Amsterdam,  and  was  first  a 
pupil  of  B.  Barbiers  Pietersz,  and  afterwards  of 
C.  H.  Hodges.  He  finaUy  devoted  himself  chiefly 
to  portrait-painting  in  miniature  and  in  oils,  but 
also  paintea  genre-pictures. 

BAVEN,  «K^HN  S.,  an  English  landscape  painter, 
bom  in  Suffolk  in  1829.  He  was  the  son  of 
the  Bev.  Thoicas  Baven,  a  clergyman  of  the 
Church  of  England,  who  had  considerable  talent 
as  an  amateur  artist,  as  may  be  seen  from  six 
water-colour  drawings  by  him  in  the  South  Ken- 
sington Museum.  John  Baven  was,  however, 
almost  entirely  self-taught  He  exhibited  at  the 
Academy  as  early  as  1845,  and  his  works  dso 
appeared  at  the  British  Institution.  He  at  first 
fell  under  the  influence  of  the  Norwich  school, 
and  of  Constable,  but  his  maturer  works,  which 
show  much  poetic  feeling,  bear  traces  of  pre- 
Baphaelitism.  It  was  his  custom  to  prepare  elabo- 
rate cartoons  for  his  pictures.  He  was  drowned 
while  bathing  at  Harlech  in  1877.  A  collection 
of  his  works  was  exhibited  at  the  Burlington  Club 
in  1878.  Amongst  his  chief  pictures  were : 
Salmsey  Ohuxeh  (his  first  pioture,  painted  when  be  was 

sixteen  years  old). 
The  Forest  of  Fontainebleaa.    1853. 
A  y  oioe  of  Joy  and  Oladnes^    1860. 
The  Skirts  of  a  Mountain  Farm.    1862. 
Midsummer  Moonlight.    1866. 
The  Orops  Green.     1867. 
nie  Shadow  of  Snowden.    1867. 
A  Hampshire  Homestead.    1872. 
The  Heavens  declare  the  Glory  of  God.    1876. 
Barff  and  Lord's  Seat  from  the  Slopes  of  Skiddaw. 
1877. 

BAVENABT,  Hennbquim  db,  painter,  worked  at 
Bruges  about  the  middle  of  the  i5th  century. 

BAVENET,  Simon  Franqois,  a  French  en- 
graver, bom  in  Paris  in  1706,  was  a  [)upil  of 
Lebas.  After  practising  the  art  with  considerable 
reputation  in  his  native  country,  he  came  to  Eng- 
land, and  settled  in  London  about  the  year  1750. 
He  was  employed  for  a  time  at  the  Battersea 
Enamd  Works,  and  rained  a  premium  from  the 
Socie^  of  Arts  in  1761.  In  1766  he  was  a  mem- 
ber of  the  Incoiporated  Society  of  Artists.  He 
is  said  to  have  been  imported  by  Hogarth,  who 
employed  him  upon  the  'Marriage  &  la  Mode. 
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The  fourth  and  fifth  plates  in  that  series  are  by 
him.  He  was  also  employed  by  Alderman  Boy^ 
dell,  for  whom,  perhaps,  he  did  his  best  work! 
He  gave  both  a  fine  suggestion  of  colonr  and 
great  brilliancy  to  his  engravings,  and  finished 
them  with  precision.  Bavenet  died  in  London  in 
1774.    Among  his  plates  we  may  name : 

P0BTBAIT8. 
Q«orge  I. 

George  H. ;  afUr  Mtraer, 
Lord  Oamden ;  after  Seynoldt. 
Alexander  Pope,  Poet. 
James  Thomson,  Poet. 
Darid  Hume,  Historian. 
Mr.  Oairiok  and  Miss  Bellamy  in  *  Borneo  and  Joliet  * ; 

after  B.  Wilson. 
Himself ;  after  Zoffam^  (lettered  Oravipar  kd  mime 

^apr^  un  tableau  peint  par  son  ami  Zojffat^), 

VARIOUS  SUBJECTS. 
The  BmUem  of  Human  Life;  after  Titian;  Orosat 

Collection. 
Venos  and  Adonis ;  a  ter  P.  Venmese  ;  the  same. 
The  Adoration  of  the  Shepherds ;  <rfter  i>.  Feii  ;  the 


Psmting  and  Design ;  after  ChUdo, 

The  Virgin,  with  Uie  Infant  Jesns  sleeping ;  after  the 


Ohari^ ;  after  Carlo  Cignam. 
The  Aieaman  Shepherds ;  after  N.  Foustin. 
Sophonisba  taking  Poison ;  t^er  L,  Giordano, 
The  Death  of  Seneca ;  after  the  eame, 
ToUt  Anointing  his  Father's  Ejyes ;  after  Ag.  Caraeei, 
The  Lord  of  the  Yinevard ;  after  Bembrandt, 
The  Prodigal  Son ;  after  SaL  Bosa. 
Pfaryne  tempting  Xenocrates ;  after  the  tame. 
The  Betom  of  l£e  Prodigal  Son ;  after  Ottereino. 
Laeretia  de^ring  her  Fate ;  after  Caudu 
Oonhilda,  Bmpress  of  Oermany,  acquitted  of  a  charge 
of  adultery ;  after  the 


RAVENBT,  Simon,  the  son  of  Simon  Francois 
Ravenety  was  bom  in  London  about  the  ^ear  1765 
(according  to  others  in  1749),  and  was  instructed 
by  his  fetiier  in  the  art  of  engraving.  He  after- 
wards visited  Paris,  where  he  studied  painting 
for  a  short  time  under  Franyois  Boucher.  On 
leaving  that  master  he  went  to  Italy,  and  settled 
at  Parma,  where  he  undertook  to  engrave  and 
publish  plates  from  all  the  works  of  Gorreggio  in 
that  city.  This  arduous  undertaking  occupied 
him  from  1779  till  1786,  in  which  time  he 
engraved  the  following  prints  after  the  Parmese 
master: 

A  set  of  twelve  plates  from  the  Cupola  of  the  Oathedral. 

A  set  of  twelve  diates  from  the  Cnpola  of  8.  Oiovanni. 

The  Madonna  ddla  Soodella. 

The  Madonna  della  Scale. 

La  SfmtJ**'"**^  Nunxiata. 

The  Madonna  Inooronata. 

Christ  bearing  his  Cross. 

The  Descent  from  the  Cross. 

The  *  St.  Jerome.' 

The  Martyrdom  <^  St.  Plaeidus. 

For  these  labours  he  was  made  «Cavaliere.'    We 
have  also  by  him  the  two  following  prints : 
Juinter  and  Antiope ;  after  Bubene, 
Theseus  lifting  the  Stone ;  after  If,  Foumn, 
Bavenet  is  believed  to  have  been  still  alive  in 

BAVENNA,  Mabco  DA.    See  Dbntb,  Mabco. 

BAVENZWAAY,  Jah  van,  the  elder,  a  Dutch 
landscape  and  animal  painter,  bom  at  Hilversum 
the  29th  November,  1789.  He  studied  under  P. 
G.  van  Os,  and  died  the  2nd  March  1869.  Among 
his  works  are : 
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Haarlem. 


Jfueeum,    A  Cow-Stable. 
Favilion,    Landscape  with  Animals. 
„  Lkterior  of  a  Stable. 


RAVENZWAAY,  Jan  van,  the  younger,  the 
nephew  of  Jan  Bavenzwaay  the  elder,  and  his  i>npil, 
bom  at  Hilversum,  in  Hplland,  18ia  He  painted 
landscape  in  the  manner  of  his  uncle,  who  was  his 
master.    He  died  December  3, 1849. 

RAVESTEYN,  Anthonii  van,  the  elder,  glass- 
painter,  ancestor  of  the  family  of  Bavestevn  of 
the  Hague.  Lived  in  1593  at  Culemborch,  in 
1602  at  the  Hague.  Father  of  Jan  van  Bavesteyn 
and  Anthonie  van  Bavesteyn  the  younger. 

LUeratitre:  •  Oud  Holland,'  X.  (1892),  p.  4L 

BAVESTEYN,  Anthonik  van,  the  younger, 
bom  in  1581 ;  admitted  as  apprentice  to  the  Guild 
of  St  Luke  at  the  Hague,  Februaiy  17, 1598;  free 
master,  October  14,  1614;  Dean,  1629  to  1632; 
left  the  Guild  in  1656  and  joined  the  Picture 
Brotherhood ;  died  January  31, 1669. 

Copenhagen.  Museum,  Portrait  of  Stalpaert  Van  der 
Wiele.    1921  (eigned), 

Gotha.  Jfuseum,    Portrait    of    Tianiofraal    van 

LymminghenVan  den  Berge. 
1623  {signed). 

LiteratiMre:  Bredius  en  Moes,  'Deschildersfamilie 
Bavesteyn,'  in  «Oud  Holland/  X.,  1892. 

BAVESTEYN,  Arnold  van,  son  of  Anthonie  the 
younger,  master  painter  in  1646  at  Delft;  removed 
to  the  Hague,  and  a  member  of  the  Guild  of  St. 
Luke  from  1649  to  1656,  when  he  left  it  and 
joined  the  Picture  Brotherhood,  of  which  he  was 
Dean  from  1661  to  1663.  He  died  October  7, 
1690.  William  II.  of  Orange  paid  him  500  florins 
for  apictuie-of  Diana  and  Calisto.  Stephen  Bichards, 
dealer.  London,  had  in  1891  a  portrait  by  lam  of 
Cornelius  Bosch,  advocate  at  the  Hague,  signed 
and  dated  1660. 

BAVESTEYN,  Dibck  de  Quade  van,  Dutch 
painter,  perhaps  the  greatpuncle  of  Hendrick  van 
Bavesteyn.  He  was  painter  to  the  Emperor 
Budolph  II.  of  Germany,  at  Vienna.  Before  1612 
he  seems  to  have  come  back  from  Vienna  to 
Holland.  In  the  cloister  of  Strahow  at  Prague  is 
his  only  knovm  picture,  representing  an  allegorical 
subject,  signed  and  dated  1603.  It  is  very  manner^ 
istic,  and  resembles  the  manner  of  Spranger  or 
Hans  van  Aken. 

Literature:  *Oud  Holland,'  IX.  (1891), pp. 208- 
213. 

BAVESTEYN,  Harmen  van,  is  mentioned  in 
October  1649  at  the  Ha^e. 

See  *Oud  Holland,*  IX.  (1891),  p.  217. 

BAVESTEYN,  Hendrick  van,  married  at  Zalt- 
Bommel,  July  19,  1659,  and  died  there  young, 
about  1670.    No  pictures  by  his  hand  are  Imown. 

Liierativre :  Van  Gool,  *  Nieuwe  Schouburg,*  II., 
p.  445;  *Oud  Holland,*  IX.  (1891),  p.  215. 

BAVESTEYN,  Hubert  van,  painter  of  interiors 
and  cattle,  bom  at  Dordrecht  about  1640,  died 
there  between  1683  and  1691.  Married  in  1669. 
His  pictures,  signed  with  the  monogram  H,  R,, 
are  painted  in  a  brownish  tone  in  the  manner  of 
Gomelis  Saftleven,  M.  Sorgh,  and  others.  In  his 
early  pictures  (as  for  example  the  still-life  of  1664 
in  tiie  Museum  at  Amst^am)  the  painting  is 
more  carefully  coloured. 

AmBterdam.       Museum,    Still-life.    1664. 
Bottordam.         Museum,    Literior,  with  peasants. 

Liierature:  *Oud  Holland,'  IX.  (1891),  pp.  37» 
38 ;  i6.  p.  217  ;  i6.  XIX.  (1901),  pp.  121-124. 
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RAVESTETN,  Jan  van,  son  of  Anthonie  the 
«lder,  bom  about  1572,  pupil  of  Michael  Biierevelt, 
was  at  Delft  in  Ootober  1597  ;  settled  at  the 
Hague  and  joined  the  Guild  of  St.  Luke.  On 
February  17, 1598,  married  Anne  van  Berendrecht, 
who  died  in  March  1640.  In  1656  he  and  many 
others  left  the  Guild  and  became  the  first  members 
of  the  Pictura  Brothertiood.  His  daughter  married 
in  1640  the  portrait  painter  Hannbman. 
The  Hague,  ifawritskuu,  k  OfBcers  (not  ColoneU).  1611- 
28  (not  24).  r     1084. 

"  ^^^^JJ^jSchutfcers.    1616  ($igned). 

rt  „  Begenten.    1618. 

0  „  Beception  by  the  Magistrates 

of  the  Offioers  of  the 
Schutters.  1618  (his  moiter' 
piece), 

^  „  Magistrates   deUberating  on 

the  reooDstractioiii  of  Sebas- 
tians  Doelen.    1686. 

There  is  a  portrait  of  Jan  van  Ravestevn  in  the 
possession  of  the  Duke  of  Buccleuoh.  (None  of 
the  other  pictures  attributed  to  John  in  the  previous 
edition  of  Biyan  can  be  attributed  with  certainty 
to  any  one  of  the  Bavestejms.) 

BAVESTEYN,  Nioolaes  van,  the  elder,  bom  at 
Amsterdam  1613,  where  he  died  1693.  His 
pictures  are  very  rare.  A  battle-piece  of  1641,  in 
the  collection  of  Werner  Dahl  at  Dtisseldorf,  and 
a  portrait  of  Prince  Frederik  Hendrik  on  horse- 
back, in  the  Museum  Ariana  at  Geneva,  are  painted 
in  the  manner  of  Palamedes  Palamedesz. 

Literature  :  '  Oud  HoUand,'  IX.  (1891),  pp.  213- 
214;  t6.XIX^1901),p.  126. 

BAVESTEYN,  Nicx>lae8  van,  the  youi^r.  son 
of  Hendrick,  bom  1661  at  Zalt-Bommel  in  Holland, 
died  there  in  1760,  89  years  old.  Perhaps  pupil  of 
Gerard  Hoet,  afterwards  of  Willem  Doudijns  and 
Jan  de  Baen  at  the  Hague.  He  was  a  well-known 
portrait  painter  during  his  life,  but  painted  also 
nistorical  and  allegorical  subjects.  One  of  those 
allegories  is  still  to  be  seen  in  the  town-hall  of  his 
native  town.  His  portraits  are  under  a  strong 
influence  of  de  Baen,  and  are  only  found  in  some 
Dutch  private  collections. 

Literature:  Van  Gool,  *Nieuwe  Schoubuig,'  II., 
446  ;  <  Oud  HoUand,'  IX.  (1891),  pp.  21^217 ; 
t6.  XIX.  (1901),  p.  216. 

RAVESTETN,  Rboner,  a  landscape  painter  of 
little  note,  who  practised  at  Amsterdam  in  the 
first  fifty  years  of  the  18th  century.  (Only 
mentioned  by  Nagler.) 

N.B. — ^The  Ravesteyn  articles  are  the  work  of 
Dr.  Martin  of  the  Hague  and  Mr.  W.  H.  J.  Weale. 

RAVIGNANO.    See  Dente. 

RAWLE,  Samubl,  an  English  engraver  and 
draughtsman^  who  practised  in  London  about  the 
beginning  of  the  19th  centurv.  There  is  an  en- 
graving from  a  drawing  by  him  of  the  Middle 
Temple  Hall,  in  the  *  Gentleman's  Magazine '  for 
1719.  Landscapes  by  him  appeared  at  the  Academy 
in  1801  and  1806.  Specimens  of  his  engraving 
are  to  be  found  in  Mui^hy's  '  Arabian  Antiquities 
of  Spain'  (1806\  and  two  of  his  water-colour 
drawings  are  in  tne  Kensington  Museum. 

RAWLINS,  — ,  an  English  engraver  of  portraits 
and  froDtispieces  for  bc^ks,  who  flourished  about 
the  year  1760. 

RAWLINSON,  Jahss,  an  English  portrait 
painter,  bom  in  1769.  He  was  a  native  of  Derby- 
shire, and  studied  under  Romney.  He  only  once, 
in  1799,  exhibited  at  the  Academy,  a  picture  of 


an  old  woman  knitting.  His  portrait  of  Erasmus 
Darwin  has  been  well  engrav^  by  Heath.  Raw- 
linson  died  in  1848. 

RAXIS,  PiDRO,  painter,  was  living  and  woridng 
in  Grenada  with  much  credit  about  the  end  of  the 
16th  centuiy.  It  is  supposed  from  his  style  that 
he  studied  in  Italy.  He  was  a  good  draughtsman, 
and  displayed  great  delicacy  in  grotteechi,  on 
which  he  was  much  employed.  Accordinc;  to  a 
tradition  noted  by  Bermudez,  Razis  had  two 
brothers  who  were  also  painters,  but  were  inferior 
to  him  in  ability.    Chief  works : 

Grenada.       S.  Oenmimo,    Saints  abore  the  High  Altar. 
*»  Saeromonte.    Bnmaculate  Goneeption. 

„        Carmen  Descalzo,    Saints  (in  the  Cloister), 

RAYMOND,  Pierre,  (Retmokd,  Rexmont,)  one 
of  the  most  famous  of  the  Limoges  enamellers  of 
the  16th  century.  His  activity  extended  from 
1534  to  1582.  In  1567  he  was  mayor  of  Limoges. 
He  and  his  contemporaries,  Jean  and  Martial 
RATMONDy  were  the  chief  rivals  of  the  Penicauds. 
Good  specimens  of  his  work  are  to  be  found  in  the 
Basilewsky  collection,  now  at  St.  Petersburg,  in 
the  Louvre,  at  Berlin,  and  in  the  most  famous 
private  collections,  such  as  those  of  the  Rothschild 
family  and  Mr.  Spitzer. 

RAYNER,  Samuel.  It  is  not  known  where  or 
when  this  artist  was  bom,  nor  is  anything  of  his 
early  history  known.  His  name  first  appears  in 
the  Royal  Academy  catalogues  of  1821,  and  from 
that  time  down  to  1872  is  of  frequent  occurrence 
both  in  the  Exhibitions  of  the  Academy  and  in  those 
of  various  water-colour  societies.  Most  of  hit 
works  were  in  water-colours,  and  as  a  rule  they 
represented  church  abbeys,  ruins,  and  old  houses, 
generally  interior  views,  but  in  some  cases  the 
exteriors  also  were  represented.  Some  of  his 
drawings  were  engraveo,  and  ^yq^  if  not  six,  ap- 
peared in  'Britton's  Cathedral  Antiquities.'  For 
a  few  years  he  was  a  member  of  the  Society 
of  Painters  in  Water-Colours,  but  having  been 
charged  with  fraud,  was  expelled  from  the  Society 
in  1851.  He  had  five  daughters,  aJl  of  whom 
were  artists.  He  died  at  Brighton,  it  is  believed, 
in  1874. 

RAZALI,  Sebabtiako,  a  Bolognese  painter  and 
scholar  of  the  Carracci.  There  is  a  '  St.  Benedict 
among  Thorns'  by  him  in  San  Michele  Bosco, 
Bologna. 

READ,  Catherine,  a  painter  of  portraits,  both 
in  oil  and  in  crayons,  practised  m  London  in 
the  early  part  of  George  III.'s  reig^.  About  the 
year  1770  she  went  to  the  East  Indies,  where  she 
resided  a  few  years.  On  her  return  to  England  she 
continued  to  exercise  her  talent  with  respectable 
success  until  her  death,  which  happened  about  the 
year  1786.  There  are  several  mezzotints  after  her 
portraits.  Shepainted  a  portrait  of  Queen  Charlotte, 
and  a  group  of  Princes  George  and  Frederick. 

READ,  David  Chables,  was  bom  at  Salisbury 
in  1790,  and  became  a  teacher  of  drawing  in  his 
native  town.  He  had  some  repute  as  a  painter 
in  oils,  and  exhibited  an  oil-painting,  *  Boys  and 
Sheep,'  at  the  Royal  Academy  in  1823,  and  be- 
tween this  date  and  1840  showed  seven  pictures 
at  the  British  Institution  and  six  at  SufEolk  Street 
As  an  etcher  he  was  considerably  in  advance  of 
his  time,  and  his  work,  though  in  the  main  a 
close  imitation  of  Rembrandt,  often  shows  much 
orif^ality.  In  1828  he  published  at  Salisbury  a 
series  of  his  etchings,  followed  by  another  series 
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of  fourteen  plates  in  1832.  In  the  latter  year  he 
pablished  from  The  Close,  Salisbury,  a  'Catalogue 
of  Etchings,  after  his  own  desire,  oy  D.  C.  Read,' 
containing  descriptions  and  prices  of  the  hundred 
and  nine  plates  he  had  then  issued.  The  book 
also  contains  complimentary  letters  from  his  friend 
Goeth^  and  other  persons  of  distinction.  In  1845 
he  again  published  at  Salisbury  a  series  of  twenty- 
three  etchings  with  the  title, '  A  Series  of  Etchings 
from  Nature,  designed  to  illustrate  a  few  of  the 
leading  features  of  English  Scenery.'  He  died  at 
Eensinfi^ton  on  May  25, 1851*  n.  H. 

BEAD,  RiCHABD,  an  English  engraver  in  mez- 
lotint  and  in  stipple,  who  flourished  about  the  year 
1780.  He  was  bom  about  1745,  became  a  pupO 
of  Caldwall,  and  was  premiated  by  the  Society  of 
Arts  in  1771.  Among  other  prints  by  him  we  have 
the  following : 

Moses  saved  from  the  Nile ;  after  Li  Sueur, 
A  Portrait  of  a  Dutch  Lady ;  after  Bembrandt, 
Mmtj,  Queen  of  Soots,  resiffuing  her  crown  in  favour  of 
her  Son ;  after  O.  Hamuton. 

READ,  Samuel,  was  bom  at  Needham  Market, 
near  Ipswich,  about  1816.  As  a  boy  he  was  placed 
in  the  office  of  a  lawyer,  but  showed  so  decided  an 
inclination  for  art,  that  he  was  transferred  to  the 
office  of  an  architect  In  1841  he  came  to  London, 
and  drew  on  the  wood  with  Mr.  Whymper,  which 
brought  him  into  connection  with  the  *  Illustrated 
London  News,'  for  which  he  worked  for  more  than 
forty  years.  He  was  the  first  special  artist  ever 
sent  abroad  by  a  newspaper,  going  in  1853  to  Con* 
stantinople,  just  before  the  outbreak  of  the  Crimean 
War.  In  1857  he  was  elected  an  associate,  and  in 
1880  a  full  member  of  the  Old  Water-Colour  Society. 
He  made  many  effective  drawings  of  interiors  and 
exteriors  of  churches  and  catheorals.  He  died  at 
Sidmouth  on  May  6,  1883.     Works  : 

The  Moated  Grange.    (Sou;th  KensingtonJ) 

The  CkMTidor,  Brewer's  Hall,  Antwerp.    (The  mom.) 

READ,  Thomas  Buchanan,  painter,  bom  in 
Chester  county,  Pennsylvania,  m  1822,  went  in 
1839  to  Cincinnati,  and  was  first  an  architect  and 
then  a  painter.  In  1841  he  worked  in  New  Tork, 
and  then  in  Boston  and  Philadelphia,  and  went  in 
1850  to  England  and  Italy,  making  a  prolonged 
stay  in  Florence,  where  he  painted  fancy  pictures, 
such  as  'The  Lost  Pleiad,^  'The  Water  Sprite,' 
'  The  Star  of  Bethlehem.'  He  also  painted  por- 
traits, among  which  were  tiiose  of  George  Pea- 
body  and  of  Longfellow's  children.  In  1848  he 
published  a  volume  of '  Songs  and  Ballads,'  and  in 
1850  *  Idylls,'  '  Silvia  the  last  Shepherdess,'  and 
*  Sheridan's  Ride,'  illustrated  by  himself  He  died 
at  New  York  in  1872. 

READER,  William,  portrait  painter,  bom  at 
Maidstone,  was  the  son  of  a  clergyman,  and  prac- 
tised in  the  17th  century.  There  is  a  portrait  bv 
him  of  Dr.  Blow  the  musician  ;  it  is  engraved. 
Reader  died  in  London,  a  pensioner  of  the  Charter 
House. 

READING,  Burnet,  an  English  engraver,  bom 
at  Colchester  about  the  middle  of  the  18th  century. 
He  held  the  somewhat  incongraous  positions  of 
riding  and  drawing-master  to  Lord  Pomfret  Ho 
worked  in  the  dot  manner,  and  appears  to  have 
practised  in  London  about  1770-90.  Amongst  his 
plates  are: 

Lavinia  and  her  mother ;  a^er  W.  R.  Bigg, 
Ohariotte  at  the  tomb  of  Werther. 
Portrait  of  himself ;  mfter  a  drawing  by  himself, 
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READING,  Sabah,  probably  a  relative  of  the 
last  named,  was  at  work  at  the  same  time  and  in 
the  same  fuhion.  An  oval  of  *  Olivia  and  Sophia ' 
by  her  has  been  preserved. 

READY,  William  Jambs  Dubant,  an  English 
marine  painter,  bom  in  London  in  1823.  The 
son  of  a  Custom  House  clerk,  he  was  entirely 
self-taught,  and  worked  directly  from  nature.  ^  Of 
a  retiring  and  timid  disposition,  he  only  exhibited 
once  at  &e  Royal  Academy ;  andthou^his  works 
showed  marked  abiliihr,  he  never  obtamed  an  ex- 
tended reputation.  He  paid  a  visit  of  some  yean' 
duration  to  America,  and  on  his  return  resumed  his 
former  retired  mode  of  life.  Nearly  all  his  pictures 
were  sold  to  one  dealer.  They  were  both  in  oil 
and  water-colour,  and  in  either  case  were  nearly 
always  finished  on  the  spot.  David  Roberts  was 
his  intimate  friend.    He  died  at  Brixton  in  1873. 

REALFONSO,  Tommaso,  an  Itakan  painter  of 
the  18th  century,  one  of  the  pupib  of  A.  Belvedere. 
He  occasionally  painted  landscapes,  but  his  principal 
productions  were  flower  and  fruit  pieces,  and  stucues 
of  still-life. 

REATTU,  Jacques,  a  French  historical  painter, 
bom  at  Aries  in  1760.  He  studied  under  R^gnault, 
and  obtained  the  aromd  prix  in  1791,  which  enabled 
him  to  complete  his  studies  at  Rome.  The  theatre 
at  Marseilles  was  decorated  by  him,  and  at  Beau- 
vais  is  his  *  Hiltory  of  St  Paul.'  He  attained  some 
reputation  in  his  own  country,  and  was  elected  a 
corresponding  member  of  the  Institute.  He  died 
in  1833  at  Aries. 

REBECCA,  BiAQio,  an  omamentist  and  his- 
torian painter  of  Italian  descent,  who  lived  in 
England.  He  was  bom  in  1736,  and  was  admitted 
into  the  schools  of  the  Academy  in  1769,  bebg 
elected  an  Associate  in  1771.  He  was  chiefly 
employed  as  a  decorative  artist,  working  as  such 
on  the  rooms  of  the  Academy  at  Somerset  House, 
at  Windsor  Castle  (by  which  he  was  brought  to 
the  notice  of  the  Royal  FamiM,  at  Audley  End,  and 
at  Hare  wood  House.    He  diea  in  London  in  1808* 

REBELL,JosBPH,Germanpainter;  bom  January 
11, 1787,  at  Vienna.  He  was  a  pupil  of  Wutky  at 
the  Vienna  Academy.  In  1809  he  travelled  through 
Switzerland  and  proceeded  thence  to  Milan,  where 
for  Wo  years  he  resided  at  the  Coart  of  Eugene 
Beauhamais.  Later  on  he  went  to  Rome,  and 
from  1811  to  1815  he  was  at  the  Court  of  Murat  at 
Naples.  Was  appointed  Director  of  the  Belvedere 
Gallery  at  Vienna.  He  painted  Italian  landscapes, 
three  examples  of  his  work  being  in  the  Vienna 
Museum.  Others  are  in  the  Munich  Pinakothek, 
the  Berlin  Gallery,  and  the  Parma  Gallery.  He 
died  at  Dresden,  December  18, 1828. 

REBELLO,  JoBi  d*Avellar,  an  historical 
painter  of  little  note,  who  flourished  in  Spain 
about  the  middle  of  ti^e  17th  century. 

REBONET-ALBOY,  Alfred  Marie,  French 
painter ;  bom  in  Paris,  November  30, 1841 ;  was 
a  pupil  of  Gleyre  and  of  G^r6me :  painted  genre, 
such  as  *  La  jeune  Fille  au  Papillon,'  and  *  A  Tatelier 
du  Cousin':  also  portraits.  He  died  in  April 
1876. 

REBOUL,  THlkRteE.    SeeViBH. 

RECCHI,  Giovanni  Battista,  painter,  a  pupil 
of  Mazzuchelli,  and  brother  of  Giov.  Paolo  Reccni, 
He  became  well  known  at  Turin,  where  he  was 
working  about  1660.  He  painted  historical  sub- 
jects, and  was  assisted  in  his  studio  by  his  nephew 
Giovanni  Antonio. 

RECCHI,  Giovanni  Paolo,  brother  of  Giovanni 
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Battista  Recchi^  an  Italian  painter  of  the  17tb 
centoiy,  who,  in  conjunction  with  his  nephew 
Giovanni  Andrea,  worked  in  Piedmont  i^nt  1660. 
He  was  a  pupil  of  Mazzuohelli. 

RECXX),  GiusxppB,  bom  at  Naples  in  1634,  was 
a  scholar  of  Aniello  Falcone  and  of  Porpora.  He 
particularly  excelled  in  painting  hunts,  dead 
game,  fish^  and  similar  subjects.  His  pictures 
are  found  m  the  best  collections  at  Naples.  He 
was  invited  to  the  Court  of  Madrid,  where  he 
was  knighted  at  the  time  when  Luca  Giordano 
flourished  there.  His  pictures  were  held  in  the 
highest  estimation  by  the  Spanish  kin^.  There 
are  three  pictures  by  him  in  the  Madrid  Gallery, 
representing  fish  and  game.  He  died  at  Madrid 
in  1695. 

RECXX),  PiRTKB,  portrait  painter,  bom  at  Amster- 
dam, 1766.  He  was  a  pupil  of  A.  de  L^lie,  and 
settled  at  Basle,  where  he  spent  the  greater  part 
of  his  life.  Hence  he  is  often  called  a  Swiss  by 
biographers. 

REGHAMBAULT.  Pibbbb,  a  painter  upon  Rlass 
and  enamel,  who  nourished  at  Limoges  about 
1555.  He  was  associated  with  the  Penicauds  in 
some  of  their  works,  especially  those  for  the  con- 
fraternity of  the  Blessed  Sacrament,  at  Limoges. 

RECHBERGER,  Franz,  an  eminent  designer, 
etcher,  and  landscape  painter,  was  bom  at  Vienna 
in  1771,  and  was  a  scholar  of  F.  Brandt  at  the 
same  time  as  Martin  von  Molitor,  with  whom  he 
afterwards  continued  to  practise.  His  landscapes 
are  natural,  his  etchings  spirited.  In  general 
his  plates  represent  wild,  romantic  scenery,  richly 
ornamented  with  trees,  or  frownine  with  rocks,  in 
the  style  of  Jacob  Ruisdael,  or  Albert  van  Ever- 
dingen.  He  also  etched  a  number  of  landscapes 
after  Dietrich.  The  care  of  the  fine  collection  of 
prints  fomierly  belonging  to  Count  Fries  was  con- 
fided to  him,  and  he  was  also  keeper  of  the  prints 
and  drawings  of  the  Archduke  Charles  at  Vienna. 
His  etchings  are  marked  F.  R.,  which  has  occasioned 
them  to  be  sometimes  erroneously  attributed  to 
Frederic  Rehberg,  a  contemporary  artist,  whose 
woi^  are  historical,  and  belong  rather  to  the 
Roman  schooL    He  died  in  1842.     By  him  : 

Landscape  with  the  Temple  of  Vesta.    (  Vunna.) 

RECHLIN,  Eabl,  German  painter;  bom  at 
Berlin  in  1804 ;  studied  at  the  Academy  there ; 
notable  as  a  painter  of  military  subjects,  such  as 
♦Battle  of  Kulm,  1813,* « Episode  in  the  Battle  of 
Leipzie  *;  obtained  several  decorations.  He  died  at 
Tempelhof,  near  Berlin,  in  1882. 

RECHTERS,  T.,  a  native  of  Amsterdam,  where 
he  lived  from  1700  to  1768.  Among  his  pictures 
is  a  portrait  of  Jan  Wagenaar.  He  has  also  left 
a  history  of  his  native  city. 

RECK,  David  van,  a  portrait  painter  of  the  17th 
century,  bom  in  Flanders,  and  a  pupil  of  Van 
Dyck.  Queen  Christina  invited  him  to  tne  Swedish 
Court,  and  he  settled  in  Stockholm,  where  he  ob- 
tained a  large  practice  among  the  aristocracy. 
He  painted  portraits  of  the  Queen,  and  of  many 
Swedish  generals  and  persons  of  distinction. 

RECLAM.  Fribdrich,  bom  at  Magdeburg  in 
1734,  after  learning  the  radiments  of  design  in 
his  native  county,  went  to  Paris,  where  he  became 
a  pupil  of  J.  B.  Pierre.  In  1755  he  visited  Rome, 
and  after  a  residence  of  seven  years  in  that  capital, 
he  established  himself  at  Berlin.  He  painted  land- 
scapes and  portraits  with  considerable  success,  and 
died  in  1774.  We  have  the  following  etchings  by 
him: 


A  set  (height  Views  in  Italy.    1755. 

A  Lmdaoape^  Morning ;  after  Jfoucheron. 

The  Gompamon,  Evening ;  after  Duboit, 

Tiro  Views  in  the  Bnrirons  of  Puis ;  from  hie  awm 

deeigm. 
A  View  near  Rome,  with  a  Waterfall ;  the  eame, 

BECOUVRANCE,  Antoinb  di,  a  French  painter, 
bom  at  Avignon.  The  works  of  this  artist  are 
little  known,  though  he  was  appointed  painter  to 
the  kinfi:  in  1588,  and  held  his  post  till  1641.  In 
the  collection  of  Duplessis-Momay,  who  died  in 
1611^  there  were  portraits  by  him.  There  are 
still  in  existence  by  him  some  interiors  of  churches, 
with  groups  of  persons  assembled  for  worship, 
which  are  apparently  portraits. 

REDEL,  JosBF,  a  German  historical  painter, 
bom  in  1774.  He  worked  in  the  stjrle  of  Fiiger, 
and  was  considered  a  good  colounst.  He  was 
appointed  a  professor  in  the  Academy  at  Vienna, 
where  he  died  in  1836. 

REDENTI,  Fbancesgo,  painter,  bom  at  Cor- 
reggio  in  1820,  was  employed  in  drawing  cari- 
catures for  the  Fischietto.  He  died  at  Turin  in 
1876. 

REDER,  Christian,  called  Leander,  bom  in 
Saxony  in  1656,  visited  Rome  in  1686.  In  that 
year  Buda  was  taken,  and  Reder  gained  consider- 
able reputation  for  his  battle-pieces,  representing 
the  fights  that  took  place  between  the  Ottomans 
and  the  Christians.  He  afterwards  visited  Venice, 
Hamburg,  England,  and  Holland,  and  died  in 
1729. 

REDGRAVE,  Richard,  painter,  was  bom  on  the 
30th  ^ril,  1804,  in  Piinlico,  and  in  his  early  youth 
worked  as  assistant  to  his  father,  who  was  associated 
in  the  enfi'ineering  works  of  Bramah,  the  inventor 
of  the  hydraulic  press.  At  the  age  of  twenty-one 
he  entered  the  Academv  schools,  and  competed  un- 
successfully for  the  gold  medal.  He  first  attracted 
public  attention  in  1836  by  his  '  Gulliver  on  the 
Farmer*s  Table,'  exhibited  at  the  British  Institu- 
tion, which  is  now  at  South  Kensington.  In  1840 
he  was  elected  an  Associate  of  the  Royal  Academy, 
and  in  1851  a  full  member.  Meantime  he  had  been 
actively  engaged  in  the  organization  of  the  Govern- 
ment School  of  Design,  of  which  he  was  appointed 
Botanical  Teacher  and  Lecturer,  and  later  Head 
Master  and  Art  Superintendent.  It  was  about 
this  time  that,  with  the  help  of  Mr.  H.  Cole 
(afterwards  Sir  Henry  Cole,  E.C.B.),  he  formed  the 
museum  of  ornamental  art  at  Marlborough  House, 
the  nucleus  of  the  present  Museum  of  Art  at  South 
Kensington.  They  were  again  associated  in  the 
arrangement  of  the  Great  Exhibition  in  1851,  and 
in  the  British  Section  of  the  Paris  Universal 
Exhibition  of  1855.  In  1862  Red^ave  worked  in 
conjunction  with  Creswick  in  carrying  out  arrange- 
ments for  the  English  Art  Section  of  the  Inter- 
national Exhibition.  In  1858  he  was  appointed 
Surveyor  of  Crown  Pictures,  and  for  many  years 
was  engaged  on  a  catalogue  of  them.  In  1866  he 
joined  his  brother  Samuel  Twho  died  in  1876)  in 

Sreparing  a  history  of  BritiBn  art  from  the  time  of 
[ogarth,  under  the  title  of  <  A  Century  of  Painters.' 
For  many  years  he  kept  up  his  connection  with 
South  Kensin^n,  where  he  took  the  chief  part  in 
forming  an  historical  collection  of  water-colours 
for  the  Museum.  In  1880  he  resigned  both  his 
appointment  as  Surveyor  and  Keeper  of  the  Royal 
Pictures,  and  also  his  post  in  the  Department  of 
Science  and  Art  at  South  Kensington,  and  from 
that  time  he  seems  to  have  painted  but  little. 
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He  died  at  Kensington,  the  14th  December,  1888. 
Redgrave  was  a  member  of  the  Etching  Club. 

REDGRAVE,  Samusl,  was  bom  in  London^ 
3rd  October,  1802.  His  father,  who  at  the  time 
of  his  son's  birth  was  in  the  office  of  Mr.  Joseph 
Bramah,  the  inventor,  placed  him  in  an  office 
connected  with  the  Home  Department  There  he 
showed  in  time  that  he  was  possessed  of  talents  of 
an  nnosual  kind,  and  was  intrusted  with  various 
responsible  tasks  under  the  Home  Secretary.  But 
much  of  his  leisure  was  given  to  matters  concern- 
ing art  and  artists.  He  became  a  probationer  at 
the  Royal  Academy,  in  the  architectural  class, 
having  in  his  leisure  moments  acquired  consider- 
able proficiency  as  a  draughtsman.  In  1842  he 
became  secretary  to  the  Etching  Club,  in  suc- 
cession to  his  brother  Richard.  He  was  intrusted 
with  the  collection  of  a  historical  series  of  English 
pictures,  in  oil  and  water-colour,  for  the  1862 
Exhibition,  and  was  employed  in  much  the  same 
capacity  for  the  Paris  Exhibition  of  1867  Two 
years  earlier  he  had  submitted  a  proposal  for  a 
Loan  Exhibition  of  Miniatures  to  the  Committee  of 
Council,  which  had  been  acted  upon,  while  in  1866 
his  aid  was  invoked  by  Lord  Derby  for  the  organ- 
ization of  the  Exhibition  of  Portraits,  which  was 
open  at  Kensington  for  three  years.  In  1869  he 
helped  the  Royal  Academy  in  starting  the  series 
of  Winter  Exhibitions  at  Burlington  Souse.  But 
of  all  his  claims  to  remembrance  the  chief,  per- 
haps, are  his  *  Dictionary  of  Artists  of  the  British 
School,*  and  his  share  in  *  A  Century  of  Painters/ 
published  jointly  by  himself  and  his  brother 
Richard.  Samuel  Redgrave  married  in  1839,  but 
lost  his  wife  in  1845.  He  died  himself  on  the  20th 
March,  1876. 

REDI,  GiovANNA,  a  pupil  of  Gubbiani  together 
with  Tommaso  Redi,  to  whom  she  was,  in  all 
probability,  related. 

REDI,  ToiiHASO,  bom  at  Florence  in  1665,  after 
receiving  some  instruction  in  his  native  city  went 
to  Rome,  where  he  frequented  the  Academy  estab- 
lished in  that  city  by  the  Grand  Duke  Cosmo  IIL, 
which  was  at  that  time  under  the  direction  of 
Carlo  Maratti  and  Ciro  Ferri.  His  studies  at  Rome 
were  prosecuted  with  considerable  success,  and  on 
his  return  to  Florence  he  was  employed  by  the 
Grand  Duke  in  several  works  for  the  Palazzo  Pitti. 
He  also  painted  some  pictures  for  the  churches,  and 
other  pubUc  edifices,  and  is  spoken  of  as  an  emi- 
nent portrait  painter.  When  the  Czar  Peter  visited 
Florence,  he  was  particularly  struck  with  the  works 
of  Redi,  and  being  desirous  of  establishing  an 
academy  for  the  promotion  of  the  fine  arts  at 
Moscow,  made  very  liberal  proposals  to  that  master 
to  prevail  on  him  to  undertake  the  superintendence 
of  it,  but  his  engagements  at  Florence  prevented 
his  accepting  the  offer.  Redi  died  at  Florence  in 
1726. 

REDIG,  L.,  a  Belgian  painter  of  genre  and 
landscape,  died  1861.  His  best  known  work  is  a 
*  Village  F6te.' 

REDMOND,  Thomas,  an  English  miniature 
painter,  bom  at  Brecon  about  1745.  As  a  boy 
he  was  apprenticed  to  a  house-painter  at  Bristol. 
Coming  to  London,  he  studied  in  the  St  Martin's 
Lane  Academy,  and  was  in  1763  a  member  of  the 
Free  Society  of  Artists.  Migrating  to  Bath,  he 
obtained  a  good  practice,  and  exhibited  at  the 
Royal  Academy  from  1776  to  1779.  He  died  at 
Bath  in  1785. 

REDQNDILLO,  Iszdobo  ds,  a  Spanish  painter 
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of  the  17th  century,  and  pupil  of  Angelo  Nardl 
He  practised  at  Madrid,  ana  was  appointed  painter 
to  Charles  IL  in  1685.  He  painted  portraits  and 
historical  pictures,  which  are  often  confounded, 
says  Bermudez,  with  those  of  other  painters. 

REDOUTB,  Antoinb  Ferdinand,  the  son  of 
Charles  Joseph  Redout^,  bom  at  St  Hubert,  1756. 
The  pupil  of  his  father.  He  was  a  decorative  artist 
of  mucn  repute  in  his  day,  and  decorated  the 
Palais  de  TElys^  the  Palais  Bourbon,  the  Chlteau 
de  Compi^gne,  and  other  large  houses.  In  1776  he 
settled  m  Paris,  where  he  died  in  1809. 

REDOUTB,  Chables  Joseph,  painter,  the  son 
of  Jean  Jacques  Redouts,  and  £itber  of  the  three 
artists,  Pierre  Joseph,  Henri  Joseph,  and  Antoine 
Ferdmand  Redoute,  was  bom  at  Jamagne,  near 
Philippeville,  in  1715.  He  was  his  father*s  pupil 
until  1735,  when  he  came  to  Paris  and  studied 
at  the  Academy.  Later  he  settled  at  Saint  Hubert, 
where  he  wonced  much  on  commission  for  the 
Abbey,  and  for  the  great  houses  of  the  neighbour- 
hood, and  where  he  died  in  1776. 

REDOUTB,  Henri  Joseph,  a  painter  of  flowers, 
fruit,  and  insects,  bom  at  St  Hubert,  1766.  He 
was  the  son  of  Charles  Joseph  Redout^,  and  studied 
under  his  brother  Pierre  Joseph  at  Paris.  He  was 
appointed  draughtsman  to  the  *  Jardin  des  Plantes,' 
and  was  chosen  as  one  of  the  members  of  the  Art 
and  Science  Commission  which  Bonaparte  sent 
into  Egypt 

REDOUTS,  Jean  Jacques,  an  obscure  artist, 
bom  at  Dinant  in  1687,  and  remarkable  only  as 
having  been  the  father  of  Charles  Joseph,  and 
grandfather  of  Pierre  Joseph  Redout^  He  diied  in 
1762. 

REDOUTB,  Pierre  Joseph,  flower  painter,  bom 
at  St  Hubert  in  Belgium  in  1759,  learned  the  prin- 
ciples of  art  from  his  father,  and  then  went  to  his 
brother,  Antoine  Ferdinand,  in  Paris.  In  1792  he 
was  appointed  draughtsman  to  the  Academy  of 
Sciences  and  to  the  Institute,  and  in  1805  flower 
painter  to  the  Empress  Josephine.  Among  his 
pupils  were  Marie  Antoinette,  Josephine,  and 
Hortense.  His  chief  works  are  lilies  and  roses, 
'The  Flower  of  Malmaison.'  He  died  in  Paris 
in  1840. 

REED,  Joseph  Charles,  an  English  landscape 
painter  in  water-colours,  bora  in  1822.  He  was 
elected  an  associate  of  the  Water-Colour  Institute 
in  1860,  and  a  member  in  1866.  His  subjects  were 
confined  to  the  scenery  of  the  United  Elingdom. 
He  died  in  London  in  1877. 

REEDERy  Martin,  a  painter  of  still-life,  bom  at 
the  Hague  in  1802.  He  was  a  pupil  of  Van  Cuy- 
lenburgh  and  of  J.  Pieneman. 

REEEERS,  Hendkik,  a  painter  of  flowers  and 
fruit  bom  at  Haarlem,  1815.  He  was  a  pupil  of 
his  father,  whom  he  greatly  excelled  in  his  art, 
and  of  G.  J.  J.  Van  Os.  He  lived  for  a  time  at 
Brassels,  but  returned  in  1848  to  Haarlem,  where 
he  died  in  1854. 

Botterdam.       Mtueum,    FrmtB,  Vegetables,  and  Game. 

REEKERS,  Jan,  bom  at  Haarlem,  1790,  was 
a  pupil  of  Horstok,  and  a  painter^of  portraits  and 
landscape.     He  died  1858. 

REESBRONCQ.    See  Rtsbrobok,  van. 

REGAMET,  Guillaitmb,  a  French  military 
painter,  bora  in  Paris  in  1837.  He  studied  under 
Lecoq  de  Boisbaudran  and  Bonvin,  and  afterwards 
under  Barye  at  the  Academy,  where  he  gained  two 
medals.    His  pictures  were  not  at  first  successful ; 
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they  were  rejected  for  years  at  the  Salon,  and  it 
was  not  till  1863  that  he  first  appeared  there,  as 
a  painter,  with  a  'Turco.'  His  first  important 
oontribation,  however,  was  a  '  Batterie  de  tam- 
bours des  Grenadiers  de  la  Qturde/  which  was 
exhibited  in  1865,  and  is  now  in  the  Mas6e  at  Pau. 
This  was  followed  two  years  later  by  *  Sapeurs :  t^te 
de  colonne  de  2^  Cuirassiers  de  la  Garde,'  which 
made  a  great  sensation,  and  is  now  in  the  Chalons 
Museum.  R^gamey  was  troubled  all  his  life  with 
ill  heiblth,  and  his  work  went  on  in  very  inter- 
mittent fashion  about  this  time.  He  contrived, 
however,  to  finish  a  third  important  picture  for 
the  Salon  of  1870  (*  Tirailleurs  Aig^riens  *),  and  then 
the  Franco-German  War  interrupted  his  studies. 
Putly  on  account  of  his  weakly  constitution,  partly 
because  he  could  be  of  use  to  his  family  by  earn- 
ing mone^  for  their  support  through  the  exercise 
here  of  hjs  talent,  he  left  Paris  for  London,  where 
he  lived  and  worked  to  the  end  of  the  war.  Many 
of  his  designs  appeared  in  English  periodicals, 
especially  the  *  Illustrated  London  News.'  In  1872 
he  returned  to  Paris,  where  he  arrived  in  the  midst 
of  the  *  Commune.'  During  the  last  three  years  of 
his  life  his  work  was  again  much  interrupted  by  ill- 
health,  but  at  his  death,  on  January  3, 1875,  he  left 
finished  the  two  last  of  the  pictures  named  below : 

Paa.  Museum,    The  Dnunmers.    1866. 

Chalons-suF-Mame.  Museum.    Sappers.    1868. 
Blarseilles.  Museum.    TiruUean  Alg^riens.  1866. 

Cuirassiers  in  a  Cabaret.  -  ^-  ^%  r 

Dnunmers  of  a  Grenadier  Regiment. 

Regamey's  life  is  the  subject  of  a  s^pathetic 
notice  by  M.  Ernest  Chesneau  ('  Libraine  de  TArt,' 
1879). 

REGEMORTER,  Ignatius  Josxphus  van,  a 
Flemish  historical,  landscape,  and  genre  painter 
and  engraver,  bom  at  Antwerp  in  1785.  He 
studied  under  his  father,  Petrus  Johannes,  also 
in  Paris,  Antwerp,  Brussels,  and  Ghent  He  died 
at  Antwerp  in  1873.  Amongst  his  works  are : 
Amsterdam.  JL  Museum,  The  old  Fish-BCarket  at  Ant- 
werp. 
„  „  The  Manage  of  Jan  Steen. 

„  Fodor  Mus.    Jan     Steen     and    F.     Van 

Miens. 
Brussels.  Museum.    An  Autumn  Morning. 

Munich.  JPiiuikothek,    Interior  of  a  Garret. 

„  „  The  Rained  Cottage. 

REGEMORTER,  Pbtbus  Johankbs  van,  a 
Flemish  landscape  and  genre  painter,  bom  in  1755 
at  Antwerp.  He  was  a  pupil  of  the  Academy  of 
that  city,  out  he  owed  much  to  his  study  of  the 
pictures  in  some  private  collections.  He  became 
a  professor  in  the  Academy,  and  Dean  in  the 
Pamters'  Guild  in  1786.  Many  artists  of  note 
studied  under  him,  and  he  had  a  large  practice 
as  a  picture-restorer.  In  1814  he  was  engaged  in 
bringing  back  the  pictures  taken  by  the  french  to 
Paris.  He  died  in  1830.  In  the  Antwerp  Museum 
is  a  *  Shepherd  and  Flock  *  by  him.  He  excelled 
in  painting  moonlights. 

REGGIO,  LucA  DA,    See  Ferrari. 

REGILLO.    See  Licinio. 

KEGNARD,  Val^ribn,  a  French  engraver,  who 
was  a  scholar  of  Ph.  Thomassin,  flourished  at  Rome 
about  the  years  1630-50.  Among  other  things  he 
engraved  several  of  the  plates  for  the  collection  of 
prints  from  the  antique  statues,  &o.,  in  the  Gius- 
tiniani  Gallery.  He  also  engraved  some  plates 
after  the  works  of  Giovanni  Aiitonio  Lelli,  rome- 
rancio,  Agostino  Ciampelli,  &c. 

REGNAULT,  Alexandbb  Gbobqbs  Hbnri,  bora 


in  Paris  in  1843,  was  the  son  of  the  director 
of  the  Gobelins.  He  studied  under  Montfort, 
Lamothe,  and  Cabanel,  competed  unsuccessfully 
in  1863  for  the  Prix  de  Rome,  but  won  it  in 
1866  with  his  *  Thetis  presenting  Arms  to  Achilles.' 
In  1864  he  sent  two  portraits  to  the  Salon. 
From  1866  to  1868  he  was  in  Rome,  where  he 
illustrated  A.  Wey*s  *  Journey  to  Rome,'  with 
twenty-seven  drawings  of  the  modem  city,  and 

Cted  several  good  portraits  and  pictures  of 
es.  In  1868  he  went  to  Spain,  where  he 
painted  his  famous  portrait  of  Marshal  Prim,  and 
copied  the  *  Lanzas  of  Velasquez.  From  Spain 
Regnault  went  to  Tangiers,  to  which  he  took  a 
strong  liking,  but  in  1869  returned  to  Rome.  In 
1870  ne  was  again  in  Africa,  but  was  recalled  to 
his  own  country  by  the  Franco-German  War,  in 
which  he  was  killed  at  the  attack  on  Buzenva) 
towards  the  evening  of  January  19th,  1871.  No 
one  saw  him  fall,  but  next  day  the  driver  of  an 
ambulance  found  his  body,  which  had  the  last 
honours  paid  to  it  eight  days  later  in  the  church 
of  St  Augustin.    Works : 

Portrait  oi  the  Comtease  B .    1869. 

Portrait  of  Marshal  Prim.     1869.    Fttris,  Louvre, 

Execution  in  the  Alhambra.  do.       do, 

Salom6.    1870. 

LaMadriUne,water-oolonr.  Paris,  Luxembourg  Muteum, 

Paysan  de  la  Manohe.    do. 

The  Alhambra ;  entrance  to  the  Hall  of  the  Two  Sifters. 

do. 
The  Alhambra ;  interior  of  the  Hall  of  the  Two  Siaten. 

do, ;  and  a  seriea  of  fifteen  sketches  presented  by  Y . 

Regnault,  Member  of  the  Institute. 

REGNAULT,  Atibnni,  bom  in  Paris,  1649,  a 
painter  of  little  note,  who  became  a  member  of  the 
Academy  in  1703.    He  died  in  1720. 

REGNAULT,  Jean  Baftiste,  historical  painter, 
was  bom  in  Paris  in  1754.  When  he  was  ten 
years  old  his  father  took  him  a  voyage  to  America 
and  Africa  on  board  a  merchant  vessel.  He  was 
away  four  years.  When  he  was  fifteen,  he  went  to 
Rome,  where  he  studied  under  Bardin,  and  then 
to  Paris,  where  in  1776,  with  his  *  Alexander  at  the 
House  of  Diogenes,*  he  won  the  Prix  de  Rome.  Re- 
turning to  Paris  from  Rome  he  was  elected  Fellow 
of  the  Academy  in  1783,  with  his  *  Deliverance  of 
Andromeda.'  His  pictures  are  numerous,  and  consist 
of  historical,  poetical,  and  allegorical  subjects.  Of 
these  Gabet  has  given  a  tolerably  long  list  in  his 
'  Dictionnaire  des  Artistes  de  I'ficole  Fran9aise,  an 
XIX*  si^le,'  but  says  that  it  is  confined  to  his 
principal  productions.  At  his  death,  in  addition 
to  his  pictures,  he  left  numerous  academical  studies, 
designs,  and  finished  sketches ;  many  of  the  latter 
illustrative  of  Ovid's  Metamorphoses,  and  other 
poets.  As  a  teacher  Regnault  was  the  great  rival 
of  David.  Among  his  scholars  were  Gudrin, 
Grespin,  Robert  le  Febvre,  Menjaud,  Lafitte,  Bois- 
selier,  Blondel,  and  many  others.  Regnault  died 
in  Paris  in  1829.    Works : 

The  Baptism  of  Christ ;  Louwe. 

The  Edacation  of  Achilles ;  the  smne. 

The  Descent  from  the  Cross ;  the  same, 

Pygmalion  begging  Venus  to  animate  his  statue ;  the 
same. 

The  Origin  of  Painting ;  the  same. 

The  Thne  Graces. 

The  Judgment  of  Paris. 

Venus  on  the  Clouds. 

Portrait  of  a  Young  Woman ;  Orleans  Museum, 

REGNAULT,  Nicolas  Fbanqois,  a  French 
painter  and  engraver,  was  bom  in  Paris  in  1749. 
His  wife  GENEVifevB  (nSe  Nanoib)  engraved  a  few 
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plates  after  her  own  and  her  hoshand  s  designs. 

Among  Regnaulfa  plates  may.  he  named : 
Le  ToMi  de  la  Kature ;  from  hi$  o«s  ditign. 
The  FoaBtain  of  Lore ;  aJUr  Frmgonard, 
Troth  and  Tendenew ;  after  Lagrmit. 

REGNAULT,  Thomas  Gammir,  a  French  painter 
and  line-engraver,  was  horn  at  Bayeux  in  1823. 
He  was  a  pupil  of  De  Jaine  and  of  Henriqnel- 
Dnpont,  and  is  hest  known  hy  his  engraved  por^ 
traits,  among  which  are  those  of  Voltaire,  Made- 
moiselle Mars,  and  the  painter  Meissonier,  the  last 
after  a  miniature  painted  hy  Begnault  himself. 
He  died  in  Paris  in  1871. 

REGNE,  — ,  a  native  of  France,  who  flourished 
ahout  the  year  1760.  Among  other  prints  he 
engraved  a  set  of  plates  of  animals,  which  are 
neatly  executed. 

REGNESSON,  Nicx)LAS,  a  French  draughtsman 
and  engraver,  was  horn  at  Rheims  ahout  1626. 
There  are  hy  this  artist  a  considerahie  number  <xf  his- 
torical portraits  eneraved  from  his  own  drawings, 
and  after  Philippe  de  Champaigne,  Beauhrun,  Fran- 
cois Ghauveau,  &c.,  besides  compositions  after  other 
painters.  He  was  the  master  of  Robert  Nanteuil, 
who  married  one  of  his  sisters.  His  daughter 
Madeleine  became  the  wife  of  Gerard  Edelmck. 
He  died  in  Paris  in  1670. 

REGNIER,  Frans,  an  obscure  Dutch  portrait 
painter,  who  was  at  work  in  the  Hague  in  1776. 

REGNIER,  Jacquss  Auqustb,  landscape  painter, 
bom  in  Paris,  1787.  He  was  a  pupil  of  Bertin. 
For  more  than  forty  years  he  exhibited  landscapes 
at  the  Salon,  and  was  often  premiated.  TNvo 
painting  by  him  decorata  the  chapel  of  8t  Denis, 
in  the  cnnrch  of  Saint  Roch,  at  Paris,  and  another 
is  in  the  Palace  at  Fontainebleau.  Regnier*s  last 
years  were  passed  in  poverty  and  neglect,  and  he 
committed  suicide  by  drowning,  in  the  Canal 
de  rOurcq,  in  Paris,  m  1860.  Among  his  better 
works  we  may  also  name:  'The  Tomb  of  King 
Arthur,'  a  '  Joan  of  Arc,'  and  a  '  Chartreuse  en 
Auvergne '  (1837),  in  the  Museum  of  Toulouse. 

REGNIER^  Jkan,  a  Belgian  painter  of  interiors 
and  of  genre  pictures,  practising  in  1853.  He  was 
professor  at  the  Industrial  School  at  Verviers. 

REGOLIRON,  Bbbnabdo,  an  Italian  portrait 
painter,  practising  in  the  second  half  of  tne  18th 
century,  was  a  pupil  of  P.  P.  Cristofuii.  At 
Vienna  there  are  portraits  by  him  of  the  Emperor 
Joseph  II.  and  of  his  brother  Leopold. 

REGTERS,  TiBOUT,  portrait  painter,  bom  at 
Dordrecht,  1710.  He  was  the  pupil  successively 
of  Ten  Ha^e  at  Amheim,  of  Meyer  at  Rotterdam, 
and  of  Quinkhard  at  Amsterdam.  He  died  at 
Amsterdam  in  1768.  In  the  Ryks  Museum  there 
is  a  portrait  by  him  of  the  histonan  Jan  Wagenaar, 
and  one  of  the  painter  Jan  Ten  Compe. 

REHBERG,  Fbibdrigh,  historical  painter,  bom 
in  Hanover  in  1758,  studied  first  with  Oeeer  in 
Leipzig,  then  wiUi  Casanova  and  Sohenau  in 
Dresden,  and  went  in  1777  to  Rome,  where  he 
studied  the  old  masters  under  Mengs,  and  measured 
himself  with  David.  In  1783  he  returned  to  Han- 
over, painted  several  portraits^  became  teacher  of 
drawing  in  Dessau  in  1784,  in  1786  Fellow,  and  in 
1787  Professor  of  the  Berlin  Academy,  and  then 
returned  to  Rome.  There  he  painted  a  *  Belisarius,' 
an  <  (Edipns  and  Antigone,'  *  The  Death  of  Abel,* 
*  Bacchus,'  '  Orpheus  and  Euiydice,'  '  Jupiter  and 
Venus.'  In  1791  he  wout  to  Naples  and  made  a 
series  of  drawings  from  Lady  Hamilton,  which 
were  published.  In  1813  he  went  to  London^  and 
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in  1814  painted  an  allegory  of  Napoleon's  fall  In 
the  same  year  he  returned  for  a  time  to  Rome,  bat 
eventually  settled  at  Munich,  where  he  published, 
in  1824,  'Raffael  Sanzio  von  Urbino';  the  Ele- 
ments  of  Lithographic  Drawing  (<  Anfangs  griinde 
des  Steinzeichners '),  with  thirteen  of  his  own  litho- 
graphs.   Rehberg  died  at  Munich  the  20th  August, 

REHER,  BiRNHABD,  German  painter;  bom 
near  Munich  in  1806 ;  became  a  pupil  of  Dannecker ; 
also  studied  with  Cornelius  *  aj&r  success  as  a 
painter  he  was  appointed  Director  of  the  Art 
School  at  Stuttgart ;  he  is  best  known  by  the 
larffe  fresco  over  the  Isar  Thor  at  Munich.  He 
died  at  Munich  in  January  1886. 

REICH,  >V  SNDBL,  was  an  enmver  on  wood,  who, 
about  the  year  1515,  flourished  at  Lyons,  where  he 

Sublished  several  cuts  mariced  with  a  W.  and  an 
;.  joined  together.  We  cannot,  however,  specify 
any  of  them.  He  was  also  a  bookseller,  and  lived 
at  Strasburg  in  1540.  Bartsch  (*  Peintre-Graveur/ 
ix.  170)  has  described  a  print  bearing  his  cipher, 
supposed  to  be  by  him. 

REICHEL,  Jakob,  in  the  first  part  of  this  cen- 
tury was  working  as  a  miniature  painter  at  St 
Petersburg,  and  painted  portraits  of  the  Emperor 
Alexander  I.,  the  Empress  Marie,  and  most  of  the 

grincipal  personages  of  the  empire.  He  died  at 
Brussels  in  1856. 

REICHENBACH,  Lun.  von.    See  Simanowitz, 

REIOHENTHAL,  Ulbich  von,  a  writer  of  the 
15th  century,  who  illustrated  a  '  History  of  the 
Council  of  Constance,'  which  he  himself  wrote, 
with  a  number  of  well-executed  paintings  in 
miniature. 

REICHMANN,  Geobo  Fbiedbioh,  painter,  bom 
at  Munden  in  1798,  went  through  the  campaign  of 
1813-1815,  and  then  went  to  the  Academy  at 
Cassel.  In  1821  he  went  to  Munich,  where  he 
made  himself  a  name  with  his  '  (Edipus  and  Anti- 
gone.' He  afterwards  devoted  himself  to  portrait- 
painting,  and  produced  among  others  a  portrait 
of  the  Duchess  of  Cambridge.  He  died  at  Han- 
over in  1853. 

REID,  Alezandbr,  a  miniature  painter,  bom 
in  1747  in  Kirkcudbrightshire.  He  is  known  from 
having  painted  a  miniature  <^  Bums  at  Dumfries, 
where  Reid  was  then  living — in  1796— which  is 
mentioned  in  Cunnins^ham^  *Life  <^  Raebum,' 
and  in  Douglas' '  Works  of  Bums.'  This  minia- 
ture is  believed  to  be  the  one  in  the  Scottish 
National  Portrait  Gallery.  Reid  became  a  man  <^ 
substance  in  his  later  ^ears,  havine  succeeded  to 
a  family  estate.    He  died  unmarried  in  1823. 

REIFF,  Franz,  (German  painter ;  bora  February 
12, 1835,  at  Aachen  ;  became  a  pupil  of  E.  Correns 
and  Piloty  ;  subsequently  filled  the  post  of  Pro- 
fessor at  the  Aachen  Polytechnic.  Bis  mctareB 
include  '  Eirchenstrafe  einer  G«fallenen,' '  Nymphe 
im  Walde,'  &c.  The  recipient  of  several  decora- 
tions.   He  died  in  1901. 

REIGLER,  Paul,  landscape  painter,  practising 
in  Belgium  about  1845.  He  was  a  pupil  of  the 
Spa  School  of  Painting. 

REIGNIER,  Jban,  flower  painter,  was  bom  at 
Lyons,  August  3,  1815.  He  was  a  pupil  of  the 
Lvons  School  of  Art,  and  until  1845  employed  his 
talents  in  designing  for  the  silk  manufacturers. 
Afterwards  he  turned  his  attention  to  fine  art,  and 
in  1854  became  a  professor  in  the  school  in  which 
he  had  been  a  pupiL  He  formed  many  scholars. 
His  flower-pieces  and  fan-paintings  are  very  clever. 
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though  a  little  stifE  and  academical.  Reignier  had 
maoh  ofiBcial  recognitioD.    He  died  in  18S5. 

REIMER,  GsoBQ,  painter,  produced  small  cabinet 
pictures  and  died  m  Berlin  in  1866.  His  best 
known  work  is  '  Before  the  Sermon.' 

BEINAGLE,  Gborgi  Philip,  marine  painter, 
son  of  Richard  Ramsay  Reinagle,  and  grandson  of 
Philip  Reinagle,was  bom  in  1802,  and  instructed  by 
his  father.  He  gave  early  proofs  of  great  talent  as 
a  painter  of  marine  sul^ects.  After  successfully 
copying  pictures  by  Everdingen,  Backhuysen,  and 
William  van  de  Velde,  he  accompanied  the  expedi- 
tion to  Navarino,  for  the  express  purpose  of  giving 
a  representation  of  the  expected  action,  and  was 
also  with  Admiral  Napier's  Fleet  in  the  action  with 
the  Portuguese.  His  works  cause  regret  at  the 
shortness  of  his  career.  He  died  in  London  in 
1836. 

BBINAGLE,  Philip,  a  landscape,  animal,  and 
panoramic  painter,  bom  in  1749,  was  a  scholar  of 
Allan  Ramsav,  the  court  painter,  whom  he  assisted 
in  his  official  portraits  of  George  III.  and  Queen 
Charlotte.  It  is  recorded  that  on  one  occasion 
Ramsay  left  Englimd  for  some  months,  and  deputed 
Reinagle  to  paint  fifty  pairs  of  *  Kings  and  Queens ' 
at  ten  guineas  a-piece.  This  task  was  duly  per- 
formed, but  it  disgusted  Reinagle  with  portrait 
painting,  and  he  turned  his  attention  to  the  study 
of  animals,  with  which  he  suooeeded  to  admiration. 
His  pictures  of  hunting  subjects,  sporting  dogs 
(particularly  the  spaniel),  shaggy  ponies,  and  dead 
game,  were  among  the  best  of  the  day.  He  studied 
rather  the  manner  of  the  old  Dutch  painters  than 
that  of  Ids  contemporaries,  and  was  an  excellent 
copyist  of  their  woi^  and  many  pictures  now 
caUed  Paul  Potter,  A.  van  de  Velde,  Berchem, 
Earel  du  Jardin,  &a,  were  really  painted  by  him. 
He  assisted  Barker,  too,  in  his  panoramic  Views 
of  Rome,  the  Bay  of  Naples,  Florence,  Gibraltar, 
Algesiras  Bay,  and  Paris.  The  work  by  which 
he  is  best  known,  however,  is  '  The  Sportsman's 
Cabinet,'  or  correct  delineations  of  the  various  dogs 
used  in  the  sports  of  the  field,  taken  from  life,  and 
engraved  by  John  Scott  Reinagle  was  dected 
A.RJk.  in  1787,  and  R.A.  in  1812.  He  died  at 
Chelsea  in  1838. 

RBINAGLE,  Ramsat  Richard,  an  English 
animal  and  landscape  painter,  bom  in  1775.  He 
was  the  son  of  P.  Reinagle,  by  whom  he  was 
instructed,  completing  his  art  training  in  Italy 
and  Holland.  He  euibited  at  the  Water-Colour 
Society,  of  which  he  was  a  member  from  1806  to 
1813.  In  the  following  year  he  was  elected  an 
Associate  of  the  Academy,  becoming  a  full  member 
in  1823.  His  later  years  were  clouded  by  his 
enforced  retirement  from  the  Academy,  which  was 
brou^t  about  by  his  ochibiting,  as  his  own,  a 
picture  which  he  had  only  purchased.  This  took 
place  in  1848.  He  afterwards  sank  into  poverty, 
and  was  generously  treated  by  the  Academy,  on 
the  funds  of  which  he  became  a  pensioner.  He 
died  at  Chelsea  in  1862.    Amongst  his  works  are : 

Loodon,     BridgmMd€t  HauH,    Luidacape. 
M  Oro§w4nor  Houte.    I4uidicu>e. 

BauUk  Keniington.    Jifu$mm.    ]^dal  MountdDS. 

„  „        Three      kndsoapes      In 

water-edoiin. 
Bdinborffa.   JfaHotuU  Oailery,    A  very  fine  copy  of  the 

*Coap  de  Luioe,'  by 
Rubens. 

REINDEL,  Albbbt  Chbibtoph,  a  German  en- 
graver, was  bom  at  Nurembei^g  in  1784.    He  was 


apprenticed  to  Heinrich  Guttenberg  in  1798,  and 
worked  from  1803  to  1809  under  his  direction  in 
Paris.  In  1821  he  was  entrusted  with  the  restora- 
tion of  the  baths  at  Nuremberg,  in  which  he 
acquitted  himself  very  well.  In  1811  he  was  ap- 
pointed director  of  the  school  of  art  in  Nurem- 
berg, keeper  of  the  picture  galleiy,  and  a  member 
of  Sie  Munich  Academy.  He  died  at  Nuremberg 
in  1863.    His  chief  plates  are : 

The  TirgiD  and  Child ;  after  Leonardo  da  Vinei, 

Charlemagne ;  after  Dikrer. 

The  Four  ApcNBtles ;  after  the  tame. 

The  Shrine  of  St  Sebald ;  after  P.  Vieeher, 

LoniB  I.,  Eling  of  Bayaris ;  after  Stieler, 

Silence ;  after  Annibale  Qtrracci, 

St.  Paul  preaching ;  after  Li  Sueur, 

Duier;  after  Bauek, 

Madonna ;  after  a  Nuremberg  woodcut, 

Christ  bkMinc  little  Ohildxen ;  after  Heinric.%  Hett, 

REINER,  Wbnzbl  Lorbivz,  bom  at  Prague  in 
1686,  and  son  of  Joseph  Reiner,  a  scidptor  of  little 
note,  by  whom  he  was  instructed  in  tiie  rudi- 
ments of  ded^:  he  also  took  lessons  of  Peter 
Brandely  a  pamter  of  some  reputation,  and  of 
Schweiger.  By  the  assistance  of  this  master,  and 
the  study  of  nature,  Reiner  became  a  painter  of 
some  repute.  His  talents  were  not  coined  to 
anv  particular  branch,  and  he  painted  with  con- 
siderable success  historical  subjects,  landscapes, 
and  battles.  His  best  productions,  however,  were 
landscapes  with  cattle,  and  battle-pieces,  in  which 
he  resembles  Peter  van  Bloemen.  His  figures  and 
animals  are  correctly  drawn,  and  han£ed  with 
freedom  and  spirit  His  works  are  chiefly  con- 
fined to  his  own  country,  where  they  are  found 
in  the  best  collections.  He  died  in  1743.  Works : 
Dtetden.  OaUery,    Hie  Campo  Yaocino,  Rome. 

„  M  Golden   Mouse  of   Nero,  and 

Barberini  Fountain,  Rome. 

REINERMANN,  Anna  Maboabbthb,  wife  of 
Friedrich  Christian  Reinermann,  lived  from  1781 
to  1855,  and  painted  flowers  and  fruit  in  oil  and 
water-colour.    Her  maiden  name  was  HoUenbach. 

REINERMANN,  Fribdbich  Chbistian,  bom  at 
Wetzlar  in  1764,  received  his  first  instruction  in 
Frankfort  from  Nothnagel,  and  then  went  to  study 
in  1789  in  the  GaUenr  of  Cassel,  after  Potter, 
Berohem,  and  Claude  Lorraine.  He  also  visited 
Rome,  and  lived  iu  Switzerland  for  ten  years, 
where  he  painted  several  landscapes.  From  1803 
to  1811  he  worked  in  Frankfort,  from  1811  to 
1818  in  Wetzlar,  and  then  again  in  Frankfort 
He  died  at  Frankfort  in  1835.    Works: 

The  Oaaoades  at  TivolL 

PLATI8. 

An  Animal  piece ;  ajter  H.  Boos, 

Goats  on  the  Apeiminea  \^ft^  Berehem, 

Stody  of  a  Hone ;  after  Wouwerman, 

Several  Views  in  the  Neighbonrhood  of  the  Moselle ; 
in  aquatint,  after  his  own  drawings. 

REINHARD,  Anna  Mabia.  See  Eustbb,  Jo- 
hann  Kaspab. 

REINHARDT,  Emilib,  bom  at  Amsterdam, 
1809,  was  a  flower  painter,  and  a  pupil  of  Pierre 
Joseph  Redouti 

REINHARDT,  Eabl  August,  painter,  bom  at 
Leipzig  in  1818,  was  originally  destined  for  the 
Church,  but  turned  his  talents  to  art  He  travelled 
tiirough  Norway,  the  Tyrol,  and  Ital^,  but  after- 
wards abandoned  landscape  for  caricature,  and 
produced  humorous  pen  and  ink  sketches  for  the 
comic  papers.  He  aied  at  Eotzschenbroda,  near 
Dresden,  m  1877. 
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REINHARDTy  Ludwig,  an  obscure  painter  of 
genre  picturee.  who  committed  suicide  at  Munich 
in  1870. 

REINHARDT,  Sophia,  bom  at  Earchberg  in 
1775,  studied  under  Becker,  and  travelled  throueh 
ItflJy,  Austria,  and  Hungary.  In  the  Eunsthalle 
at  Carlsruhe,  are  a  '  St  Euzabeth  and  the  infant  St 
John/  'The  Death  of  St  Katharine  of  Siena,' 
and  <  Death  of  Torquato  Tasso '  by  her.  She  died 
in  1843. 

REINHART,  Hans,  called  Gbibnikqbb,  a  printer 
and  engrayer  of  the  15th  and  16th  centuries,  who 
flourished  at  Strasburg,  was  a  native  of  Griinin- 
gen  in  Wiirtemberg.  He  engraved  the  plates  for 
several  works,  among  which  were :  Brandt's  *  The 
Ship  of  Fools,'  1497;  Jerome  of  Brunswick's 
'Book  of  Suigery';  Terence,  1496;  Boccaccio's 
*Oento  Novelle,'  1519;  Adelphus's  '  Barbarossa,' 
1520;  Virgil,  with  two  hundred  plates,  1502; 
Ptolem^s  Geography,  with  forty-seven  wood-cuts, 
1522.  His  works  show  him  to  have  been  a  pupil 
of  Martin  Schongauer. 

REINHART,  Johann  Christian,  a  German 
landscape  painter,  bom  at  Hof  (Upper  Franconia) 
in  1761.  When  young,  he  studied  theology  at 
Leipsic,  but  preferring  to  devote  himself  to  art, 
became  a  scholar  of  0>eser.  About  1785  he  made 
the  acquaintance  of  the  Duke  of  Meiningen,  who 
invited  him  to  his  court,  where  he  painted  both 
portraits  and  landscapes.  In  1789  he  settled  at 
Kome,  where  he  became  one  of  the  pioneers  and 
most  influential  spirits  in  the  so-called  regeneration 
of  German  art.  In  1825  he  painted  a  room  in  the 
Villa  Massimi,  with  eight  nistorical  landscapes 
in  tempera,  and  four  years  later  four  large  tempera 
landscapes  for  King  Ludwig  of  Bavaria.  Rein- 
hart  fell  into  reduced  circumstances  in  his  latter 
years,  and  died  at  Rome  in  1847.  The  following 
are  some  of  his  pictures  : 

Frankfort.     SUtddChdl.    Luidsoape,  Gain  and  Abel. 
Ootha.  Gallery,    Landscape.    1816. 

Leipsic.  Jfuseum,    Landscape,  Oupid  and  Psyche. 

1828. 
«*  »,  Landscape,  Hjpsipyle. 

Munich.       Finakothek.    Landscape.     1848. 

He  devoted  considerable  attention  to  aquatint 
engraving,  and  published  several  volumes  of 
plates.    The  chief  of  these  are : 

Thierstndien,  in  Bom  gezeichnet  und  radirt. 
Italienische  Landschaften. 
Alte  Grabmiiler. 

REINHEIMER,  UasaLA  Magdalbna,  painter, 
born  at  Nuremberg.  She  was  the  daughter  of 
Maria  Prestel  (q,  v.),  and  practised  for  some  time 
in  London,  painting  landscape,  portrait,  and 
flower  pieces.  She  afterwards  settled  at  Brussels, 
where  she  died  in  1845.  She  also  engraved  a  few 
plates  in  aquatint. 

REINHOLD,  Bebnhabd,  German  historical  and 
genre  painter ;  bom  at  Ratzeburg,  April  23, 1824  ; 
at  the  age  of  twenty  began  to  study  as  a  sculptor 
with  Thorvaldsen  and  Bissen  at  Copenhagen;  in 
1846  went  to  Munich,  and,  a  year  later,  to  Rome, 
where  he  devoted  himself  entirely  to  painting. 
Ids  work  at  the  outset  being  influenced  by  that  of 
Biermann,  Be&;as,  Feuerbach  and  Eraus.  He 
settled  at  Dresden  in  the  year  1858,  painting  genre 
scenes  and  portraits  with  success.  Of  the  former 
we  may  mention,  *  Die  Schule  ist  aus,'  *  Senza 
Moccolo,'  'Emtezeit,'  and  *In  der  Campania/ 
He  died  at  Plauen,  near  Dresden,  Nov.  22,  1892. 

REINHOLD,    Fbibdbioh    Phiupp,    landscape 
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painter,  bom  at  Gera  in  1799,  woiked  at  the 
Academy  in  Vienna,  in  which  city  he  took  up  his 
residence.  His  principal  works  are,  'A  land- 
scape with  thunder-clouds;'  *A  landscape  with 
the  Wandering  Jew,'  a  very  original  work ;  two 

Siotures,  '  Death  and  Life,'  <  The  Reapers  at  their 
[eal.'  He  died  between  1840  and  1843. 
REINHOLD,  Hbinrigh,  brother  of  Friedrich 
Reinhold,  painter  and  engraver,  bom  at  Gera  in 
1789,  went  from  Dresden,  where  he  first  studied, 
to  his  brother  in  Vienna,  where  he  visited  the 
Academy,  and  then  in  1809  to  Paris,  to  Denon,  for 
whom  he  engraved  several  plates  for  his  won:  on 
Napoleon's  campaigns.  In  1819  he  returned  to 
Vienna,  and  in  1820  travelled  with  an  English 
family  to  Italy,  and  settled  in  Rome,  where  he 
painted  heroic  landscapes.  Reinhold  died  at 
Albano  in  1825.  Works: 
Berlin.     National  Gall.    A  Sidliaa  Ooart  Scene. 

„  „  The  Oood  Samaritan. 

Mjaich,  New  Finakothek,    The  Garden  of  the  O^uohinf 
at  Sorrento. 

REINICE,  RoBBRT,  painter,  bom  at  Dantsig  in 
1805,  studied  first  at  Berlin  under  Begas ;  worked 
at  Diisseldorf  firom  1831  to  1838,  then  went  to 
Italy,  and  finally  settled  in  Dresden.  He  was 
also  a  poet,  and  issued  several  songs  with  illus- 
trations, besides  a  few  books  for  children.  He 
died  at  Dresden  in  1852. 

REINIGER,  Ernst,  a  landscape  punter,  was 
a  native  of  Stiittgart  He  was  very  ready  with  his 
brush,  and  his  pictures  were  fresh  and  natural. 
He  died  at  Munich  in  1873.    Works : 

The  Madennerthal. 

TheRamsau. 

Miihltba],  on  the  Stamberger  See. 

REINSPERGER,  Johann  Chbistoph,  a  Ger- 
man painter  and  engraver,  bom  at  Nurembeig  in 
1711,  was  a  scholar  of  Liotard,  and  practised  for 
some  time  at  Vienna.  He  painted  portraits,  some 
of  which  he  has  engraved  in  a  coarse,  heavy  sfyle, 
nearly  as  large  as  life,  among  which  are : 

The  Empress  Dowager,  Elisabeth  Christiana. 
Joseph  IL ,  Emperor  of  Germany ;  after  Falko. 
Maria  Theresa,  Empress  of  Austria ;  after  Liotard, 
The  Archduke  Leopold  of  Tuscany ;  ttfier  Falko. 

He  also  engraved  a  plate  of  'The  Lute-player/ 
after  Bernardo  Strozzi.  He  died  at  Vienna  in 
1777. 

REISEN,  Charles  Christian,  the  well-known 
medallist  and  seal  en|javer,  was  bom  in  London 
about  1680.  He  ments  a  place  here  through  his 
abilities  as  a  draughtsman,  and  the  work  he  did  as 
Director  of  Eneller's  school.  He  was  much  em- 
ployed for  foreign  patrons,  in  seal  engraving,  and 
greatl;^  helped  by  the  Earl  of  Oxford.  He  lived  in 
tne  neighbourhood  of  Covent  Garden,  but  also  had 
a  house  at  Putney.  He  was  a  l^rffe  collector  of 
medals,  books,  and  drawings.  He  <ued  December 
15,  1725,  and  was  buried  in  St  Paul's,  Covent 
Garden. 

REITER,  Babtolomb,  a  painter  and  engraver 
of  Munich,  flourished  during  the  first  quarter  of 
the  17th  century.  He  was  a  scholar  of  Hans 
Ostendorfer  the  younger,  and  of  one  Hennenberger, 
and,  traditionally,  one  of  the  best  painters  of 
Munich  in  his  time ;  it  is  also  said  tnat  he  had 
many  pupils.  In  the  chapel  in  Unter  Ammergau  is 
a  picture  of  St  Vitus,  signed  B.  B.  F.  1618.  He 
died  at  Munich  in  1622.    The  following  is  a  list 
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of  Beiter*8  prinlSy  on  which  his  repatation  miut 
now  rest: 

1.  Ohrirt  holding  the  Globe  in  Hit  right  hand. 

2.  Ohrift  Meted,  crowned  with  thonie ;  Bwrtlwn  BeitUr 
-^Fieiar,  Inv,  Monaekif  1615. 

8.  CSiriftoeRying His OroM, grouped  half-length  figores; 
Oiorff  Bekmm  inv.  MonaehiL    Bart.  Better  foe.    1610. 

4.  Ohrist  eraoeed  to  the  People ;  inseribed  Bee$  Homo. 
Bart.  BmUrjietorJtgvr.  Mtmaekij  1612/k7. 

5.  The  Holj  ranily  with  St.  Franois  or  St.  Jerome, 
half-figoresy  a  oopj  after  BaUna^  with  both  mono- 
grams. 

6.  St.  Jerome  sitting  in  a  Oavem,  half-fignre,  the  lion 
on  the  left :  signed  Bart.  Beytter  jrietor  inv.  et  exeind. 
There  is  an  impression  signed  BankoUme  Be^Ur. 

7.  A  Njmph  sitting  in  the  lap  of  a  Satyr,  Oapid  at  their 
feet ;  £art.  BHterfBc.  Monack^  1610. 

8.  Yenns  holding  a  Mirror,  and  seated  with  Ocqpid  under 
A  IVee,  half  figures;  Geora.  Beeham  inv.  B.  Beyter 
fee.  1610. 

9.  Neptone  on  a  Sea-Horse  holSing  his  Trident;  Oeffrg 
Beham  inv,  Monaekif, wiHh  Better^ $  markj  and  the  date 
1610. 

10.  A  Childseated  on  a  Sknll  and  blowing  Bobbles;  B. 

B.  F.  Monacki  Ztrnmermann  Excud. 
ll^ia    ffight  prints,  a  series  of  naked^  Children  in 

diffflcent  positions ;  marked  B.  B. 

BEITZ,  E.,  a  native  of  Sweden,  flonriBhed  aboat 
the  year  1700.  He  engraved  several  plates  of 
ooins  and  arohitectural  views  for  a  work  entitled 
'Saeoia  Antiqua  et  Hodiema.' 

BBJHAN,  JozBF,  a  Polish  portrait  painter  of 
German  origin,  was  bom  in  Poland  aboat  1762,  and 
instracted  in  the  rodiments  of  art  at  Warsaw.  In 
1794  he  served  in  the  Polish  army,  bat  in  1798  he 
settled  at  Lemberg  in  Qalicia,  where  he  died  in 
1822,  aged  sixty.  Bejhan  was  chiefly  engaged  as 
a  portrait  painter,  and  in  that  branch  of  art 
occnpies  a  high  position  among  Polish  artists,  but 
his  pictares  of  the  '  Orocifixion^  and  the  *  Nativitv ' 
in  me  Latheran  Charoh  and  the  Gharch  of  St. 
Anne  at  Lemberg  also  show  a  high  conception  of 
art. 

BEETOBZIE,  Fbanz  Lobbnz  Joseph,  painter, 
bom  at  Brtinn  in  1793,  was  at  first  in  the  Foreign 
Office,  and  in  1815  was  Interpreter  at  Valence  to 
the  Austrian  Qovemor.  and  tnen  Director  in  the 
Chancery.  He  painted  without  having  received 
anv  set  mstraction,  and  produced  sevend  etchings 
of  landscapes,  animals,  and  genre  pictures. 

BELINDE,  Abbess  of  me  convent  of  Alten- 
EjTok,  near  Maeseyck,  and  her  sister  Hbblindb 
were  skilful  illuminators  upon  parchment  and  vel- 
lum, and  flourished  in  Flanders  in  the  7th  century. 
Some  specimens  of  their  work  are  still  in  exist- 
ence in  the  treasury  of  the  ancient  church  of 
Maeseyck. 

BEM,  Gaspab,  a  Flemish  painter  of  little  note, 
who  was  bom  in  1542,  and  died  in  1614.  In  1554 
one  Jasper  Bem  was  inscribed  as  pupil  to  Willem 
van  Cleeve,  at  Antwerp,  aud  he  seems  to  have  be- 
longed to  a  largo  £Eimilv  of  artists.  In  1578  Bem 
was  in  Venice,  where  his  portrait  was  painted  by 
H.  van  Aken.  Three  other  painters  of  this  name, 
Hans,  Jobis,  and  Lodbwtgk,  are  mentioned  in  a 
document  of  1603,  discovered  by  Mr.  Bredius.  At 
Vienna  there  are  two  pictures  by  Gaspar  Bem :  a 
<St  Jerome  in  the  Desert'  (engraved  by  Sadeler, 
not  in  1605  as  Nagler  says,  but  in  1603),  and  a 
portrait  of  himself  which  is  thus  signed :  a(nn)o 
d(omi)ni  MOOZUII  BFFIQIB(8)  oaspab  bbm  jctat 

SYBLXIL 

BEMAUT,  PiBBBB,  portrait  painter,  bom  at 
Bruges  in  1771.  He  studied  at  the  Academy  at 
Bruices,  but  without  achieving  much  excellence  in 
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his  art.  He  died  in  1826.  At  the  *H6pital  St 
Jean '  at  Brages  there  is  a  portrait  by  him  of  one 
of  the  Superiors  of  the  HospitaL 

BEMA  UX,  DBS,  an  obscure  painter,  a  native  of 
Tpr^,  who  practised  in  Flanders  at  the  end  of 
the  17th  century.  In  the  church  of  St.  Bertin,  at 
Poperinghe,  there  is  a  *  Holy  Family '  by  him. 

BEMBOLD,  MATTHlns,wasa  German  engraver, 
who  flourished  about  the  year  1635  in  Ulm,  and 
about  1654  in  Stuttgart  His  plates  are  generally 
signed  with  a  monogram,  but  sometimes  thus: 
Math.  Remh.  Qe  engraved  portraits,  amongst 
others  that  of  the  Duke  of  Wiirtemberg,  and  he 
also  executed  the  architectural  plates  for  Furten- 
bach's  *  Architecture.' 

BEMBBANDT.    See  Bun. 

BEMEEUS,  David,  painter,  was  Dean  of  the 
Guild  of  St  Luke  at  Antwerp  in  1601. 

BEMES,  Chablbs,  a  Belgian  painter,  bom  at 
Wetteren,  practised  in  the  first  part  of  the  19th 
oenturv.  There  are  by  him  a  '  Blmd  B^gar '  and 
a  '  Madonna  of  the  Bosary.' 

BEMOND,  Jban  Chablbs  Josbfh,  landscape 
painter,  bom  in  Paris,  1795,  a  pupil  of  Bertin  and 
of  Begnault.  He  began  by  pamtmg  conventional 
heroic  landscape,  but  after  travelung  much  in 
France^  Italy,  and  Sicily,  he  adopted  a  simpler 
and  more  natural  style.  He  painted  many  views 
of  the  sceneiy  of  Auvergne,  Dsuphiny,  (Jslabria, 
and  Sicily.  He  won  the  usual  honours  from  the 
French  Government  and  died  in  Paris  in  1875. 

BEMONDE,  (R0MUKOB,B0BMUKOB,  Boabhundb,) 
Bvbbabd  db,  a  Flemish  portrait  painter,  the  details 
iji  whose  life  and  works  are  unknown,  but  who,  in 
1616,  received  a  commission  from  the  Ghambre  des 
Gomptes  of  Brabant  to  paint  the  portraits  of  Albert 
and  Isabella.  Paul  van  Somer  received  a  similar 
commission  at  the  same  time. 

BEMSDYEE.  Andbbw,  a  portrait  painter  and 
draughtsman  of  Dutch  descent,  who  practised  in 
England  in  the  latter  part  of  the  18th  century.  He 
gained  a  medal  at  the  Society  of  Arts  in  1767, 
and  assisted  his  father,  John  Bemsdyke,  in  a  series 
of  natural  history  illustrations.  He  died  at  Bath 
in  1786. 

BEMSDYEE,  John,  a  natural  history  draughts- 
man, bom  in  Holland  in  the  first  half  of  the  18th 
century.  He  setUed  at  Bristol  and  worked  much 
for  Dr.  Hunter.  Assisted  by  his  son,  he  published, 
in  1778,  a  collection  of  natural  history  illustrations 
taken  from  the  British  Museum. 

BEMSHABDT,  Eabl,  a  German  en^aver,  bom 
at  Augsburg  in  1678,  published  a  dictionary  of 
monograms.  His  initials,  (7.  jR.,  appear  on  some 
etchings  of  architecture  after  Paul  Decker.  Nagler 
mentions  several  others  by  him,  some  of  wmch 
are  copies  from  earlier  engravings.  He  died  at 
Augsbu^  in  1755. 

BEMl^  August^  painter,  was  a  professor  of  the 
Academy  of  Berlm,  bom  in  1800  or  1801.  He 
painted  portraits  and  historical  su^ects.  His  best 
known  work  is  *The  Fisherman's  Wife.'  He  died 
at  Berlin  in  1872.  His  daughter  Mabia  Bbmt, 
bom  at  Berlin,  1829,  practised  fruit  and  flower- 
painting. 

BEN  AN,  Abt.  French  painter;  bom  in  Paris, 
1855  ;  a  pupil  of  Delaunay,  Moreau,  and  of  Puvis 
de  Chavannes ;  son  of  the  famous  Emest  Benan ; 
exhibited  at  the  Salon  in  1880  his  <  Portrait  de 
MUe.  N.  B.9'  and,  in  1882,  <  Le  Plongeur ' ;  travelled 
in  the  East,  and  a  Chevalier  of  the  Legion  d'Hon- 
near.    He  died  in  Paris,  August  4, 190K>. 
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RENANTOi  J.,  is  mentioned  as  the  engraver 
of  a  wood-cut  representing  *The  Wise  Men's 
Offering,'  which  is  very  indifferentiy  executed. 

RENARD,  Jean,  was  a  French  engrayer,  who 
resided  in  Paris  about  the  year  1710.  He  executed 
some  plates  for  a  collection  of  views  of  the  palace 
and  park  at  Versailles. 

RENATUS.    See  BoiviN,  Ren^. 

RENAUD,  Mabib  Honors,  miniaturist  and 
painter  upon  porcelain,  was  bom  in  Paris,  1797. 
Amongst  nis  miniatures  we  may  mention  a  '  Holy 
Family,'  after  Raphael,  and  '  Van  Dyck  painting  his 
first  picture,'  after  Ducis. 

RENAUDIN,  RosALis,  a  pupil  of  Girodet,  prac- 
tising in  France  in  the  early  part  of  the  19lli 
centui^.  8he  painted  portraits,  nowers,  and  fruit, 
both  m  oil  and  water-colour,  and  occasionally 
miniatures.  There  are  by  her  a  '  Sleeping  Endy- 
mion,'  after  Girodet,  and  a  'Zephyrus  on  the 
Waters,'  after  Prud'hon. 

REI9DEUX,  Enolbbbbt,  marine  painter,  bom 
at  Li^e,  1719.  He  worked  for  a  time  under 
Joseph  Vemet,  and  eventually  became  a  priest, 
and  setUed  in  Rome,  where  he  held  the  office  of 
almoner  to  Prince  Berzonico.    He  died  in  1777. 

REK£i  of  Anjou,  King  of  Naples,  Duke  of 
Lorraine,  and  Count  of  Provence  ftather  to  Mar- 
garet, wife  of  Henry  VI.  of  England),  bom  in  1409, 
was  a  good  painter.  He  painted  his  own  portrait 
which  was  extant  some  years  ago  in  the  chapel 
of  the  Carmelites  at  Aix  ;  and  there  is  a  print  from 
it  in  Montfaucon ;  he  is  supposed  to  have  painted 
that  of  Charles  VII.  of  France,  also.  He  painted 
a  large  number  of  miniatures  in  missals  and  on 

flass,  and  was  lauded  as  one  of  the  best  artists  of 
is  age.  He  also  employed  himself  in  writing 
poetry,  and  works  on  agnculture,  and  in  the  im- 
provement of  the  condition  of  his  P<^pH  by  whom 
be  was  called  *  le  bon  roi  Ren^*  The  events  of  his 
life  belong  to  history.  Examples  of  his  works  exist 
at  Aix,  VOleneuve  near  Avignon,  and  the  Hdtel  de 
CI  uny.  At  Aix  is  an  altar-piece  consisting  of  a  centre 
representing  Moses  on  tne  ground  tanng  oft  his 
shoes,  and  the  burning  bush ;  and  two  shutters,  the 
left  one,  his  own  portrait,  with  Saints,  and  the 
right  one,  his  second  wife,  Jeanne  de  Laval,  with 
Saints.  The  work  in  Clunv  ascribed  to  him  is  a 
curious  old  picture  on  panel  of  '  Mary  Magdalene 
at  Marseilles.'  In  the  foreground  appear  the  figures 
of  King  Ren^  and  his  wife  Jeanne.  Around  them 
are  grouped  the  Marseillais,  in  a  circle  of  which  the 
Magdalen  is  the  centre.  She  stands  upon  a  tribune 
and  addresses  the  assembly.  In  the  background 
are  the  city  of  Marseilles  and  the  sea.  To  quote 
the  words  of  C^sar  Nostradamus  ('  Hist  et  Chron. 
de  Provence,'  edit  1614),  Ren^  *^  besides  bis 
sublime  and  royal  qualities,  was  a  good  musician, 
a  very  good  poet  both  in  French  and  Italian,  and 
above  all  things  loved,  with  a  passionate  love,  the 
art  of  painting,  and  had  so  excellent  a  taste  for 
that  noble  profession,  that  he  was  fiimous  among 
the  most  excellent  painters  and  illuminators  of  his 
time,  as  we  may  judge  from  the  number  of 
masterpieces  achievea  by  his  royal  and  divine  hand." 
He  died  at  Aix  in  1480. 

RENEDO,  Juan  db,  an  engraver  of  Zaragoza, 
executed  in  1666  a  bold  tiUe-page  adorned  with 
heraldic  and  allegorical  devices  for  Diego  de  Sayas 
Habanera's  '  Anales  de  Aragon.' 

RENESSE,  CoNSTANTiN  Adrian,  was  a  clever 
designer  and  etcher,  of  whose  history  nothing  is 
known,  except  what  may  be  gathered  from  his 
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prints.  These  bear  a  considerable  resemblance  to 
the  etchings  of  Rembrandt,  and  may  be  mistaken 
by  the  unwary  for  the  woiks  of  that  master. 
Bartsch  has  admitted  one  in  his  Catalogue  (torn, 
ii.  p.  104,  No.  181  Renesse  flourished,  as  we  know 
from  his  prints,  between  the  years  1649  and  1661 ; 
the  probability  is  that  he  lived  in  Holland,  though 
his  name  may  belong  to  F^rance,  or  Flanders. 
Nagler  describes  six  etchings  by  him,  of  which 
the  titles  are  given  below ;  but  Bralliot  says  there 
are  eleven,  and  that  one  bears  his  monogram 
(C,  .^.  jR.  in  a  cipher]),  and  this  he  supposes  is 
the  artist's  portrait;  it  represents  a  half-lengtii 
figure  of  a  man,  full  face,  wearing  a '  baret,'  seated 
at  a  table  and  holding  a  basin  in  his  left  hand. 
The  other  prints  have,  most  of  them,  the  mono- 
gram accompanied  by  meste.  Dutch  writers  men- 
tion a  J.  Renesse,  who  painted  landscapes  and  sea- 
pieces,  and  who  is  probably  identical  with  this 
engraver. 

The  following  list  of  Renesse's  prints  is  taken 
from  Nagler  : 

A  half-length  figure  of  a  Man  seated  at  a  table ;  with 

the  monogram. 
A  Clergyman  seated  at  a  table,  with  books,  &e. ;  agned 

Senesst. 
A  half-length  figiire  of  a  young  ICan. 
Full-face  Portrait  of  a  ^oong  ICan,  with  long  hair 

eaeaping  from  under  hia  cap;  signed  C  A.  Bemetstt 

1051. 
Christ  bearing  His  Cross. 
A  Village  Fair,  with  Monntebanks  and  a  erowd  of 

People. 

RENI,  QuiDO,  commonly  called  "  GuiDO,"  was 
bom  at  Calvenzano,  near  Bologna,  in  1575.  His 
father,  a  musician,  failing  to  persuade  his  son  to 
follow  in  his  own  profession,  plaoed  him  at  the 
age  of  ten  with  Denis  Calvaert,  the  Antwerp 
painter,  then  living  at  Bologna,  and  nine  years 
later  in  the  rival  studio  of  the  Carracci.  He  also 
studied  fresco  painting  with  Ferrantini.  To  this 
period  belonged  some  frescoes  in  Count  Zani's 
palace,  now  skilfully  removed  and  in  possession 
of  Mr.  R.  Bankes  at  Kingston  Lacy:  some 
frescoes  in  San  Michele  in  Bosco,  noW  unhappily 
efEaced,  and  two  of  his  earliest  collective  pictures 
(now  preserved  in  the  Pinacoteca  of  his  native 
town), '  The  Massacre  of  the  Innocents '  and  '  The 
Coronation  of  the  Virgin.'  About  the  end  of  the 
century  Guide  accompanied  Annibale  Carracci  to 
Rome  to  help  in  the  decoration  of  the  Famese 
Palace,  the  peculiar  field  of  labour  in  that  dty  of 
the  Bolognese  painters.  How  extensive  was  the 
work  of  Guide  tneie  it  is  impossible  to  define,  as 
*  Perseus  and  Andromeda '  and  *  Ghdatea'  can  only 
be  identified,  the  original  cartoon  for  these  two 
works  being  in  the  National  Gallery.  Soon  after 
his  arrival  at  Rome  he  came  under  the  influence 
of  CaravsjB^gio,  whose  jealousy  he  roused  by  the 
clever  imitation  of  his  naturalistic  compositions. 
He  also  added  the  study  of  Raphael  to  the  know- 
ledge he  had  already  acquired,  and  shortiy  painted 
what  is  usually  considered  his  finest  piece, '  Aurora 
preceding  the  Chariot  of  Apollo,'  on  the  oeilinff  of 
the  garden  pavilion  of  the  Palazzo  RospiffhosL 
His  next  work  was  for  his  constant  friend  and 
patron.  Pope  Paul  V.,  in  the  deooration  of  his 
chapel  in  the  Quirinal  JPalace  and  in  the  Borghese 
chapel  in  Sta.  Maria  Novell^  preceded  by  a  '  St 
Cecilia'  in  one  of  the  old  Trastevere  churches, 
and  the  'Crucifixion  of  St  Peter,'  now  in  the 
Vatican.  *  St  Michael,'  in  the  Capudni  church, 
and  the  'Ariadne  and  Fortnna'  in  the  Academy 
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of  S.  Lacia,  are  also  among  his  most  celebrated 
works  of  this  period;  but  Borne  is  not  rich  in 
works  by  this  master,  who  spent  the  best  years  of 
his  life  there,  and  is  reported  by  Oretti  to  have 
painted  eidbty-three  frescoes  and  jpictores  for 
that  city.  Me  paid  several  visits  to  Bologna  and 
the  other  northern -towns  of  Italy,  and  also  spent 
some  time  at  Naples  in  1621,  bat,  like  so  many 
other  artists,  was  driven  awav  by  the  jealousy  of 
the  Neapolitans,  leaving  nnnniuied  what  many 
consider  his  probable  masterpiece,  a  'Nativity' 
in  8.  liartino. 
Soon  after  this  period  Guide  finally  gave  up  the 

S renounced  energetic  style  of  his  vouth  and  the 
aik  heavy  shadows  acquired  later  m>m  his  study 
of  Caravaggio's  work,  and  adopted  what  is 
usually  described  as  his  third  style.  The  special 
characteristics  of  this  was  a  preference  for  more 
neutral  tints,  a  thinness  of  impasto,  and  extreme 
facility  and  rapidity  of  execution  ;  while  gradually 
the  tragic  representation  of  voluptuous  and  pas- 
sionate emotion  gained  upon  him,  until  the  latter 
years  of  his  life  passed  at  Bologna  saw  innumer- 
able 'Cleopatras,*  'Lucretias'  and  'Magdalens' 
from  his  brush,  which,  though  chiefly  founded  on 
his  earlier  classic  studies,  unfortunately  detract 
from  instead  of  enhancing  the  value  of  his  fame. 
His  often-repeated  *  Ecce  Homos/  resembling  the 
Laocoon,  his  penitent  '  Magdidens,'  recalling  the 
weeping  Niobe,  also  belong  to  this  period  of  his 
art  Rapidity  of  execution  in  a  measure  accounts 
for  this  uncertainty  in  his  work.  A  manuscript 
is  in  existence  by  Oretti  which  contains  a  list  of 
four  hundred  works  by  Quido,  manv  indeed  the 
result  of  his  youthful  industry,  but  the  later  pro- 
ductions influenced  by  the  necessity  of  gaining 
money  through  difficulties  arising  from  his  great 
love  of  gambling,  when  one  of  his  creditors  is 
reported  to  have  sat  over  him  watch  in  hand 
while  he  executed  work  by  the  hour  for  him.  He 
died,  beset  by  fears,  troubles,  and  debts,  in  1642. 

At  his  best  the  paintings  of  Guide  are  admirable. 
As  a  painter,  the  purity  of  his  early  colouring,  the 
dramatic  force  of  his  prime,  are  superb,  while 
as  an  engraver  he  was  bold  and  free  in  execution, 
and  showed  the  same  quality  of  grace  as  we  find 
in  his  pictures.  He  sometimes  marked  his  plates 
with  his  initials  0.  B.^  and  sometimes  with  this 

monogram  Ot;*     ^^  pictures  are  difficult  to 

identify,  yet  a  few  marked  traits  may  ffuide 
the  caroful  observer.  He  usually  designea  his 
faces  with  large  eyes,  the  nostrils  somewhat 
closed,  the  mouth  very  small,  especially  when 
depicting  female  beau^.  The  hands  are  often 
rather  unfinished,  and  &e  feet  are  characterised 
by  the  toes  being  rather  closely  joined,  while 
some  of  his  figures,  especially  in  his  mythological 
subjects,  are  marked  by  a  shortness  of  the  le^, 
especially  of  the  thigh,  that  detracts  from  their 
grace  and  symmetry.  In  his  own  day  Guido 
was  one  of  the  most  popular  artists,  as  the  many 
songs  and  eulogies  written  in  his  honour  testify, 
whUe  his  ateliers  in  both  Bome  and  Bologna  were 
largely  attended.  The  following  are  among  his 
be^lmown  pupils:  Giaoomo  Semensa,  Francesco 
Gessi,  Guido  Cagnacci,  the  Sirani,  father  and 
daughter,  Simone  Contarini  de  Pesaro,  Flaminio 
Torre,  Marescotti,  Girolamo  Bossi,  Bujg^eri,  Do- 
menico  Canuti,  Bolognini  and  Pietro  Bicci,  all  of 
whom  are  well  represented  in  the  Gallery  at 
Bologna.  Guidons  works  are  to  be  found  in  most 
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of  the  weQ-known  Galleries  of  Europe  and  in 
many  of  the  churches  and  palaces  of  It(uy.  A  fair 
number  have  found  their  way  to  the  private 
collections  in  England,  although  during  the  latter 
part  of  the  19th  centmy  the  works  of  Uiis  artist 
nave  not  been  in  so  great  demand  as  they  were  in 
the  17th  and  18th  centuries,  when  they  fetched 
unusually  high  prices.  According  to  Siret,  a  *St 
Joseph '  changed  hands  for  7900  florins,  while  so 
late  as  1861  a  '  St  James  *  was  sold  at  Christie's 
for  £1312  lOt.  Space  only  permits  us  to  enume- 
rate below  the  best-known  and  most  accessible  of 
Guide's  munerous  pictures. 

Antwerp.  <^*^^/^- J  A  Mater  Doloroea. 
„    JFruytM  G€ulery,    A  Madonna. 


Berlin. 

MuieuM. 

The  Hermits. 

ft 

ft 

Mater  Dolorosa. 

Be8aii90ii. 

GaiUry, 

Darid. 
Cleopatra. 

Bologna. 

Piiutcoteca, 

Madonna  dellaPieti. 

„ 

9f 

The  Massacre  of  the  Innocents. 

9, 

Christ  on  the  Cross. 

,9 

Samson  victorious. 

99 

A  Votive  Banner. 

99 

Andrea  Corsini 

99 

St.  Sebastian. 

»» 

Coronation    of    the    Blessed 

f, 

,9 

Virgn. 
Ecce  Homo. 

Bmnswiok. 

Ducal  Pal, 

Procris  and  Cephaloi. 

BroflMla. 

Gallery, 

Flight  into  Egypt. 

t9 

ft 

ASibyL 

BudaPesth. 

Hongroise 
Gallery. 
Gallery. 

[Lncretia. 

Penitent  Mi«dalen. 
The  Infant  Christ. 

Darmstadt. 

Dresden. 

Gallery. 

England.   Nat.  Gallery, 


Venus  and  Cupid. 

St.  FhkDoisd'AssisL 

An  Ecce  Homo. 

A  Holy  Ffunily. 

Ninas  and  Semiramis. 

Madonna,  with  St.  Crespin  and 
St.  Crespinian. 

St.  Jerome. 

Bacchus.  K 

C<nonation  of  the  Tlrgin. 

Youthful  Christ  and  St.  John. 

St.  Jerome. 

The  Magdalen. 

Ecce  Homo. 

Lot  and  his  Daughter. 

Susannah  and  the  Elders. 

Cartoons:  Perseus  and  Andro- 
meda; Galatea. 

St.  John  preaching. 

Death  of  Luoretia. 
-  Europa. 

Hertford  Haute,    Virgm   and  ChOd,  with   St 
John. 

Venus  and  the  Graces. 

Ecce  Homo. 

Cleopatra  and  the  Asp. 
„  St.  Sebastian. 

„  St.  Catherine. 

f,  A  folio  of  Cartoons. 

St^fard  HoHie,    Portrait  of  bis  Mother. 
^  The  CSrcumcision. 

„  Bace  of  Alalanta. 

„  Head  of  the  Magdalen. 

-^^ff***^]  Archangel 


Jhtlwieh, 


Edinlmryh  Gall. 
HautpUm  Court, 
Windior  Cattle, 


Haute, 


Kedlettim, 


Temple  Jfewtam, 

Lawther  Cattle, 
Blair  Cattle. 


The  Infant  Christ  asleep  on 

the  Cross. 
Ariadne  and  Bacchus,^ ' 
Andromeda. 
Sleeping  Cupid. 
St.  John  the  Baptist. 
St.  Margaret,  with  the  Dragon. 
St.  Francis  in  Prayer. 
Assumption. 
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Bnd^boid.    Blair  OafU, 

»»  n 

«»  ** 

„  N'orthwieh  Park. 

„  BurghUy  HcmH, 


^  Kingston  Lacy. 

n  Charlton  Park, 

„  JEZmofvCbure. 

,9  Longford, 

*»  f> 

„  Narford, 

»♦  » 

n  Jlfarfticfy. 


M     Xoijf  WaiUagi$ 

Collectton. 

Fano.  iSt  P«f#r'#. 

Florence.  Q^*. 


ABtumptioii. 

Booe  Homo. 

8t,  Veronica? 

Head  of  an  Old  ICan. 

St.  Faith. 

Angel  appearing  to  St.  Jerome. 

Head  of  St.  Peter. 

Lnoetia. 

St  Philip  de  NerL 

St.  Peter,  head  and  ihoaldecs. 

Virgin  with  the  dead  Christ. 

Virgin  and  Child. 

Angel's  Head. 

Head  of  the  Vi^fai. 

Herodias  with  John  the  Bap- 
tist's head  in  a  charger. 

Head  of  a  Youth. 

Woman's  head  and  shooldeft. 

B<^  and  Pigeon. 

St.  Jerome. 

St.  Matthew. 

Virgin  and  Child. 

Sibyl  (and  four  others). 

Night,  Dawn  and  Da^. 

A  Nativity  or  Adoration  of  the 
Shepheras. 

Booe  Homo. 

Four  pictores:  St.  Matthew, 
St.  Mark,  St.  Luke,  St. 
John. 

Lncretia. 

St.  Francis  in  the  Desert. 

Enropa  and  the  Bull. 

Modesty  and  Liberality. 

St.  Francis. 

Venus  stealing  Cupids. 

St.  Catherine. 

Magdalen. 

A  Bishop. 

Boy's  Head  and  St.  John  the 
Baptist. 

Holy  Family. 

Madonna  and  Child. 

Massacre  of  the  Innocents. 


J  Sibyl. 


PiUi  Gallery, 


^  Buonarotti  Oall, 
Forli.  St,  Gerolamo. 
G^oa.     Palazto  Roa$o, 


Gotha.  FriedensteinPal, 


Hague. 
Leipsic 


Gallery, 
Muievm, 


Loreto.  SaTtta  Ca§a, 
Lucca.  Mansi  Gallery, 
Madrid.  Gallery, 


Ifayence.  Electoral  Pal, 
Milan.        Ambrotiana, 
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The  Annunciation. 

St.  Sebastian. 

Madonna  in  Contemplation. 

Madonna  and  Holy  Child. 

Cumiean  Sibyl. 

Susanna  and  the  Elden. 

Charity. 

Cleopatra. 

St.  Peter  weeping. 

Bacchus.^ 

P(M:trait  of  an  Old  Man. 

Bebeoca  at  the  Well 

St.  Paul. 

Madonna  and  Anj^els. 

The  Virgin  Praymg. 

A  Magdalen. 

The  Saviour  holding  the  Globe. 

A  Penitent  Magdalen. 

An  Assumption. 

St.  Sebastian. 

A  Sleeping  Child. 

An  Ecoe  Homo. 

A  Boy  with  a  Dove's  Nett 

St.  Laurence. 

The  Discreet  Cupid. 

A  Madonna. 

St.  John. 

David     with    the    head    of 

OoUath. 
Madonna. 

Martyrdom  of  St.  Andrew. 
St.  James. 

Pwtrait  of  a  Young  Girl. 
Madonna  i  la  chaise  Magdalen. 
Martyrdom  of  St.  Sebastian. 
Cleopatra. 

The  Rape  of  Europe. 
St.  Paul  and  St.  Peter. 


Modena.  Dueal  Palace. 


Munich. 
n 

Nap&s.^. 
Pa& 


Gallery, 


Philip  yeri, 

S,  Mariino, 

Louvre. 


PaduA. 

Perugia. 
Petersburg. 


Eremitani  ] 
Church,  J 

Hermitage, 


Pisa. 
Potsdam. 


Gallery, 
New  Palace, 


Bavenna.       Cathedral, 

»»  »> 

Bome.  Vatican, 


Capitol  Gallery. 
S.  Lucca  Gallery, 


Coreim  Gallery, 


Seiarrm  Gallery, 

Colonna  Palace, 

Barberini  Palace. 


Pal,  Cotaerwxtori, 
Pal.  Roepigliosi. 


BorgheH. 

Quirinal, 

St,  Gregory, 


S,  Loreneo  in 

Lucina. 

Sta,  Maria  de 

Capucini. 

S8.  Trtntia  de' 

PeUeorini. 

Sta.  Maria 

Maggiore. 


Siena.    Ch,  of  Martina, 

Stuttgart.         Gallery. 
Turin.  Gallery, 


An  Old  Man's  head  and 
shoulders  (u^/Smthei), 

An  BcceHomo. 

St.  Boch  in  Prison. 

Christ  on  the  Cross. 

Purification  of  the  Holy  Virgin. 

The  Holy  Trinity. 

The  Assun^tion  of  the  Virgin* 

i^Uo  flaymg  Marsyas. 

St.  i^ands  d^Assisi. 

The  Nativity  (unfinished). 

David  and  Goliatii. 

Virgin  and  Child. 

Eoce  Homo. 

The  Magdalen. 

Life  of  Hercules  (four  eeenea 
from). 

Bane  of  Helen. 

Holy  Family. 

St.  Seb^tftian. 

\  St.  John  the  Baptist. 

A  Circumcision. 
The   Seamstresses   (originally^ 
called  *  The  Virgm  at  School'). 
CenoL 

Adoration  of  the  Shepherds. 
St.  Jerome. 
St.  Peter. 

The  Bepose  fai  Bmit, 
Adoration  of  St.  Fnncis. 
Heavenly  and  Barthly  Love. 
Cleopatra. 
Lucretia. 


Falling  of  the  Manna. 
Elijah  in  the  Desert 
Crucifixion  of  St.  Peter. 
Madonna  in  Glory. 
Frescoes   from    the    Life 

Samson. 
A  Bedeemed  Spirit. 
A    Cupid    playing    with 

Dove. 
Ariadne  and  Bacchus^ 
Fortune. 
Herodias. 
Magdalen. 
An  Old  Man. 
Head  of  an  Ansel. 
The  Adoring  Virgin. 
Galatea. 
Contemplation. 
Three  Booe  Homoe. 
The  Magdalen. 
St.  Agnes. 
The   Cenoi,    or   Head    of 

Girl. 
So-called  Stepmother. 
St.  Sebastian. 
Magdalen. 
Aurora. 

Details  of  Head. 
Andromeda. 
Head  of  St.  Joseph. 
The  Annimoiation. 
St.     Andrew     adoring 

Cross. 
The  Almighty,  with  a  duster 

of  Angels  (fresco). 

The  Crucifixion. 

St.  Michael  and  the  Dragon. 

The  Trinity. 

The  Immaculate  Conception. 

Fortuna. 

Toilet  of  Venus. 

A  Circumcision. 

Collection,  full-length  Figures* 

St.  Sebastian. 

Group  of  Cupids. 
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TqiIii. 


Venice. 
VieniiA. 


WeSnar. 


GmHeiy,    St  John  the  Baptist 
fp         Lucretuk 
f,         Henown. 

•^^'^'ifSr  1  Deaoent  from  the  Oioiin. 
narto,  % 

-^^***'^2gJ^^    John  the  BaptUt 


The  Magdalen. 
,'  8t  Jerome. 

Muieum,    Cartooaa. 


D.R<X. 


Gnido  has  left  a  considerable  number  of  etchings. 
They  are  free  and  bold  in  ezecationy  and  show  the 
same  qaaHties  of  grace  that  we  find  in  his  pictnres. 
Simone  Contarini,  one  of  Gnido's  pupils,  mutated 
his  work  with  the  point  with  skilL  The  following 
are  perhaps  his  best  plates : 

FBOM  HIS  OWN  DESIGNS. 

The  Boat  of  Pope  Paul  Y^  inaoribed  Fauiui  V.  l?<mL 

opt.  max. 
The  Holy  Family,  in  which  the  Virgin  ia  aeated,  with 

her  face  towaraa  the  Infant  Ohriat 
The  Virgin,  with  the  Infant  Jeans  aleepinff  on  her  breast. 

(He  haa  engrmTed  thia  sabjeot  in  three  different 

mannera.) 
The  Virgin  embracing  the  Infant  Christ,  and  holding  a 

book  in  her  hand. 
The  Virgin,  and  Infant  Jesna  giving  Bjb  hand  to  St. 

John. 
The  Holy  Family,  with  two  Angels  scattering  flowera. 

(He  engraTed  thia  anbject  f onr  times,  with  Tariationa.) 
St   Ohnstopber  carrying  the  Infant  Jeans  on   his 

shonlders. 
St.  Jerome  praying  in  a  Gave,  with  a  book  and  a 

crocifix. 
The  Vir^  seated  in  the  Olonds,  with  St  George,  St. 

Francis,  St  Lawrence,  and  others. 

AfTBB  VABIOUS  MASTKBS. 

A  Glory  of  Angels ;  after  Luea  Cambioio, 
The  Entombment  of  Christ ;  a^fter  Farmiaiano, 
The  Holy  Family,  with  St  Clara ;  t^fter  A,  Carracci, 
The  Virgin  sncklmg  the  Infant  Jesus ;  after  ike  tame. 
The  Charity  of  St  Aoeh;  o/^^tAssomtf.    1610. 

W.A. 
RENI,  Lorenzo  del  Signor.    See  Loll 
BENNOLDSON,  — ^,  was  an  engraver,  who  prac- 
tised in  mezzotint  in  London  in  tne  middle  of  the 
18th  century.     His  best  known  plate  is  'The 
Dancing-Biistress,*  after  John  Collet 

RENODI,  Abraham,  an  obscure  portrait  painter, 
bom  at  the  Hague,  practising  in  Holland  at  the 
close  of  the  18th  century. 

RENOIJ,  Antoinb,  a  French  painter,  poet,  and 
actor,  bom  in  Paris  in  1731,  was  a  scholar  of 
Pierre  and  Vien,  and  passed  some  time  at  the 
court  of  Stanislaus,  King  of  Poland,  as  painter  to 
that  prince ;  and  at  the  same  time  exercised  his 
talents  as  an  actor  and  writer  of  verses.  On  his 
retum  to  Paris  he  was  admitted  a  member  of  the 
Academy  of  Painting,  and  was  employed  on  part 
of  the  ceiling  of  the  Apollo  Gallery  in  the  Louvre. 
He  was  the  author  of  a  tragedy  on  the  subject  of 
Tereus  and  Philomela,  and  translated  Dufresnoy^s 
poem  on  Painting  from  Latin  into  French.  Me 
also  painted  a  picture  of  'Christ  among  the 
Doctors;*  'Agrippina  with  the  Ashes  of  Ger- 
manicus;'  an  *  Annunciation '  for  Ibe  church  of 
St  Gkrmain-en-Laye,  and  the  ceiling  of  the  H6tel 
de  la  Monnaie  at  Paris.  Benou  died  in  Paris  in 
1806. 

RENDU,  Louise  Antoinette  (n^  Lucas),  the 
wife  of  Antoine  Benou,  was  bom  in  Paris  in  ^754. 
There  are  by  her  a  few  plates  engraved  a^r  the 
modem  French  painters ;  among  which  is : 
Alexander  and  his  Physician ;  after  Colin  de  Vermont, 


RENOXJF,  fixiLB,  French  painter ;  bom  in  Paris. 
June  23^  1845 ;  a  pupil  of  Boulanger,  Lefebvre,  and 
Carolus  Duran ;  made  his  d^but  at  the  Salon  in 
1870  with  *  Environs  de  Honfleur,'  a  subject  which 
he  repeatedly  painted.  His  *Demier  radonb' 
was  engraved  and  subsequently  bought  by  the 
State.  Other  famous  pictures  of  his  are:  *La 
Veuve'  (in   the  Quimper   Museum),    <Coup   de 


Main'  (1889),  'Un  Orage  en  Mer'  (1894),  and  <Le 
Pilote'  (in  the  Kouen  Museum).  He  visited 
America,  where  he  painted  an  important  picture, 
*  Brooklyn  Bridge,'  now  in  the  Havre  Museum. 
He  was  a  ChevaUer  of  the  Legion  of  Honour, 
obtained  a  second-class  medal  in  1880,  and  a  gola 
medal  in  1889,  besides  a  firstrclass  medal  at  the 
Munich  Academy.  He  died  at  Havre  in  May  1894. 
RENOUX,  Charles  Caius,  a  French  landscape 
painter,  was  bom  in  Paris  in  1795,  and  died  there 
m  1846.  He  painted  landscape  and  interiors. 
There  are  by  him  the  following : 

Monks  bearing  a  Coffin. 
Subterranean  Church  at  Basle. 
View  on  the  Durance. 

BENTINCE,  Arent,  or  Aart,  a  Dutch  painter 
of  portraits  and  genre,  was  bom  at  Amsteraam  in 
1712.  He  was  a  pupil  of  Amold  van  Boonen  and 
of  Nicolaas  Verkolie.  Later  on  he  studied  under 
Karel  de  Moor.  He  spent  many  vears  at  Berlin, 
and  there  he  died  in  1775.  He  pamted  many  good 
copies  from  the  old  masters,  and  also  practised  as 
an  enffraver. 

RENTINCK,  Jan,  a  Dutch  painter,  bom  at 
Nieuwerbrag,  near  Bodegraven,  in  1789.  He  was 
a  pupil  of  P.  C.  Wonder,  and  of  Jan  van  Bavensz- 
waay,  and  painted  chiefly  interiors  and  still-life. 
He  died  in  1846. 

BENTON,  John,  an  English  portrait  and  land- 
scape painter,  who  exhibited  at  the  Royal  Academy 
from  1799  to  1840.  He  contributed  altogether 
some  forty  pictures,  one  of  which  was  a  *  Charles 
I.  raising  his  Standard  at  Nottingham.'  In  the 
year  1840  he  sent  some  intaglios  to  the  exhibition, 
after  which  all  trace  of  him  is  lost 

BENTZ,  Michael  Hbinrich,  a  German  painter 
and  engraver,  was  bom  at  Nttrember^  in  1701, 
where  he  studied  under  Preisler  and  Montalegre. 
He  executed  several  plates  for  books,  some  by 
himself,  others  in  conjunction  with  Montalegre. 
He  settled  in  after  life  at  Eukus  in  Bohemia, 
where  he  had  been  invited  by  a  Count  Spork, 
whose  portrait  he  had  painted,  and  where  he  died 
in  1768. 

BENTZCH,  (Rensoh,  Bbntsch,)  Johann  Fbibd- 
bich  Jakob,  painter,  bom  at  Dresden  in  1792, 
studied  under  J.  Schubert,  and  became  professor 
of  drawing  at  the  industrial  school  at  Dresden. 
His  works  are  well  drawn  and  warm  in  colour. 
The  best  known  are  an  altar-piece  for  a  votive 
chapel,  '  Hagar  in  the  Wilderness,'  and  *  Gretchen 
at  the  Distan,'  the  latter  engraved  by  Kiichler. 

BENZI,  Cesario,  an  historical  painter  of  little 
note,  bom  at  San  Ginesio  in  Italy.  He  was  a 
pupil  of  Guide,  and  practised  late  in  the  17th 
century. 

BEQUENA,  ViNOBNTB,  a  Spanish  painter  of  the 
16th  century,  bom  at  Concentayna.  In  1590  he 
was  practising  at  Valencia.  He  painted  the  '  Con- 
ception,' and  the  '  SS.  Jerome  and  Anne,'  in  the 
church  of  the  monastery  of  San  Miguel  de  los 
Beyes.  A  '  St  Biichael '  in  the  convent  of  San 
Domingo  has  also  been  attributed  to  him. 
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RESANI,  Aboakoblo,  was  born  at  Rome  in 
1670,  and  was  a  scholar  of  Gio.  Battista  Boncaore. 
He  chiefly  excelled  in  painting  animals  and  hont- 
ing-scenes.  His  works  were  highly  esteemed  at 
Siena,  Bologna,  and  Venice.  His  portrait,  with 
dead  game  in  the  backgroond,  is  in  tbe  Florentine 
Galley.    He  died  about  1740. 

RESCH,  Eenst,  painter,  bom  at  Dresden  in 
1808,  painted  portraits  and  landscapes,  and  trained 
ezcellentpnpils.    He  died  at  Breslau  in  1864. 

RESCU,  Josef,  German  painter ;  bom  at  Munich 
in  1819 ;  chiefly  painted  landscapes  and  archi- 
tectural exteriors,  such  as  ^Eostthor  mit  dem 
Schuldthurm,'  'Mflnchen,'  'Marktplatz  von  Pes- 
ohiera';  also  portraits  of  Dahn,  the  actor,  and 
King  Maximiliati  XL  Died  at  Munich,  April  19, 
19^ 

RESGH,  WoLFOANO,  was  a  German  engraver  on 
wood,  who  flourished  at  Niiremberg  about  1680. 
He  executed  the  woodcuts  for '  Ein  sch6ner  Dia- 
logus,  oder  Gespr&ch  you  zweyen  Schwestem,' 
1^,  a  half-lengtii  portrait  of  Jacob  Fu^;ger,  and 
heads  in  profile  of  the  Emperors  Maximilian  I.  and 
Charies  Y.  His  works  are  described  in  Bartsch's 
*  Peintre-Graveur,*  vii  473,  and  Passayanfs 
'  Peintre-Graveur,'  iii.  262. 

RE8CHI,  Pandolfo^  bom  at  Dantzic  in  1643, 
went  to  Italy  when  he  was  young,  and  became  one 
of  the  ablest  scholars  of  Giacomo  Borgognone. 
He  painted  battle-pieces  with  considerable  success, 
and  imitated  cleverly  the  landscapes  of  Salvator 
Rosa.  He  also  excelled  in  painting  perspective 
and  architectural  views,  of  which  there  are  several 
in  the  collections  at  Florence.     He  died  in  1699. 

RE8TALLIN0,  Gablo,  miniature  painter,  bom 
at  Zomasco  (Dome  d'Ossola)  in  1776,  in  early  life 
went  to  Munich,  and  there  studied  engraving 
under  J.  Domer  and  M.  Elotz.  After  that  he 
visited  Dresden,  Berlin,  and  Italv.  In  1808  he 
was  appointed  court  painter  at  Munich,  and  in 
]  820  teacher  to  the  household  of  Maximilian  Joseph. 
There  are  portraits  by  him  of  King  Maximilian 
and  Queen  Caroline.    He  died  at  Munich  in  1864. 

RESTLEIN,  Georq,  painter  and  engraver,  an 
obscure  German  artist,  who  practised  in  the  17th 
century,  and  was  bom  at  Zwabach,  near  Niirem- 
berg. 

RESTOUT,  Jkan,  'the  elder/  painter,  bom  at 
Caen,  1663,  the  son  and  pupil  of  Marc  Restout, 
and  father  of  the  more  famous  Jean  Restout  the 
younger.  He  had  a  fair  reputation  in  his  day  as 
an  hutorical  painter,  and  his  wife  Cathbbine,  the 
sister  of  Jean  Jouvenet,  also  practised  painting. 
He  died  in  1702. 

RESTOUT,  Jean,  *the  younger,'  was  bom  at 
Rouen  in  1692,  and  studied  in  Paris  under  his  uncle, 
Jouvenet,  whose  style  he  followed  with  considerable 
success.  He  was  a  member  of  the  Academy  of 
Paris,  and  painted  for  his  reception,  *  Venus  getting 
arms  {torn  Vulcan  for  .ZBneas,'  and  for  his  admission 
as  Fellow,  *  Arethusa  fiying  into  the  arms  of  Diana 
to  escape  from  the  pursuit  of  Alpheus.'  In  1733 
he  was  made  professor,  and  in  1760  a  director 
of  the  Academy.  As  a  technical  artist  he  was 
characterized  by  a  soft,  woolly  touch,  by  design  in 
which  there  was  little  nobility,  and  by  drawing  in 
which  there  was  much  mannerism.  His  colour, 
too,  was  poor.  He  died  in  Paris  in  1768.  His 
principal  works  are : 


Dijon. 

liUe. 
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Muiie,    St.  John  the  Baptist  adoring 

Christ. 
Jfusie.    Christ  on  the  way  to  Bmmaus. 


Jfu9S$,    Portrait  of  the  architect,  Bof- 

rand  (?). 
Xoitvna    Christ  healing  the  paralytie. 
„  St  Paul  before  the  mgh  Priest, 


Nancj. 
Paris. 


RESTOUT,  Jean  Bernard,  painter,  the  son  of 
Jean  Restout  the  younger,  bom  in  Paris,  1732. 
He  was  the  pupil  of  his  father,  to  whom  he  was 
greatly  inferior  in  talent.  He  attained,  however, 
to  a  respectable  proficiency  in  his  art,  gained  the 
'  Prix  de  Rome '  in  1758,  and  was  made  an  Acade- 
mician in  1769.  He  resigned  his  membership  in 
1771,  in  consequence  of  certain  regulations  which 
were  distasteful  to  him,  and  after  this  time  almost 
abandoned  the  practice  of  his  profession.  Some 
suspicion  having  fallen  upon  him  in  connection 
with  the  affair  of  the  '  Garde-Meuble,'  he  was 
thrown  into  prison,  but  the  events  of  the  9th 
Thermidor  led  to  his  release.  He  died  in  Paris 
in  1797.  There  is  in  Paris  a  <  St.  Bruno'  by  hiuL 
and  in  the  Museum  at  Toulouse  a  *  Diogene&'  and 
a  sketch  for  his  reception  picture  at  the  Acaaemy, 
the  *  Philemon  and  Baucis.' 

RESTOUT,  Maro,  painter,  was  bom  at  Caen  in 
1616,  and  was  a  pupil  of  Noel  Jouvenet.  His 
father  was  one  Mar^^rin  Restout.  He  visited 
Rome  in  company  with  Poussin,  and  acquired  a 
certain  reputation  in  that  city  and  in  Holland.  He 
was  the  first  of  the  Restout  fainily  of  artists ;  several 
of  his  ten  children  became  painters.  He  died  at 
Caen  in  1684.  Amongst  his  sons  were :  Eustaohe, 
bom  at  Caen,  1665. .  He  became  Premonstrant  of 
the  abbey  of  Mondaye,  practised  decorative  paint- 
ing, executed  some  fine  ceilings,  and  died  in  1743. 
Jaoqubs,  bom  before  1655.  He  was  a  pnpil  of  Letel- 
lier  de  Vemon,  and  became  prior  of  the  abbe^  of 
Moncel,  near  Vitry.  He  was  a  painter  and  a  writer. 
Jean  (the  elder),  a.  v.  Charles,  the  fifth  son, 
bom  at  Caen  in  166B,  became  a  Benedictine  monk. 
He  was  a  good  preacher,  and  painted  ceilings  and 
pictures  for  churches.  Thomas,  bom  at  Caen,  1671. 
visited  Rome  and  Holland  to  study  his  art,  and 

?racti8ed  portrait  painting.    He  died  at  Caen  in 
754. 

RETHEL.  Alfred,  bom  at  Aix-la-Chapelle, 
May  15,  1816.  His  precocious  talent  displayed 
itself  in  drawings  made  in  his  childhood,  and  at 
the  age  of  thirteen  he  went  to  study  at  DUssel- 
dorl  There  he  astonished  his  masters  and  fellow- 
pupils  by  the  visfour  of  his  invention,  especially  on 
the  occasion  of  the  gala  reception  given  to  Schadow 
on  his  retum  to  Dtisseldorf.  Afterwards,  in  1837, 
being  dissatisfied  with  the  poverty  of  the  technical 
system  there  taught,  he  migrated  to  Frankfort, 
where  he  came  under  the  influence  of  Schwind, 
Passavant,  and,  above  all,  of  Philii;  Veit  At 
Frankfort  he  painted  his  <  Daniel,'  his  '  Justitia,' 
and  three  emperor  pictures  for  the  Romersaal 
(Philip  of  Swabia,  Maximilian  I.  and  II.,  and 
Charles  V.),  besides  making  the  cartoon  for  his 
•Resurrection.*  In  1841  his  prqfet  gained  the 
prize  in  the  competition  for  the  decoration  of  the 
*  Elaisersaal  *  at  Ali-la-Chapelle.  It  was  a  series  of 
ambitious  designs  of  much  merit,  representing  in- 
cidents in  the  career  of  Charlemagne.  After  pre- 
paring himself  by  a  two  years*  sojoum  in  Italv  for 
their  execution,  he  completed  four  pictures  of  the 
series,  when  his  health  failed,  and  he  was  obliged 
to  relinquish  the  work.  It  was  finally  completed 
by  Eehren.  Whilst  engaged  on  his  frescoes  at  Aix- 
la-Chapelle,  Rethel  also  made  some  bizarre  drawings 
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for  a  *  Dance  of  Death/  to  which  Reinick  wrote 
verses.  Another  fantastic  composition  was  a  set 
of  water-colour  drawings  illustrative  of  Hannibal's 
passage  of  the  Alps.  In  1848  Rethel  went  to 
Dresden,  where  he  remained  a  few  years.  In  1862 
he  made  a  second  pilgrimage  to  Italy,  where  he 
began  to  show  symptoms  of  mental  disorder. 
Aitor  his  return  to  Dresden  his  malady  made  rapid 

Srogress,  and  he  ended  his  days  in  an  asylum  at 
^iisseldorf,  where  he  died,  December  1,  1859. 
Ajnong  his  works  we  may  name  : 

Prooessioii  of  the  Lonfobardi. 

Oharles  Marters  Castle. 

Jnstitia. 

Budolf  of  Hapsburg. 

The  Swiss  in  prayer  before  the  Battle  of  Sempacfa. 

St.  Bonifaoe.    {JVational  Gallery,  Berlin,) 

Daniel  in  the  Lion's  Den.  {FrankfoH,  StOdel  Museum.) 

Nemesis. 

Peter  and  John  healing  the  lame  man.  [Leipsig  JfuMtim.) 

Joshua  crossing  the  Jordan. 

The  Orowning  of  Sophocles. 

The  Burial  of  Frauenlob. 

And  a  set  of  Illustrations  for  Luther's  Hymn, '  Bin' 
feste  Burg.' 

Five  of  the  cartoons  for  the  Charlemagne  series 
are  in  the  Berlin  National  Gallery,  also  the  cartoon 
for  the  altar-piece,  'The  Resurrection,'  in  the 
Nicolaikirche  at  Frankfort  Rethel  also  etched, 
and  drew  much  on  the  wood.  He  wished  to  breathe 
new  life  into  the  latter  art,  on  the  lines  followed 
by  Dttrer. 

RETZSCH,  August,  brother  of  Moritz  Retzsch, 
bom  in  1777,  was  a  pupil  of  Elengel,  and  painted 
winter  landscapes.    He  died  in  1835. 

RETZSCH,  Fribdrioh  August  Mobitz,  a  German 
draughtsman  and  painter,  bom  at  Dresden,  Decem- 
ber 9, 1779.  He  studied  in  the  Dresden  Academy, 
which  he  entered  in  1798,  and  of  which  he  was 
elected  a  member  in  1816,  and  professor  in  1824. 
It  was  not  till  he  was  about  twenty  years  of  age 
that  he  applied  himself  seriously  to  the  study  of 
painting ;  ibr  though  he  had  previously  some  skill 
as  a  designer,  he  disliked  tdl  restraint,  and  would 
have  prererred  following  the  bent  of  his  genius  as 
a  haunter  of  the  forests,  and  as  a  student  of  nature 
in  solitude.  His  fame  does  not  rest  on  his  work 
with  the  brash,  but  on  his  illustrations  to  the 
German  poets  and  to  Shakespeare,  which  he  inter- 
preted with  extraordinary  vigour  and  sympathy. 
As  a  portrait  painter  he  was  successful,  especially 
with  his  likenesses  ;  one  of  his  best  is  a  portrait  of 
ELing  Friedrich  August  of  Saxony.  The  Dresden 
Gallery  possesses  a  portrait  of  a  lady  by  him. 
Retzsch  died  at  Hoflossnitz,  near  Dresden,  June  11, 
1857.     His  principal  engraved  works  are  : 

Twraty-six  illustrations  to  Goethe's  *  Faust.'    (1828.) 
Sixteen  „  „  Schiller's  *  Fight    with   the 

Dragon.' 


Kght 

Forty-three 

Eighteen 


Fridolin.' 

*  Song  of  the  Bell.' 

*  Pegasus  in  Har- 


Bghty  „  „  Shakespeare.    1827—1846. 

Fifteen  ^  „  Burger's  Ballads. 

Bight  *  Fantarien  und  Wahrheiten.' 

The  Ohess-player. 

The  Goblet. 

Faost  and  Margaret.    {Ttoo  lithographs,) 

REUTER,  WiLLiB^LD  Alfred,  German  genre 
painter;  bom  at  Chemnitz  in  1868;  pupil  of 
Pauwels  at  Dresden ;  obtained  gold  meaal  at 
Dresden  Fine  Art  Ezliibition  in  1888,  and  the 
large  ditto  in  1889.  Among  his  best-lmown  can- 
vases    are    '  Strassenleben/     *  Sonntagsmorgen,' 


^Mondschein/  and  a  portrait  of  King  Albert  of 
Saxony.     He  died  at  Dresden  in  1898. 

REuTER.    See  Rbiter,  also  Rbdeb. 

REUTERN,  Gerhard  Christophorowitsoh  von, 
painter  and  etcher,  bom  at  Rosthof  in  Livonia  in 
1791.  He  entered  the  Alexander  regiment  of 
Hussars,  and  at  Leipsic  in  1813  lost  his  ri^^ht  arm. 
He  had  made  his  first  essay  in  drawing  m  1814, 
while  in  1817  he  studied  in  Berlin,  in  1819  in 
Heidelberg,  in  1821  in  Dorpat.  In  1827  he  devoted 
himself  entirely  to  art,  and  painted  in  water-colours 
scenes  of  Hessian  peasant  life.  In  1834  he  went 
to  Diisseldoif,  where  he  studied  under  Schadow 
and  Hildebrand.  Afterwards  he  painted  historical 
scenes,  landscapes,  and  genre  pictures,  and  in  1835 
became  Russian  court  painter.  He  died  at  Frank- 
fort (where  he  had  setUed  in  1844)  in  1865.  Hia 
principal  works  are : 

The  Sacrifice  of  Isaac.  {In  the  Hermitage  at  St,  Peters- 
burg.) 

St.  George. 

A  Madonna. 

Three  Singers.    {Palaee  of  Tsarskoe^Selo.) 

Girl  Knitting. 

The  Infant  Sshool. 

Family  Devotion.  (In  the  collection  of  the  German 
Empress.) 

He  also  etched  eleven  plates,  mostly  of  animals. 

REUTLIMANN,  Rdidiman,  (or  Reuttiman,) 
JoHAKN  Conrad,  is  mentioned  by  Stmtt  as  the 
engraver  of  some  plates  of  foliage,  and  other  orna- 
mental designs,  published  at  Augsburg ;  he  was  a 
goldsmith,  and  lived  in  the  first  half  of  the  17th 
century. 

REUVEN,  PiETER,  bom  at  Leyden  in  1650, 
studied  at  Antwerp  in  the  school  of  Jacob  Jordaens. 
He  painted  histoiy  and  allegorical  subjects,  and 
was  employed  to  desi^  the  triumphal  arches  for 
the  reception  of  Wilham  III.  at  the  Hague,  by 
which  he  acquired  some  celebrity ;  and  he  was  after- 
wards engaged  to  ornament  some  of  the  principal 
apartments  in  the  palace  at  Loo,  in  which  he 
showed  a  fertile  invention,  and  great  facility  of 
execution.  One  of  his  best  productions  was  a 
ceiling  in  the  hotel  of  M.  de  La  C)ourt  Vandervoort, 
at  Leydan;  it  is  an  ingenious  composition,  and 
the  colouring  possesses  much  of  the  brilliancy 
which  is  found  in  the  productions  of  the  best 
painters  of  the  Flemish  school.    He  died  in  1716. 

REUVER,  Theodore  db,  bom  at  Utrecht  in 
1761,  imitated  the  old  masters  and  paintCKl  land- 
scapes.   He  died  in  1808. 

REUWICH,  Erhard,  a  painter  of  Utrecht,  prac- 
tising in  the  15th  century,  and  known  only  as 
having  accompanied  Breydenbach  on  his  travels 
from  1474  to  1483,  and  having  executed  all  the 
designs  in  illustration  of  the  vanous  editions  of  the 
narrative  published  by  the  latter. 

REVE,  Jean  Hubert,  French  painter ;  bom  in 
1805  at  Bourgogne  (Mame) ;  a  pupil  of  Perseval. 
Held  a  professorship  at  the  Reims  Lyc^e.  Excelled 
as  a  portrait  painter.  The  Reims  Museum  pos- 
sesses most  of  his  best  work.  He  died  at  Reims, 
September  2^  1871. 

R&VEIL,  Etibnne  Acbillb,  a  French  engraver 
and  draughtsman,  born  in  Paris  in  1800,  was  a  pupil 
of  Gros,  Girodet-Trioson,  and  Abel  de  Pujol.  He 
made  drawings  from  many  famous  pictures  and 
statues,  and  engraved  them  in  outline  for  various 
publications.  Examples  of  his  work  are  to  be 
found  in  the  *  Mus^e  de  Peinture  et  de  Sculpture,* 
the  ^Galerie  des  Arts  et  de  I'Histoire,'  and  the 
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*  Muste  de  Versailles.'    He  also  enmYed  in  outline 
the  works  of  Ingres,  published  by  Didot. 

REVEL,  Alfred,  a  French  enmver,  was  a 
native  of  Paris,  and  exhibited  at  vie  Salon  firom 
1831  to  1852.  He  died  in  1865.  He  was  lai^ly 
employed  upon  vignettes  for  books,  bat  also  en- 
graved the  following  plates : 

PmJ  Potter  •katchiiiff  from  Katue  in  the  enTirons  of 
the  Hagae ;  i^Ur  Le  PoUUnn. 

The  Broken  Pitoher ;  after  Onuu. 

St.  Oathaiine;  after  CK  LatideUe. 

BEVEL,  Gabbibl,  painter,  bom  at  Chiteau- 
Thierry,  1643,  was  a  pupil  of  Charles  Le  Bran, 
and  an  artist  of  some  reputation  in  his  dav.  He 
became  a  member  of  the  Academy  in  1683.  He 
assisted  in  the  decoration  of  Versailles,  and  finally 
settled  at  Dijon,  where  he  died  1712,  and  where 
are  to  be  found  the  following : 

Fortrait  of  Pierre  Lenet,  procureor  g^^rtl  da  Parle> 
ment  de  Dijon.    1641. 

Portrait  of  Jean  Dubois,  the  sonlptor  of  Dijon. 

His  son  Jban,  bom  in  Paris,  1684,  was  a  skilful 
designer  of  patterns  for  the  silk-manufacture,  and 
died  at  Lyons  1751. 

REVELLO,  Giovanni  Battista,  called  II  Mus- 
TAOOHI,  a  Genoese  painter,  bom  in  1672,  studied 
under  Antonio  Ha£Ener,  and  formed  a  close  friend* 
ship  with  Francesco  Costa.  For  twenty  vears  these 
two  in  concert  executed  landscape  and  other  ac- 
cessories for  historical  painters.  Their  master* 
piece  is  said  to  be  at  Pegli  in  the  Palazzo  Grillo, 
consisting  of  the  decorations  of  a  set  of  rooms. 
He  died  m  1732. 

BEVERDINO,  Cbsars,  was  an  Italian  engraver, 
who  flourished  from  1531  to  1564.  His  figures 
are  very  indifferently  drawn,  and  his  plates  have 
little  to  recommend  them,  except  their  neatnefs. 
He  sometimes  marked  his  plates  with  the  mono- 
gram (^7*  The  following  prints  by  him  are 
apparently  from  his  own  design : 

Moses  striking  the  Bock..  15S1. 

The  Wise  Men's  Offering. 

A  smsll  Friese,  representing  a  Baochannlian  snbjeot. 

1564. 
Venus  coming  to  Voloen  for  the  arms  of  iBneas. 

Those  that  are  marked  with  his  name  in  full, 
and  are  undoubtedly  his  work,  are  in  a  st^le 
between  tiiat  of  Giulio  Bonasone  and  Agostmo 
Veneziano,  and  seem  to  prove  that  he  was  of  the 
school  of  Marc-Antonio.  A  de8crii>tive  catalogue 
of  his  engravings  will  be  found  in  Passavant^s 

*  Peintre-Graveur,*  vL  107—117. 

REVEST,  CoBN^JB  Louisic,  painter  of  genre 
pictures  and  of  portraits,  bom  at  Amsterdam,  1795, 
studied  in  Pans  under  Strangely  and  VafiElard. 
By  her: 

Magdalen  at  the  feet  of  Christ.  (In  the  MaruiUee 
Gallery.) 

The  Toilet  of  Psyche. 

RE  VETT,  Nicholas,  an  architect  and  painter, 
bom  in  Suffolk  in  1720,  went  in  1742  to  Italy, 
and  studied  under  Benefial  in  Rome.  While  he 
was  there  practising  as  a  painter  he  formed  a 
friendship  with  *  Athenian'  Stuart,  and  in  1748 
went  to  Naples  and  Greece  to  study  Greek  monu- 
ments. He  arrived  at  Athens  in  1751,  and  was 
tnere  till  1754,  but  on  going  to  other  parts  of 
Greece  he  was  seized  by  corsairs,  to  whom  he 
paid  a  ransom  of  six  hundred  dollars  for  his  re- 
lease. He  then  continued  his  researches,  but  under 
great  difficulties,  till  1755,  when  he  returned  to 
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London.  In  1764  he  visited  Ionia  with  Dr.  Chand- 
ler and  William  Para,  A.RA.,  where  he  remained 
for  two  yean.  He  published  the  fruits  of  his  travels 
under  the  heading  of '  The  Antiquities  of  Athens/ 
and  'Ionian  Antiquities.'  He  also  published  a 
work  entitled  '  Baalbeo  and  Palmyra.*  He  died  in 
London  in  1804. 

REVOIL,  PiBBBB  Hbrbi,  a  French  historical 
and  subject  painter,  bom  at  Lyons  in  1776.  He 
came  to  Paris  and  studied  under  David.  His 
works  first  appeared  at  the  Salon  in  1804.  In 
early  life  he  was  content  to  shine  in  his  native 
province.  He  returned  to  his  native  city  in  1809, 
as  professor  of  painting  in  the  Royal  Academy  of 
Lyons.  He  belonged  to  the  school  which  formed 
the  transition  between  the  Classioism  of  David 
and  the  Romanticism  of  the  fourth  decade  of  the 
century.  The  cross  of  the  Legion  of  Honour  was 
awarded  to  him  in  1814,  and  he  was  elected  a 
correspondent  of  the  Institute  in  1825.  His  woiks 
are  bold  but  mannered.,  and  frequently  over- 
weighted by  the  accessories.  He  died  in  Paris  in 
184iL    The  following  are  some  of  his  pictures : 

Aix.  Jfueeum,    Release  of  OhristiaQ  Oaptiret. 

FontafaeMeao.        „         Jeanne  d'Albret.    1810. 
Lyons.  Museum,    The  Toomament    1812. 

Vemillet.  Falaee,    Philip   Aogoftos   rmising   the 

Onflamme. 
,*  „         Tanored  at  Bethlehem.     1840. 

The  Ghevalier  Baymrd  at  Breida. 

Haiy  Stoart  led  to  Bzeention. 

TnndB  I.  arming  his  grandson  Francis  II. 

Louis  XU.  at  Plessis-les-Toors. 

REWICH.    See  Rbhwich. 

REXMON.    See  Raymond. 

RET,  Etibnnb,  landscape  painter,  bom  at  Lyons, 
1789.  was  a  pupil  of  Pillement  and  of  CogeL  He 
died  in  1867.    By  him: 

Ruins  of  a  Roman  Portico. 

REYERS,  Nicolas,  painter,  bom  at  Leyden. 
1719.  An  artist  of  little  note,  who  was  a  pupil 
of  Jerome  Van  der  My,  and  painted  portraits  and 
genre  pictures. 

REYHER,  RoBBBT,  an  engraver,  bom  in  Beriin, 
in  1838,  entered  the  Academy  in  that  city,  and 
studied  under  Mandel.  He  engraved  portraits  of 
Beethoven,  Goethe,  Liszt,  Chopin,  Schiller,  Raphad, 
and  Caiy.  His  best  works  are,  Maria  Manoini, 
after  Mignard ;  and  the  Countess  Potocka,  after 
Tonci.  He  died  in  1877,  through  falling  into  the 
Havel 

REYN,  Jan  db.    See  Db  Rbtk. 

REYNA,  Francisco  db,  painter,  a  native  of 
Seville,  was  a  disciple  of  Francisco  de  Herroa. 
the  elder.  He  had  given  proof  of  most  promising 
talents,  in  a  picture  of  the  *  Souls  in  Purgatory,*  in 
the  church  of  All  Saints,  at  Seville,  when  he  died, 
in  the  bloom  of  life,  in  1669. 

REYNELL,  Thomas^  (Rbnnbll,)  portrait  painter, 
bom  near  Chudleigh  m  Devonshire,  in  1718,  was 
educated  at  the  Exeter  £^rammar  School,  but  was 
afterwards  sent  to  London,  where  he  became  a 
pupil  of  Hudson.  He  then  retumed  to  Exeter, 
where  he  settled  as  a  painter.  The  Duke  of  Eing^ 
ston  offered  him  assistance  to  go  to  London  again, 
but  he  refused.  He  painted  portraits,  and  was  a 
musician ;  but  his  habits  were  so  idle  and  improvi- 
dent that  he  fell  very  low  in  the  world.  He  lived 
at  Dartmouth  in  a  state  of  the  most  abject  j^erty 
till  an  asylum  was  provided  for  him  by  the  kmdnees 
of  a  friend.    He  died  at  Dartmouth  in  1788. 
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REYNOLDS,  Frangi&  the  sister  of  Sir  Joehna 
Beholds,  whose  house  she  kept  for  many  years  in 
Leicester  Fields,  was  bom  at  Piympton  in  1729. 
She  practised  as  a  miniaturist,  and  made  many 
copies  of  her  brother's  piotnres.  Frequent  mention 
is  made  of  her  in  the  Uterary  and  artistic  history 
of  the  time.  On  her  brother^s  death  she  took  a 
large  house  in  Queen  Square,  Westminster,  where 
she  exhibited  her  own  works,  and  where  she  died 
in  1807. 

REYNOLDS,  Sir  Joshua,  P.R.A.  This  greatest 
of  all  English  portrait  painters  was  bom  July  16, 
1723,  at  Plympton,  in  Devonshire;  his  father 
was  the  Rev.  Samuel  Reynolds,  the  master  of 
the  Qrammar  School  of  Plympton,  and  his  mother 
Theophila,  the  daughter  of  Matthew  Potter,  who 
was  one  of  the  rotters  of  Iddesleigh,  Devon. 
The  families  of  both  his  father  and  mother  were 
distinguished  for  their  learning.  He  was  educated 
by  his  father,  and  was  intended  for  the  medical 
profession,  but  a  love  of  art  having  shown  itself 
at  an  early  age,  he  was  sent  to  London  in  1740, 
and  placed  under  Thomas  Hudson,  the  best-known 
portrait  painter  of  the  time.  That  his  father  did 
not  at  first  approve  of  this  course  is  shown  by  a 
drawing  in  the  possession  of  Lady  Colomb,  on 
which  he  has  wntten,  ''This  is  drawn  by  Joshua 
in  school  out  of  pure  idleness.*  Before  it  was 
decided  that  he  should  go  to  London  he  had 
already  drawn  many  portraits  of  his  friends  and 
relations,  and  had  made  his  first  attempts  at  oil 
painting  in  a  portrait  of  the  Rev.  Thomas  Smart, 
painted  from  a  sketch  taken  in  church  on  his 
thumbnaiL  The  picture  was  painted  in  a  boat- 
house  on  Cremyll  oeach  on  a  piece  of  sail  canvas, 
with  ordinary  ship's  paint.  This,  his  earliest- 
known  picture,  belongs  now  to  Deeble  Roger  at 
Walsdon,  having  been  for  some  time  in  the 
Edgcumbe  family ;  the  artist  was  a  ^reat  friend 
of  Dick  Edgcumbe,  who  befriended  hmi  after  he 
left  Hudson,  which  he  did  in  1743.  On  his  return 
to  Plymouth  he  is  said  to  have  painted  about 
seventy  portraits,  including  Philip  Vanbrugh,  the 
Commissioner  of  the  Dockyard  from  1739  to  1763, 
a  series  of  seven  portraits  of  the  Kendall  family, 
for  which  he  received  about  three  pounds  each, 
one  of  Richard,  first  Lord  Edgcumbe,  and  Coun- 
cillor Bury  and  his  wife.  Re3n[iolds  returned  to 
London  in  1744,  but  continued  his  friendship  with 
the  Edgcumbe  family,  in  whose  house  he  was 
introduced  in  1749  to  Commodore  Eeppel,  who 
offered  to  take  him  to  Rome  in  the  *  Centurion,' 
which  was  under  his  command.  This  offer  Rey- 
nolds accepted,  and  they  sailed  for  Lisbon  on 
May  11,  calling  at  different  ports  afterwards. 
He  is  said  to  have  painted  all  the  officers  of  the 
garrison  at  Port  Mahon  ;  if  he  did,  these  portraits 
have  all  been  lost  It  was  during  this  voyage 
that  he  received  the  injury  to  his  lip  that  appears 
in  his  subsequent  portraits;  his  horse  is  said  to 
have  fallen  down  a  precipice  with  him  at  Minorca. 
After  his  recovery  he  visited  Florence  and  Leg- 
horn, and  finally  settled  at  Rome  for  two  years. 
While  there  he  copied  many  old  master  pictures, 
and  during  this  time  he  painted  several  cancatures, 
which  practice  he  afterwards  abandoned,  since,  as 
Northcote  says,  "it  must  corrupt  his  taste  as  a 
portrait  painter.**  While  at  Rome  he  met  manv 
English  artists,  such  as  Wilson  and  Astley,  as  well 
as  most  of  the  connoisseurs  there,  who  afterwards 
became  his  friends  and  patrons.  The  note-books 
of  this  period  are  most  mteresting,  and  show  how 


this  visit  influenced  his  future  career  as  an  artist. 
They  were  printed  in  full  by  William  Cotton  in 
1858. 

Reynolds  left  Rome  on  May  3, 1752,  and  after 
visiting  the  principal  cities  in  Italy,  he  reached 
Paris,  where  ne  painted  the  well-known  portrait 
of  Mrs.  Chambers,  the  wife  of  the  famous  archi- 
tect; he  then  returned  to  London,  where  he 
arrived  on  October  16,  1752 — Cosmo  Monkhouse 
says:  ''Greatly  developed  as  a  man  and  an 
artist,  but  with  two  permanent  physical  defects, 
the  scar  on  his  lip  from  the  acciaent  at  Minorca, 
and  deafness  contracted  from  the  cold  of  the 
Vatican  while  copying  Raphael."  On  his  re- 
turn he  visited  bevonshire  for  three  months, 
when  he  painted  the  portrait  of  Dr.  John  Mudge 
for  five  guineas,  as  well  as  other  portraits. 
He  then  took  a  portion  of  Sir  James  Thomhill's 
old  house  at  104,  St  Martin's  Lane,  where  his 
youngest  sister  Frances  lived  with  him.  He  did 
not  remain  there  very  long,  and  moved  to  5,  Great 
Newport  Street,  where  he  remained  until  1760. 
It  was  in  this  house  that  he  first  commenced  his 
diary  of  sitters  in  1755.  These  diaries,  most  of 
which  are  now  in  the  possession  of  the  Royal 
Academy,  have  been  invaluable  to  students  of 
this  artist's  works.  Unfortunately  there  are  eight 
missing  (1756,  *63,  74,  75,  76, 78,  *83,  '85)  ;  it  is 
to  be  hoped  that  they  are  hidden  away  somewhere, 
and  will  some  day  be  discovered. 

Revnolds*  first  picture  after  he  settled  in  London 
was  that  of  Giuseppe  Marchi,  who  came  to  England 
with  him,  and  who  remained  with  him  until  his 
death.  This  pupil  became  a  painter  and  a  very 
good  eng^ver,  mostly  of  his  master's  works.  At 
this  time  Reynolds  painted  the  fine  full-length 
portrait  of  his  friend  Keppel,  and  this  portrait  is 
said  to  have  tended  most  to  establish  the  artist's 
reputation.  This  picture  was  probably  presented 
to  the  Commodore  in  recognition  of  the  great 
services  he  had  rendered  the  artist  at  the  critical 
period  of  his  life  ;  it  remained  in  the  family  until 
it  was  purchased  by  the  Earl  of  Rosebery. 

Reynolds  about  this  time  raised  the  price  of  a 
whole-length  portrait  to  sixty  guineas,  and  his 
sitters  included  all  the  most  wealthy  society 
people,  as  well  as  many  members  of  the  Royal 
Family.  At  this  time  his  commissions  so  increased 
that  he  was  compelled  to  employ  other  pupils  as 
well  as  Marchi,  Peter  Toms  and  Thomas  JBeach 
being  the  best  known  amongst  them.  His  income 
now  reached  about  six  tliousand  a  year,  a  good 
deal  of  which  he  spent  on  forming  the  splendid  col- 
lection of  old  masters  that  was  sold  after  his  death. 

The  diaries  show  that  he  was  as  much  sought 
after  in  society  as  he  was  professionally ;  all  his 
early  friends  remained  true  to  him,  such  as  the 
Edgcumbes  and  the  Keppels,  and  he  now  com- 
menced his  literary  friendships  with  Dr.  Johnson, 
Goldsmith,  Murphy,  Dr.  Hawksworth,  and  others, 
not  forgetting  David  Garrick,  with  whom  his 
intimacy  lasted,  as  it  did  with  the  others,  until 
their  deaths.  Mr.  Claude  Phillips,  in  his  '  Life  of 
Sir  Joshua  Reynolds,'  says:  **Sir  Joshua  sought 
somewhat  less  than  might  have  been  expected 
the  society  of  his  brother  artists  and  his  own 
kind.  He  by  no  means  shunned  or  slighted  them, 
but  he  evidently  preferred  the  invigorating  com- 
panionship of  the  brilliant  contemporaries  with 
whom  we  have  seen  him  associating  in  loving 
intimacy  throughout  the  forty  years  of  his  great 
career." 
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In  1760  Reynolds  remoYed  to  47,  Leicester 
Fields,  where  he  continued  to  reside  until  his 
death,  and  it  was  in  this  year  that  he  commenced 
what  are  called  his  ledgers,  and  which  he  carried 
on  in  his  own  handwriting  until  the  end.  These 
two  volumes  have  been  of  even  more  value  to  the 
student  of  his  works  than  the  diaries,  as  they 
contain  a  pretty  perfect  list  of  all  his  commissions, 
with  the  prices  he  received.  These  volumes  do 
not  contain  records  of  any  portraits  he  presented 
to  his  friends,  or  of  his  own  portraits,  or  those 
of  any  of  his  family,  and  he  does  not  seem  to  have 
charged  for  any  of  the  numerous  portraits  of  him- 
self He  probably  kept  another  series  of  books 
containing  a  list  of  what  was  owing  to  him,  but  if 
80,  they  have  been  entirely  lost  sight  ol  Thepr 
were  probably  used  by  his  executors  or  their 
solicitors,  and  may  still  be  repodnfi^  in  Lincoln's 
Inn.  The  house  in  Leicester  Fields  is  still  in 
existence,  and  with  the  exception  of  the  studios 
at  the  back,  has  been  very  little  altered  since 
Reynolds  resided  there.  In  the  year  he  moved 
there,  the  first  Exhibition  of  the  Incorporated 
Society  of  Artists,  of  which  Society  Reynolds 
was  one  of  the  first  members,  was  held;  he 
sent  four  pictures,  including  the  two  fine  whole- 
lengths  of  Lady  Elizabeth  Keppel  and  the 
Duchess  of  Hamilton.  To  these  Exhibitions  he 
continued  to  contribute  until  1768,  when  he  se- 
ceded with  other  well-known  artists  on  the  forma- 
tion of  the  Royal  Academy,  of  which  he  was 
elected  the  first  President,  and  the  honour  of 
knighthood  was  conferred  upon  him.  For  the 
next  twenty-one  years  he  was  a  prolific  exhibitor 
at  the  Royal  Academy,  often  sending  as  many  as 
sixteen  works,  including,  during  later  vears,  many 
of  his  roost  famous  fancy  subjects.  It  would  be 
impossible  in  this  short  article  to  enumerate  the 
portraits  shown  during  this  period,  but  at  the  end 
will  be  found  a  list  of  what  the  writer  considers 
the  finest  and  most  important  works  painted  by 
this  prolific  artist,  so  arranged  as  to  illustrate  the 
progress  of  his  art. 

In  1765  Reynolds  was  introduced  to  the  Thrales 
at  Streatham,  for  which  place  he  painted  the 
splendid  series  of  portraits  that  were  dispersed  in 
1816,  and  the  following  year  he  was  elected  a 
member  of  the  Dilettanti  Club,  and  succeeded 
"  Athenian  "  Stuart  as  the  painter  to  the  Society 
in  1769.  In  earlier  years  it  was  the  custom  for 
each  member  to  present  his  portrait  to  the  Society, 
but  Sir  Joshua  preferred  to  paint  his  contemporaries 
in  groups,  resulting  in  the  splendid  pair  of  pictures 
now  the  property  of  the  Society.  The  honorary 
degree  of  D.C.L.  was  conferred  upon  Sir  Joshua 
by  the  University  of  Oxford  in  July  1773,  and  in 
most  of  the  portraits  of  the  artist  of  this  period 
he  has  represented  himself  in  the  D.C.L.  robes. 

Sir  Joshua,  after  being  elected  President,  was 
most  energetic  in  organizing  the  Royal  Academy, 
together  with  the  schools  attached  to  it,  and  de- 
livered his  first  discourse  on  January  2,  1769 ; 
he  founded  the  annual  Academy  banquet,  and 
advised  the  inviting  as  guests  the  most  emineiit 
men  of  the  day,  and  he  suggested  the  appointment 
of  the  honorary  oflBcers,  which  resulted  in  the 
election  of  Dr.  Johnson,  Oliver  Goldsmith,  and 
other  famous  men.    There  is  no  doubt  that  the 

freat  amount  of  time  he  devoted  to  his  work  as 
resident  was  the  cause  of  the  perceptible,  diminu- 
tion in  the  number  of  his  sitters,  but  as  they 
decreased  his  fancy  subjects  continued  to  increase 
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more  and  more  towards  the  end  of  his  life.  Mr. 
Monkhouse  remai^  ''that  in  one  wav  or  another 
his  life  was  now  probably  fuller  of  work  than 
ever,  and  it  also  seems  to  have  been  fuller  of 

Pleasures."  He  attended  the  Literary  Club  at  the 
'urk's  Head  constantly,  as  well  as  the  Thursday 
Night  Club,  the  Shilling  Rubber  Club,  the  Devon- 
shire, and  the  Dilettanti,  and  he  was  often  at 
assemblies,  masquerades,  at  Almack's,  operas, 
theatres,  Marylebone  Gardens,  VanxhaU,  and 
Ranelagh,  as  well  as  innumerable  dinner-parties 
at  his  own  house  and  at  those  of  his  friends.  He 
had  also  a  villa  at  Richmond,  where  he  gave 
dinners  on  Sunday,  when  he  was  not  dining  with 
his  friend  Owen  Cambridge  (whose  name  so  often 
appears  in  the  diaries)  and  other  friends  in  the 
neighbourhood.  In  1770  he  paid  another  visit  to 
Devonshire,  and  brought  back  with  him  his  niece 
OfiEy  Palmer,  who  lived  in  his  house  until  her 
marriage  to  Mr.  Gwatkin  in  1781.  In  1779  Sir 
Joshua  painted  the  full-length  portrait  of  George 
III.  and  Queen  Charlotte,  now  in  the  Royal 
Academy.  This  pair  of  portraits,  after  the  death 
of  Allan  Ramsay  the  Court  painter,  became  the 
official  portraits  for  presentation  to  ambassadors, 
and  he  seems  to  have  painted  over  a  dozen 
pairs  before  1789 ;  nine  had  then  been  sent 
home,  and  there  is  a  note  in  the  artist's  writing 
that  he  still  had  seven  kings  and  five  queens  on 
hand  either  at  the  Royal  Academy  or  in  Ldcester 
Fields.  In  1771  James  Northcote  became  a  pupil 
of  Reynolds,  and  remained  with  him  for  several 
years;  he  afterwards  became  his  biographer. 
In  1773  he  was  elected  Mayor  of  Plympton, 
which  gave  the  artist  great  pleasure ;  he  cele- 
brated the  event  by  presenting  the  Corporation 
with  his  portrait 

The  rivalry  between  Reynolds,  Gainsborough^ 
and  Romney  commenced  in  1775,  and  Reynolds 
is  said  to  have  spoken  of  the  latter  as  ''the  man 
in  Cavendish  Square.*'  He  made  up  the  quarrel 
with  Gainsborough  on  the  latter's  death-bed,  but 
never  completed  the  portrait  he  had  commenced 
of  him.  In  1776  the  artist  painted  and  sent  to 
Florence  his  portrait,  now  in  the  Uffizi  Gallery  ; 
the  letter  he  sent  with  it  is  very  interesting. 
The  great  work  connected  with  the  designs  for 
the  Oxford  window  was  commenced  in  1778,  and 
continued  for  several  ^ears  afterwards ;  some  of 
the  designs  were  exhibited  at  the  Royal  Academy. 
In  1778  the  Royal  Academy  moved  to  Somerset 
House,  and  Reynolds  painted  a  picture  of  'Design' 
for  the  ceiling  of  the  library.  In  1783  Sir  Joshua 
was  seized  with  a  paralytic  attack  that  caused 
great  anxiety  at  the  time,  but  a  visit  to  Bath  soon 
restored  him  to  his  usual  health.  Dr.  Johnson's 
death  in  1784  was  a  great  blow  to  the  artist,  who 
had  been  his  intimate  friend  for  thirty  years. 
About  1788  Sir  Joshua  undertook  to  paint  several 
Shakespeare  subjects  for  Alderman  Boydell,  as 
well  as  the  large  'Infant  Hercules '  for  the  Empress 
Catherine  of  Russia ;  these  pictures  were  not 
suited  to  his  style  of  painting,  and  have  not 
added  much  to  his  reputation.  The  end  of  Im 
career  in  art  was  now  drawing  to  a  close,  for  on 
July  13,  1789,  his  eyesight  suddenly  failed,  and 
from  that  time  he  practically  ceased  painting. 
He,  however,  still  continued  his  interest  in  the 
Royal  Academy,  but  resigned  the  Presidency  in 
February  1790,  in  consequence  of  a  dispute  con- 
cerning the  election  of  Joseph  Bonomi  as  Professor 
of  Perspective,  but  was  persuaded  to  resume  it  in 
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the  following  month.  In  December  of  that  year 
he  deHvered  his  fifteenth  and  last  discourse,  on 
which  occasion  a  portion  of  the  floor  gave  way. 
Sir  Joshua  did  not  move  from  his  sea^  and  con* 
tinued  his  discourse  as  soon  as  order  was  restored. 
He  offered  his  collection  of  old  masters  to  tiie 
Royal  Academy  at  a  very  low  price,  and  on  the 
<^er  being  reused,  he  exhibited  them  in  the 
Haymarket  for  the  benefit  of  his  old  servant, 
Ralph  Kirkley,  calling  it  <*  Ralph's  Exhibition.'*  At 
the  end  of  1791  he  became  much  depressed  from 
a  fear  of  total  blindness,  and  gradually  became 
seriously  ill ;  he  died  on  Thursday  evening, 
February  23, 1792.  Sir  Joshua  was  buried  in  the 
crypt  of  St  jPaul's  Cathedral  on  March  3,  the  pall- 
bearers being  his  old  friends  amon^  the  nobuity. 
He  left  the  bulk  of  his  fortune  to  his  niece,  Mary 
Palmer,  who  married  the  Earl  of  Inchiquin  the 
same  year;  she  afterwards  became  Marchioness  of 
Thomond.  The  executors  of  his  will  were  Edmund 
Burke,  Edmond  Malone,  and  Philip  Metcalf,  all 
old  friends.  The  first  sale  of  the  contents  of  his 
stadio  took  place  on  April  16, 1792,  the  auctioneer 
being  Mr.  Greenwood.  This  was  followed  by  the 
sale  of  the  old-master  collection  by  Mr.  Christie 
in\March  1795  ;  the  remainder  of  his  own  pictures 
were  sold  by  Mr.  Greenwood  in  April  1796.  His 
old-master  drawings  took  eighteen  days  to  disperse 
in  March  1798,  by  Mr.  H.  Phillips,  and  the  balance 
of  oil  paintings  were  sold  by  the  same  auctioneer 
in  May  1798.  Those  pictures  that  were  not  sold 
were  retained  by  the  Marchioness  of  Thomond 
until  her  death  in  1821,  when  they  were  sold  at 
Christie's,  very  high  prices  being  realized. 

So  much  has  been  written  concerning  the  art  of 
Sir  Joshua  Reynolds,  that  it  would  be  superfluous 
to  enter  into  it  here  at  any  length.  In  his  earlier 
manner  up  to  1760  his  pictures  were  very  carefallv 
painted  in  a  blue  tone,  glazed  afterwards  with 
warm,  transparent  colours ;  these  have  often  faded, 
or  the  glaze  has  been  removed  by  injudicious 
cleaning.  During  the  second  period  up  to  1775 
they  are  painted  in  colours  that  do  not  as  a  rule 
orack,  and  they  have  not  faded  very  much.  It  is 
in  the  final  stage  of  his  painting  that  most  of  the 
cracking  is  noticeable ;  this  is  probably  from  the 
many  experiments  he  tried  with  the  object  of 

fetting  more  brilliancy.  Engravings  after  Sir 
oshua  by  the  greatest  eng^vers  of  the  eighteenth 
century,  published  at  small  prices,  have  risen 
enormously  in  value,  one  having  reached  over 
£1200.  S.  W.  Reynolds  engraved  a  series  of 
small  plates  which  has  since  been  carried  on  by 
different  engravers,  working  after  the  artist's  death, 
to  tiie  total  number  of  over  800  plates. 

The  first  Loan  Exhibition  of  the  works  of  Sir 
Joshua  Reynolds  was  held  at  the  British  Institu- 
tion in  1813,  and  from  that  date  until  its  close  in 
1867  there  were  mostly  some  fine  specimens  at 
their  annual  Old-Master  Exhibitions.  This  has 
been  continued  by  the  Royal  Academy  from 
1871  to  the  present  day.  In  the  winter  of 
1883^  an  Exhibition  of  231  pictures  by  Sir 
Joshua  was  held  at  the  Grosvenor  Gallery,  at 
which  most  of  the  more  notable  pictures  in  this  list 
were  hung. 

About  700  large  contemporary  plates  were  en- 
graved after  Reynolds,  by  McAraell,  J.  R.  Smith, 
Valentine  Green,  J.  Watson.  T.  Watson,  E.  Fisher, 
J.  Dixon,  R.  Houston.  W.  Dickenson,  J.  Jones,  G. 
Marchiy  Sharp,  Dougnty.  Haward,  bherwin,  and 
other  engravers  of  the  eighteenth  century.  In  1873 


Samuel  Cousins  commenced  engraving  luge  plates 
after  Sir  Joshua,  which  he  continued  untu  shortly 
before  his  death  in  1887. 

Following  is  a  list  of  over  250  of  Sir  Joshua's 
most  important  works,  of  which  the  date  of  paint- 
ing is  known — arranged  in  chronological  order  so 
as  to  show  where  the  oest  pictures  of  any  year  may 
now  be  found—only  a  few  fancy  subjects  mcluded, 
as  the  dates  are  unknown  in  many  instances.  It 
is  satisfactory  to  observe  how  few  of  the  finer 
pictures  have  left  the  country. 

1746.   Richard  Eliot  and  Family.    (Earl  of  St.  Ogrmam.) 
Mrs.  Field.    (^>  Bobert  Edffcumbe.) 
Sir  Joshua  BejBo\dB,(yatunuU  Portrait  Oallery.) 
Oaptain  Hon.  John  Hamilton.     (Ihik$  of  Aber^ 

com.) 
Admind  Keppel.    {Earl  of  Bosebery. ) 
William,  third  Dnke  of  Deronshire.    (Duks  of 

Dewnihirt.) 
Lady  Aime  Dawson.    (Lat$  J,  8.  Morgan,) 
Mrs.  Bonf oy .    {Earl  of  St,  Germans. ) 
Oal^erine,  Lady  Chambers.    ^A$her  JFertheimer.) 
▲dmixal  Boacawen.    {Greenwich  Hospital,) 
Jane,  Lady  Cathourt,  and  Child.    {Eati  Cathcart.) 
QeoTMj  Lord  Anson.    {Earl  of  Lichfield.) 
Colonal  Charles  Churchill.    {Lady  Michel,) 
Franoea,  Coontess  of  Bssex.    {Earl  of  Essex.) 
William,  Earl  of  Bath.    {Ret.  G,  Ley  WooUeomhe.) 
Horace  Walpole.    {Marquess  of  L^insdawne,) 
Master  Jacob  Bonverie.    {Earl  of  Radnor. ) 
Lady  Mary  Coke.    {Duke  of  Fife.) 
Lady  Beti^  Hamilton.    {Earl  of  ItTormanton.) 
Master  Madge.    {Rev,  D,  Fox,) 
Mrs.  Homeok.    (C.  J,  Werthetmer.) 
Anne,  Comitess  of  Albemarle.   {National  Gallery,) 
Gertmde,  Duchess  of  Bedford.   {Duke  of  Bedford.) 
Biohard,  Lord  Boyle  (Earl  of  Shannon).    {Mrs.  C. 

Morland  Aynew.) 
Miss  OreyiUe  and  Brother.    {Earl  of  Crewe.) 
Eliiabeth,I>ache86  of  Hamilton.    {DukeofHamil^ 

ton,) 
Lord  Ligonier.    (National  Gallery,) 
Nelly  O^Brien.    {IFallace  Collection.) 
Lawrence  Sterne.    {Marquess  of  Lansdowne.) 
Miss  Charlotte  Fish.    {H,  L,  Bischoffsheim,) 
William,  Earl  of  Bath.    {National  Fortrak  Gal" 

lery.) 

Charles  J.  Fox  and  Ladies.    (Earl  of  Hchester. ) 
Oarrick  between   Tragedy  and  Comedy.    {Lord 

Bathschild,) 
Miss  Jacobs.    (C.  Whitney,  New  York,) 
Captain  Orme.    (National  Gallery.) 
Maria,  Countess  Waldegrave.    {Marl  Waldegnm.) 
Ladies  Amabel  and  Mary  Yorke.    {Earl  Cowper. ) 
1702.  Emma,  Lady  Edgcumbe.    {Earl  of  Mouni-Edg* 

cumbe.) 
Miss  Phyllis  Hurrell.    (C.J,  Wertheimer.) 
Lady  Eliiabeth  Keppel  (Lady  Tavistock).  {Duke  of 

Bedford.) 
1768.  Mrs.  Lascelles  and  Child.    {Earl  of  Harewood,) 
James,  Earl  of  Enroll.    {Earl  of  ErroU.) 
Sir  Philip  Ainslie.    {Earl  of  Moray.) 
John,  Earl  of  Bute,  and  Secretary.    {Marquess  of 

Bute.) 
Charles  James  Fox.    (Provost*s  Lodge,  Eton,) 
1764.  Miss  Kitty  Fisher.    {Jfiss  A.  de  Bothschild,) 
William,  Duke  of  Cumberland.    {His  Mqfesty.) 
Anne,  Duchess  of  Orafton.    {Duke  of  Grafton,) 
Mrs.  Hale.    {Earl  of  Harewood,) 
Barbara,  Countess  of  CoTentry.    {Agnew,  1896.) 
1766.  Dorothy,  Countess  of  Fife.    {Duke  of  Fffe,) 
Jjbdj  Sarah  Bunbury.  (C.  J,  Wertheimer,) 
Mrs.  Abington.    (Miss  A.  de  Rothschild.) 
Alexander,  Earl  of  ^linton.    {His  Mqfesty.) 
Caroline,  Duchess   of  Mailborough,  and  Child. 

{Duke  ef  Marlborough.) 
Mary,  Duchess  of  Ancaster.    {Marquess  of  Chol^ 

Charl^Lord  Camden.    {Chtildhall,  London.) 
1766.  Hon.  Henry  Fane  and   Guardians.    {New  York 
Museum.) 
OUyerOol^mith.    (Duke  of  Bedford,) 

^l«f 
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1700. 
1753. 


1754. 


1755. 


1766. 
1757. 
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1766.  John,  Marqneit  of  OranVj.    (HiiJfMsty.) 
Mn.  Howe  and  Child.    (  WaUace  CoUeetioH,) 
Sir  Jeffery  Amhent.    (Earl  Amherst^ 

1767.  MiM  Hester  Cholmondeley.    {Mr$,  Thvoaiiet,) 
Miss  Theophila  Palmer.    (Earl  of  Boeebery, ) 
Lord  Malaen  and  Sister.    (J,  P.  Morgan,) 

1768.  Caroline,  Doohess  of  Karlboroogh.    {O.  J.  Oould^ 

New  York.) 
1760.  Annabella,  Lady  Blake.    (C.  J.  Weriheimtr.) 

Mrs.  BouTerie  and  Mrs.  Crewe.    {Earl  of  Crev>€,) 
Duchess  of  Manchester  and  Son.    (Duki  of  Jfaif 

Chester.) 
Miss  Morris  (Hope  nnrsing  Love.)    {Mdrgum  tf 

Lansdowne,) 
Mary,  Lady  Bronghton.     (Lord  Iveagk.) 

1770.  Lord  Sydney  and  Col.  Acland.    (Earl  of  Cantor- 

von.) 
Hon.    Mrs.    Boaverie    and    Child.      {Earl    of 

Badnor.) 
Miss  Sarah  Price.    (Marqueu  of  Sali^ury,) 
Miss  Crewe.    (Earl  of  Crewe.) 

1771.  Mrs.  Abiogton  as  Miss  Prue.    (Lord  Hillingdon.) 
Mrs.  Hart%  and  Child.    (National  Gallery.) 
Miss  Polly  Kennedy.    (W.  fFaldorf  AsUfr.) 
Mrs.  Trecothick.    (Earl  of  EUesmere.) 

Lady  Harriet  Acland.    (Sir  Thomas  l)yk%  Aeland, 
Bart.) 

1772.  Elisabeth,  Doohess  of  Boodench,  and  ChUd.  (Duke 

of  Buceleuch.) 
Margaret,  Countess  of  Carlisle.  (Earl  of  Carlisle.) 
Mrs.  Crewe.    (Earl  of  Crewe.) 
Dr.  Johnson.     (National  Qallerv.) 
Elizabeth.  Countess  of  Pembroke.    (EarlofPem-' 

broke.) 

1773.  MissChUd.    {Earl  of  Jersey.) 

Hon.  Riohard  Edgcumbe.    (Earl  of  Mount-Edg' 

eumhe.) 
Hon.  Mrs.  Parker.     (Earl  of  Morley. ) 
JjBdj  Melbourne  and  Child.    (Earl  Cowper,) 
Sir  Joshua  Beynolds.    (National  Oallery.) 
Anne,    Duchess   of   Cumberland*    (Jatss   A,    ds 

Rothschild.) 
Ugolino  (fancy  subject).    (Lord  Saekville.) 
Mrs.  Henry  Bunbury.    (W.  Waldorf  Astor.) 
Henry,  Duke  of  Cumberland.    (His  Majesty.) 

1774.  Dr.  James  Beattie.    (University  of  Aberdeen.) 
Elizabeth,  Lady  Carysfort.    (&rl  of  Oxrysfort.) 
Robert  Child.    (Earl  of  Jersey.) 

LadT  Cockbum  and  Children.    (Affred  Beit. ) 
Mana,  Duchess  of  Gloucester.    (His  Majesty.) 
Princess  Sophia  of  Gloucester,    (His  Mqfesty.) 
Mrs.  Morris.     (Lord  Burton.) 
Mrs.  Pelham  feeding  Chickens.    (Earl  of  Yar* 

borough.) 
Lady  Townshend  and  Sisters.    (National  Gallery.) 
Charles,    Earl  of  Bellamont.      (Irish   National 

Gallery.) 
1776.  Jane,  Duchess  of  Gkndon.    (Duke  of  Fife.) 

Miss  Jane  Fleming,  Countess  of  Harrington.  (Earl 

ofHarewood.) 
Miss  Ma^  Homeck.    (W.  Waldorf  Astor.) 
Emeliai  Duchess  of  Leinster.    {Duke  i  '~  ' 


ofLeinster.) 
Dr.  Boi>inson,  Archbishop  of  Armagh.  (8ir  Gerald 

Robinson^  Bart.) 
Bfra.  Sheridan.    (Miss  A.  de  Rothschild,) 
Lord  Henry   Spencer  and   Sister.    (Sir  Charles 

Tennant,  Bart.) 
Lady  Ann  Fitapatrick.    (Hon.  GrevUU  Vernon.) 

1776.  Miss  Bowles.    (Wallace  Collection.) 
Master  Crewe.    (Earl  of  Crewe,) 

Georgiana,  Duchess  of  Devonshire.  (Earl Spencer.) 
Lady  Frances  Marsham.    (Lord  Burton.) 
Mrs.  Montagu.    (Marquess  of  Winchester.) 
The  Strawberry  Girl  (fanpy  subject).    (Wallace 

CoUeetion.) 
George  John,  Lord  Althorp.    (Earl  Spencer.) 

1777.  Infant  Samuel  (fancy  subject).    (National  Gal" 

lery.) 
Lady  Bamfylde.    {Miss  A.  de  Rothschild,) 
The  Bedford  Family.    (Earl  of  Jersey.) 
Lady  Betly  Delm6.    (C.  J.  Wertheimer.) 
Elizabeth,  Countess  of  Derby.    (Destroyed.) 
Lady  Elizabeth  Herbert  and  Son.    (mrl  of  Car- 

narvon,) 
220 


1777.  Ber.O.HoddesfordandMr.Bamfylda.    (NoHonal 

GaUery,) 

Mrs.  Ll(^    (Lord  Rothsehad.) 

Mrs.  Mathew.    {J,  B,  Robinson,) 

Miss  Frances  Molesworth  (Lady  Camden).  (Earl 
Spencer.) 

Hon.  ICary  Monckton.    (E.  D.  Stem.) 

Lady  Caroline  Montaga  (Winter).  (Duke  of  Buc- 
eleuch.) 

Mrs.  Powys  and  Daughter.    (C.  J,  witheimer.) 

Hon.  Miss  Sackville  (Lady  Crosbie).  (Sir  Charles 
Tennantj  Bart.) 

1778.  Mrs.Camao.    (Wallace  Colleetion.) 

Miss  Sarah  Campbell.    (Lord  Hillingdon.) 
Mrs.  Payne  Gallwey.    (J.  P.  Morgan,) 
BIrs.  Hardmge.    (Marmteu  of  Clanrieardo,) 
The  Marlborough  Family.    (Ihace  of  Marlborough,) 
Mrs.  Musters.    (Lord  Lccon^ld.) 
Colonel  St.  Leger.    (Miss  A,  dd  Rothschild,) 
Fortune  Teller  (fancy  subject).    {Miu  A ,  de  RothS" 
child.) 

1779.  DUettanti  Society,  No.  1.  (Dilettanti  Society.) 
Dilettanti  Society,  No.  2.  (Dilettanti  Socie^,) 
Lady  Gertrude  Fitzpatrick  as  Collina.  (SirOuiries 

Tennantj  Bart.) 
Edward  Gibbon.    (Earl  of  Ro$ebery.) 
Miss  Jane  Fleming.    (Earl  of  Harrtngton.) 
Geoige  HL     (Royal  Academy.) 
Queen  Charlotte.    (Royal  Academy.) 
Admiral  Keppel.     (National  Portrait  GaUery.) 
Bobert  Smith,  M.P.    (Lord   Canington).    (Earl 

(Harrington.) 
Mary,  Countess  Temple,  and  S<m.    (R,  Neville 

GrenviUe.) 
The  Oxford  Window,  Thirteen  Pictures.    (Earl  of 

Normanton  and  others.)    Commenced  1779. 
Mary,  Countess  of  Bute.    CMarguess  of  Bute,) 
Lady  Caroline  Howard.     (Earl  of  Carlisle,) 
Duke  and  Duchess  of  Hamilton.     (Lord  Iveagk,) 

1780.  La^Jane  Hallidav.    (Miss  A.  de  RothschiU.) 
Sir  William  Chambers,  R.  A.     (Royal  Academy.) 
Prince  William  of  Gloucester.    (2Wn%  College, 

Cambridge.) 
John,  Marquess  of  Granby,  and  Sister.    (Duke  ef 

Rutland]  ^ 

Admiral  KeppeL     (National  Gallery.) 
Sir  Joshua  Reynolds,  P.R.A.    (Royal  Academy.) 
Lady  Worsley .    (Earl  of  Harewood. ) 

1781.  Master  Bunbury.    (Sir  Henry  Bunbury,  Bart.) 
Lord  Richard  Cavendish.     {Duke  of  Devonskhe,) 
Lady  Catherine  Clinton.     (Earl  of  Radnor.) 
Lord  and  Lady  Ely.    (Jules  Porges,  Paris.) 
Miss  Pott  as  Thias.    (Miss  A.  deRothschild^ 
Mary,  Duchess  of  Rutland.    (Burnt  at  Belvoir 

Castle.) 
Mary,  Countess  of  Salisbury.    (Marguess  of  SOUS' 

bury.) 
The  Ladies  Waldegrave.    (Mrs,  Thwaites,) 
Death  of  Dido  (fancy  subject).    (His  Majesty.) 
Isabella,  Lady  Beanchamp.    (Hon,  Mrs,  MoyneU 

Ingram.) 

1782.  Miss  Eliza  Falconer  (Mrs.  Stanhope).    (Earl  ^ 

NormantoUj) 
Col.  Geoige  Coussmaker.    (In  Autariea,) 
Mrs.  Baldwin.    (Marguess  of  Lansdowne. ) 
Mrs.  Peter  Beokford.    (Duke  of  Hamilton.) 
Lady  Elizabeth  Compton.    (Lord  Chesham. ) 
Miss  Keppel  (Mrs.  Meyrick).  (University  Galleries, 

Colonel  Tarleton.    (A.  H,  Tarleton.) 

Georoe,  Earl  Temple,  and   Family.     (MiUtown 

Collection.) 
Louisa,  Countess  of  Aylesford.     (Earl  of  Ayle*" 
ford.) 
1788.   Sir  Abraham  Hume.     (National  Gallery.) 

Charles,  Earl  of  Dalkeith.    (^Duke  of  Bucclemeh.) 
The  Angerstein  Children.    {W,A nger stein. ) 
Alexander,  Duke  of  Hamilton.    (IhJce  of  MamU- 

ton.) 
The  Masters  BmmmeU.  (Lord  Iveagk,) 
1784.  Sir  William  Hamilton.    (National  Portrait  Gal- 
lory.) 
Emma,  Lady  Hamilton.    {TankervUle   Chamber' 
layne.) 
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PAINTEBS  AND  ENGRAVERS. 


1784.  IfMter  Uniliam  GftTeodish.    (Lord  Cheaham,) 
Chariee  James  Fox.    (Earl  of  Ltieester.) 
Fnnoes,  Oounten  of   Lincoln.     (fTmOaeM   Col- 

Uction,) 
Mrs.  MaiT  Bobinson.    (  Wallaet  CoUeetion,) 
Mrs.  Biddoni  as  the  Tiagio  Hose.    {Ihtki  of  WmU 

minster.) 
Miss  Elisabeth  Daibj.    (Lord  Lecon/Md,) 
Lavinia,    Ooontess    Spetioer,   and    Son.     (Earl 

Spmeer.) 
The  Snake  in  the  Grass  (fancy  sabjeot).  (yatumal 

GalUry.) 
\  Mrs.  Abmgton  as  Boxalana.    (IhiksofFift.) 

1785.  William,  Lord  Mansfield.    (Earl  of  kan$J^ld^ 
Lady  Wynn  and  Children.    (Sir  Herbert   fFymi^ 

Bari.) 
MnscipoU  (fikno^  subject).    (Earl  of  Ilckester.) 
Venus  and  Oufnd  (fancy  snl^eot).    (Lord  Came- 

town^ 

1786.  John  Hunter,  M.D.    (Boyal  Colleae  of  Surasone.) 
Hon.  Miss  Anne  Bingham.    (Earl  Spencer!) 
Georgiana,  Duchess  of  Deronshirey  and  Ohild. 

(Duke  of  Devomhire,) 
Sophia,  Lady  de  Clifford.    (Sir  WiUiam  AgneWy 

Bart.) 
Lord  Althorp.    (Earl  Spencer.) 
Lady  St.  Asaph  and  Son.    (Earl  of  AskbumJuan.) 
Dorothea,  Lady  Sunderlin.    (Lord  Burton.) 
Mrs.  Scott  of  Danesfleld.  (Mise  A.  de  Roth»<Aild.) 

1787.  Jane,  Countess  of    Harrington,   and   Children. 

(Coumtesi  of  Harrington.) 
Lord  Hei^thfleld.    (National  Gallery.) 
John,  Lord  Burghenh.    (Earl  of  Jersey.) 
Master  Bradyll.    (Lord  RotheehUd.) 
Lord  Ashburton  and  Others.  (Earl  of  Northbrook.) 
James  BoswelL    (Rational  Gallery.) 
Lady  Gertrude  Iltspatrick   as  Sylvia.     (Jamee 

Boss.) 
Lady  Betty  Foster.    (Duke  of  Devontkire,) 
Hon.    Peniston   Lambe    and    Brothers.      (Earl 

Cowper.) 
Selma,  Lady  Skipwith.  (Sir  Grey  Skipwitk^  Bart.) 
Lady  Smith  and  Children.  (C.  P.  Huntingdon,  New 

York.) 
Frances,  Yisoountess  Bayham.    (EaH  Camden,) 
Miss  Frances  Gordon  (Angels'  Heads).    (National 

Gallery.) 

1788.  Dr.  John  Ash.    (Birmingkam  Hotpital.) 
Miss  Penelope  Boothby.    (3frs.  Thumtee.) 
Lord  Grantham  and  Brothers.    (Earl  Counter.) 
Sir  Joshua  Reynolds  in  Spectacles.   (Hie  Majesty,) 
Mrs.  Dmmmond  Smith.  (Marpteu  ofNortkimpton.) 
Hon.  Lefeester  Stanhope.  (Countees  of  Harrington.) 
Age  of   Innocence   (fancy   subject).     (National 

Gallery.) 
Felina  (tancy  subject).    (Earl  of  Normanton.) 
Holy  Fkmily  (fancy  subject).    {National  Gallery,) 
Infant  Hercules  (fancy  subject).    (The  Hermitage, 

St.  Fetersburg.) 
1780.  Master  Hare.    (New  York  3fu$emn.) 

Miss  Frances  Harris.    (Earl  of  Damley.) 

The  Bradyll  Family.     (Lord  Rothschild.) 

Mrs.  Brac^rU.    (WaUace  Collection.) 

Mary,  Lady  de  Clifford.    (Earl  of  Mayo.) 

Miss  Theophila  Gwatkin  as  Simplicity.    (Mies  A. 

de  RothsekUd.) 
Mrs.  Watson  (Lady  Sondes).    (In  America.) 
Continence  of  Sdpio  (fancy  subject).    (The  Her- 

milage,  St.  Feterebura.) 
Cupid  and   Ptyche   (fancy  subject).    (Baroness 

Burden  Coutts.) 
.Cymon    and  Iphigenia   (fan^   subject).     (His 

Jfqfssty.) 
Macbeth  (fancy  subject).    (Lord  Lecon/teld.) 
Puck  (fancy  subject) .    (G.  W.  FitzwiUiam.) 
Mrs.  BUlington  as  St.  Cecilia.    (Lennojf  Gallery, 

New  York.) 
Frauds,  Lord  BawdoQ  (Earl   of  Moira).    (His 

Majesty.) 
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REYNOLDS,  Samuel  William,  mezzotinter  and 
landscape  painter,  was  born  in  London  in  the  year 
1773.  His  grandfather  was  a  West  Indian  planter, 
and  his  father  was  also  a  West  Indian.  His  earliest 
mezzotinted  plate,  a  portrait  of  George,  Prince  of 
Wales,  is  dated  1794,  and  is  inscribed :  '^  Engraved 
by  S.  W,  Reynolds,  late  pupil  to  C[harles]  H[owapdl 
Hodges.''  He  is  also  believed  to  have  studiea 
under  John  Raphael  Smith.  Being  a  painter  as 
well  as  a  mezzotinter,  his  en^ved  work,  in 
common  with  that  of  other  English  mezzotinters, 
bears  the  impress  of  high  artistic  excellence,  as 
well  as  of  trained  technical  skill.  He  was  also 
expert  as  an  etcher,  and  employed  etched  work 
liberally  in  the  early  stages  of  his  mezzotint 
plates,  and  by  the  adroit  introduction  of  strong- 
bitten  lines  added  to  the  effects  he  desired  to  pro- 
duce. He  was  also  an  accomplished  stipple  and 
aquatint  engraver,  and  was  accustomed  to  com- 
bine several  styles  of  work  in  one  plate.  Therefore 
very  few,  if  any,  of  his  engravings  are  in  pure 
mezzotint,  almost  all  beinein  the  ^'mixed  method.'' 
Reynolds  was  made  drawing-master  to  the 
daughters  of  Gkoree  III.,  but  excused  himself 
from  a  knighthood  that  was  offered  him.  In  1797 
he  exhibited  his  first  picture  at  the  Royal  Academy, 
and  though  he  was  a  regular  contributor  until 
about  1827  (except  between  the  years  1811  and 
1818),  he  never  exnibited  a  print.  He  lived  chiefly 
at  Poland  Street,  Oxford  Street,  and  Ivy  Cottage, 
Bayswater,  and  from  these  two  addresses  published 
a  great  number  of  his  plates.  Many  of  his  finest 
works  were  engraved  by  about  the  year  1804,  but 
he  did  much  excellent  mezzotinting  until  nearly 
the  close  of  his  life.  He  was  a  most  rapid  worker, 
and  engraved  in  mezzotint  nearly  three  hundred 
and  fiftv  portraits,  and  a  great  variety  of  subject 
pieces,  besides  executing  a  number  of  plates  in 
etching  and  stipple.  Among  his  plates  are  many- 
from  the  canvases  of  Von  Breda,  Edridge,  Hopp- 
ner,  Jackson,  Lawrence,  Lonsdale,  Northcote, 
Opie,  Owen,  Phillips,  and  Sir  J.  Revnolds.  S.  W. 
Reynolds  also  produced  the  series  of  three  hundred 
and  fifty-seven  small  mezzotints  (portraits  and 
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Bubjectfi),  after  all  the  then  accessible  paintings  of 
Sir  J.  Reynolds,  which  were  issued  in  four  folio 
volumes.  This  work  involved  a  vast  amount  of 
labour  travelling  about  the  country  to  make  copies 
of  the  paintings,  as  well  as  engraving  the  plates. 
Though  Reynolds  engraved  many  of  his  mezzotints 
on  steel — ^which  metal  was  introduced  about  1820 
by  W.  Say  and  T.  Lujjton— only  two  of  them  are 
so  lettered :  the  portrait  of  Lady  Georgiana  Agar- 
Ellis,  and  '  Distant  View  of  Rome.'  In  1809  Rey- 
nolds paid  his  first  visit  to  Paris,  and  exhibited  at 
the  Salons  of  1810  and  1812.  In  1814  he  rooeived 
Samuel  Cousins  as  a  pupil  at  Poland  Street,  and 
in  1823  David  Lucas  was  apprenticed  to  Imn  at 
Bayswater.  Cousins  claimed  to  have  engraved 
between  eighty  and  ninety  plates  of  the  Sir  Joshua 
Reynolds  series.  In  1825  S.  W.  Beynolds  went  a 
second  time  to  Paris,  and  remained  some  consider- 
able time  painting  and  engraving.  He  exerted  a 
strong  influence  on  the  French  artists  of  the  day, 
who  were  astonished  at  his  work,  and  he  mezzo- 
tinted many  subject  pieces  after  the  French 
painters:  P.  Delaroche,  H.  Vemet,  G^ricanlt, 
Danloux,  Dubufe,  Haudebourt  (Lescot),  Charlet, 
and  others.  His  chief  pupil  in  raris  was  Georges 
MaOe.  Although  Reynolds  at  times  painted  por- 
traits, his  work  with  the  brush  was  mainly  con- 
fined to  landscapes,  and  specimens  of  his  water- 
colours  are  to  be  seen  at  tne  Victoria  and  Albert, 
and  British  Museums.  He  died  of  paralysis  at 
Bayswater,  August  13, 1836,  leaving  two  sons  and 
four  daughters,  several  of  whom,  to  some  degree, 
inherited  their  father's  artistic  talent  Among 
Reynolds'  most  important  plates  are : 

MALE  PORTRAITS. 
Sir  Joeeph  Banks;  afttr  T,  PhiUtpt, 
Thomas  Burgess,  D.D. ;  after  W,  Owen, 
Thomas  Campbdl ;  after  J,  Lonsdale, 
Sir  William  Chambers ;  after  Sir  J.  Eeynolds. 
Sir  Humphzey  Davy ;  after  If.  Howard, 
Charles  James  Fox ;  after  J,  Opie, 

»,  M         w    iafterJ,B.Smith, 

David  Garrick,  as  ^  Richard  III.'' :  after  N.  Dance, 

„  „         ^  "  Abel  Dmgger  ^' ;  after  J,  Zoffany, 

George  III.  (several  portraits). 
Thomas  Qiztin;  after  J.  Opie, 
Sir  William  Grant ;  after  G,  H,  Harlow, 
Beginald  Heber,  D.D. ;  after  T,  PhiUipi, 
Biohard,  Barl  Howe ;  after  H,  Singleton, 
John  Philip  Kemble  (two  portraits) ;   after  Sir  T, 

Lawrence, 
Samuel  Lysons ;  after  the  tame. 
Napoleon  (several  portraits). 
William  Pitt;  after  Sir  T.  Lawrence. 
Sir  Joshua   Beholds  (when  yoting);    after  Sir  J, 

Beynolds. 

FBMALB  PORTRAITS. 
Lady  Qeorsiana  Agar-Bllis;  after  J.  Jackson, 
Mrs.  Arbuthnot ;  (rfter  J,  Hoppner, 
Georgiana,  Doohess  of  Bedford ;  after  the  same. 
Marguerite,  Countess  of  Blessington;   after  Sir  T, 

Lawrence, 
Elisabeth,  Dnchess  of  Buocleooh ;  after  W.  Owen, 
Miss  Chester ;  after  J.  Jackson, 
Elisabeth,  Marchioness  of  Exeter;  after  Sir  T,  Law- 

rence, 
Mary,  Countess  Harooort ;  after  Sir  J,  Beynolds, 
Mary,  Lady  Hood;  after  Sir  T,  Lawrence, 
Geor^ana,  Duchess  of  Newoastie. 
Jane,  Countess  of  Oxford ;  after  J,  Hoppner, 
Louisa,  Marchioness  of  Sligo;  after  J,  Opie, 
Mrs.  Whitbcead ;  after  J,  Hoppner, 

SUBJECTS. 

The  Fnne  Cutter ;  after  J,  Barney, 

Anne  Page  and  Slenaer— and  oth^  subjects ;  after  B, 

P,  Bcmngton, 
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Canal  Scene:   the  Opening  of  the  Lock;  after  J, 

Constaile, 
Les  Bnf  ana  surpris  par  I'Orage ;  after  P,  Delaroche, 
Souvenirs,  Regrets— and  other  subjects;  after  C.  If, 

Dubufe, 
Wreck  of  the  Medusa ;  after  J,  64ricault. 
La  Bonne  Fille,  Le  Yoleur  de  Baisin— and  other  sub- 
jects ;  4ifter  Haudebourt  (Lescot). 
Battle  of  i^avarino ;  after  C,  Lan^lois, 
The  Land  Storm— and  other  subjects ;  trfter  G.  MoT' 

land. 
The  Falooner  (Samuel  Nortlicote,  junior);  after  J, 

Narihcote. 
Vulture  and  Snake— and  several  animal  subjects ;  efter 

J,  ybrthcote. 
Death  of  Captain  Hood— and  other  subjects ;  after  J, 

Northcote, 
Cupid  seated  on  Clouds ;  after  W,  Owen, 
Rembrandt's  Ifill ;  after  Kembrandt, 
Le  Chapeau  de  Faille ;  after  Bubens, 
La  Boh^mienne ;  after  F,  TayUr, 
East  Gate,  Winchelsea.  C  From  the  *)  ^^^  t    %r    w 
Christ  and  the  Woman^      Liber     y^Z^L 

of  Samaria.  ( Studiorum  J     ^"^• 

Mazeppa;  after  H,  Vemet,  A.  W. 

REYNOLDS,  Samubl  William,  janior,  eldest 
son  of  the  preceding,  was  bom  January  25,  1794, 
and  died  July  7, 1872.  He  studied  portrait  paint- 
ing under  William  Owen,  and  exhibited  at  the 
Royal  Academy  from  1820  to  1845.  Several  of  his 
portrait  paintings  were  engraved  in  mezzotint  b^ 
his  father.  He  learnt  mezzotinting  from  his 
father,  whom  he  assisted  during  his  declining 
years.  Upon  his  father's  death  he  adopted  mezzo- 
tinting as  a  profession,  and  altogether  engraved 
about  a  hundred  plates.  For  a  number  of  y^an 
he  resided  and  worked  at  15,  Holland  Boad, 
Kensington.  ^w 

RETNOSA,  Antonio  Qabcia.   See  Gabcla  Bet- 

V06A. 

RETNOUART,  Edouard,  a  French  landscai>e 
painter,  bom  at  Lille  in  1802.  He  was  a  pupil 
of  Litoard  and  Souchon.  In  1842  he  was  appomted 
Director  of  the  Lille  Museum,  in  the  administration 
of  which  he  displaced  great  ability.  He  was 
an  officer  of  the  Legion  of  Honour.  His  woiks 
appeared  but  seldom  at  the  Salon.  He  died  at 
Lille,  from  the  results  of  an  accident,  in  1879. 

RETS,  Jennt  Auqustinb  {nie  Allais),  bom 
in  Paris,  1798,  a  pupil  of  her  mother  and  of  Van 
Spaendonck,  practised  fruit  and  flower  painting. 

RE  YSSCHOOT,  Anns  Ma&ib  van,  bora  at  Ghent, 
1758.  the  daughter  of  Emmanuel  Reysschoot,  and 
pupil  of  her  brother  Pieter  Norbert  She  married 
Egide  Decant,  and  practised  to  a  very  advanced 
age,  painting  genre  pictures  and  bas-reliefs. 

REYSSCHOOT,  Emmanuel  Pietkb  van,  painter, 
bom  at  Ghent,  1713.  In  1739  he  became  a  member 
of  the  Corporation  of  Painters,  and  on  the  occasion 
of  the  siirth  iubilee  of  St  Bernard,  celebrated  at 
the  Abbey  of  Bandeloo,  near  Ghent,  in  1753,  he 
painted  fourteen  large  pictures  representing  Christ, 
the  Virgin,  and  the  Twelve  Apostles.  He  died  in 
1772. 

REYSSCHOOT,  F.  van,  a  Dutch  engraver  of  the 
18th  century,  was  probably  related  to  the  artists 
of  the  same  name  at  Ghent  He  engraved  some 
small  prints  after  Teniers,  which  are  executed  in 
a  very  neat  and  spirited  manner. 

REYSSCHOOT,  Pistbb  Jan  van,  the  brothto  of 
Emmanuel  Reysschoot,  was  bom  at  Ghent  He 
painted  portraits  and  historical  pictures,  and  visited 
En^^land,  where  he  remained  for  some  time,  from 
which  circamstance  he  was  known  at  home  as 
*The  Englishman.'    At  Ghent,  in  the  Augustine 
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church,  there  are  twelve  '  Apostles  *  by  him.  He 
died  at  Ghent  in  1772. 

REYSSCHOOT,  Pibteb  Nobbbbt  van,  painter, 
eon  of  Emmanuel  Pieter  Reysschoot,  bom  at  Ghent, 
1738,  the  pupil  of  his  father  and  of  his  uncle,  and 
first  professor  of  perspective  and  architecture  at 
the  Academy  at  Ghent  in  1770.  Throughout  East 
Flanders  works  by  him  are  to  be  found  in  various 
churches  and  convents.  In  the  church  of  St 
Bavon,  at  Ghent,  there  are  eleven  paintings  by 
him  in  imitation  of  bas-reliefB  in  white  marble. 
He  died  in  1795. 

REYTER.    See  Reitbb. 

RHEEN,  Thsodobus  Justinus,  painter,  an 
obscure  artist,  who  practised  at  Amsterdam  during 
the  first  half  of  the  18th  century.  When  young 
he  studied  in  Italy  under  Trevisani  He  obtained 
a  civil  appointment  in  India,  where  he  died. 

RHEW,  Nicolas,  engraver  and  painter,  bom  in 
1767  at  Vienna,  was  a  pupil  of  Jacobs.  He  exe- 
cuted several  good  works  m  mezzotint,  principally 
animal  pieces ;  such  as,  *  The  Lion  lying  in  wait/ 
after  a  picture  of  his  own ;  *  The  Mad  Bull,*  after 
Casanova;  *The  Eagle,*  after  Hamilton;  'The 
Tigress,'  after  Rubens;  'Hercules  killing  the 
Lion,'  after  Rubens;  and  'The  Waterfall,'  after 
J.  Vemet    He  died  in  Vienna  in  1819. 

RHELINGER,  Wblseb,  a  native  of  Germany, 
executed  a  hundred  and  twenty  wood-cuts,  for 
a  German  book  entitled,  'Patricium  Stirpium, 
Augustanarum  Vindelicum,  et  earundem  sodali- 
tatis  insignia.'  The  principal  figures  are  all  repre- 
sented on  horseback,  completely  armed,  with  the 
arms  of  their  respective  families  on  iheir  shields. 

RHENI,  Rbmi  van,  a  history  painter,  bom  at 
Bmssels  in  1560,  travelled  through  Germany,  and 
then  became  a  pensioner  of  the  Count  de  Volfes. 
He  died  in  1619. 

RHODEN,  JoHANN  Mabtin  von,  landscape 
painter,  bora  at  Gassel  in  1778  (1782),  went  to 
Rome  in  veiy  early  life,  but  retumed  in  1827  to 
his  own  country  as  court  painter.  After  a  stay  of 
six  years  he  retumed  to  Rome,  where  he  remained 
for  the  rest  of  his  life.  In  his  landscapes  of  Italian 
scenery  he  portrayed  the  vegetation  in  its  full 
splendour.  He  also  painted  *  The  Villa  of  Hadrian ' 
and  'The  Cloister  of  St  Benedict'  He  died  at 
Rome  in  1868. 

RHODES,  John  N.,  landscape  and  animal  painter, 
bom  at  Leeds  in  1809,  son  of  Joseph  Rhodbs,  a 
self-taught  artist,  who  died  in  1864.  He  was 
brought  up  by  his  father,  and  painted  rustic  scenes 
and  groups  of  catUe.  He  went  to  London,  where 
he  settled  and,  between  1832  and  1842,  exhibited 
at  the  Royal  Academy  and  the  British  Institution, 
but  suffering  from  ill  health,  he  retumed  to  Leeds, 
where  he  died  in  December,  1842. 

RHODES,  Richabd,  an  English  line-engraver, 
bom  in  1765.  He  worked  for  many  years  for 
Charles  Heath,  and  died  in  London  in  1838.  Speci- 
mens of  his  work  are  to  be  found  in  '  Ancient  Terra- 
Cottas  in  the  British  Museum '  (1810). 

RHOMBERG,  Hanno,  still-life  pamter,  bom  at 
Munich  in  1820,  was  the  son  of  the  historical 
painter,  Joseph  Anton  Rhomberg,  and  received 
his  first  instraction  from  his  father.  He  then  entered 
the  Munich  Academy,  and  studied  under  Julius 
Sohnonr.  He  did  not  remain  there  long,  but  took 
to  painting  portraits  under  Bemharat,  until  a 
fourth  master,  Enhuber,  induced  him  to  try  genre 
painting.  The  following  pictures  by  him  may  be 
cited — *  The  Watchmaker,*  in  the  Berlin  National 


Gallery ;  '  The  Boys  going  to  School,'  *  The  Tight 
Boot;  and  in  the  Pinakothek  at  Mimich,  'The 
Sledge-Maker,'  *  Two  Boys  trying  to  Smoke,'  '  A 
Boy  purchasing  a  Bird.'    He  died  in  1869. 

RHOMBERG,  Joseph  Anton,  an  historical 
painter,  bom  at  Dombim  in  the  Tyrol  in  1786. 
Till  he  was  twenty-two  years  of  age  he  was 
employed  in  farming,  but  m  1808  he  went  to  the 
Academy  at  Munich,  and  studied  under  Langer.  In 
1814, with  his  picture  of  *The  Sacrifice  of  Noah' 
he  gained  the  first  prize.  He  settled  in  Munich,  and 
in  1827  was  appointedprofessor  of  drawing  at  the 
Polytechnic  School.  Bus  works  show  very  plainly 
the  influence  of  Langer.  Among  them  may  be 
named,  *  Rebecca  at  the  Well,'  *  Abraham  enter- 
taining the  Angels,' '  The  Zither-Player.'  He  died 
at  Munich  in  1853. 

BIBALTA,  Fbangisco  db,  a  Spanish  painter, 
bom  at  Castellon  de  la  Plana  between  1560  and 
1560,  was  one  of  the  greatest  historical  painters 
of  Spain.  He  studied  first  in  Valencia.  His  life 
aff oras  a  parallel  to  the  courtship  of  Quentin  Matsys. 
While  a  student  he  fell  in  love  wiUi  his  master's 
daughter,  and  demanded  her  in  marriage,  but  her 
father  refused  his  consent,  alleging  that  he  was 
not  sufBoiently  advanced  in  his  profession.  Bibalta 
and  his  mistress,  however,  agreed  privately  to 
wait  three  or  four  vears,  and  he  mmiediately 
departed  for  Italy,  with  the  determination  of  per- 
fecting himself  by  the  study  of  the  works  of  the 
great  masters  there.  He  applied  himself  with 
mat  assiduity  to  those  of  Raphael,  Sebastiano  del 
Fiombo,  and  the  Carracci,  and  copied  many  of  their 
pictures,  particularly  those  of  Sebastiano.  He 
retumed  to  his  own  country  after  an  absenoe  of 
three  years,  and  the  first  place  he  visited  was 
the  atelier  of  his  former  master,  the  father  of  his 
mistress.  Finding  the  sketch  of  a  picture  on  the 
easel,  he  finished  it  and  withdrew.  On  the  return 
of  the  old  painter  he  expressed  much  surprise  at 
the  excellence  of  the  performance,  and  said  to  his 
daughter,  **  How  readily  would  I  give  you  to  a 

Sainter  of  such  ability  as  this,  instead  of  that 
auber  Eibalta."     "My  father,"  replied  the  lady, 
"itisRibaltathatdidit" 

Ribalta  acquired  great  reputation  not  only  m 
Valencia,  where  his  best  works  are  to  be  found, 
but  all  over  Spain.  The  College  of  Corpus  Christi 
is  a  perfect  Museum  of  Ribaltas,  the  gem  of  which 
is  a  *  Last  Supper.'  Ribalta  also  painted  largelv  for 
the  different  churches  and  museums  throughout 
Valencia.  The  Madrid  Museum  possesses  by  him 
*The  Body  of  Jeeus  Christ  home  by  two  angels,' 
and  a  *  San  Francisco  de  AssisL'  Besides  these  we 
may  cite  a  'Cracifixion,'  the  altar-piece  in  the 
chapel  of  Magdalen  College,  Oxford,  a  *  Concep- 
tion' in  a  Felipe  Neri,  and  *S.  Antonius.'  He 
died  at  Valencia  in  1628. 

RIBALTA,  Juan  db,  the  son  of  Francisco 
Ribalta,  bora  at  Valencia  in  1597.  was  instracted 
by  his  father,  and  at  the  age  of  eighteen  he  painted 
a  *  Crucifixion '  which  he  inscribed  ^*  Joannes  HihaUa 
pingebat  et  invenit  18  cetaUe  moe  anno  1615," 
a  fine  picture  in  composition,  drawing,  and  colour. 
He  painted  for  Don  Diego  de  Vich  above  thirty 
portraits  of  illustrious  persons  in  Valencia,  which 
De  Vich  at  his  death  bequeathed  to  the  Monastery 
of  St  Jerome.  Of  his  other  works  we  may  name, 
a  *St  Cecilia'  for  the  Monaste^  of  La  Murta,  a 
'Christ  on  the  Cross'  for  the  Dominicans  of  S. 
Catalina  de  Sena  in  Valencia.  The  Madrid  Museum 
possesses  pictures  of  SS.  John,  Matthew,  Mark. 
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and  Lake,  and  a  *  Singer  with  Mndo  in  his  hand.' 
Joan  di  Bihalta  died  in  1628,  the  same  year  as 
his  father. 

RIBAULT,  Athaub.  was  bom  in  Paris  1781. 
She  was  a  papil  of  Lafitte,  and  practised  por^t 
painting. 

RIBAULT,  Julu,  was  bom  at  Fresnay,  France, 
in  1789,  and  was  a  pupil  of  LafiUe.  fibe 
painted  portraits  and  genre  piotores,  amonff  which 
we  may  mention:  ^Mignard  painting  Madame 
de  Maintenon/  '  Piron  at  the  Porte  d'Anteml' 

RIBAULT,  J F ,  an  historical  engraver, 

was  bom  in  Paris  in  1767.  He  was  a  scholar  of 
Ingonf,  and  engraved  <  Christ  crowned  with  Thorns,' 
after  Titian;  < Marcos  Sextos.'  after  Ga6rin;  also 
*  Paris  and  (Bnone,'  after  Vander^Werff ;  *  A  Yoong 
Lady  playing  on  the  Qoitar,'  after  Metro,  besides 
several  other  plates  for  the  '  Collection  do  Mos^ 
Napoleon,'  poblished  by  Laorent  and  Robillard. 
He  also  engraved  the  heads  of  Bemudin  de  St 
Pfeire,  the  poet  Le  Bran,  tiie  Empress  Marie 
Looise ;  and  a  set  of  the  oostomes  of  the  pand  func- 
tionaries of  the  French  ooort    Ribaolt  med  in  1820. 

RIBERA,  Lniz  A.,  painter,  was  practising  at 
Seville  in  Uie  second  part  of  the  17th  centonr. 
He  was  one  of  the  artists  who  contributed  in  1668 
to  the  formation  of  the  Seville  Academy. 

RIBERA  Y  FERNANDEZ,  D.  Juan  Amtovio, 
painter,  bom  at  Madrid  in  1779,  first  studied  under 
Bayeu,  and  in  the  Academy  of  S.  Fernando,  bot 
afterwards  went  to  Paris  and  become  Uie  pupil  of 
David.  Tliere  he  painted  his '  Cindnnatos,'  which 
is  now  in  the  Museum  at  Madrid.  In  course  of 
time  he  went  to  Rome,  and  in  1811  was  appointed 
painter  to  Carlos  IV.,  and  member  of  the  Academy 
of  St  Luke;  and  in  1820  honorary  member  <^ 
the  Academy  of  S.  Femando.  In  1838  he  was 
made  professor,  and  two  years  afterwards  Director 
of  the  Madrid  Museum.  He  died  at  Madrid  in 
1860.  Of  his  pictures  we  may  cite : 
Araojues.  Falact,   Ohrift  aowned  with  Thorns. 

„  „       The  BesmeetioD. 

Mwlrid.  BaUirry,    Wamba. 

„  „         Allegory  of  Summer. 

„  H         Allegory  of  Autumn. 

n  n         Afternoon. 

n  ft         Night. 

„  PaUue,    B,   Femando   surroonded    hj 

diitinguiihed  Spaniaida  (e$iU 
ing). 
Toledo.  OnMro/.    Ptetrait  of  Cardinal  Ingranao. 

RIBERA,  Jossr  or  Juseps  dk.  called  Lo  Spao- 
MOLETTO,  painter  and  engraver^  bom  January  12, 
1588,  at  Xativa  (now  Sim  Fehpe),  near  Valencia, 
was  the  son  of  Luiz  Rlbera  and  of  his  wife  Mar- 
garita. The  Italians  have  claimed  him  as  a  com- 
patriot, stating  him  to  have  been  a  native  of  Lecce 
m  the  kingdom  of  Naples.  The  fact  of  his  trae 
nationality  has,  however,  long  been  established. 
On  the  'Bacchus,*  one  of  the  finest  of  the  few 
engravings  by  him  still  extant,  is  the  following 
inscription  :  Jo9&ph  d  Rihera^  Hitpan''  VaUntt' 
Setab.  /.  Fartenop :  1698,  His  parents  designed 
him  for  the  profession  of  letters,  imd  with  this  idea 
sent  him  to  Valencia  to  acquire  classical  leaming, 
but  he  there  became  acquainted  with  Francisco 
Ribdta.  and  abandoning  all  less  congenial  pursuits, 
devoted  himself  to  the  study  of  art  under  that 
master,  with  whom  he  made  rapid  progress.  He 
then  determined  to  visit  Italy,  and  to  become 
acquainted  with  the  worki  of  the  great  Italians. 
He  arrived  in  Rome  entirely  without  resources, 
and  for  a  time  endured  many  hardships,  but  was 
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fortunate  enough  to  attract  the  attention  of  a 
cardinal,  who,  admiring  his  talent,  received  him 
into  his  house.  At  Some  Ribera  remained  for 
some  time  studying  under  Caravaggio,  whose 
system  of  chiaroscuro  had  peculiar  attractions  for 
him,  and  became  one  of  the  most  distinguished 
disciples  of  that  master.  A  rapture  with  his  patron 
caused  him  to  quit  Rcmie,  and  he  is  said  to  have 
become  a  soldier,  and  to  have  experienced  many 
strange  vicissitudes,  amon^  others  a  period  of 
captivity  as  a  galley-slave  m  Algeria.  At  Pama 
he  studied  for  some  time,  and  in  his  eariy  works 
we  may  distinctly  trace  the  influence  of  Correggio, 
and  of  other  northem  masters ;  but  the  nigged 
naturalism  of  Oaravaggio  was  the  element  in  wmdi 
he  truly  ddighted,  and,  abandoning  the  softer 
manner  of  his  early  efforts,  he  finally  beoome  the 
leader  of  the  <  Natundisti,'  the  eccentric  sdiod  of 
realistic  painters  most  sharply  opposed  to  the 
graceftd  eclecticism  of  the  CarraccL 

From  Rome  and  Parma  Ribera  passed  to  Naples, 
the  scene  of  his  greatest  activity  uid  of  his  hl^^Mst 
fortunes.  He  became  aoquaintea  with  a  rich  picture- 
dealer  of  the  cil^,  whose  dau^ter  he  mamed,  and 
thus  he  found  himself  relieved  firom  all  peconiaiy 
embairassments.  At  this  period  the  *  Naturalisti' 
enjoyed  an  almost  undisputed  supremacy  in  Ni4>les, 
would  tolerate  no  intraders  in  their  strong&ld, 
and  waged  war  against  every  follower  of  tiie 
Oanraoci  who  came  within  their  reach.  IQ^bera,  to 
his  discredit  took  an  active  part  in  the  persecution 
with  which  his  party  assailed  the  ecle<mcS|  Guido 
Reni,  Domenico,  and  Gessi,  resulting  in  the  expul- 
sion of  these  artists  from  the  city.  The  rolers  of 
Naples  in  the  early  part  of  the  17th  centuiy  bong 
Spanish,  Ribera  naturally  enjoyed  a  large  share 
of  fivour ;  he  was  appomted  court  painter  to  the 
Viceroy,  the  Duke  of  Osuna,  and,  on  a  second  visit, 
was  patronised  by  his  successor,  the  Count  de 
Monterey,  who  recommended  him  to  I^iilip  IV. 
In  1680  he  became  a  member  of  the  Academy  of 
8t  Luke,  and  in  1644  he  received  the  decoration 
of  the  Older  of  Christ  from  the  Pope. 

The  final  abandonment  of  his  eariy  style  may 
be  broadly  said  to  date  frt>m  his  estabushment 
at  Naples.  His  conceptions  became  gradoally 
more  and  more  markea  by  a  wild  eztravsgance 
of  fkncy  and  by  a  stem  vigour  of  execution.  His 
skill  in  managing  violent  contrasts  of  light  and 
shade  is  very  remarkable,  but  as  a  oolourist  he 
is  foroeftd  rather  than  fine.  EUs  large  historical 
pictures,  in  spite  of  great  merits  in  execution,  are 
generaUy  terrible  and  repulsivcL  and  his  rende^g 
of  mythological  subjects  is  deficient  in  beauty 
and  dignity.  He  delighted  in  the  delineation  d[ 
emaciated  figures,  of  flayings  and  scourgings,  of 
scenes  of  torture  and  death.  He  was  much  patron- 
ized by  the  clergy,  especially  by  the  Jesmts,  and 
painted  many  important  works  for  churches  and 
religious  houses.  The  Madrid  Gallery  contains 
a  laige  number  of  his  works,  and  there  are  ^ood 
examples  in  the  most  important  public  collections, 
the  *  Piet4  *  in  the  National  Qallery  being  excellent 
in  quality.  His  colour  daikens  very  much  with 
age.  Ribera  had  many  pupils,  among  the  more 
nmous  of  whom  are  Salvator  Boss,  Giordano,  Fal- 
cone, and  Giovanni  Dd.  His  daughter,  Mabu 
Blakca,  who  was  frequently  his  model,  also  prac- 
tised painting.  It  has  been  asserted  that  her  fottier's 
death  was  caused  by  ffrief  at  her  seduction  by 
Don  John  of  Austria,  but  there  seems  to  be  no 
solid  ground  for  the  statement    Ribera  died  at 


Digitized  by 


Google 


JOSEF  DE  RIBERA, 

CALLED 

LO   SPAGNOLETTO 


AN  OLD  WOMAN  WITH  A  HEN 


[Munich  Gallery 
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PAINTEBS  AND  BNGBAVBBa 


Naples  in  1656. 
principal  works : 


The  ibllowing  ib  a  list  of  his 


Berlin. 


JfM9$MM, 


Dresden.         QaiUry. 


Dnblin.  Nat,  Gal, 
Dalwiob.  OalUry, 
Bdinbargb.  Nat,€M, 
Florence.  T^zi. 

Fit 


ttt. 


Olesgow.         OaUgiy, 
Gbunpton  Oourt. 
London.         Nat,  Gal, 


Medrid. 


GalUry. 


St. 

A  Holy  Femily. 

St.  Sebestbn. 

Msri^rrdom  of  St.  Bartholomew. 

St.  Mezy  of  E^ypt  at  prayer  be- 
fore her  own  grave ;  an  Angel 
winding  ber  abroad  aboot  her. 

The  DeliTerenoe  of  St.  Peter. 

St.  Franda  of  Aaaiai  lying  naked 
on  a  bed  of  Thoms;  an  Angel 
spearing  to  bim. 

Mar^rdom  of  St.  Bartholomew. 

Martyrdom  of  St.  Lawrence. 

The  Hermit  Paul  fed  hj  the 
BaTen. 

St.  Andrew. 

The  Hermit  Panl  with  a  C^osa. 

St.  Jerome. 

Jacob  tendine  Laban'a  Sheep. 

Diogenea  with  a  Lantern. 

A  Pbiloaonher  in  deep  medita- 
tion. 

Portrait  of  a  man  in  Uaok  olotbee. 

St.  Joaepb. 

A  Locksmith. 

A  Mathemstioian. 

St.  Jerome. 

St.  Burtbolomew. 

filt.  FVands. 

Portrait  of  Simone  Pagannooi. 

Portrait  of  an  Old  Man. 

Duns  Sootas  writing. 

A  Pieta.  The  Dead  Ohrisv  and 
the  Virgin,  with  St.  John  and 
Mary  Mayialene. 

Shepherd  with  a  Lamb. 

The  Martyrdom  of  St.  Bartholo- 


„  „  Mary  Magdalen. 

„  StMarrofBjypt.^ 

^  „  St.  Pan!  the  Hemut. 

^  „  St.  Jerome  praying. 

„  „  Jaoob'a  Ladder. 

^  „  Prometheos. 

M  „  St.  Sebastian. 

„  f,  A  Priest  of  Bacchus. 

„  „  Head  of  a  Sibyl. 

„  r,  The  Oonoeption. 

^  ^  The  Holy  Trinity. 

M  „  The  Saviour. 

^  ^  The  Twelve  Apostles, 

a  M  An  Anchorite. 

'  „  TheBUndMan. 

„  „  St.  Boch. 

^  „  St.  Francis  of  Assisi  in  ecstasy* 

„  t,  St.  Ohristqpher. 

„  n  St.  Joseph  and  the  Child  Jemia. 

„  „  Isaac's  Blessing. 

„  „  Izion. 

„  „  Archimedes. 

^  M  St.  Augustine. 

„  „  Women  fighting  in  a  Oircus. 

Munich.  Oalliry.  D^oaition  of  St.  Andrew. 

„  „  The  Dying  Seneca. 

„  yy  The  Penitent  Peter. 

„  ,,  St.  Bartholomew. 

„  ,,  St.  Onnphrius. 

Andtwomor$. 

Paris.  Ixmvre.  Adoration  of  the  Shepherda 

„  „  Christ  in  the  Tomb. 

„  ,>  St.  Panl  the  Hermit. 

Petersburg.  ir«rsMt<^«.    Martyrdom  of  St.  Sebastian. 
^  ^  St.  Jerome  in  the  Desert. 

„  .  St.  Procopius. 

Ani  thr46  mon, 
Yienna.  Gallery.     Christ  diqmting  with  the  Doc- 

tors. 
„  „  Christ  on  the  way  to  Calvary. 

„  „  The  Penitent  Peter. 

And  tiao  more, 

RIBEBA,  JuAN  ViCKNTB,  a   Spanish    painter, 
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practising  at  Madrid  in  the  early  part  of  the  18th 
century.  He  was  one  of  the  artists  appointed 
by  the  Cooncil  of  Castile  in  1726  to  tax  pictures. 
He  painted  the  pendentives  of  the  cupola  in  the 
church  of  8.  Felipe  el  Real,  and  is  furtner  known 
by  two  scenes  from  the  life  of  S.  Francis  de  Paul 
in  the  church  of  la  Victoria,  and  a  *  Martyrdom  of 
S.  Justus.' 

RIBET,  Jean  Constamtin,  marine  painter, 
practised  in  France  in  the  early  part  of  the  19th 
century.  He  was  a  pupil  of  Forestier.  There  is 
by  him  a  picture  representing  the  taking  of  the 
two  English  frigates  the  *Fox'  and  the  *Pied- 
montese'  by  the  French  vessels  *  Venus*  and 
<  Bellona.' 

RIBOLTy  WiLHKLM  WiLKBN,  a  Danish  painter, 
practising  in  Germany  about  1700.  At  Copen- 
hagen thete  is  by  him  a  *  Group  of  Warriors  seated 
and  preparing  to  drinks' 

RiBON,  Fb.  M.,  painter,  was  bom  in  Paris, 
1790.  He  was  a  pupil  of  Baltz,  and  painted  prin- 
cij^Jlv  upon  china. 

KlfiOT,  AuGUSTiN  THioDULB,  French  painter 
and  engraver ;  bom  at  Breteuil  (Eure),  August  8, 
1823 ;  reached  Paris  in  1851:  was  a  pupil  of  Glaize 
the  elder ;  began  to  copy  Watteaus  m  the  Louvre 
and  in  private  collections.  Francis  Bouvin  be- 
friended him,  but  for  a  long  while  the  Salon 
refused  to  reco^^nize  his  talent.  His  d/ibui  there 
in  1861  was  with  the  *  GuisinierSy'  which,  like  his 
'  Grande  Douleur,'  has  been  admirably  etched  and 
still  maintains  its  reputation.  Several  of  his 
pictures  are  in  the  Luxembourg,  including  '  J^sus 
et  lee  Docteurs,*  *St  S^bastien,*  and  'Le  Bon 
Samaritain.'  In  1870  he  left  Paris  for  Brittany ; 
during  the  siege  his  studio  was  burned  and  almost 
all  his  property  destroyed.  He  then  retired  to 
Colombes,  where  he  continued  to  work  until  his 
death.  He  obtained  medals  in  1864  and  1865,  and  a 
medal  at  the  Exhibition  of  1878,  when  he  became 
a  Ohevalier  of  the  L^on  of  Honour.  His  style 
earned  for  him  the  title  of  the  French  Ribera.  He 
died  at  Colombes,  September  11, 1891. 

RIGAMATORE,  II.    See  Nanmi. 

RIGARD,  Louis  Gustavi,  portrait  painter,  was 
bom  at  Marseilles  in  1824,  studied  at  Marseilles 
under  Auber  until  1844,  but  afterwards  in  Paris 
under  Coignet.  In  the  same  year  he  exhibited  a 
portrait  of  Mme.  Sabatier  at  the  Salon,  which 
made  a  considerable  sensation.  He  copied  much 
in  the  Louvre.  In  1847  he  visited  Rome,  Florence, 
and  Venioe,  where  he  studied  and  copied  Titian. 
Later  on  he  came  to  England.  In  1850  he 
painted  a  'Gipsy  Girl  with  a  Gat,'  which  attracted 
attention  at  the  Salon,  and  for  the  next  nine  years 
Ricard  was  a  constant  exhibitor.  After  1861,  how- 
ever, he  appeared  no  more  until  1872,  when  he 
sent  a  portrait  of  Paul  de  Musset  His  art,  how- 
ever, was  unfitted  to  the  crowd  and  glare  of  the 
Salon.  Quiet  and  refined  in  effect,  almost  to  excess, 
it  had  much  affinity,  technicdly,  with  that  of 
Pradlion.  His  portraits  were  popular.  In  1863 
the  Gross  of  the  L^on  was  offered  him ;  '*  It  is 
too  late,"  he  replied,  and  remained  undecorated 
till  his  death,  which  took  place  in  1873,  in  Paris. 
Among  his  works  we  may  name : 

Parii.  iMx^mbourff,    Portrait  of  Panl  de  Moiaet. 

*»        .  9*  n       ^  himielf . 

Portrait  of  Mme.  Ssarrady. 
„       „  Mme.  Panl  Bool. 
„       „  M.  Heilbath  (jmnter), 
n       „  M.  Anatof  e  de  la  Forge  ^ 

„       „  M.  Ziem  {painter). 
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Portrait  of  M.  Chaplin  (<fe). 

^       „  Bngtoe  fVomentin  {do). 

„       „  M.  Ghenavard. 

„       „  Mme.  TOQ  Kalergis. 

„       „  Mme.  de  Galonne. 
The  Oennaa  Student. 

RICCA,  Bebnabdo,  painter,  a  native  of  Cremona, 
where  he  was  painting  in  the  cathedral  abont  1512. 

RIOCARDI,  LuiQi,  a  marine  painter,  bom  in 
1807,  whose  pictures  were  painted  rather  for  arti- 
ficial effects  than  with  a  doe  regard  for  troth  to 
nature.  He  was  a  professor  at  the  Brera.  He 
died  at  Milan  in  1877. 

RIOOHI,  PiETBO,  called  II  Luochisb,  painter, 
bom  at  Lucca  in  1606,  was  first  a  scholar  of  Pas- 
signano,  but  afterwards  studied  under  Goido  Reni. 
He  imitated  the  grace  of  the  latter,  thooffh  his 
colouring  resembles  that  of  Passignano.  In  the 
church  of  St  Francesco,  at  Lucca,  there  are  two 
altar-pieces,  which  evince  the  fertility  of  his  in- 
vention and  his  readiness  of  hand.  He  also  painted 
several  pictures  for  the  churches  at  Udine.  There 
is  a  picture  of  his  in  the  Dresden  Gallery  repre- 
senting the  'Mystic  Marriaf^  of  St.  Catherme.' 
He  painted  in  France,  and  m  the  Milanese  and 
Venetian  states,  and  was  very  rapid  and  inde- 
fatigable in  execution.  Ricchi  diea  at  Udine  in 
1676. 

RICCHIEDEO,  Maboo,  was  bom  at  Brescia, 
but  it  is  not  known  in  what  year,  nor  under  whom 
he  studied.  He  was,  however,  a  very  reputable 
historical  painter.  In  the  church  of  St  l%iomas, 
in  his  native  city,  there  is  a  fine  picture  of  the 
Incredulity  of  that  saint  by  hiuL 

RICCHINO,  Fbanoesoo,  painter,  a  native  of 
Brescia.  He  flourished  about  1668.  He  imitated 
the  style  of  Moretto,  but  was  also  greatly  in- 
fluenced by  Titian. 

RICCI,  Aktonio,  called  Babbalunqa,  painter, 
bom  at  Messina  in  1600,  studied  under  Domenico 
Zampieri,  and  was  reckoned  amon^  the  best  painters 
of  his  country.  Amon^  his  pictures  are,  *St. 
Gregory,*  in  San  Gregono,  and  an  *  Assumption,* 
in  S.  Michele  in  Messina,  and  an  altar-piece  in 
the  church  of  S.  Sylvestro  in  Capite  in  Rome. 
He  died  at  Messina  in  1649. 

RICCI,  Camillo,  bora  at  Ferrara  in  1680,  was 
the  best  pupil  of  Ippolito  Scarsella,  called  Lo 
Scarsellino.  Such  was  his  progress  that  Baruif  aldi 
reports  Scarsellino  to  have  declared  that  if  Camillo 
had  preceded  him  in  the  art,  he  would  have  chosen 
him  for  his  instractor.  The  style  of  Riooi  is  very 
like  that  of  his  master,  but  witii  less  freedom  ana 
breadth.  In  the  general  harmony  of  his  colouring, 
however,  he  has  perhane  surpassed  him.  The 
churches  of  Ferrara  abound  in  his  worn,  of 
which  Barotti  gives  a  particular  account  in  his 
'  Pitture  di  Ferrara.'  His  best  productions  are  his 
'  S.  Vincenzo  *  and  *  S.  Maigherita/  in  the  cathe- 
dral ;  an  ^Annunciation,'  in  Spirito  Santo ;  and  his 
ceiline  in  the  church  of  S.  Niccolo^  representing, 
in  eighty-four  compartments,  the  life  and  miracles 
of  that  saint.    Ricci  died  at  Ferrara  in  1618. 

RICCI,  Dokbnioo  dxl.    See  Del  Riogio. 

RICCI,  Fbligb  dbl.    See  Dbl  Riooio. 

RICCI,  GiovAHNi  Batista,  called  da  Novabba, 
bom  at  Novarra  in  1646,  went  to  Rome  when 
young,  and  became  a  scholar  and  imitator  of 
Raffaellino  da  Reggio.  According  to  Baglione,  he 
was  emi>loyed  by  Sixtus  V.  in  the  palace  of  S. 
Giovanni  Laterano,  and  in  the  librarv  of  the 
Vatican.    He  was  afterwards  appointea  l^  that 


pontiff  superintendent  of  paintings  in  the  palace 
of  Monte  Cavallo.  He  was  also  much  emi>loyed 
by  Clement  VIII.  Of  his*  own  productions  in  the 
public  edifices  of  Rome^  the  foDowing  are  the  most 
considerable: — ^in  the  nave  of  the  church  of  S. 
Maria  Maggiore,  he  painted  in  fresco  the  '^^dta- 
tion,*  the  *  Ascension,'  and  the  *  Assumption  of  the 
Virgin  * ;  in  S.  Maroello,  a  series  of  frescoes  from 
the  Life  of  the  Virgin  and  the  Passion  of  our 
Saviour;  but  his  best  work  is  the  'Consecration 
of  the  Basilica  of  San  Giovanni  Laterano  by  S. 
Silvestro,*  in  that  church.  Giambattista  Ricci  is 
mentioned  in  the  Abecedario  by  Orlandi,  as  an 
engraver,  but  none  of  his  works  are  specified.  He 
died  in  1620. 

RICCI,  Maboo,  the  nephew  of  Sebastiano  Ricci, 
was  bom  at  Belluno  in  1680.  After  receiving  his 
first  instraction  in  art  from  his  uncle,  he  visited 
Rome,  where  he  was  for  some  years  occupied  in 
drawing  the  most  picturesque  views  in  the  neigh- 
bourhood, and  the  most  remarkable  fragments  of 
ancient  architecture.  From  these  designs  he 
painted  perspective  views,  which  were  gieailjy 
admired.  In  1710  he  came  to  En^and,  and  his 
talents  soon  excited  attention.  ]£s  landscapes, 
with  ruins  and  architecture,  are  to  be  found  in 
many  collections.  There  are  several  landscapes 
of  his  in  the  Dresden  Galleiy.  Marco  Ricci 
etched  several  plates  frt>m  his  own  design,  con- 
sisting of  views  and  landscapes,  with  ruins  and 
figures^  of  which  the  most  deserving  of  notice  are 
those  in  a  set  of  twenty-three  prints,  entitled 
<  Varia  Mard  Ricci  Pictoris  prastantissimi  ezperi- 
menta  ab  ipsomet  auctore  inventa,  deltneata  atque 
incisa,  et  a  me  Carolo  Orsolini  Veneto  incisore  ia 
unum  coUecta,  &c.    Anno  17dO,  Venetiis.' 

RICCI,  Natalb,  painter,  a  pupil  of  Maratti, 
and  a  native  of  Fermo.  He  practised  in  Italy  in 
the  18th  century. 

RICCI,  Pibtbo,  painter  of  portraits  and  historical 
pictures,  a  pupil  of  Leonardo  da  VincL  He  prac- 
tised at  Milan  in  the  16th  century. 

RICCI,  Sbbastiano,  (Rizzi,)  bom  at  Belluno,  in 
the  Venetian  state,  in  1662,  was  placed  when  he 
was  young  under  Federigo  Cervelli,  at  Venice, 
with  whom  he  studied  till  he  was  twenty  years  of 
age.  On  leaving  that  master  he  went  to  Bologna, 
where  he  resided  a  short  time,  and  was  t&en 
under  the  protection  of  the  Duke  of  Parma,  who 
employed  mm  for  some  time  at  Piacenza,  and  then 
sent  him  to  Rome  for  improvement  On  the  death 
of  his  patron  Ricci  left  Rome,  and  visited  Florence, 
Modena,  and  Parma,  studying  the  great  masters 
of  the  Iiombard  schooL  He  was  soon  afterwards 
invited  to  the  court  of  Vienna  by  the  King  of 
Rome,  where  he  was  employed  in  decorating  the 
imperial  palace  of  Schoenbrunn.  On  his  return 
to  Venice  from  Germany,  his  nephew,  Marco  Ricci, 
who  was  at  that  time  in  London,  encouraged  him 
to  visit  England,  which  he  did,  and  met  with  the 
most  flattering  encouragement  He  painted  the 
chapel  at  Buls&ode,  for  the  Duke  of  Portland ;  and 
in  the  altar-piece,  representing  the  Last  Supper, 
he  introducea  his  own  portrait  in  modem  dress. 
The  hall  of  Burlington  House,  and  some  of  the 
ceilings,  and  the  altar-piece  in  the  chapel  of  Chelsea 
Hospital,  were  also  painted  by  him.  During  a 
residence  of  ten  years  in  this  country,  he  executed 
several  other  considerable  works  for  the  mansions 
of  the  nobility,  and  is  said  to  have  left  England  in 
disgust,  on  finding  that  it  was  determined  that  Sir 
James  Thomhill  should  paint  the  cupda  of  St. 


Digitized  by 


Google 


PAINTBRS  AND  ENGBAVEBa 


PaaFB.  Like  Luca  Giordano,  Biod  had  a  great 
facilitjr  in  imitating  the  styles  of  other  masters. 
His  picture  of  the  '  Apostles  adoring  the  Sacrament^* 
in  the  churdi  of  S.  Ginstina,  at  Padua,  is  j^dnted 
in  imitation  of  the  cupola  of  B.  Giovanni,  at  Farma, 
by  Correggio ;  and  £ds  *  S.  Gregorio,'  in  S.  Ales- 
sandro,  at  Bergamo,  recalls  the  works  of  Guercino. 
But  his  most  successful  imitations  were  those  of 
Paolo  Veronese,  many  of  which  he  is  said  to  have 
sold  as  by  that  master.  He  is  said  to  have  de- 
ceived the  French  painter,  La  Fosse,  who  avenged 
himself  by  the  sarcastic  rebuke :  "  For  the  future," 
said  he,  '*  take  my  advice,  paint  no  more  Biccis." 
Bebastiano  possessed  a  fertile  invention,  and  a 
commanding  facility.  Although  his  design  is  often 
incorrect,  his  figures  are  graceful,  and  his  colour, 
though  sometimes  feeble  and  cold,  is  often  silvery 
and  agreeable.  Some  of  his  ver^  beet  productions 
are  at  Hampton  Court.  He  died  at  Belluno  in 
1734.    The  following  are  his  best  pictures : 

Bordeaux.         Muteum.    Loto  and  Fidelity. 
Dresden.  Gallery,    The  AMenaion. 

„  „         A  Saoifioe. 

Florence.  UMzi,    His  own  Portrait. 

Hampton  Court.  Palace,    The  Continence  of  Sdpio. 

„  M  j9        ^e  Dinner  at  Simon's  House. 

London.  Jfat.  Gall,    YeaiUBBndQKbyTw{unin%portant), 

Hodena.  The   taking   down  from   the 

Cross. 
Paris.  Louvre.    Allegoricsl  subject.   France  as 

Minerva  trampling  Ignorance 
*  underfoot. 
ft  „       The  Delivery  of  the  Keys. 

M  „       Polyzena    sacrificed    to    the 

ICanes  of  Achilles. 
„  n       The  Continence  of  Sdpio. 

Yenioe.  Due  Pal,    The  Venetian  Magistrates  re- 

vering the  Body  of  St.  Mark. 

BICCI,  Ubaldo,  an  historical  ]^ainter  of  some 
merit,  a  native  of  Fermo,  practising  in  Italy  in 
the  18th  centuiy.    He  was  a  pupil  of  C.  MarattL 

BICCIANTI,  Antonio,  an  obscure  Italian  his- 
torical painter  of  the  17th  century.  He  practised 
in  Florence  and  its  neighbourhood,  and  was  a  pupil 
of  V.  DandinL 

BICCIABDELLI,  Gabriblb,  marine  and  land- 
scape painter,  practising  in  ItaJy  about  1743.  He 
was  a  pupU  of  J.  F.  Van  Bloemen  (caUed  Oriz- 
2onte),  and  was  employed  at  Naples,  at  the  court 
of  Charles  de  Bourbon. 

BICCIABELLI,  Danibls,  commonly  called 
Danislb  da  Voltbbra,  bom  at  Voherra  in  1609, 
was  first  a  pupil  of  Giovanni  Antonio  Bazzi,  called 
II  Sodoma,  but  afterwards  studied  under  Baldas- 
saie  PeruzzL  Not  meeting  with  the  encourage- 
ment he  expected  in  his  native  city,  he  went  to 
Bome^  and  at  first  found  employment  as  assistant  to 
Fierino  del  Vaga,  in  the  Vatican,  and  in  the  Capella 
Hassimi,  in  the  church  of  La  Trinit)^  de  Monti. 
He  was,  howeven  chiefljr  indebted  for  the  reputa- 
tion he  afterwards  acquired  to  the  friendship  and 
instruction  of  Michelangelo  Buonarroti,  who  assisted 
him  with  designs  for  work  he  executed  for  Agos- 
tino  Chigi,  in  the  Famesina,  and  for  others  of  his 
more  important  productions.  But  the  chief  sup- 
port of  his  fame  is  the  series  of  frescoes  in  the 
Capella  Orsini,  in  the  Tiiniti  de  Monti,  which 
occupied  him  seven  years.  In  these  he  was 
also  aided  by  Buonarroti  The  principal  picture 
of  the  series  is  the  famous  <  Descent  firom  the 
Cross,*  which  used  to  be  considered  the  finest 
picture  in  Borne  after  Baphael's  'Transfiguration' 
and  Domenichino's  *  St  Jerome.'  In  another  chapel 
4>f  the  same  church  are  the  'Assumption  of  the  Vir- 
Q2 


gin '  and  the  *  Presentation  in  the  Temple,'  painted 
n-om  the  designs  of  Bicciarelli  by  nis  disciples 
GKa  Paolo  Bossetti  and  Michele  Alberti.  imer 
tiie  death  of  Pierino  del  Vaga,  in  1547,  Duiiele 
was  appointed  by  Pope  Paul  III.,  on  the  recom- 
mendation of  Michelangelo,  Superintendent  over 
the  works  at  the  Vatican,  and  commissioned  to 
finish  the  ornaments  of  the  Sala  Begia,  which  had 
been  begun  by  Pierino.  His  last  great  work  as  a 
painter  was  his  '  Murder  of  the  Innocents,'  for  the 
church  of  St  Peter,  at  Volterra,  which  was  after- 
wards purchased  by  the  Grand  Duke  Leopold,  and 
placed  in  the  tribune  at  Florence.  On  the  death 
of  Pope  Paul  III.,  in  1549,  Julius  III.  deprived 
Daniele  of  his  post  as  Superintendent  and  of  his 
pension,  and  it  appears  that  the  latter  part  of  his 
life  was  chiefly  devoted  to  sculpture.  Daniele 
earned  the  nickname  of  H  Bragghetone,  or  the 
Breeches-maker,  through  being  employed  by  Pope 
Paul  IV.  to  put  draperies  on  some  of  the  nude 
figures  in  Michelangelo's  'Last  Jud^ent' 
Daniele  died  at  Bome  in  1566.  His  prmcipal 
pictures  are : 


Florenee. 
Luooa. 


Paris. 


UfitiGaU. 


Zauvre. 


Rome.    S.  TVtntM  d^  Monti. 


Mammcre  of  the  Innocents. 
S.  Petronilla.    (A  grac^ 
JigwrOf  eueribed  to  Siceia- 
ruli  in  hiejirtt  nuOurify.) 
David's  Victory  over  Go- 
Uath.   (A  douUe  picture, 
on  the  two  sides  of  a  elate  ; 
it  was  long  ascribed  to 
MichelmngOo,) 
Scenes  from  tne  life  of 
the  Virgin. 
„  The    Descent    from    the 

Gross.    {Fresco  trantfer^ 
red  to  caweas.) 
Famesina,    The  Trimnnh  of  Bacchus. 
„        Frescoes,  l3ie  Panic  Wars. 
8t,  Pietro  in  Montorio,    The  Baptism  of  Ohrist 

BICGIO,  Antonsllo,  the  son,  and  probably  the 
il,  of  Mariano  Biccio,  whose  manner  he  followed. 
[e~  was  still  living  in  1576. 

BICGIO  (Brusasoboi).    See  Del  Biocio. 

BIOCIO,  II.    See  Nbboni. 

BICGIO,  Mabiano,  historical  painter,  bom  at 
Messina,  1510.  He  was  a  pupil  of  Franco,  and 
afterwai^s  of  Polidoro,  whose  style  he  successfully 
imitated. 

BICGIO,  PiBTBO.    See  Pedrini,  Giovannl 

BICCIOLDSri,  NicooLA,  painter,  bom  at  Bome, 
1637,  was  a  pupil  of  P.  de  Cortona.  He  competed 
against  Franceschini  with  cartoons  for  the  Vatican 
mosaics.  At  Bome  there  are  by  him  a  *  Crudfizion 
of  St  Peter'  (in  mosaic)  and  a  *  Descent  from  the 
Cross.* 

BICCIOLINO,  MiOBBLAHOBUVwas  bom  at  Bome 
in  1654,  and  is  noticed  bv  Abate  Titi*  who  mentions 
some  of  his  works  in  ti^e  public  places  at  Bome, 
particularly  in  the  church  of  S.  Lorenzo  in  Pisci- 
Dus,  and  a  ceiling  in  S.  Maria  in  Campitelli  His 
portrait  painted  by  himself  is  in  the  Florentine 
Gallery.    He  died  at  Bome  in  1715. 

BICOO,  Bbbnabdo.    See  Bioqa,  Bbbnabdo. 

BICHABD,  Chablotts  Josbphihb,  a  painter  of 
portraits  and  subject  pictures,  bom  in  Paris,  1791, 
was  a  pupil  of  Cluiudet  and  of  Ducq. 

BICHABD,  Ebmst,  German  painter;  bom 
Febraary  28,  1819,  at  Carisrahe;  studied  here, 
and  also  at  Mannheim  and  at  Munich ;  appointed 
Baden  Court  painter  in  1846,  and  in  1893  JDirector 
of  the  Carlsrabe  Gallery.  Painted  genre  subjects, 
each,  as  '  Der  Buhende  Ackersmann,'  *  Morgen  auf 
einer  Hochalpe,*  &e.     Obtained  the  Bitterkreus 
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of  the  first  class.  Died  at  Carlsrohe,  Jane  12, 
1899. 

RICHARD,  Flsubt  FBANgoiS,  painter  of  his- 
torical and  genre  pictures,  bom  at  Lyons,  25th 
Febmary,  1777,  was  a  pupil  of  Dayid,  and  after- 
wards founded  a  school  of  his  own  at  Lyons,  where 
he  died,  1842.    By  him  we  have  the  foUowing : 

Yert-Tert  {in  the  Muatum  o/Lvons), 

y alentina  of  llilan  bewailing  the  Death  of  her  HiubaDd. 

mng  Frandt  and   bis  Sifter,  Ifargaret  of   NaTarre 

(engraved  by  Boucher  Deenoyer), 
Charles  YII.  wnting  his  last  JPareweU  to  Agnes  Sorel. 
Tasso  in  Prison. 

RICHARD,  Monsieur.    See  Taubini. 

RICHARD, ,  painter  upon  glass,  executed, 

in  1270,  the  fibie  paintings  upon  glass  for  the  choir 
of  the  cathedral  at  Tours. 

RICHARD,  Th^dobe,  landscape  painter,  bom 
at  Milbau,  1782,  was  a  pupil  of  Victor  Bertin.  He 
was  appointed  chief  of  tne  lands  department  in 
Cantal  m  1802,  and  filled  similar  offices  until  1819, 
in  which  year  he  was  at  Bordeaux.  There  he  made 
the  acquaintance  of  the  young  Brascassat,  and 
painted  in  his  company  with  such  success  that  in 
1823  he  resigned  his  appointments  as  an  engineer, 
and  set  up  as  a  painter  at  Toulouse.  Thence  he 
sent  his  pictures  yearly  to  the  Salon.  He  passed 
through  the  yarious  degrees  of  honour  up  to  the 
Cross  of  the  Legion.  He  died  in  1859  at  Toulouse, 
where  tlie  following  works  by  him  are  to  be  found 
in  the  Museum : 

View  of  the  Pie  da  Midi. 
The  Woodcutters. 
The  Drinking  Piaoe. 
A  Study  of  Oaks. 

RICHARDS,  John  Inigo,  an  English  landscape 

Sainter,  bom  in  the  first  half  of  the  18th  oentuiy, 
n  the  foundation  of  the  Roval  Academy,  he  be- 
came one  of  the  original  members,  and  in  1788  was 
appointed  its  secretary.  He  contributed  to  its  ex- 
hibitions from  1769  to  1809.  His  pictures  were 
chiefly  representations  of  English  medieval  ruins. 
He  was  best  known  as  a  scene-painter,  working  at 
Covent  Garden  Theatre,  and  in  this  branch  of  art 
he  obtained  a  great  reputation.  Heame  and 
McArdell  both  worked  after  him,  and  one  of  his 
scenes  for  the  *  Maid  of  the  Mill '  was  engraved  by 
WooUett,  and  won  great  populari^.  Richards 
repaired  the  ^mous  cartoon  of  a  *  Holy  Family,' 
by  Leonardo  da  Vinci,  which  belongs  to  the  Royal 
Academy.  He  died  in  his  rooms  at  the  Academy 
in  1810. 

RICHARDSON,  Chables  James,  architect  and 
draughtsman,  was  bom  in  1806.  He  was  a  pui>il 
of  Sir  J.  Soane,  and  interested  himself  specially  in 
architecture  of  the  Elizabethan  period.  He  was  a 
skilful  draughtsman,  and  his  work  is  characterized 
by  singular  accuracy  and  taste.  He  was  the 
author  of  several  important  architectural  works, 
illustrated  with  engravings  after  his  own  drawings. 
Among  these  may  be  mentioned :  *  Pencil  Rubbings 
of  Old  English  Ornament,'  1830-58 ;  *  Observations 
on  the  Architecture  of  England  during  the  reigns 
of  Queen  Elizabeth  and  James  I.,^  1837;  *A 
popular  Treatise  on  the  Warming  and  Ventilation 
of  Buildings,'  1837 ;  *  Architectural  Remains  of 
the  reigns  of  Elizabeth  and  James  L,'  1840; 
*  Workman's  Guide  to  the  study  of  Old  English 
Architecture,*  1845;  'Studies  from  Old  English 
Mansions/  1841-48 ;  *  Studies  in  Ornament,'  1848 ; 
'  Studies  of  Ornamental  Desini,'  1851 ;  '  Design 
for  economically  and  effectually  raising  Holbom 
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Valley,'  1863;  <The  Englishman's  House  from  a 
Cottage  to  a  Mansion,'  and  '  Picturesque  Designs 
for  Mansions,  Villas,  &c.,'  both  in  1870.  Richaid- 
■on  died  in  London  on  November  20, 1871.    M  E. 

RICHARDSON,  Jonathan,  portrait  painter,  born 
in  1665.  His  father  dying  when  he  was  only  five 
vears  of  age,  his  mother  married  a  second  time,  and 
he  was,  oontraiy  to  his  inclination,  articled  to  his 
father-in-law,  who  was  a  scrivener ;  but  the  death 
of  the  latter  enabled  him,  in  the  sixth  year  of  his 
apprenticeship,  to  indulge  an  inclination  he  had 
long  felt  for  painting,  and  to  become  a  pupil  of 
John  Riley,  under  whom  he  studied  four  years. 
Having  made  considerable  pr(>gress  in  art,  he 
married  the  niece  of  his  instructor,  and  established 
himself  as  a  portrait  painter.  Thou^  Eneller 
and  Dahl  were  then  in  great  vogue,  Richardson 
possessed  sufficient  merit  to  secure  a  share  of  the 
public  favour  even  during  their  lives,  and  after 
their  death  he  was  considered  at  the  head  of  his 

{>rofes8ion.  He  continued  in  enjoyment  of  his  popu- 
arity  for  many  years,  and  was  enabled  to  retire 
bng  before  his  death.  But  Richardson  is  best 
known  as  a  writer  upon  art  He  published  tiie 
following  wo^s:  1.  *The  Theory  of  Painting.' 
2.  'The  Connoisseur,  an  Essay  on  the  whole  Art 
of  Criticism,  as  it  relates  to  Painting.'  And,  3. 
*  An  account  of  some  of  the  Statues,  Bas-reliefii, 
Drawings,  and  Pictures  in  Italy,  Ac,  with  remarks 
by  Mr.  Kichardson,  sen.  and  jun.'  The  son  made 
the  journey,  and  from  his  notes,  letters,  and  observ- 
ations the  two,  on  his  return,  compiled  the  worL 
In  1734  they  also  published  *  Explanatory  Notes 
and  Remarks  on  Milton's  Paradise  Lost,  with  the 
Life  of  the  Author,  and  a  Discourse  on  the  Poem.' 
Richardson  died  in  London  in  1745.  His  pictures 
are  of  the  solid,  steady-going,  heavy-handed  kind, 
and  scarcely  deserve  the  obfivion  into  which  they 
have  sunk.  A  head,  apparently  of  Gay,  in  the 
National  Gallery,  seems  to  be  a  more  than  usually 
excellent  work  by  Richardson.    Works : 

London.  Nat.  Part  Oall.  Portrait  of  Mr.  OldiSeld. 

n  »»  »•        9*  Alexander  Pope. 

f,  -  t*        99  Matthew  Prior. 

„  ^  «.        99  Sir  B.  Steele. 

»9  99  f>        99  Lord       Chancellor 

Talbot. 

99  9,  99       99  George  VoTtae. 

RICHARDSON,  Jonathan,  the  only  son  of  the 
last  named,  was  bom  in  1694.  He  painted  only  as 
an  amateur,  but,  having  been  blessed  with  a  good 
education,  he  assisted  his  father  in  his  literary 
productions.  Hisportrait  of  Matthew  Prior  has 
Seen  ^mved.     He  died  in  London  in  1771. 

RIC^RDSON,  Thomas  Milks,  an  English 
landscape  painter  in  oil  and  water-colours,  bom  at 
Newcastle-on-Tyne  in  1784.  His  father  was 
master  of  the  St  Andrew's  Grammar  School.  His 
early  years  were  passed  in  a  variety  of  occupations : 
engraving,  cabinet-making,  and  teaching  (in  1806 
he  was  named  successor  to  his  father  at  the  school) 
occupied  him  successively  till  1813,  when  he  de- 
voted himself  entirely  to  art  In  the  following 
year  he  commenced  exhibiting  at  the  Academy, 
and  his  works  also  appeared  at  the  British  Institu- 
tion. Subsequently  he  ioined  the  New  Water- 
Colour  Society.  The  subjects  of  his  pictures  were 
munly  taken  from  the  northem  counties,  and  won 
him  a  wide  reputation.  In  1816  he  began  to  pub- 
lish, in  conjunction  with  a  partner,  a  work  on 
Newcastle  and  its  neighbourhood,  with  illustrations 
in  aquatint,  but  only  a  few  numbers  were  is^ed. 
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Walker  and  Cockcrell  photo\  \^N\itlonal  Portrait  Gallery 
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In  1833  he  began,  in  partnership  with  his  brother, 
the  publication  of  'The  Castles  of  the  English  and 
Scottish  Borders,*  with  mezzotint  plates  enmved 
by  himself.  This  enterprise  also  stopped  short  of 
completion.  His  work  m  wate>coloar  shows  veiy 
great  talent.  His  life  was  chiefly  spent  at  New- 
castle, where  he  died  in  1848.  Amongst  his  works 
are: 

Dubfin.       National  Oallery.    Birer  Scene. 
liverpooL    Corporation  Oall.    Soene  between  Ghamonni 
and  the  T^te  Noire. 

Newcastle.^        **ToumdSaU,    Y&w ofNewowtle. 
Sontii  Kensington.    Museum,    Ben  Lomond. 

RICHARDSON,  Thomas  Miles,  Jan.,  son  of  the 
above,  was  bom  at  Newcastle  in  1813,  and 
becoming  a  painter,  worked  for  a  time  with  his 
father  at  53,  Blackett  Street  Beb^een  1832  and 
1848  he  used  oils  as  well  as  water-coloor,  exhibit- 
ing six  works  at  the  Royal  Academy,  three  at  the 
British  Institution,  and  five  at  Suffolk  Street. 
In  1837  he  published  *  Sketches  in  Italy,  Switzer- 
land, France,  Ac.,'  with  twenty-six  plates,  eleven 
lithographed  by  himself;  and  in  1839,  along  with 
his  father, '  Sketches  at  Motley  Bridge  Spa  and  on 
the  Derwent,'  seven  plates,  two  lithographed  by 
himself,  three  by  his  father,  and  two  by  G.  Kichanf- 
son.  He  became  an  Associate  of  the  Old  Water- 
Colour  Society  in  1843,  and  was  elected  a  member 
on  June  9, 1851.  He  was  married  at  Frankfort  to 
Miss  Maiy  Green  in  1845,  and  came  to  live  in 
London,  residing  from  1856  till  his  death  at  12^ 
Porohester  Terrace,  Ba^swater.  From  the  time  of 
his  becoming  an  Associate  there  was  no  summer  or 
wintw  Exhibition  of  the  Water-Colour  Society  at 
which  he  was  unrepresented,  the  number  of  his 
exhibits  from  1843  to  histleath  exceeding  the  large 
total  of  eight  hundred.  The  majority  of  these  were 
Scotch  and  Italian  landscapes,  with  occasional 
views  in  the  northern  counties  of  England  and  in 
Switzerland.  "  The  works  of  T.  M.  Richardson," 
writes  Mr.  Roget,  *'  are  specially  characterized  by 
clever  drawing  and  workmanlike  skill  in  manipu- 
lation of  materiaL  They  are  rendered  attractive 
by  blight  contrasts  of  colour,  and  a  deftness  of 
handling  which  is  particularly  apparent  in  his 
sketches.  As  might  be  expected  firom  so  prolific 
a  painter,  there  is  much  similarity  of  treatment  in 
his  many  landscapes.  In  his  finished  drawings 
the  pictorial  arrangement  conforms  to  a  settled 
system  of  construction,  the  effort  being  commonly 
enhanced  by  the  introduction  of  telSng  groups 
of  figures  and  cattle  in  the  foreground."  After 
some  years  of  feeble  health,  Ricl^rdson  died  on 
Jan.  5,  1890,  his  remaining  drawings  and  sketches 
being  sold  at  Christie's  in  June  of   the    same 

y«^-  M.  H. 

RICHART.    See  Db  la  Mare-Riohabt. 

RICHARTE,  Antonio,  bom  at  Tecla  in  1690, 
was  educated  for  a  learned  profession,  but  he  pre- 
ferred painting,  which  he  studied  under  Senen  Vila 
at  Morcia,  and  afterwards  at  Madrid  with  one  of 
the  Menendez.  He  was  very  popular  at  Valencia, 
where  he  was  much  employed  in  painting  pro- 
cessional banners  for  the  Guild  of  that  city.  He 
died  in  1764. 

RICHAUD,  Joseph,  French  painter;  bom  in 
1812  at  Aix ;  studied  in  Paris  with  Paul  Delaroche; 
painted  historical  subjects  and  portraits ;  also 
religious  subjects;  obtained  second-class  medal 
in  1848.    He  died  in  Paris,  December  1869. 

RICHE,  Ad^le,  bom  in  Paris,  1791.    She  was  a 


pupil  of  G.  Van  Spaendonck  and  of  Van  Dael,  and 
painted  flowers  in  water-colour. 

RICHE,   ,   probably   Renibb   La   Riohe, 

a  French  painter,  practising  at  the  Hague  at  the 
beginning  of  the  18th  century.  He  was  a  pupil 
of  Th.  Van  der  Schuur. 

RICHIER,  DiDiEB,  or  Didieb  de  Vie,  painter, 
practising  in  Lorraine  in  the  latter  part  of  tne  16th 
century.  He  studied  in  Italy,  and  finally  established 
himself  at  Nancy,  where  he  became  known  chiefly 
as  a  skilful  painter  of  armour.  His  son,  Piebbe, 
was  also  a  painter. 

RIGHIERI,  Antonio,  a  native  of  Ferrara,  bom 
in  1600,  was  brought  up  in  the  school  of  Giovanni 
Lanfranco.  According  to  Passeri,  he  followed  that 
master  to  Naples  and  Rome,  and  painted  some 
frescoes  at  the  Teatini  from  the  designs  of  Lan- 
franco. He  is  said  to  have  etched  some  plates 
from  the  designs  of  his  master. 

RIGHMANS.    See  Rtkman. 

RICHMOND,  Geobqe,  R.A.,  LL.D.,  D.C.L.,  was 
bom  on  March  28, 1809,  at  what  was  at  that  time 
the  suburban  village  of  Brompton.  His  father. 
Thomas,  was  a  welHknown  miniature  painter,  ana 
a  frequent  contributor  to  the  Exhibitions  of  the 
Royal  Academv,  and  from  him  George  Richmond 
obtained  his  nrst  lessons  in  art.  In  1824  he 
obtained  admission  to  the  Royal  Academy  schools, 
where  he  worked  under  that  extraordinaiv  artist 
Fuseli,  who  was  Keeper  at  that  period,  and  m  1825 
he  exhibited  for  the  first  time  at  tne  Royal  Academy, 
'Abel.*  About  the  same  time  he  made  the  ac- 
<maintance  of  the  still  more  eccentric  genius 
William  Blake,  and  became  one  of  a  small  circle 
of  devoted  admirers  and  followers  which  was  only 
broken  pp  by  the  death  of  its  hero  in  1827.  His 
influence  on  Richmond,  though  brief,  was  strong, 
and  is  clearly  marked  in  his  picture,  *  Christ  and 
the  Woman  of  Samaria,'  which  was  exhibited  at 
the  Royal  Academy  in  1828,  and  is  now  in  the 
Tate  Gallery.  In  1830  he  was  represented  by 
two  more  subject  pictures,  and  in  1831  by  one, 
but  thenceforward  for  many  years  his  contribu- 
tions were  portraits,  either  in  oil,  water-colours,  or 
crayons.  His  sitters  at  this  period  already  in- 
cluded men  of  note,  William  Wilberforce  (1833), 
Viscount  Sidmouth,  and  the  Bishop  of  Chester 
(1834),  being  among  them.  In  1831  he  married 
Miss  Tatham,  and  in  1837  went  to  Italy,  his  health 
having  broken  down,  where  he  spent  two  years  in 
Florence,  Venice,  and  Rome.  Another  of  his  rare 
religious  subjects,  *  Our  Saviour  and  two  Disciples,' 
was  exhibited  in  1840,  and  a  portrait,  among 
others,  of  John  Ruskin,  junior,  in  1842.  In  1847 
he  was  appointed  by  Mr.  Gladstone  a  member 
of  the  council  of  the  G<>vemment  Schools  of  Design, 
and  in  1866,  by  Sir  G.  Cornwall  Lewis,  one  of  a 
Royal  Commission  for  arranging  various  matters 
in  connection  with  the  National  Gallery,  while  in 
1857  he  was  elected  an  Associate  of  the  Royal 
Academy.  He  was  engaged  in  1860  to  execute  a 
monument  to  Bishop  Blomfield  in  St.  Paul's 
Cathedral,  which  was  completed  in  1865.  Two 
years  later  the  University  of  Oxford  conferred 
upon  him  the  honorary  degree  of  D.C.L.  In  the 
meantime,  at  irregular  intervals,  he  contributed 
portraits  to  the  Academy,  including  many  people 
of  importance,  and  in  especial  a  notable  number  of 
dignitaries  of  the  Church.  His  name  first  appears 
amon^  the  Royal  Academicians  in  1867,  and  the 
followinj^  year  he  exhibited  as  his  diploma  picture 
a  portrait  of  the  then  Bishop  of  Chiford,  wno  was 
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chaplain  to  that  bodf.  The  last  oO^aintin^  ex- 
hibited bv  hun  were  portraits  of  the  Archbiahop 
of  Canterbury  and  Canon  liddon  in  1880,  thon^n 
he  was  represented  by  a  marble  bust  of  Pusey  in 
1884,  and  remained  a  fuU  member  of  the  Academy 
till  1887,  in  which  year  his  name  appears  among 
the  retired  members.  His  profound  Imowledge  of 
the  history  of  art  had  secured  for  him  on  the  death 
of  Sir  William  Bozall  an  offer  of  the  Directorship 
of  the  National  Gallery  from  Mr.  Gladstone,  which, 
however,  owing  perhaps  to  his  adyanoed  age,  he 
declined.  In  1890  he  received  the  honorary  degree 
of  LL.D.  from  Cambridge  University,  an  honour 
which  he  enjoyed  for  six  years,  dying  in  London 
on  March  19, 1896,  at  the  age  of  87.  hb. 

BICHMOND,  Thomas,  an   English   miniature 

Sainter,  bom  at  Eew  in  1771.  He  studied  under 
^  Engleheart,  and  at  the  St  Martin's  Lane 
Academy.  Many  of  his  works  appeared  at  the 
Royal  Academy  between  1795  and  1826,  and  were 
held  in  some  repute.  He  died  in  London  in  1837. 
He  was  the  father  of  Mr.  Georf^e  Richmond,  RA., 
and  of  Thomas  Richmond,  junior. 

RICHMOND,  TnoMis,  the  son  of  the  last-named, 
was  bom  in  London,  16th  September,  1802.  He 
acquired  the  radiments  of  art  from  his  father,  and 
in  1820  entered  as  a  student  of  the  Royal  Academy, 
where  he  distinguished  himself  by  tiie  refinement 
of  his  drawings  from  the  antique.  After  a  period 
of  study  in  Fans  he  established  himself  as  a 
portraitist  in  oil  and  water-colour  in  the  north  of 
England.  In  1841  he  went  to  Rome,  where  he 
became  the  close  friend  of  Joseph  Severn  and  John 
Ruskin.  Retuming  to  England,  he  continued  to 
paint  portraits  for  a  time  m  London,  but  finally 
migrated  to  Cumberland,  where  he  purchased  a 
•mall  property.  He  died  at  Keswick  on  November 
13tb,  1874.  From  1822  to  1860  he  was  an  exhibitor 
at  the  Academy  and  with  the  Society  of  British 
Artists. 

RICHOMME,  Joseph  Thkodobb,  a  verv  eminent 
engraver,  was  bom  in  Paris  in  1786,  and  was  first 
a  scholar  of  Regnault,  the  painter,  and  afterwards 
of  J.  J.  Coiny,  the  engraver.  He  obtained  the 
grand  prix  of  the  Institute  for  the  best  engraving 
in  1806,  and  his  later  career  did  not  falsify  the 
promise  then  ^ven.  Richomme  died  in  1849.  His 
works  class  with  those  of  the  best  modem  engravers 
of  Italy.    Among  them  may  be  specified. 

The  Triumph  of  GMatea ;  afUr  Sapkael 

The  Five  Saints ;  after  the  samt. 

The  Holy  F«inily ;  after  the  tame. 

Adam  and  Ere ;  after  the  $ame. 

Neptone  and  Amphitrite ;  after  CHulio  £amano. 

Venni  at  the  Bath ;  after  the  antique. 

Andromache ;  after  ChUrin. 

Thetis  crowning  YasoodeOama;  qfter  0&ar«L 

RICHOMME,  Jules.  This  artist  was  bom  in 
Paris  in  1818.  He  was  the  son  of  a  well-known 
ensraver,  Joseph  Theodore  Richomme.  He  studied 
under  Drolling,  and  first  exhibited  at  the  Salon  in 
1833.  For  manv  years  he  was  a  constant  exhibitor 
of  portraits  and  of  pictures  inspired  by  Biblicid 
subjects.  To  the  Salon  of  1902  he  sent  two  works, 
'L'Attente'  and  <Jeune  Femme  r^ardant  des 
Estampes.'  One  of  his  pictures,  'Saint  Pierre 
d' Alcantara  gu^rissant  un  Enfant  Malade,*  is  in 
the  Luxembouig ;  and  another,  *  La  D^oUation  de 
Saint  Jean  Baptiste,'  is  at  Besanoon.  He  asdsted 
in  the  artistic  decoration  of  severalFrench  churches, 
And  died  in  1903. 

RICHTER,  Adolph,  painter,  bom  at  Thorn  in 
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1816,  studied  at  the  Academy  in  Dtlsseldorf  from 
1835  to  1843,  in  which  city  he  established  himselt 
His  paintings  are  simple,  but  show  the  efEects  of 
carenil  study.  The  fc^st  are,  <  Christmas  Eve,' 
'  The  Retum  of  the  Reservist,' '  The  Village  School' 
He  died  at  Dtlsseldorf  in  1862. 
RICHTER,  Adrian  Ludwig,  painter  and   en- 

S-aver,  was  bom  at  Dresden,  September  28, 1803. 
is  education  in  art  was  receivea  firom  his  father, 
Karl  August,  who  meant  his  son  to  be  an  engraver, 
like  himsel£  Adriai/s  inclination  towards  painting 
was,  however,  very  strong,  and  he  would  have 
indulged  it  from  the  first  had  his  domestic  sur- 
roundings been  less  unfavourable.  He  was  also 
much  attracted  hj  the  works  of  Chodowiecki, 
which  had  some  influence  on  his  after  practice. 
He  helned  his  father  for  a  time  in  his  engraving, 
particmarl  V  on  a  series  of  views  in  Dresden  and  the 
neighbourhood ;  but  a  wider  horizon  was  op^ied 
to  him  by  his  acquaintance  with  Dahl,  Friedrich, 
and  Cams,  and  by  a  joumey  through  France  to 
Nice,  in  company  with  Prince  Narischkin,  in  1820. 
Shortly  afterwards  he  made  a  tour  among  the  Alps, 
and  with  the  money  he  obtained  from  the  resulting 
sketches,  he  contrived  to  visit  Italy.  This  was  in 
1823.  In  Rome  he  made  many  useful  friends,  and 
painted  his  first  oil  picture.  In  1826  he  was  again 
at  Dresden,  and  soon  after  became  a  master  in  the 
drawing  school  attached  to  the  porcelain  factory 
at  Meissen.  In  1836  he  was  appointed  professor 
at  the  Dresden  'Academie,'  where  he  introduced 
the  fashion  of  combining  genre  with  landscape. 
The  first  thing  to  make  his  name  popular,  however, 
was  the  series  of  illustrations  from  German  life, 
scenery,  and  literature,  which  he  furnished  to  the 
wood  engravers  from  1835  onwards.  During  his 
later  years  he  was  troubled  by  a  weakness  of  the 
eyes,  and  in  1876  he  retired  from  his  official  duties, 
being  granted  a  pension  by  the  emperor.  Bichter 
died  at  Dresden,  June  19,  1884.  His  oil  pictures 
are  few,  and  mostlv  belong  to  his  early  period. 
The  following  may  be  named : 

Berlin.  JfwMtun.    Landscape  (Bieseoffebirge). 

Dreaden.  OaUery.    Landaoape  with  a  W eddinf . 

Leipaio.  Mueeum,    Fire  landaoapea. 

He  produced  many  water-colour  drawings  and 
designs  for  illustration ;  he  also  etched  no  less 
than  238  plates,  among  which  a  series  of  70  views 
in  the  neighbourhood  of  Dresden  may  be  named 
as  perhaps  the  best 

RICHTER,  Albert,  German  animal  nainter; 
bom  July  29,  1846,  at  Dresden ;  studiea  at  the 
Dresden  Academv,  and  subsequently  under  A. 
2Smmermaim  at  Vienna  and  Munich.  His  studies 
of  sta^  and  horses,  such  as  ^Abgekampft'  and 
'  Schreiender  Hirsch,'  became  popular  by  means  of 
reproductions ;  a  ^at  traveller  and  an  enthusiastic 

rrtsman.  He  died  at  Langebriick  near  Dresden, 
le  23,  1898. 

RICHTER,  August,  punter,  bom  at  Dresden, 
1801.  In  1824  he  was  practising  at  Dusseldorf, 
and  associated  himself  with  Comelius,  one  of 
whose  designs  he  carried  out  in  fresco  at  Helldorf. 
Towards  the  end  of  his  life  he  became  insane.  He 
died  at  Pima  in  1873.  His  best-known  works  are 
engraved,  and  represent  Biblical  subjects. 

RICHTER,  Cabolink  Thbbesk,  flower  and  genre 

gainter,  bom  at  Dresden  in  1777,  was  a  pupil  of 
aroline  Friedrich.  In  the  Dresden  Gkdlery  are  two 
pictures  by  her :  *  A  Carp  with  a  Vase  of  Flowers,' 
and  'Two  Squirrels,  a  branch  of  a  Nut  Tree, 
Stages  Horns,'  &c.    She  died  at  Dresden  in  1866. 


Digitized  by 


Google 


a 

O 

X 
u 

5 

o 

o 
u 
o 


Digitized  by 


Google 


Digitized  by 


Google 


PAINTEBS  AND  ENGRAVERS. 


RIOHTER,  Chbistiik,  was  a  natiye  of  Stock- 
oolm,  and  came  to  England  in  1702,  where  he 
painted  portraits  both  in  oil  and  in  miniature; 
chiefly  studying  the  works  of  Michael  Dahl,  from 
which  he  learned  a  vi^rons  manner  of  oolourinff. 
Li  the  latter  part  of  his  life  he  tamed  to  enamel- 
ling, but  died  in  1732  before  he  had  made  much 
progress  in  that  branch  of  art. 

mCHTER,  Datid,  a  Swedish  painter,  bom  1661. 
He  practised  at  Vienna.  Thera  are  two  landscapes 
by  nka  in  the  Gallery  of  that  city,  and  at  Stock- 
holm a  portrait  of  the  sculptor  Casanova  (?}.  He 
died  1735. 

RICHTER,  Emil  Thbodob,  landscape  painter, 
bom  at  Berlin  in  1801,  painted  lanoscapes,  ill- 
drawn  but  bright  in  colour,  among  which  were  a 
*  Woodland  Scene  with  Deer,^  and  pictures  of  Italian 
scenery.     He  died  at  Munich  in  1878. 

RICUTER  QusTAY,  painter,  bom  at  Berlin, 
August  31,  1823.  He  studied  first  at  Berlin,  and 
in  1844—1846  was  the  pupil  of  Cogniet  in  Paris. 
He  made  numerous  journeys  to  France  and  Italy, 
and  in  1861  was  commissioned  by  the  King  of 
Bavaria  to  visit  Egypt,  to  make  sketches  for 
pictures  of  the  Pyramids,  which  were  destined  for 
the  '  Maximilianeum '  at  Munich.  He  had  pre- 
viously to  this  attracted  considerable  attention  by 
his  'Raising  of  Jairas*  Daughter'  (1856).  and  by 
his  decoration  in  stereo-chrome,  at  the  New 
Museum  of  Berlin, '  Baldur  and  the  Valkvri.'  He 
was  member,  and  later  profossor,  of  the  Berlin 
Academy,  and  member  of  the  Academies  of  Munich 
and  Vienna,  and  received  medals  at  Berlin,  Vienna, 
Paris,  Brussels,  and  Philadelphia.  His  works, 
which  are  very  popular,  have  become  widely 
known  both  in  Europe  and  America,  by  chromes. 
He  executed  a  few  lithographs.  He  died  on  April 
3, 1884.  The  following  are  good  examples  of  his 
art: 

Jaims*  Daughter.    {BerUn  yMmal  G€ditiy.)    1^56. 

The  Eigyptian  Maiden. 

TheOaahMae. 

The  Neapohtan  Fisher-Bqy. 

Qipaies  of  the  Orimea. 

Two  portraitt  of  the  Smpexor  William.    1877. 

Portrait  of  the  Empress  Augusta.    1878. 

Portrait  of  the  Frinoess  Karolath.    1872. 

Portrait  of  Queen  Louisa  of  Prussia.    (PainUd  in  1870 

for  th$  CoUgns  JNaewBn^ 
Portrait  of  the  Doohess  of  Edinborgh. 
Portrait  of  Saltan  Abdul  Medschid. 
His  own  FtsmUy. 

BICHTEB,  Hbnbt  J.,  a 'subject  painter  in  water- 
colours,  bom  in  1772.  He  was  of  (German  extrac- 
tion, and  practised  in  London,  where  he  occasion- 
ally exhibited  at  tiie  Academy  from  1788.  His 
works  chiefly  appeared  at  the  Water-Ck>lour  Society, 
of  which  he  was  a  member,  intermittently,  from 
1813  to  his  death.    In  1813  his  picture  of  *  Christ 

Slvinff  sight  to  the  Blind'  was  bought  by  the 
ritish  Institution  for  600  guineas.  He  published 
a  work  on  the  application  to  art  of  Kant's  philo- 
sophy ;  it  was  entitled  *  Daylight,  a  Recent  Dis- 
covery in  the  Art  of  Painting,  with  hints  on  the 
Philosophy  of  the  Fine  Arts  and  on  that  of  the 
Human  Mind,  as  first  dissected  by  Emanuel  Kant' 
He  died  in  London  in  1867.  Some  of  his  pictures 
attained  considerable  popularity.  Amongst  them 
were: 

The  Bod. 
The  Tl^ht  Shoe. 
School  m  an  Uproar. 
A  Brote  of  a  Hasband. 


BICHTER,  JoHANN  Hbimbioh,  painter,  bom  at 
Coblentz,  1803.  He  began  his  career  as  a  gold- 
smith, but  soon  devoted  himself  to  painting,  and 
after  8tud3ring  in  Paris  under  Qirodet-Trioson  and 
Gerard,  he  established  himself  as  a  portrait  painter 
at  Munich.  In  1832  he  went  to  Italy,  where  he 
remained  for  three  years,  and  during  that  period 
painted  several  scenes  from  Italian  Hfe.  Returning 
to  Munich  he  resumed  the  practice  of  portrait 
painting.  He  died  at  Coblentz  in  1846.  Among 
his  wonks  we  may  mention : 

Portrait  of  King  Otho  of  Greece. 

Portrait  of  the  Hereditary  Qrand  DncheM  Matilda  of 

Darmstadt. 
Soman  Girl  in  a  Landsoape. 

RICHTER,  Earl  Augi^st,  a  German  draughts- 
man and  engraver,  was  bom  at  Dresden  in  1776. 
He  was  a  pupil  of  Zinge,  whose  style  he  followed 
faithfully.  Many  of  Kichter*s  productions  were 
published  under  Zingg's  name,  when  the  latter 
became  enfeebled  by  age,  and  unable  to  fulfil  his 
commissions.  Richter  was  the  first  teacher  of  his 
son,  Adrian  Ludwig.  Among  his  works  we  may 
name: 

Landsoape ;  after  Rm$dael. 
Landscape ;  after  Swanevelt. 
Dresden  from  the  Bautaener  Strasse. 

n         n    Morean's  Monument. 
A  Series  of  Views  in  the  Neigfabouriiood  of  Dresden. 

RICEARDS,  SAMUBLy  a  miniature  painter,  who 
practised  in  London  in  the  latter  part  of  the  18th 
century,  and  exhibited  with  the  Society  of  Artists, 
the  Free  Society,  and  the  Royal  Academy  between 
1768  and  1781. 

RICKE.    See  Rtckb,  Van. 

RICO,  Andbba,  a  Greek  painter,  of  the  island  of 
Candia,  practising  in  the  first  years  of  the  12th 
century.  He  was  one  of  the  first  artists  who  sent 
works  into  Italy.  At  Florence,  in  the  Uflfizi,  there 
is  a  'Virgin  and  Infant  Christ  surrounded  by 
Angels  holding  the  Emblems  of  the  Passion,*  by 
him.  It  IB  Birned  Andreas  Eieodi  Candia  pmxit 

RICOIS,  Fbanqois  EDMky  painter,  bom  at 
Courtalin.  He  was  a  pupil  of  J.  V.  Bertin,  and 
painted  landscapes  in  the  early  years  of  the 
present  century,  amongst  which  we  may  mention 
a  *  View  in  the  Bernese  Oberland,'  and  a  'View  of 
Montreuil.' 

RIDINGER,  JoHAN  EuAs,  (Robdinqeb,)  animal 

?ainter  and  engraver,  bom  at  Ulm  in  Suabia  in 
696  or  1698,  received  his  first  instruction  £rom 
Christopher  Resch,  in  Ulm,  and  then  studied  under 
Falk  and  Rugendas  in  Augsburg.  He  had  been 
brought  up  a  huntsman,  and  applied  himself  to 
the  illustration  of  animal  life  and  of  the  modes 
of  the  chase.  In  1769  he  became  director  of 
the  Art  Academy  in  Auesburg,  where  he  estab- 
Ushed  himsell  His  works  as  a  painter  are  few, 
and  but  little  known;  but  in  his  etchings  from 
his  own  ]>ictures  he  displays  ability  of  an  un- 
common kind.  His  sons,  Martin  Elias  and  Jo- 
HANN  Jakob,  assisted  lum  in  his  work.  The 
number  of  his  prints  is  very  great ;  they  are  very 
unequal  in  quality.  He  died  at  Augsburg  in 
1767.  The  following  are  Mnong  the  MSt  of  his 
plates : 

A  aet  of  twelve  plates  of  the  Oreatfon. 

A  aet  of  Heada  of  Wolves  and  Fozea. 

Four  plates  of  Boar-hunts. 

A  set  of  sixteen  plates  representing  the  mode  of  hunting 

different  animals  in  Qermany,  with  inscriptions  in 

German  and  French. 
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Sixteen  plates  of  Honemanahip. 

Thirteen  plates  of  various  Wild  Beasts. 

A  Lion-himt ;  afUr  Bubem  ;  for  the  Dresden  Gallery. 

RIDLEY,  Matthew  Whiter  landscape  painter 
and  etcher.  He  exhibited  frequently  with  the 
Socie^  of  British  Artists,  the  British  Institation, 
and  t£e  Royal  Academy^  between  1857  and  1880. 
He  died  Jane  2, 1888. 

RIDLEY,  William,  an  English  engraver,  bom 
in  1764.  He  had  a  considerable  nractice  in  illos- 
trations  for  books,  and  some  of  nis  best  work  is 
to  be  foond  in  the  'Evangelical  Magazine.'  He 
retired  to  Addlestone,  where  he  died  in  1838. 

RIDOLFI,  Cavaliebb  Cablo,  bom  at  Vicenza 
in  1602,  was  instracted  in  art  by  Antonio  Vassil- 
acchi,  called  TAliense,  bat  afterwards  stadied  the 
works  of  the  best  masters  at  Verona  and  Vicenza. 
Little  is  known  of  his  work  as  a  painter,  but 
Lanzi  mentions,  as  his  best  performance,  the 
*  Visitation  of  the  Virgin '  in  the  chorch  of  the 
Ognissanti  at  Venice.  He  also  nainted  portraits 
and  easel  pictures  for  private  collections.  He  is 
more  distinguished  as  a  writer  on  art  than  as  a 
painter,  and  was  the  author  of  the  well-known  two 
volumes,  published  at  Venice  in  1648,  entitled. '  Le 
Maraviglie  dell*  arte,  owero  le  Vite  degl'  illustri 
pittori  Veneti,  e  dello  Stato.*  These  are  written 
witii  a  directness  and  simplicity  which  was  very 
rare  in  the  literature  of  the  time,  and  foroi  a 
valuable  contribution  to  art  history.  The  good 
sense  and  freedom  from  manner  they  display 
were  also  the  ruling  notes  of  Bidolfi's  works  as  a 
painter.  He  died  in  1658,  according  to  an  epitaph 
quoted  by  Zanetti  in  his  *  Guide  to  Venice '  (^723), 
but  1660  is  the  date  more  usually  given. 

RIDOLFI,  Claudio,  was  bom  at  Verona  in  1660, 
and  was  for  some  time  a  scholar  of  Dario  Pozzo,  a 
painter  of  little  celebrity ;  but  he  afterwards  entered 
the  school  of  Paolo  Veronese.  As  Venice  was  at 
that  time  the  residence  of  a  great  number  of  eminent 
artists,  he  went  to  Rome  in  search  of  emplo^pient 
Not  meeting  witii  the  success  he  expected  in  that 
capital,  he  visited  Urbino,  where  the  works  of  Fede- 
rigo  Baroccio  were  then  held  in  the  highest  estima- 
tion. He  formed  an  intimacy  with  that  artist,  and, 
with  the  advantage  of  his  instraction  and  advice, 
acquired  the  graceful  style  by  which  he  was  after- 
wards distinguished.  Ridoln  resided  several  years 
at  Corinaldo,  in  the  March  of  Ancona,  where  he 
painted  many  pictures  for  the  churches  of  that 
town  and  its  vicinity.  Of  his  works  at  Urbino,  the 
most  esteemed  are  the  *  Birth  of  St  John  the  Bap- 
tist,' in  8.  Lucia ;  and  the  '  Presentation  in  the 
Temple,'  in  Sparito  Santo.  At  Rimini  there  is  a 
fine  '  Deposition  from  the  Cross  |  by  Ridolfi.  He 
also  painted  portraits.    He  died  in  1644 

RIDOLFI,  MiCHELS,  painter,  bom  in  Lucca  in 
1796.  Studied  in  Rome  in  1813  and  following 
years,  helped  and  encouraged  by  the  Grerman 
artists,  principaUy  Comelius  and  Overbeck,  who 
taught  him  to  respect  the  masters  of  the  15th 
century,  as  well  as  the  works  of  Raphael  His 
principal  picture,  the  *  First  Council  of  the  Aposties 
under  the  Presidency  of  St  Peter,'  shows  much 
breadth  and  power  of  characterization.  For  his 
'Enthroned  Madonna 'he  received  two  gold  medals 
and  a  crown  of  laurel  from  the  Pope.  He  restored 
Aspertini's  frescoes  in  a  chapel  of  S.  Frediano  at 
Lucca  with  great  skill.  Ridolfi  was  an  honorary 
member  of  tiie  Dresden  Academy.  He  died  at 
Lucca  in  1854. 

RIDOLFI,  PiETBO,  an  Italian  engnv^mMf^o 
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flounshed  about  the  year  1710,  is  known  for  a  fron- 
tispiece which  he  engraved  frx)m  a  design  b^  C.  N. 
Lamparely  affixed  to  a  volume  containing  views  of 
ancient  and  modem  Rome,  published  at  Venice  in 
1716.  It  is  executed  in  a  style  resembling  that 
of  Oomelis  Bloemaert,  though  veiy  inferior  in 
merit         

RIEBENSTEIN.    See  Rubinstein. 

RIEDEL,  Anton  Hbinbich,  painter,  son  of 
Johann  Anton  Riedel,  was  bom  at  Dresden  in 
1763.  He  painted  portraits,  and  was  also,  like  his 
father,  an  engraver.    Died  after  1809. 

RIEDEL,  August  Hbinbich,  (or  Joseph,)  painter, 
bom  atBayreuth,  Dec.  27, 1802.  His  father,  Eabl 
OHBlSTLiN,  was  an  architect,  who,  however,  ooca- 
sionallv  practised  painting.  The  younger  Riedel 
studied  for  a  time  under  Langer,  at  the  Munich 
Academy,  but  in  1828  he  went  to  Rome,  where 
he  settied,  and  became  a  member  of  the  Academy 
of  St  Luke.  From  this  time  he  adopted  a  very 
different  style  of  painting.  He  was  one  of  the 
first  of  the  modem  Germans  to  concem  himself 
with  colour.  His  works  are  also  distinguished  bv 
various  effects  of  light  and  sunshine,  with  whi<ji 
he  was  very  successful.  Riedel  died  at  Rome  on 
the  8th  of  August,  1883.  The  following  are  among 
his  bestpknown  pictures : 

SakuntaU,  A  Romaa  Woman  (in  the  posseMsion  of  tk$ 
King  of  WUrtemberg) ;  Women  of  Albono,  Girls  BUhinff 
(Bmin  National  Gallery);  Judith*  A  Mother  and 
Daughter,  Mariucda  Joli,  Felice  Beraldi,  Pellegrini  the 
Singer,  Signora  Pell^^rini,  Neapolitan  Fiiher-Family, 
The  Fortone-Teller,  l^tsarena  Trombetti  (all  in  tht  New 
Finaeothek,  Munieh) ;  Medea  (in  the  SiiUtgart  CkUlery). 

Many  of  the  above  have  been  rendered  popular 
by  engravings  and  lithographs. 

RIEDEL,  Gottfried  Friedbioh,  bom  at  Dres- 
den, 1724.  Painted  portraits  and  historv,  and 
engraved  a  few  plates.  He  was  the  son  of  Johann 
Gottfried  Riedel.    He  died  at  Augsburg  in  1784. 

RIEDEL,  Johann  Anton,  a  German  designer 
and  engraver,  son  of  Johann  Gottfried  Riedel,  bom 
at  Prague  in' 1733,  was  keeper  of  the  Dresden 
Gallery,  and  engraved  several  plates  after  pictures 
in  that  collection,  in  which  he  imitated  the  style 
of  Rembrandt  Among  them  we  may  name  the 
following : 

The  Virgin  and  Infant  Ohrist ;  afUr  Baroeeio. 
The  Seven  Sacraments ;  after  Gio.  Maria  Cretpi. 
A  Portrait  of  Rembrandt ;  after  Remhrandt. 
A  Warrior,  with  a  cap  and  feather ;  after  the  $ame. 
Sixteen  other  plates ;  after  the  same.         ^     „    ,    , 
A  Portrait  of  a  Lady  holding  a  Letter ;  ttfler  Vai^k. 
Twenty-one  Portraits;   after  Both,  IHetrieh,  Fftnek^ 
OrMter^ko, 

Riedel  died  at  Dresden  in  1816.- 

RIEDEL,  Johann  (Jottfbikd,  painter  and 
engraver,  bom  at  Talken  in  Bohemia  in  1691, 
was  a  pupil  of  Mannl  in  Vienna,  and  afterwards  of 
Solimena.  He  went  in  1739  as  court  painter  to 
Dresden,  and  in  1742  he  was  appointed  keeper 
of  the  Dresden  Gallery.  He  died  at  Dresden  in 
1766. 

RIEDER,  Gbobo,  an  obscure  historical  painter 
of  Ulm,  who  was  received  into  the  freedom  of  that 
city  in  1660.    He  was  still  living  in  1670. 

RIEDER,  WiLHELM  August,  painter,  bom  at 
DObling  in  1796.  In  1826  he  became  professor  of 
figure-drawing  at  tiie  Academy  of  Vienna.  In  1836 
he  went  to  Italy  to  study,  and  on  his  return  to 
Vienna  in  1867  was  made  keeper  of  tiie  Belve- 
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dere  Gallery.  His  works  are  mainly  religions,  but 
he  oocarioBally  painted  portraits  in  water-colour, 
of  which  we  may  mention  that  of  Franz  Schnbert ; 
ftnd  he  made  some  drawings  for  the  Archduke 
Ludwig,  and  the  Archduchess  Maria  Elizabeth. 
His  best  known  works  in  oil  are: 

Ohrist  on  the  Mount  of  OUrSf . 

Saint  Bofldie. 

Portndts  of  Frinoe  Ferdinand  and  of  Prince  Augostot 

Portrait  of  tiie  ran  von  Sonnenfels. 
EfBe  Deans  in  Prison.    (  VUnna,) 


Biederdied  at  Vienna  in  1880. 

BIEDINGER    See  Bidihqsb. 

BIEFSTAHL,  Ludwig  Fbisdkioh  Wilhslm, 
landscape  and  genre  painter,  was  bom  the  15th. 
of  August,  1827,  at  Neu-Strelitz.  Failing  to  be- 
come tiie  pupil  of  Gropius  and  Gerst,  as  he  had 
wished,  he  studied  under  W.  Schirmer  at  the 
Berlin  Academy.  In  1848  he  made  the  archi- 
tectural illustrations  for  Eugler*s  '  History  of  Art' 
This  commission  started  him  in  life.  He  travelled 
through  the  most  picturesque  parts  of  Grermany, 
and  uie  impressions  he  received  had  a  strong 
influence  upon  his  after  work.  In  1869  he  visited 
Bome,  and  a  year  later  became  professor  at  the 
art  school  in  Carlsruhe.  This  post  he  resigned 
in  order  to  revisit  Bome,  but  two  years  afterwards, 
in  1876,  he  was  appointed  director  of  the  school 
in  question.  His  works  are  mainly  landscapes 
with  figures.    He  died  in  1878.     Works : 

"Bet^.  National  Oalliry.    Piwsejer  Shepherds  at  Prayer. 

1864. 
„  „  All    Souls'   Day   at  Bregenz. 

1869. 
Prooe8Bi<ni  of  Mourners,  Bregenz. 
A  Northern  Heath. 
Seashore  at  Biigen. 
Village  Ohnroh  m  WestphMlia. 
Procession  of  Oapnohin  Monies. 
Bridal  Procession  in  the  Passeyer  Thai. 
The  Betom  from  the  Baptism. 
Funeral  Procession  before  the  Pantheon. 
Funeral  at  Appenzel. 
In  the  Befectory. 

BIEPENHAU8EN,  Ernst  Ludwiq,  draughts- 
man and  engraver,  bom  at  Gottingen,  1765.  He 
engraved  a  number  of  plates  in  the  manner  of 
Chodowiecki,  but  is  best  known  as  the  author  of 
some  enmvinffs  after  Hogarth  in  the  '  Gottingen 
Almanack^'  and  as  the  father  of  Franz  and  Johann 
Biepenhausen.  He  died  at  Gottingen,  28th  January, 

BIEPENHAUSEN,  Franz  and  Johann,  bom 
at  Gottingen ;  Franz  in  1786,  and  Johann  in  1789. 
They  first  leamed  engraving  fix)m  their  father, 
Ernst  Ludwig.  In  1804  the;^  studied  in  Cassel 
under  Tischbein,  and  the  following  year  in  Dresden. 
In  1807  thev  both  went  to  Bome  to  study  the  old 
masters,  aud  till  the  death  of  Franz  they  worked 
so  well  together  that  it  was  impossible  to  dis- 
tinguish their  hands.  Franz  died  in  Bome  in  1831, 
and  Johann  in  the  same  city  in  1860.    Works : 

Der  Sanger  (in  illustraiion  of  G6ethe*s  poem). 

Madehen  ans  der  Fremde  (in  illustration  of  SohlUer's 
poem). 

Hagar.    182a 

View  of  Bome.    1820. 

Legend  of  St.  Elizabeth  (painted  for  the  Duke  of  Gam- 
bridge).    1822. 

Copj  ol  BaphaePs  *  Transfiguration.' 

Oonradin  receiTing  sentence  of  death. 

Barbarossa  proteeted  by  Henry  the  Lion  as  he  left  St. 
Peter's  (in  the  Guelfen  Saal,  Hanorer). 


PAIHTSD    BT   JOHANN   ALONS   ATTEB   TEB   DIATH 
OF  FRANZ. 

Erie  of  Brunswick. 

Amor  listening  to  Music. 

A'Madonna.' 

Christus  Gonsolator. 

The  Destruction  of  the  Cend  Family.    1889. 

In  1810  the  brothers  published  the  '  History  of 
Painting  in  Italy  *  (*  Die  Geschichte  der  Malerei  in 
Italien  nach  ihrer  Entwickelung '),  with  twelve 

Slates  by  themselves.    They  also  made  a  series  of 
esigns  for  Goethe's  Taust,'  for  Schiller's  'Taucher,* 
and  for  a  life  of  Charlemagne.    They  also  etched 
115  plates,  among  which  we  may  name : 
Thirteen  plates  from  the  Life  of  BaphaeL 
Sixteen  plates  irom  *  Polysnotus  at  Delphi.' 
Fourteen  plates  from  TIeek's  *  Genovefa.' 
Sixteen  plates  after  ancient  dasrical  monuments. 

RIESENER,  Hbnbi  Franqois,  painter,  bom  in 
Paris  in  1767,  studied  under  Vincent  and  David. 
His  father  was  the  famous  cabinet-maker  to  Louis 
XVI.  On  the  outbreak  of  the  Revolution  he 
abandoned  his  artistic  career  for  that  of  a  soldier. 
On  resuming  his  brush,  he  employed  it  in  paint- 
ing portraits.  A  portrait  of  Napoleon  I.  was  so 
successful  that  he  had  to  supply  more  than  fifty 
replicas.  From  1816  to  1823  he  worked  in  Russia, 
both  in  Moscow  and  Petersburg,  where  he  was 
patronized  by  the  Grand  Duke  Ck>nstantine  and 
the  Empress-mother,  and  painted  portraits  of  the 
Emperor  Alexander  and  other  notabilities.  He 
contributed  to  the  Salons  between  1793  and  1827. 
In  1823  he  returned  to  Paris,  where  he  died  in 
1828.  In  the  Louvre  there  is  a  portrait  of  M. 
Ravrio  by  him. 

RIESENER,  Louis  Antoinb  LioN,  a  French 
historical  and  decorative  painter^  bom  in  Paris  in 
1808.  He  was  the  son  of  Henri  Fran9ois  Riesener. 
Though  he  studied  under  Gros,  he  was  a  f^reat 
admirer  and  follower  of  Delacroix.  He  pamted 
many  studies  from  the  nude,  of  a  rather  voluptuous 
character,  but  excellent  in  technique.  His  attention 
was  laigely  devoted  to  decoration,  and  there  are 
works  by  him  in  the  Luxembourg  Palace,  in  St 
Eustache,  and  at  the  Gharenton  Hospital  Those 
in  the  old  Hdtel  de  Ville  perished  when  the  build- 
ing was  burnt  by  the  commune.  His  daughter 
is  a  successful  portrait  painter.  Riesener  dlM  in 
1878.    Amongst  his  chief  pictures  we  may  name  * 

Juno. 

Leda.    1841. 

A  Nymph. 

Venus. 

A  Bacchante  playing  with  a  Panther. 

Egyptian  Child  and  Nurse. 

Engone.    1864.    {Parit;  Luxtmbourg  GaUery,) 

RIETER,  Heinbioh,  painter  and  etcher,  bom 
at  Winterthur  in  1761,  leamed  his  art  of  Schellen- 
burg,  and  afterwards  studied  under  Graf  in  Dresden, 
also  landscape  painting  in  Bem  under  StaherU. 
On  the  death  of  the  latter  he  inherited  his  plates, 
and  added  to  the  series  with  plates  of  his  own. 
These  were  superior  to  those  of  his  master.  His 
best  plates  are,  '  The  Waterfall  of  Reichenbach,' 
« The  Giessbach,'  <  The  Peak  of  the  Jungfrau.'  Of 
his  oil  paintings  the  chief  were  landscape  views 
of  Italian  and  Swiss  scenery.  Rioter  died  in  1818 
at  Bem^  where  he  had  taught  drawing  at  the 
£cole  Publique  for  thirty-seven  years. 

RIETHOORN,  Jean  Albebtz  tan  dsn.  See 
Van  den  Ribthoorn. 

^HOOF,  Hendrik,  the  son  and  pupil  of 

Jan^BBbe  Rietschool  was  bom  at  Hoom  m  1678. 
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He  painted  similar  subjects  to  those  of  his  father, 
whose  skill,  however,  he  fiailed  to  riral  He  died 
at  Eoog,  a  village  in  North  Holland,  about  1746. 

BIETSCHOOF,  Jan  Claisz,  (perhaps  Class 
Jansz),  bom  at  Hoom  in  1662,  was  a  scholar  of 
Abr.  liiedts  and  Ladolf  Backhaysen,  under  whose 
tuition  he  became  an  eminent  artist,  and  painted 
sea-pieoei  and  storms  so  much  in  the  style  of  his 
instructor,  that  his  pictures  are  sometimes  mistaken 
for  those  of  Backhuysen.  He  particulariy  excelled 
in  painting  storms,  which  he  reproduced  with  much 
fidelity.     Ue  died  in  1719.     Works : 

Amsteidam.     B.  Muteum,    A  Calm. 
„  ,,  A  Storm. 

BIETSTAP,  Anthonis  B.,  a  Dutch  landscape 
painter,  bom  at  the  Hague,  1814.  He  was  a  pupil 
of  A.  Schelfout    He  died  in  1837. 

BIEUE,  Jbhan,  ^Drieux,  Dbbuz,)  a  native  of 
Bruges,  who  worked  as  an  illuminator  in  the  I5th 
century.  In  1439  he  illuminated  a  'Book  of 
Hours '  for  the  Duke  of  Burgundy,  and  in  1449-60 
he  was  attached  to  Philippe-le-Bon  as  yalet-de 
chambre  and  illuminator.  He  was  still  alive  in 
1466. 

BIFFLiEBT,  Alexandbb  Viotob,  a  Belgian 
painter  of  little  note,  bom  at  Brassels.  He  painted 
historical  and  genre  pictures,  and  was  still  alive  in 
1829. 

BIGA,  Jban,  a  Belgian  painter,  probably  of  the 
same  family  as  N.  J.  Riga.  He  was  bora  at  Li^s^e 
in  1680,  and  was  employed  at  the  Hdtel  de  Viue. 
He  aJso  painted  sacred  subjects  for  the  churches  of 
his  native  town,  but  none  of  his  works  have  been 
preserved.    He  died  in  1726. 

BIGA,  MOllbb  von.  See  MOlleb,  Johann 
Jakob. 

BIGA,  N.  J.,  a  Bel^an  painter,  bom  in  1663,  at 
Id^ge.  There  are  pictures  by  him  in  several 
churches  of  his  native  tOMm.    He  died  in  1717. 

BIGAUD,  Gaspabd,  portrait  painter,  was  a 
younger  brother  of  the  famous  Hyacinthe  Bi^aud, 
but  of  greatly  inferior  talent  He  was  appomted 
one  of  the  painters  to  the  king,  and  became  an 
associate  of  the  Academy  in  1701.  He  died  in 
1706. 

BIGAUD- Y-BOS,  Htacinthb  FBANgois  Ho- 
NOBAT  Mathias  Pibbbb-lb-Mabttb  Ahdb^  Jban, 
a  French  portrait  painter,  was  bom  at  Perpignan 
the  20th  of  July,  1669.  Both  his  lather,  whom  he 
lost  when  he  was  but  eight  years  old,  and  his 
grandfather,  were  artists.  At  the  early  age  of 
fourteen,  his  mother,  for  whom  he  had  a  great 
a£Eection,  sent  him  to  study  at  Montpellier.  Here 
he  received  instruction  for  some  time  firom  the 
local  painters  Pezet,  Verdier,  and  Banc  After  a 
stay  of  four  years  at  Montpellier,  he  migrated  to 
Lyons,  and  itfterwards  to  raris,  where  he  arrived 
in  1681,  and  began  to  stud^  in  the  Academy. 
In  the  following  year  he  gamed  the  first  prize 
for  painting  for  nis  version  of  '  Cain  building  the 
city  of  Enoch.'  At  this  critical  period  of  his 
career  he  attracted  the  notice  of  Le  Brun,  who 
strongly  advised  him  to  continue  the  work  at 
portraits,  which  he  had  already  commenced,  and 
to  abandon  the  idea  of  studying  in  Italy.  ^  Bigaud 
took  this  advice,  and,  to  improve  his  style, 
applied  himself  to  a  diligent  study  of  the  works 
of  Van  Dyck,  whose  disciple  he  always  pro- 
fessed to  be.  At  first  his  sitters  came  from 
the  bouraeoitie.  His  firm  establishment  as  the 
fashionable  painter  of  the  upper  classes  may 
be  said  to  date  from  1688,  when  the  brother  of 
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Louis  XIV.  sat  to  him.  Notwithstanding  that  his 
career  was  thus  definitely  marked  out,  he  had  the 
ambition,  not  uncommon  amongst  French  artists, 
of  beinff  received  into  the  Academy  in  the  highest 
class,  that  of  historical  painters.  With  this  view 
he  submitted  a  *  Nativity '  as  his  reception  picture 
in  1687.  But  the  Academy  was  obdurate,  and  he 
was  only  admitted  as  a  portrait  painter.  It  was 
not  till  1700,  when  he  had  risen  to  the  first  rank 
in  his  profession,  that  he  was  received  as  an  his- 
torical painter,  on  the  completion  of  *  St  Andrew,* 
now  in  the  Louvre.  He  became  assistant  pn^iMSor 
in  the  Academy  in  1702,  professor  in  1710,  and 
assistant  rector  and  rector  in  1733.  Other  honours 
were  lEreely  bestowed  on  him :  he  was  ennobled  in 
1709,  and  as  he  had  the  misfortune  to  lose  his 
savings  throu^^  the  schemes  of  Law,  the  king 
granted  him  a  pension.  There  are  but  few  other 
events  in  his  career  to  record.  His  large  practice, 
and  the  industry  with  which  he  workM,  left  him 
but  little  time  for  any  pursuit  but  that  of  art 
From  a  list  which  he  kept,  specifying  each  portrait 
which  he  painted  and  the  sum  received  for  it,  it 
appears  that  he  produced,  on  an  average,  between 
thirty  and  forty  portraits  per  annum.  It  is  said, 
too,  that  Bigaud  did  not  intrust  the  accessories 
to  other  hands,  but  painted  them  himsel£  Alter 
a  long  and  prosperous  career— he  was  practising 
for  no  less  tnan  sixty-two  years — ^Bigaud  died  in 
Paris  in  1743.  He  painted  five  kmgs,  all  the 
French  Princes  of  the  Blood,  and  most  of  the 
distinguished  men  of  his  time. 

There  are  many  portraits  by  Bigaud  in  the 
French  provincial  gaUeries  and  private  collections. 
The  following  is  a  list  of  his  paintings  in  the  chief 
public  gallenes  in  Europe : 

BAle.  Muieum,    Chevalier  Luke  Sohaob. 

Berlin.  Museum,    The  Sculptor  Boffaert. 

OasML  Gallery,    Portrait  of  himself . 

Drefden.  Oallery.    Augostas  IIL  of  Poland.  1715. 

FLorenoe.  UJUi.    Bonuet. 

„  „       Portrait  of  himself. 

Gtoneva.    Both  JHueeum,    Duchess  of  Orleans. 
Karismhe.  Oallery,    Louis  XIV. 

„  „         Portrait  of  himself. 

„  ff         Male  portrait. 

Lausanne.  Artaud  \  Augustus  II.  of  Poland. 

Muieum,  j  Augustus  HI.  of  Poland. 
„  H         Portrait  of  himself. 

„  „         Two  other  portraits, 

lisboa.  Aeadiwty,    Cardinal  Polignac. 

„  „  Portrait  of  a  OardinaL 

London.  yat.Qal.    Cardinal  Flenry. 

„        NkL  Pot.  Oal.    Yisoount  BoHngbroke. 
„      Jhdwidi  QaUtry,    Louis  XIV. 
„  „  BcMleau. 

Madrid.  Mueeum,    Louis  XIY. 

Munich.        PifMhothek,    Duke  Christian  HI.,  of  Zwei- 

l^ucken. 
Paris.  lauvrt.    The     Presentation     in     the 

Temple. 
„  „         St.  Andrew.    1700. 

„  „         Philip  V.  of  Spain. 

„  „         Louis  XrV.    1701. 

„  M         Bossuet. 

„  „         Maria    Serre,    the     Painter's 

Mother  (a  double  ^trait). 
„  „         The  Sculptor  Martm  Tan  den  . 

Bogaert  (Deafaidins). 
^  „         Le  Brun  ana  Mignard. 

„  „         The  Architect  J.  H.  Mansart 

Two     unidentified      portrait 
Qfoups. 
Petersburg.    Hermitage,    Fontenelle. 
Stockholm.         Oallery,    Charles  XII.  of  Sweden. 

„  n         Cardinal  Fleory. 

Versailles.  Oallery,    Micnard. 

«  M         Boueao. 
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Vemillas.        OmUirjf^     Portrait  of  himaelt 
„  „         Louis  XV. 

„  r,         The  Dauphin  Louis,  &o.,  so. 

Vieima.  ChUlery,    Duchess  BUxabeth  Caroline  of 

Lorraine. 
„  M  An  Bedesiastic. 

O.J.D. 

RIGAUD,  John  Fbanois,  an  historical  and  por- 
trait painter,  bom  at  Turin  in  1742,  was  descendcMcl 
from  a  French  Protestant  family.  He,  however, 
came  in  1772  to  En^^land,  after  travelling  throogh 
Italy  and  France,  where  he  practised  his  art  He 
was  elected  an  Associate  of  the  Royal  Academy  in 
1772,  and  in  1784  a  fall  member.  His  admission 
picture,  which  represented  '  Samson  breaking  his 
bonds,'  was  much  admired.  He  was  employMl  by 
Boydell  for  the  Shakespeare  Gallery,  and  he  also 
painted  several  sacred  and  historical  subjects.  But 
besidee  this  he  decorated  several  ceilings,  among 
which  was  that  of  the  Court  Room  in  the  Trinity 
House,  Tower  Hill.  He  also  painted  two  altar- 
pieces,  one  for  the  parish  church  at  Packington, 
and  another  for  the  church  of  St.  Martin-Outwich 
in  London.  He  translated  into  English  and  pub- 
lished Leonardo  da  Vinci's  *  Treatise  on  Paintmg,' 
with  illustrative  copper  plates.  He  was  found 
dead  in  his  bed  at  racking^n  Hall,  the  residence 
of  Lord  Aylesford,  his  patron,  on  December  6th, 
1810. 

RIG  ADD,  Jban,  a  relation  of  Hyacinthe  Rigaud, 
bom  in  Paris  about  the  year  1700^  painted  land- 
scapes, which,  if  we  may  judge  by  his  prints, 
must  have  possessed  considerable  merit.  He 
appears  to  have  passed  some  time  in  England,  as 
he  has  etched  some  views  in  the  environs  of 
London.  We  have  several  plates  by  him,  executed 
in  a  spirited  and  masterly  style,  and  the  figures 
correcuy  and  neatly  drawn.  The  following  are 
his  principal  prints : 

A  pair  of  Tiews  of  Marseilles,  at  the  time  of  the  Plague 

in  1720. 
A  set  of  six  Views  of  the  Chateau  and  Gardens  of  Marly. 
The  Garden  of  the  Tnilleries. 
A  View  of  the  Palace  of  the  Luxembourg. 
A  View  of  Hampton  €k>urt. 
St.  James's  Park. 
Greenwich  Park. 
Greenwich  Hospital. 
A  set  of  six  Landscapes,  with  fi^fures. 
A  set  of  six  Views  in  France,  with  rural  amusements. 
Twelve  marine  subjects. 

He  had  a  son,  Jean  Baptists  Rioaud,  who 
engraved  a  view  of  the  Palais  Bourbon,  after  his 
fa£er. 

RIGAUD,  Stephen  Francis  D.,  son  of  John 
Francis  Rigaud,  and  an  English  water-colour 
painter,  was  bom  in  1777.  He  studied  in  the 
schools  of  the  Academy,  where  he  first  exhibited  in 
1797,  and  in  1801  gained  the  gold  medal  by  his 
'  Olytemnestra  and  Agamenmon.'  In  1804  he 
became  one  of  the  original  members  of  the  Water- 
Colour  Society,  where  he  exhibited  till  1813.  when 
he,  Chalon,  and  others  seceded.  But  little  is  known 
of  his  subsequent  life,  though  it  appears  that  he 
exhibited  at  the  Society  of  British  Artists  as  late 
as  1851,  and  died  in  1861.    There  is  a  water-colour 

Ficture  by  him  at  the  Kensing^n  Museum  of 
Telemachus  discovering  the  ^est  of  ApoUo.' 
We  may  also  name : 

Satan  in  the  Bower  of  Adam  and  Eve.    1S05. 

Martha  and  Mary.    1806. 

Sin  and  Death.    1807. 

Invasion  of  France  in  1818.    1814. 

David  sallying  out  against  Qoliath.    1815. 


RIGHETTI,  Mabio.  This  painter  was  bom  at 
Bologna  about  the  year  1590,  and  was  a  scholar  of 
Lucio  Massari.  He  painted  several  pictures  for  the 
churches  of  his  native  city,  which  are  noticed  in 
*  Le  Pitture  di  Bologna.'  The  best  are  the  follow- 
ing :  *  The  Archangel  Michael,'  in  the  church  of 
S.  Guglielmo ;  '  Chnst  appearing  to  the  Magdalen,' 
in  S.  Giacomo  Maggiore ;  *  The  Adoration  of  the 
Magi,'  in  S.  Agnese;  and  the  <  Nativity,'  in  8. 
Lucia. 

RIGOT,  Jean,  a  friar  of  the  Abbey  of  St  Pierre 
de  Melun,  was  an  illuminator  and  miniaturist  of 
the  15th  centuiy.  In  the  *  Biblioth^que  Nationale ' 
there  is  a  Latin  missal  of  the  year  14SQ  attributed 
to  him. 

RIGOULDTS,  or  Rioholz.    See  Thuilbk. 

RIJCEAERT,  David,  the  first,  was  bom  in  1560, 
and  died  about  1607.  He  was  received  into  the 
Antwerp  Academy  of  St  Luke  in  1585,  and  in 
1589  was  married  to  one  Catherine  Rem.  He  was 
mostly  employed  in  painting  figures  in  the  pictures 
of  other  men. 

RIJCKAERT,  David,  the  second,  son  of  David 
the  first,  was  bom  at  Antwerp,  1589.    He  excelled 
in  painting  mountain  scenery.  His  eldest  daughter 
married  Gonzalez  Coques.    He  died  in  1642. 
Vienna.  DrwUrg,    A  kitchen  with  three  persons, 

and  still-Uf  e.  (jSigiud  D,  R) 

RIJCKAERT,  David,  the  third,  the  son  of  David 
Rijckaert  the  second,  was  bom  at  Antwerp  in  1612, 
and  instracted  in  landscape  painting  bv  his  father ; 
but  the  high  estimation  in  which  the  works  of 
Brouwer  and  Teniers  were  then  held,  induced  him 
to  attempt  similar  subjects,  in  which  he  was  soon 
very  successful.  The  Archduke  Leopold,  a  great 
encourager  of  art,  favoured  him  with  nis  particular 
protection.  In  1651  he  was  appointed  mrector  of 
the  Academy  at  Antwerp,  and  his  pictures  were  so 
much  admired,  that  it  was  with  dmculty  he  could 
keep  pace  with  the  demand  for  his  works.  He 
usually  painted  assemblies  of  peasants  regaling, 
musical  parties,  and  the  interiors  of  chemists' labor- 
atories ;  though  he  occasionally  attempted  subjects 
of  a  more  elevated  character.  Towards  the  latter 
part  of  his  life  he  represented  grotesque  subjects, 
which  were  very  common  at  that  time.  His  prin- 
cipal pictures  are :  'A  Family  Concert/  in  the 
Liechtenstein  Gallery  at  Vienna;  'A  reasant's 
dwelling,'  at  Berlin ;  <  A  Shoemaker,'  at  Amster- 
dam. He  died  in  1661.  He  left  a  son,  an  obscure 
painter  and  a  fourth  David  Rugkaebt,  who  was 
bom  in  1649,  and  died  after  1698. 

RUCKAERT,  Fbisdrie,  painter,  was  a  member 
of  the  Guild  of  St  Luke  at  Antwerp,  1550.  About 
1570  he  painted  a  large  altar-piece  for  the  church 
of  St  Jacques. 

RIJCKAERT,  Mabtik,  painter,  son  of  David  the 
first,  was  bom  at  Antwerp  in  1587,  and  was  for  a 
time  a  disciple  of  Tobias  Verhaecht,  an  artist  of 
considerable  celebrity.  Martin  had  only  one  arm. 
On  leaving  Verhaecht  he  went  to  Italy,  where  he 
studied  several  years,  and  returned  to  his  native 
country  with  a  great  variety  of  drawings  from  the 
most  remarkable  views  in  the  vicinity  of  Rome. 
With  these  resources,  he  distin^ished  himself  as 
one  of  the  ablest  landscape  painters  dt  his  time. 
He  was  fond  of  ruins,  rocks,  mountains,  and  water- 
falls. His  works  are  occasionally  decorated  with 
figures  by  Jan  BraegheL  He  lived  in  habits  of 
intimacy  with  Vandyck,  who  painted  his  portrait 
in  his  series  of  eminent  artistSi  Rijckaert  died  at 
Antwerp  in  1631  or  1632. 
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Floroioe.  Vj^,    Wftterfall  near  TiroIL    1610.)^ 

(SUtined,) 
HanoTer.  OaUery,    Motmtam   Landscape.    Id24. 

Madrid.  Prado,    Th6JSdi^aaist.l61&(%ii«({.)^ 


There  is  a  portrait  of  him  by  Van  Dyck  at  i 
Madrid  in  the  Padro  Gallery. 

RIJCEAERT,  Paul,  painter,  bom  at  Antwerp,  i 
1592,  another  son  of  David  Rijckaert  the  first 
Nothing  is  known  of  his  life  or  woika. 

RUN,  Rembrandt  Habmbmsz  van,  was  certainly 
bom  at  Lcyden,  and  on  July  15.  bat  the  exact  year , 
is  still  a  matter  of  debate.  Orlers,  a  burgomaster  . 
of  the  town,  writing  in  1641,  states  that  the  year  ^ 
was  1606.  Various  documents,  however,  discovered 
of  late  years,  have  been  utilized  to  throw  doubt  on 
his  assertion,  but  as  these  are  inconsistent  with 
one  another,  indicating  respectively  1603,  1604, 
1605}  1606  or  1607,  too  much  reliance  cannot  be 
placed  on  them,  and  as  Orlers  was  indisputably  in 
a  position  to  know  the  facts,  there  seems  no  good< 
reason  for  discrediting  his  authority.  He  was  the 
son  of  a  miller  named  Harmen  or  Hermann  Gisr- 
ritsz,  who  assumed  the  affix  van  Rijn^and  of  his 
wife  Neeltje,  the  daughter  of  a  baker,  Willems  of 
Suydtbroeck.  The  paternal  home  stood  close  to 
the  *<  White,**  the  western,  gate  of  Leyden,  and 
immediately  behind  the  mill  of  which  Rembrandt*s 
father  was  half  owner.  In  Vosmaer's  'Life  of 
Rembrandt '  the  details  of  his  family  tree  and  of 
his  parents'  condition  in  the  world  are  elaborately 
set  out.     He  was  the  fifth  of  six  children,  but  lus 

garents  were  comfortably  off,  and,  determined  that 
e  should  have  a  good  education,  entered  him  on 
May  25,  1620,  as  a  student  in  the  Faculty  of 
Letters  at  the  Leyden  University,  in  order  that,  as 
Orlers  puts  it,  "  he  might  in  the  fulness  of  time  be 
able  to  serve  his  native  citv  and  the  Republic  with 
his  knowledge.*'  But  such  studies  as  theee  were 
not  at  all  to  the  boy's  tastes,  and,  before  he  had 
been  long  atia;f>riM<  with  Latin,  his  father  became 
convinced  that  his  inclination  for  art  would  have 
to  be  allowed  its  way.  The  lad  was  accordingly 
placed  in  the  studio  of  Jacob  von  Swanenburch,  a 
respectable  painter  and  a  member  of  an  old  Leyden 
family.  With  him  Rembrandt  stayed  three  years, 
and^made  good  progress,  giving  such  promise  of 
ftiture  excellence  that  in  1624  he  was  allowed  to 
remove  to  the  more  famous  studio  of  Pieter  Last- 
man  at  Amsterdam.  This  step  was  probably  due 
to  the  sngfi^estion  of  Jan  Lievensz,  a  feUow-aspirant 
to  art.  and  an  intimate  friend  of  Rembrandt's,  who 
had  already  spent  two  years  under  Lastman.  Six 
months  of  his  instruction,  however,  proved  more 
than  enouffh  for  Rembrandt  His  new  teacher 
had  visited  Rome,  and  acquired  the  artificial 
Italianate  manner  with  which  Rembrandt,  the 
earnest  seeker  after  truth  in  nature,  could  have  no 
sympathy.  In  the  course  of  the  same  year  he 
returned  to  Leyden  and  set  himself  *Uo  study  and 
practise  painting  alone  and  in  his  own  way,''  ac- 
cording to  Orlers.  His  earliest  known  pictures 
date  from  three  years  later,  *  St  Paul  in  Pnson,'  at 
Stuttgart,  signed  both  Bembnmd  fecit  and  B.  /. 
1627,  and  the  *  Money-changer,'  at  Berlin,  signed 
E.  JET.  1627.  In  1628  Rembrandt  received  Gerard 
.  Dou  as  his  pupil,  who  remained  with  him  untfl  in 
1631  he  migrated  to  Amsterdam,  where  he  lived 
for  the  rest  of  his  life.  There,  in  the  following 
year^  he  painted  his  first  corporation  picture,  the 
famous  'Lesson  in  Anatomy,'  and  on  June  22, 
1634,  he  married  at  f  Bildt,  Saskia  van  Uylenborch. 
Zoo 


The  Uylenborchs  were  a  good  Fiiesland  famHy, 
one  or  two  of  whose  members  had  already  married 
into  art  and  literature.  At  the  time  of  her  mar- 
riage Saskia  was  twenty-two  years  of  age,  and  her 
husband  twenty-seven.  In  1635  their  first  chUd, 
a  son,  christened  Rombertus,  was  bom,  but  did 
not  long  survive,  and  a  daughter  Cornelia,  bom  in 
1638,  was  equally  short-lived,  as  was  a  second 
daugnter,  also  named  Cornelia,  who  was  bom  in 
July,  but  died  in  August  1640.     In  September 

1641  their  last  child,  Titus,  was  bom,  and  m  June 

1642  Saskia  died,  and  was  buried  on  the  19th  in 
the  Oudekerk.  By  her  will  this  son  Titus  was 
made  ostensibly  her  heir,  but  the  absolute  com- 
mand of  her  property  was  secured  to  Rembrandt 
during  his  life,  unless  he  married  again.  In  that 
case  half  of  the  joint  estate  at  the  time  of  her 
death  was  to  be  placed  in  trast  for  Titus,  though 
Rembrandt  was  still  to  enjoy  the  interest  The 
will  also  directed  that  if  Rembrandt  became  owner 
through  the  decease  of  his  son,  and  should  then 
marry  again,  he  should  cede  one  half  of  Saskia's 
property  to  her  sister  Hiskia.  For  the  due  per- 
formance of  these  provisions  Saskia  expr^sly 
forbade  any  legal  security  to  be  taken  from  Rem- 
brandt, ^  because  she  had  confidence  that  he  would 
behave  in  the  matter  in  exact  obedience  to  his 
conscience."  The  same  year  saw  the  completion 
of '  The  Night  Watch,'  as  the  sortie  of  the  Company 
of  Banning  Cocq  has  long  been  called,  and  about 
the  same  time,  probably,  began  the  friendship 
between  the  painter  and  Jan  Six,  afterwards,  but 
not  until  Rembrandt  had  been  twenty-two  years  in 
his  grave,  Burgomaster  of  Amsterdam.  Six  waR 
bom  in  1618,  and  was  therefore  twenty-four  in  1642. 
He  acquired  some  repute  as  a  savant  and  poet  at 
a  very  early  age,  and  married  the  daughter  of 
Nicholas  Tulp,  tiie  central  figure  in  '  The  Anatomy 
Lesson.'  His  friendship  for  Rembrandt  remained 
unshaken  till  the  latter's  death.  In  1645  the  artist 
did  the  etching  from  the  window  of  his  country 
house  known  as  *  Six's  Bridge,'  in  1647  he  etched 
the  celebrated  dry-point  *  Portrait  of  Six,'  and  in 
1656  he  began,  but  never  finished,  a  portrait  of  him 
in  oils.  With  the  death  of  Saskia  and  the  failure 
of  the  *  Night  Watch '  to  satisfy  the  subscribers, 
Rembrandrs  prosperity  began  to  wane.  In  1647 
Saskia's  relations  deemed  it  necessary  to  have  the 
value  of  the  estate  at  her  death  put  on  record,  and 
thenceforward  financial  and  domestic  troubles 
thickened  around  the  imf  ortunate  artist  In  1649 
one  Geerije  Dircz,  who  had  been  acting  as  nurse 
to  the  infant  Titus,  brought  against  him  the 
equivalent  of  an  action  for  breach  of  promise  of 
marriage,  though  without  success.  Between  1650 
and  1652  he  found  himself  reduced  to  the  necessity 
of  selling  a  pearl  necklace  which  had  been  Saskia's, 
and  in  165o  he  was  borrowing  money  right  and 
left  In  1654  his  servant,  Hendrickje  StofEels,  who 
had  already  borne  him  a  child  in  1652,  was  sum- 
moned before  the  Consistory  of  her  church  and 
severely  reprimanded  on  account  of  her  notorious 
relations  with  him.  Soon  afterwards  a  second 
child  was  bom,  and  christened  Cornelia,  and  firom 
this  and  other  circumstances,  slight  in  themselves, 
there  is  some  faint  reason  to  infer  that  he  mav 
have  married  Hendrickje  about  that  time,  though 
tlus  remains  at  present  mere  conjecture.  On  May 
17,  1656,  another  guardian  to  Titus  was  legally 
appointed  in  Rembrandt's  place^  and  this  was 
speedily  followed  by  the  declaration  of  his  bank- 
raptcy,  and  the  making  of  an  inventory  of  all  his 
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possesdoQS,  and  in  September  1658  these  were 
sold  by  auction.  His  patrons  in  the  meantime 
seem  to  a  lai^  extent  to  hare  deserted  him, 
although  in  1661  he  painted  ohe  of  his  finest  works, 
*  The  Syndics  of  the  Drapers/  at  Amsterdam.  In  or 
about  1662  died  Hendnclge  Stoffels,  who,  whether 
his  wife  or  no,  had  done  ful  that  lay  in  her  power 
to  avert  his  ruin,  and  when,  in  spite  of  her  efforts, 
that  was  accomplished,  remained  faithful  to  him 
in  adversity.  The  lawyers  all  this  time  had  been 
busy  with  his  afEairs,  but  it  was  not  until  1665 
that  the  courts  finally  decided  that  Titus  was 
entitled  to  take  possession  of  his  share  of  the 
estate,  of  which,  however,  less  than  one-third 
remained  available.  The  house  in  the  Breestraat 
which,  in  his  dajrs  of  prosperity,  he  had  bought, 
had  been  sold  long  before,  and  after  residing  for  a 
time  in  the  Bloemmcht  he  had  removed  to  tiie 
Lauriergracht  The  settlement  of  his  afEairs 
probably  facilitated  his  return  to  the  Rozengracht 
in  1668  Titus  married  his  cousin  Mafdalena.  but 
his  happiness  was  brie^  for  on  September  4  of  the 
same  year  his  burial  in  the  Westerkeric  is  recorded. 
In  March  of  the  following  year  his  widow  gave 
birth  to  a  daughter  who  was  christened  Titia,  and 
in  October  we  find  the  last  fact  of  Rembrandt's 
troubled  career  in  the  Doelboek,  or  registry  of 
deaths,  of  the  Westerkerk—*' Tuesday,  October  8, 
1669,  Rembrandt  van  Riin,  painter,  on  the  Rozen- 
gracht, opposite  the  Doolhot  Leaves  two  children^" 
To  whom  these  last  words  apply  has  been  made 
the  subject  of  a  somewhat  unnecessary  discussion. 
It  has  even  been  suggested  that  they  were  the 
oflroring  of  an  entirely  imaginary  marriage  with 
a  Catherina  van  Wijck,  but  there  can  be  no 
reasonable  doubt  that  one  was  his  daughter 
Cornelia,  while  in  all  probability  his  daughter-in* 
law  was  meant  by  the  second. 

Rembrandt's  pupils  were  numerous.  In  his  earl  v 
period  they  included  Gerard  Dou,  Ferdinand  Bol, 
Flinok,  Backer,  De  Wet,  and  De  Poorter.  Somd 
few  years  later  this  list  was  increased  by  the  names 
of  Victors,  Van  den  Eeckhout,  and  Philips  de 
Eoninck.  About  1840  Lavecq,  Ovens,  Paudiss, 
Verdoel,  Heerschop,  Drost,  Ca^l  Fabritius,  and 
Hoogstraten  were  the  principal  occupants  of  the 
little  rooms  at  the  top  of  the  house  m  the  Bree- 
straat which  the  painter  filled  with  his  scholars. 
Later  still  their  places  were  taken  bv  Maes, 
Renesse,  Dullaert,  Willemans,  Mayr,  Wnlfhagen, 
Uylenborch,  and,  last  of  all,  Aert  de  Grelder. 
Rembrandt  was  the  greatest  artistic  individualitv 
of  the  17th  century.  He  excelled  in  eveiy  branch 
of  painting  to  which  he  seriously  turned  his  hand, 
while  he  took  up  an  art,  that  of  etching,  which 
before  his  time  had  been  humble  and  insignificant, 
and  set  it  upon  a  pedestal  round  which  artists  have 
been  crowding,  in  hopeless  emulation,  ever  since. 
As  a  painter  he  was  equally  great  in  conception 
and  execution;  his  hand  was  the  skilful,  sym- 
pathetic servant  of  a  commanding  imagination. 
It  is  the  same  with  his  etchin^p.  Technically  they 
are  still  unapproached,  while  in  vigorous  dramatic 
expression  no  man  has  yet  surpassed  them.  Yet 
we  find  Rembrandt  often  at  his  most  characteristic, 
sometimes  at  his  best  in  the  numberless  marvellous 
drawings,  sketches,  and  studies  which  he  left 
behind.  The  following  list  of  his  chief  dated 
pictures,  arranged  in  chronological  order,  has  been 
compiled  from  the  best  authontiee. 
1625  ?  Portnit  of  a  Young  Qiri.  {Sianed  sbm >>^.) 
1627.  The Money-Ohanger.    (Signed R.K.)    Berlin, 


1688. 


1629. 
16S0. 


1631. 


1632. 


1633. 


St  Ftol  in  Prison.    (Signed  Smbrand  fecit  ^f.) 

Stuttgart. 
Samaon  oaptored  by  the  Philistines.     (Signed 

B.  H.  L.)    Berliiu 
The  Denial  of  St.  Peter.    (Signed  b.  h.  l^  Private. 
Portrait  of  himself.    (Signed  "el  h.  l)    Ootha. 
Portrait  of  Maurice  Hoygfaeni.    (Signed  b.  h.  l.) 

Htunburg. 
Portrait  of  himself .    (Signed.)    Private. 
Portrait  of  himself.    (Signed  b.  h.  l.)    Private. 
Portrait  of  an  Old  Man.    (Sianed  b.  h.  l.)    Caesel. 
Portrait  of  his  Father,  oalied  Philoo  the  Jew. 

(Signed  b.  h.  l.^    InnAruck. 
Joseph  interpreting  his  Dreams.    (Signed  Rewk- 

Irandt.)    Six  Coliectionj  Amsterdam. 
A  Philosopher  in  Meditation.    (Signed  b.  k.  l.) 

Private. 
A  Bast  of  his  Father.    (Signed  B.  h.  l.)    Private. 
Portrait  of  a  Young  Man  (?Qerard  Don.)   (Signed 

B.  H.  L.)     Windsor  CaeUe. 
St.  Anastasius.    (Signed  Bemirant.)    Stockholm. 
The    Holy    Family.      (Signed    Rembrandt    /.) 

Munich. 
The  Presentation  in  the  Temple.    (Signed  b.  h.) 

The  Hague. 
Portrait  of  an  Old  Woman,  called  the  Prophetess 

Anna.    (Signed  B.  h.  l.)    Oldenburg. 
Portrait  of  a  Merchant.     (Signed  b.  h.  l.)    St. 

Petersburg. 
St.  Peter  in  Prison.    (Signed  b.  h.  l.)    Private. 
Portrait  of  Nicholas  Ruts.  (SignodVi.iBL.iM)  PrivaU. 
Portrait  of  himself.    (Signed.)    Private. 
Portrait  called  Hnco  Orotias.    (Signed  RtmJbrandt 

fee)    Brunswidc. 
Portrait  of  a  Yoong  Woman.    (Signed  b.  H.  l.) 

Vienna. 
Portrait  of  Saskia.  ^Signed  £.  von  £(;«.)  Ideehten-' 

stein  Collection,  Vienna. 
The    Jewish   Fiancee.     (Signed   Rembrandt  f.) 

Liechtenstein  Collection,  Vienna. 
Portrait  of  a  Jew.    (Sisned  Rembrandt.)    Private. 
Portrait  of  a  Young  Man.    (Signed  R.  H.  L.  van 

Rv'nf.)    Dulwich  College. 
Portrait  of  Martin   Looten.     (Signed  b.  h.  l.) 

Private. 
Portrait  of  Rembrandt's  Mother.    (Signed  £001- 

brandt.)     Wallace  Collection. 
Portrait  of  himself.    (Signed  R.  H.  L.  van  Rijn.) 

Private. 
Portrait  of  his  sister  ?  (Signed  R.H.L.van  Rijn.) 

Private. 
Portrait  of  Lysbeth  van  Bi jn.    (Signed  Rembrandt 

H.  L.  van  Rijn.)    Private. 
Portrait  of  a  Man.  V^gned.  Rembrandt  f.)  Private. 
Portrait  of  an  Old  Woman.   (Sigoad  R.  van  R^) 

Private. 
Head  of  an  Old  Man.    (Signed  b.  H.  L^    Cassel. 
Study  of  an  Old  Man.   (Signed  R.H.L.van  Rijn.) 

Cassel. 
Portrait  of  an  Old  Man.    (Signed  R.  H.  L.  van 

Rijn.)    Oldenburg. 
The  Anatomy  Lesson.    (Signed   Rembrandt  fe.) 

The  Hague. 
Portrait  of  a  Young  Woman.    (Signed  i{.  ^T.  Z.  vaa 

Rifn.)    Milan. 
Portrait  of  Saskia.    (Signed  R.  H.  L.  van  Rijn.) 

Stockholm. 
Study  of  an  Old  Man.   (Signed  R.H.L.va%  Rifn.) 

Stockholm. 
Portrait  of  a  Young  Man.    (Signed  R.  H.  L.  van 

Rijn.)    Private. 
Portrait  of  Beeresteyn.    (Signed  b.  h.)    Private. 
Portrait  of  his  Wife.    (Signed  b,  h.)    Private. 
St.  John.    (Signed  Rembrandt  f.)    PrivaU. 
Portrait    caUed    Mattiiys    Kalkoen.      (Signed.) 

Private. 
Portrait  of  Joris  de  Caoleiy .    (Signed  R.  H.  L.  van 

Rijn.)    Private. 
Portrait  of  a  Young  Man  called  Tulp.    (Signed 

B.  H.  L.)    Private, 
Portrait  of  Saskia.    (Bigaed  Rembrandt f)  Private. 
Portrait  of  Saskia.   (S^ed  Rembrandt.)    Private. 
The   Shipbuilder   and  his  Wife.    (Signed  Ren^ 

brandtf.)    Buckingham  Palace. 
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Portnit  of  a  Ladj  and  Oentknan.    (Signed  Bern" 

brandtf.)    Private, 
Porteaitof  aBqy.    (Signed  Rmbrandtf.)   Wallace 

CoUeetion. 
Portrait  of  his  Sister,  or  Saakia.    {jSign^  b.  h.  l.) 

PrivaU, 
A  Philoaopber  ia  Meditatioii.  (Signed  J{.«a]i  Rijn.) 

Lowvre. 
Portrait  of  Rembrandt.    (Signed  Rsmbrandt  /.) 

Louvre. 
Portrait  of  Cornelia  Pronck.  (Signed  iZem^rcnuft/.) 

FrivaU. 
Portrait  of  a  Young  Man  riang  from  a  Chair. 

(Signed  i2«MM-a}M2//.)    PrivaU, 
Portrait  of  a  Bqy.    {Signed  Bembrandt  f.)  FrivaU, 
Portrait  of  himself  laughing.    (Signed  Rembrandt 

/.)    Private, 
Porvait   of   a  Woman.    (Signed   Eembrandt  f.) 

Bruntwidt, 
Portrait  of  Jan  Herman  Krol.    (Signed,)    Cateel, 
Portrait  of  Saskia.  (Siffud  Bembrandt  ft,)  Dreeddn. 
Portrait  of  Willem  Borehgraeff.    (Si^ied  Bemr- 

hrandtf—it.)    Dresden, 
Portrait  of  Margaretha  van  Biderbeeoq.    (Signed 

BembrandtfctTs    Frankfort. 
Study  of  an  (Hd  Man.  (Signed  Bemhrandtf.)  Metz. 
Portrait   of    a   Turk.      (Signed    Bsmbrandt  /.) 

Munieh, 
Head  of  a  Child.    (Signed  Bembrandt.)    Private. 
1634.  Portrait  of  a  Toims^Woman.    (Signed,)    Private. 
Portrait  of  an  Old  Woman.   (Signed  JZem^ranitt/.) 

yoHonal  Gallery. 
Head  of  a  Boy    (Signed  Bemhrandt  ft,)    Private. 
Portrait  of  himself.  (Signed  Bembrandtf.)  Louvre. 
Portrait  of  Martin  Da^.    (Signed  Bembrandt  ft,) 

Private. 
Portrait  of  Macfateld  Tan  Doom.  (Signed.)  Private. 
Portrait  of  Hans  Alenson.    (Signed  Bembrandt.) 

Private. 
Portrait  of  his  Wife.  (Signed  Jtoa^rMui^.)  Private. 
Portrait  of  himself.  (Signed  Bembrandt f.)  Berlin. 
Portrait  of  himself .   (&gned  Bewtbrandt  f.)  Caseel. 
Portrait  of  himself.    Turin, 
The  Descent  from  the  Cross.    (Signed  Bembrandt 

f.)    St.  Petersburg. 
The  Inoredoli^  of  St.  Thomas.    (Signed  Bern- 

brandtf.)    St.  Petersburg, 
The  Jewish  Bride.     (Signed   Bembrandt.)    St. 

Petersburg. 
Portrait  of  a  Yoong  Man.    (Signed  Bembrandt  /.) 

St.  Petersburg. 
Queen  Artemisia  Tiewing  the  ashes  of  Maosolns. 

(Signed  Bembrandt  f.)    Madrid. 
Portrait  of  a  Toong  Woman.    (Signed,)    Private. 
Portrait  of  Saskia.    (Signed.)    PrivaU. 
1C85.   An  Old  Man.    (Signed  Bembrandt f.)    Private, 
Portrait  of  himself.    (Signed  Bembrandt.)    lAeck- 

Unetein  Collection. 
Portrait  of  a  Rabbi.   (Signed  JSm^oiuif.)  Private. 
Portrait  of  an  Old  Woman.    (Bgned  Bembrandt  f.) 

Private. 
Portrait  of  a  Babbi.  (Sigin^  Bembrandt.)  Hampton 

Court. 
Portrait   of   Bembrandt.     (Signed    Bembrandt.) 

Private. 
The  Ship  of  St.  Peter.    (Signed  Bembrandt  ft.) 

Private. 
Portrait  of  an  Old  Man.    (Signed  Bembrandt  /.) 

Private. 
Portrait  of  an  Old  Woman.    (Signed.)    Private. 
Portraitof  aMan.  (^gned  Bembrandt  f.)  National 

GaUery. 
Portrait  of  a  Lady.  (Signed  J^Mi^niiMl^/.)  Private. 
Portrait  of  Anthoni  Copal.    (S.gned  Bembrandt  f.) 

Private. 
Portrait  of  Saskia.  (Signed  Bembrandt  f.)^  Private. 
Diana,  Actsson,  and  Oallisto.    (Signea  Bembrandt 

fc,)    Private. 
Samson  threatening  his  father-in-law.    (Signed 

Bembrandt  ft.)    Berlin, 
The  Capture  of  Qanymede.  (Bgi^td  Bembrandt  fe.) 

Dresden, 
Fnrtrait   of    a   Lady.     (Signed   Bembrandt  f.) 

Private, 


The  Saeriilee  of  Isaac.    (Signed  JZmiraiuIr/.)    St. 

Peter^mrg. 
1686.  Portrait  of  a  Man.    (Signed.)    LieekUnetein  CW- 

leetion, 
Samson   captured   by  the   Philistines.     (Signed 

Bembrandt  f, )    Private. 
Portrait   of  a  Woman.    (Signed  Bembrandt  f.) 

Liechtenstein  CoUeetion, 
Portrait  of  a  Toong  Woman.    (Signed,)    Private. 
The  Ascension.    (Signed  Bembrandt f.)    Munich. 
Portraitof  Saskia.  i^gnod Bembrandt  f,)  PrivaU. 

1637.  Portrait  of  Henry  Swalm.    (Signed  Bembrandt.) 

Antwerp. 
St.    Francis    Playing.      (Signed   Bembrandt  f.) 

Private. 
Portrait  of  a  Borgomaster.    (Signed  Bembrandt  /.) 

Private. 
Portrait  of  himself .  (Sigaiad  Bembrandt.)  Private. 
Portraitof  himself.  (Signed  Bembrandt  f.)  Louvre. 
Susannah  at  the  Bath.    (Signed  Bembrandt  f.) 

The  Hague. 
Portrait  of  a  Man.  called  Sobieski.    (Signed  Bem- 
brandt f.)    St,  Petersburg. 
The  Parable  of   the  Master  of   the  Vineyard. 

(Signed  Bemhrandt  f)    St,  Petersburg. 
Susannah  and  the  filders.    (Signed  Beutbrandt, 

Doubtful.)    Private, 

1638.  A  Mountain  Landflc^ie.    (Signed  r.)    Private. 
Landscape  with  Good  Samaritan.    (Signed  Bem- 
brandt f,)    Cracow, 

Christ  and  Marr  Magdalen  at  the  Tomb.    (Signed 

Bembrandt  f,)    Buckingham  Palace. 
Portrait  of  an  Old  Man.    (Signed  Bembrandt.) 

Louvre, 
Portraitof  aMan.    (Signed  Beesbrandt f.)  Brnne- 

wick. 
Samson  propounding  his  Biddle  to  the  Philistines. 

(Signed  jBrn^oMf^/.)    Dresden, 

1639.  A  slaughtered  Ox.    (Signed  n.)    PrivaU. 
Portrait  of  his  Mother.    (Signed.)     Vienna. 
Portrait  of  Alotte  Adriaans.    (Signed  Bewtbrandt 

f.)    PrivaU. 
The  Good  Samaritan.  (Signed  Bembrandt,  Forged?) 

Private. 
Portrait  of  a  Man.   (Signed  Bembrandt  f.)   Cassel, 
The  Bian  with  the  Bittern.  (Signed  Bembrandt  ft.) 

Dresden, 
The  Resurrection.  (Signed  Bembrandt/.)  Munich. 
The    LadT    of    Utrecht.     (Signed    Bembrandt.) 

Amsterdam, 

1640.  Abraham  dismissing  Hagar.    (Signed  Bembrandt 

f.)     Victoria  and  Albert  Museum. 
Portrait  of  himself.    (Signed  Bembrandt  f,  eon- 

Urfeget.)    National  Gallery. 
The  Salutation.    (Signed  Bembrandt.)    Private. 
The  Carpenter's  Home.    (Signed  Bewtbrandt  f.) 

Louvre. 
The  Peace  of  the  Country.    (Signed  Bembrandt) 

Botterdam, 
Portrait  of  Paulus  Doomer :  *The  Gilder.'  (Signed,) 

Private, 
Portrait  of  an  Old  Woman,    (i^gned,)    PrivaU. 

The  last  figure  may  be  6. 

1641.  Portraitof  aMan.  {^fmedBewOfrandtf)  Brussels. 
Portrait  of  his  Wife.  (Signed  Bembrandt  f.)  Budc- 

ingham  Palace. 

Portrait  of  the  Minister  Anslo.  (Signed  Bem- 
brandt.)   Berlin. 

Saskia  holding  a  Pfaik.  (Signed  Betnbrandt  /.) 
Dresden. 

The  Sacriibae  of  Manoah.  (Signed  Bembrandt  f.) 
Dresden. 

Portraitof  AnnaVymer.  (Signed  Bembrandt f.) 
Six  Collection. 

1642.  Portrait    of    an    Old    Man.      (Signed.)     Bwda- 

Peeth. 
Portrait  of  a  Woman.    (Signed  Bewdirandt  f.) 

PrivaU, 
Portrait   of   a   Rabbi.     (Signed   Bembrandt  /.) 

PrivaU, 
The  Sortie  of  the  Company  of  Banning  Cocq. 

{SipMd  Bembrandt  f.)    Amsterdam, 
The  JtMooBciliataon  of  David  and  Absalom.  (Signed 

Bembrandt  f.)    St  Petersburg. 
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1643.  Portrait  of  a  Gentleman  with  a  Hawk.    (Signed 

Rembramdtf.)    Private. 
Portiait  of  aLadywithaFaa.  (^gned  Bembrandt 

/.)    Private. 
Portrait  of  an  Old  Man.    (Signed  Bgrnirandt  /.) 

PriifaU, 
Portrait  of  Saakia  P  (Signed  Rvmbramdt,)    Berlin. 
An  Old  Woman  weighing  Gold.    (SigiMd  JUm- 

brandt.   Foi|;ed?)    Dreedsn, 
Portrait  of  a  Toung  Han.    (Signed  Rembrandt  f.) 

Dreed^n. 
Portrait  of  himself.  (Signed  JZm^oiiit/.)  Weimar. 
Portrait    of   Bemhrandt.     (Signed   JUmbrandt.) 

Private, 
The  ToUet  of  Bathaheha.    (Signed  Bmbramdt  f.) 

TU  Hague. 
Bembrandt'B Mother?  (Signed  JKraiftraiult/.)    St. 

Petersburg. 
Portrait  of  a  Man.    (Signed.)    Private. 
Portrait  called     the  Dutch  Admiral.    (Signed.) 

PrivaU. 
Portrait  of  hia  Wife.    (Signed.)    Private. 

1644.  A  Man  with  a  Sword.    (Signed  Rembrandt  ft.) 

Private. 
The  Woman  taken  in  Adolteiy.    (Signed  Rem^ 

brandt.)    National  Gallery. 
Portrait  of  a  Man.    (^ffi»A  Rembrandt.)   Private. 
Portrait    called    the    Ckmstable    of     Bourbon. 

(Signed  Rmbrandt.)    Private. 

1645.  A  Yoong  Girl  at  a  THndow.    (Signed  Rembrandt 

f.)    Bulwieh  College. 
The    Tribute  Money.     (Signed  Rwdrrandt  /.). 

Private. 
Portrait  of  a  Babbi.  (Bxzni^RembrandtJ.)  Berlin. 
The  Wife  of  Tobit  with  the  Goat.    (Signed  Rem- 

brandtf.)    Berlin. 
Joeeph*B  Dream.    (Signed  Rembrandt/.)    Berlin, 
Portrait  of  Sylvius,   (fiifpaed  Rembrandt.)  PrivaU. 
nie   Holy  Family.      (Signed   Rembrandt).     St. 

Petereburg. 
Portrait  called  Manasseh  ben  IsraeL    (/.and  date 

alone  left.)    St.  Petersburg. 
An  Orphan  Girl  of  Amsterdam.  (Signed,)  Private. 

1646.  Portrait  of  a  Toung  Man.    (Signed  Rembrandt  f.) 

Private. 
The  Adoration  of  the  Shepherds.    (Signed  Retn-^ 

brandtf.)    National  Gallery. 
A  Winter   Landscape.     (Signed  Rembrandt  f.) 

Caesel. 
The    Woodohopper.     (Signed    Rembrandt    ft.) 

Cosset 
The  Adoration  of  the  Shepherds.    (Signed —luff.) 

Munich. 

1647.  Portrait  of  Nicholaii  Berchem.     (Signed  Rem- 

brandt f.)    Private. 

Portrait  of  his  Wife.  (Signed  Rembrandt  f) 
Private. 

Shepherds  reposing  at  night.  (Signed  Rem- 
brandt f.)    5iMtn, 

Portrait  of  an  Old  Man.    (Signed.)    Private. 

Susannah  and  the  Blders.  (Signed  Rembrandt.) 
Berlin. 

1648.  Hannah    teaching  the  infant    Samuel  to  read. 

(Signed.)    Private. 
Olmst    at    Bmmans.      (Signed    Rembrandt  f.) 

Louvre, 
The    Good    Samaritan.      (Signed    Rembrandt.) 

Louvre. 
Christ  at  Bmmaus.    (Signed.)    Private, 
Christ  at  Bmmaos.    (Smed.)    Copenhagen, 

1650.  Portrait  of  himself .    (Signed.)    dmtbrtdge. 
The  Deposition.    (Signecl  Rembrandt.)    Jhiblin. 
Tobit    and    his    Wife.       (Signed    Rembrandt.) 

Private. 
Portrait  called  RembraDdt's  Brother.     (Signed 
Rembrandt.)    The  Hague. 

1651.  Portrait  of  an  Old  Man.     (Signed  Rembrandt.) 

Private. 
The  Man  with  a  Baton.   (SigaeA  Rembrandt,)   The 

Louvre. 
Noli-me-tangere.    (Signed  Rembrandt  f.)    Brun^ 

wick. 
Portrait    of    himself.     (Signed    Rembrandt  /.) 

Private, 


The  Girl  with  a  Broom.    (Signed  Rembrandt  f.) 

St.  Petersburg. 
1062.  Portrait  of  an  Old  Man.    (Signed  Rembrandt  f.) 

Private. 
Portrait  of  Bruyningh.     (Signed  Rembrandt  f) 

Casul. 

1653.  Portrait  of  a  Man  caUed  Van  derHooft.    (Signed.) 

Private. 

1654.  Portrait  of  an  Old  Woman.    (Signed  Rembrandt, 

Forged?)  Brussels. 
The   Woman   bathing.     (Signed   Rembrandt  /.) 

National  Gallery. 
Bathsheba.    (Siped  Rembrandt  fecit.)    Louvre. 
Portrait  of  an  Old  Man  with  a  Beard.    (Signed 

Rembrandt/.)    Dresden, 
Portrait  of  an  Old  Woman.    (Sigaed  Rembrandt/) 

St.  Petersburg. 
Portrait  of  an  Old  woman.    (Signed  RembruTuU  / ) 

St.  Petersburg. 
Studyof  anOld  Jew.    {^gaed  Rembrandt /.)    St. 

Petersburg. 
Portrait  of  an  Old  Man.    (Signed  Rembrandt  /) 

St.  Petersburg. 
The  Youn^  Servant    {Signed.).  Stockholm. 

1655.  A   Man   m    Armour.      (Signed    Rembrandt  /) 

Glasgow. 
Portrait     of     Titus.      (Signed     Rembrandt   /.) 

Private. 
Portrait     of     Titus.      (Signed     Rembrandt   /) 

Private. 
The   Slaughter-house.      (Signed    Rembrandt  /.) 

Louvre, 
Joseph   accused  by   Potiphar's  Wife.     (Signed 

Rembrandt  /.)    Berlin. 
A  Man  in  Armour.    (Simed  Rembrandt.)    CasseL 
Joseph  accused  by  PoUphar's  Wife.    (Signed  iKem- 

brandtf.)    St.  Petersburg. 
Portrait  of  an  Old  Man.    (Signed.)    Stodcholm. 
Portrait  of  an  Old  Woman.    (Signed.)    Stockholm, 

1656.  Portrait  of  a  Young  Woman.     (Signed.)     Copen- 

hagen. 
Portrait  of  Arnold  Diolinz.  (Signed  Rembrandt/) 

Private. 
8t.  John  the  Baptist  preaching.     (Signed  Rea^ 

brandt.)    Berlin. 
Portrait  of   an  Architect.      (Signed.     Forged  f) 

Cassel. 
Jacob  blessing  Joseph's  Sons.  (Signed  iSesi^aiutt.) 

Cassel. 
The  Parable  of  the  Labourers  in  the  Vineyard. 

(Signed  Rembrandt /)    Frank/ort, 
The  Anatomy  Lesson  of  Dr.  Deyman.  A  Fragment. 

(Signed  Rembrandt /)    Amsterdam. 

1657.  The  Adoration  of  the  Magi.    (Signed  Rembrandt.) 

Buckingham  Palace. 
Portrait  of  CatarinaHoogh.   (Signed  i^si^jutt/.) 

Private, 
Portrait  of  a  Rabbi.    (Sisned  Rembrandt.    Date 

obscure.)    National  GaUery. 
Portrait  of  an  Old  Woman.   (Signed  Rembrandt/  ) 

Private. 
Portrait     of     himself.        (Signed     Rembrandt.) 

Dresden. 
Portrait  of  a  Young  Woman  trying  on  an  Earring. 

(Signed  Rembrandt  f.)    St.  Petersburg. 

1658.  POTtrait    of     himself.       (Signed     Rembrandt.) 

Private. 

An  Old  Woman  cutting  her  Nails.  (Signed  Rem- 
brandt/)   Private. 

Portrait  of  a  Young  Man.  (Signed  Rembrandt.) 
Louvre. 

Philemon  and  Baucis.    (Signed.)    Private. 

1659.  Portrait    of    himself.     (Signed    Rembrandt    /.) 

Private. 
Portrait  of  a  Merchant.     (Signed  Rembrandt/) 

Private, 
Portrait  of  an  Old  Man.     (Signed  Rembrandt) 

National  Gallery. 
A   Man   in  a    Red  Cloak.      (Signed  Rembran.) 

Private. 
Moses  breaking  the  Tables  of  the  Law.    (Signed 

Rembrandt.)    Berlin. 
Jticoh  wrett^ong  with  the  AngeL    (Signed  Rent^ 


brandtf.)    Berlin. 
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Portrait  of  a  TefT  Old  WoniAa.   (Sijpted,)  PrivaU, 
1600.  Portrmit    <A    hlmfelf.      (Signed    EiwAnmdt  /.) 

PrwaU. 
A  Monk  reading.    (Siantd,)    Fri^aU, 
Portrait  of  himself.    (Si^md  bbk.  f.)    Lou9re, 
Portrait  of  a  Tonng  Man.    {BigDed  Bemhrandt,) 

Private, 
Portrait  of  a  Toong  Monic    (Signed,)    Privat; 
1661.  Portrait  called    Oofnelins   Janaenins.     (Signed 

Bemhrandt.    Forged  ? )    PrivaU. 
Portrait  called  Bembrandt'a  Cook.    (Signed  Bem^ 

brandtf,)    Private, 
Portrait  of  an  Old  Woman.  {Qigobd  Bemhrandt  f,) 

Private. 
Portrait  of  an  Old  Woman.    (Signed,)    Epinal, 
St.  Matthew.    (Signed  £m»raii4ft/.)    Louvre. 
The  risen  Ohnst.     (Signed  BewOrandt  f.)    As- 

elwfenbourg. 
A    ^grim    at    Prayer.      (Signed    BembramU.) 

Private, 
Christ.    (Signed  Bewthrandt  f.)    Private, 
The  Syndics  of  the  Drapers.  (Signed  BewtbroMdif.) 

AmtterdtoH, 
Portrait    of    himself,      (ffigned    BewUnrandt  /.) 

Private, 
1668.  Homer  reciting  his  Poems.      (Signed  —andt  f.) 

The  Bom, 

1664.  The  Death  of  Lucretia.    (Sigiud.)    Private. 

1665.  Portrait  of  an  Old  Man.    (»aned,)    New  York. 

1666.  Portrait    of    a    Yonth.      (Signed    Bm/Jbrait^dit,) 

Private. 
Portrait   of  a  Woman.     (Signed  Bemhrandt  /.) 

Natiinud  Oallery. 
Portrait  of  Jeremias  de  Decker.    (Signed  Bm^ 

hrandtf.) 

1667.  Portrait  of  an  Old  Man.    (Signed  Bemhrandt  /.) 

Private. 

1668.  The  Flagellation.     (Signed  Bemhrandt,)     Dorm- 

etadt. 

The  dates  in  the  following  list  of  pictures  are 
more  or  lees  conjectural,  though,  in  those  cases 
where  a  definite  year  is  recorded,  there  is  strong 
outside  evidence  for  believing  that  it  is  the  correct 
one. 

Before  1630. 

Portrait  of  himself.    About  1627.    Cased, 

A  Philosopher  reading  by  Candlelight.  About  1627. 

Private, 
Portrait  of  his  Father.    About  1628.    ITantee. 
Portrait  of  a  Boy.    (Signed  b.  k.  l.)   About  1628. 

Private, 
Portrait  of  his  Mother.    About  1688.    PrivaU. 
Jadas  with  the  price  of  the  Betrayal    1628orl629. 

Private. 
The  raising  of  Lasarus.    About  1628.    Private. 
Portrait  of  his  Father.    1628.    Toure. 
Pcvtrait  of  his  Mother.    About  1628.    The  Hague. 
Portrait  of  his  Father.    About  1628.    The  Hague. 
Study  of  himself.    About  1629.    Private. 
Portrait  of  himself.    About  1629.    PrivaU. 
Christ  at  Bmmaus.    (Signed  b.  h.)    About  1629. 

Private. 
Portrait  of  a  Young  Man.    (Signed.)   About  1629. 

Private. 
Portrait  of  himself.    About  1629.    Nuremberg, 
St.  Paul.    Aboatl629.    iruremberg. 
Portrait  of  lus  Father.    (Signature  and  date,  1641, 

forged.)    About  1629.    Awuterdam. 
Portrait  of  himself .    About  1629.     The  Haaue. 
Portrait  of  a  Man  laughing.    1629  or  1680.    l%e 

Hague. 
Head  of  a  Boy.    About  1629.    Private. 
Portrait  of  a  ToungOirl.   Between  1628  and  1680. 

Stockholm. 
1630  Study  of  his  Father.    Aboat  1630.    Private. 
to    Portrait  of  a  Man.    1630  or  1682.     Vienna, 
1684  Portrait  of  a  Woman.    1630  or  1682.     Vienna. 
inolu- Portrait  of  a  Young  Man.    1630  or  1631.    Dublin. 
sive.  Portrait  of  his  ICotiier.    About  1630.    Private. 
Portrait  of  an  Old  Man.    About  163a    Private. 
Portrait  of  the  Painter's  Sister.    (Signed  B.  H.  L. 

Van  Biin.)    Private. 
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Portrait  of  hii  Father.    About  1630.    St.  Petere-^ 

burg. 
Portraitof  his  Father.    (SignedR.)    About  163a 

Betterdam. 
Portrait  of  a  Young  OirL    (Signed  n.  H.)    About 

1630.    The  Hague. 
Portrait  of  his  Sister.   About  1630.    PrtiNit«. 
Portrait  of  an  Old  Man.    (Signed  n.  h.  l.)  About 

1630.    Schwerin. 
Presentation  in  the  Temple.   About  1630.   Private, 
Diana  bathing.    About  1631.    Private, 
Judith.    (Signed  R.)    About  1631.    Berlin. 
Portrait  of  a  Young  CKri.    Between  1630  and  1634. 

PrivaU. 
An  Old  Woman  reading.    (Signed  Bembrandt  ft) 

About  1631.    PrivaU. 
Portraitof  an  Old  Woman.  About  1681.    Wtndaer. 
Zachariah  receiving  the  prophecy  of  tiie  birth  of 

John  the  Baptist.    (Bigoak  Bemhrandt  f.)   16S1 

or  1632.    Private. 
Portrait  of  his  Father.    About  1632.    PrivaU. 
Portrait  of  Burgomaster  Pellioome  and  his  Son. 

rSimed   Bemhrandt.)     About   1632.     WedUee 

Voueetion, 
Portrait  of  his  Wife  and  Daughter,    (^gned  Bem- 

brandt^ia-.)   About  1632.     Watlaee  CoUection, 
The  Good  Samaritan.     About   1632.     WetUaee 

Collection, 
Portrait  of  an  Old  Man.    About  1632.    PrivaU. 
The  Bape  of  Proserpine.    About  1632.    Berlin. 
Portrait  called  CoppenoL     (Signed  B.  H,  L.  van 

I^.)    About  1632.    Caesel, 
Portrait  of  an  Old  Man.    About  1682.    Private. 
The  Descent  from  the  Croes.  (QigoedL  Bembrandt f.) 

1638.    Munich. 
The  Blevation  of  the  Cross.    1683.    Muniek. 
Portrait  of  an  Old  Man.     (Signed  Bembrandt  /.) 

About  1638.    St,  Petersburg. 
A  Philosopher  in  Meditation.    1683.    Lowore, 
Portrait    of    himself.      (Signed    BenJbrwedt  f.) 

Between  1638  and  1636.     WaUaee  CoUeetian, 
Hie  Bntombment.    1633  or  1634.    Glasgow. 
Petitioners  to  a  BibUeal  King.     1(»3  or  1681 

PrivaU. 
Portrait  of  an  Old  Man.    About  1638.    PHvaU 
Portrait  of  Saskia.    About  1638.    PrivaU. 
Tobit  curing  his  Father's  Blindness.    (Signad  and 

<fs<«2  1684  or  1636.)    Private. 
Portrait  of  Saskia.    About  1684.    Private. 
Portrait  of  himself.    About  1634.    Berlin. 
Portrait  of  Saskia.    About  1634.    Cassel. 
Portrait  of  Rembrandt  as  an  OfBoer.    About  1684. 

The  Hague. 
Portrait  of  a  Young  Man  putting  on  lus  Aimoor. 

About  1634.    Private. 
The  Prodigal  Son.    About  1634.    PrivaU, 
1635  Portrait  of  a  Man.    About  1635.    Private. 
to    Portraitof  a  Young  Woman.  About  1635.  i^rtMtfe. 
1639  The  Burgomaster  Pancras  and  his  Wife.    About 
inelu-     1635.    Buckingham  Palace. 
Are.  A  Babbi.    About  1685.    Private. 

Portrait  of  himself.    (Signed  Bembrandt  1635  or 

1638.)    Private. 
Portrait  of  himself.    About  1635.    PrivaU. 
Portrait  of  a  Saint.    (Signed  s.  /.)    About  1685. 

PrivaU. 
St.  Paul  in  MediUtion.    About  1635.    PrivaU. 
Portrait   of    a    Young   Woman.     About    1635. 

Cassel. 
Bembrandt  and  Saskia.    (Signed  Bembrandt  fee) 

About  1635.    Dresden. 
Portrait  of  himself.    About  1685.    Florence. 
Portraitof  a  Babbi.    About  1635.    PrivaU. 
The  finding  of  Moses.    About  1685.    PrivaU. 
St.  PauL    About  1636.     Vienna. 
The  Feast  of  Belshassar.    About  1636.    PrivaU. 
Portrait  of  Saskia.    About  1636.    Private. 
Bcce  Homo.    1686.    National  Oallerv. 
The  Standard-bearer.     (Signed  Bembrandt  168-.) 

About  1636.    PrivaU. 
Portrait  of  an  Oriental.    (Qigaidd  Bembrandt  ft.) 

About  1636.    St.  Petersburg. 
Danae.   (Qigaibd  Bembrandt -i^.)   Probably  1636. 

St.  Petersburg. 
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The  FUghi  Into  E^grpl.     (Signed  SmirmuUf.) 

Aboat  1636.    The  Magu$. 
Portrait  of  mn  Old  Ledy.    1636  or  1637.    FrivaU. 
Portrait  of  an  Old  Man.    About  1637.    Frivate. 
The    Bntombment.     Between   1636  and    1638. 

Mvmek. 
The  Angel  quitting  Tobit  and  his  Familj.    1637. 

Zouvre, 
A  Woman  at  her  Toilet.  (Signed  JZ^m—.)    Aboat 

1637.    Hu  Haoue, 
1640  Portrait  of  himoJf.    Aboat  1640.    FtipaU. 
to    Dead  Peaoocks.     (Signed   lUmbrandt,)     Aboat 
1644      1640.    FrtwOt. 
indo-  Landaoape.    Aboat  1640.    Frigate. 
MTe.  Portrait  of  a  Toang  Negro.  Aboat  1640.   WlaUaee 

CoUectum, 
Landaoape.    Aboat  1640.     Wallace  CoUtctUtn, 
Portrait  of  himself.    1640.     Wallace  Collection, 
Portrait  of  an  Old  Woman.  About  1640.  FrivaU. 
Stormy  Jjoidscape.  (^fpied  Bembrandt  f.)  About 

1640.    Brunswick. 
The  Good  Samaritan.    About  1640.    Fritaie, 
Portrait  of  Elisabeth  Bas.    About  1640.    Awuter- 

dam. 
Portrait  of  an  Old  Woman.    (Signed  Sew^bnmdi,) 

Between  1640  and  1643.    St.  Fetcrsbura. 
Portrait  of  Dr.  Bonus.  (Signed  Bembrandt,  164-.) 

Probably  1642.    Frivate, 
Portrait  of  himself.    Between   1640  and  1645. 

Fripote. 
Portrait  of  a  Young  Han.  Between  1640  and  1646. 

Frivate, 
Portrait  of  an  Old  Woman.    (Signed  and  dated 

1640  or  1646.)    Frivate. 
Portrait  of  a  Man.    About  1640.    New  York. 
The  Cradle.    Between  1643  and  1646.    Frivate, 
1646  Portrait  of  an  Old  Man.    (Signed  JUmbrandt.) 
to       About  1646.    Frivate. 

1649  Portrait  of  himself.    (Signed  Rembrandt,  164-.) 
kidu-     About  1646.    Budtinaham  Falace, 

sire.  Portrait  of  a  Lady  caUed  the  Wife  of  SyMus. 

About  1646.    Frivate, 
Man  reading.    About  1646.    Copenhagen. 
Ltndsoape  with  Swans.    About  1646.    Frivate. 
Portrait  of  himself.    (Signed  J{e—.)    About  1646. 

Carleruhe, 
Portrait  of  an  Old  Man.    About  1646.    Dresden. 
Ltndsoape.    About  1646.    Oldenburg. 
Christ  at  the  Odnmn.    About  1646.    Frivate. 
Portrait  of  Bphraim  Bonus.    Pkobahly  1647.    Sis 

Collectian, 
A  Woman  bathing.    1647.    Louvre. 
Susannah.    About  1647.    Frivate. 
Joseph's  Coat.    About  1647.    Frivate, 
Christ  on  the  Cross.    About  1648.    FrivaU, 
Portrait  of  a  Young  Artist  drawing.    (Signed 

Rembrandt,  164-.)    About  1648.    Frivate. 
Portrait  of  Marshal  Turenne.    1649.    Frivate, 
An  Old  Woman  meditating  over  a  Book.    Aboat 

1649.    FrivaU, 

1650  Study   of  a   Babbi.    Between   1650  and   1666. 
to       FrivaU. 

1664  A  Young  Woman  In  Bed.    (Signed  Rmbrandt, 
inohi-     16—.)    About  1660.    Edinburgh, 
sire.  The  Slaughter-house.    (Signed  Remhrandtt  16 — .) 

About  1650.    Olatgow. 
Portrait  of  COT>penol.    About  1660.    Frivate. 
Portrait  of  a  Gnrl,    About  1650.    Frivate. 
Tasters  In  a  Cellar.    About  1650.    Frivate. 
Portrait  of  an  Old  Man.    About  1650.    Frivate. 
Pwtrait  of  RembrandtPs  Brother.    About  1660. 

Frivate. 
Portrait  of  a  Woman  holding  a  Book.  About  1650. 

Frivate. 
Portrait  of  Bembrandfs  Brother.    About  1660. 

Berlin, 
Daniel's  Vision.    About  1650.    Berlin. 
The    Boin.    (Signed  Rembrandt.)   About  1650. 

Caseel, 
Portrait  of  an  Old  Man.    About  1660.    StraOwrg. 
Naroissus.    About  1650.    Awuterdam, 
Abraham  receiring  the  Angels.    About  1650.    St. 

Fetersburg. 
The  Sons  ci  Jacob  showing  him  Joseph's  blood- 
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stainedOoa*.  (^ffied Rembnmdt.)  Abootl650. 
St.  Fetersburg, 

The  Disgrace  of  Haman.    (Signed  Rembrandt.) 
About  1660.    St,  Fetersburg. 

Pallas.    About  1650.    St.  Fetersburg. 

The  PiPorfietess  Hannah  teaching  the  infant  Samnel 
to  read.    About  1650.    St.  Fetersburg. 

Young  Gip^   holding   a   MedaL    Ahoui  165a 
Frtvate, 

Head  of  Christ.    About  1662.    Frivate. 

Portrait   of  Hendriokje   Stoffels.    Aboat   1662. 
Louvre, 

Portrait  of  himself.    Between  1662  and   1664. 
Leivfig. 

TheMiU.    About  1664.    Frivate, 

Tobit  and  the  Angel.    About  1654.    Glasgow, 

Portrait  of  an  Old  Woman.   About  1654.  FrivaU, 

Study  of  a  Young  Boy.    About  1654.    FrivaU. 

A  Woman  praying.    About  1664.    The  Hague. 

Portrait  of  an  Old  Woman.    1654.    St,  Feters- 
burg. 

Portrait  of  an  Old  Man.    Aboutl664.    St.  Feters- 
burg. 

Portrait  of  an  Old  Man.    (Signed  Rembrandt  /., 
16—.)    About  1664.    St.  Fetersburg. 

Portrait  of  a  Babbi.    Between  1664  and  1666. 
FrivaU, 
1656  The  Repose  of  the  Holy  Family.    About  1655. 

to       Buda-Festh. 
1659  Portrait  of  a  Polish  Horseman.    About  1665. 
indu-     Frivate. 
siye.  Study  of  an  Angel.    About  1656.    Frivate. 

Study  of  an  Old  Man.    About  1665.    FrivaU. 

Portrait  of  an  Old  Woman.    {Signed  &■.)    About 

1655.  FrivaU, 

Portrait    of    Burgomaster    Six.      About    1656. 

Frivate, 
Portrait  of  his  Wife.    (Signed  Rembrandt,)    Pro- 
bably 1656.    Frivate. 
PorMt  of  an  Old  Man.    About  1655.     Wallace 

Collection, 
Portrait  of  a  Young  Man.    About  1656.    Wallace 

ColUetion, 
Portrait  of  a  Rabbi.    Aboot  1666.    Frivate. 
Portrait  of  a  Woman  called  Rembrsndt's  Cook. 

About  1656.    FrivaU. 
Portrait  of  a  Rabbi    About  1656.    Frivate. 
Portrait  of  a  Man.    About  1665.    Lowvre, 
Study  of  an  Old  Man.    About  1655.    Berlin. 
Portrait  of  an  Old  Man.    About  1655.    Cassel, 
Portrait  of  an  Old  Man.    Between  1666  and  1667. 

OasseL 
Portrait  of  a  Young  Girl.    About  1656.    Cologne. 
Portrait  of  himself.    About  1655.    Florence. 
Portrait   of  a   Bpy.    Between  1655    and   1660. 

FrivaU, 
Portrait  of  himself .    (Qigaed  Rembrandt,)    Aboot 

1656.  Frivate. 

Portrait  of  a  Young  Man.    (Signed,)  About  1656. 


Head  of  Christ    About  1656.    Frivate. 
Pilate  washing  his  Hands.    About  1656.    Frivate. 
Portrait  of  a  Man.    About  1656.    Dresden. 
Pwtrait  of  an  Old  Man.    About  1656.    Schwerin. 
St.  Peter's   Denial.    (Signed  -^mbr^,)    About 

1656.    St.  FeUrsburg. 
Portrait  of  himself.    About  1658.     Vienna. 
Portrait  of  a  Young  Man  singing.    About  1658. 

St.  Paul.'  (Signed,)  About  1658.  Frivate. 
Portrait  of  himself.  About  1658.  Frivate, 
Portrait  of  Burgomaster  Six.    Between  1658  and 

1660.    Six  CoUeetion. 
Portrait  of  an  Old  Man.  (Signedi{Midr«iuif,16— .) 

About  1668.     Florence, 
Christ.    Between  1658  and  1660.    Frivate. 
Portrait  of  an  Admiral.    About  1658.    Frivate. 
Portrait  of  himself.    {Signed  and  dated  166-.) 

About  1659.    Frivate. 
PortraH  of  himself.    (Signed  Rembrandt,  166-.) 

About  1669.    Caseel, 
Henrietta  Stoifels  looking  throu^  the  ourtsins 

she  is  drawhig  aside.   (I>a(ai  166-).  SdMurgh^ 

National  OaUerv.    Bought  in  199^, 
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1660  Portnitof  aWoman.  (mgD/td  lUmirandi.)  Aboat 
to       166a    Frivate. 

1664  A  Woman  with  Flowers.    About  1660.    Frivaie. 
inda- Portrait  of  a  Man.    About  1660.    FriwtU. 

sive.  Portrait  of  a  Tonng  Man.  Aboat  1660.  PriMttU, 
Portrait  of  a  Young  Man.  Aboat  1660.  FriwaU, 
Portrait  of  a  Lady  with  an  Ostrich  Feather.  Aboat 

1660.    Frivat: 
Portrait  of  Titas.    Aboat  1660.   FrioaU. 
Portrait  of  a  Monk.  Aboat  1660.  Natumal  ChdUry. 
Portrait  of  an  Old  Man.    Aboat  1660.    FrivaU. 
Portrait   of    a  Yoang  Man.    About  1660.    St, 

Fitenburg, 
The  Standard-bearer.    Between  1660  and  1668. 

FrivtUe, 
The  OircaiDcision.    About  1661.    FrivaU, 
Venus  and  Cupid.    About  1661.    Lmtmri, 
Portrait  of  a  Man.    (Signed  Bemhrandt,  166-.) 

About  1661.    St.  Fet$rBbwrg. 
The  Ck>n8pirac7  of  Claudius  C»Tilis.    1661.   Stoeh- 

holm. 
Portrait    of  Hendrickje   Stoffels.    Aboat  1662. 

Berlin. 
Portrait  of  hhnself.  About  1664.  National  Qdlirf. 
The  tTnmerciful  Servant.    About  1664.     Wallae§ 

ColUctum. 
David  playing  before  SaoL    Between  1660  and 

1665.    Frivate. 
Portrait  of  himself.    Between   1660  and  1665. 

Frivate, 

1665  Portrait  of  a  Young  Woman.  (Signed  BmJbrmM,) 
to        About  1666.    Frivate, 

1668  Portrait  of  himself.    About  1666.    Frivate. 
inclu-The  Jewish  Bride.    (Signed  Bewtbrandtf  166-.) 
sive.      About  1666.    Ameterdam. 

Portrait  of  an  Old  Man.    About  1666.    Dneden, 
Portrait  of  himself .    {Signed.)   Between  1666  and 

1668.     Vitnna. 
Portrait  of   a   Man.    Between  1666  and  1668. 

Frivate. 
Portrait  of  a  Young  Woman.    Between  1666  and 

1668.    Frivate, 
Portrait  of  himself  .    About  1666.    Ftorenee, 
Portrait  of  a  FamilT.  (Signed  £«ifi^rafui<.)  About 

1668.    Brunewich. 
Bather,  Haman,  and  Ahasuerus.    About  1668. 

Frivate, 
The  Prodigal  Son.    (Signed  J2.  V,  Rifnf.)    1666 

or  1668.    St,  Feterebwrg, 

The  dates  of  the  following  pictures  are  quite 
nncertaiiL 

Portrait  of  Saskia.    Antwerp. 

Portrait  of  an  old  Jew.    Antwerp. 

Portrait  of  Rembrandt's  Mother.    Frivate* 

Isaac  and  Esau.    Frivate, 

Landscape.    Frivate. 

Portrait  of  an  Old  Woman.    Frivate. 

The  Holy  Family.    Frivate, 

Portrait  of  an  Old  Man.    (Signed  Rembrandt.) 

DMin, 
Abraham  receiving  the  Angels.    Frivate. 
The  Painter's  Studio.    Glasgow, 
Jeremiah  mourning  over  the  destruction  of  Jeru* 

salem.     Olasaow, 
Study  of  an  Ola  Man.    Glasgow , 
Portrait  of  himself.    Glasgow. 
Portrait  of  a  Burgomaster.    (Signed  Rembrandt  f,) 

Frivate, 
Portrait  of  Rembrandt's  Sister.    Frivate. 
A  Jewish  Babbi.    BnMngkam  Falace, 
A  man-at-arms.    Frivate. 
P^tftrait  of  Bembrandt's  Mother.    Frivate, 
A  Jew  Merchant.    National  Gallery. 
Landscape.    National  Gallery. 
Christ  taken  down  from  the  Gross.    National 

Gallery. 
Portrait  of  a  Bursomaster.    National  Gallery. 
Portrait  of  an  Old  Lady.    National  Gallery. 
Portrait  of  an  Orator.    FrivaU. 
Landscape.    Frivate, 
Portrait  of  a  Man.   Frivate. 
BembrandVs  Father^s  MilL    FrivaU. 
Portrait  of  a  Man.  Frivate. 
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The  Angel  departing  from  Tobit. 

The  dismissal  of  Hagar.    Frioate. 

Portrait  of  himaell    Frigate. 

Landso^w.    Frivate 

Portrait  of  a  Man.    FrivaU. 

Pteirait  of  a  Lady .    Frivate. 

Head  of  a  Man.    Frivate, 

A  GUrl  with  a  Booe-bud.    (Signed  Rmnhrmndt.) 

Frivate. 
Study  of  aa  Old  Man.    Frivate. 
Portarait  of  a  Lady.    Frivate. 
Landscape.    Frivate. 
Jan  Six  at  a  Window.    Frivate, 
Portrait  of  a  Man.    Frivate, 
Portrait  of  an  Old  Man.    FrivaU. 
Head  of  an  Old  Man.    Frivate. 
David  playing  before  Saul.    Frankfort. 
Study  of  an  Old  Man.    Frivate. 
Portrait  of  an  Old  Man.    Turin. 
Portrait  of  an   old  Jew.    {Signed  BV.  /.)    St. 

Feterebnrg, 
An  Accountant  standing  br  a  Table.    FrivaU. 
Head  of  a  Young  Man.    FrivaU, 
Portrait  called  &.    FrivaU, 
Portrait  called  his  Wife.    FrivaU. 
The  Mills.     New  York. 
The  Adoration  of  the  Shepherds.    New  Totk. 
POTtzait  of  himself.    FrivaU. 
Portrait  of  a  Boy.    Frivate, 
Portrait  called  Six.    {Signed.)    FrivaU. 

The  following  are  the  authentic  etchings  of 
known  date. 

1628.  Bembrandfs  Mother.    {Signed  r.  s.  L.) 

1629.  A  Bust  of  himself.    {Signed  b.  H.  L.) 

1680.  Bembrandt  with  an  air  of  grimaoe.     {Signed 

B.  H.  L.} 

Bembrandt  with  his  mouth  open.  (%iim{  b.  h.  l.) 
Bembraodt  in  a  fur  aqp  and  light  dress.    {Signed 

B.  H.  L.) 

Bembrandt  with  curly  hair  rising  into  a  toft. 

{Signed  b.  h.  l.) 
The    Presentation,    witii    the    AngeL     {Signed 

B.  H.  L.) 

Two  Beggars,  a  Man  and  a  Woman,  oonverang. 

(SignS^B.  H.  L.) 
A  Beggar  sitting  on  a  Hillock.    {Signed  m.  H.  l.) 
A  Man  standing.    {Signed  b.  h.  l.) 
Profile  of   a  bald  Man  with  a  jeweOed  chain. 

{Signed  b.  h.  l.) 
Proflfe  of  a  bald  Man.    {Signed  B.  h.  l.) 
An  Old  Man  with  a  large  beard.    {Signed  R.  k.  L.) 
Bembrandt  laushing.    {Signed  b.  h.  l.) 
Bembrandt  with  haggard  eyes.    {Signed  b.  h.  l.) 
An  Old  Man  sitting  in  a  chair  and  wearing  a  high 

cap.    {Signed  bt.) 
And  Old  Mao  with  a  large  square  beard.    (Signed 

B.H.  L.) 

1631.  Bembrandt  with  a  broad  hat  and  maniieL    {Signed 

BT.) 

Bembrandt  with  a  round  for  cap,  full  faoe.  {Signed 

B.  s.  L.) 
The  Blind  Fiddler.    {Signed  b.  h.  l.) 
The  little  Polander.    (J^lgnid  B.  H.  l.) 
A  Woman  beneath  a  Tree.    {Signed  b.  h.  l.) 
A  Man  with  a  short  beard  and  embroidered  doak. 

{Signed  b.  k.  l.) 
An  Old   Man   with   a  pointed  beard.    {Signed 

B.  S.L.) 

Bembrandt^s   Mother,  her  hand  resting  on  her 

breast.    (Signed  b.  h.  l.) 
Bembrandt^i  Mother.    {Signed  bt.) 

1632.  St.  Jerome  kneeling.   An  arched  print.    (Signed 

Rembrandt/,) 
The  Bat-killer.    {Signed  b.  h.  l.) 
The  Persian.    {Sigtud  b.  k.  l.) 

1633.  Bembrandt  with  a  scarf  round  his  ne^    (Signed 

Rembrandt/,) 
The  Descent  from  the  Oross.     (Signed  Remr 

brandtf.) 
An  Old  Woman,  etched  no  lower  than  the  ehin. 

(Signed  Rembrandt  f. ) 

1634.  Bembrandt  with  a  drawn  sword  held  uprifl^ 

(Signed  Rembrandt/.) 
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1036. 


1636. 


1687. 


1688. 


1639. 


1640. 


1641. 


1642. 


1648. 
1644. 
1645. 


1646. 


1647. 


Portrait  of  an  unknown  ICan  witii  a 

Bembnaidt  f,) 
JosephandPotiphar'aWife.  (Signed JiMNMiMtt/.) 
Christ  and  the  Diadplee  at  Bmmaiia.    (Signed 

Bembrandtf.) 
A  Yoong  Woman  readinff.    (Signed  Rmbrai^  /.) 
Saakia  with  pearla  in  her  hur.    (Signed  En^ 

brandtf,) 
Jeans  driving  out  tlie  Money-lendera    (Signed 

Bemhnmdt/,) 
The  Mar^rdom  of  St.  Stephen.    (Signed  Ssa^ 

brandtf.) 
St.  Jerome  kneeling.    (Signed  Rimbrandtf,) 
The  Pancake  Woman.    (Signed  Bmbrandtf.) 
The  Monntebank.    (Signed  JScm^rmutt/.) 
Portrait    of    Johannes   Uijtenhogaerd.    (Signed 

Bembrandtf,) 
Bembrandt  and  his  Wife.    (Signed  Bembmndt  /.) 
The  Frodiflal  Son.    (BigDisA  Btmhrtmdtf,) 
Portrait  of  Manassek  ben  Israel.    (Signed  Rem- 
brandt/,) 
Sembrandt's  Wife,  and  Ato  other  heads.    (Signed 

RembrmuUf.) 
Abraham    sending   away    Hagar   and   TAmaAi 

(Signed  Bembrandt  /. ) 
A  xoong  Man  seated.     (Signed  Remhremdtf.) 
An  Old  Man  wearing  a  rich  Telyet  cap.    (Signed 

Bembrandt/,) 
Three  Heads  of  Women,  one  asleep.  (Signed  iZeni- 

brandt,) 
Bembrandt   with  a   Mesetin  cap   and  feather. 

(Signed  Bembrandt/) 
Adam  and  Bve.    (Signed  Bembrandt/) 
The  little  Jewish  Bnde.    (Signed  Bembrandt  /.) 
Bembrandt  leaning  npon  a  stone  ledge.    (Signed 

Bembrandt/,) 
The  Death  of  the  Virgin.    (BigoBd  Bembrandt/,) 
A  Jew  with  a  high  cap.    (Signed  Bembrandt/!} 
The  •Beheading  of  St.  John  the  Baptist.    (Signed 

Bembrandt/^ 
An  Old  Man  with  a  square  beard  and  divided  for 

cap.    (Signed  Bemmvndt  /  ) 
The  Angel  departing  fromTobit  and  his  Family. 

(Si^ed  Bembrandt/.) 
The  Virgin  and  Child  in  the  doads.    (Signed 

Bembrandt/) 
The  Baptism  of  the  Sunndi.  (Si^ied  IZem^ronA/.) 
The  large  Lion-hnnt.    (Signed  Bembrandt/) 
Jacob  and  Laban.    (Si^nied  Bembrandt/) 
The  School-master.    (Signed  Bembrandt/,) 
The  Card-player.    (Signed  jR^jn^rofuft/.; 
Landsc^w  with  a  Cottage  and  Hay-barn.   (Signed 

Bembrandt/,) 
landscape  with  a  Mm-sail.  (^gned  Bembrandt/,) 
BembrandVs  MOl.    (Signed  Bembrandt/) 
Portrait  of  a  Man  with  a  chain  and  cross.    (Signed 

BembrantU/,) 
Portrait  of  Comeliea  Olaes  Anslo.    (Signed  Bem- 
brandt/.) 
The  Baismg  of  Lasams.     (Signed  Bembrandt/) 
The   Descent  from   the  Cross.     (Signed    Bem- 

brandt/) 
St.  Jerome.  In  Bembrandt's  dark  manner.  (Signed 

Bembrandt/) 
A  Man  in  an  Arbonr.    (Signed  Bembrandt/,) 
The  Hog.    (Signed  Bembrandt  /.) 
The  three  Trees.    (Signed  Bembrandt/,) 
The  Shepherd  and  his  Family.    (Signed  Bent- 

brandt/) 
Abraham  conversing  with  Inao.    (Signed  Bem- 
brandt/) 
Bepose  in  Bgypt.    (Signed  J^fm^ramft/.) 
Six^s&idffe.    mgtktA  Bembrandt/) 
Yiew  of  Omval,  near  Amsterdam.    (Signed  Bem^ 

brandt/) 
Boat-hoose,   called  the   Grotto.    (Signed 

brandt/) 
AnagedBeffiar.    (Signed  JZiM^roiMtt/.) 
Ledikant.    mpneA  Bembrandt /,) 
A.  Man  seated  on  the  Qronnd.    (Signed 

brandt/^ 
Bphraim  Bonns.    (Signed  Bembrandt/,) 


Jan  Six.    {Bigned  Bembrandt /^ 
1648.  Bembrandt  drawing.    (Signed  A«i»raiu{» /.) 


B2 


Medea,  or  the  Marriage  ol  Jason  and  Crensa. 

(Slg^td  Bembrandt /^ 
A  Jew's  Synagogne.    (Signed  Bembrandt  /) 
Beggars  at  the  Door  of  a  Honse.    (Signed  Bern- 

brandt/) 

1660.  Jesos  apnearing  to  tba  Disciples.    (Signed  Bern- 

The  Shell,  or  the  Damier.    (Signed  lism^aaitt/;) 

The  three  Cottages.    (Signed  Bembrandt  /  ) 

A  Village  with  a  square  Tower.    (Signed  Bm»- 

brandt/) 
Landscape  with  a  Village  and  Swans.    (Signed 

Bembrandt,) 
Landscape  with  a  Canal  and  large  Boat.    (Signed 

Bembrandt/) 

1661.  The  Flight  into  Bgypt.    (mgD/bd  Bembrandt  f,) 
The  Gold-weigher's  Field.    (Signed  Bembrandt.) 
Clement  de  Jonghe.    (Signed  Bembrandt/) 

1662.  Jesus  disputing  with  the  Doctors.    (Signed  Bem- 

brandt/) 
Landscape  with  a  vista.    (Signed  Bembrandt/.) 
1664.  The  Circumcision,  with  the  Otfk  and  Net.  (^i^wd 

Bembrandt/) 
The  Flightinto  Egypt ;  the  Holy  Family  crossing  a 

BilL    (B^gpeA  Bembrandt/) 
Jesus  ana  His  Parents  retuniing  from  Jerusalem. 

(Siiped  Bembrandt/) 
The  Holy  Family  with  the  Serpent.  (Signed  J2m»- 

brandt/) 
Jesus  diluting  with  the  Doctors.    (Signed  Ben^- 

brandt/) 
The  Descent  from  the  Cross.  (Signed  Bembrandt/) 
Christ  at  Bmmaus.    (Signed  Bembrandt/) 
The  Game  of  Golf.    (Signed  Bembrandt/. ) 

1666.  Abraham's  Sacrifice.    {Bimd  Bembrandt /,) 
Four  prints  for  *  Piedra  Gloriosa.'    (Signed  Bem- 
brandt.) 

Christ  before  Pilate.    (Signed  Bembrandt  /.) 
Thomas  Jacobss  Haring.    (Signed  Bembrandt  /.) 
1656.  Abraham  entertaining  the  Angels.    (Signed  aem- 
brandt/.) 
Johannes  Lntma.    (Signed  Bembrandt/^ 

1667.  St.  Francis  praying.    (Signed  Bembrandt/,) 

1658.  A  Woman  preparing  to  dress  after  bathing.  (Signed 

Bembrandt/) 
A  Woman  with  her  feet  in  the  water.    (Signed 

Bembrandt/) 
A  Negress.    (Signed  Bembrandt/) 

1659.  St.  Peter  and  St.  John  at  the  Gate  of  the  Temple. 

(Signed  Bembrandt/) 
Antiope  and  Jupiter.    (Signed  Bembrandt/) 
1661.  The   Woman  with   an  Arrow.     (Signed   Bern' 
brandt/) 

The  following  etchings  are   of  more  or  lew 
uncertain  date. 

SketchofaBegmr.    About  1629. 

Two  Beggars,  aMan  and  a  Woman,  oondng  from 

behind  a  bank.    (Signed  n.  n.  i^)   1629  or  1680. 
Three  profiles  of  Old  Men.    1629  or  1680. 
A  Beggar  sitting.   (jS^W  n.  h.  l.  1680  or  1686. ) 
Bembrandt.  A  small  head  stooping.    About  1680. 
Bembrandt  with  a  broad  nose.    1680  or  1681. 
An  Old  Man  with  a  bald  head  and  lante  beard. 

1630  or  1681. 
A  Man  on  Horseback.    1680  or  1682. 
An  Old  Man  with  a  short  beard.    1680orl682. 
The  Circumcision.    1680  or  1686. 
Jesus  disputing  with  the  Doctom    (Signed  b*. 

1680  or  16860 
Sketches,  with  a  head  of  Bendxrandt.    (Signed  bt. 

1680  or  1650.) 
The  Flight  into  Qgypt.    1680,  or  betwem  1682  and 

A  Beggtit  with  a  wooden  leg.    About  1680.  or 

between  1682  and  164a 
A  Beggar  leaning  upon  a  stick.  1680.  About  1681 

or  1641. 
Bembrandt  with  bushy  hair.    About  1681. 
A  Beggar  sitting  in  an  elbow-chair.    About  168L 
A  ragged  Peasant.    About  168L 
Diana  bathing.    (Signed  ST. /.)    About  1681. 
Danae  and  Jupiter.    (Signed  bt.)    About  1681. 
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Bust  of  an  Old  Mao  with  a  large  beard.    About 

1681. 
The  Man  with  three  moiutaoheB.    Aboat  1681. 
Bembrandf  a  Mother  seated,  looking  to  the  right. 

(Stoned  b.  h.  l.  /.)    About  1681. 
Sketches,  with  a  head  of  Bembrandt.  About  1631. 
A  Beggar  walking  towards  the  left.    About  1681, 

or  between  1632  and  1640. 
A  Woman  sitting  upon  a  hillock.    1681  or  1635. 
An  Old  Man  with  a  short  beaid.    1631orl686. 
A  Turkish  Slave.    1681  or  1635. 
Bust  of  an  Old  Man.    1631  or  1636. 
Bast  of  an  Old  Man.    1631  or  1685. 
A  sheet  of  sketches,  afterwards  divided  into  five. 

1631  or  1635. 
The  Bathers.  (Signed  iZm^rmui^/.,  1681  or  1651.) 
An  Old  Man  with  a  large  white  beardand  fnro^. 

{Sianedn,u.z,f.)    1632  or  1635. 
Smalfgrotesque  head.    1682  or  1635. 
Holy  Family :  the  Virgin  with  the  linen.  (Signed 

BT.)    1632  or  1640. 
An  Old  Man  lifting  his  hand  to  his  cap.  1682-1640 

or  1639. 
Two  Women  in  separate  Beds.    1632-1640  or  1639. 
The  Shepherds  in  a  Wood.    1632-1640  or  1641. 
The  Cottage  with  the  white  pales.    (Signed  Bewt>' 

brandtf.)    1632, 1635, 164^  or  1645-9. 
Jesos  Christ's  body  carried  to  the  Tomb.    (Signed 

Rembrandt.)    1632  or  about  1645. 
The  Best   in  Egypt.    168^1640,  1641-1642,  or 

1647. 
Landscape  with  a  cow  drinking.    1682-1640  or 

1649. 
An  arched  Landscape  with  an  Obelisk.    1682-1640 

or  1650. 
Portrait  of  Coppenol.    1682  or  about  1651 . 
The  Adoration  of  the  Shepherds.    1682-1640,  or 

about  1652. 
A  Polander  walking  towards  the  right.    About 

1688  or  1685. 
Bembrandt  with   moustache  and  small  beard. 

About  1634. 
The  Grudfizion.    About  1634  or  1635. 
Three  heads  of  women :  Saskia  at  the  top.    1685 

or  1636. 
Peasant  caixying  Milk-pails.    1636  or  about  1650. 
An   arched  Landscape  with  a  Flock   of  Sheep. 

(Signed  Semhrandt  /.,  1686  or  1650.) 
Braabrandt  in  a  flat  cap  and  slashed  vest.    About 

1688. 
Abraham  caressing  Isaac    1638  or  1689. 
A  Physician  feeling  the  Pulse  of  a  Patient.  About 

1639. 
SketchofaTroe.    1638-1640  or  1643. 
The  Presentation  in  the  vaulted  Temple.    1689 

or  1641. 
A  Uige  Tree  by  a  House.    About  1640. 
The  flute-player.    (Signed  Rembrandt  f^  1640  or 

1641.) 
A  view  of  Amsterdam.    1640  or  1641. 
A  Young  Woman  with  a  Basket.    1640  or  about 

1642. 
The  Grudfizion.    1640  or  1648. 
The  Triumph  of  Mordecai.    1640  or  1648-1650. 
The  Boll.    (Signed  i^Mit^rofwit/.,  164-.)    1640  or 

1649. 
The  Canal.    1640  or  1652. 
A  small  Lion-hunt  with  a  Lioness.    About  1641. 
ALion-hunl    About  1641. 
A  Battle-scene.    About  1641. 
The  Draughtsman.    About  1641. 
Portrait  of  a  Boy.    (Signed  Rmbrandt  /.,  164-.) 

About  1641. 
The  Star  of  the  Kings.    1641  or  about  1662. 
A  Woman  in  a  large  cap.    About  1642. 
The  Spanish  Qipsy.    1642  or  about  1647. 
St.  Jerome.    (8ic^J2m^raiM2</.,  1642  or  1648.) 
A  Village,  witii  ariver  and  sailing  vessel.    About 

1645. 
An  old  Man  resting  his  hands  on  a  book.    1645  or 

1646. 
Landscape  with  a  Man  sketdifaig.   1645orl646. 
Jan  Comelis  Sylvius.    (Signed  jbsi&faiMif,  1646  or 

1646.) 
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St.  Peter.    (Signed  JZssi&rsadt/.,  1645  or  1655.) 
Academical  figures  of  two  Men.    About  1646. 
Portrait  of  Jan  Asselyn.    (Siamed  bimbba.  /., 

164-.)    1647  or  1648. 
A  Landscape  with  a  ruined  Tower.    1648  or  1650. 
Dr.  Fanstos.    1648  or  1651. 
Allegorical  piece.    (Signed  Remh'ondtf.,  1648  or 

16580 
Jesus  Christ  healing  the  Siok.    1649orl660. 
TheSportnnan.    1650  or  1658. 
King  David  on  his  Knees.    (Signed  Riwthrandtf,, 

iSl  or  1652.) 
Tobit  blmd,  with  the  Dog.    (Signed  Rembrandt  /., 

1651  or  1652.) 
A  woman  sitting  before  a  Dutch  Stove.    (Signed 

Rembrandt/.,  195-.)    1651, 1657,  or  1658. 
Jesus  Christ  preaching.    About  1^62L 
Portrait  of  Titus.    1^2  or  1654. 
Jesus  Christ  entombed.    1652  or  1654. 
The  three  Crosses.    (Signed  IZtM^fojulr/.,  1658  or 

1655.) 
The  Presentation  In  tiie  Temple.    1658, 1654,  or 

1657.) 
The  Nativity.     (Signed  Rembrandt  /.)    About 

1654. 
The  littie  Goldsmith.    (Signed  £Mi»raiMl«,  1654  or 

1655.) 
Jacob  Haring.    About  1655. 
Abraham  Francen.    1655  or  1656. 
Dr.  Amoldus  Tholinx.    1655  or  1666. 
Christ  in  the  Garden  of  OUves.    (Signed  Rem- 

brandt,lK^.)    1655  or  1657. 
Jesus  and  the  Samaritan  Woman.    (Signed  Rem- 

brand*/.,  1657  or  1658.) 
OoppenoL    1652  or  1661. 

There  is,  fnrthennore,  a  large  number  of  etchings, 
signed  or  unsigned,  each  of  which  is  rejected  by 
one  or  more  of  the  authorities  though  accepted, 
sometimes  with  enthusiastio  eulogies,  by  others; 
of  these  the  following  are  some  of  the  most 
important 

Profile  of  a  bald  Man.    (%ii«i  b.  h.  i..  1680.) 

A  Han  in  fuU  face.    (Signed  B.  s.  L.  1680.) 

A  Philosopher  with  an  hour-glass.  (Signed  B.H.  l. 

1680.) 
A  Man  in  a  broad  hat.   (Signed  bt.  1630  or  1638.) 
Bembrandt  with  a  mantle  and  c«».  (Signtd'SLn.h. 

1681.) 
Bembrandt  with  ourlv  hair.    (Signed  bt.  1681.) 
A  Peasant  with  his  hands  beliind  him.    (Signed 

Rembrandt,  1681.) 
An  Old  Man  without  a  beard.    (Signed  b.  s.  l. 

1681.) 
A  Beggar  in  a  tattered  doak.    (Sipted  bt.  1681.) 
Lacarus  Klap,  or   the  Dumb   Beggar.    (Signed 

B.  H.  L.  liSl.) 
An  Old  Beggar  seated  with  a  dog  by  his  ads. 

(Sioned  b.  H.  L.  1681.) 
An  Old  Man  with  a  large  beard.    (Signed  b.  s.  l. 

1631.) 
An   Old  Man  with  a  beard.    (Signed  b.  h.  l. 

1631.)    . 
A  bald  Old  Man  with  his  mouth  open.    (Signed 

B.  K.  L.  1681.) 
A  Man  in  a  round  fur  cap.     (Signed  b.  s.  l. 

1681.) 
An  Old  Man  with  a  square  beard  and  cap.    (Signed 

B.H.L.1681.) 

An  Old  Man  with  a  straight  beard.    (Signedu.u. 

1631.) 
A  head  wearing  a  eap.    (Signed  bt.  168L) 
An  Old  Man  with  Vbald  head.    (Signed  ^mu 

1681.) 
Bust  of  a  Man  with  curly  hair.    (Swned  bt.  1681.) 
Bembrandt* s  Mother  in  a  widow's  chess.    (Signed 

Rembrandt/.) 
An  Old  Woman  in  a  Uaek  TeiL    (Signed  bt. 

1681.) 
Jacob  mouminff  for  Joeeph.    (Signed  Rmbrmtit 

van  Rifn,  1682  or  1633.) 
TheBainngof  Lasarus.  (Signed  £.  IT.  £.  £^/) 
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PAINTERS  AND  ENGRAVBRa 


The  Detoent  from  the  Orosf.    (Signed  BembrmH 

f.  ewKH  priiril,,  1638. ) 
TbeOoodBamariUn.   (Signed  £«mir«Mft  tsiMiitM* 

rt/mf,  163a) 
Adrene  Fortune.    (Signed  Rmbrtmdt  /.,  1688.) 
Portrait  of  Jan  GomeliB  Sylviua.    (Signed  JB«m- 

hrandt,  1633, 1634,  or  1636. ) 
The  Angel  appearing  to  the  Shephevds.    (Signed 

Bmbrandtf.^m.) 
The  Samaritan  Woman  at  the  Ridna.  (Signed  £m»- 

hrandi/^  1634.) 
The  Landscape  with  a  Oow.  (Signed  M.K.i*,ie9L) 
The  Gold-weigher,  or  Uijtenhogaerd.      (Signed 


Smbrandt  /,  1635.) 
Boce  Homo.    (Rembrandif.  1636 1 


Boce  Homo.    (Rembrandif,  1636  cummnwle, ) 
Joseph  telling  nis  Dreams.    (Signed  Kemifrandt  f^ 

BemlMMidt  etching  a  plate.    (Signed  BrnHhrandt/.^ 

1645.) 
A  nude  Man  seated,  oalled  the  Prodigal   Son. 

(Signed  Bembrandtf.,  1648.) 
St  Jerome.    UnJlnitML 
A  Peasant  with  \¥lfe  and  CMd.  ]C:B. 
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RILEY,  John,  born  in  London  in  1646,  received 
instructionB  from  Isaac  Fuller  and  Gerard  Zoost 
He  was  little  noticed  till  after  the  death  of  Sir 
Peter  Lely,  though  he  is  justly  described  by 
Walpole  as  one  of  the  best  native  painters  that 
had  then  flourished  in  England.  His  talents  were 
obscured  by  the  fame,  rather  than  the  merit,  of  Sir 
Godfrey  EneUer,  and  have  been  since  depressed 
through  bis  best  works  being  ascribed  to  Lely.  Riley 
was  of  an  amiable  and  rather  difSdent  character,  and 
was  easily  put  out  of  conceit  with  his  own  works. 
Charles  IL  sat  to  him,  but  almost  lightened  the 
poor  artist  out  of  the  profession  by  crying,  when 
he  saw  the  picture,  'Is  this  like  me?  Then, 
odd*s  fish,  Fm  an  ugl^  fellow.'  James  II.  and  his 
queen  also  sat  to  mm,  as  did  their  successors, 
William  and  Mary,  who  appointed  him  their  painter. 
Among  his  portraits  may  also  be  namea  those 
of  Lord  Keeper  North  and  Bishop  Saunderson. 
Jonathan  Richardson  was  married  to  a  near  relation 
of  Riley,  and  profited  by  his  will.  Riley  died  in 
London  in  1691,  and  was  buried  in  Bishopsgate 
C!hurch.  The  following  portraits  by  him  are  in  the 
National  Portrait  Gallery : 

Bishop  Bomet. 

James  n. 

Wllham,  Lord  Rossell. 


Edmnnd  Waller. 

Lord  Crewe,  Bishop  of  Durham. 

RILLAERT,  Jah  yah,  the  elder,  painter,  was  a 
native  of  Louvain,  where  he  was  working  in  1528. 
In  1647  he  became  painter  to  the  corporation,  and 
director  of  the  *  Omgang.'  In  1649  he  designed 
the  principal  decorations  for  the  '  Joyeuse  Entr^ ' 
of  ^ilip  il.,  and  he  was  also  employed  upon  the 
blazons  for  the  funeral  service  of  the  Emperor 
Charles  V.  In  1660  he  decorated  the  sheri^ 
room  in  the  town-halL  He  also  executed  numerous 
works  for  churches  and  convents  in  his  native 
town.  He  practised  engraving,  and  several  plates 
still  exist,  engraved  upon  copper,  and  signed  with 
lubB  initials.  By  his  wife,  Madeleine  du  Vivier, 
he  had  one  son,  Jan,  q.  v.  He  died  in  1668. 
Among  his  works  are  the  following : 
Loavain.  Hdtsl  d$  VUU,  Four  Panels  painted  on  both 
sides  as  follows: 

1.  The  Fall  of  Simon  Magos. 
Saint  Ifargaret  and  the  Chragon. 

2.  Defeat  of  the  Mahometans. 
The  Deliveranee  of  St.  Peter. 
8.  The  Miraooloos  Draoght  of 

Fishes. 
Christ  besring  His  Cross. 
4.  Deei^tation  of  St.  Catharine. 
Calyaiy. 
LonTain.  (Xo/iSt JfMiT*.    Consecration  of  St.  Brartins, 

Bishop  (tf  Oriesns. 
Tlenna.  The  Assumption. 

RILLAERT,  Jah  van,  the  younger,  was  the  son 
of  the  last-named,  and  probably  his  pupil.  He 
married  a  rich  wife,  Marie  Claes,  and  after  a 
sojourn  in  Denmark  returned  to  Louvain  and 
settled  there.  The  dates  of  his  birth  and  death 
are  uncertain.  No  mention  of  him  occurs  in  the 
town  archives  after  1691.  In  1688  he  was  com- 
missioned, iointlv  with  the  painter  Leonard  van 
Marienbergh,  to  determine  the  value  of  the  painting 
by  Mabuse,  which  the  town  of  Louvain  wished  to 
buy  from  the  Augustine  Order  for  presentation  to 
the  King  of  Spain.  In  the  church  of  St  Pierre,  at 
Louvain,  there  is  a '  Resurrection '  by  him. 

RIMINALDI,  GiROLAMo,  painter,  brother  of 
Orazio,  practised  at  Pisa  in  the  early  part  of  the 
17th  century.  He  survived  his  brother,  whose  last 
work  he  completed.  As  a  painter  he  was  greatly 
inferior  to  Orozio. 

RIMINALDI,  Obazio,  bom  at  Pisa  in  1698,  was 
first  a  scholar  of  Aurelio  Lomi,  but  afterwards 
studied  at  Rome  under  Orazio  Lomi,  called  Gentil- 
eschL  During  a  residence  of  some  years  at  Rome, 
he  studied  from  the  great  Roman  masters,  and  also 
from  the  antiaue.  On  his  return  to  Pisa  he  distin- 
guished himself  as  one  of  the  most  promising  artists 
of  his  time.  He  followed,  in  the  early  part  of  his 
life,  the  principles  of  Michel-angelo  Caravaggio, 
which  he  soon  after  abandoned  for  those  of 
Domenichino.  He  painted  several  pictures  for 
the  churches  of  Pisa,  one  of  which, '  The  Mart3rr- 
dom  of  St.  Cecilia,'  has  since  been  placed  in 
the  Florentine  Gallery.  In  the  cathedral  are  two 
Scripture  subjects  by  him,  representing  the 
*•  Brazen  Serpent,'  and  '  Samson  destroying  the 
Philistines.*  His  last  work  was  an  *  Assumption  of 
the  Virgin,'  which  he  did  not  live  to  finish.  Rimi- 
naldi  died  of  the  plague  in  1680. 

RIMINI,  PiBTBO  DA,  lived  in  the  early  part  of 
the  14Ui  century,  and  is  the  author  of  a  *  Cruci- 
fixion '  at  Urbania,  near  Urbino.  Paintings  in  8. 
Maria  Portofuori  in  Ravenna  are  attributed  to 
him. 
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BIMMER,  ALiBiDy  black-and-white  artist  and 
a&tiquary ;  bora  Angust  9.  1829,  at  Liverpool ; 
worked  for  some  time  in  Canada;  snbeequently 
settled  in  England  (Chester) ;  published  a  number 
of  Ulustrated  works  on  EnglLw  topography,  such 
as  '  Ancient  Streets  and  Homesteads  of  Eu^and/ 
'Pleasant  Spots  about  Oxford/  *  Rambles  about 
Eton  and  Harrow/  *  About  England  with  Dickens,' 
Sto.    He  died  at  Chester,  October  27, 1893. 

BINALDO,  DoMSNioo,  painter,  called  Rinaldo 
IfAirroyANO,  practised  at  Mantua,  about  1650,  and 
was  a  pupil  of  Giulio  Romano.  His  works  show 
great  promise,  but  his  career  was  cut  short  by  a 
premature  death.  At  Vienna  there  is  a  'Triumph 
of  Julius  C»sar '  by  him,  and  two  pictures  in  tne 
National  Gallery,  *The  Capture  of  Carthagena  and 
Continence  of  Scipio,'  and  the  '  Rape  of  the  Sabine 
Women,  with  the  subsequent  reconciliation  between 
the  Romans  and  Sabines,'  are  now  ascribed  to  him 
instead  of  to  his  master. 

RINALDI,  Santo,  called  IlTbomba,  an  excellent 
painter  of  battles,  landscapes,  and  architecture, 
bora  at  Florence  about  1620,  was  a  scholar  of 
Furini.  Though  he  painted  much,  and  was  eminent 
in  his  day,  very  little  of  his  history  is  recorded. 
It  is  supposed  that  he  died  in  1676. 

RINCON,  Antonio  del.    See  Dbl  Rinoon. 

RINCON,  Fbbnando  dbl.    See  Dbl  Rinoon. 

RING,  Hbbmah  Tom.  the  son  and  pupil  of 
Ludwie  King,  the  elder,  bora  at  MQnster  m  1621. 
lake  his  father,  he  is  chiefly  known  by  one  work — 
a  *  Resurrection  of  Lazarus,'  which  was  painted  in 
1546  for  the  cathedral  at  Miinster ;  in  it  the  traces 
of  Italian  influence  are  plainly  marked.  It  is  good 
in  colour  and  highly  finished.  Of  his  other  works 
we  may  name :  'Christ  on  the  Cross,' '  Christ  heal- 
ing the  Sick,*  'Christ  on  the  Cross,  with  Maiy. 
Joseph,  and  donors,'  'St  Luke  and  St  John,' 
*  Chnst  in  Gtothsemane,' '  Christ  and  the  Apostles,* 
which  aie  in  Munster,  and  twelve  Prophets  and 
Sibyls  in  the  Qallery  of  Augsburg.  He  died  in 
1699. 

RINQ,  LuDOBR  Tom,  the  elder,  the  founder  of  a 
family  of  Westphalian  artists,  who  flourished  in 
the  16th  century,  was  bora  at  MOnster  in  1496. 
He  is  chiefly  known  by  an  '  Intercession  of  Christ 
and  the  Virgin  Twith  the  donor  by  their  side)  for 
the  world,  whicn  is  about  to  be  destroyed  by 
God.'  It  is  dated  1638,  and  executed  in  a  simple 
and  dignified  manner,  in  the  style  of  the  early 
Oeraian  painters.  In  the  Museum  at  Miinster 
tiiere  are  also,  *  A  Man  and  his  Wife,*  a  half-leneth 
'  Portrait  of  a  Man,*  and  a  '  Madonna.*  He  died  in 
1647. 

RINQ,  LuDOBR  Tom,  called  the  younger^  to  dis- 
tinguish him  firom  his  grandfather  Ludwig^  Ring 
the  elder,  bora  at  Miinster  in  1622,  was  uie  son 
of  Herman  Ring,  and  painted  homely  domestic 
subjects,  but  he  has  also  left  some  portraits,  and 
in  the  Berlin  Museum  is  a  *  Marriage  at  Cana,* 
dated  1662.     Rmg  died  in  1683. 

RING,  PiBTBB  DB,  an  admirable  painter  of  sub- 
jects of  still-life,  flourished  about  the  middle  of 
the  17th  century.  If  not  a  native  of  Holland,  he 
practised  bis  art  there,  as  most  of  his  pictures  are, 
or  were,  confined  to  that  country,  though  the 
Dutch  writers  seem  to  know  nothing  of  his  history. 
In  1648-9  he  was  inscribed  on  the  registers  of  the 
Leyden  guild  of  St  Luke,  and  was  still  paintins^  in 
that  town  in  1660.  In  the  Museum  at  Amsterdam 
there  is  a  picture  by  him,  representing  a  table 
oovered  with  blue  TelTet,  on  which  are  yarious 
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kinds  of  froit,  oysteis,  and  other  shell-fish.    He 
was  a  successful  follower  of  Jan  D.  de  Heem.    He 

Smerally  introduced  a  ring  as  his  signature.  In 
e  Benin  Museum  there  is  a  picture  by  him, 
signed  with  his  name  and  dated  1660,  representing 
a  globe,  a  book  in  which  is  the  picture  of  a  man 
blowing  soap-bubbles,  an  hour-glass,  dice,  musical 
instraments,  &o. 

RINGE,  Chbistoph  Gottfbibd,  painter,  bom  it 
Berabnrg,  1713.  He  died  mad  in  1797.  His 
pictures,  which  are  rare,  betray  his  mental  dis- 
ease. 

RINGL7,  Gk)TTHABD,  or  GorrrBiBD,  (RnroGU,) 
painter  and  engraver,  was  bora  at  Zurich  in  1675. 
All  that  is  known  of  his  life  is,  that  he  was  employed 
by  the  authorities  of  Berae  to  paint  some  pictures 
relative  to  the  history  of  that  city,  and  that  the 
Painters*  Guild  ineffectually  attempted  to  prevent 
him  painting.  Of  his  etchings,  *  David  playing  ihe 
Harp,'  and  his  illustrations  of  Joshua  Maler's 
'  Gutjahr  f&r  alle  Christen,*  are  well  known.  They 
are  marked  with  a  cipher  composed  of  the  letters 
G.  B.    Ringly  died  in  1636. 

RIOU,  E£K>nABD,  French  painton  bora  December 
2, 1833.  at  Saint  Servan  (Ille  et  Yilaine) ;  devoted 
himseli  to  landscape  *  pamted  various  scenes  from 
the  Fontainebleau  custrict;  produced  successfol 
pastels  of  Egyptian  scenenr.  He  was  well  known 
as  an  illustrator  of  Jules  Verae's  tales.  He  died  in 
Paris,  Januaiy  27, 1900. 

RIOULT,  LouiB  Edouabi),  painter,  born  at  Mont- 
didier,  October  26,  1780.  He  was  a  pupil  of 
Regnault  and  of  David,  and  painted  classical  and 
historical  subjects,  but  he  was  particularly  sno- 
cessfnl  in  studies  of  girls  bathing,  Ac,  of  which 
he  painted  a  laige  number.  Among  hia  works  are 
the  following : 

Giri  playing  with  a  Zej^yr. 
^mofOrteod.    (AtVinmam.) 

Diana. 

The  Death  of  d'Asaas. 

A  Scholar  giving  hia  bteakfaat  to  a  poor  man. 

He  died  in  1866. 

RIPANDA,  GiAOOMO.  an  obscure  painter  of  the 
16th  oentury.  He  stuaied  in  Rome,  and  practised 
portrait  painting  towards  the  dose  of  the  cenUny. 

RIPOSO,  Fbliob.    See  Fighbbblu. 

RIPPINGILLB,  Edwabd  Villibbs,  an  English 
subject  painter,  bora  at  King's  Lynn  in  1798.  He 
was  self-tauffht  as  an  artist^and  first  practised  at 
Bristol,  exhibiting  at  the  Koyal  Academy  from 
1819.  His  subjects  were  tikva  from  BngUsh 
rural  life  until  be  visited  Italy  in  1837,  when  for 
■ome  vears  his  inspiration  was  Italian.  In  1841 
he  paid  a  second  visit  to  Italy.  He  delivered 
lectures  on  art,  and  devoted  much  attention  to 
literature,  contributing  to  various  periodicals.  He 
died  suddenly  at  Swan  village  railway  station,  near 
Birmingham,  in  1869.  Amongst  his  pictures  are : 
liverpooL  Corporatiaii  OoU,  Portrait  of  Dr.^  Raffles. 
Loodon.  Bridgnoattr  Boua, 
Soath  Kenaington.    Muteum, 


A  Brigand'a  Wife. 
MenduanU  of  the  Oaai- 
pagDA. 


Bnliating. 

Scene  in  a  Ckminff-hooae. 

A  Country  Tost-^Mot, 

A  Becmiting  Partj. 

Going  to  the  Fair. 

Stage-ooach  Bredkfaat. 

Fkogreaa  of  Dronkeimeaa.    {A  $erie$  of  m  fietum.) 

RIQUIER,  L.,  a  Flemiah  subject  painter,  bora 
in  1796  at  Antwerp,  where  he  studied  under  Van 
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Bree.    After  Tisitiiig  Italy  he  nettled  in  Paris. 
Amongst  his  works  are : 
BnitBeli.    JfifMiMi.    A  Family  of  Brigandi. 
Haariem.    Muinm.    Bobens  preMnting  Adrian  Broower 
to  his  Wife. 

RISING,  John,  an  English  subject  and  portrait 
painter,  bom  about  the  middle  of  the  18th  century. 
He  practised  in  London,  and  exhibited  at  the 
Academy  from  1785  to  1814.  Amongst  his  works 
are: 
Herts.         HatJUld  Houm.    Portrait  of  First  Marqids  of 

Downahire. 
Oxford.    BodMcm  LOnwy.    Portrait  of  Sir  W.  Blaek- 
stone.    178L 

RI8LER,  AuGUBTB  Chablis,  French  painter; 
bom  at  Cemay  ^now  SennheimX  Alsace,  m  1819 ; 
a  pupil  of  Paul  Delaroche;  completed  his  arl- 
studies  by  travel  in  Italy.  His  chief  successes 
obtained  by  portraits:  of  these  we  may  cite: 
<  Portrait  de  M.  Meumer,'  <  Portrait  de  l£ne.  T./ 
'La  Belle  Alsacienne,'  &c.  He  died  in  Paris, 
April  13,  18W. 

RI88,  FBANgois,  painter,  bom  at  Moscow  in 
1804.  He  was  a  i>upil  of  Qros,  and  practised  in 
France.  He  exhibited  at  the  Salon  between  1831 
and  1866.  At  Versailles  there  is  a  portrait  of 
Henri  Fran9ois  IVAgnesseau,  Chancelier  de  France, 
by  him ;  and  at  the  Ministry  of  the  Interior  a  '  St 
Vincent  de  Paul  at  MarseiUes,'  and  'Feast  in  the 
house  of  Simon  the  Pharisee.'  His  wife^  Pauline, 
was  also  a  painter. 

RIST,  GoTTFRiBD,  enmver,  a  native  of  Stutt- 
gart, was  a  pupil  of  Johann  Ootthard  Mtiller  in 
the  early  part  of  this  century,  and  engraved  the 
foUowing  plates : 

Death  of  Baphael ;  after  Rufefihausen. 

Apollo  among  the  Herds,  and  Abraham's  Sacrifice; 

afUrSekiek. 
Anadne ;  after  Daimeeker. 
Job;  after  WOckter, 

Xing  Frederick  of  Wnrtembm ;  after  Seele, 
Queen  Oharlotte  MatUda  of  If^rtemborg ;  after  SHn^ 


RIST,  JoHANM  Ghbistoph,  a  landscape  painter, 
bom  in  Stuttgart  in  1790,  was  first  a  confectioner 
in  Stuttgart  and  Vienna,  in  which  latter  city  he 
entered  the  Academy.  In  1816,  and  again  in 
1823,  he  was  premiatecL  The  deatii  of  his  brother 
Gottfried  caused  him  to  leave  Italy,  and  go  to 
Augsburg.  From  1830  to  1840  he  worked  in 
Munich,  and  gave  drawing  lessons;  later  on  he 
became  the  head  of  the  drawing  school  at  Augs- 
burg.    He  died  at  Augsburg  in  1886. 

KISVENNO,  GmsBTFo,  (or  Risusno,  Josbf,)  a 
l^anish  painter,  bom  at  Granada  about  the  year 
1640.  He  was  a  scholar  of  Alonso  Oano,  under 
whom  he  studied  both  painting  and  sculpture.  He 
painted  liistonr  with  some  reputation ;  and  there 
are  several  of  his  works  in  the  churches  of  bis 
native  city.  The  most  important  is  the  decoration 
of  the  cupola  of  the  Cartnusians.  Risvenno  died 
at  Granada  in  1721. 

RITRATI,  Franobsoo  de\    See  Nigbi,  G. 

RITT,  AnoiTSTiN,  a  Russian  painter,  bom  at  St 
Petersburg.  He  studied  at  Antwerp,  under  De 
Quertemont,  and  practised  in  Russia  in  ihe  18th 
century. 

RITIER,  Abraham  db,  amateur,  bom  at  Haar- 
lem in  1668,  devoted  himself  chiefly  to  waters 
colour  sketches  and  studies  of  rustic  life.  He 
died  in  1788. 

RTTTER,  Bduabd,  Btill-lifb  and  genre  painter, 
Dom  at  Vienna  in  1806,  where  he  was  a  pupil  of 


tbe  Academy.  Among  his  works  we  may  name : 
*In  the  Wine-cellar,'  ♦The  Woikman,'  «The  Last 
Farthing,' '  The  Farewell  of  the  Joumeyman.'  He 
died  at  Vienna  in  1853. 

RTTTER,  G.  N.,  painter,  bom  at  Heilbronn,  in 
1748.  He  settled  at  Amsterdam,  where  he  prac- 
tised miniature  and  portrait  painting.  He  died  at 
Amsterdam  in  1809. 

RITTER,  Hbnbt,  painter,  bom  at  Montreal  in 
Canada  in  1816,  went  when  young  to  Hambuig, 
where  he  received  some  instraction  from  Groger. 
In  1836  he  entered  the  Academy  at  Dasseldoif 
under  Sohn,  and  studied  under  Jordan.  He  died 
atDft88eldorfinl863. 

RITTER,  Louisa  Chablottb,  the  daughter  of 
G.  N.  Ritter,  practised  in  the  manner  of  her  father 
with  some  success.     She  died  in  1813. 

RITTIG,  Pbtbb,  painter,  bom  at  Ooblents  in 
1789,  studied  at  Paris  under  David,  but  afterwards 
went  to  Rome  to  work  under  Overbeck.  His 
pictures  show  talent  and  sobriety  of  judgment. 
He  died  at  Rome  in  1840.    Works : 

A  Madonna  with  Angela. 

AllegOTy  of  the  OSth  PaaJm. 

The  Ylnt  of  Pope  Paul  XIL  to  Ifiohel-angelo. 

RTTUS,  Michael.  This  name  is  affixed  to  an 
etching  representing  the  Virgin  Mary  and  the 
Infant  Ohnst ;  (^fter  A.  Caracch  dated  1647. 

RIVALZ,  Antoine,  bom  at  Toulouse  in  1667. 
was  the  son  of  Jean  Pierre  Rivalz,  a  painter  ana 
architect  of  some  celebrity,  bv  whom  he  was 
instracted  in  the  radiments  of  art  He  after^ 
wards  visited  Paris,  where  he  did  not  remain  long, 
but  went  to  Rome  in  search  of  improvement 
During  his  residence  in  that  capital  he  was  the 
succenful  candidate  for  the  prize  given  by  the 
Academy  of  St  Luke^  for  a  <  Fall  of  the  Rebel 
Angels.'  After  studying  the  works  of  the  beet 
masters,  he  returned  to  Toulouse,  where  he  passed 
the  remainder  of  his  life.  He  possessed  an  extra- 
ordinary talent  for  copying  the  works  of  Italian 
masters.  As  he  lived  so  far  frt>m  the  capital,  few 
of  his  works  are  to  be  met  with  in  Paris.  His 
pictures  are  chiefly  confined  to  Toulouse,  where 
he  died  in  1736.  He  left  a  ^n^eat  number  ci  draw- 
ings, which  are  executed  with  great  freedom,  in  a 
style  resembling  that  of  Raymond  de  la  Fage; 
also  a  few  spirited  etchings,  among  which  are  the 
following : 

The  Martyrdom  of  St.  Symphorianos. 

An  Allegory  of  Vice  driven  away  by  Troth ;  in  memofy 
of  N,  Fouisin. 

Four  Allegorical  plates  for  a  treatise  on  Painting,  hjf 
Dupujf  dM  Greg, 

RIVALZ,  BABTHiLBMT,  the  nephew  and  pupil 
of  Antoine  Rivalz,  bom  at  Toulouse  in  1724.  We 
have  by  him  a  few  etchings,  among  which  are  the 
following : 

The  Fan  of  the  Rebel  Angels ;  after  Ani.  Rivaig. 

Judith  and  Hdlof ernes;  effier  ttle iome. 

Joseph  and  Potiphar's  Wue ;  after  the  §ame. 

The  Death  of  Mary  Magdalene;  after  Benedetto  ImH. 

RIVALZ,  JsAK  PiBRBB,  the  elder,  painter  and 
architect,  was  bom  at  Bastide-d'Anjou,  in  Lan- 
guedoc,  in  1625.  He  was  a  pupil  of  Ambroise 
Fruleau,  and  the  father  of  Antome  Rivals.  He 
died  in  1706. 

RIVALZ,  JsAN  PiBRRB,  tlie  younger,  painter, 
was  the  son  and  pupil  of  Antoine  Kivalz.  He 
practised  historical  painting  in  France,  and  also 
visited  lUly.    He  died  in  1786. 

RIVAROLA,  Alfonso,  called  II  Chbnda,  bom 

247 


Digitized  by 


Google 


A  BIOGEAPHIQAL  DIOTIONABT  OF 


at  Femni  in  IGOT^  was  the  moat  diatingoiahed 
aoholar  of  Carlo  BononL  On  the  death  of  that 
master  he  was  engaged  to  finish  the  picture  of  the 
'Marriage  of  the  Virgin,'  in  the  charoh  of  8. 
Maria  del  Vado.  There  are  seyeral  pictares  of  his 
own  compositi<Hi  in  the  churches  at  Ferrara,  which 
do  honour  to  the  school  in  which  he  was  educated. 
Such  are  his  *  Baptism  of  St.  A^ostino/  in  ihe 
church  dedicated  to  that  saint,  which  he  has  em- 
belUshed  with  magnificent  architecture;  the  'Re- 
surrection,' at  the  Teatini;  'the  Brazen  Serpent,' 
in  S.  Niccolo ;  and  the  '  Mart^om  of  S.  Caterina,' 
in  S.  Guglielmo.  This  promising  youns^  painter  had 
acquired  a  reputation  as  one  of  the  ablest  artists  of 
Ferrara,  when  he  died  in  1640. 

RIVB,  PiBBBB  Lonis,  or  db  la  Rivb,  landscape 
pointer,  bom  at  Gkneya  in  1763.  His  father  de- 
signed him  for  the  church  or  the  law,  but  at  last 
consented  to  his  following  his  own  inclination.  He 
studied  at  Geneva  under  the  Oheyalier  de  Fassin,  a 

Eainter  of  Li^.  He  then  yisited  Dresden,  where 
e  received  some  instruction  from  Casanova,  and  in 
1784  went  to  Italy  for  two  years.  He  returned  to 
Geneva,  and  during  the  disturbances  in  his  native 
town,  travelled  in  Switzerland  and  Savoy,  painting 
heroic  landscape.  His  washed  drawings  have 
much  merit    He  died  in  1815. 

RIVELLI,  Galkazzo,  called  Dblla  Babba,  an 
unimportant  painter  of  Cremona,  who  flourished  in 
the  14th  century. 

RIVERA,  J.  A.,  a  Spanish  historical  painter  of 
the  19th  century.  He  became  Director  of  the 
Museum  and  of  the  Academy  at  Madrid,  where  he 
died  in  1860.  His  best  known  work,  painted  in 
1886,  is'  The  Oath  of  the  Prince  of  the  Asturias.' 

RIVERDITI,  Maboantonio,  a  native  of  Ales- 
sandria della  Paglia,  who  received  his  education  in 
art  at  Bologna,  where  he  painted  some  pictures  for 
the  churches,  in  which  he  imitated  uie  strle  of 
Guido  Reni.  He  also  painted  portraits  with  con- 
siderable success.  Of  his  historical  works,  the 
most  worthy  of  notice  are  his  pictures  of  the  '  Con- 
ception,' in  the  church  of  the  Padri  Camaldolesi; 
and  of '  S.  Francesco  di  Paola,'  in  8.  Maria  de  Fos- 
cherari.    He  died  at  Bologna  in  1744. 

RIVET,  Abs^b  Hipfolttbl French  painter;  bom 
1846  at  Caen ;  was  a  pupil  of  Picot,  Couture,  and 
Bonnat ;  a  successful  portrait  painter  whose  work 
was  constantly  seen  in  the  Salon.  In  1880  he  ob- 
tained a  third-class  medal.  He  died  in  Paris  in  1901. 

RIVIERE,  Chablbs  Philippb  db  la.  See 
Larivi^rb. 

RIVIERE,  Hbhrt  Parsons,  water-colour  painter, 
was  a  student  of  the  Royal  Academy^  and  first 
exhibited  in  Xiondon  in  1832.  when  he  sent  two  pic- 
tures to  the  Suffolk  Street  Gallery.  He  was  after- 
wards a  frequent  exhibitor  there,  and  also  at  the 
Royal  Academy  and  the  British  Institution.  lu 
1834  he  became  a  member  of  the  New  Society  of 
Painters  in  Water-Col  ours,  and  in  1852  was  elected 
an  Associate  of  the  Old  Societv.  He  painted  chiefly 
history  and  genre,  either  English  or  Italian  in 
subject.  In  1867  he  went  to  Rome,  where  he  hved 
for  many  years.  He  died  at  his  house  in  St.  John's 
Wood,  in  1888. 

RIVlBRB,  William,  an  English  painter,  bom 
in  London  in  1806.  He  studied  in  the  schools 
of  the  Academy,  where  also  he  first  exhibited  in 
1833.  A  cartoon  by  him  was  sent  to  the  first  West- 
minster Hall  competition.  From  1849  his  time  was 
devoted  to  teaching,  first  at  Cheltenham,  where  he 
was  drawing-master  to  the  College  from  1849  to 
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1859,  and  then  at  Oxford,  where  he  died  in  1876. 
He  wasthe  father  of  Mr.  Briton  Riviere,  R.A. 

RIVIBRB,  FBANgoiB,  a  painter  of  French  birth, 
who  settled  at  Leghorn,  in  Italy,  in  the  first  part 
of  the  18th  century.  He  painted  many  Tnixish 
subjects,  consisting  of  dances  and  publio  oere- 
monials.  He  painted  much  for  the  churches  of 
Leghorn  and  Pisa,  and  at  one  time  his  reputation 
was  very  considerable  in  Italy.  He  died  at 
Leghorn  at  a  very  advanced  age. 

firVOLA,  GinsBPPB,  an  Italian  painter  of  little 
note,  who  was  a  pupil  of  Ph.  Abbiati,  and  died  in 
1740. 

RIXMONT.    See  Raymond. 

RIZI,  Framoisoo,  a  Spanish  painter,  bom  at 
Madrid  in  1608,  was  the  son  of  Antonio  Rixi,  a 
native  of  Bologna,  who  had  accompanied  Federijg^o 
Zuccaro  into  Spain,  but  was  instructed  in  the  prm- 
ciples  of  art  by  Vincencio  Carducho.  He  was 
^e  Spanish  Fa  presto.  As  he  lived  at  a  time,  and 
in  a  court,  when  and  where  the  great  merit  of  an 
artist  was  to  improvise,  he  was  celebrated  and 
patronized  as  one  of  first-rate  talent ;  and  in  con- 
sequence he  became  painter  to  Philip  IV.  in  1656, 
which  office  he  continued  to  hold  under  Charles 
n.,  who  added  to  it  the  deputy-keepership  of  the 
royal  keys.  A  few  years  before  he  had  been 
appointed  painter  to  the  cathedral  of  l^edo,  a 
post  of  more  importance  to  an  artist,  in  a  pecuniary 
point  of  view,  than  that  of  painter  to  the  king,  as 
it  gave  him  the  charge  of  all  the  existing  worn  in 
the  cathedral,  and  insured  to  him  the  execution  of 
the  greaterpart  of  what  might  be  undertaken  m 
his  time.  His  empty  cleverness  is  responsible  to 
no  slight  extent  for  the  decline  cf  Spanish  art 
Rizi  £ed  at  the  Escorial  in  1685  Among  bis 
works  are : 

The  decoration,  in  1048,  with  Pedro  Nnfies,  of  the 

Theatre  in  the  Aloasar  of  Madrid. 
Religious  Scenes  in  the  Chapel  of  Antonio. 
Scenery  for  the  Theatre  of  the  Retire. 
Sketch  for  an  altar-piece  in  the  Sacristy  of  the  BsooriaL 
TheAuto-dA-F^of  1680.    (In  tht  Jfiidrid  JOumm,) 
A  Portrait  of  a  G^eral  of  Artillery. 
The  Ammnoiation. 
The  Adoration  of  the  Magi. 
Hie  Preseotation  in  the  Temple. 

RIZI,  Prat  Juan,  painter,  bom  at  Madrid  in 
1595,  was  a  brother  of  Francisco  Rizi,  and  a  pupil 
of  Mayno.  In  1628  he  entered  the  Benedictine 
Order,  studied  in  Salamanca,  and  became  Abbot 
of  the  Medina  del  Campo  in  Madrid.  He  painted 
several  works  for  St  Juan  Bautista  in  Burgos,  St 
Martin  in  Madrid,  and  Monte  Cassino  in  Ital^.  In 
the  Madrid  Museum  is  a  '  St  Francis  of  Assisi  *  by 
him.  He  afterwards  went  to  Rome,  where  he  was 
made  an  Archbishop  by  Pope  Qement  X.  He 
died  at  Monte  Cassino  in  1675. 

RIZO,  Fbancbsoo,  (Rizzo).    See  Santa  Cbooe. 

RIZZI.    See  Rioci. 

ROBART, ,  said  to  have  been  a  scholar  of 

Jan  Van  Huysum,  painted  fruit,  flowers,  dead 
game,  and  hmdscapes:  he  flourished  about  the 
vear  177a 

R06ATT0,  QiovAinn  Stbfaho,  bom  at  Savons 
in  1649,  studied  at  Rome  in  the  school  of  Cario 
MarattL  He  for  some  time  painted  historical 
subjects  with  considerable  reputation,  and  was 
employed  for  some  of  the  churches  at  OenoiL 
One  of  his  best  works  is  '  St.  Francis  receimc 
the  Stigmata,'  at  the  CappudnL  He  afterwards 
abandoned  himself  to  a  fatal  passion  for  gamingy 
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and  his  latter  performances  are  hasty  and  careless. 
He  died  in  1733. 

ROBELOTy  PiXBBB,  painter,  bom  in  1802.  A 
native  of  Lorraine,  and  pupil  of  Mansion.  He 
practlBed  miniatore  painting  in  the  first  part  of 
the  19th  century. 

ROBERT,  Alexamdrs,  a  Belgian  painter,  bom 
at  iS-azegnies,  Febraanr  17,  1817 ;  a  pupil  .of  the 
Brussels  Academy  and  of  Nayez ;  after  study  in 
Italy  he  settled  at  Brussels,  where  he  became  a 
professor  and  a  member  of  the  Academy.  He  painted 
portraits  and  genre  subiects.  His  *  Luca  Signer- 
elli '  is  in  the  Brussels  Museum,  also  the  '  Sack  of 
a  Camielite  Cloister.*     He  obtained  a  Brussels 

old  medal  in  1848,  a  Paris  medal  in  1866,  the 

jeopold  Order,  &c.    He  died  at  Brussels  in  1890. 

ROBERT,  AuRftUE,  (Aubblio,)  architectural  and 
genre  painter,  bom  at  La-Chaux-de-Fonds  in  1816, 
was  originally  a  watch  engrayer,  but  in  1822  he 
joined  his  brother  Lipoid  at  Rome,  and  became 
his  pupil  In  1828  and  1829  he  travelled  with 
Leopold ;  and  though  they  were  sepaiated  for  a 
short  time  in  1831,  they  met  again  in  Paris,  and 
AurMe  followed  his  brother  to  Venice  in  1833. 
After  the  suicide  of  Leopold  he  retumed  to  Paris, 
where  he  stayed  for  some  time  copymg  his 
brother's  pictures.  In  1838  he  retumed  to  vezuce, 
where  he  stayed  for  fiye  years,  and  then  went  to 
Switzerland.  There  is  a  picture  by  him,  in  the 
Berlin  Gallery,  of  the  *  Baptistery  of  St  Mark's, 
Venice.'    He  died  at  Beme  m  1871. 

ROBERT,  Chablks,  a  Scotch  engrayer,  bom  at 
Edinburgh  in  1806.  He  leamed  his  art  in  the 
Trustees  Academy.  His  early  works  were  chiefly 
vignette  portraits,  but  he  was  employed  by  the 
London  Art  Union  on  its  foundation,  and  produced 
seyeral  excellent  plates  for  its  subscribers.  He 
died  at  Edinburgh  in  1872.  Amongst  his  plates 
we  may  also  name  *The  Expected  Penny/  'The 
Rush^aiters,'  and  *The  Widow.' 

ROBERT,  Fankt,  painter,  a  native  of  Paris,  and 
a  j^upil  of  Girodet  She  flourished  about  1826,  and 
pamted  portraits  and  historical  subjects. 

ROBETRT,  Fblicitab,  Madame,  painter.  She 
practised  in  Germany  m  the  early  years  of  the 
19th  century,  and  was  the  daud^ter  of  the  Belgian 
painter  and  engraver,  Philip  Tassaert,  who  died 
in  England  in  1803.  Her  woiic  was  chiefly  in 
pastel.  In  the  Dresden  Gallery  there  are  two 
pictures  by  her,  a '  Visitation,'  after  Rubens,  and  a 
portrait  of  *  An  Old  Cook.' 

ROBERT,  HuBBRT,  generally  called  Robbbt  dbs 
Rnnrss,  a  painter  and  engraver,  bom  in  Paris  in 
1733.  After  learning  the  rudiments  of  design  in 
his  native  city,  he  went  to  Rome,  where  he  passed 
several  years,  and  made  accurate  drawings  from 
the  remains  of  ancient  architecture.  On  his  return 
to  Paris  he  was  made  a  member  of  the  Academy, 
and  his  pictures  were  held  in  high  estimation.  He 
has  also  left  a  series  of  eighteen  spirited  etchings, 
among  them  a  set  of  ten  views,  with  buildings, 
entitled  ^Les  Soirees  de  Rome.'  In  the  French 
Revolution  he  was  deprived  of  his  position,  and 
imprisoned  for  ten  months;  but  that  did  not 
prevent  his  painting,  and  he  produced  a  'Taking 
of  the  Prisoners  by  Torchlight  in  open  Carts  from 
St  P^lagie  to  St  Lazare.'  He  obtained  his  freedom 
through  a  mistake  of  his  gaoler,  another  prisoner 
of  the  same  name  being  sent  to  the  ruOlotine 
instead  of  him.  He  died  in  Paris  in  1^.  The 
Louvre  possesses  seven  good  examples  of  his 
work. 


ROBERT,  Jban,  was  a  pupil  of  J.  C.  le  Blond. 
He  has  left  some  prints  in  colour,  which  possess 
considerable  merit  They  are  carried  out,  like 
those  of  his  master,  by  the  use  of  four  plates. 

ROBERT,  LB  Long,  generally  called  Fiamingo, 
a  native  of  Brussels,  went  to  Piaoenza,  where  he 
visited  the  school  of  Bonisoli,  and  later  on  took 
Massarotti  as  his  model  Of  his  works  we  find 
'Scenes  from  the  life  of  St  Theresa,'  in  St 
Sigismondo,  near  Cremona,  in  the  style  of  Guido 
Reni ;  <St  Anthony  the  Martyr ; '  and  'The  Death 
of  St  Xavier,'  in  the  cathedral  of  Piacenza,  which 
is  the  best  of  his  works.  He  died  at  Piacenza 
in  1709. 

ROBERT,  Louis  L^pold,  painter,  bom  at  La- . 
Chaux-de-Fonds,  in  the  canton  of  Neufchatel,  in 
1794,  at  first  entered  a  house  of  business,  but  his 
love  of  art  induced  him  to  follow  Charles  Girardet, 
the  engraver,  to  Paris  in  1810;  from  him  he 
leamed  engraving,  and  then  entered  the  studio  of 
David.  The  cession  in  1815  of  Neufchatel  pre- 
vented him  from  obtaining  the  Grand  Frix 
de  Rome,  as  it  is  only  awarded  to  those  who 
are  natives  of  France,  and  under  the  French 
Government  In  1814  he  obtained  a  second  prize 
for  engraving.  Disappointed  at  his  want  of  good 
fortune,  he  retumed  home,  and  supported  himself 
by  portrait  painting,  till  a  friend  made  it  possible 
for  him  to  go  to  Rome,  which  he  did  in  1818.  In 
1831  he  retumed  to  Paris,  but  soon  went  back  to 
Ital^ ;  this  time  to  Florence,  where  an  unfortunate 

Kion  for  Princess  Charlotte  Bonaparte  kept 
and  on  his  retum  to  Venice  in  1836  he 
committed  suicide  in  a  fit  of  despondency.  Pic- 
tures : 

BniinjroHanal  OaUgry.    Sleeping  Virgin. 
Mnnioh.       FinakotkSt,    Woman  of  Prodda  and  child. 
Puis.  Lowvrt,    Betam  from  the  FestiTal  of 

the  Madonna  dell'  Aroo. 
„  ^       Beepers     in     the     P<mtuie 

Marshes. 
„  „       The  Fisherman  of  Luffano. 

„  „       Peasant  Woman  of  Uie  Cam- 

pagna. 

ROBERT,  NiooLAS,  bom  at  Langres  in  1610, 
excelled  in  painting  animals,  insects,  and  plants,  in 
miniature,  and  was  employed  by  Gaston,  Duke  of 
Orleans,  in  painting  the  most  curious  beasts  and 
birds  in  the  royal  menagerie.  The  results  are 
preserved  in  the  National  Library,  Paris,  in  the 
Mcueil  des  ValtM.  He  was  also  commissioned  to 
eng^ve  his  own  drawings,  in  which  he  was  assisted 
by  Abraham  Bosse  and  Louis  de  Chlktillon.  In 
collaboration  with  Girard  Audran,  he  engraved 
several  plates  of  ornaments,  from  the  designs  of 
G.  C9iarmetton.  See  the  Ahecedario  de  Jfariette, 
vol  iv.  pp.  408 — 411.    He  died  in  Paris  in  1684. 

ROBERT,  Paul  Poncb  Antoihb,  called  Rgbubt 
DB  Sebi,  or  R.  DB  Sbis,  a  French  painter  and  en- 
graver, bom  in  Paris  about  the  year  1680,  was  a 
scholar  of  Pierre  Jacc^ues  Cases,  and  afterwards 
studied  in  Italy.  On  his  retum  to  Paris  he  painted 
an  altar-piece  for  the  church  of  the  Capuchins, 
representmg  the  *  Mart3rTdom  of  St  Fidelis,'  which 
is  considered  his  principal  work  as  a  painter.  He 
etched  several  of  ttie  suojects  executed  in  chiaro- 
scuro, by  Nicolas  le  Sueur,  for  the  Crozat  Col- 
lection. 

ROBERT-FLEURT,  Joseph  Nicholas,  painter, 
was  bom  at  Cologne,  1797,  but  was  brought  to 
Paris  by  his  parents  at  the  age  of  seven,  and 
received  his  eaucation  in  that  city,  studying  for 
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a  time  under  Horace  Vemet,  and  later  under 
Girodet  After  a  term  of  study  in  Rome,  he 
finally  aettled  in  Paris,  where  he  produoed  his 
most  important  works.     He  was  first   brought 

Erominently  before  the  public  by  a  picture  ex- 
ibited  in  1838,  the  subject  of  which  was  a  scene 
from  the  Massacre  of  St  Bartholomew.  He  sub- 
sequently painted  a  good  many  pictures  of  the 
same  kind,  showing  an  inclination  to  depict  scenes 
of  horror  and  bloi^shed ;  but  later  his  art  took  a 
simpler  and  less  tragic  direction,  with  increased 
success  in  result  In  1864  he  was  conmiissioned 
to  paint  four  pictures  for  the  hall  of  the  Tribunal 
de  Commerce  in  Paris,  namely :  '  The  Installation 
of  the  Judges,  1563;^  *The  Proclamation  of  the 
Trade  Statutes  of  1673 ; '  <  The  Granting  of  the 
Laws  of  Commerce  by  Napoleon  I.;*  and  *The 
Visit  of  Napoleon  III.  to  the  new  Tribunal  de 
Commerce.*  Other  well-known  works  by  him 
are : 

The  Oonf erenoe  at  Poisqr-  IMl.  {Mu$.NatJMxmkbomrg.) 

Gloria  entering  Tonrt.    (  VenaUUs.) 

Baldwin  of  flanden  before  Bdeaaa.    (  Venailki,) 

The  Marriage  of  Napoleon  m.    (SmuOs  JSovm.) 

Benvennto  Oellini  in  hia  atelier. 

The  Death  of  Titian.    (Academy  of  Aniwirp.) 

Oolumboa. 

Oharlea  Y.  at  S.  Yoste. 

Fire  in  the  Ghetto.    {Liuembourg,) 

LoniaXIY. 

Jane  Shore.    (Jfui,  Nat,  dm  Uufmbawg.) 

He  also  painted  several  portraits  of  much  merit 
He  was  member  of  various  f  orei^  Academies  of 
Arts,  and  received  many  decorations  and  medals, 
both  in  France  and  in  other  continental  countriet. 
He  died  in  Paris  in  May  1890. 

ROBERTI,  AlbibTi  painter,  bom  at  Brussels, 
1811.  He  was  a  ^upu  of  Naves,  and  painted 
portraits  and  historical  subjects.  There  are  by 
nim,  amongst  other  things,  a '  Baptism  of  Christ ' 
and  a  '  Review  of  a  Chapter  of  the  Golden  Fleece 
by  Charles  Y.'    He  died  in  1864. 

BOBERTI,  DoMRNioo,  painter,  bom  at  Rome, 
1690.  The  details  of  his  life  are  unknown,  but 
there  are  in  the  Dresden  Gallery  four  pictures  of 
ruins  by  him, 

ROBERTS,  David,  a  Scottish  painter,  bom  at 
Stockbridge,  Edinburgh,  October  2nd,  1796.  His 
parents  were  in  poor  circumstances,  but  his  &ther, 
a  shoemaker,  remarking  his  stronf^  artistic  pre- 
dilections, determined  to  give  him  a  trade  in 
which  his  gift  might  have  opportunities  of  develop- 
ment He  was  accordingly  placed  with  one  Beugo, 
a  house-painter  and  decorator,  and,  after  a  seven 
years'  apprenticeship,  he  tumed  his  attention  to 
soene-pamting.  He  was  first  emploved  by  a 
travelling  company  at  Carlisle,  and  subsequently 
obtained  more  regular  work  at  the  theatres  of 
Glasgow  and  Edinburgh.  In  1822,  whilst  scene- 
painter  at  the  l^eatre  Royal,  Edinburgh,  he  sent 
several  architectural  pieces  to  the  Edinburgh  Ex- 
hibition, and  in  the  same  year  was  engaged  as 
scene-painter  to  Drury  Lane  Theatre,  and  settled 
in  London.  He  afterwards  left  Dmry  Lane  for  the 
rival  house,  Covent  Garden,  and  in  1824  he  became 
a  member  of  the  Society  of  British  Artists,  and 
exhibited  at  the  SufEolk  Street  Gallery.  A  first 
visit  to  the  continent  took  place  about  this  time, 
and  his  wanderings  amongst  the  picturesque  old 
towns  of  Normandy  resulted  in  his  paintiiig  various 
pictures  during  the  next  two  years,  introducing 
some  of  the  miest  of  their  Gothic  remains.     In 
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1826  he  sent  his  first  pictnrs  to  the  Royal  Academy, 
'Rouen  Cathedral,'  but  for  some  yeais  after  this 
exhibited  only  at  the  Suffolk  Street  Gallery,  until, 
in  1836,  he  resigned  his  membership.  His  in- 
creasing reputation  now  entitled  him  to  seek  the 
honours  of  the  Academy,  and  in  1839  he  became 
A.  R.  A.,  receiving  the  higher  dignity  two  years 
later.  His  joumeyings  in  quest  of  subjects  for  his 
art  were  very  ext^ive,  and  he  wandered  through 
most  of  the  Western  countries  of  Europe,  also 
visiting  Syria  and  Egypt  in  1838.  Italy  and 
Austria  he  first  saw  in  1861.  Towards  the  close 
of  his  life  he  remained  in  England  and  painted 
English  scenes,  his  last  work  being  a  series  of 
views  on  the  Thames,  of  which  he  had  completed 
six  before  his  death.  His  productions  divide  them- 
selves into  three  classes,  identical  with  the  various 
influences  under  which  he  came.  The  pictures 
dealing  with  scenes  from  Western  Europe,  and 
painted  before  1838,  are  after  the  Dutch  manner, 
broad  in  treatment  and  luminous  in  colour.  After 
his  visit  to  the  East  he  adopted  a  colder  and 
thinner  style,  and  in  his  latest  work  these  defects 
were  aggravated  by  an  unpleasant  blackness  of 
tone.  His  strength  lies  in  his  fine  feeling  for 
architectural  efiect,  artistic  composition,  and  good 
drawing  of  detail.  His  pictures  were  at  one  time 
very  popular,  and  in  addition  to  his  paintings  he 
made  considerable  sums  by  his  published  works, 
of  which  the  best  known  are  bis  lithographed 
*  Picturesque  Sketches  in  Spain/  <  Sketches  in  the 
Holy  Land  and  Syria,*  ana  his  '  Italy :  Classical, 
Historical,  and  Picturesque.*  For  some  years  he 
also  contributed  drawings  to  the  'Landscape 
Annual.'  He  was  a  member  of  various  foreign 
Academies,  and  was  appointed  one  of  the  Com- 
missioners for  the  Great  Exhibition  of  186L  On 
November  26th,  1864,  he  had  an  apoplectic  seizure 
in  the  street,  and  died  in  the  evening  of  the  same 
day.  His  Life  has  been  written  by  James  BallaHtine. 
Among  his  numerous  works  in  oil  and  water-colour 
we  may  mention : 

London.     N4U,GaiUry.    Interior    of    the    Oathedial, 

Burgos. 
f,  ^  Ohanoel    of    the    OoUeoisle 

Ohoroh     of     St.    Paul    at 

Antwerp. 
^    Sifuth  Keminffton,    Bntianoe  to  the  Crypt,  RosUn 

ChipeL 
^  ^  Old  Buildings  on  the  Danro, 

Granada. 
M  »  The  Gate  at  Osiro  called  <Bab- 

el-MataweUee.' 
„  »  Interior  of  Milan  Cathedral. 

»  „  The  Poroh  at  BosUn.     1845. 

(Watet'ColoMr.) 
^  I,  Skefeoh  of  the-  opening  oere- 

monial  of  the  International 

BzhiUtkm  of  1851.    {JDo.) 
M  I.  Great  Temple  of  Edf  on.  Upper 

Bgypt.    1888.    {Do.) 
»  «  The  Pyiamidi,  from  the  NOe. 

1845.    (Do.) 
„  p  Gateway,  fihpain.    {Do^ 

M  M  Alcasarof  Oarmona,  Andslnirfa. 

1888.    {Do.) 
y,  ^  Osstle  of  Ipshia.    {Do.) 

„  «  Isola  Belfi^  Lago   Maggiote. 

{Do.) 
M  •  Interior    of     Boslin    Cftu^eL 

M830.    {Do.) 
„  „  Fontarabia,&Min.  18S6.    (Do.) 

Ohurch  of  St.  Fierre,  Cien. 

1881?    {Do.) 
M  »  ]faroh4    an    B14,    AbberiUou 

18S5.    CDo.) 
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PAINTERS  AND  ENGRAVEBa 


London.  ^SnrfA  JTfiiMiy- )  Interior  of  the  OApflU  de  loe 
ton.        }     Bejee  in  the  Ckthednl  of 
GranadA.    U)o.) 
n  City  GalUry.    Antwerp  OathednL 

»  „  Interior     of    St.     Stephen's, 

ViennA. 
Bdinbargh.  Nat.  Gallery,    Borne.    Sunset  from  the  Oon- 
Ten^  of  San  Onofirio. 

The  Allowing  works  are  in  private  collections : 
Bonen  CathedraL 
Ohnioh  of  St.  Qermain,  Amignt. 
Interior  of  Milan  CathedraL    {Dan,  Thwaites,  E$q.) 
Chapel  in  the  Cathedral  of  Dixmade,  Weet  Flanden. 

{Owner  unknown^  onee  in  Ftnder  ColUeti&m,) 
Baalhek.    {W.  H, Souldtwartk,  Esq,  Jf,F,) 
Bnins  of  Baalhek.    {R.  BrodOebank,  Esq,) 
Temple  of  the  Son. 
Destomction  of  Jenualem. 
Jenualem  from  Mount  Otivet. 
Boma    The  Tiber. 
PaBsttim.    (N,Eekerslw,Esq,) 
New  Palace  of  Weetmmster.    (C.  Imcos,  Esq.) 
The  Thames  at  Greenwich.    (At,) 

ROBERTS,  Edwabd  John,  an  English  ensTaver, 
bom  in  1797.  He  studied  under  Charles  Heath, 
with  whom  he  worked  many  years,  on  the  *  Annuals. 
His  name  does  not  often  occur,  as  he  was  chiefly 
engaged  in  etching  the  engraver's  plates.  He  died 
in  1865.    Specimens  of  his  art  are  to  be  found  in : 

FAnif  s  *  Continental  AnnnaL'    18S2. 

Boberts'  <  Pilgrims  of  the  Bhine.' 

BirketFoete]?s«Bhine.' 

ROBERTS^  Hbnbt,  an  English  engraver,  bom 
about  1710.  There  are  some  humorous  prints, 
large  landscapes,  Ac.  by  him.  One  of  his  land- 
scape plates,  after  T.  Smith,  of  Derby,  is  dated 
17^.  He  was  a  print-seller  in  Hand  Court,  Drury 
Lane,  and  mostly  confined  his  attention  to  plates 
for  which  he  might  hope  to  find  a  ready  sale  at 
small  prices.    He  died  before  1790. 

ROBERTS,  Jamis,  an  English  engraver,  was 
bom  in  Devonshire  in  1725.  He  engraved  several 
landscapes  and  views  from  the  pictures  of  Richard 
Wilson,  G^rge  Barret  the  elder,  Smi^  of  Chiches- 
ter, and  others ;  also  *  Fox  Hunting,'  in  four  plates, 
after  James  Seymour.  Two  sm^  marine  views 
after  Pillement    He  died  in  London  in  1799. 

ROBERTS,  Jamis,  son  of  the  last-named,  was 
bom  at  Westminster  about  the  middle  of  the  18th 
century.  He  was  awarded  a  prize  at  the  Society  of 
Arts  in  1766,  and  first  exhibited  at  tlie  Aoademv 
in  1783.  After  practising  some  years  at  Oxford, 
he  settled  at  Westminster  about  1794,  and  subse- 
quently held  the  appointment  of  portrait  painter 
to  the  Duke  of  Qarenoe,  In  1809  he  published 
some  'Lessons  in  Water-colour  Painting,'  which 
is  the  last  trace  we  have  of  him.  Amongst  his 
works  are : 

London.      Omrriek  Club,    Mrs.  Abinffdon  hi  the  'Sohool 
for  Scandal.' 

M      British  Jfuseum.   A  series  of  elaborate  Water- 
oolour  Drawings. 
Oxford.  Bodldan.   Portrait  of  Sir  ^Nihn  Hawkins. 

1785.  . 

ROBEBTS,  Thomas,  an  Irish  landscape  painter, 
bom  at  Wateiford  about  the  middle  of  the  18th 
century.  He  studied  under  George  Mullens,  and 
was  patronized  by  the  Duke  of  Leinster  and  by 
Viscount  Powerscourt  He  died  at  Lisbon,  where 
he  had  gone  for  his  health.  His  sister,  a  landscape 
painter  of  some  skill,  was  employed  as  scene-painter 
in  the  Waterford  theatre. 

BOBEBTS,  Thomas  SAnTELLB,an  Lrish  landscape 
painter,  bom  in  the  latter  half  of  the  18th  century. 
He  was  the  younger  brother  of  Thomas  Boberts, 


the  landscape  painter,  and  at  first  studied  as  an 
architect  Devotinfi^  himself  to  landscape  painting, 
he  settled  in  London,  and  exhibited  at  the  Boyal 
Academy  from  1789  to  18ia  Betuminfi^  to  Ireland, 
he  took  a  leading  part,  in  1823,  in  rorming  the 
Incomoration  of  Artists  in  Dublin.  Iliere  is  at 
the  Kensington  Museum  a  water-colour  drawing 
by  him  of  St  John's  Abbey,  Kilkenny.  He  died  in 
1826w 

ROBERTSON,  Alkxaitoxr,  a  Scottish  land- 
scape  and  miniature  painter,  fourth  son  of  William 
Robertson  of  Drumnaho^,  parish  of  Cluny,  near 
Monymusk,  Aberdeenshire,  and  Jean,  his  wife, 
daughter  of  Alexander  Ross  of  Balnagowan,  was 
bora  at  Abeifleen,  13th  May,  1772.  He  received 
instruction  in  art  from  his  eldest  brother  Archibald 
(g.  v.).  In  1791  he  wentto  London.where  he  attended 
the  schools  of  the  Royal  Academv,  and  studied 
miniature  painting  under  Samuel  Shelley.  In 
1792  he  jomed  his  brother  Archibald  in  New 
York,  where  they  at  once  opened  the  Columbian 
Academy,  which  flourished  for  many  years  at  79, 
Liberty  Street  In  1799  he  went  to  the  Lakes 
and  Canada ;  there  he  painted  a  great  deal,  and 
many  of  his  landscapes  were  eneraved.  He  was 
eminent  as  a  teacher,  and  so  fully  occupied  that 
after  1802  he  painted  but  little.  He  was  Secretary 
of  the  American  Academy  of  Fine  Arts  under  the 
Presidency  of  John  IVumbuU.  Alexander  felt 
keen  interest  in  the  improvement  of  general 
education,  and  was  one  of  the  original  incor- 
porators of  what  afterwards  became  Sie  gig^tio 
public  school  system  of  New  York  City.  He  was 
a  studious,  hard-working,  and  ^ntie-natnred 
man  of  retiring  disposition.  He  died  in  New  York 
in  1841.  The  artistio  talent  of  the  three  Robert- 
son brothers  was  probably  inherited  from  the 
mother's  side,  as  the  farm  of  Drumnahoy  was 
carried  on,  from  father  to  son,  by  the  Rofaiertson 
fi&mily  for  nearly  200  years.  v^ 

ROBEBTSON,  Amdbxw.  miniature  pamter, 
youngest  son  of  William  Bobertson  of  Dramnahoy, 
and  Jean  Boss,  his  wife,  was  bom  at  Aberdeen, 
14th  October,  1777.  From  childhood  he  evinced  a 
thirst  for  knowledge,  with  versatility  of  talent 
and  earaestness  of  purpose.  When  his  brothers 
Archibald  and  Alexander  (o.  v.)  went  to  America 
he  was  at  college,  intended  for  the  medical  profes- 
sion. His  father's  failing  health  and  straitened 
circumstances  showed  that  the  chaige  of  the  family 
would  devolve  upon  him,  two  delicate  sisters 
and  a  brother  of  weak  intellect  being  unable  to 
assist  He  at  once  relinquished  his  studies,  and 
took  up  the  pencil  in  their  behalt  Having  made 
diligent  use  of  his  brothers'  instraction  for  some 
years,  he  was  able  to  start  a  drawinff-dass  and 
private  teaching  without  delay.  He  pamted  what- 
ever offered,  from  scener]^  for  the  theatre,  and  flags 
for  processions,  to  miniatures.  Through  the 
kindness  of  Mr.  J<^n  Ewen,  Andrew  had  six 
months'  instruction  at  Edinburgh  from  Alexander 
Nasmyth  and  Henry  Raeburn,  who  allowed  him 
to  copy  several  portraits.  In  1794  he  was  engaged 
to  teach  drawing  at  Gordon's  Hospital.  His  con- 
nection increased  year  b  v  year :  he  made  excursions 
to  paint  at  BanfL  Peterhead,  Ac,  and  worked  six- 
teen hours  a  day  for  months  together,  yet  he  found 
time  for  study,  and  took  the  A.M.  degree  at 
Marischal  College.  His  musical  abilities  brought 
him  into  notice,  as  he  was  for  some  years  Director 
of  the  Aberdeen  concerts,  of  which  Mr.  Ewen 
managed  the  business  matters.   From  1797  he  was 
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fully  emploved  in  miDiatore  paintinjg^,  but  he  felt 
the  need  of  farther  study,  and  decided  to  go  to 
London  for  a  year.    He  arranged  with  a  clever 
young  man  named  Wilson,  from  Edinburgh,  to 
carry  on  his  drawing-school  and  private  teaching, 
and  airiyed  at  Woolwich,  2nd  June,  1801,  after 
fonr  days*  passage  from  Leith.    He  took  lodgings 
at  26,  Surrey  Street,  Strand,  and  Mr.  Ewen  having 
given  him  a  letter  to  William  Hamilton,  B.A.,  he 
was  kindly  received,  and  enabled  to  begin  at  once 
to  draw  for  permission  to  study  at  the  Royal 
Academy.    He  was  soon  introduced  to  Northcote, 
who  approved  of  his  work,  and  gave  him  a  letter 
to  the  Keeper,  Mr.  Wilton,  who  allowed  him  to 
draw  there  for  admission  as  a  student   He  worked 
hard,  and  obtained  his  ticket  23rd  October.    He 
had  also  been  busy  painting  small  miniatures, 
following  the  instructions  contained  in  a  treatise 
written  for  him  in  1800  by  his  eldest  brother, 
Archibald.    He  now  made  a  copy  of  Van  Dyck's 
<  Gevartins '  and  Titian's '  DanaV  the  ivorv  of  each 
measuring  eight  inches  by  seven,  and  the  heads 
three  inches.    He  aimed  at  producing  the  richness 
of  oil-painting  with  the  delicacy  of  water-colour. 
He  then  painted  a  portrait  of  lumself,  and  one  of 
Peter  Coxe,  author  of  'l%e  Social  Day^'  in  the 
same  style.    He  attended  classes  for  dissecting 
and  lectures  on  comparative  anatomy,  and  was 
admitted  to  the  Life  Academy,  22nd  March,  1802. 
At  the  Royal  Academy  his  own  likeness  and  that 
of  Coxe  were  placed  in  the  centre  of  the  minia- 
tures, and  attracted  attention.   Robertson's  cabinet 
portraits  on  ivoiy  were  a  novelty  and  a  surprise  to 
the  artists,  most  of  all  to  the  great  miniaturists, 
Gosway  and  Humphrey,  who,  to  his  amazement, 
asked  how  they  were  aone,  and,  like  West  and 
Shee,  pronounMd   them  **a  new  style,*'  prais- 
ing   their   brilliancy    and   softness.    Humphrey 
compared  the  correctness  of  drawing  with  that 
of  Holbein.    Robertson  made  a  second  copy  of 
'Gbvartiu^'  smaller,  which  he  sent  to  America, 
also  one  of  '  Danae,'  having  lost  the  first  from  his 
portfolio.    The  labour  of  these  large  heads  was 
very  gpreat  and  his  eyes  felt  the  strain.    In  the 
autumn  of  1802  it  became  necessary  for  him  to 
go  to  Scotland ;  he  had  been  in  London  longer 
than  the  year  intended,  and  the  family  at  Aberdeen 
were  getting  into  debt    He  sailed  for  Leith  9th 
December,  and  remained  in  Scotland  for  three 
months.     He  painted    eight  miuiatures    besides 
several  portraits  in  oils,  one  of  Baillie  Littlejohn, 
and  one  of  Bliss  Gharlotte  Lumsden,  a  child,  full- 
length,  with  skipping-rope  (thirty  guineas).    In 
1809  Robertson  exhibited  three  large  miniatures, 
viz.  Benjamin  West,  P.R.A.  (eight  inches  by  six), 
Mr.  Peter  Warren,  and  a  femaJe  head,  entered  as 
*  Jenny.'    These  were  placed  in  the  centre  with  the 
miniatures,  although,  contrary  to  rule,  tiiey  were 
in  massive  gilt  frames,  like  oil  paintings.    He  was 
now  copying  Titian's  *  Venus,' '  Mars/  and  *Cupid ' 
for  Mr.  Coxe,  through  whose  kindness  he  nad 
permission    to    cop^   the    'Gevartius,'   then   in 
Angerstein's  collection.    In  the  summer  of  1803 
Robertson  joined  the  cor^s  of  Loyal  North  Britons. 
He  had  been  fugleman  in  the  Aberdeen  Corps  of 
Volunteers,  and  was  soon  made  lieutenant,  with 
command  of  a  company  (3rd  October)  under  Lord 
Beay,  who  sat  to  lum  for  a  large  miniature  which 
he  ^ibited  in  1804  with  one  of  Dr.  Barrington, 
Bishop  of  Durham  (engraved),  also  Captain  Drum- 
mund,  Mrs.  Ferguson,  and  Mrs.  Mackenzie.    This 
year  he  painted  the  Volunteer  Colonels  of  London. 
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to  be  enmved,  they  were  Birch,  Canning,  Combe, 
Cox,  Erskine,  Hankey,  Kensington,  Reader,  Shaw, 
and  Smith.  In  1805  six  Colonels  were  exhibited, 
also  Mr.  Pitt,  Captain  Skene,  Miss  Purt,  Miss 
Dickson,  Ssc^  altogether  fourteen,  some  at  British 
Institution.  Lord  Huntiy  sat  for  a  large  miniature, 
of  which  there  were  two  replicas.  It  was  engraved, 
as  were  also  the  portraits  of  West  and  Bishop 
Barring^n.  He  was  now  a  member  of  the  High- 
land l^iety  of  London,  and  took  an  active  part 
in  the  execution  of  the  medal  given  to  the  &nd 
Regiment,  designed  bv  West. 

H.R.H.  the  Duke  of  Sussex  had  succeeded  Lord 
Reay  as  Colonel  of  the  Loyal  North  Britons,  and 
Robertson  had  the  command  of  two  rifle  com- 
panies; he  was  appointed  Miniature  Painter  to 
H.R.H.  in  December  1806.  Hitherto  he  had  Hved 
in  apartments  in  Cecil  Street;  he  now  leased  a 
house,  32,  Gerrard  Street,  Soho,  looking  up  Dean 
Street,  where  he  resided  for  twenty-five  years.  In 
1806  he  exhibited  three  large  miniatures— H.R.H. 
the  Duke  of  Sussex,  Lord  fiuntly,  Colonel  of  the 
42nd  Regiment,  afterwards  last  Duke  of  Gordon, 
and  Mrs.  Murray,  also  three  Colonels  and  Mrs. 
Stephenson.  In  Februarv  1807  he  was  commanded 
to  attend  at  Windsor  dastie,  and  remained  for  a 
month,  taking  daily  sittings  from  the  Princesses 
Augusta,  Elizabeth,  Sophia,  Mary  and  Amelia; 
the  latter  was  engravea,  and  after  her  death  he 
made  copies  for  all  the  Royal  Familv.  In  July 
he  paint^  the  Prince  of  Wales  at  Carlton  House. 
This  year  he  took  a  leading  part  in  forming  the 
Society  of  Associated  Artists  in  Water-Colours, 
and  was  appointed  Secretary,  but  pressure  of  work 
obliged  bun  to  resign  the  following  year.  He 
now  recommenced  attending  the  Royal  Academy 
in  the  evenings,  and  practised  oil  painting  under 
Sir  WHliam  ^echey  ;  he  also  attended  a  course 
of  lectures  on  chemistry  in  relation  to  colours. 
In  March  1808  he  went  to  Windsor  and  finished 
the  miniatures  of  the  Princesses ;  they  were  of 
an  intermediate  sise,  but  similar  in  style  to  the 
large  ones.  Robertson  had  now  formed  his  own 
method,  and  described  it  in  a  treatise  written  this 
year,  and  sent  to  his  brothers  in  New  York.  In 
this  he  omitted  all  that  he  had  retained  of  his 
brother  Archibald's  directions,  which  had  been  so 
helpful  to  him.  Andrew  Robertson  had  no  rival 
in  his  cabinet  portraits,  his  contemporary,  the 
gifted  A.  E.  Chalon,  developed  a  style  of  his  own. 
The  rising  miniaturists  followed  Robertson's  lead, 
and  were  nearly  all  more  or  less  his  pupils  (W.  C 
Ross  from  the  age  of  fourteen).  A  lar^e  miniature 
of  Mrs.  Mary  Anne  Clarke  was  finished  in  1809 

iand  a  replica)  to  be  engraved  for  her  memoirs, 
n  1811  he  painted  the  last  of  his  lars^t  heads, 
measuring  three  inches  ;  this  picture,  *The  Gipsy 
Mother,'  was  afterwards  engraved  for  the  *Book 
of  Gkms.'  The  ivory  was  about  nine  inches  by 
seven.  He  painted  others  as  large,  some  full- 
lengths,  the  head  smaller.  In  1812  Robertson 
attended  a  lev^  with  the  other  Captains  of  the 
Loyal  North  Britons.  The  Prince  Regent  sat  the 
same  year  for  a  small  miniature  (oval)  of  which 
a  replica  was  painted.  A  large  mmiature  of 
Mrs.  I>ingwall  was  exhibited,  also  a  drawing  of 
seven  children  of  Mr.  W.  Bell,  full-lengths  (a 
hundred  guineas).  During  the  autunm  Robertson 
spent  two  months  in  Paris^  and  wrote  an  interest- 
ing diary  relating  to  artistic  and  military  matters. 
He  continued  to  nave  great  pressure  of  work,  and 
in  1819  he  raised  his  prices  for  the  third  and  last 
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time.  The  best  woik  of  his  riper  years  was 
executed  from  this  time  to  1830,  after  which  he 
painted  no  large  miniatures.  Lockets,  brooches 
and  bracelets  had  again  become  fashionable.  In 
1830  he  removed  to  19,  Bemers  Street,  where  he 
resided  until  he  retired  in  1841.  In  his  sixtieth 
year  he  painted  a  veiy  minote  likeness  of  G^rge 
IV.  for  a  ring,  the  ivory  measuring  less  than 
three-eighths  of  an  inch  square.  &  1838  he 
attended  a  lev4e  in  Highland  dress,  wishing  to 
do  homage  to  the  young  Queen.  About  this 
time  he  wrote  some  papers  on  *  The  Perception 
of  Beauty,'  and  on  '  Light  and  Shade.'  In  1841 
he  visited  Scotland  for  the  last  time.  The  troubled 
state  of  the  Church  distressed  him,  and  on  his  return 
he  wrote  a  long  paper  on  the  subject  In  1842  he 
had  a  fall  which  seriouslv  injured  tiie  muscles  of 
the  neck,  and  his  health  declined  firom  that  time. 
In  1844  he  wrote  a  short  histoiy  of  miniature 

E tinting,  in  which  he  referred  to  Uie  remark  of  Sir 
artin  Shee,  P.R.A.,  that  it  had  become  '^a  new  art" 
Very  large  miniatures  were  then  in  demand,  far 
too  large  for  work  on  ivoiy,  and  too  laborious  to 
repay  tibe  artist  Andrew  Robertson  desired  only 
that  portrait  miniatures  should  be  of  such  size 
and^  quality  as  would  render  them  equal  in  com- 
position and  colouring  to  good  oil-paintings ;  he 
was  regarded  by  the  profession  as  the  fawer  of 
this  style.  He  died  at  Hampstead,  5th  December, 
1845.  In  his  private  life  he  was  a  good  son  ana 
brother^  ^  a  devoted  husband  and  father.  His 
interest  in  many  subjects,  and  his  ability  to  take 
part  in  quartet-playing  and  glees,  made  him 
popular  in  society.  Andi^w  Robertson's  patriotism 
and  philanthropic  spirit  led  him  into  mucn  arduous 
labour  outside  his  profession,  and  several  times 
his  health  broke  down  from  overwork.  He  took 
a  very  active  part  in  founding  the  Artists'  Benevo- 
lent Fund  in  1810,  and  its  branch,  the  Artists' 
General  Benevolent  Institution,  of  which  he  was 
Dej^uty  Chairman  in  1818,  and  Hon.  Secretaiy 
until  1833,  also  Vice-President  The  work  was, 
at  times,  overwhelming.  In  1818  he  was  a 
Director  of  the  Highland  Society  of  London, 
and  for  man^  years  actively  xealous  in  promoting 
its  obpects,  including  his  arduous  work  for  the 
establishment  of  the  Caledonian  Asylum  during 
ten  years  ;  he  was  Treasurer  from  1813  to  1822, 
Convener  of  Committees,  Director,  Ac.  The  West- 
minster General  Dispensary,  then  located  next 
door  to  his  house  in  Gerrard  Street,  was  greatly 
in  need  of  help  in  the  management  j  Uie  physicians 
being  personal  friends,  his  sympathies  were  roused, 
and  from  1814  he  aevoted  much  time  for  the 
benefit  of  the  suffering  poor.  These  charitable 
objects  he  brouffht  under  the  notice  of  the  Royal 
Dukes  successfully;  for  thirty  years  before  he 
retired  they  occupied  his  pen  by  night  and  his 
thoughts  by  day  in  disinterested  benencence. 

Andrew  Robertson's  large  and  intermediate- 
sized  miniatures  included  a  replica  of  H.R.H.  tiie 
Duke  of  Sussex,  of  the  Marquis  of  Huntly,  and 
Sir  Heni^  Rivers,  Bart  (1807),  Colonel  Sibthorpe 
and  family  (1808),  Mr.  and  Mrs.  Brooke,  Miss 
Fawcett,  Henry  and  James  in  one  picture,  Mrs. 
P.  Wyatt,  Mr.  Hanbury  Tracy,  senior  (copy  after 
Gardiner],  David  Wilkie  (1811),  the  Duchess  of 
Gordon,  trom  corpse  (1812),  Mr.  and  Mrs.  Forbes  of 
Lockiel  (1813),  Master  and  Miss  Stephenson  (1814), 
Mrs.  W.  Bell,  Miss  Thomas  (18161  the  Marquis 
of  Wellesley,  Mr.  Johnston,  Mr.  B.  J  ohnston,  Miss 
Sinclair  of  Belfast,  a  copy  (1817),  Mrs.  Attersale, 


Lady  Burdett  Mrs.  Bowen  and  child  (1818),  Lord 
Weymouth,  full-length,  and  a  replica,  Mrs.  Leslie, 
Mrs.  Leigh^  Mr.  Alexander  Murray  of  Broughton, 
and  a  rephca  (1819),  Mrs.  Johnston  (1820),  Lady 
Sitwell,  Mr.  Charles  Russell,  Archdeacon  Coxe 
(1821),  Captain  Barnard  (1822),  the  Marquis  of 
Wellesley,  full-length,  in  robes  as  Lord  Lieutenant 
of  Ireland  (1823),  Lady  Louisa  Macdonnell  (copy 
after  Jackson),  Mr.  B.  J.  Johnston,  with  dog, 
Miss  Schuyler  (Mrs.  Johnston),  iEneas  Macdonneli 
of  Glengarry,  full-length,  and  a  replica,  with 
deer-hound  and  dead  stag  (1824),  the  Marchioness 
of  Wellesley,  three-quarter-length  (also  a  replica), 
engraved  (1826).  Mrs.  HoweU  (1826),  Sir  George 
Abercrombie  Robinson,  Provost  Brown  of  Aber- 
deen, the  Recorder  of  London  (Enowles)  in  robes, 
engraved  (1827).  Sir  Francis  Chantrey,  with  bust 
of  George  IV.  (1829),  Mr.  H.  Mackenzie  (1833), 
Mr.  Chalmers  of  Aberdeen,  the  Duke  and 
Duchess  of  Roxburgh  (1836),  Mrs.  Lovibond, 
Mr.  Macgillivray  (1837).  Many  miniatures  were 
engraved,  also  several  water-colour  drawings, «.  g. 
Rev.  Edward  Irving,  Rev.  Hugh  Macneile, 
D.D.,  the  Duchess  of  Roxburgh,  &c. 

Andrew  Robertson  painted  in  oils  from  time  to 
time,  e.g.  Rev.  Dr.  Lmdsay  (engraved),  and  Mr. 
Simon  Macgillivray  (1820).  Copies  after  Van 
Dyck,  head  of  old  Ix^arman,  Ac.  Smaller 
miniatures  included  the  Duke  of  Gordon  (1801), 
the  Marquis  of  Huntly  (1805),  Lady  Mary  Erskine 
(1806),  H.RH.  the  Duke  of  Sussex  (1807,  1808, 
1817),  Lord  St  John  (1807),  Lord  and  Lady 
Bernard  (1809),  Lord  LytUeton,  self  for  brooch 
(1811),  H.aH.  the  Duke  of  Clarence,  and  replica. 
Sir  Gteorge  and  Lady  Hoste,  Lady  and  Miss  Lacon 
(1812),  Lord  Kennedy  (1814).  Lady  SitweU,  Bishop 
Skinner  (engraved),  Sir  William  Paxton  (1816), 
the  Marquis  of  Wellesley,  Sir  John  Sinclair 
(enmved),  Colonel  John  Trumbull  (1817),  the 
Earl  of  Denbigh,  Lord  Wevmouth  (1818X  Lord 
King  (1819),  Archdeacon  (Joxe,  Lady  and  Miss 
Hunter  (1821).  Lady  Denbigh  (1822),  Lady  King 
(1823),  Rev.  B.  Bickersteth,  Lady  Smith  (1826^ 
Ladv  Gore  Booth,  Miss  and  Master  Ainslie,  very 
small  (1828),  Lady  Hamilton,  Sir  Robert  Gore 
Booth,  for  bracelet.  Lady  Gore  Booth  (engrav^X 
three  children  of  Mrs.  Ainslie,  for  lockets  (1830), 
Hon.  Mrs.  Ramsay,  Lady  North  (both  engravecl) 
(1832),  Lord  Viscount  Beresford,  Judge  Barton 
(lam  Sir  C.  LesUe  (1834),  Hon.  Captain  Maule 
(1835),  Lord  Strangford,  Mrs.  Gore  Booth  (1836), 
self  for  bracelet  (1837),  Lady  W.  Gordon  (1839). 
Over  1000  miniatures  were  painted  in  London. 

B.Bi 

ROBERTSON,  Abohibald,  portrait  painter  in 
oils  and  miniature,  eldest  son  of  William  Robert- 
son of  Drumnahoy,  and  Jean  Ross,  his  wife,  was 
bom  at  Monvmusk,  May  8,  1765.  His  parents 
removed  to  Aberdeen  when  he  was  a  child,  and 
he  had  a  Rood  education  at  King's  College.  In 
early  youth  he  manifested  general  talent,  and 
marked  aptitude  for  the  fine  arts.  In  1782  he 
went  to  Edinburgh  for  study,  and  received  instruc- 
tion in  oil  and  water-colour  painting.  His  first 
teacher  in  miniature  woric  was  a  deaf  mute, 
probably  Charles  SherifE  of  Bath.  In  1784  he 
returned  to  Aberdeen,  and  in  1786  he  went  to 
London,  where  he  studied  at  the  Royal  Academy. 
Sir  William  Chambers,  the  architect,  introduoed 
him  to  Sir  Joshua  Reynolds,  who  at  once  admitted 
him  to  his  studio  as  a  pupil.  While  here  he  copied 
at  least  two  of  Reynolds  well-known  piotures,  via. 
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his  own  likeneM  tod  that  of  Doctor  Seattle,  both 
represented  in  the  soarlet  gown  of  Doctor  of  Laws, 
the  latter  with  attegorioaT  treatment  in  reference 
to  Dr.  Beattie's  <  Esaa^  on  Tnith,'  the  exquisite 
figure  of  the  angel  being  beautifully  reproduced 
by  Robertson.  Both  copies  were  in  mimaturei  on 
ivory.  His  other's  failing  health  obliged  him  to 
return  to  Aberdeen,  where  he  worked  diligently 
for  the  support  of  the  family,  and  instructed  his 
younger  brothers,  Alexander  and  Andrew,  in 
drawing.  In  1791  he  was  urgently  invited  to  go 
to  New  York,  through  Dr.  Gordon  of  Kings 
College,  Aberdeen.  The  Earl  of  Buchan  gave  bun 
a  letter  of  introduction  to  President  Washington, 
with  a  request  for  his  portrait  in  oils  painted  by 
Robertson.  He  arrived  at  New  York,  October  2, 
1791,  and  proceeded  to  Philadelphia  to  deliver  the 
letter  and  the  EarPs  present  of  a  silver-mounted 
box  made  of  the  oak  which  sheltered  ^  William 
Wallace  after  the  battle  of  Falkirk.  Robertson 
was  cordially  received  and  entertained  by  Wash- 
ington, who  mtroduoed  him  to  his  wife  and  family. 
The  portrait  for  the  Earl  of  Buchan  was  painted, 
and  received  high  commendation.  Robertson  also 
painted  a  second,  on  marble,  in  water-colour, 
measuring  12  by  9  inches,  and  two  small  oval 
miniatures  of  Gfeneral  and  Mrs.  Washington  on 
ivory,  which  remain  as  heirlooms  in  his  family. 
Meeting  with  immediate  encouragement  m 
New  York,  Robertson  decided  to  settle  there, 
and  soon  planned  the  establi^ment  of  the 
Columbian  Academy  of  Fine  Arts,  which  was 
eminently  successful  for  many  years,  and  greatly 
helped  by  the  co-operation  of  his  brother 
Alexander,  who  followed  him  to  New  York  within 
a  year.  As  a  teacher,  Archibald  Robertson  was 
talented  and  painstaking;  not  only  did  he  carefully 
explain  nrinciples,  but  he  wrote  instructions  to  be 
studied  by  his  pupils.  His  treatise  on  tibe  *  Ele- 
ments of  the  Grai>hic  Arts '  was  printed  in  1802  for 
their  use.  In  miniature  painting  he  aimed  at  more 
important  works  than  those  of  the  period,  and  he 
had  evidently  been  encouraged  by  Reynolds  to 
copy  large  oil-paintings,  in  miniature,  on  ivory. 
Richness  of  colouring  and  breadth  of  treatment 
would  be  needed  for  these  works.  Robertson 
painted  a  likeness  of  Alexander  Hamilton  on 
marble,  as  a  companion  to  the  one  of  Washiogton, 
and  also  a  large  miniature  portrait  of  Comm^ore 
Truxton,  commander  of  the  *  Constellation,'  which 
was  engraved.  Otherwise  he  seems  to  have  painted 
the  usual  oval  miniatures  for  the  general  public. 
In  1800  he  wrote  for  his  younger  brother,  Andrew, 
then  in  Aberdeen,  a  treatise  on  the  technique  of  the 
art,  giving  minute  details  as  to  method  and  colour- 
ing. This  seems  to  be  the  only  existing  r^ord 
from  the  pen  of  a  contemporanr  of  Cosway, 
Humphrey,  Shelley,  G.  Engleheart,  ac,  when  Uiey 
were  at  their  best.  In  1802  Robertson  was  called 
upon  to  advise  on  the  subject  of  a  contemplated 
Art  Union  in  New  York,  but  the  American  Academy 
of  Arts  was  not  incorporated  until  about  six  years 
later.  Of  this  Robertson  was  a  durector  for  many 
years.  The  last  public  enterprise  in  which  he  took 
part  was  on  the  formal  openmg  of  the  Erie  Canal. 
For  this  he  designed  tiie  badge  worn  by  the  guests, 
and  afterwards  adapted  for  the  commemoration 
medal.  He  also  supplied  a  drawing  of  the  fleet 
preparing  to  form  in  line,  and  two  maps,  lowing 
the  course  of  the  canal  and  its  connection  with  the 
water-courses  of  the  Northern  Continent,  for  C.  D. 
Colden's  Memoir  of  the  event,  a  handsome  quarto 
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Tolume.  For  these,  and  for  his  able  supervision 
of  the  Department  of  the  Fine  Arts,  the  oity  cor- 
poration tendered  him  their  thanks,  and  awarded 
him  a  silver  medal,  a  maple  box,  and  a  copy  of 
Colden's  Memoir.  Robertson  was  a  prolific  paintw, 
his  scope  was  varied,  and  he  was  very  exact  in 
minute  details.  This  characteristic  adds  value  to  his 
early  maps  of  New  York  CSty.  He  was  amon^ 
those  who  offered  designs  for  the  CHty  Hall  biS. 
other  public  buildings.  He  greatiy  encouraged 
the  introduction  of  lithography  in  America  by 
Anthony  Imbert  Languages  and  literature  were 
his  hobby  through  life.  During  the  last  &w  years 
his  eyesight  fi&iled.    He  died  in  1835.  b.  b. 

ROBERTSON,  Chables,  an  Irish  miniature 
painter,  the  younger  brother  of  <  Irish  Robertson,* 
who  practised  in  Dublin  about  the  end  of  tiie  18th 
centiuy.  Coming  to  London,  he  exhibited  at  the 
Royal  Academy  for  some  years  from  1806  onwards. 
Returning  to  Ireland,  he  took  a  prominent  part  in 
the  movement  which  led  to  the  foundation  of 
the  Royal  Hibernian  Academy. 

ROBERTSON,  Gborge,  bom  in  London  about 
the  year  1742,  was  instructed  in  design  in  Shipley's 
drawing-school.  His  father,  a  wine  merchant, 
brought  up  his  son  to  the  same  business.  At 
an  early  age,  however,  he  went  to  Italy  with 
Beckford,  where  he  chiefly  studied  landscape 
painting,  and  produced  some  pictures  which  pos* 
aessed  considerable  merit  He  afterwards  visited 
the  island  of  Jamaica,  where  he  made  several 
drawings  and  pictures  of  views  of  that  country, 
some  of  which  were  exhibited  in  1775.  Not 
meeting  with  the  encourairement  he  expected,  he 
adopted  the  profession  of  a  drawing-master,  in 
which  he  was  more  successful.  He  died  in  1788. 
We  have  a  few  landscape  etchings  by  him  from 
his  own  designs. 

ROBERT^N,  Mrs.  J.,  an  Boglish  miniature 
painter,  and  niece  of  George  Saunders.  She  had  a 
good  practice  in  London,  and  exhibited  at  the  Royal 
Academy  from  1824  to  1844.  She  then  migrated 
to  Russia,  when  she  was  elected  a  member  of  the 
St.  Petersburg  Academy. 

ROBERTSON,  Walter,  an  Irish  miniature 
painter,  known  as  'Irish  Robertson,*  who  prac- 
tised in  Dublin  about  the  end  of  the  18th  century. 
Li  1793  he  departed  to  America  with  Gilbert  Stuart, 
after  which  he  went  to  the  East  Indies,  where  he 
died. 

ROBERTUS  DI  ODERISIO.    See  Odebisio. 

ROBETTA,  engraver,  who  flourished  in  Florence 
from  about  1490  to  1520,  worked  after  Filippo 
Lippi  and  Sandro  Botticelli  His  history  is 
wrapped  in  the  greatest  obscurity,  but  it  appears 
that  twelve  artists  formed  a  club  under  the 
appellation  of  La  Compoffwia  dd  Pc^'uola  (the 
company  of  the  Stock-pot),  and  had  pi^tic 
suppers  alternately  at  each  oUier^s  lodj^gs.  The 
names  of  these  associates  were  Gianfranoesco 
Rustici  (the  founder);  Andrea  del  Sarto ;  Spillo, 
Pittore;  Domenico  Puligo;  H  Eobetta,  Orafo; 
AristotUe  da  San  Gallo;  Francesco  di  P^egrino ; 
Nicolo  Boni ;  Domenico  Baccelli  (who  played  and 
sang  excellentiy) ;  II  Solosmeo,  Scultore ;  Lorenzo 
deUo  Guazzetto ;  and  Roberto  di  Filippo  lappi, 
Pittore.  By  his  being  admitted  a  member  of  a 
select  club  of  eminent  artists,  it  may  be  supposed 
that  he  was  of  some  celebrity  before  1512.  He  is 
called  Orqfo  in  the  list  of  names,  that  word  b«ng 
then  used  for  Or^iee,  goldsmith;  but  engraving 
was  part  of  a  goldsmitb^s  business  in  those  days. 
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and  nmkad  him  among  ariifits.  Bobetta  had  an  ex- 
cellent fancy  and  composed  with  facility,  but  his 
technic  is  poor.  Jn  some  of  his  backgrounos  borrow- 
ings from  Dilrer  may  be  recognized.  The  follow- 
ing is  a  list  of  his  prints : 

SUBJBOrS  FBOM  THB  OLD  TB8TAMSNT. 

1.  The  Oreatkm  of  Eve.    Not  signed. 

2.  Admm  and  Bre  driyen  from  Paradise.    Not  ttmed. 

3.  Adam  and  Bre,  with  Gain  and  AbeL  Stoned  BBXA. 

4.  Adam  and  Eve,  with  Gain  and  Abet    No  wuark, 

5.  Adam  and  Eve,  with  Oain  and  AbeL    No  wuark, 

SUBJECTS  VBOM  THB  HEW  TESTAMENT. 

QL  The  Adoration  of  the  Kings.    Sianed  BOBETTA. 

7.  The  Nativity.  Not  signed,  but  nndoabtedly  his  work. 

8.  Jesus  Ohrisfe  bu»tiaed  in  the  river  Jordan.    Signed 
BBTA. 

9.  Jesus  Ohrist  taking  leave  of  His  Mother.    Signed 
BBTA. 

10.  The  Besorreotion  of  Ohrist.    Signed  BBTA. 
IL  The  Virgin  giving  the  breast  to  the  Infant.    Signed 
BOBTA. 

12.  The  Virgin  seated  in  a  landscape,  &e.  Signed  BBTA. 

13.  The  Virgin  with  Angels,  ke.    Not  signed. 

14.  St.  Sebastian  and  St.  Booh.    Not  signed. 

15.  Faith  and  Oharity  with  thdr  attributes.    Signed 
BBTA. 

KTTHOLOOIOAL  STnSJEOTS. 

10.  Oeres  with  two   goat-footed  OhUdren.      Signed 
BBTA. 

17.  A  young  Man  tied  to  a  Tree^  ko.    Signed  BBTA 

18.  Venus  surrounded  h^  Oupids.    Some  traces  of  a 
signature  may  be  seen  m  a  dark  shadow. 

19.  Apollo  and  Marsyas.    Signed  BBTA. 

ao.  Hercules  between  Virtue  and  Vice.  Not  signed. 

21.  Hercules  killing  the  Hydra.   Signed  BBTA. 

22.  Hercules  and  Antnus.    Not  signed. 

23.  The  Lvrist.    Signed  BBTA. 

24.  An  old  Woman  and  two  amorous  Oouples,  &o.    Not 
signed. 

25.  A  Man  tied  to  a  Tree  by  Onpid,  &o.    On  a  table! 
BOBBTTA  (ate). 

26.  Mutius  ScflBVola.    Signed  BBTA. 

l%e  following  six  prints,  the  first  five  of  which 
are  in  the  British  Maseum,  are  presumed  to  be  by 
Bobetta,  althongh  they  are  without  his  mark. 

The  Sacrifice  of  Oain  and  AbeL 

The  Death  of  AbeL 

Jupiter  and  Leda. 

The  Tlrgin  and  Ohild  attended  by  St.  Sebastian  and  the 

Magdalene 
A  Biposo.     Formerly  in  the  Duke  of  Buckingham's 

OoUeotion. 
St.  Jerome  kneeling  before  a  Orudfiz. 

BOBIE,  Louis,  Belgian  painter ;  bom  January 
1837  at  Brussels;  aohieyed  considerable  reputation 
as  a  painter  of  animals  and  of  still-life.  Some 
examples  of  his  works  are  to  be  seen  at  the 
Ghent  Museum.  He  died  at  Brussels  in  May 
1887. 

ROfilNEAU,  C,  a  French  portrait  painter, 
bom  about  the  middle  of  the  18th  centu^.  He 
practised  in  Paris,  where  he  afterwards  held  the 
appointment  of  Inspector  of  Drawing  Sdiools. 
'  There  is  a  portrait  by  him  of  Abel,  the  musician, 
at  Hampton  Court,  and  one  of  Qeorge  IV.  when 
Prince  of  Wales,  in  the  Boyal  Collections.  Both 
are  small  full-lengths. 

ROBINS,  Thomas  S.  In  1839  he  was  nominated 
one  of  the  original  members  of  the  Institute  of 
Painters  in  Water-Colours,  but  resigned  in  1866. 
His  marine  and  landscape  pictures  were  long  a 
feature  of  the  exhibitions.  He  died  in  1880. 
Works: 


London.    A  Kensington, 


Oalals  Harbour. 
8hipping-~a  Fresh  Breeae. 
Hay  Barges  off  Beoolver. 
Ooast  at  Brille. 
Stormy  Sky  and  a  Trawler. 


ROBINS,  William,  an  English  engrayer  in 
mezzotinto,  who  flourished  about  the  year  1730, 
by  whom  we  have  a  few  portraits ;  among  others, 
that  of 

William  Warren,  LL.D. ;  mfter  Heims, 

ROBINSON,  Hugh,  an  English  painter  of  the 
18th  century,  was  bom  about  1756.  He  painted 
vigorous  portraits,  somewhat  after  the  style  of 
Reynolds.  He  exhibited  at  the  Academy  in  1780- 
81-82.  About  1782  he  went  to  Rome,  where  he 
painted  for  eight  years.  In  1790  he  started  to 
retum  home  bv  sea,  but  the  ship  was  wrecked  ; 
Robinson  was  drowned,  and  the  work  of  his  ei^ht 
years  lost  Pictures  by  him  were  at  the  ^'Old 
Masters"  in  1881-85-87. 

ROBINSON,  John,  portrait  painter,  bom  at  Bath 
in  1715,  came  to  London  when  he  was  young,  and 
entered  the  studio  of  John  Vanderbank,  under 
whose  tuition  he  reached  considerable  proficiency. 
He  afterwards  distinguished  himself  as  a  por- 
trait painter,  and  succeeded  Jenras  in  his  house 
in  Cleveland  Court.  For  a  time  he  was  extensively 
employed,  though  his  colouring  was  faint  and 
feeble.  He  was  accustomed  to  dress  his  sitters 
in  Vandyck  costume.    He  died  in  1745. 

ROBINSON,   JoHH    Henbt,    an    English   en- 

£  raver,  bom  at  Bolton  in  1796.  He  came  to 
ondon  when  young,  and  studied  under  James 
Heath.  His  early  practice  included  book  illustra- 
tion; his  best  work  in  this  line  was  for  Rogers' 
'  Italy.'  He  attained  great  ezceDence  in  his  pro- 
fession, and  was  prominent  in  the  agitation  for  the 
admission  of  engravers  to  the  Academy,  of  which 
he  was  elected  an  associate  in  1856,  and  a  full 
member  in  1867.  His  method  was  Ime,  in  which 
he  contrived  to  get  peculiar  richness.  He  married 
a  lady  of  property,  and  retired  to  Petworth,  where 
he  died  in  1871 .    Amongst  his  best  plates  are : 

The  Flower  Girl ;  after  Jfwrillo. 

The  Bmperor  Theodosias  lefosed  admissioii  to  Milan 
Cathedral  bj  Archbishop  Ambrose ;  after  Van  Dyek, 

The  Countess  of  Bedford ;  after  the  same. 

The  Mother  and  Child ;  after  Leslie, 

H.  M.  the  Queen ;  afUr  Partridge. 

Napoleon  and  Pius  Vn. ;  after  fVilkie. 

The  Wolf  and  the  Lamb ;  after  Mvkready. 

little  Bed  Biding^Hood ;  after  Landseer. 

ROBINSON,  R,  an  English  mezzotint  engraver, 
who  practised  in  the  latter  half  of  the  17th 
century.  He  chiefly  engraved  after  his  own  desigps, 
and  his  works  have  much  merit  He  died  or  re- 
tired from  practice  about  1690.  Amongst  his 
plates  are: 

Charles  L ;  after  Van  Dyek. 

The  Seven  Bishops ;  on  one  sheet,  each  in  a  small  otbL 

Chariotte,  Countess  of  liohfleld. 

James,  Duke  of  Monmouth. 

William,  Prmoe  of  Orange. 

Frances,  Duchess  of  Richmond. 

Sir  James  Worsley . 

Diana  and  Aotnon. 

ROBINSON,  Thomas,  an  English  portrait  painter 
who  practised  in  London  early  in  the  18th  century. 
He  lived  in  Golden  Square.  He  studied  for  some 
time  in  Italy,  where  he  became  a  master  of 
Italian  and  a  good  musician.  In  his  later  years 
he  was  afflicted  with  blindness,  and  was  mainly 
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■apported  by  the  talents  of  his  dang^teri  the 
famous  singer^  Anastasia  Robinson,  who  married 
Lord  Peterborongh.    Robinson  died  in  1755. 

ROBINSON,  Thomas,  an  English  portrait  painter, 
bom  at  Windermere,  about  the  middle  of  the  18th 
centaiy.  He  studied  under  Romney,  with  whom 
he  lived  for  some  years.  Migrating  to  Ireland,  he 
practised  at  Belfast  from  1801  to  1808,  and  was 
patronized  by  Dr.  Percy,  Bishop  of  Dromore. 
He  then  removed  to  Dublin,  wnere  he  became 
President  of  the  Society  of  Artists,  and  died  in 
1810.  There  is  a  *  Procession  in  honour  of  Lord 
Nelson '  by  him  at  the  Harbour  Office,  Belfast. 
Other  works  are : 

Enooimter  between  the  Sjog's  Troops  and  Peasants  at 

BaUynahinoh. 
The  Giant's  Causeway. 

ROBINSON,  William,  an  English  portrait 
painter,  bom  at  Leeds  in  1799.  He  had  to  over- 
come parental  opposition  and  many  difficulties, 
before  he  could  make  his  way  to  London  and 
enter  first  the  studio  of  Sir  Thomas  Lawrence  and 
then  the  schools  of  the  Academy.  Returning  to 
his  native  town  in  1823,  he  obtained  a  good  local 

Eraotice,  his  chief  patron  being  Earl  de  Grey. 
[e  painted  for  the  United  Service  Club,  portraits 
of  the  Duke  of  Wellington,  Lord  Nelson,  George 
III.,  and  Sir  John  Moore.  He  died  at  Leeds  m 
1839. 

ROBIONOI,  Dr.,  a  Flemish  artist,  who  flourished 
in  the  middle  of  the  16th  century.  The  only 
known  works  of  this  painter  are  three  pictures  at 
Verviers,  which  seem  to  belong  to  the  school  of 
Lambert  Lombard.  One  of  these  is  signed  and 
dated  1660. 

ROBSON,  Gborob  Fknkel,  an  eminent  land- 
scape painter  in  water-colours,  and  native  of  Dur- 
ham, was  bom  in  1788.  His  taste  for  drawing 
displayed  itself  at  a  very  early  age,  and  Bewick's 
book  of  *  Quadrapeds,*  tiien  lately  published,  be- 
came, after  nature,  the  favourite  subject  of  his 
studv.  It  seems  that  he  never  received  any 
regular  instraction  in  the  rales  of  art,  but  that 
all  his  knowledge  was  derived  from  observing 
artists  who  came  down  to  Durham  to  sketch  the 
scenery  in  its  vicinity.  At  the  age  of  sixteen, 
with  only  five  pounds  in  money,  he  left  his  father's 
house  and  travelled  to  London.  There  he  made 
drawings,  which  he  exposed  in  the  shop  window 
of  a  carver  and  gilder,  and  sold  for  small  sums. 
By  these  means  he  not  only  supported  himself  for 
twelve  months,  but  was  enabled  to  return  the  five 
pounds  he  had  received  from  his  father.    He  now 

Sublished  a  view  of  his  native  city,  and  the  funds 
erived  from  the  speculation  enabled  him  to  visit 
the  Highlands  of  Scotland.  He  dressed  himself  as 
a  shepherd,  and  with  his  wallet  at  his  back,  and 
Scott's  *  Lay  of  the  Last  Minstrel '  in  his  pocket, 
he  wandered  over  the  mountains  in  all  seasons. 
He  left  many  transcripts  of  the  beautiful  scenerv 
of  Loch  Katrine  and  its  neighbourhood.  Thouffb 
especially  inspired  by  the  ^^randeur  of  the  High- 
lands>  he  did  not  confine  himself  to  Scotland,  but 
visited  the  Lakes  of  Cumberland  and  Westmore- 
land, made  himself  familiar  with  North  Wales,  and 
crossed  over  to  Ireland  to  depict  the  beauties  of 
Eillamey.  He  was  a  constant  exhibitor  with 
the  Water-colour  Society ;  on  one  occasion  he 
contributed  no  less  than  thirty-eight  drawings. 
Robert  Hills,  who  lived  for  a  time  in  the  same 
house,  inserted  animals,  especially  deer,  in  some 
of  his  drawings.  Robson  died  in  London,  Sep- 
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tember  8, 1S33.  It  was  supposed  that  his  death 
was  caused  bysomething  poisouous  in  the  food  on 
the  'James  Watt'  steamship,  in  which  he  had 
travelled  from  London  to  Stockton-on-Teee  in  the 
last  days  of  August    Works : 

London.  S,  Ktiuington,  Charlton,  Kent. 

„  „            Lodi  Aohray. 

„  „            Looh  Oaruisk,  Skye. 

„  „            ConiBborough  Ciirtle,  Yorki. 

w  „            Trees  at  Dingwall. 

„  „             Rural  Landscape. 

„  „            Mountainous  Landscapes,  with 

Figures  and  Ooats. 

„  M            Wooded  Qorge,  Llanberis. 

Besides  the  <  Views  of  Durham,'  Robson  published 
<  Outlines  of  the  Grampians/  and  'Sdeneiy  of 
the  Grampian  Mountains.'  Britton  also  published 
&om  his  drawings  'Picturesque  Views  of  the 
British  Cities.' 

ROBUSTI,  DoMiNioo,  son  and  disciple  of  Jacopo 
RobustL  Was  bom  at  Venice  in  1562.  He  followed 
in  the  footsteps  of  his  father  at  a  very  respecHul 
distance.  His  principal  works  are  in  the  Sala  di 
Consiglio,  and  in  the  Scuola  di  S.  Marco  at  Venice ; 
in  some  of  these  he  is  said  to  have  been  much 
assisted  by  his  father.  He  was  more  successfdl  in 
portraits  than  in  history,  and  painted  many  of 
the  principal  personages  of  his  tune.  He  died  in 
1637. 

ROBUSTI,  Jaoopo,  called  II Tiotobbtto,  "the 
little  dyer,"  on  account  of  his  father^s  trade,  was 
bom  presumably  at  Venice,  in  the  early  part  of  the 
sixteenth  centuiy.  1512  is  the  date  according  to 
Ridolfi,  and  1518  that  in  the  death  records  in  S. 
Marcillan  and  the  State  archives.  He  may  be 
considered  the  culminating  genius  of  the  Venetian 
School,  combining  in  himself  the  several  excellen- 
cies or  his  contemporaries.  He  is  said  to  have 
shown  his  inclination  for  art  almost  from  his 
infancy,  and  to  have  covered  the  walls  of  his 
father's  house  with  childish  sketches.  There  is 
reason  to  suppose  that  he  studied  for  an  inappreci- 
able amount  of  time  under  Titian.  But  the  jealonsy 
of  the  latter  was  roused  by  the  vigour  and  promise 
of  the  newcomer's  drawings,  and  Robusti  only  re- 
mained for  a  few  days  li^ore  he  was  dismissed. 
In  the  main,  if  not  entirelv,  he  was  his  own  master, 
and  his  indefatigable  industry  and  loftr  ideal  of 
purpose  is  well  borne  out  by  what  Ridolfi  tells  us 
of  his  training.  **  Knowing  Titian's  worth,  and 
&e  many  distmctions  he  had  gained,  he  studied 
his  works  with  care  and  also  the  relief^  of  Michael 
Angelo  .  .  .  and  in  order  not  to  depart  from  this 
resolution  he  wrote  on  the  wall  of  his  studio  these 
words : — '  U  disegno  di  Michel  Angelo  e  1  colorito 
di  Titiano.' "  This  does  not  mean  that  he  intended 
to  combine  the  particular  stjrles  of  the  two  masterB, 
as  may  easily  be  seen  from  his  work.  It  was  rather 
his  aim  to  be  pre-eminent  both  in  form  and  colour, 
in  which  these  two  artists  had  respectively  attained 
the  highest  excellence.  Left  to  nis  own  devices, 
we  find  that  the  first  thing  that  Tintoretto  did  was 
to  procure  chalk  drawings  from  the  antique.  He 
was  even  at  pains  to  obtain  models  by  Daniello  da 
Volterra  of  the  famous  figures  by  Michelangelo 
from  the  Medici  tombs— *  Dawn,'  *TwiliAt,' 
Night  and  Day.'  These  he  carefully  studied, 
using  for  the  most  part  artificial  light  in  order  to 
obtain  a  bold  chiaroscuro;  and  he  thus  acquired 
an  extraordinary  facility  in  dealing  with  objects  in 
relief  Besides  working  from  these  reliefiB  he  made 
careful  studies  from  the  life,  and  dissected  bodies 
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in  order  to  obtain  a  oorrect  anatomical  knowledge. 
Farther  he  made  models  in  wax  and  clay,  dra^d 
them,  and  set  them  in  small  houses,  so  that  he 
could  light  them  by  little  windows,  and  thos  gain 
a  command  over  his  lights  and  shadows,  ft  is 
also  said  that  he  hang  them  up  in  his  stadio  in 
order  to  learn  the  correct  perspective  of  flying 
figures  seen  from  below.  To  uiis  capacity  for 
taking  pains  he  united  a  genius  which  Vasari  has 
described  as  "terrible'* — an  extraordinary  range 
and  wildness  of  imagination,  and  a  facility  and 
dispatch  in  execution,  which  appeared  to  his 
contemporaries  little  short  of  miraculous.  It  was 
this  which  earned  him  his  nickname  of  "II 
Furioso."  A  good  story  illustrative  of  the  speed 
at  which  Tintoretto  could  work  is  told  of  the 
picture  in  the  refectory  of  S.  Rocco.  The  brother- 
hood of  S.  Rocco  resolved  to  have  a  great  i>icture 
painted  on  the  ceiling,  and  invited  we  arnsts  of 
the  city  to  compete  and  send  in  preliminary 
sketches.  When  on  the  appointed  day  Veronese, 
Sohiavone,  Salviati,  Zuccaro,  and  Tintoretto  came 
to  show  their  designs,  Tintoretto  uncovered  his 
canvas,  which  had  been  hidden  with  a  cartoon, 
and  showed  them  a  finished  picture.  The  aston- 
ished competitors,  lost  in  amazement  at  this  feat, 
immediately  withdrew  their  own  designs. 

The  impetuosity  of  his  genius  and  his  deliberate 
boldness  of  execution  were  hardly  understood  by 
his  contemporaries,  and  even  toward  the  close  of 
his  life  we  find  his  critics  asking  whjr  he  did  not 
paint  slowly  and  carefully  like  Bellim  and  Titian. 
The  truth  and  freshness  of  his  colour  when  seen  at 
the  proper  distance  is  far  greater  than  that  of  the 
elaborately-finished  surface  of  earlier  masters,  while 
the  character  and  feeling  of  line  is  increaseiit^  ten- 
fold. But  his  unusual  readiness  and  dispatch  did 
sometimes  result  in  the  production  of  works  un- 
worthy of  his  powers  that  more  or  less  justify  the 
witticism  of  Aimibale  Garracci,  that — **  Tintoretto 
was  sometimes  eoual  to  Titian,  and  often  inferior 
to  Tintoretto."  Tintoretto  was  himself  a  great 
humorist,  and  was  always  more  than  a  match 
for  his  critics.  Pietro  Aretino,  one  of  the  most 
spiteful  men  of  his  day,  who  b^an  by  criticizing 
his  speed  of  execution,  at  length  became  a  nuisance. 
One  day  Tintoretto  met  him  and  invited  him  into 
his  house  as  though  he  wished  to  paint  his  portrait 
When  indoors  the  host  produced  a  pistol  and  pro- 
ceeded, much  to  the  dismay  of  Aretino,  who  was 
a  great  coward,  to  measure  nim  with  the  weapon. 
"  You  are  just  two  pistols  and  a  half^*'  he  observed, 
as  if  this  was  the  usual  preliminary  of  the  portrait 
painter.  Aretino  seems  to  have  taken  the  hint 
and  troubled  him  no  more. 

In  order  to  gain  a  correct  idea  of  this  master's 
genius  it  is  necessary  to  see  the  works  that  still 
remain  at  Venice.  Unlike  most  of  the  other  purest 
Italians,  he  is  poorly  represented  in  the  Galleries  of 
Europe.  The  pictures  in  the  National  Gallery, 
London,  'St  Gkorge  and  the  Dragon,'  'The  Origin 
of  the  Milk^  Way,^and  'The  Washing  of  the  Feet,' 
together  with  the  '  Nine  Muses,'  and '  Esther  before 
Ahasuems,'  lent  by  the  King,  and  at  present 
hanging  there,  give  a  better  idea  of  him  than  any 
other  collection  outside  Venice.  But  it  is  such  a 
pictore  as  'The  Omcifixion'  in  8.  Rocco,  Venioe, 
that  really  shows  the  stupendous  imagination  and 
conception  of  this  master.  As  a  colour  scheme  it 
is  of  surpassing  beauty,  a  strange  silvery  light 
emanating  from  the  cross,  so  that  the  scene  shines 
out  from  uie  gatiiering  darkness  which  overwhelms 
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the  ^ilty  city.  It  is  full  of  the  most  vigorous 
drawmg  and  the  most  varied  types  of  humanity, 
from  the  beautifiil  ideals  in  the  group  below  ^e 
cross  to  the  sturdy  figures  of  the  workmen  engaged 
in  their  several  tasks.  There  is  a  mighty  concourse 
of  people  decked  here  and  there  with  many  a  gay 
colour,  but  the  sense  of  composition  is  never  lost, 
and  the  eye  is  led  on  and  returns  to  rest  on  the 
figure  which  stands  out  alone  against  the  sky,  and 
we  cannot  but  feel  that  loneliness  amid  the  multi- 
tude which  has  befedlen  the  Saviour  of  mankind. 
Others  of  his  finest  pictures  are  the  famous  quat- 
rain in  the  Doge's  Palace, '  Bacchus  and  Ariadne,' 
'Mercury  and  the  Graces,'  'Mars  and  Minerva,' 
and  'The  Foige  of  Vulcan,'  where  he  has  given  us 
a  delicacy  of  finish  that  vies  with  that  of  any  other 
pictures  m  the  world.  Or  one  may  search  among 
the  numerous  works  in  S.  Rocco,  now  in  a  very 
bad  condition  owing  to  the  dust  and  dirt,  and  yet 
more  the  ignorant  restorer.  And  here  will  be 
found  examples  of  the  boldest  impressionism  com- 
bined with  a  most  vigorous  and  masterly  technique. 
He  was  perhaps  the  most  prolific  painter  that  the 
world  has  seen,  and  many  of  his  works  are  of 
colossal  size.  His  '  Paradise'  in  the  Doge's  Palace 
is  the  largest  picture  in  existence,  measuring  eighty- 
four  feet  by  thirty-four.  It  was  almost  the  last 
thing  he  produced,  yet  it  shows  no  sign  of  abating 
power.  Of  another  kind  altogether  are  his  '  Adam 
and  Eve'  and  'Cain  and  Abel,'  which  hang  on 
either  side  of  his  large  picture,  '  The  Miracle  of 
St  Mark,'  in  the  Academy  at  Venice.  Their 
beautiful  and  quiet  colour  forms  a  strange  yet 
delightful  contrast  to  the  other,  and  the  extra- 
ordinary rendering  of  modelling  in  the  figure  of 
Adam  has  probably  never  been  surpassed,  unless 
Mr.  Crawshay's  'Adam  and  Eve,'  b^  the  same 
hand,  shows  something  more  subtle  m  the  figure 
of  a  woman. 

As  a  portrait  painter  Tintoretto  is  in  the  very 
front  rank,  although  there  is  a  fr^uent  hardness 
in  this  class  of  work  which  seems  to  betoken  a 
want  of  sympathy.  To  those  who  know  Tintoretto's 
imaginative  conception  this  is  not  surprising,  nor 
"On  the  other  hana  are  they  surprised  when  some 
special  interest  in  his  model  has  enabled  him  to 
produce  a  work  unique  among  portraits.  Such  an 
one  is  that  in  the  library  at  Chnst  Church,  Oxford, 
and  it  does  not  necessitate  a  journey  to  Venice. 
His  influence  on  Velasquez,  who  copied  several  of 
his  works,  is  quite  easy  to  trace,  and  modem  art 
owes  more  to  Tintoretto  than  is  perhaps  generally 
recognized.  It  is  difficult  to  assess  him  at  his 
true  value ;  his  extraordinary  excellence  in  every 
department  of  his  work  is  the  reason  for  many 
critics  assigning  him  the  topmost  place  in  the 
world  of  art  This  displeases  those  who  thus  see 
some  favourite  displacea,  who  in  his  own  particular 
department  perhaps  equals  or  even  surpasses 
Tintoretto.  The  most  important  of  his  followers 
were  his  own  son  Domenico,  his  daughter  Marietta, 
Domenico  Theotocopuli  and  Antonio  Vasilacchi, 
called  respectively  II  Greco  aud  Alienee.  Tin- 
toretto di^  at  Venice  on  31st  May,  1594. 

In  the  following  list  of  works  those  are  marked 
with  an  asterisk  which  the  writer  has  seen,  or  for 
whose  existence  the  evidence  is  unquestionable. 

J.B.8.H. 

Aoffsberg.        QaUfy.    *Ohrist,  Martha  and  Mary. 
BelloDo.    PrwaUCUL    ^Adoration  of  the  SbeDherda. 
Betvaino.  A  Lady  dressed  as  a  Queen. 

Benm.  JfuMioii.    *Lana  and  the  Hours. 
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Berlin.  Jfuisum,    *PoitraH  of  a  Procnnttor  of  SI 

Mark. 
M  ^  ^Portrait  of  a  Pfeoenxator  of  St. 

Mark. 
«  „  «The  Virgin  with  the  Child  in 

Glory. 
«  „  ^Portrait  of  a  Middle-aged  Man. 

f,  „  *Three  portraits  on  one  canTas. 

M  ,,  *St.  Mark  ttid  Seoatocs. 

f,  ^  *Annanoiation. 

„  „  'Portrait  of  a  Toimff  Man. 

„  Kaufman  Oallery.    'Portrait  of  an  Old  Man. 
„  Count  F.  Fourt'ales*FoTtnit, 
Bemn9on.  ViUemd  Mus,  Nobleman  with  Two  Sons. 
Bologna.  Gallery,    'Yiaitation. 

^  f,  'Portrait  of  a  Man. 

„  ry  'Christ  on  the  Cross. 

Boston,  XJ.SA.  AH  Mu».  The  Natiyity. 

,»  M         I^t      Sapper      {Preparatory 

Sketch   for   fietwre    in    6'. 
Oior^  jfaggtore,  Vtmce), 
M  „         Adoratum  of  the  MagL 

Portrait  of  a  Doge. 

Miraole  of  St.  Mark  (Shttch). 


FkreDoe.      FitH  Fal. 


•Portrait  of  k  Man^  short  hsii; 
Test  trimmed  with  for. 


Jfr.  George  1 


Brescia. 

It 
Brunswick. 


Brussels. 


Mr,  Quincy  ] 
A,  Shaw,\ 

Gallery, 

Galiery. 


Gallery, 


BodaPesth. 


Gallery, 
Bath.  GtUL 
Caen.  Jfu$eum, 

Cambridge,  X7.S.A       ) 
Frof,  C,  E.  Morton,  i 
CasseL  Gallery, 

Darmstadt.      Gallery. 


•Adoration  of  the  Shepherds. 

•Portrait. 
•Transflgoration. 

Portrait  of  an  Old  Man. 
•Last  Sapper. 

The  Late  Player. 

Christ's  Bntiy  into  Jerosalem 
{probably  wrongly  attributed 
to  Tintoretto), 

Martyrdom  of  St.  Mark. 

Portrait  of  a  Man. 

Portrait  of  a 

Portrait. 

Portrait. 

Depositioo. 

•Two  Portraita. 


Portrait  of  a  Yoong  Man. 
Bast  Portrait  of  an  Old  Man 
in  a  Black  Dress. 
^  ^  A  Man  with  a  Grey  Beard. 

„  „  Martyrdom  of  Two  Saints. 

Dessaa.  Gtulery,    •Portrait  of  an  AdmiraL 

,,  •Head  of  a  Man. 

Dresden.  Gallery,    •Virgin   and    Child   with    SI 

C&therine. 
y  y,        •The  Besone. 

^  ^       *Lacif eroveroome  bySt.MJohael. 

„  „       •Two  Portraits. 

„  „       •The    Moses    and    Graces    on 

Parnassus. 
„  ^       •Women  with  Musical  Instru- 

ments. 
^  „       •Christ  and  the  Adulteress. 

„  „       •Lady  dressed  in  Mourning, 

y  ^       •Susanna    preparing    for    the 

Bath. 
„  »         Virgin    and  Child  with    SS. 

Barbara,  Catherine. 
M  ,,         SS.    John    Chrysostom     and 

DubUn.  JV-'G^}.p,»*^o».a«tUn«.. 

„  „  •The  Seasons  (three  Ficturee), 

,,  „  •Portrait  of  a  Venetian  Senator. 

Ferrara.  Gailerv,      Madonna  of  the  Bosary. 

Florence.     Fitti  PaL  *Venus,  Vulcan,  and  Cupid. 

„  ^  •Portrait  of  a  Man. 

^  ^  •Portrait  of  Vioenao  Zeno. 

„  ^  •Descent  from  the  Qcoat. 

M  M  *^hib  Besurrection. 

^  ^  •Virgin  and  Child. 

„  •Portrait  of  a  Man  with  long 
whitebeard. 

^  «  •Portrait    of   a    Man    holdii^ 

model  of  a  horse. 
258 


^  •Portrait  of  a  Man,  inscribed 

Anno  JBtatis  Suae  XXIV. 
„  Study  for  a  Last  Sapper. 

VffiH.    •P6rtrait  of  Himself . 
„       •Christ  entering  Jerosalem. 
„       •Portrait  of  Admiral  Veniero. 
„       •Portrait  of  an  Old  Man  seated. 
^       •Wedding  at  Cana. 
^       •Portrait  of  Sansovino. 
„        •Portrait    on    wood    inscribed 

Anno  .Stati  XXX. 
^       •Portrait.    Bust  only. 
f,       •Leda. 

„        •Vision  of  St.  Augustine. 
^         Abraham's  Sacrifice. 
„         Crucifixion  (a  8ketek)» 
Coreini  Gal,    •Portrait  of  a  Man. 
*Pbrtrait. 


Genoa.    FaL  Brignole\ 
SaU.f 
Pf        Fal,  Durutto, 
,y  Ch,ofSt,Franeit, 
„    &nnola  Gallery. 
„  Cathedral. 

Gras.    Farieh  Church. 

Hamburg.  Coneul\ 

Weber.) 

Hampton  Court 


liverpodL        i\  Intt. 
London,  National  Gal. 


•Portrait  of  a  Doge. 
•Portrait. 

•Portrait. 
•Last  Supper. 
*Coronaoon  of  the  Virg^ 

Ottaviano  Fameae. 

Portrait  of  a  Knight  of  Malta. 
Portrait  of  a  Dominican, 
jl  The  Expulsion  of  Heresy. 

„  Portrait  of  a  Venetian  (gentle- 

man. 
_  Portrait  of  a  Man  in  a  For 

Mantle. 
,  Male  Portrait,  called  Ignatius 

Loyola. 
M  Christ  before  POate  (Study). 

^  St.  Roch curingthe  Phtfoe. 

„  St.  George  and  Princess  Cleodo- 

linda. 
„  Labyrinth  in  a  Garden. 

InnsbrQck.J*srNaiub'iieiiia.^Legend. 
•Portrait. 

Sketch  for  the  *  Paradise.* 
•St.  George  and  the  Dragon. 
„  „  •Wadiing  of  Feet. 

H  „  •Origin  of  the  Millnr  Way. 

n  n  •Ganymede   (poetibly    jy   Da- 

miano  Majua). 
a  M  •Esther  before  Ahasuerus. 

•Nine  Muses. 
Lucca.  Gallery.    •Portrait  of  a  Senator. 

„  „         •Portrait  of  a  Man. 

Ifadrid.  Frado,    •Battle  on  Land  and  Sea. 

„  „        •Joseph  and  Potiphar's  Wife. 

,y  ,,        'Solomon   and   the    Queen  of 

Sheba. 
^  ^        *8usanna  and  the  Bldera. 

„  „         •Finding  of  Moses. 

„  „         •Esther  before  Ahasuerus. 

y,  „        •Judith  and  Holofemes. 

^  „         •Portrait  of  Sebastiano  Veniero. 

tf  „         •Moses  and  the  Purification  of 

the  Woman  of  Midian. 
^  ^        •Portrait :  half-length,  dressed 

in  black,  ffi^d  chain. 
„  „         •Venus  and  Minerra. 

„  M        •Christ  and  the  Woman  taken 

in  Adultery. 
,  „        •Portrait:  Prelate,  bust  only. 

f,  „        'Portrait:  Young  Jesuit,  black 

beard. 
,  »         •Portrait:  Yonng  Lady,  bast, 

low  neck,  bara  bosom,  laoe 
scarf. 
,,  M        ^Portrait:  Bust,ManinArmoor 

(dauMuX), 
«  „        •Ftotrait:  half-Iengtfa.  Bdetly 


•Baptism  of  CSurist. 
•Portrait:  Bust,  Senator,  white 
beard. 


Digitized  by 


Google 


PAINTEB8  AND  ENGBAVERa 


Madrid.  Frmin^.    •FteidiM  (^tiufy). 

^  „        ^Portrait:   Yoang    Man    with 

paper  in  left  hand. 
„  M        Portrait:  Bust  of  a  Man. 

,.        Portrait,  Bast  of  a  Man  (<{9ttM. 

«  M         ^Portrait:  Bust  of  a  Man. 

^  ^        *Portrait :  Beplioa  of  aho?e  (bp 

J)omsmieot). 
n  M         *Portiait:  Bnstof  aMan. 

n  n        *Deaih  of  Holofemes. 

w  M        Vndith  and  Holofemea. 

„  '         |»        'Portrait:   Bast    of    Man    in 

Armour, 
n  M        *Bii8t  of  Yoang  Venetian  Lady. 

Posahly  Marietta  EobastL 
M  «»        'Portrait:  A  Woman,  her  right 

hreaat  expoeed. 
tf  9        'Portrait:  A  Venetian  GirL 

»,  ft        *Bape  of  Lacretia  hy  Tarqainios. 

n  n         'Portrait:  Venetian  Qirl  in  red 

•carf,  withpearls. 
w  »  Allegory  of  Venas. 

„  BseoruU,    *Ohriat  washing  the  Feet. 

n  M  *Oonyenion  of  St.  Mary  Magda- 

lene. 
n  f»  'Feast  of  Simon  the  Pharisee. 

M  M  'Esther  and  Ahasueros. 

„  'Christ  as  the  Man  of  Sorrows. 

£r«ra.    'St.  Helena  and  Three  Donors, 
w        'Finding  the  Body  of  St.  Mark. 
Pieti. 

Portrait  of  Old  Man. 
Christ  and  the  Adolteress. 
Bust  of  Procorator. 
€hU$ry.    ^Eighteen  Soenes  from  Ovid's 
*  MetamoiphoeeSy*  on  ceiling 
in  the  Galleiy. 
*Madonna  with  Saints. 
'Portrait  Groap. 
f,  n  Birth  of  Christ. 

n  »9  Bcoe  Homo. 

m  n  Mary       Magdalene       wiping 

Christ's  Feet 
n  n        'Portrait  of  an  Artist. 

^    Theatinerkirehe,    'Deposition. 
Na^es.  Jfuseum.    'Duiae. 

Oxford.     MertonCoU,    'Cradiixion. 

„   Ch,  Ck,  Library,    'Portrait  of  a  Nohleman. 

^  AshmoUan,    *A  Drawing. 

Padaa.    Jfvteo  Civico,    *Senator. 
Palermo.  BifrdenaroGaUJ^Mincie  of  the  LoaTei. 


MiSin. 


MoSena. 


Manieh. 


Archbishop's  Pal, 
Musso  Civieo, 


OalUry. 


Paris. 


8t.Peter»- 
burg. 


Th4  Lowgrt.      Portrait  of  Himsdf  as  Old  Man. 
y  Christ  and  Two  Angels. 

•Susanna  and  the  Elders. 

^  'Study  for  the  <  Paradise.' 

„  'Portrait  of  a  Man. 
Bfiytd  Oallerjf,      Entombment. 
^  Purgatory. 

^S3^!}  *^^  ^P^*  •"^  Founder. 
^  Perseus  and  Andromeda. 

M  The  Resurrection. 

M  The  Nativity  of  St.  John  the 

Baptist 
„  St.  Oeorgeand  the  Dragon. 

„  Portrait  of  a  Venetian  Nohle- 


Stookholm.  OaiUry. 
Strassburg.  OaiUry, 
Stuttgart.        QaiUry, 


Turin. 
Venice. 


*Porinit:  G.Peearo. 
'Descent  from  the  Cross. 
•Immaculate  Conception. 
*Crucifixion  {a  Sketch). 
*The  Holy  Trinity. 

•Annunciation. 


Bome. 


Capitci, 


ColomuL 


„  D&ria  OaUsrp, 
Sehleissheim.  GaiUry. 
Sohwerin.        GalUrp. 


Male  Portrait. 

The  Baptism. 

EcceHomo. 

The  Flagellatioa. 

Three    Women    and    a 
adoring  the  Holy  Spirit. 

Old  Man  playing  a  Spinet. 

Portrait:  Man    with    pointed 
Beard. 

Portrait :  A  Young  Man. 
'Hylas  or  Karoissus. 

Portrait. 

'Two  Crudflxions. 
'Portrait :  Sebastiano  Veniero. 
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OaiUry. 
Scuola  di  S. ) 
Rocco.) 
Lower  Hall,    'Adoration  of  the  Magt 


Oh  Ceiling, 

Staircase. 

Upper  Hall. 


On  Ceiling. 


'Flight  into  Egypt. 

'Massacre  of  tiSe  Innocents. 

•The  Magdalene. 

•St.  Maiy  in  Emt. 

'Presentation  of  Jesus. 

•Assumption  of  Virgin. 

'Elijah  Ascending  to  Heaven. 

'Visitation. 

'Adoration  of  the  Shepherds. 

•Baptism  of  Christ. 

*The  Besurrection. 

The  Agony  in  Oethsemane. 

The  Last  Sumwr. 

*S.  Boooo  in  Heaven. 

'Miracle  of  Loaves  and  Fishes. 

•Raising  of  Trfutarus. 

'Ascension. 

•Pool  of  Bethesda. 

Temptation  on  the  Mountain. 

•S.  Rocco. 

'S.  Sebastian. 

'Portrait  of  Himself. 

•Adam  and  Eve. 

'BHjah. 

'Moses. 

'Joshua. 

'Jonah  and  the  Whala. 

'Esekiel*s  Vision. 

'Plague  of  Serpents. 

•Jacob's  Dream. 

'Sacrifice  of  Isaac 

'Elijah  and  the  AngeL 

'F^  of  Manna. 

'Elisha  Feeding  the  People. 

'Paschal  Feast. 

The  Great  Crucifixion. 

'Christ  before  Pilate. 
^'  'Way  to  Golgotha. 

^  'Bcoe  Homo. 

On  Ceiling.    *S.  Booco  in  Heaven. 
„  'Putti  (Jour  Pamds). 

^  •Eleven  beautiful  panels,  good 

examples  of  Tintoretto's 
simple  composition,  most  of 
them  single  figures. 

'Death  of  AbeL 

'Miiade  of  St.  Mark. 

•Adam  and  Eve. 

'Bisen   Christ    Blessing  three 
Senators. 

'Madonna  and  Three  Portndts. 

'Cmdiixion. 

'Resurrection. 

'Scourging  of  Christ. 

'Magna  Peocatrix. 
'Deposition. 

'Madonna,  Three  Saints,  and 
Three  Donors. 

'Madonna  and  Child  in  Glory. 
•Assumption. 

'Virgin  and   Child,  and   Four 

Senators. 
'Prodigal  Son. 
•Faith. 
'Justice. 
•Strength  and  Good  Works. 


Refectory. 


Academia. 


**    Ceiling  of  Small 
**  Room. 


Academia, 


< 'Knowledge  (?J. 
'Madonna  on  the  Pedestal. 
'St.      Justinian     and     Three 

Treasurers. 
'Portrait  of  Doge  Nioola  da 

Ponte. 
'Portrait  of  Antonio  OhmUo. 
'Portrait  of  Procurator. 
'Portrait  of  Melchioce  Miohiele. 
'St.  Mark. 
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Yeoioe.        Aeadtmia.    *PorlnH  of  Domlnieaa  Monk. 
»  •PortnitofaMaa. 

Z  ^  *PortnitofaToiing]faiL 

Z  »  •PortraHofaMan. 

Z  n  •Portcait  of  a  Senator. 

^  ^  'Portrait  of  Cardinal  MororinL 

Z  „  *Por1mitofBattistaMoroanL 

„  „  'Portrait  of  Ftoeorator. 

^  „  'Portrait  of  Andrea  Dandolo. 

^  „  'Portarait  of  Andrea  Oapello. 

^  „  'Portrait  of  Haroo  Qrimani 

„  y,  'Portrait  of  Doge  Alvise  Mo- 

oenigo. 

^  „  'Portrait  as  an  Byangeliat,  with 

book  in  hand. 

„  ,,  'Portrait  as  an  Snuigelist,  writ- 

ing in  book. 

„  M  'Portrait  of  Senator,  Pasqiiale(?). 

„  „  'Portrait  of  Senator,  CXcogna  (?). 

„  „  'Portrait  of  Jaoopo  Soranao. 

„       DoafM  Palace,    'Paradise. 

„        Sola  del  Oran  \  'Ambassadors  appearing  before 
Coneiglio,  j       Frederick  I.  at  Pavia. 

M  „  'Battle  of  Pirano  and  Capture 

of  Otho. 

„  „  'Oaptore  of  Zara. 

„  ,,  'Conquest  of  Ck>n8tantinople. 

„  Ceiling.    'Oaptare  of  Biva  on  Lago  di 

„  M  *Yittorio  Sorenio  defeating  the 

Estensi. 
^  „  'Brescia  defended  against  the 

Yisoonti. 
„  „  'Capture  of  OalUpoli. 

„  „  'Venice  with  the  Gods  and  Doge. 

^  „  'Nicolo  da  Ponte. 

„  Salladello  Scirutinio.^Ospture  of  Zara. 
„  „  'Two  Portraits. 

„  ColUgio.    'St.    Mark    introdacing    Doge 

Mocenigo  to  Christ. 
„  „  'Figures  in  grisaille  around  the 

dock. 
„  „  *Doge    da    Ponto    before   the 

virgin. 
„  „  'Marriage  of  St.  Catherine  and 

Doge  Dona. 
,,  „  *Doge  Pietro  Loredan  imploring 

Aid  for  Venice. 
„  Ceiling,    Truth. 

„  „         'Eloquence. 

„  Entrance.    'Lorenzo  Amelio. 

„  „  'Alessandro  Bono. 

„  n  *Tommaso  ContarinL 

„  n  'Vioenzo  Morosini. 

„  „  'Portrait  of  Old  Man. 

„  „  'Portrait  of  Old  Man. 

„  ,,  'Portrait  of  Nicolo  Priuli. 

„  On  Celling.    'Justice  presenting  a  sword  to 

Doge  Priuli. 
„  „  'Putti.    Four  beautiful  Panels. 

„  n  *Four  long  pictures  in  mono- 

N  n  chrome. 

"  ^^'^^  *^  <^5gi[  } 'Andrea  Delphino. 

„  „  'Federigo  Oontarini. 

„  „  'Resurrection. 

„  Collegio.    'Doge  Qriti  before  the  Virgin. 

„        Antf-Collegio.    'Mercury  and  the  Three  Graces. 

„  „  'Vulcan's  Forge. 

^  „  'Bacchus  and  Ariadne. 

„  „  'Minerva  repulsing  Mars. 

„         Ante-room  of^  *SS.    MargareiL     George,    and 

Chapel.  >      Louis  ^called  St.  George  and 
„  „  J       thePrmoess). 

„  „  '8S.  Andrea  and  Jerome. 

„  Senate.    The  Descent  from  the  Cross. 

„  On  Ceiling,    'Venice,  Queen  of  the  Sea. 

„  Solo  delle  (^tattro  \  'Zeus  siring  Venice  the  Empire 

Forte.  Ceiling,  f       of  the  Sea. 
„  „  'Venioe  Freed. 

^  „  'Hera  surrounded  bj  Nymphs. 

♦Padua. 

„  'Bresoia. 

*Istria. 


Ya^ce.SalodeUeQnai' 
tro  Forte.  Ceding. 
M  Ck.eflJu 

Ahbama. 
^  8.  AngeU. 

„       Santi  AfoetoU, 
n  S.  Outiano. 


•Treriso, 
:«Triuli 


$60 


Adoration  of  the  Magi 

Findmgof  theBodyof  St.  MariL 
St.  Luda. 
'Cruciflrioo. 
„  'Christ  in  Hades. 

^  Resurrection. 

„  lliree  Legends  bdow  the  Organ 

{doMfid). 
Orociferi.    'Presentation  of  the  Virgin. 
'Christ  Soopiged. 
'S.  Demetrius  in  Armour. 


,  8.  Felice. 

,  8.  Francesco  delta  \ 

Vigna.  f 

fSS.OervaeioePro'l 

taeio  (S.  Trovaeo).  j 


„       CKof  Getuiti. 
„  8.  Giorgio  Jfaggiore, 


8.  Oiueeppe  di  \ 

Caetello:  j 

Chapel  of  the  I 

Hospital.  I 

8.  Marco. 


Entombment. 

'Last  Supper. 

Temptation  of  St.  Anthony. 
'Christ  washing  the  Aportles* 

Feet. 
'Adoration  of  the  MagL 
'Betrayal  of  Joachim. 
'Assumption  of  the  Virgin. 
'Presentation  of  Christ. 
'The  Last  Supper. 
The  Gathering  of  Manna. 
'Martyrdom  of  various  Saints, 
'Resurrection. 
'Coronation  of  the  Virgin. 
'Entombment. 

'St.  Michael  overcoming  Ludf  er. 

'St.  Ursula  and  the  Virgins. 
'Mosaics  from  Tintoretto's  Cir- 


8.  Hareuda  \  » 


{8.  Ermagora). 


,  8.  Maria  del  i 

Carmine.  ^ 

,  8.  Maria  dei' 

Fran. 

,  8.  Maria  Mater' 
Domini. 

,8.MariadeirOrto. 


,  &  Maria  del 

Rosario  (Oesuati). 

,  8.  Marta 

Znhenigo. 

,  8.  Mareiale. 


8.Moise. 

8.  Paolo. 

8.  Pietro  Mar- 
tire  {Murano), 


Supper. 
'Washing  Feet. 
^Presentation. 


'ICassaore  of  the  Innocents. 

'Finding  of  the  True  Cross. 

^Last  Judgment. 
Tablets  of  the  Law  and  Golden 

Calf. 
'Martyrdom  of  St.  Agnes. 
'Presentation  of  the  virgin. 
'Martyrdom  of  St.  Christopher. 
'St.  Peter  and  the  Cross. 

-  'Crucifixion. 

'Ascension. 

'Glory  of  S.  Maniale. 

'Ascension. 

'Angel    of    the    Annunciation 

appearing  to  Marv. 
'St.  Mary  receiving  the  Angel. 
'Christ  washing  the  Apostles' 

Feet. 
'Last  Supper. 
'Assumfiion. 


8.  Pietro  in 
CasUllo. 
Eedentore. 


I  'Baptism  of  Christ. 


CasUlh.}*^^*^"^  ^™  Cari»on  (?). 
'Scourging  of  Christ. 
'Ascension. 


Ch.  of  the  8cuola  >  , .  ««„.»^.4.;,^ 
'^diS.Rocco.r^^'^^'^ 

„  *S.  Bocoo  and  the  Pope. 

„  'Pool  of  Bethesda. 

„  *S.  Bocco  in  the  Campo  d*Ar- 

mata. 
„  *S.  Bocoo  healing  the  Sick. 

„  'Death  of  S.  Eocoo. 

„  *8.  Rooco  and  the  Beasts  of  the 

Field. 
„  <%.  Bocoo  and  many  figures. 

On  the  Ceiling.    *Our  Lady  in  the  Gardn. 
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PAIKTEB8  AND  ENGRAVBRa 


„  S,  Sihutro,  *Bftpii8m  of  Christ. 

M  S.  SeboMtiano.  *The  Brmien  Serpent. 

«  S.  Stepktmo.  ^Last  Supper. 

„  ^  *WMhing  of  Feet. 

„  ^  *AgoD7  m  the  Qftrdflo. 

M  ^.  Zaeeoria,    *Birth  of  St.  John  (dmihtful). 

,1        Falatto  Beal$.    ^Transportation  of  the  Body  of 

St.  Mark. 
„  Idhrtuy,    *St.    Mark    reecoing   a    Ship- 

wrecked Saraoen. 
„  „         *SeTen  Figures  of  Philoeophen 

(between  the  windows). 
«     In  Othir  Booms.      S.  JEtoooo. 
M  n  *Yoiing  Martyr. 

„  n  *Foar  Portrait  Piotoies,  with 

Three  Procurators  in  each. 
n  n  ^Gathering    of     Mann*    {most 

douHfO). 
„  n  *Miracle    c^    the    Loaves  and 

Fishes  {most  doubt/ul). 

"  -"-^'^^"S^l-B.*"' Piece. 

M  >»  *S.  Sebastian  {mo$t  doubtful). 

n  ff»  *Bight  Portraits  {of  uncertain 

auihsHtieity). 
n      Faiacs<fOiuS'\*Deysntuie  of  Queen  Oomaro 

tiniani  Secanati,  j       from  CyproB. 
n  n  *Portrait  of  a  Philosopher   of 

the  Family  of  Beconati. 
M  tf  *Portrait.    Supposed   to   be   a 

youthful  portrait  of  himself. 

•Adam  and  Eve  in  the  Garden. 


M  CowKt  SsmagioUo 

{Schidivons  Gall.). 

„  Collsetion  of  Italo 

Brass. 

Yioenn.  QalUry. 


Vienna.  Immorial 
lory  ttnaAead 


Academy,  i 


*The  Woman  taken  in  Adultery. 

St.    Augustine    {healing    the 
Plague-Stricken. 

*St.  Jerome. 

•Susanna  and  the  Bldefs. 
•Sebastiano  Yeniero. 
•Portrait:  Officer  in  Armour. 
•Old  Man  and  Boy. 
•Portrait    of    Doge,  Girolamo 
Priuli. 

Two  Portraits  of  Doge,  Niook> 
daPonte. 

Three  Portraits  of  Ptacurators 
of  St.  Mark. 

Three  Portraits  of  Senators. 

Thirteen  other  Male  Portraits. 
•Lucretia. 

•Apollo  and  the  Muses. 
•Hercules  and  Omphala* 

Finding  of  Moses. 

Pieta. 

Christ  bearing  the  Crosi. 

n  Bravo. 

Christ       Uessing      Yenetian 
Senators. 

Adoration  of  the  Magi. 

GatherinjK  of  Manna. 

Descent  »om  the  Cross. 

Mucins  Scaevola. 
•Doge:  M.  A.  IVevisan. 
•Alessandro      Contarini      and 

Pietro  Grlmani 
•SS.  Jerome,  Louis,  and  Andrew 


„      Cttmini^s  OaU. 
AmhraserCkU. 
Windsor  Castlel' 


{doubtful). 
'       ait   of 


a  Doge:  Andrea 


Portrait 

Griti. 

*NioolodaPonte. 

*Jacopo  Soranio. 

Holy  Family  with  Saint. 


PBIVATB  0WMSB8  DT  BUTAUT. 


•Portrait  of  Senator.  Head 
to  left.    Dark  background. 

*Portndt  of  Senator.  Head  to 
left 

^Apollo  and  the  Muses. 

•Portrait    of   Admiral    Barbsr 


•Full-length     Figure    of     St. 


Jhiks  of  Ahoreom, 


*P6rtrait  of  a  Senator.  Head 
to  right.  Architectural  back- 
ground. I 


Duks  of  Ahercom, 


Mr.  Salph  Bankss. 
Lord  Barrymors, 


,,  *Diogenes  in  his  Tub. 

Dufsi  of  Bedford,  'Portrait  of  Yeeelius  the  Anato- 

mist. 
M  Three-Quarter  length  Portrait 

of  Himself  as  a  Toung  Man. 

Earl  Brownlow,  'Christ  curing  the  Paralytio. 

„  'Portraits    <^   Aretino   and    a 

General  of  Charles  Y.  (on 

same  canvas). 
„  'Portrait  of  a  Senator. 

„  'Portrait   of    Doge,   Franoesco 

Donato. 
„  'Bemoval  of  Body  of  St.  Mark. 

^o2Sr^  ^''''^'}  ♦Miracle  of  St.  Mark  {Sketch). 
The  Margmis  of  Bute.      'A  Doge  of  Yenioe. 
„  'AUegorical  Subject. 

'Moses  striking  the  Bock. 
*Two  Dukes  of  Ferrara. 
'Sacrifice  of  Isaac. 
Temptation  of  Christ. 
•Adonttion  of  Shepherds. 

t  •Portrait  of  a  Naval  Officer. 

•Portraits:   Gentleman,    Lady, 

Child,  and  PHige. 
'Portrait:  Yenetian  Naval  Officer 

of  Famihr  of  Capello. 
'Portrait :  V  enetian  Gentleman 

of  Family  of  Contarmi. 
'Portrait  of  Cardinal  Lorraine. 
'The  Ascension  (a  Sketch), 
St.  JohntheBa^ytist. 
Portrait  of  a  Senator. 
'Portrait. 
Portrait  of  a  Man. 
'Adam  and  Bve. 
Portrait. 
Christ    and    the   Woman  of 

Samaria. 
'Portrait  of  Yenetian  Noble. 
Christ  delivered  to  the  Jews. 
'Portrait :  Man  with  Book. 
'Portrait :  Yenetian  Senator. 
•Bntombment. 

'Portrait:  Yenetian  Nobleman. 
'Presentation  in  the  Temple. 
The  Bntombment, 
'The  Besurrection. 
The  Annunciation. 
'The  Baising  of  Laaroi. 
'Last  Judgment. 
'Christ  led  to  Judgment. 
'Portrait:  Man  in  black,  right 

arm  on  window-silL 
Portrait :  A  Procurator  of  St. 

Mark. 
Portrait:  Amemberof  Foscari 

Family. 
OonversatioQ  Piece  of   Three 

Figures. 
Baismg  of  Lanrus. 
'Conversion  of  St.  PaoL 
Portrait  of  a  Man. 
'Portrait:    Said   to   be  Pietro 

Aretino. 
'Portndt  of  a  Senator. 
'Pharaoh's  Daughter  and  the 

Infant  Moees. 
'Adoration  of  the  Shepherds. 
'Baptism  of  Christ. 
'Sketch. 
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Jfr.  Chas.  Sutler. 
The  Earl  of  CarUsls. 


Mr.  W.  S.  Cavendish 
Bsntinek. 


The  Earl  ofChesterfdd, 
Sir  Fredk.  Cook,  Bart. 

n  n 

The  Hon.  Mrs.  (Srbet, 
EarlCowper. 
Mr.  S.  Crawshenf. 
Duke  of  l)evonshir$» 


Mr.  Chas.  Doane, 
The  Earl  of  Dudley. 
The  Earl  ofEllemere. 


The  Marquis  of  Exeter, 
Sir  W,  /.  ^orrsr. 

J.  F.  Heseltine,  Esq. 
Q^piain  Hoiford. 


Kord  Kinnaird, 
Lord  Leoonfleld, 
Mr.  F.  E.  Inland. 

Mr.  G.£  Leslie,  BU. 

The  Countess  oflMideay. 
CmpteAn  B.  A.  Markham, 
LordMethnen. 
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MrJS.Bingham  ^«M- J  •PorfrMt  of  •  VenetMiiAdmiiaL 

Doctor  iMdwig  Mond.      *Gktlley8  at  Sea. 

„  ^Portrait:  QioTanni Ghiti. 

„  'Portrait:  AToanf  Man. 

M  „  *Supper  at  Bethany. 

Tk$   Duke   of  North- )  'Portrait :  Yoanff  Man  in  dark, 
umherUmd.  f       fur-trimmed  cbees. 

^  „  Portrait  of  Admiral  in  Armour. 

„  „  Booe  Homo. 

Viaeount  Fowerteouri,     *St.  Mark  preaching. 
The  £arl  of Badnor.         'Portrait:    Half-length,     right 
hand  on  bust  of  Lacretia. 
„  „  'Portrait:  Venetian  Nobleman. 

Sir    W.  B.  Richmond,  \*Tortnit:   A    Man   holding  a 

E^.  j       letter. 

Mr,  William  Russell.       Portrait  of  a  Doge. 
Jfr.  O.  Salting.  Portrait  of  Ottavio  di  StriL 

Mn^  Arthur  Severn.        'Diana. 

u  *The  Dof^  in  Prayer. 

„  'Annunciation. 

„  'Annunciation. 

Hu  Duke  of  Sutherland.     A  Pope  with  a  lam  nmnber  of 
Gardinala  and  Monks. 
f,  ^  A  Landscape,  inwhidi  are  many 

figures. 
,0  „  Portrait  of  Venetian  Senator. 

„  M  Portrait. 

,»  „  Removal  of  Body  from  Orois. 

Mr.  B.  C.  Fermm-JFeni-  \   «^_.    .^  ^«  ^  m^i. 


100  rM. 
The  Earl  of  Wemyee, 


i 


Portrait  of  a  Monk. 


'Portrait  of  a  Senator. 
'Portrait  of  mmself. 
»  „  'Marria^  Feast. 

M  9,  'Adoration  of  the  Magi. 

TheEarlofTarborough.  'A  Venetian  NoUenum. 
9»  «»  *The  Creation  of  Eve. 

99  9t  'Consecration  of  a  Bishop. 

99  t»  'Descent  from  the  Gross. 

BOBUffn,  Mabibtta,  the  daughter  of  Jacopo 
RoboBti,  born  at  Venice  in  1660,  was  inatraoted 
in  art  by  her  f&ther,  and  devoting  herself  to 
portrait  painting  as  an  art  suited  to  her  sex,  she 
acquired  oonsiderable  reputation.  She  painted 
many  of  the  principal  personages  at  Venice,  but 
her  oelebritjr  was  not  confined  to  her  native 
country.  She  was  invited  to  the  court  of  the 
Emperor  Maximilian  and  to  that  of  King  Philip  IL 
of  Spain;  but  her  father's  affection  prevented  an 
acceptance  of  either  invitation.    She  died  in  1690. 

r6cCA,  Antonio,  painter,  practising  in  Italy 
about  the  middle  <^  the  17th  century.  The  de- 
tails of  his  life  and  works  are  unknown,  but  he 
is  mentioned  by  various  writers  of  his  age  as  a 
foreign  artist  of  much  excellence,  working  in  Bome 
and  m  Piedmont.  He  is  said  to  have  been  a  monk, 
and  to  have  ^ed  at  Rome  about  1660. 

BOCCA,  Danible  Jaoopo,  painter,  bom  at  Rome. 
He  was  a  pupil  of  Daniele  da  Volterra,  and  was  an 
artist  of  mediocre  talent  He  died  at  Rome  in 
1600,  at  a  very  advanced  aee. 

ROCXIA,  MiOHBLB,  called  also  Pabmigiano  the 
younger  and  Miohblb  da  Pabma,  was  bom  at 
Parma  in  1671.  He  practised  in  Rome,  and  died 
some  time  after  1761.  He  was  gifted  with  some 
talent,  and  worked  in  the  manner  of  P.  da  Cortona. 
In  the  Munich  Gallery  there  is  an  '  Adoration  of 
the  Shepherds '  byhim. 

ROCOADIRAME,  Angblo,  painter,  bom  at 
Naples  in  1396.  Several  of  his  works  are  to  be 
found  in  the  churches  of  his  native  city,  among 
the  best  is  an  *  Archangel  Raphael*  in  S8.  Severino 
e  Sosio.* 


ROCHARD,  Fbanoois  T.,  a  miniature  paints, 
bom  in  France  in  1798.  He  studied  in  the  Paris 
Academy,  and  about  1820  migrated  to  London, 
where  he  exhibited  for  many  years  at  the  Royal 
Academy.    He  died  at  Netting  Hill  in  1868. 

ROCMARD,  Simon  Jaoqubs,  a  French  miniature 
painter,  the  elder  brother  of  F.  Rochard,  was  bom 
m  Paris  in  1788.  He  entered  the  IScole  dee  Beaux 
Arts  in  1813,  and  studied  under  Merim^  and 
Isabey.  After  practising  in  Paris  he  settled  in 
England,  where  he  obtained  a  large  and  fashionable 
connection.  He  exhibited  at  the  Royal  Academy 
for  many  years,  but  in  1860  retired  to  Brussels, 
where  he  died   in    1872.    He   was   nicknamed 


"Ifahofl^y  Rochard,**  from  the  curious  dull  red 
flesh  colour  he  so  often  used. 

ROCHE,  Bbnbdiot,  painter,  bom  at  Valencia. 
He  was  a  pupil  of  Gaspar  de  la  Huerta,  and  it  is 
said  that  his  works  were  sometimes  mistaken  lor 
those  of  his  master.    He  died  in  1786. 

ROCHE,  Jean,  (or  Brochb,)  a  French  painter, 
bom  at  Carcassonne.  In  1366  he  painted  several 
pictures  for  the  *  £glise  dee  Domes'  at  Avignon. 

ROCHE,  Sampson  Towgood,  miniature  painter, 
practised  at  Bath  early  in  tiie  19th  oentn^.  He 
exhibited  at  the  Academv  in  1817,  but  his  practice 
seems  to  have  been  purely  local. 

ROCHEBRUNE,  Ootavb  GuiLLAum  db,  a 
French  engraver  and  etcher,  bom  April  1. 1824, 
at  Fontenav-le-Comte  (Vend^) ;  was  a  pupil  ai  J. 
Ouvri^  and  J.  L.  Petit ;  as  an  etcher  he  was  self- 
taught;  one  of  the  most  notable  architectural 
etchers  on  a  large  scale,  his  <  Ndtre  Dame,* '  Palais 
de   Justice,  Rouen,'   '  Chenonceaux,'  aiul   other 

?lates  being  well  known.  He  obtained  medals  in 
866  and  1868,  a  second-class  medal  in  1872,  and 
the  Legion  of  Honour  in  1874.  He  died  at  Foa- 
tenav,  July  1,1900. 

ROCHERS,  Etibnnb  dbs.    See  Db8B00HBB& 

BOCHETST,  MiOHSL,  a  French  painter  of  por- 
traits and  historical  subjects,  who  flourished  in  the 
16th  centuiT,  and  worked  at  the  decoration  of  the 
Louvre,  and  of  the  palace  at  Fontainebleau,  under 
the  direction  of  Primaticcio. 

ROCHETTL    See  Fabnza,  Maboo  Antonio  dl 

BOCHFORD,  P.  DB,  a  native  of  France,  flourished 
about  the  year  1720.  He  engraved  several  of  the 
plates  for  Uie  large  folio  collection  of '  Views  of  the 
Falaoe  and  6ai3ens  of  Versailles,'  published  by 
P.  Menant  He  also  engraved  some  prints  from 
the  pictures  of  Jean  Baptiste  Santerre,  and  other 
painters.  He  resided  some  time  in  Portugal,  where 
he  died. 

BOCHIENNE,  Pibbrb,  a  French  engraver  on 
wood,  who  flourished  about  the  year  1661.  In 
conjunction  with  J.  Ferlato,  he  executed  a  set  of 
veiT  indifferent  wood-cuts  for  the  New  Testament, 
in  Latin,  published  in  1661.  He  alsotenmved  seme 
cuts  for  the  *  Legende  dor4e,*  published  in  1667. 

BOCHUSSEl^  Eabbl,  Dutch  painter  and  en- 
graver; bom  at  Botterdam^ugust  1,  1814;  a 
pupil  of  W.  J.  J.  Nuijen  and  Waldorp ;  excelled  as 
a  painter  of  battle-scenes ;  won  distinction  as  an 
illustrator,  notably  of  Mtlnchausen.  His  *  Bataille 
de  MalplaqueV  'Gueux  de  Mer  devant  Leyde,' 
*  Bataille  de  Castricum,'  and  'Comte  Florens 
combattant  les  Frisons '  are  among  his  most  un- 
portant  wortcs.  He  was  a  Knight  of  the  Lion  of 
the  Neliherlands,  and  a  Chevalier  of  the  Legion  of 
Honour.  He  died  at  BoUerdam,  September  84, 
1894. 

BOCQUB,  J.,  was  probably  a  native  of  FraDoe^ 
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but  about  1760  be  resided  in  England,  wbere  be 
gT9Yed  maps  and  a  few  views  from  Ms  own  de- 
signs. Among  tbese  aie  two  large  views  of 
Wanstead  Hoase,  Essex.  Vivaret  engraved  a  view 
of  Eensington  Palace  after  a  drawing  by  Rooqne. 

RODAKO  W8KI,  Hbinrioh,  Polish  painter ;  bom 
at  Lemberg  (Aastrian  Galioia),  Jane  9,  1823; 
began  bis  art  studies  at  Vienna,  and  in  1846  came 
to  Paris,  wbere  be  settled ;  remained  for  five  years 
in  Cogniet's  studio ;  made  his  d^mt  at  the  Salon  in 
1852  with  his  'Portrait  du  G^^ral  Dembinski'; 
chiefly  earned  distinction  as  a  portrait-painter, 
thou^  some  of  his  historical  canvases  won  high 
praise;  in  1893  be  returned  to  GraooWy  being 
appointed  President  of  the  Academic  des  Ajts ;  he 
gamed  a  first-class  medal  in  1862;  a  third-class 
one  at  the  Univeisal  Exhibition  of  1866;  the 
Legion  of  Honour  in  1861,  and  the  Belgian  Order 
of  Leopold  in  1873.  He  died  at  Cracow,  December 
28  1894, 

itODDEI^STET,  (or  Rudistbdt,)  Pxtib.     See 

GOTTLAMDT,  PbTSB. 

RODE,  Chbistian  Besnhabd,  painter  and  en- 
graver, was  bom  in  Berlin  in  1726.  Having  learned 
the  radiments  of  his  art  in  his  native  city,  he  went 
to  Paris,  wbere  be  studied  for  a  time  under  Charles 
Vanloo  and  Pesne.  He  afterwards  travelled  to 
Italy,  and  on  his  retum  to  Berlin  met  with  very 
flattering  encouragement  as  a  painter  of  history 
and  portraits.  He  painted  several  altar-pieces  for 
the  churches  at  Berlin  and  the  other  towns  in 
Prussia,  and  was  employed  by  the  king  in  em- 
bellishing the  palace  of  Sans  Souci.  Li  1783  be 
became  Director  of  the  Academy  at  Berlin.  He 
etched  a  great  number  of  plates  from  his  own 
designs  and  those  of  others.  Ibere  is  a  MS. 
catalogue  of  309  plates  by  him  in  the  British 
Museum  Print  Room.  The  foUowing  are  his 
principal  works : 

The  oeiliDgs  in  the  New  Palace,  Sans  Bond. 
A  Descent  from  the  Cross.    {Jfarienkirchef  Birlin.) 
The  Agony  in  the  Garden.    {Marienkirchi,  Btrlin.) 
The  Ascenaion.    (Boitoek,) 

BNGEAVING8. 
A  Head  of  Christ 
The  Maskers ;  (tfter  SehlHUr. 
PlatesforGessner's  'Idylls'  and  Oellert's  'Fables.' 

RCDE^  JoHANN  HsiNBiCH,  the  younffer  brother 
of  Christian  Bemhard  Rode,  bom  at  Berlin  in  1727, 
was  brought  up  to  the  profession  of  a  goldsmith, 
but  abandoned  that  pursuit  to  devote  himself  to 
engraving.  Having  executed  some  plates  at  Berlin 
with  considerable  success,  he  went  to  Paris,  where 
be  became  a  pupil  of  Johann  Georg  Wille.  During 
bis  residence  in  that  city  he  engraved  a  few  plates 
in  the  finished  style  of  his  instructor,  and  on  his 
retum  to  Berlin  published  several  prints  from  the 
designs  of  his  brother.  He  had  acquired  a  reouta- 
tion,  when  bis  career  was  cut  short  by  his  aeatb 
in  1759.  Among  others,  we  have  the  following 
prints  by  him : 

The  Portrait  of  Johann  Geoi^  Wille ;  afUr  Schmidt. 
A  Head  of  Bpicnms ;  after  J.  M,  Fremtr. 
Jacob  wrestling  with  the  Angel }  afitr  C.  B.  Bode. 
An  Eoce  Homo ;  o^sr  the  mme, 
A  Sacrifioe  of  the  Vestals ;  after  the  same. 

RODE,  (or  Roods,)  Nibls,  Nelis,  or  Cobnslis, 
painter,  bom  at  Copenhagen  in  1743.  He  came  to 
Holland,  and  studied  at  the  Hague  under  the 
portrait-painter  J.  G.  Ziesenis.  In  1776  he  became 
a  member  of  the  '  Pictura'  Society  at  the  Hague, 
and  finally  established  himself  at  Leyden.     He 


died  in  1794.  There  is  a  portrait  group  by  him 
in  the  Town  Hall  at  the  Hague. 

RODEN,  Mathts,  a  Flemish  painter  of  .the  16th 
century,  who  practised  at  Ghent,  and  became  a 
member  of  the  Corporation  in  1475.  In  1477  he 
designed  some  allegorical  figures  for  the  fUe  in 
honour  of  the  en^  of  Duke  Maximilian.  No 
record  of  his  works  later  than  1483  has  come 
down  to  us. 

RODEN,  William  T.,  the  well-known  Birming- 
ham portrait-painter,  was  bom  in  Bradford  Street 
in  1817,  and  was  apprenticed  to  an  engraver 
named  Dew,  at  the  close  of  his  association  with 
whom  he  engraved  for  Messrs.  Hogarth,  publishers, 
his  most  noteworthy  work  being  a  plate  of  '  John 
Knox  preaching  at  the  Court  of  Queen  Mary.' 
After  following  the  art  of  engraving  for  about  ten 
years  he  took  to  portrait-painting^  and  attained  a 
considerable  measure  of  success,  his  services  being 
in  great  request  for  presentation  portraits.  Besides 
those  in  the  Art  Gallery  and  at  Aston  Hall,  there 
are  portraits  by  him  in  the  Board  Room  of  the 
General  Hospital,  at  Saltle^  College,  in  the  board 
rooms  of  banks  and  other  mstitutions,  and  in  the 
hands  of  private  persons  throughout  the  Midlands. 
Lord  Palmerston  sat  three  times  to  him.  Mr. 
Roden  co-oper84;ed  with  others  in  founding  the  old 
Birminghaon  Art  Gallery,  and  was  for  many  years 
an  active  member  of  the  Royal  Society  of  Artists. 
He  continued  to  paint  until  a  few  years  previous  to 
his  death,  but  on  Christmas  Day  1890  he  suffered 
from  a  stroke,  which  left  him  much  weakened,  and 
on  the  third  anniversary  of  the  attack  be  died  a  his 
sister's  house  at  Handsworth,  1892.  A«  B.  G. 

BODERIGO.    See  Rodbiqubz. 

RODERMONT,  ([or  Rottbbmondt,)  called  Ror- 
BEMANS,  was  a  native  of  Holland,  and  flourished 
about  the  year  1640.  From  the  style  of  his  etching 
he  appears  to  have  been  a  painter,  and  to  have 
imitated  Rembrandt  with  success.  He  engraved 
a  few  portraits,  now  become  scarce,  among  which 
are: 

Sir  William  Waller,  Serjeant  Majoi^neral  to  the  Fu- 
liament,  with  a  Battle  in  the  baokground;  after  C 
Janssen. 

Joannes  Secondos,  a  Latin  Poet  of  the  Hague;  tinned 
Bodermontf  fecit. 

RODRIGUEZ,  Alfonso,  a  painter  of  Spanish 
extraction,  bom  at  Messina  in  1578,  studied  the 
works  of  Titian,  Raphael,  and  Michael  Angelo. 
His  best  works  are  to  be  found  at  Messina :  *  The 
Impotent  Man  at  Bethesda,'  in  S.  Cosimo  de* 
Medici;  'The  Murder  of  the  Innocents,'  in  S. 
Elena  de  Ck>nstantino ;  *  Madonna  with  St  John, 
and  St.  Nicholas,'  in  S.  Filippo  Neri.  He  died  at 
Messina  in  1648. 

RODRIGUEZ,  Domingo,  a  Portuguese  painter 
and  Augustine  monk,  was  living  at  Salamanca  in 
1682.  He  painted  many  pictures  of  saints  and 
martyrs  for  the  convent  of  his  order  in  that  city. 

RODRIGUEZ,  Fratb  Adrian.    See  Dibbix. 

RODRIGUEZ,  Giovanni  Bbrnabdino,  called  II 
PiTTOB  Santo,  the  son  of  Alfonso,  and  nephew  and 

Eupil  of  Luigi  Rodriguez.  After  his  uncle's  death 
e  formed  a  close  connection  with  Domenichino, 
whic^  cootinued  until  the  latter  was  driven  from 
Naples.  Rodriguez  has  much  of  the  tenderness 
of  Domenichino.  He  died  in  1667  at  Naples, 
where  the  following  works  of  his  are  to  be  seen: 
*  The  Virgin  with  the  Child  rescuing  a  Soul  from 
Satan,'  altar-piece  for  the  church  of  the  Madonna 
del  Soccorso ;  '  S.  Carlo  in  glory,  with  angels  sing 
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ia^  and  playing/  in  a  chapel  of  theohnrohof  GMi 
Naovo. 

BODRIGUEZ,  Juan,  of  Bbjab,  was  employed 
in  1476  by  the  Doke  of  Alva  to  execute  *ara- 
besqnee  *  in  his  palace  of  Barco  di  Avila. 

BODRIGUEZ,  Lmai,  brother  of  Alfonzo  Rodri- 
gaez,  bom  at  Messina  in  1585,  studied  at  Rome 
and  Naples.  In  the  latter  city  he  painted  for 
some  time  with  Bellisario  Gorenzio.  (hi  his  return 
to  Messina  he  executed  twelve  scenes  from  the 
Trojan  War,  in  monochrome.  There  is  a  tradition 
that  he  was  poisoned  at  Naples  by  Gorenzio. 

RODRIGUEZ  DB  MIRANDA,  Franoisoo  and 
Nicolas,  painters,  the  less  funous  brothers  of 
Pedro.  Franciscx)  was  bom  in  1701,  and  was 
appointed  painter  to  the  Master  of  the  Horse.  In 
1746  he  painted  twelve  large  pictures,  representing 
incidents  in  the  life  of  8.  Peter,  for  the  convent  of 
Sui  Gil  at  Madrid.  He  died  in  1751.  Nicolas 
distinguished  himself  as  a  land8cai>e-painter,  and 
died  at  Madrid  shortly  before  Francisco. 

RODRIGUEZ  Ds  MIRANDA,  Pbdbo,  bora  at 
Madrid  in  1696,  was  the  nephew  and  scholar  of  the 
elder  Juan  Garcia  de  Miranda.  (See  Gaboia  db 
MiBANDA.)  Under  the  auspices  dT  Father  AUer, 
confessor  of  the  Infant  Don  Philip,  fourth  son  of 
Philip  v.,  he  painted  an  Immaculate  Ck>nception 
so  pleasing  to  the  prince  that  he  insisted  on 
its  being  msoribed  with  the  artist's  name.  He 
executed  a  half-length  portrait  of  Aller,  and 
various  religious  subjects  for  the  Bare-footed 
Oarmelites.  He  chiefly  distingpished  himself^ 
however,  by  landscH>es  and  scenes  of  low  life, 
as  well  as  panels  of  coaches,  which  were  suflScienUy 
prized  to  be  preserved  when  the  coaches  them- 
selves were  wom  out  or  disused.  He  succeeded 
his  uncle  as  painter  to  the  King,  and  died  in  1766. 

RODRIGUEZ  DB  RIBBRA.  Isidbo,  was  court 
painter  at  Madrid  in  the  early  part  of  the  18th 
century,  and  in  1725  was  appointed  Valuer  of 
Antique  Pictures  by  royal  letters  patent 

RODRIGUEZ,  Simon,  a  Spanish  painter  of  some 
talent,  who  flourished  in  the  16th  century.  The 
details  of  his  life  are  unknown,  but  at  the  monas- 
tery of  Belem,  on  the  Togus,  there  is  a  '  Nativity ' 
of  much  merit  by  him. 

RODRIGUEZ-BLANES,  Bbnito,  painter,  bora 
at  Granada  in  1650,  was  an  imitator  of  the  sl^le  of 
Alonzo  Gano.  He  took  orders,  and  gained  a  high 
reputation  both  for  his  talent  as  a  painter  and  for 
the  blamelessness  of  his  life.  Among  the  works 
he  is  known  to  have  executed  were :  '  A  Madonna,' 
for  the  staircase  of  the  Archbishop's  palace  at 
Granada,  and  other  paintings  for  tne  church  of 
Nuestra  Sefiora  de  las  Ans;ustias,  for  the  church 
of  the  Aug^tine  order,  and  for  that  of  the  Bare- 
footed Oarmelites.  In  the  Munich  Gallery  there 
is  a  portrait  of  a  naval  officer  by  him.  He  died  at 
Granada  in  1737. 

ROECKEL,  WiLHBLM,  historical  painter,  bom 
at  Schleissheim  in  1801,  where  his  father  was  a 
glazier.  After  studying  in  the  Munich  Academy 
under  Langer,  he  went  to  Dtisseldoii  On  his 
retura  to  Munich  in  1827  he  took  up  glwn 
painting.     In  the  Auerkirche   at   Munich  is  a 

Sioture  of  the  *  Marriage  of  Cana*  by  him.    He 
led  at  Munich  in  1848. 

ROED,  HoLOBB  Pbtbb,  was  the  son  of  JObgbn 
ROBD,  a  living  Danish  painter,  and  was  bora  at 
Copenhagen  in  1846.  He  studied  at  first  under  his 
father,  but  in  1861  entered  the  Academv,  where 
he  received  a  gold  medal  for  a  *  Scene  nom  the 
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Deluge.'  In  1870  he  went  to  Paris,  Rome,  and 
Naples,  but  retomed  home  after  two  yean*  absence. 
He  died  prematurely  in  1874. 

ROEDER,  Julius  SiBaMUND,  the  son  of  poor 
parents,  was  bora  at  Berlin,  1829,  entered  the  stadio 
of  Dr.  Herbig  at  the  age  of  fifteen,  and  the 
Academy  a  few  vears  later.  He  had  great  difficult 
in  maintaining  himself,  and  was  obliged  to  curtad 
travels  undertaken  to  complete  his  art  education. 
A  fortunate  marria^^e  improved  his  presets, 
but  his  wife  soon  died,  and  he  left  Wemiar, 
where  he  had  been  living  with  her.  His  picture 
*The  last  Blessing'  (in  the  possession  of  the 
Emperor  of  Germany)  was  exhibited  in  1850L 
His  '  Grape  Seller '  ii  now  in  the  Berlin  Gallery. 
He  died  in  1860. 

ROEDIG,  J.  C,  a  painter  of  fruit  and  flower 
pieces,  was  bora  at  the  Hu^e  in  1751.  He  was 
a  pupil  of  Van  der  Aa,  and  became  secretary  to 
the  School  of  Art  at  the  Hague  in  1794.  He  died 
in  1802. 

ROEHN,  Aix)lphb  EuaicNB,  bora  in  Paris  in 
1780,  belon^^ed  to  the  school  of  the  Restoration. 
He  began  ms  career  with  a  '  Market  Scene,*  and 
a  'Halt  of  Spanish  Soldiers,'  and  in  1866  he  ex- 
hibited his  *  Dancing  Bear.'  He  was  professor  of 
drawing  in  the  Golll^  Louis  le-Grano.  He  died 
at  Vannes  in  1867. 

ROEHN,  Jbam  Alfhombb,  the  son  o£  Adolphe 
Roehn,  bora  in  Paris  in  1799,  was  a  pupil  of 
Regnanlt  and  Gros.  He  entered  the  Boofo  des 
Beaux  Arts  in  1818,  and  afterwards  beoame  a 
ooUeague  of  his  father  at  the  Coll^  Louis-le- 
Grand.  Hii  works  were  rather  in  the  style  of 
the  18th  century.    He  died  in  Paris  in  1864. 

ROELAS.    1^  Db  LAS  Roblas. 

ROELFSEMA.    See  Obveb. 

ROELOFS,  WnxBM,  Dutch  painter  and  etcher ; 
bora  March  10, 1822,  at  Amsterdam ;  was  a  pupil 
of  Sande  Bakhuyzen  and  De  Winter.  For  a  time 
he  resided  at  the  Hague,  and  also  ^sinoe  1848)  at 
Brussels.  His  works  include  <  Vaches  aa  bora  de 
la  Fleuve,'  'Bois  en  Automne*  (in  the  Louvain 
Museum},  <Paysage  k  la  Haye'  (in  Amsterdam 
Museum),  and  others.  Of  his  etchings  we  mjur 
mention  *Le  Mmis,'  'Le  Ruisseau,*  Ac.  He 
obtained  a  medal  at  Brussels  in  1848 ;  also  the 
Orders  of  Leopold  and  of  Francis  Joseph,  and  he 
was  appointed  OfiScer  of  the  Order  of  the  Oak 
Crown.  He  died  at  Berchem,  near  Antwerp,  May 
14, 1897. 

ROELOFSWAART,  AnoLr,  painter,  bom  at  the 
Haffue.  He  practised  towards  the  dose  of  the 
18u  century,  painting  historical  subjects  and 
portraits,  and  was  a  pupil  of  Abraham  Verkolje,  of 
Amsterdam.  He  lived  for  some  time  at  Delft,  and 
finally  settled  at  Ryswick,  near  the  Hague. 

ROEPEL,  CoNBABO,  (KoBNBAAD,)  an  eminent 
Dutoh  painter  of  flowers  and  fruit,  bora  at  the 
Hague  m  1679.  He  was  placed  for  some  time 
under  the  care  of  Constantme  Netscher,  with  the 
intention  of  becoming  a  portrait  painter ;  but  the 
delicacy  of  his  constitution  made  it  necessary  for 
him  to  quit  the  Has^e,  and  to  reside  at  a  oountrjr- 
house  of  his  fathers,  where  he  amused  himself  m 
cultivating  flowers.  This  occupation  led  him  to 
an  attempt  to  paint  the  objects  of  his  care.  Some 
of  his  pictures  were  bought  by  a  florist  at  the 
Hague,  who  afterwards  kept  him  supplied  with 
flowers.  In  1716  he  was  invited  to  the  court  of 
the  Elector  Palatine,  at  Dasseldorf .  On  the  death 
of  Ids  patron  he  returned  to  the  Hague,  where  he 
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painted  some  plotorefl  for  Prinoe  William  of  Hesae, 
and  the  fiuniliea  of  Fager  and  Lormier.  There 
are  specimens  of  his  art  in  the  Berlin  and  Cassel 
GaUeriee.  In  1718  he  was  receiTed  into  the  Pic- 
tora  Sodetj.  of  which  he  was  the  Director  at  the 
time  of  his  death  in  1748. 

BOER,  Jakob  yah  deb.    See  Van  dbb  Bobb. 

R0ERB7E,  Chbistiah  Mabtiv,  Norwegian 
painter :  bom  May  17,  1803,  at  Drammen ;  etadied 
at  the  Copenhagen  School  of  Art,  and  became  a 
pnrnl  of  Eckersbeig ;  travelled  in  Italy,  Turkey, 
ana  Greece.  On  his  return  was  elected  a  member 
of  the  CopenhM^en  Academy  ;  his  pictures  include 
'Turkish  Wedding,'  *Skagen,'  *  Oriental  Life,' 
'Market  at  Amalfi,'  and  sundry  portraits.  He 
died  at  Copenhagen,  August  29, 1848. 

BOESTRAETEN,  Pibtbb,  portrait  and  still-life 
painter,  bom  at  Haarlem  in  1627,  was  brought  up 
under  Frans  Hals,  whose  daughter  he  married,  and 
whose  style  in  portrait  painting  he  followed  for 
some  time  with  success.  Attracted  by  the  fame  of 
Sir  Peter  Lely's  good  fortune  in  England,  he  visited 
this  country  in  the  reign  of  Charles  IL  He  was 
received  by  Lely  with  great  kindness,  and  intro- 
duced to  the  king ;  but  it  does  not  appear  that  he 
met  with  much  encouragement  at  Court,  as  none 
of  his  pictures  are  to  be  found  in  the  palaces,  or 
in  the  roval  catalogues.  The  story  of  Leiy's 
jealousy  of  Roestraeten  seems  to  be  unfounded. 
Koestraeten  painted  with  great  success  vases  of 

fold  and  silver,  bas-re]ie&,  musical  instruments, 
c,  which  he  designed  with  precision.  His 
Sictureswere  well  coloured,  and  touched  both  with 
elicacv  and  freedom.  The  exact  date  of  his  visit 
to  England  is  not  ascertained ;  bat  he  must  have 
resided  here  many  years,  as  he  met  with  an 
accident  at  the  fire  of  London,  and  was  lame  for 
the  rest  of  his  life.     He  died  in  London  in  1700. 

ROETING,  Julius,  German  painter;  bora 
September  7, 1821,  at  Dresden ;  studied  at  Dresden 
Academy  under  Bendemann ;  subsequently  ap- 
pointed Professor  at  the  IMsseldorf  Academy, 
oecoming  an  Associate  of  the  Berlin  and  Vienna 
Academies.  Among  his  principal  works  are: 
'Columbus  at  Salamanca'  and  'The  Entombment 
of  Christ';  also  notable  portraits  of  W.  von 
Schadow  and  E.  F.  Leesing,  which  are  in  the 
Dusseldorf  Gallery.  In  1855  in  Paris  he  gained 
a  third-class  medal,  and  a  gold  medal  at  Berlin. 
He  died  at  Dtisseldorf;  May  22, 1896. 

BOETTIERS,  FRANgois,  was  bom  in  Paris  in 
1702,  of  a  Flemish  family.  His  ancestors  had 
for  many  years  been  medallists  to  the  French 
mint  He  was  probably  a  scholar  of  Nicholas  de 
Largilli^,  from  whose  designs  he  etched  the 
following  plates : 
Christ  bearing  Hie  CrosB. 
The  CradflzioD. 

There  are  a  few  others  by  him  of  less  importance. 
He  died  in  1770. 

ROFFE,  JoHK,|an  English  engraver,  bom  in  1769. 
His  practice  was  chiefly  confined  to  architectural 
plates.  He  died  at  Hoiloway  in  1850.  Specimens 
of  his  work  are  to  be  found  in : 

The  IfarUes  in  the  British  Moseam.    1813. 

Mvphy's  Arabian  Antiquities  of  Spun.    1816. 

ROGEL,  JoHANN,  an  engraver  on  wood,  practised 
at  Augsburg  about  the  year  1567. 
ROGEL,   MASSTsa     See  Van   die  Wbtdih, 

ROGKB. 

ROGER»  Adolphi,  a  French  historical  painter, 


bom  at  Palaisean  in  1797.  He  studied  under  Qros, 
and  obtained  honoura  in  1822, 1831,  and  1841.  He 
had  considerable  practice  as  a  deconltive  painter, 
and  executed  works  at  the  churches  of  St  Elizabeth, 
St  Roch^  and  Notre  Dame  de  Lorette,  in  Paris. 
He  died  in  1880.  Amongst  his  works  we  may  iJso 
name: 

VenaiUes.      Galkry.    Battle  of  OiTitella.  1848. 

f,  TrianM.    Oharles  Y.  entering  the  LouTie. 

1885. 
^  „         Taking  the  Veil. 

„  „         Ordination  of  Africans. 

ROGER  DB  Bbuobs.    See  Van  dbb  Wbtdbn, 

BOGBB. 

ROGER,  Eno&NB,  a  French  historical  and  portrait 
painter,  bom  at  Sens  in  1807.  He  studiea  under 
Hersent,  and  obtained  the  second  prix  de  Rome  in 
1827.  Six  years  after  he  obtained  the  coveted 
arandprix.  He  died  in  Paris  in  1840.  Amongst 
his  works  are : 

Nan^.  Mu$9ttM,    Finding  the  body  of  Gharles  the 

Bold, 
yenailles.       OmUery,    Obarlemagne  croasiniP  the  Alps. 

1837. 
^  „         Baimng  the  Siege  of    Salerno. 

1839. 

BOGEBS,  Gbobgb,  amateur,  painted  landscapes 
of  some  merit,  and  was  an  exhibitor  at  the  Spnnff 
Gardens  Exhibition  in  1761  and  1762.  He  married 
a  daughter  of  Jonathan  Tyers,  the  proprietor  of 
Vauxhall,  and  settled  in  the  Isle  of  Wight  He 
died  about  1786. 

BOGEBS,  Philip  Hutohins,  an  English  land* 
scape  painter,  bom  at  Plymouth  in  1794.  His 
works  were  chiefly  inspired  by  Devonshire  scenery, 
and  occasionallv  appeared  at  the  Academy  up  to 
1835.  During  his  latter  years  he  resided  in  Ger- 
many, and  died  at  lichtenthal,  near  Baden-Baden, 
in  lo53.    Amongst  his  works  are  : 

Karitnihe.      OaUtry,  View  of  Plymouth  Harbour. 

„  „  View  of  Baden. 

Saltram  House.  Two  Tiews  of  Saltram. 

Stnabomy.    MuMum,  Entrance  to  Plymouth  Harbour. 

BOGEBS^  William,  an  English  engraver,  bom 
in  London  about  the  year  1545.  It  has  not  been 
ascertained  from  whom  he  learned  the  art  of 
engraving,  but  he  worked  with  the  burin  in  a  neat 
though  stiff  s^le.  He  engraved  a  few  portraits,  and 
several  frontispieces,  and  other  book  ornaments. 
He  was  one  of  the  earliest  En^^lish  engravers  to 
practise  the  art  as  a  profession.  He  usually 
mailed  his  plates  with  the  cipher  X^D 

We  have  the  following  prints  by  him : 

P0BTBAIT& 

Queen  Elisabeth ;  a  small  upright  plate. 

Uenxy  lY.  of  France :  a  whole  length. 

The  Bmpefor  MaTimilian ;  a  whole  lencth. 

The  Earl  of  Bnex,  Bad  BCarsbal  of  'Bn^xad, 

The  Eari  of  Oomberiand. 

Thomas  Howard,  Dnke  of  Norfolk. 

Sir  John  Harrington ;  the  title  to  his  *  Orlando  Fnrioeo.' 

Thomas  Moffat;  a  frsntfei»eee  to  his  'Theatre  of 

Insects.' 
John  Qerarde,  Bnrgeon;  f rontispieee to  his  * HeribaL' 

BOGEBSON,  B.,  portrait  painter,  who  lived  in 
tiie  middle  of  the  17th  century.  He  painted  a 
room  in  the  Pope^s  Head  Tavern,  in  London,  in 
1688  (Pepya). 

BOGEBY,  BoosB  db,  a  French  artist,  who, 
about  1570,  painted  a  series  of  pictures  at  Fon- 
tainebleau,  firom  the  legend  of  Hercules.         ^ 


Digitized  by 


Google 


A  BIOGRAPHICAL  DICTIONABY  OF 


BOGHMAN,  Gbibtrxttdt,  the  daughter  of  Bo^ 
land  Boghman,  engraved  aftier  her  father.  Bartsch 
has  deeoribed  Le  Chateaa  de  Zuylen.  engraved  by 
her  after  her  father's  design,  and  tnere  are  also 
by  her  a  'Massacre  of  the  Innocents,'  after 
lintoretto,  and  about  twenty  plates  more  of  less 
importance. 

BOGHMAK,  Hb.  Lmr.,  and  P.  H.  BOGHMAN. 
These  names  are  signed  to  two  or  three  engraved 
portraits.  The  first  appears  on  a  portrait  of  M. 
Barent  Jansz,  »t  63,  1627— iT.  Z.  Boghman 
sculpsit — the  JH.  L.  and  B.  forming  a  cipher ;  ^e 
second  on  a  portrait  of  A«  I.  Boscios  in  an  oval — 
P.  H,  Roahmany  scul^git  The  latter  signature 
is  also  affixed  to  a  pnnt  after  Babenfl^  and  to  a 
portrait  of  Erasmas. 

BOGHMAN,  (or  Boomah,)  Boklakd,  a  Datch 

?ainter  and  engraver,  was  bom  at  Amsterdam  in 
697.  It  is  not  known  by  whom  he  was  instmcted 
in  art,  but  he  was  a  good  painter  of  landscapes. 
His  pictures  usually  represent  views  in  Holland, 
and  on  the  borders  of  Germany.  They  exhibit  a 
close  attention  to  nature  in  the  forms,  but  his  colour 
is  dark  and  disagreeable.  He  has  left  several 
landscape  etchings.  His  landscapes  have  a  strong 
resemblance  to  %ose  of  Bembrandt,  with  whom 
he  was  on  terms  of  intimacy.      He  sometimes 

Sainted  distances  to  the  figures  of  Lingelbach. 
[is  drawings  with  the  pen  are  ver^  tree  and 
spirited,  and  prove  that  he  was  an  artist  of  much 
talent  They  are  very  numerous.  The  Botterdam 
Museum  possesses  a  collection  of  twenty-five  of 
the  best  His  etchings,  like  his  drawinfs,  re- 
present views  of  chateaux  and  ruined  buildings, 
several  of  the  plates  have  been  re-bitten,  and  these 
appear  scratchy  and  crude.  His  prints  are  thirty- 
mne  in  number;  six,  published  by  Peter  Nolpe 
with  the  title  of  *  Views  m  the  Wood  attiie  Hague,' 
are  retouched  and  finished  with  the  graver  by 
Nolpe  himsell  It  is  supposed  that  Boghman 
diea  in  the  workhouse  at  Amsterdam  about  1686. 

BOGIEB,  NioouLUS,  called  also  Eatnoot  Bu- 
oiiBO,  a  Flemish  landscape  painter,  who  flourished 
from  1620  to  about  1640,  and  is  said  to  have 
painted  in  the  style  of  Joachim  Patinir. 

BOHDE,  Kabt.,  German  painter ;  bora  in  1840 
at  Coblentz.  He  was  a  pupil  of  Neher  and  Bustige 
at  the  Stuttgart  Art  School ;  in  1864  he  settled  at 
Munich ;  painted  market-scenes  and  animals  with 
success.    He  died  at  Munich,  August  23,  1891. 

BOHDE,  NUL8,  Danish  painter;  bora  at 
Copenhagen  in  June  1816;  at  first  studied  with 
his  father  and  subsequently  at  the  Art  Academy ; 
well  known  in  Denmark  as  a  landscape  painter ; 
died  at  Gopenhagen,  July  14, 1886. 

BOEEBZ,  Hkndbick,  an  obscure  Dutch  engraver, 
by  whom  we  have  a  few  portraits,  very  indifiEerently 
executed ;  among  them  that  of 
William  Heniy,  Prince  of  Onnge,  on  Horseback ;  aJUr 
F.  Jatue, 

BOEES,  Hbndrick.    See  Sobgh. 

BOLAN,  Fanoubbbi,  a  Spanish  painter,  who 
practised  in  the  neighbourhood  of  Seville,  and  in 
1663  painted  a  picture  of  the  Virgin  and  St.  Francis, 
which  was  bought  by  the  Tribunal  of  Indian 
Commerce  for  4633  marav6dis. 

BOLI,  Giuseppe  Mabia,  (Bolli,)  bora  at  Bo- 
logna in  1664,  was  a  scholar  of  Domenico  Maria 
CanutL  There  are  several  of  his  frescoes  in  the 
churches  of  his  native  city.  We  have  also  some 
etchings  by  him  after  the  principal  Bolognese 
painters,  among  which  are  the  following : 
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Charity;  afUrLodcmeo  Carracei, 

A  Sibyl ;  afUr  Loreiuo  Fannslli, 

Lacretia  in  the  act  of  stabbing  henelf ;  tfier  CaitMti, 

The  art  of  Drawing;  after  PatintlU. 

His  brother  Antokio,  bora  at  Bologna  in  1643, 
is  mentioned  by  Crespi  as  a  decorative  painter  of 
much  merit  and  the  pupil  and  assistant  of  Angiol 
Michele  Colonna.    He  died  in  1696. 

BOMjAND,  AnaUBTB,  painter,  architectural 
draughtsman,  and  modeller,  oora  at  Metz  in  1797. 
He  had  much  versatility  in  his  art,  painting 
landscape,  genre  pictures,  and  still-life.  His 
travels  m  Switzerland  and  the  P^nees  furaished 
him  with  many  subjects.  He  died  in  1869.  By 
him: 

Meti.  JfuiU.    Oow-atabla  in  the  P^reneei. 

„  „        L'BtaDg  de  Bouligny. 

„  „         Oows  croaiing  a  Stream. 

BOLLAND  DE  LA  POBTE,  Henbi  Horaci,  a 
French  painter  of  fruity  flowers,  still-life,  and  feigned 
bas-reliefs,  was  bora  in  Paris  in  1724.  Between  the 
yeara  1760  and  1789  he  frec^uently  exhibited  at  the 
Salon.  In  1763  he  was  received  into  the  Academy. 
He  died  in  1793. 

BOLLE,  Eabl,  German  painter;  born  August 
16, 1814,  at  Beichenau-bei-Zittau ;  studied  at  the 
Dresden  Academy  with  Bentsoh  and  Arnold ;  also 
with  Sohnorr  and  Coraelius  at  the  Munich 
Academy ;  in  1839  came  under  the  influence  of 
Semper  at  Dresden,  and  subsequently  visited 
Paris.    He  decorated  several  rooms  in  Dresden 

Sublio  buildings,  also  Semper's  Villa  Boss,  the 
ipera  House  (burat  down  in  1869),  and  many 
otner  buildinn  of  beauty  and  grandeur.  He  died 
June  18, 186%  at  Beiohenau. 

BOLLEB,  Jean,  punter,  bora  in  Paris  in  1798. 
He  began  life  as  a  piano-maker,  but  afterwardi 
set  up  as  a  portrait  painter,  and  was  also  a  sculp- 
tor. He  was  a  pupil  of  Gautherot  He  died  la 
1866.    Woriu: 

Portrait  of  M.  Ooriolia  (Aeaddmis  dsi  6bwiioes). 
Portrait  of  M.  Dumaa,  pieiideat  of  ihbAeadimUdm 
Sei$nM$, 

BOLLIN,  J.,  a  French  painter  of  little  note* 
who  painted  at  Avignon  at  the  beginning  of  the 
17th  century,  and  whose  woriis  had  some  local 
popularity. 

BOLLMANN,  JuLros,  landscape  painter,  bom 
in  1827,  was  oris^inally  apprenticed  to  a  decorafiTe 
painter  at  DasseTdori;  ana  at  the  same  time  worked 
at  the  Academy.  Thence  he  went  to  the  Beriin 
Academy.  After  travelling  in  the  Bavarian  moun- 
tains he  settled  in  Munich,  but  returaed  again  to 
DOsseldorf,  and  in  1868  he  was  in  Italy.  Hit 
studies  in  Bavaria,  the  Tyrol,  and  Venice,  di^layed 
great  originality.  In  the  National  Galleiy  at 
Berlin  there  is  a  *  Mountain  Scenery,  Bavaria,' 
by  him.     He  died  at  Diisseldorf  in  1866. 

BOLLO,   ,    a   painter    of  whom  nothing 

is  known,  except  that  the  name  appears  on  an 
*  Ecce  Homo/  in  the  manner  of  Guiao.  The  sig^ 
nature  is  Rotlo  Galloit,  F. 

BOLLOS,  PiETEB,  a  German  engraver,  who 
resided  at  Frankfort  about  the  year  1620.  He 
engraved  a  frontispiece  to  a  book  of  Emblems,  by 
G.  de  Montenay,  published  in  that  city  in  1619. 
He  executed  a  few  other  book  plates,  in  a  very 
indifferent  style.  He  sometimes  signed  his  prints 
P.  BOL.  F. 

BOLLS,  Chablbs,  draughtsman  and  engraver, 
born  1800.      He  assisted   the  Findens  in  their 
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'Gallery  of  Bridsli  Art/  and  also  exhibited  some 
fruit  and  flower  pieces  at  the  British  Institution 
between  1866  and  1867. 

ROMA,  Spibidons,  an  Italian  portrait  painter 
and  decorator,  who  practised  in  England  in  the 
18th  century.  His  works  appeared  at  the  Academy 
from  1774  to  1778,  and  he  painted  a  ceiling  at  the 
old  East  India  House.     He  died  in  1787. 

ROMAGNESI,  Josxph  Antoinie,  lithographer, 
bom  in  Paris,  1776.  He  is  best  known  as  a 
sculptor,  but  also  published  various  prints  for 
illustration,  among  which  were  a  set  for  *Les 
Aventures  de  Sappho '  (1818).  He  died  in  1862. 
Two  more  artists  of  the  same  name  and  family 
were  at  work  at  the  same  time. 

ROMAIN, DE  LA  Rub,  painted  landscapes 

in  the  manner  of  Jan  Asselyn,  SwaneTeldt,  and 
Jan  Both.  No  details  of  his  life  are  known,  but 
excellent  pictures  by  him  occasionally  appear,  and 
pass  for  the  work  of  one  or  other  of  tibose  masters. 

ROMAIN.  Lb.    See  Miqnabd,  Pistbb. 

ROMAEO,  Anton,  Hungarian  paintei^  bom 
October  20,  188^  at  Atzgersdorp,  near  Vienna ; 
studied  at  the  Vienna  Academy,  and  with  Rahl ; 
settled  at  Rome  after  a  long  period  of  study  at 
Munich  and  Venice.  Among  his  works  are:  'Louis 
XV./  Sevillanerin  (1861^  *Pio  Nono,'  'Ristori 
as  Phklre,'  'Romeo  ana  Juliet,*  &c.  Obtained 
medals  in  1869  and  1872,  and  the  Legion  of 
Honour  in  1882.  He  died  at  Vienna,  March  8, 
1889. 

ROMAN,  Babtolom^  a  Spanish  painter,  bom  at 
Madrid  in  1596.  He  was  first  a  scholar  of  Vin- 
cenzio  Garducci,  but  finished  his  education  in  the 
flohool  of  Velazquez.  He  was  an  eminent  painter 
of  history,  and  executed  several  considerable  works 
for  the  church  of  the  Franciscans  at  Alcala  de  Los 
Henares.  In  the  sacristy  of  the  Padres  Cayetanos, 
at  Madrid,  there  are  some  pictures  by  him,  which 
his  biographer.  Palomino,  compares  to  those  of 
Rubens.     He  died  at  Madrid  in  1669. 

ROMANELLI,  Giovanni  Franobsoo,  bom  at 
Viterbo  in  1610.  Having  shown  an  early  inclina- 
tion for  art,  his  father  sent  him  to  Rome,  where 
he  had  the  good  fortune  of  being  taken  under 
the  protection  of  Cardinal  Barberini,  by  whom 
he  was  placed  in  the  school  of  Pietro  da  Cortona. 
His  indefatigable  application  to  his  studies  under 
that  master  rendered  him  in  a  few  ^ears  one 
of  the  most  promising  young  men  m  Rome ; 
and  he  was  left  by  his  master  to  finish,  during 
his  absence  in  Lombardy,  some  paintings  he  had 
commenced  in  the  Palazzo  Barberini.  On  leaving 
the  school  of  P.  da  Cortona,  he  altered  his  style, 
and  adopted  one  distinguished  by  more  elegance 
but  less  vigour.  He  painted  a  *  Deposition  from 
the  Cross,' tor  the  church  of  S.  Ambrogio,  which 
was  so  much  applauded,  that  Pietro,  alarmed  for 
his  own  reputation,  painted  a  *  Stoning  of  Stephen,' 
in  which  even  Bemini  admitted  his  supenority. 
RomaneUi  painted  for  the  church  of  St.  reter  the 
*  Presentation  in  the  Temple,'  which  has  been  exe- 
cuted in  mosaic,  and  the  original  placed  at  the 
Certosa.  On  the  death  of  Urban  VIU.,  and  the 
succession  of  Innocent  to  the  papal  chair.  Cardinal 
Barberini  left  Rome  for  Pans,  where  he  recom- 
mended the  talents  of  Romanelli  to  Mazarin. 
Romanelli  was  en^^aged  to  decorate  some  apart- 
ments in  the  Palais  Mazarin  and  in  the  Louvre, 
where  he  painted  a  series  of  subjects  from  the 
*.£neid.'  On  his  retum  to  Rome  he  was  employed 
in  several  important  works,  and  was  prepanng  for 


a  second  journey  to  France,  when  he  died   at 
Viterbo  in  1662.     Works : 


Hampton  Oourt 
Ifonidi.    Finakcihtk, 


FteiB. 


Bibliotkique} 
yatiotuU,  f 
L(nnr§, 


Copy  of  Guide's  'l^umph    of 

Bacchus.' 
Herodias  with  the  head  of  John 

the  Bi^tist. 
A  series  of  Olassioal  Frescoes  in 

the  OaUrie  Matarim. 
Yeous  and  JBdoss. 
„        Venos  and  Adonis. 
„         Israelites  ffatbering  Minna. 
„        A  series  of  OUssical  frescoes  in 
the  Mutei  des   AntigueSf  the 
Sixllea  des  SaUana^  de  la  Ffux, 
de  Septiim  SMre,  and  dts  An^ 
ionins, 

^'ai^^i!^  }  Pifesentation  m  the  Temple. 
M  S,  Agostino,   S.  Thomas  of  Yillannova. 

n         S.  Ambrogio.    Descent  from  the  Cross. 
Viterbo.       Cathedral,    Glory  of  S.  Lorenxo. 

ROMANELLI,  Urbano,  the  son  of  Giovanni 
Francesco  Romanelli,  bom  at  Viterbo  about  the 
year  1645,  was  instmcted  by  his  father,  after 
whose  death  he  became  a  disciple  of  CSro  Ferri. 
There  are  some  of  his  works  in  the  churches  at 
Velletri  and  Viterbo.     He  died  young,  in  1682. 

ROMANET,  Antoine  Louis,  a  French  engraver, 
bom  in  Paris  in  1748.  He  was  a  pupil  of  J.  G. 
Wills,  and  afterwards  resided  at  Basle^  where  he 
engraved  several  plates  under  the  direction  of 
Christian  de  MecheL  He  was  one  of  the  engravers 
employed  on  the  plates  in  the  '  Ghilerie  du  Palais 
Royal,*  the  *Galerie  d'Orleans,'  the  'Cabinet  Le 
Bran,*  *  Pictures(]ue  Views  in  Switzerland,'  and 
other  works  of  a  hke  kind.  He  also  engraved  many 
detached  pieces  after  Italian,  Dutch,  and  Fren<^ 
painters.  He  died  in  1807.  The  best  plates, 
perhaps,  are : 

P0BTBAIT& 

Charles  Theodore, Elector  of  Bavaria:  after  F,  Bottom 
Louis  Fhmois  de  Bourbon,  Prince  of  Conti ;  mfter  L 

TeUier.  ^ 

John  Grimouz,  Painter ;  after  a  pietmre  h^  kimeelf. 

YABIOUB  SUBJECTS. 

The  Death  of  Adonis ;  after  Kwettkg. 
The  Village  Printseller ;  after  Seekettg. 
The  Ballad  Singer;  after  Uu  ume. 

BOMANIKO,  GiBOLAMO,  was  bora  about  1486 
at  Brescia,  and  is  said  to  have  first  been  the  pupU 
of  Stefano  Kizzi.  His  family  came  from  the  small 
town  of  Romano,  on  the  Seno,  whence  the^  took  a 
suraame  which  was  already  two  generations  old 
when  it  came  to  Girolamo.  He  was  free  of  the 
Brescian  Guild  of  Painters  previous  to  1510,  in 
which  year  he  finished  and  signed  a  *  Pietk  *  for  the 
church  of  St  Lorenzo,  which  is  now  in  Lord 
Wimborae's  collection.  One  of  his  earliest  existing 
altar-pieces  is  that  of  the  church  of  S.  Francesco, 
at  Brescia,  representing  the  '  Virgin  and  Child  be- 
tween St.  Francis  and  St  Anthony,  and  four  kneel- 
ing Saints,'  which  was  probably  finished  before 
1612.  In  that  vear  Romanino  went  to  Padua  to 
avoid  the  troubles  in  which  Brescia  was  involved 
by  the  wars  between  the  Venetians  and  the 
French.  When  at  Padua,  Romanino  found  a  home 
with  the  Benedictine  Monks  of  Santa  Giustina, 
and  painted  for  them  an  altar-piece  of  the  *  Virgin 
and  Child,  attended  by  St  Benedict,  St  Jnstina, 
St  Monica,  and  St  Prosdocimo.'  He  also  decor- 
ated their  refectory  with  a  'Last  Supper/    and 
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finished  an  'Enthroned  Virgin  and  Child  with 
Saints.'  All  three  pictures  are  now  in  the  Oalleiy 
at  Padaa.  In  1517  he  returned  to  Brescia, 
having  paid  a  short  visit  to  Cremona,  where  on 
his  second  visit  in  1519-20  he  painted  four  large 
frescoes  in  tiie  cathedral,  representing  'Christ 
before  Pilate,'  the  *  Scourging,'  tne  *  Crowning  with 
Thorns,'  and  'Christ  dehvered  to  the  Jews.'  On 
his  retam,  finding  Moretto  established  in  Brescia, 
he  entered  into  a  friendljr  rivalry  with  that  artist, 
and  in  1521  joined  him  m  a  contract  to  embellish 
the  chapel  of  the  Corpus  Christi  in  S.  Giovanni ; 
Romanino's  part  being  the  frescoes  representing 
the  *  Adoration  of  the  Eacharist,'  *  Two  Evangelists/ 
and  the  'Prophets';  also  two  canvases  with 
the  '  Resurrection  of  Lazarus/  and  the  '  Magdalen 
anointing  tiie  Saviour's  Feet'  His  next  work  was 
on  the  frescoes  from  scenes  in  the  life  of  St 
Domenic  for  the  convent  of  his  order  in  Brescia ; 
the  decoration  of  the  Town-hall  with  various 
subjects ;  and  the  frescoes  in  the  church  of  S. 
Salvatore.  After  this  he  painted  a  fresco  in  the 
castle  of  Malpaga^  representing  Bartolommeo 
CoUeoni  invested  with  the  command  of  the  Cru- 
saders in  the  presence  of  the  Pope  and  his 
Cardinals.  In  1534  he  painted  a  series  of  frescoes 
for  the  village  church  of  the  Madonna,  near 
Pisogne,  which,  althoufi^h  much  injured,  still  shows 
his  great  powers.  His  next  undertaking  was  a 
series  of  scenes  from  the  life  of  the  Madonna,  in 
fresco,  at  Vieno.  This  was  followed  by  a  series 
from  the  life  of  a  Saint  for  the  church  of  St 
Antonio  at  Breno,  which  are  now  much  defaced. 
About  1540  Romanino,  by  the  order  of  Cardinal 
Madruszo,  painted  several  subjects  taken  from 
sacred  and  profane  history,  in  n-esco,  in  the  Cas- 
tello  of  Trent,  and,  the  same  year,  four  scenes 
frt>m  the  life  of  St.  George  in  the  church  of  that 
Saint  at  Yerona.  About  1541  he  finished  the  or^an 
shutters  of  the  Duomo  in  Brescia,  representmjs; 
the  Birth  and  the  Visitation  of  the  Virgin.  His 
last  known  work  was  a  picture  of '  Christrs  Sermon 
on  the  Mount,'  painted  for  the  Benedictines  of 
Modena  in  1557.  His  death  is  believed  to  have 
occurred  in  1566.  Many  of  the  private  collections 
and  churches  in  Brescia  contain  examples  by  this 
master.  Amongst  those  most  worthy  of  note  is 
'  The  Communion  of  St.  ApoUonius,'  in  the  church 
of  St  Maria  Calchera,  and  a  'Nativity'  and  a 
'  Piita '  in  St  Guiseppe.  Also : 
Berlin.  GalUry.    Madonna  with  Saints  and  Angels. 

Brotda.  »         The  Sapper  at  Rmmani. 

„  „         liagpdalen  in  Simon's  Hoose. 

„  „         Obrist  oanjinf  His  Cross. 

„  -^       Two  Portraits. 

Oanford.     Jjord  Wim-X  .  -^  .. 
borne.       jAPietA. 

London.      Jfat,  Gall.    NatiTity  with  Foot  Safaits. 
Vienna.  Oallery,    A  Female  Portrait. 

ROMANO,  GiULio.    See  Dei  Giannuzzl 

ROMANO,  II.    See  Catalani,  Antonio. 

ROMANO,  II.    See  Tbbvisano,  Feanobsoo. 

ROMANO,  Vinobnzo.    See  Anibmolo. 

ROMBERG,  Abthttb  Gbobob.  This  clever 
Austrian  artist  was  bom  at  Vienna  in  1819,  and 
was  educated  at  Munich,  where  afterwards  he 
became  Professor  of  Painting.  He  studied  for  a 
while  also  at  the  Academv  of  Dresden  and  under 
Htibner.  Most  of  his  notable  works  were  executed 
at  Munich  and  at  the  Wartburg  in  the  part  where 
Luther  had  lived,  and  were  in  the  form  of  decor- 


ative frescoes.  He  also  painted  many  genre  paint- 
ings in  oil,  especially  delighting  in  scenes  of 
merriment  and  frolic  after  the  style  of  the  old 
Dutch  masters,  whose  works  he  greatiy  admired. 
He  was  a  correct  draughtsman  and  a  fine  oolourist 
He  died  in  1876. 

ROMBORGH, ,  a  painter  of  Nimegaen,  who 

was  living  at  the  commencement  of  the  last 
centurjr.  He  studied  landscape  painting  at  Rome, 
but  chiefly  in  the  works  of  the  old  masters.  In  his 
style  he  resembled  Fr^^ric  Moucheron. 

ROMBOUTS,  Jam,  (or  Rombouts,)  of  the  same 
familv  with  Salomon  Rombouts.  He  painted  in 
Friesmnd  about  1660,  and  is  the  author  of  several 
works  attributed  to  Rnjrsdael  and  Hobbema.  In  the 
Berlin  Museum  there  is  by  him  a  *  Wooded  Land- 
scape' ;  in  the  St&del  Institute  at  Frankfurt,  a '  Park ' ; 
several  works  in  the  Brunswick  Museum  ;  and  in 
the  Dresden  Gallery  a  picture  of  a  '  Dutch  Village.* 
There  is  a  woodv  landscape  in  tiie  Amstenum 
Museum  signed  V.  Eombouis.  It  is  probable  that 
he  is  the  artist  mentioned  in  the  Haarlem  archives 
under  the  name  of  Gilles  ( Jilles)  Rombouts  (1661- 
1663).  Some  writers  have  denied  his  existence 
altogether,  holding  that  landscapes  attributed  to 
him  are  by  Salomon  Rombouts,  and  that  the 
signature  S.  has  been  misread  J. 

ROMBOUTS,  Salomon,  was  a  follower  of  Ruis- 
dael.  He  painted  principally  landscapes  and 
marine  views.  In  the  Hambuig  Gallery  is  a 
winter  landscape ;  in  the  Leipzic  Museum  a  sea- 
shore at  Scheveningen ;  and  at  Sohleissheim  two 
landscapes.  The  dates  of  his  birth  and  death  are 
not  recorded,  but  he  died  in  Haarlem  before  1702. 

ROMBOUTS,  Theodorb,  bom  at  Antwerp  in 
1597,  was  a  scholar  of  Abraham  Janssens,  under 
whom  he  studied  until  he  was  twenty  years  of  age. 
In  1617  he  travelled  to  Italy,  and  it  was  not  long 
before  his  talents  distinguished  him  as  one  of  the 
most  promising  young  artists  at  Rome.  His  works 
were  sufficiently  esteemed  to  secure  him  constant 
occupation ;  and  after  a  residence  of  a  few  years 
in  the  capital  of  art,  he  had  arrived  at  sufficient 
celebrity  to  be  invit^  to  visit  Florence  by  the 
Grand  Duke,  who  employed  him  in  some  conside^ 
able  works  for  the  Ducal  Palace.  After  an  absence 
of  eight  years  he  returned  to  Antwerp,  whither 
the  reputation  he  had  acquired  in  Italy  had  pre- 
ceded nim,  and  he  painted  some  pictures  for  the 
churches,  which  excited  such  general  admiration 
that  his  vanity  led  him  to  believe  his  abilities  equal, 
if  not  superior,  to  those  of  Rubens,  who  was  at 
that  time  in  full  possession  of  his  powers.  This 
vanity  incited  him  to  more  arduous  exertions, 
and  his  happiest  productions  were  conceived  and 
executed  under  the  feelings  of  emulation.  Rombouts 
possessed  a  ready  invention,  and  an  uncommon 
facility  of  touch.  He  received  the  freedom  of  St 
Luke  in  1625.  On  the  17th  September,  1627,  he 
received  a  permit  from  the  Burgomaster  of  Ant- 
werp which  allowed  him  to  spend  his  wedding 
night  outside  the  city  without  losing  his  right  as  a 
citizen,  and  he  tiien  married  Anne,  a  member  of 
the  noble  family  of  Van  Thielen.  By  her  he  had 
one  child,  a  daughter.  Of  his  works,  the  most 
remarkable  are  the  following:  'The  Descent 
from  the  Cross,'  in  the  cathedral  at  Ghent;  'St 
Francis  receiving  the  Stif^Bsta,*  and  '  The  Angel 
appearing  to  Joseph  in  his  Dream,'  in  the  ohoroh 
of  the  Recolets ;  and '  Themis  with  the  Attributes 
of  Justice,'  in  the  Town-house.  Rombouts  died 
at  Antwerp  the  14th  September,  1637.    The  year 
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1640  has  also  been  given,  Imt  that  is  a  mistake. 
He  was  interred  in  the  Carmelite  church. 

ROMEGIALLO,  Giovanni  Pistbo,  bom  at  Mor- 
begno,  in  the  Valteline,  in  1739,  learned  the  rudi- 
ments of  art  from  G.  F.  Gotta,  an  obscure  painter 
of  his  native  city,  but  afterwards  went  to  Rome, 
where  he  became  the  pupil  of  Agostino  MasuocL 
He  was  much  occupied  m  copying  the  works  of 
Guercino,  Guide,  and  P.  da  Gortona.  His  pictures 
are  in  the  collections  at  Como,  and  in  the  cnurohes 
of  the  Valteline. 

ROMEO,  Don  Josft,  a  Spanish  painter,  bom  at 
Cervera,  in  the  kingdom  of  Arragon,  in  1701,  went 
to  Italy  when  he  was  young,  and  studied  at  Rome 
under  Agostino  Masucci.  On  his  return  to  Spain 
he  resided  for  some  time  at  Barcelona,  where  he 
painted  some  pictures  for  the  church  of  the  Mer- 
cenaries Calzaaos.  He  afterwards  visited  Madrid, 
where  he  was  taken  into  the  service  of  Philip  V. 
He  died  at  Madrid  in  1772. 

ROMERSWALE,  Van.    See  Mabinus. 

ROMEYN.  WiLLKM  VAN,  (RoMiJN,)  a  Dutch 
painter  of  landscapes,  with  cattle  and  figures, 
Dom  at  Haarlem  in  1624,  was  a  pupU  of  Berchem, 
to  whose  pictures  those  of  Romeyn  bear  a  great 
resemblance.  They  also  show  points  of  simikrity 
with  those  of  Earel  du  Jardin  and  Adrian  van  de 
Velde.  They  are  generally  small,  well  drawn  and 
composed,  and  harmonious  in  colour.  His  pictures 
are  m  all  the  principal  galleries  of  Europe,  but  are 
frequently  attributed  to  one  or  other  of  the  above- 
named  masters.  It  mav  be  added  that  some  of  his 
landscapes  have  a  slight  resemblance  to  those  of 
Jan  Both :  it  is  probable  that  he  had  visited  Italy. 
He  died  at  Haarlem  in  1693.    Works : 

Amsterdam.  Jfuttum.  Two    lan^souMs    with     OatUe, 
signed  fF.  nomijn. 

^  „  Two  ditto,  signed  W,  Somsijn, 

„  „  One  ditto,  signed  W.  R. 

Berlin.  Miuewn.  Italian  Landscape ;  W.  Romijn, 

Dresden.         QaUtry.  Bocky  Landscape ;  W.Romeijn, 

London.  Dulwich  Oal.  Two  Oattle  pieces ;  W,  Eome^n, 

ROMNET,  Gbobgb,  painter,  was  bom  at  Walton- 
le-Fumess,  Lancashire,  on  the  15th  December  (Old 
Styles  December  26,  according  to  present  reckon- 
ing), 1734.  He  belonged  to  a  respectable  yeoman 
family,  whose  original  home  had  been  near  Appleby, 
but  the  painters  grandfather  had,  during  the 
troubles  of  the  Civil  War,  been  obliged  to  move 
further  south.  At  Dalton  he  married  at  the  age  of 
sixty,  and  had  several  children.  His  son  John,  a 
cabinet-maker,  married,  in  1730,  Anne  Simpson,  of 
Sladebank  in  Cumberland,  and  had  by  her  a 
daughter  and  ten  sons,  of  whom  the  second  was 
the  artist.  George  Romney  did  not  in  his  school 
life  show  any  special  aptitude  for  anything,  and 
to  the  end  of  his  life  his  spelling  was,  if  possible, 
one  degree  worse  than  nis  handwriting.  He 
worked  with  his  father  from  about  1744  to  1751. 
He  soon  developed  a  great  fano^  for  mechanics, 
and  employed  his  leisure  in  carvmg  small  figures 
in  wooo,  and  in  the  construction  of  experimental 
yioUns,  a  passion  for  music  leading  him  to  this 
last  pursuit  Whilst  in  his  father's  shop  he  was 
in  the  habit  of  miJdng  sketches  of  his  fellow- 
workmen,  and  he  obtained  a  copy  of  Leonardo's 
'Treatise  on  Painting,'  which  he  read  with  deep 
interest,  making  copies  of  the  enmvings,  and 
anotiier  book,  *  Art's  Masterpjiece,'  which  contained 
some  practical  hints  on  oil  painting.  Other  sketches 
and  likenesses  done  at  this  time  showed  so  much 


talent  that  John  Romney  was  persuaded  to  take 
his  son  to  Kendal,  and  to  there  apprentice  him 
(for  four  yearsy  at  a  premium  of  £21)  to  an  ecoentrio 
painter,  Christopher  Steele,  whose  love  of  dress 
and  affectation  of  French  manners  and  tastes 
had  gained  for  him  the  nickname  of  ^  Count" 
Steele.  Steele  had  studied  in  Paris  under  Vanloo, 
was  not  without  talent,  but  was  idle  and  extrava- 
gant. Ronmey's  indenture  is  dated  March  20, 
1755.  Steele  neglected  his  pupil,  employing  him 
as  a  mere  studio  drudge.  Romney  admitted,  how- 
ever, that  he  gained  experience  even  under  these 
unfavourable  conditions.  Steele,  finding  that  his 
practice  as  a  portrait  painter  was  an  insufficient 
source  of  income,  resolved  to  carry  off  a  youn^ 
ladv  of  fortune,  whose  affections  he  had  gained, 
and  aided  by  Romney,  he  succeeded  in  marrying 
her  at  Gretna  Green.  The  excitement  and  anxiety 
caused  by  this  affair  is  said  to  have  thrown  Ronmey 
into  a  fever,  through  which  (according  to  tradition) 
he  was  nursed  by  Mary  Abbot,  a  good  and  attrac- 
tive girl,  who  lived  with  a  widowed  mother  and  a 
sister  at  KendaL  Between  her  and  the  painter  an 
attachment  sprunfi^  up,  and  on  his  recovery  he 
married  her,  on  the  14th  October,  1756,  Romney 
being  nearly  twenty-two  years  old.  His  wife  was 
devoted  to  him,  ana  at  first  even  kept  him  supplied 
with  money,  sending  small  sums  concealed  under 
the  seals  of  her  letters  while  he  was  on  his  profes- 
sional tours  with  Steele.  In  1757  Ronmey,  who 
had  grown  weary  of  his  apprenticeship,  induced 
Steele  to  cancel  the  articles,  and  as  a  set-off  con- 
sented to  remit  a  debt  of  ten  pounds,  borrowed  at 
various  times  by  his  master.  Romnev's  first  work 
on  his  own  account  was  a  sign  for  the  post-office 
at  Kendal — a  hand  holding  a  letter,  which  long 
remained  in  the  window.  He  practised  at  Kendal 
for  five  years,  making  a  living  by  portrait  paint- 
ing at  very  modest  prices — ^two  guineas  being  his 
usual  charge  for  a  half-length.  The  Westmoreland 
people  gave  him  commissions  in  plenty,  and 
among  his  productions  of  this  period  are  the 
portraits  of  Walter  Strickland  of  Sizergh  and 
his  wife,  Charles  Strickland,  and  others  of  the 
family,  many  of  which  still  hang  on  the  walls  at 
Sizergh,  Colonel  Wilson  of  Abbothall,  and  Mor- 
land  of  Gappeltiiwaite,  besides  a  few  original  com- 
positions— *  Lear  awakened  by  Cordelia/  '  Lear  in 
the  Storm,'  <A  Shandean  Piece,"  A  Tooth  drawn 
by  Candel-light,'  *  A  Landscape  with  figures,'  Ac. 
IVen^  of  Ihese  he  exhibited  in  the  Town  Hall  at 
Kendal,  and  disposed  of  them  by  a  lottery,  which 
brought  in  the  sum  of  £40. 

As  Romney*  s  local  fame  increased  his  ambition 
took  a  wider  range,  and  he  determined  to  try  his 
fortune  in  the  capital,  leaving  his  wife  and  two 
children  behind  him.  Romney  s  so-called  desertion 
of  his  wife  has  for  the  past  century  called  forth  a 
vast  amount  of  cheap  and  foolish  sentiment,  cul- 
minating in  Tennyson's  poem  entitied  '  Ronmey's 
Remorse.'  As  a  matter  of  fact  there  is  nothing 
whatever  to  show  that  Romney's  wife  was  dis- 
satisfied with  her  lot ;  all  her  friends  and  relations 
were  at  Kendal,  and  she  probably  had  no  desire 
to  go  to  London.  Romney  regularly  remitted 
very  considerable  sums  to  her,  as  his  bank  pass- 
books prove ;  his  onlv  son,  John,  was  educated 
at  Cambridge,  and  for  many  years  spent  his 
holidays  with  his  father.  The  son  was  devoted 
to  his  mother,  and  if  the  "neglect"  was  so 
scandalous    as    is   sometimes   made   out,   John 
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Bomney  would  have  shown  some  resentment; 
but  neither  his  *  Memoirs'  of  his  father  nor  his 
letters  show  any  trace  of  this.  The  arranfi;ement 
was  clearly  a  mutual  affair.  In  1762,  on  the  14th 
March,  Bomney  started  for  London*  By  rapid 
and  continuous  work  at  portrait  painting  he  had 
rabed  a  sum  of  nearly  £100.  Taking  £30  for 
his  own  expenses,  and  leaving  the  surplus  to 
his  wife,  he  arrived  in  the  capita^  where  he  almost 
immediately  formed  (or  probably  renewed)  friend- 
ships with  Daniel  Braithwaite  of  the  post-office,  a 
native  of  the  Kendal  district,  and  Stephenson  the 
banker,  whose  wife  was  also  a  native  of  Kendal. 
He  established  himself  in  a  small  studio  in  Dove 
Court,  near  the  Mansion  House,  whence  he  re- 
moved in  August  to  Bearbinder^s  Lane.  The 
moment  was  favourable,  and  there  was  much 
truth  in  Fuseli's  remark,  that ''  Bomney  was  made 
for  his  times,  and  his  tiroes  for  him.''  In  1763  he 
painted  a  '  Death  of  General  Wolfe,'  to  which  the 
Society  of  Arts  awarded  him  a  prize  of  twenty-five 
guineas.  Tradition  states  that,  departing  from  the 
accepted  convention  of  the  day,  Konmey  painted 
his  warriors  in  their  actual  costume,  and  tne  critics 
fell  foul  of  his  work,  contending  that  the  event 
represented  was  too  recent  to  be  strictly  called  a 
"historical''  subject,  and  taking  great  exception 
to  the  cocked  hats,  cross-belts,  and  bayonets  of 
what  was  contemptuous! v  described  as  tiie  '*  coat 
and  waistcoat  style."  Mortimer,  the  historical 
painter,  had  also  competed,  with  his  *  Edward  the 
Confessor  seizing  the  Treasure  of  his  Mother,'  and 
the  upshot  of  the  controversy  was  the  reversal  of 
the  Society's  decision,  the  award  of  the  fifty  pounds 
to  Mortimer,  and  of  a  gratuity  of  twenty-five 
pounds  to  Bonmey.  There  is  no  proof  of  this, 
any  more  than  for  the  theory  that  this  reversal 
was  chiefly  due  to  the  intervention  of  Beynolds. 
However  this  may  be,  a  coldness  always  existed 
between  the  two  artists.  It  was  not  until  about 
1775  that  he  divided  the  patronage  of  the  fashion- 
able world  with  his  two  great  rivals,  Beynolds  and 
Gainsborough.  Lord  Thurlow  declared  that  the 
whole  town  was  divided  into  two — ^the  Bomney 
and  the  Beynolds — factions,  adding :  '*  And  I  am 
of  the  Bomney  faction.^  Such  comment  irritated 
Beynolds^  who,  later  in  Bomney's  career,  is  said  to 
have  habitually  called  him  '*  the  man  in  Cavendish 
Square."  In  1764  Bomney  paid  a  short  visit  to 
France,  where  he  met  Josepn  Vemet,  and  a  year 
later  he  won  the  first  prize  of  the  Society  of  Arts 
with  his  *  Death  of  King  Edward.'  From  1763  to 
1772  he  exhibited  twenty-five  pictures  at  the  Free 
Society  of  Artists,  and  at  the  Society  of  Artists 
in  Spring  Gardens,  and  never  afterwards  sent  a 
picture  to  a  public  Eixhibition.  It  was  not  indeed 
until  1817  tnat  any  work  of  his  was  publicly  ex- 
hibited, excepting  at  the  artist's  sales  at  Christie's 
in  1804, 1807,  and  1810.  In  1773  he  set  out  for 
Borne  in  company  with  his  friend  Ozias  Humphry, 
the  miniature  painter,  bearing  a  recommendation 
to  the  Pope,  who  allowed  him  to  erect  scaffolds  in 
the  Vatican  in  order  to  make  copies  from  Baphael. 
He  stayed  two  years  in  Italy,  and  returned  to 
London  on  July  1,  1775.  He  took  rooms  in  Gray's 
Inn,  and  at  the  end  of  the  year  removed  to  92, 
Cavendish  Square,  left  vacant  by  the  death  of 
Cotes,  and  afterwards  to  be  tenanted  by  Sir  Martin 
Archer  Shee.  One  of  his  first  and  most  influential 
patrons  was  the  Duke  of  Bichmond,  and  for  the 
next  twenty  years  Bomney  may  be  described  as 
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being  overwhelmed  with  sitters.  His  income  from 
portrait  painting  alone  sometimes  amounted  to 
between  three  and  four  thousand  a  year.  He 
worked  indefatigablyy  often  sitting  at  his  easel 
for  thirteen  hours,  and  having  five  or  six  sitteis  a 
day,  a  month's  annual  holiday,  which  he  spent 
with  the  egregious  Hayle^  at  Bartham,  being  his 
only  relaxation.  Whilst  m  Cavendish  Square  he 
painted  over  2000  portraits  and  fancy  pictures ;  the 
record  of  each  sitting  was  most  scrupulously  kept 
bv  Bomney  for  twenty  years^  and  farther  records 
of  prices  paid  are  preserved  m  ledgers  and  cash- 
books,  which  remained  in  the  possession  of  the 
Bonmey  family  until  1894,  when  they  were  pui^ 
chased  at  Christie's  by  Mr.  T.  Humphry  Ward ; 
upon  these  exhaustive  data  a  new  Lira  and  Cata- 
logue raisonn^  by  Mr.  Ward  and  the  writer  of 
these  lines  is  announced  for  publication  in  1904. 
Early  inl782  Bomney  became  acquainted  with  Ladv 
Hainilton,  then  calhng  herself  Mrs.  Harte.  BoOi 
Hayley  and  Bonmey  were  bewitched  by  her,  the 
one  celebrating  her  charms  in  verse,  the  other  in 
paint  She  was  at  the  time  living  under  the 
"  protection  "  of  the  Hon.  C.  F.  GreviUe,  and  there 
can  be  no  question  that  she  inspired  Bomney  as 
no  other  sitter  did.  His  first  portrait  of  her  is 
now  absurdly  known  as  '  Nature,'  and  is  that  in 
which  she  is  represented  with  a  little  spaniel 
under  her  arm.  The  Bev.  J.  Bomney  m  his 
'Memoirs'  enumerates  twenty-four  pictures  of 
her  in  various  characters,  but  the  real  number, 
with  a  great  variety  of  rapid  sketches  which 
Bonmey  at  various  times  made,  run  into  several 
scores,  although  many  of  the  so-called  'Lady 
Hamiltons '  have  no  claim  to  that  titie.  Some  of 
the  rapid  sketches  are  of  great  loveliness. .  The 
friendship  with  this  sitter  lasted  up  to  the  close  of 
the  artist's  oareer,  but  the  statement  that  ''he 
reduced  the  number  of  his  sitters  to  devote  more 
time ''  to  her  has  no  foundation  in  Uict.  He  speaks 
of  her  as  "  the  divine  lady,"  but  after  1791  he 
saw  littie  or  nothing  of  her. 

In  BoydelPs  'Shakespeare  Galleir'  Bomney 
warmly  co-operated,  claiming  indeed  the^  merit 
of  having  originated  the  idea.  Two  of  his  best 
historical  eflbrts,  the  'Infant  Shakespeare'  and 
the  'Tempest'  (in  which  Hayley  sat  for  Prospero), 
were  contributions  to  the  undertakii^.  In  1797 
Bomney  removed  from  Cavendish  Square  to  a 
house  he  had  built  at  Hampstead,  in  order  to  get 
more  room  in  which  to  carry  out  some  conceptions 
he  had  thus  described  in  a  letter  to  his  son :  "  I 
have  made  many  grand  designs;  I  have  formed 
a  system  of  origmal  subjects,  moral  and  my  own, 
ana  I  think  one  of  the  grandest  that  has  been 
thought  of —but  nobody  knows  it  Hence  it  is 
my  view  to  wrap  mvself  in  retirement  and  pursue 
tiiese  plans,  as  I  begin  to  feel  I  cannot  bear 
trouble  of  any  kind."  The  last  words  point  to 
early  symptoms  of  the  mental  disorder  which  was 
to  shadow  the  close  of  his  career.  Always  hypo- 
chondriacal, he  be^an,  soon  after  his  removal  to 
Hampstead,  to  fail  rapidly,  both^  in  mind  and 
body.  He  gave  up  painting,  and  in  the  summer 
of  1799  he  set  out  for  EendaL  His  wife  tended 
him  till  lus  deatii  witii  the  greatest  devotion.  ^  He 
did  no  more  work,  but  maoe  frequent  excursions 
in  the  neighbourhood,  and  purchased  the  estate  of 
Whitestock  Hall,  Ulverston,  where  his  funilv 
remained  for  nearly  a  centuiy.  He  at  last  sank 
into  a  state  of  mental  paralysis,  and  died  on  the 
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15th  November,  1802,  aged  not  qaite  sixty-eight 
years.    He  was  buried  at  Dalton. 

Taken  all  round,  Romney  may  be  ranked  as  the 
third  great  artist  of  the  Early  English  School,  the 
honours  of  the  first  and  seoond  places  indisputably 
belong  to  Reynolds  and  Gainsborough.  Romney^s 
portraiture  was  of  a  more  poetical  type  than 
either  of  these  two ;  simplicity  too  was  one  of 
his  chief  characteristics.  &  his  greatest  composi- 
tions there  is  nothing  c^  the  "stagey''  element  of 
Reynolds,  nor  of  the  showy  dexterity  of  Gains- 
borough ;  as  a  draughtsman  he  ranks  high  among 
his  contemporaries,  and  must  for  ever  remain  one 
of  the  chief  glories  of  English  painting.  Enjoy- 
ing during  £s  lifetime  an  almost  unparalleled 
popularity,  for  nearly  three-quarters  of  a  century 
after  his  death  his  merits  were  almost  universally 
ignored.  The  Exhibitions  at  the  British  Institution 
and  at  the  Royal  Academy  winter  shows  quickly 
rescued  him  from  oblivion,  and  to-day  his  finer 
works  excite  the  keenest  competition.  His  charges 
were  extremely  moderate,  being  at  the  height 
of  his  fame,  25  guineas  for  a  portrait  30  in.  by 
25  in. ;  30  guineas  for  one  35  in.  by  27  in. ;  50 
guineas  for  one  50  in.  by  40  in. ;  and  80  guineas 
for  a  whole-length,  93  in.  by  57  in.  The  market 
value  of  a  good  whole-length  now  varies  from 
10,000  guineas  to  25,000  guineas.  The  Fitzwilliam 
Museum,  Cambridge,  contains  a  series  of  forty- 
seven  pictorial  designs  and  studies  by  Ronwey, 
presented  by  his  son  in  1817 ;  these  are  described 
at  length  in  the  son's  < Memoirs*  of  his  father 
(pp.  257-266}*  whilst  eighteen  cartoons  were 
presented  by  tne  same  donor  in  1823  to  the  Royal 
Institution  at  Liverpool.  The  National  Gallenr 
contains  seven  examples  of  his  work — Lady  Hamil- 
ton as  a  Bacchante,  and  a  sketch  of  the  same  sitter, 
a  work  with  the  fancy  name  of  'The  Parson's 
Daughter,'  a  life-size  group  of  Mr.  and  Mrs. 
Wilham  Lindow  (an  early  picture),  Mrs.  Mark 
Ourrie  (painted  in  1789),  a  lady  with  a  child, 
and  one  of  two  versions  of  Lady  Craven.  The 
National  Portrait  Gallery  contains  eight — R. 
Cumberland,  Flaxman  modelling  the  bust  of  W. 
Hayley,  Lady  Hamilton,  James  Harris,  Thomas 
Paine,  the  artbt  himself,  the  family  of  Adam 
Walker,  and  an  indifferent  portrait  catalogued 
as  William  Cowper,  to  whom  it  bears  no  resem- 
blance. The  Print  Room,  British  Museum,  contains 
a  number  of  sketches  and  studies  for  pictures. 
The  engi^ved  picture  of  '  Titania,  Puck,  and  the 
Changeling,'  is  in  the  National  GaJlery  of  Ireland, 
whilst  the  portrait  of  Mrs.  Eer  of  Blackshiels, 
which  for  many  years  hung  on  loan  in  the  National 
Gallery  of  Scotland,  was  recently  purchased  by 
Messrs.  Agnew.  The  Wallace  Collection  contains 
the  beautiful  portrait  of  Mrs.  Robinson  (Terdita')* 
a  whole-length  of  Sir  John  Stanley  was  acauirea 
for  the  Louvre,  Paris,  in  1897.  At  Christ  Church 
College,  Oxford,  there  are  portraits  of  Dr.  Euseby 
Cleaner,  John  Weslev,  Archbishop  Agar,  Lord 
Chief  Baron  Macdonald,  Viscount  Stormont,  and 
Bishop  Smallwell ;  several  are  at  Cambridge  (see 
T.  D.  Atkinson's  *  Cambridge  Described,'  1897), 
and  a  number  are  at  Eton  College.  Many  of 
Romney's  more  important  pictures  have  been  lent 
to  the  various  Old  Master  Exhibitions  during  the 
last  thirty  years  ;  others  have  been  seen  at  the  New 
Gallery, uie  Guildhall,  London,  and  more  especiallv 
at  the  two  Romney  Exhibitions  at  the  Grafton  Gal- 
lory,  190(X-1901,  and  elsewhere  in  London,  and  in 
the  provinces.    Sir  Herbert  Maxwell's  excellent 


little  volume  on  Romney  contains  fairlj^  exhaustive 
lists  of  Romney's  pictures  and  of  ms  engraved 
works.  The  following  list  contains  some  of  the 
more  important  examples  in  private  hands,    '^f,  |^ 

Aotoxi,  N.  Lee,  and  his  flnt  and  seoond  wives.    (Lady 

de  Saumarez.) 
L'Allegro  and  u  Penseiofo.    (Lord  Bolt<m,) 
Anspach,    Manprave    and    Margrarine   (two   whole- 
lengths).    (Fishmongerif  Co.) 
Bankes,  Mrs.    (Mr.  W.  JL.  Bankes.) 
Beaoohamp,  Lady  Mary.    (Lord  Burton.) 
Bosanqae^  Mis.,  and  Children.    (lUv.  O.  Boionqiiet.) 
Broughton,    Lady    (whole-length).     (Sir  P.    Orey 

Egorton.) 
Oarwardine,  Mrs.,  and  Child.    (Lord  HiUingdon.) 
Cavendish  Bentinck,  Lady  Ed.    (Lord  Millingdon.) 
Chaplin,  Mr.  and  Mrs.    (Jfr.  By.  Chavlin,  M.P.) 
Child,  Mr.  and  Mrs.    (Earl  ofJerBey.) 
Clifden,  Lady,  and  Lady  B.  Spenoer.    (Mr.  Arthur 

Davis.) 
Olive,  Hon.  Charlotte.    (EaH  ofPowiB,) 
Onrwen,  Mr.  and  Mrs.  Christian.   (Mr.  H.  T,  Ourwtn.) 
Davenport,  Mrs.    (Mr.  W.  BromUy'Davonport.) 
Derbv,-Conntess  of.    (Sir  C,  T$nnamt.) 
Dnndas  family  portraits.    (Sir  J,  Dundat.) 
Fagniani,  Mile.    (Earl  of  CarlisU.) 
Fortesone,  the  Sisters.    (Mr,  J.  B,  Forteteu$.) 
Gordon,  Duchess  of,  and  Son.    (Mr.  A.  fFertkeifmr.) 
Gower  Children,  the.    (Duke  of  Suthtrland.) 
Hamilton,  Emma,  Lady,  readins  a  newsp^er.    (Mr. 
J.  P.  Morgan.) 
n  „  as  a  Bacchante.    (Mr.  T. 

Chamborlaynt^ 
ff  „  as  a  Bacchante,  leading  a 

ffoat.  (Mr.  T.  Chamber' 
Iwnet  mU  lately  eold.) 
,»  ,»  as     Cassandra.     (Mr.    T, 

Chamber l<qfne.) 

n  ,»  as  Comedy  in  Shakespeare, 

n  n  nursed  by  Comedy  and 

^edy        (Mr.      T. 

Chamberun/ne.) 

„  ^  engraved  as  Bmma.    (Mr. 

Alfred  deRotheehf  Id.) 
,9  „  as  Joan  of  Arc    (Mr.  J.  C. 

Parr.) 
M  It  as  Nature.     (Mr.  Fawkee, 

but  now  in  Parie.) 
M  „  as  Sensibility.    (Lord  Bur- 

ton.) 
n  „  as  Ariadne.    (Baron  L.  de 

RotheehOd.) 
M  91  attheSpinning-wheel.(£M 

ofNorwutnton.) 
„  „  as    Circe.     (Hon.    S.    O. 

Gibbs.) 
Hamilton,  Lady  Isabella.    (Metsre.  Agnew.) 
Hardy,  Admiral  Sir  C.    ((h-eenwich  MospHal.) 
Hamphry,  Oxias.    (Lord  Saehnlle^ 
Jordan,  Mrs.  in  *  The  Country  GirL'    (Lord  Eotho- 

child.) 
Legge,  Lady  Charlotte.    (Earl  of  Dartmouth.) 
Lushington,  Master.    (Sir  C.  Tennant.) 
Marlborough,  Duke  and  Duchess  of.    (Duke  of  Marl' 

borouoh.) 
Milnes  fanuly  portraits.    (Earl  of  Orewe.)  .  '• 
Pitt,  Miss.    (Lord  Burton.) 
Peirse,  Miss.    (Mr.  A.  Davie.) 
Ramus,  the  Misses.    (Hon.  W.  F.  Smith,  M.P.) 
Russell  family  portraits.    (Sir  Geo.  Rustell.) 
Siddon^  Mrs.    (The  late  Judge  Martineau.) 
>  Smith,  Mrs.  Dmmmond.    (aarquie  of  ydrthampton.) 
Bneyd,  Miss,  as  Serena.    (Mr.  M.  T.  Curwen.) 
Thurlow,  Lord.    (Duke  of  Sutherland.) 
Towneley-Ward,  Mrs.    (Lord  Aldonham.) 
Trench,  Mrs.    (M.  C.  Sedelmoyer.) 
Yernon,  Miss,  as  the  Seamstress.    (Jfr.  Venum^Went' 

worth.) 
Warwidc,  Countess  of,  and  Children.    (Earl  of  War* 

wiek.) 
Wilson,  Sir  John.    (Corporation  of  Kendal.) 
Wortley  Montagu,  Ed.    (Earl  of  JFarmck.) 
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R0MNB7,  JoHV,  an  Enfflish  engraver,  born  in 
1786.  He  died  at  Chester  in  186a.  Specimens  of 
his  work  are  to  be  found  in : 

BndAib^B  ahutiatioiif  to  Shakemaie. 

The  Aneieat  Marbles  hi  the  Brituh  HotetmL 

Viewf  of  Aooieat  Boildiiigs  m  Ohester.    1851. 

Amongst  his  separate  plates  are : 

The  Orphan  Ballad  Shuror;  after  QUI, 
Simdaj  Morning— the  Toilette ;  after  Farrier. 

ROMNET,  Petkb,  an  English  portrait  painter, 
the  brother  of  Georj^  Romney.  He  practised  at 
Ipswich  and  Cambridge.  He  fell  into  difficulties, 
was  imprisoned  for  debt  in  1774,  and  died  early. 

ROMSTEDT,  Chbistiait,  an  obscure  German 
engraver,  who  resided  at  Ldpsic  about  the  year 
1670.  He  engraved  a  few  portraits,  which  are 
verv  indifTerenUy  executed.  His  plates  are  marked 
with  a  cipher  composed  of  a  C.  and  an  R.  tt 
would  seem  that  there  were  two  engravers  of  this 
name,  probably  father  and  son,  and  that  they 
worked  oetween  1630  to  1720 ;  the  younger  died  in 
1725.  They  not  only  engraved  portraits,  but  some 
plates  after  the  pictures  of  A.  Carracci  in  the 
Famese  Palace. 

ROMULO,  DiEOO,  painter,  the  eldest  son  of 
an  obscure  nainter  named  Cincinato  Romttlo,  was 
bom  at  Madrid,  where  he  studied  under  his  father, 
and  was  much  esteemed.  He  was  favoured  by  Philip 
IV.,  and  was  sent  to  Rome  in  the  soite  of  the 
Spanish  ambassador.  Here  he  painted  the  portrait 
of  Pope  Urban  VIII.  with  so  much  success  that 
the  Pope  conferred  on  him  the  title  of  Cavaliere  of 
the  oraer  of  Christ  of  Portugal.  He  did  not  long 
enjoy  his  honours,  for  he  died  at  Rome  a  few  days 
after  his  investiture,  in  the  year  1626,  and  was 
buried  in  the  church  of  San  Lorenzo. 

ROMULO,  Fbanoisoo,  painter,  the  second  son  of 
Cincinato  Romulo,  was  bom  at  Madrid,  and  studied 
under  his  father.  In  consideration  of  his  brother's 
untimely  death,  Urban  VIII.  conferred  on  him  the 
title  Diego  had  enjoyed  for  so  brief  a  time,  and  he 
accordingly  went  to  Rome,  where  he  practised  with 
some  success  until  his  death  in  1635. 

RONCALLI,  Cristofobo,  called  dalle  Pomab- 
ANOB,  bom  at  Pomarance,  in  the  diocese  of  Vol- 
terra,  in  1552,  studied  at  Rome  under  Niccolo 
Circignani,  also  called  dalle  Pomarance.  He 
was  employed  by  Paul  V.  in  the  embellishment 
of  the  Capella  Clementina,  where  he  represented 
the  '  Death  of  Ananias  and  Sapphire* ;  and  in  the 
Basilica  of  S.  John  Lateran,  he  painted  a  large 
picture  of  the  *  Baptism  of  Constantine.*  He  exe- 
cuted several  other  important  works  in  the  public 
edifices  at  Rome.  In  the  church  of  S.  Giovanni 
Decollate,  is  a  fine  picture  by  him,  representing 
the  *  Visitation  of  the  Virgin  to  St  Elisabeth ' ;  and 
in  S.  Andrea  della  VaUe,  an  altar-piece,  represent- 
ing 'St.  Michael  discomfiting  the  Evil  Spirits.' 
One  of  his  most  satisfactory  works  is  the  Cupola 
of  La  Santa  Casa  di  Loreto,  in  which  he  was  em- 
ployed through  the  influence  of  Cardinal  Crescensi. 
At  Naples,  in  the  church  of  San  Filippo  Neri. 
there  is  one  of  his  best  nroductions,  a  'Nativity. 
The  pictures  of  Roncalli  exhibit  a  mixture  of 
Roman  with  Tuscan  characteristics.  In  his  fres- 
coes his  colouring  is  cheerful  and  brilliant ;  in  his 
oil  pictures,  <ni  the  contrary,  his  tints  are  subdued 
to  a  generally  quiet  tone.  He  was  fond  of  intro- 
ducing landscape  backgrounds,  which  he  treated 
welL    He  died  at  Rome  in  1626. 

RONCELU,  QiUBEPPB,  painter,  bom  at  Bergamo 


in  1677.  He  became  known  for  his  skill  in  paint- 
ing nocturnal  conflagrations,  the  figures  in  which 
were  added  by  CelestL    He  died  in  1729. 

RONCO,  MiCHELB  DI,  a  native  of  Milan,  who 
flourished  in  the  latter  part  of  the  14th  century. 
He  painted  in  the  Dnomo  of  Bergamo  between 
1375  and  1377. 

RONDANI,  Framcbsoo  Mabul,  bom  at  Parma 
about  the  jetLi  1505,  was  brought  up  in  the  school 
of  Correggio,  whom  he  assisted  in  his  great  woik 
of  the  dome  of  S.  GiovannL  In  the  church  of  St 
Mary  Magdalene,  at  Parma,  is  a  fine  *  Virgin  and 
Infant  Jesus,'  which  has  been  sometimes  mistaken 
for  the  work  of  Correggio.  His  talents  were,  how- 
ever, confined  to  compositions  of  a  few  figures. 
One  of  his  most  considerable  works  is  a  *  St 
Augustine  and  St  Jerome/  in  the  Eremitam. 
Pungileone  often  mentions  him  in  connection  with 
Allegri;  and  at  the  death  of  the  latter,  Rondani 
inherited  the  drawings  and  many  of  the  oartotms 
from  which  he  had  worked  in  the  Cupola  at  Parma. 
Lanzi  says  that  he  had  seen  one  of  his  Madonnas, 
in  the  possession  of  the  Marquis  Scarani.  at 
Bolo^a,  Mary  bearing  a  swallow  in  her  hand,  in 
allusion  to  the  painter's  name.  Rondani's  known 
works  are  rare.  He  died  at  Parma  about  the 
year  1548. 

RONDELBT,  Jean  and  Guillaumb,  brothen, 
flourished  in  France  in  the  16th  century.  In  1552 
they  were  engaged  on  the  decorations  of  the 
palace  of  Fontainebleau. 

RONDINELLO,  NioooLO,  flourished  at  Ravenna 
and  Forli  in  the  last  quarter  of  the  15th  century.  He 
is  described  by  Vasari  as  one  of  Giovanni  Bellini'a 
most  industrious  pupils*  He  spent  his  eariy  yean 
at  Venice,  and  produced  pictures  that  are  often 
thought  to  be  Bellini's  own  works.  In  the  Doria 
Gallery,  Rome,  is  a  'Virgin  and  Child  with  SL 
John  the  Baptist,'  signed  by  Rondinello,  that  ia 
an  exact  counterpart  of  the  same  subject  painted 
and  signed  by  Bellini  in  the  same  Galleir.  The 
identity  is  so  great  as  to  lead  Crowe  and  Caval- 
caselle  to  conjecture,  that,  while  Rondinello 
painted  the  whole  of  the  picture  which  bears  his 
name,  he  also  painted  a  great  part  of  that  signed 
Bellini,  the  latter  being  content  to  finish  his  pupil'a 
work  and  sign  it  as  his  own.  The  Galleiy  of 
Forli  possesses  a  half-length  '  Vlr^  and  Child,* 
painted  by  Rondinello  after  he  left  Venice ;  a  por- 
trait of  a  young  man  in  the  same  Gkllery  is  now 
also  assigned  to  him.  The  Dnomo  of  Forli  hu  a 
<  S.  Sebastian  *  by  him,  in  the  style  of  Palmeszano, 
whom  he  seems  to  have  copied  in  his  later  yean. 
In  the  Brera,  Milan,  a  *St  John  the  Evangelist 
censing  a  kneeling  female  figure  wearing  a  crown, 
with  angels  ministering  on  each  side  of  the  altar, 
over  which  hangs  a  picture  of  the  Virgin  and 
Child,'  is  rightly  assigned  to  this  artist  Many 
of  the  churches  in  Ravenna  contain  paintings  1^ 
Rondinello.  No  dates  are  known  of  either  his 
birth  or  death,  but  he  was  still  alive  in  the  fint 
years  of  the  16th  centuiy.  He  usually  signed 
thus:  Nicolaut Eomlindo. 

RONDINOSI,Zaocaru,  a  painter  of  the  Floren- 
tine school,  workiuj^  at  Pisa  between  1665  and 
1680.  He  was  mainly  occupied  with  ornament, 
and  when  he  died  in  1680  he  was  bui^ied  in  the 
Campo  Santo  by  the  Pisans,  who  there  put  up  a 
tablet  to  his  memory. 

RONDOLINOIl.    SeeTiBEMZL 

RONJON,  Louis  Augusts,  a  French  historiosl 
painter,  bom  in  Paris  in  1809.    He  studied  under 
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J.  M.  Langloisy  and  obtained  a  medal  in  1834. 
Dniing  his  later  years  he  gave  up  pamting,  and 
devoted  himself  to  teaching.  He  oied  in  Paris  in 
1876.    His  best  known  pictures  are  : 

The  ABsaMination  of  the  Duke  of  Guise. 
An  Inddent  in  the  life  of  Bioheliea. 

B0NM7,  QmLLAUMS  FRinitoo,  painter,  was 
bom  at  Ronen  in  1786.  He  was  a  pupil  of  Vien 
and  of  Taunay,  and  for  many  years  was  a  frequent 
and  successful  exhibitor  at  the  Salon.  He  colla- 
borated with  Provost  in  his  panoramas,  notably 
those  of  Rio  Janeiro  and  Constantinople.  He  died 
at  Passy  in  1854.  Among  his  principid  works  we 
may  name :  *The  Temple  of  the  Sybil  at  Tiroli,' 
*  Henry  IV.  at  the  Siege  of  Paris/  «A  Camp  of 
Laplanders,'  and  a  *  View  of  Constantinople.' 

RONOT,  Charles,  French  painter;  born  at 
Dijon  in  1821 ;  for  many  years  occupieKl  the  post 
of  Director  of  the  Art  School  at  Dijon ;  here  he 
died,  January  18, 1895. 

RONSE,  PmupPBy  a  French  artist  of  the  17th 
century,  who,  in  conjunction  with  Pauvert  and 
Vespr^  painted  in  the  cathedral  of  Chartres.  He 
died  in  1645. 

R0NSERA7.    See  Db  Lobmb. 

RONTBOUT,  J ,  a  Dutch  landscape  painter, 

whose  pictures  at  first  view  have  a  slight  resem- 
blance to  those  of  Hobbema  and  Ruysdael.  They 
are  generally  of  a  small  size,  always  on  panel,  and 
represent  wooded  scenery.  The  figures  are  of  the 
same  character  as  those  in  Hobbema's  pictures 
when  painted  by  himself.  They  are  signed  with 
the  name  in  full,  or  with  a  monogram,  somewhat  in 
the  manner  of  Jakob  Ruysdael,  which  has  deceived 
many  into  the  belief  Ihat  they  are  by  that  artist. 

RONZELLI,  Fabio,  painter,  probably  the  son  of 
Piero  RonzellL  He  flourished  at  Bergamo  shortly 
after  1627,  and  is  known  by  the  '  Martyrdom  ot 
San  Alessandro,'  which  he  painted  for  the  diurch 
of  Santa  Grata,  at  Bergamo. 

RONZELLI,  PiBBO,  practised  at  Bergamo  about 
1600,  and.  became  known  as  a  skilful  painter  of 
portraits. 

ROODE,  Thbodob,  (or  Db  Roodb,)  painter  and 
engraver,  bom  at  Rotterdam  in  1736.  He  travelled 
through  Bel^um  and  Germany  in  1756,  and  settled 
for  a  time  m  Vienna,  where  he  was  appointed 
painter  in  ordinary  to  the  Archduke  Charles  of 
Austria.  He  returned  to  Rotterdam  in  1771,  and 
died  in  1791. 

ROOEER,  Edwabd,  an  English  draughtsman  and 
engraver,  bom  in  London  about  the  year  1712, 
was  a  pupil  of  Heniy  Roberts.  He  died  in  1774. 
He  posseissed  an  admirable  talent  for  ei^g^ving 
architectural  views,  of  which  he  has  given  an 
excellent  example  in  his  large  plate  of  the  Section 
of  St  Paul's  Cathedral^  from  a  drawing  by  Gwm 
the  figures  by  Wale.  The  plates  in  Sir  W. 
Chambers's  'Civil  Architecture,'  several  of  the 
plates  in  Stuart*s  *  Athens,'  and  Adams'  <  Dio- 
cletian's Palace  at  Spalatro,'  are  by  him.  We  have 
also  the  following  views : 

Four  Views  m  Italy;  mfter  B,  Wil9on, 

Six  Tlews  in  London ;  afttr  F,  Sandbjt. 

Twelve  Views  in  England ;  qfUr  ths  mmi, 

ROCKER,  Miohabl  Anoblo,  the  son  of  Edward 
Rooker,  bom  in  London  in  1743,  was  first  instracted 
by  his  father  in  engraving,  but  was  after  placed 
under  the  tuition  of  Paid  Sandby,  to  be  in- 
stracted in  drawing  and  landscape  painting.  In 
1772  he  painted  and  exhibited  a  view  of  Q^mple 
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Bar,  which  possessed  considerable  merit,  and  was 
much  admired.  For  several  years  he  was  the 
principal  scene  painter  to  the  '^  theatre  in  the  Hay- 
markef  As  an  engraver  he  acquired  considerable 
celebrity,  and  for  many  years  engraved  the  head* 
pieces  to  the  Oxford  iUmanacks.  They  were  exe- 
cuted from  his  own  drawings.  Rooker  was  one  of 
the  first  Associates  of  the  Royal  Academy.  About 
1788  he  began  a  series  of  autumn  tours  on  foot, 
and  made  many  drawings  from  picturesque  ruins 
in  Norfolk,  Suffolk,  Somerset,  Warwick,  and  other 
counties.  He  contributed  some  of  the  illustrations 
to  an  edition  of  Sterae,  published  in  1772.  He 
died  in  London  in  1801. 

ROOM,  Hbnbt,  portrait  painter,  practised  chiefly 
at  Birmingham,  and  enjoyed  a  reputation  there. 
He  was  residing  at  PentonviUe  in  1826,  and  ex- 
hibited a  portrait  at  the  Academy,  and  in  1827-28 
sent  portiuits  from  Birmingham  for  exhibition. 
In  1880  he  went  to  London,  and  continued  to  ex- 
hibit his  portraits,  and,  while  practising  there, 
painted  <The  Interview  of  Queen  Adelaide  with 
the  Madagascar  Princes  at  Windsor,'  and  *The 
Caffire  Chiefs  Examination  before  the  House  of 
Commons'  Committee.'  Many  of  his  portraits  were 
engraved  for  the  '  Evangelical  Magazine.'  He  did 
not  exhibit  at  the  Academy  between  1840-47,  but 
in  1848  sent  his  last  work.  He  died  August  27th. 
1860,a|«Ki48.  A.B.O. 

ROOS,  Cajetan,  (Gabtaho,)  son  of  Philipp  Peter 
Roos  (Rosa  da  TivoIiX  was  an  animal  and  landscwe 
painter,  and  practised  at  Vienna  towards  the  middie 
of  the  18th  century. 

ROOS,  Jacob,  a  son  of  Philipp  Peter,  commonly 
called  Rosa  da  Napoli,  was  born  at  Tivoli  in  1680, 
and  painted  in  Naples  in  the  style  of  his  father. 

ROOS,  Jan,  a  Dutch  landacape  and  portrait 
painter,  bom  at  Amsterdam  towtads  the  close  of 
the  18th  century.  After  a  sojourn  at  Dresden  he 
went  to  Italy,  uod  was  practising  his  art  at  Rome 
about  1820. 

ROOS,  Jah,  painter,  bom  at  Antwerp  in  159L 
He  was  a  pupil  of  Snyders,  and  went  to  study  in 
Italy  in  1615.  He  was  for  some  time  at  Rome,  and 
became  frmous  for  his  painting  of  animals.  It  is 
said  that  dogs  were  deceived  by  the  hares  he 
painted.  From  his  choice  of  subjects  he  has  been 
occasionally  confounded  with  Philipp  Peter  Roos 
(Rosa  da  Tivoli).  He  settled  later  at  Genoa,  where 
his  works  enjoyed  a  high  reputation.  He  there 
became  acquainted  with  his  great  countryman^ 
Vandyck,  and  was  one  of  the  artists  who  frequented 
the  salon  of  Sofonisba  Anguisciola.  The  many 
commissions  which  he  received  caused  him  to 
work  so  unceasingly  that  his  health  gave  way,  and 
he  died  at  Genoa  in  1638.  In  the  church  of  SS. 
Cosmus  and  Damianus  at  Genoa  there  is  an 
*  Entombment '  by  him. 

ROOS,  JoHANN  Heinbich,  painter  and  engraver, 
was  bom  in  1631,  the  son  of  a  poor  weaver,  by 
whom  he  was  apprenticed  to  a  painter  of  little  note 
at  Amsterdam,  named  Julian  du  Jafdin.  for  the 
term  of  seven  years.  Under  this  master  ne  made 
little  progress.  At  the  end  of  his  time  he  studied 
under  Adriaan  de  Bie;  and  it  was  not  long 
before  he  discovered  an  extraordinary  talent  for 
painting  horses,  cows,  sheep,  goats,  Ac. ;  not  only 
surpassing  his  instractor,  but  becoming  one  of  the 
most  oeleorated  animal  painters  of  his  time.  He 
frequently  placed  them  m  the  most  singular  and 
difficult  attitudes,  but  always  drew  them  with  the 
correctness  of  duunoter  for  which  he  is  remark- 
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able.  He  was  invited  to  the  court  of  the  Elector 
Palatine,  where  he  painted  the  portrait  of  that 
prince,  and  those  of  his  principal  courtiers,  for 
which  he  was  monifioently  rewarded.  He  was 
employed  at  several  other  German  coorts,  bat 
established  himself  at  Frankfort  in  1671,  where  he 
painted  his  favourite  subjects  with  ^at  suooess. 
His  worite  were  purchased  with  avidity^  and  he 
received  commissions  from  almost  every  court  in 
Europe.  A  catastrophe  interrupted  his  career.^  In 
1685  a  great  conflagration  broke  out  in  the  night, 
and  the  house  of  Boos  was  situated  in  the  quarter 
in  which  the  flames  raged  with  the  greatest  violence. 
Anxious  to  save  some  valuable  objects,  he  re- 
entered his  house,  which  was  already  burning 
fiercely,  and  perished.  He  signed  his  pictures  J. 
H.  Boos,  the  initials  being  welded  into  a  monogram. 
Works: 

Berlin.  Mu9nm,    Italian  landso^M  with  Oattle. 

Dieiden.  OalUry,    Cattle,  Sheep,  and  Goats  in  a 

landiBape. 
«  M        Cattle  and  old  Woman  in  a 


Landnape   with    Sheep  [and 
Shepherd. 
Xmiieb.  GalUry.    IHne  Landioapea,  with  Cattle. 

J.  H.  Roos  has  left  a  series  of  excellent  etchings ; 
the  following  are  the  best : 

Atetof  eightPlatesof  Animala:  dated  1666. 
A  Mt  of  twelTe  Plates  of  domestie  Animals. 
Two  large  Landscapes,  with  Bnins  and  Animals. 
A  Shepherd  sleeping  at  the  foot  of  a  Monoment,  near 
hisFlook. 

BOOS,  JoHANN  Mklohiob,  the  younger  son  of 
Johann  Heinrich  Boos,  was  bom  at  Frankfort  in 
1669.  After  beine  taueht  some  time  by  his  father 
he  travelled  to  Italy,  where  he  studied  a  few  years, 
and  on  his  return  to  Germany  settled  at  Nflrem- 
berg,  where  he  met  with  considerable  encourage- 
ment as  a  painter  of  history  and  portraits,  but  his 
inclination  leading  him  to  naint  landscapes  and 
ATiimftln  in  the  style  of  his  brother,  in  the  latter 
part  of  his  life  he  devoted  himself  entirely  to  that 
branch,  in  which,  although  he  never  reached  the 
excellence  of  Rosa  da  Tivoli,  his  pictures  possessed 
sufficient  merit  to  win  him  the  patronage  of  the 
Landgrave  of  Hesse  Cassel  He  died  in  1731. 
Works: 

Dresden.  QuUtry.    Stags  onder  an  Oak.    Signed 

J,  M.  Roo$  fecit  1714,  the  J 
and  M  interworen. 

Hampton  Coort.  Cattle  at  a  Fomitain. 

There  is  only  one  etching  known  by  this  artist 
It  represents  a  Bull  standing,  seen  in  front ;  it  is 
Inscnbed  J,  M.  Roo$,fec.  1686. 

BOOS,  JosKPH,  the  son  of  Cajetan  Boos,  was 
bom  at  Vienna  in  1728.  He  painted  landscapes 
and  cattle  with  considerable  success,  and  was 
much  employed  by  the  Elector  of  Saxony.  He 
was  a  member  of  the  Dresden  Academy,  and  was 
afterwards  keeper  of  the  Imperial  Gallery  at  Vienna. 
His  principal  works  are  at  Schoenbrun.  We  may 
also  name: 

Dresden.  OalUry,    Landscape  with    Sheep    and 

Shepherd.  Signed  Jo»»ph 
Boo$f,  1765. 

We  have  a  few  etchings  by  this  artist,  among 
them  the  following : 

A  set  of  six  Plates  of  tsHoos  Animals ;  hiaeribed  Joteph 

Boo$j  inn.  ttfteUf  aqmaforti,    1754 
Ten  Plates  of  Sheep  and  Goats. 
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BOOS,  Philipp  Pstbb,  called  BosA  da  Tivoli  and 
Mbrcubius,  was  the  son  of  Johanh  Heinrich  Boos, 
and  was  bom  at  Frankfort  in  1657.  Endowed 
with  genius  by  nature,  and  assisted  by  his  excellent 
father,  he  gave  early  proofs  of  capacity,  and  wti 
noticed  by  the  Landgrave  of  Hesse,  in  whose 
service  his  father  at  that  time  was.  He  took  him 
under  his  protection,  and  to  promote  his  improve- 
ment sent  him  to  Italy,  with  an  allowance  sumcient 
for  his  support  On  his  arrival  at  Bome  his  appli- 
cation was  so  exemplary  that  he  was  regarded  as 
the  most  laborious  young  artist  of  his  time.  He 
designed  every  object  from  nature,  and  to  facilitate 
this  practice  established  himself  at  Tivoli,  where 
he  kept  a  kind  of  menagerie,  for  the  purpose  of 
drawing  animals  with  the  greater  correctnesB.  His 
pictures  are  painted  with  e^^ual  vigour  and  pre- 
cision. His  colour,  though  it  has  darkened  much 
with  time,  is  good.  It  is  in  inability  to  compose 
that  he  betrays  his  chief  defect  as  an  artist.  As  a 
man,  he  was  nven  up  to  dissipation.  Bosa  da 
Tivoli  died  at  Bome  in  1705.  His  few  etchings 
of  pastoral  subjects  are  very  scarce.      Works : 


Dresden. 


VSanmob. 


OalUry,    Seven  landseapes  with  Cattle. 
„         Noah     snnoonded     l^    tiie 


igiei  '  Cattle  ootfaeBoman 
„  „       Cattle  at  Pasture. 

Paris.  Lauwrg,    Wolf  devonring  a  Sheep. 

Vienna.  UeehtMttein  Col,    Sheep  and  Shepherd. 

BOOS,  Thbodob,  the  younger  brother  of  Johann 
Heinrich  Boos,  bom  at  Wezel  in  1638.  He  was 
first  a  scholar  of  Adriaan  de  Bie,  but  afterwards 
was  instructed  by  his  brother.  In  1669  he  was 
invited  to  tiie  court  of  Mannheim,  where  he  was 
taken  into  the  service  of  the  Elector.  His  first 
performance  was  a  group  of  portraits  of  the 
principal  magistrates,  still  preserved  in  the  council 
chamber.  He  afterwards  visited  with  success 
several  other  courts  of  Germany.  The  Duke  of 
Wfirtemburg  employed  him  in  several  historical 
works,  and  appomted  him  his  principal  paintv. 
He  was  present  in  Strasburg  when  it  was  taken  in 
1681  by  the  French,  by  whom  he  was  treated  with 
great  courtesy.  The  pictures  of  this  Boos  are 
chiefly  confined  to  Germany.  His  touch  is  firm 
and  facile,  his  drawine  weak,  his  colouring  vigor- 
ous and  clear.  Theodor  Boos  has  left  a  set  of  six 
etchings,  small  upright  landscapes,  with  ruins, 
dated  1667.    He  died  in  1698. 

BOOSB,  NIOOLAB&    See  Di  Lumakbb. 

BOOSMALB,  (or  BoozmalbY.    See  Bosbm alk. 

BOOSTBB,  Adriaan.  (or  DbBoostib,)  landM^ 
painter,  bom  at  Mecnlin.  He  was  a  pupil  of 
Gaspard  Pou8sin,and  practised  in  Italy  in  the  17di 
century. 

BOOTIUS,  Jan  Albibtz,  (or  Bootbeus,)  bom 
at  Hoom  about  1615,  was  a  disciple  of  Pieter 
Lastman,  under  whose  instruction  he  became 
eminent  as  a  portrait  painter.  Some  of  his  pic- 
tures in  the  hall  of  the  Archer's  Guild,  in  his 
native  town,  prove  him  to  have  been  an  artist  of 
considerable  ability.  They  consist  of  three  large 
eroups  of  portraits  of  uie  members.  Bootios 
died  in  1674.  In  the  Amsterdam  Museum  there 
are  by  him : 

Portrait  of  Yloe-Admizal  Jan  Com.  Xeppel,  signed 

J,  A.  Bootifu,  1661. 
Portrait  of  a  Child.  Same  signatore,  and  the  date  1051 

BOOTIUS,  Jakob,  (or  Bootseus,)  a  younger 
brother  of  Jan  Bootius,  bom  in    1619,  was  a 
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scholar  of  J.  D.  de  Heem,  and  painted  in  Ids 
manner ;  and,  it  is  said,  approaohed  him  closely  in 
excellence.    He  died  in  I60I. 

ROPBB, ,  an  English  artist  mentioned  by 

Edwards  as  a  painter  of  sporting  bieces,  race- 
horses^ dogs,  and  dead  game.  Some  of  his  ^ictares 
were  in  the  exhibitions  in  Spring  Gardens  m  1761 
uid  1762,  dates  he  did  not  long  sorviv^e. 

BOPS,  FiLioiBN,  French  painter  and  etcher; 
bom  July  10, 1833,  at  Namor ;  was  of  Hungarian 
extraction ;  educated  at  Brussels ;  inherited  a 
considerable  fortune  which  he  soon  squandered, 
and  was  then  obliged  to  choose  art  as  a  means  of 
livelihood ;  he  was  self-taught ;  began  with  cynical 
caricatures  and  lithographs  published  in  'Uglen- 
spiegeV  a  politico-satirical  journal ;  his  drauffhts- 
mai^hip  was  marvellously  accurate ;  many  of  his 
subjects  were  frankly  and  offensively  pornographic, 
displaying  biting  cynicism  and  briUiant  techmque. 
He  died  at  Essonnes,  August  23, 1898. 

BOQUEPLAN,  Oavillx  Joseph  Etibnns,  (or 
BoooFLAN,)  a  French  genre,  landscape,  and  marine 
painter,  born  at  MaUemart  (Boucne8-dn-Bh6ne) 
m  1800.  He  entered  the  Ecole  des  Beaux  Arts  in 
1818,  and  studied  under  Gros  and  Abel  de  PujoL 
Notwithstanding  this  training  amongst  the  "  classic- 
ists '*  he  won  fune  as  a  "  romanticist,"  and  guned 
great  reputation  by  his  works  founded  on  subjects 
from  Sir  Walter  Scott.  In  his  latter  years  he 
suffered  much  from  illness.  He  died  in  Paris  in 
1865.  The  following  is  a  list  of  his  more  important 
woriu: 


Bordflftoz. 

Ohartns. 

GienoUe. 

Havre. 

Lripno. 

LDfeT 

Pftrif. 


JfuMwn. 


Xoitvr». 


YerMilles.       OaU$ry. 


Yalentbe  and  BaouL 

Child  paying  with  Cat. 

Coast  view. 

Sea  Piece. 

Hie  Harbour  of  Boulogna 

Death  of  the  Spy^Monds  ('Bob 

Boy'). 
View  on  the  Coast  of  Koimandy. 

1831. 
Battie  of  Elehmgen.    1887. 
„  „         Battle  of  Booonx. 

M  t,         Portrait  of  the  Marfehal,  Marquis 

de  Chastellux. 

BOQUES,  GuiLLATTMB,  or  J08IPH,  painter,  bora 
at  Toulouse  on  the  1st  October,  1764,  was  the  son 
of  a  respectable  workman  of  that  city,  and  diowed 
such  an  early  inclination  for  art,  wat  at  eleven 

?ears  old  he  entered  the  Ecole  des  Beaux  Arts  of 
'oulouse,  then  directed  by  Bivak.  His  talent  and 
industry  enabled  him  to  distin^di  himself  in  all 
competitions,  and  a  youthful  picture  of '  Amyntas  * 
was  pronounced  to  be  a  work  of  precocious  promise. 
The  young  painter  ardently  wished  to  visit  Italy, 
and,  provided  with  a  little  store  of  money  which 
his  mother  had  saved,  he  set  out  for  Bome  when 
about  22  years  old.  Here  he  was  kindly  received 
by  Vien  and  David,  and  formed  a  friendship  with 
the  latter,  who  aasiBted  him  in  many  ways.  His 
Italian  studies  proved  of  great  service,  and  on  his 
return  to  his  native  place  he  was  overwhelmed 
with  commissions.  Among  his  pupils  was  Ingres, 
in  whose  development  he  took  a  special  int^est, 
and  with  whom  ne  always  remained  on  terms  of 
affectionate  intimacy.  After  the  Bevolution  Boques 
was  appointed  director  of  the  Art  School  at  Mont- 
pellier,  but  his  affection  for  his  native  town 
mduced  him  to  resign  Ids  post  for  a  Professor- 
ship at  the  Ecole  des  Beaux  Arts  at  Toulouse, 
ana  there  he  remained  until  his  death  in  1847, 
at  the  age  of  91.  His  best  known  woriu  are  the 
following: 

T2 


Portrait  of  his  Mother.  (TouUmse  Musmn.) 
The  Tomb  of  Amyntas.  (Touhuu  Museum,) 
73ie  Commnmon  of  the  Doke  of  Angoul^e.    (Touhuif 

Museum.) 
ShepherdB    of   the   YaUej   of    Campan.     {TmUause 

Museum.) 
Manit  in  tibe  Bath. 
The  Death  of  Lacretia. 
Copid  and  Psyche.    (A  lamplight  effect.) 

BOBBTE,  Martin  Chbistian  Wbssbltoft, 
painter,  bom  at  Drammen  in  Norwav,  in  1803, 
entered  the  Academy  at  Copenhagen  in  1819,  and 
learned  drawing  under  Eckersberg.  From  1834 
to  1887  he  was  travelling  through  Italy,  Greece, 
and  Turkey.  On  his  return  home  he  received  tiie 
Thorwaldsen  medal  for  his  picture  of  a  *  Turkish 
Notary  settling  the  Marriage  Articles,'  and  then, 
with  his  '  Life  in  the  East,*  he  won  the  Fellowship 
of  the  Academy.  In  1839  he  went  to  Italy,  where 
he  painted  his  *  Market  in  Amalfi.'  He  died  in 
Copenhagen  in  1848.  The  Copenhagen  Gallery 
possesses  the  following  pictures  oy  him : 

Chapel  of  St.  Benedict  at  Safaiaoo. 

Oriental  Chess-players. 

A  Holiday  at  Cape  Skasen. 

Arcade  of  the  Town-haU  of  Copenhagen. 

BOBE,  (BoBus,)  Jaoqubs.    See  Db  Boobi. 

BOSA,  Aniblla  dl    See  Bbltbano. 

BOSA  DA  Napou.    See  Boos,  Jakob. 

BOSA  DA  TivoLi.    See  Boos,  Phtltpp  Psteb. 

BOSA,  Cbistofobo,  bom  at  Brescia  about  the 
year  1520,  excelled  in  painting  perspectives, 
and  lived  in  habits  of  intimacv  with  Titian,  by 
whom  he  was  occasionally  employed  to  paint  the 
architecture  in  some  of  his  pictures.  Tnere  are 
several  of  his  works  at  Brescia  and  at  Venice, 
particularly  in  the  antechamber  to  the  library  01 
St  Mark,  in  the  latter  city.  He  died  of  the  plague 
in  1676. 

BOSA,  Fbahoesoo  di,  called  Paoiooo,  painter, 
bom  at  Naples  about  the  year  1600,  was  brought 
up  in  the  school  of  Massimo  StanzionL  His  easel 
pictures  are  frequently  found  in  private  collections 
at  Naples,  and  he  painted  some  altar-pieces  for  the 
churches,  of  which  the  best,  periiaps,  are  his  St 
Thomas  Aquinas,  in  the  Saniti ;  and  the  Baptism 
of  S.  Candida,  in  S.  Pietro  d*Aram.  He  died  at 
Naples  in  1654. 

BOSA,  Pibtbo,  son  of  Cristof  oro  Bosa,  was  bom 
about  1560.  From  the  friendship  that  existed 
between  his  father  and  Titian,  he  was  received 
into  the  school  of  that  ^reat  painter,  of  whom  he 
became  a  favoured  disciple.  His  best  works  are 
in  the  cathedral  and  the  churches  of  S.  Francesco 
and  le  Orazie  at  Brescia.  This  promising  youne 
artist  died  of  the  plague,  in  the  same  year  with 
his  father  and  his  master,  Titian. 

BOSA,  Salvatobb,  bom  at  Benella  near  Naples, 
in  1615,  was  the  son  of  Vito  Antonio  (an  archi- 
tect and  land  surveyor)  and  Oiulia  Grecca  Bosa. 
His  parents  intended  him  for  the  Church;  with 
that  view  he  was  sent  to  the  College  of  the  Con- 
gregazione  Somasca  at  Naples.  His  impetuous 
character  and  temperament  seem  to  have  brought 
him  into  great  trouble,  and  he  left  before  his 
education  was  completed.  He  retumed  home,  and 
as  his  sister  meanwhile  had  been  married  to  Fran- 
cesco Francanzani,  an  artist  of  the  Spagnoletto 
school,  the  lad  was  often  found  in  the  work-room 
of  his  Drother-in-law.  There  he  first  displayed  his 
talent,  and   encouraged  by   Francesco^  he   was 
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enabled  to  earn  enongli  to  procure  himf^lf  clothee 
and  rastenanoe.  Impatient,  however,  of  restraint, 
in  hie  eighteenth  year  he  left  Naplee,  and  after 
wandering  abont  he  joined  himself  to  a  body  of 
banditti,  who  infested  the  Abmszi ;  to  this  sojoom 
ma^  be  traced  many  of  those  robber  pictures 
which  so  especially  distinguish  this  artist  Under 
what  circumstances  Salvator  returned  to  Naples  is 
unknown,  but  it  is  certain  that  he  did  so  during 
the  residence  of  Lanf ranco  in  that  city.  A  few 
days  after  his  return  his  father  died,  bequeathing 
to  the  care  of  his  son  a  poverty-stricken  family. 
Oppressed  by  want  and  privation,  he  used  to  expose 
his  pictures  for  sale  m  the  street,  till  one  day 
Lanrranco  happening  to  be  attracted  by  a  *  Hagar ' 
thus  exposed  for  sale,  purchased  it  It  is  asserted 
by  some  that  Lanfranco  sought  Salvator's  acquaint- 
ance, and  assisted  him,  though  the  fact  of  his 
continued  poverty  seems  to  be  in  strong  disproof 
of  this  idea.  But  the  bare  circumstance  of  being 
brought  into  notice,  though  it  exposed  him  to 
much  envy  and  hatred  from  less  favoured  rivals, 
acted  as  a  spur  on  his  drooping  spirits,  and  was 
the  means  also  of  gaining  for  him  the  friendship 
of  Aniello  Falcone,  one  of  the  beet  pupils  of 
Spagnoletto,  who  may  be  looked  upon  as  the 
first  painter  of  battles.  In  1634  poverty  made 
him  resolve  to  leave  Naples  and  visit  Rome.  There 
he  maintained  himself  by  his  sketches  for  some 
time,  but  under  the  influence  of  malaria  his  mental 
energy  gave  way,  and  he  returned  to  Naples,  de- 
prive of  hope  and  strenfftk.  Soon  after  his 
return,  however,  he  agreea  to  accompany  his 
fellow-student  Girolamo  Mercuri^  who  had  been 
appointed  Chamberlain  to  Cardmal  Brancaccia, 
back  to  Rome.  This  led  to  his  being  commis- 
sioned to  paint  the  portico  and  loggia  of  the 
Gardinal^s  palace  at  Viterbo,  and  also  an  altar- 
piece  for  tne  CSiiesa  della  Morte,  in  the  same 
cil^.  After  a  year's  residence  in  the  Episcopal 
Palace  of  Viterbo,  Salvator  returned  to  Naples, 
from  whence  he  sent  to  Rome  his  great  picture, 
*  Prometheus,'  which  gained  him  such  reputation 
as  to  induce  him  to  return  there.  B^onging, 
however,  to  no  school,  he  was  unable  to  win  for 
himself  the  footing  he  wished^  till  the  Carnival 
of  1699,  when,  flinging  aside  his  palette,  he  came 
forth  as  a  poet,  singer,  and  actor,  and  found  all 
Rome  at  his  feet  After  this  outburst  he  applied 
himself  with  increasing  success  to  painting.  From 
1639  to  1647  he  produced  numbers  of  gloomv 
forests,  rocky  defiles,  and  storms  at  sea,  as  weU 
as  subject  pictures  and  a  few  altar-pieces  for  the 
churches  of  Lombardy.  In  1647,  hearing  of  the 
approaching  revolution  in  Naples,  he  shut  up  his 
house  in  Rome,  and  hastening  to  his  native  citv, 
joined  himself  to  Masaniello,  together  with  his  old 
friend  Aniello  Falcone  and  his  pupils.  After  the 
death  of  Masaniello,  Falcone  fled  to  France,  where 
he  spent  the  rest  of  his  life,  and  Salvator  returned 
to  Rome,  where  he  painted  his  '  La  Fortuna  *  and 
'  L'Umana  Fragility  ^or  which  he  was  threatened 
by  the  Inouisition,  to  escape  which  he  fled  in  the 
train  of  Prince  Giovanni  Cario  de*  Medici  to 
Florence,  where  he  was  received  in  triumph. 
While  at  Florence  he  formed  a  great  friendsnip 
with  Lorenzo  Lippi,  himself  a  poet  and  painter, 
whom  he  assisted  in  his  pictures.  After  a  re- 
sidence of  five  years  in  the  Tuscan  capital,  he  left 
it  in  1652  to  return  to  Rome,  where  he  established 
himself  in  a  house  on  the  Monte  Pindo.  During 
this  period  he  painted  his  'Jonas  preaching  at 
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Nlnereh,' for  the  King  of  Denmark,  and  waschom 
to  paint  a  piotore  as  an  offering  from  the  Comt  of 
Rome  to  Eong  Louis  XIV.  of  France,  which  resulted 
in  the  battle-pieoe  now  in  the  Loavre.  In  1661, 
on  the  occasion  of  the  marria^  of  the  Hair 
Apparent  of  Tuscany  to  Maiguente  d'Orleans,  he 
again  visited  Florence,  but  soon  retamed  to  Borne, 
where,  in  1668,  he  alone  of  living  artists  ^ns 
allowed  to  exhibit  his  pictures,  and  the  woib 
then  shown  were  his  *  Triumph  of  St  George,' 
and  '  Saul  and  the  Witch  of  Endor.'  His  last  work 
of  any  importance  was  a  '  S.  Turpin,'  finished  in 
1670,  after  which  his  faculties  be^an  to  frii,  end 
in  1673  he  died  at  Rome.  His  prmcipal  jnctorei 
are: 

Baptian  of  Ginist  {?). 
Sokliars  Gaming  (stndly  for  the 

Hermitaffe  pietare). 
Pbd  witii  Hooks  FlMnng. 
TheBntnmhmeot. 
Lendaeuie. 
Rooky  Liuidsoape. 
Two  Stadias  of  Men  in  Audool 
(Also  etched  bj  Salvator.) 
^  M         Lsndecape,   with    FSgnzef  and 

OatUe. 
Plomkoe.        OaUety,    Landacape. 

„  n  The  Leuoadiaa  Leap. 

„  „         Wood  Scenery. 

,,  „         Portrait  of  Himself. 

H  FitH.    Battle-pieoe. 

„  „      Two  Sea-Views. 

n  H      Fear. 

„  „      Temptatton  of  S.  Antboay. 

H  n      Joaooe. 

„  „      Jonah  at  Nhtereh. 

„  „      Hagar  in  the  Deaert 

„  „      The  Oatiline  Ckmspiracy. 

„  „      FaU  of  the  Giants. 

Genoa.  CdtoMO  PaUie€,    Ohriat  clearing  the  Tenmle. 
„  „  Jeremiah  restored  to  liberty. 

„  „  Pytbagoraa. 

Glaagowk        CMUry.    Landscape,  with  Waterfall. 
London.       Nat.  CMl,    A  Landacape  with  the  faUe  of 
ICetoury  and  the  Woodmaa. 
„  M  Forest  Soene,  with  Toliiu  ud 

the  AngeL 
„  „  River  Soene. 

„  „  Landscape  with  FSgnres. 

^J^}  A  Holy  Family. 

„  „       Jacob  attending  hit  Flock. 

f,       The  Sootha^rera 

pj^^^^  jAasnmpfclon. 

„  Brera.    Purgatory. 

.,  Ck.  San  MarHno,    St.  Nicolas  of  Bari. 
Paris.  Xotcvr*.    Sanl  and  the  Witoh  of  Bador. 

yy  „         Large  Battle-piece. 

Petecabarg.JErtfnm'ta^f.    The  Prodigal  Son. 
„  „  Naiiakma  and  Ulyaaea. 

„  „  Demoeritoa  and  Piotagorai. 

„  „  Soldiers  Qaming. 

•.  Three  Portraits. 

Four  Landacapes. 
St.  John  Preeohing. 
„  St.  JohnkitheDeaart. 

Cbnim.    Two  Landawqiea. 
«        Prometheus. 

St.  Jerome  in  tiie  DeMrt 
Foot  Landscapes.. 
Sea-View. 


Mikn.        CkU»adeUa\ 


Rome!     Fal.OoUrMia, 


„  Barhtrini. 

M  Botptglum, 

Salvator  was  a  free  and  excellent  etcher ;  he  has 
left  40  plates,  of  which  the  following  are  perfatpt 
the  best: 

St.  WnUam,  the  Hetmit. 
Plato,  and  his  Soholars. 
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Battle  of  Tritons. 
Soldier  ritting  on  a  HilL 

ROSA,  SioiSMOHDO,  an  Italian  painter  of  the 
18th  century,  and  a  pupil  of  Ginsepi^  Chiari.  He 
practised  in  Rome,  out  never  attioned  to  much 
excellence  in  hiB  art 

ROSA,  SiSTO.    See  Badalogchio. 

ROSA,  Stbfano,  painter,  a  native  of  Brescia, 
the  brother  of  Gristoforo  Rosa,  with  whom  he  was 
associated  in  decorative  and  architectural  painting. 
He  also  painted  portraits  and  historical  subjects. 
He  was  working  at  Brescia  about  1670. 

ROSALBA.    See  Cabbibba. 

ROSALES,  Eduabdo,  painter,  bom  at  Madrid  in 
1837.  He  studied  at  tiie  Academy  of  Madrid  under 
Ferrant  and  Madrazo,  and  completed  his  education 
at  Rome,  where  the  works  of  the  old  masters 
exercised  a  strong  influence  on  his  art.  Returning 
to  Spain  he  worked  for  a  time  in  Murcia,  occupying 
himself  principdly  with  subjects  from  Arab  life. 
His  first  exhibited  work  of  importance  was  the 
*  Isabella  dictating  her  Will/  for  which  he  gained 
honours  at  Hie  Paris  Exposition  of  1867.  He  was 
appointed  Director  of  the  Spanish  Academy  at 
Rome,  and  died  there  on  the  13th  September, 
1873.    Among  his  pictures  we  may  also  name : 

St.  Joeeph.    (/n  ike  ekwreh  at  Vergma,) 
Don  Jomi  of  Aostria  at  S.  Yoste. 
King  Amadeo's  entry  into  Madrid. 
Death  of  Lacretia. 
Portrait  of  Don  Qarda  Asnar. 

73ie  two  Bvanffeliflts,  St  John  and  St  Matthew.    {Far 
th$  dturch  of  8.  Tomia  at  Madrid^ 

BOSALIBA,  Antonsllo,  a  painter  of  Messina, 
who  flourished  in  the  first  years  of  the  ISth  cen- 
tury. He  was  one  of  the  latest  artists  of  the 
insular  school,  before  it  became  fused  in  that  of 
Italy.  His  works  have  now  disapj^eared  from  his 
native  island.  A  '  Virgin  and  Obild,'  painted  for 
the  village  church  of  Postunina,  was  one  of  the 
last  to  remain  in  Sicily. 

ROSASPINA,  Fbancbbco,  engraver,  bom  at 
Rimini  in  1762,  was  a  pupil  of  Bartolozzi,  and  at 
first  worked  in  the  dot  manner.  Afterwards,  how- 
ever, he  produced  plates  in  line  and  aquatint,  and 
made  drawings  in  sepia.  He  was  a  member  of 
the  National  Institute,  and  a  professor  of  the 
Bologna  Academy.  He  died  in  that  cily  in  1841. 
Among  his  best  plates  we  may  name : 

Danee  of  Onpidf ;  afttr  AlUmo, 
Oopid  bending  his  Bow ;  after  Franceuikim. 
St  ftancis  of  Anid ;  after  Domeniddwu 
DeadCSiriflt;  after  Oomggio. 
Lore ;  after  Ouereino. 
Mavy  Magdalen ;  after  Oagnaeei, 
A  aeriea  of  K^Kileonic  Battles ;  after  Ajnianu 
A  Mriei  of  twenty-fl?e  plates  m  the  ohilk  manner; 
efier  Fanmgiano, 

He  also  superintended  the  engraving  and  pub- 
lication of  the  work  entitled  '  La  Pinacoteca,'  con- 
sisting of  about  seventy-two  of  the  best  paintings 
in  the  Academy  of  the  Fine  Arts  at  Bologna.  He 
signed  his  plates  sometimes  with  his  full  name, 
sometimes  with  his  initials  separately,  and  some- 
times with  a  monogram. 

ROSCH.    SeeRisoH. 

ROSE,  NiOHOLAB.    See  Db  Lisicakib. 

ROSB,  Susan  PmrxLOPi,  miniature  painter,  was 
the  daughter  of  Richard  Gibson,  the  Dwaid^  by 
whom  she  was  probably  instructed  in  the  rudiments 
of  her  art    She  was  the  wife  of  a  jeweller,  and 


painted  portraits  in  water-colours  with  great 
ireedom.  Her  miniatures  were  of  a  larger  size 
than  usual,  and  possessed  considerable  merit.  She 
died  in  1700. 

ROSB,  William,  landscape  painter,  was  bom  in 
1810.  He  exhibited  frequently  at  the  Royal 
Academy,  and  with  the  Society  of  British  Artists, 
views  taken  from  the  rural  scenes  of  the  Home 
Counties,  such  as  '  Kentish  Heath  Scene,' '  Clover 
Time,'  *  Ashdown  Forest,'  &c.  He  died  at  Eden- 
bridge  in  1873. 

ROSEL,  August  Johann  von  Robbnhof,  painter 
and  engraver,  bom  at  Augustenberg  in  Amstadt, 
in  1705,  was  a  pupil  and  cousin  of  the  fresco  and 
animal  painter,  Wilhelm  RoseL  and  studied  in  the 
Academy  at  Nuremberg.  At  nrst  he  devoted  him- 
self to  architectural  painting,  but  afterwards  to 
natural  history,  especially  insects.  He  died  at 
Nilremberg  in  1759. 

rOSEL,  von  Robbnhof  Fbanz,  (RGslbb,  Rosb- 
Lius,  RoosHOFF,)  an  animal  painter  of  Ntbrember^, 
who  lived  in  the  17th  century.  In  the  Munich 
Pinakothek  is  a  picture  of  a  ^  Wolf  Devouring  a 
Lamb,'  which  formed  the  subject  of  a  contest 
between  Rosel  and  Paudiss,  in  which  the  former 
was  victorious,  while  the  latter,  if  we  may  believe 
Descamps,  died  of  grief  at  having  lost.  In  the 
Augsburg  Gallery  mere  are  a  'Fox  devouring  a 
Hen,'  and  *  A  Cock,'  by  him. 

ROSELLI,  Mattbo,  (Rosselli,)  bom  at  Florence 
in  1578,  was  first  a  pupil  of  Gregorio  Pagani,  and 
afterwards  of  Passignano,  with  whom  he  visited 
Rome,  and  improved  his  style  by  studying  the 
works  of  Raphael  and  Polidoro  da  Caravaggio. 
On  finishing  nis  studies  at  Rome  he  retum^  to 
Florence,  where  he  resided  for  the  remainder  of  his 
life,  and  his  works  are  little  known  out  of  that 
city.  He  was  much  employed  by  the  Grand  Duke 
Cosimo  II.,  and  embellished  the  Poggio  Imperiale 
with  several  frbscoes,  representing  the  history  of 
the  Medici  family.  He  sometimes  emulat^  the 
style  of  Lodovico  Cardi,  called  Cigoli,  as  particularly 
appears  in  his  picture  of  the  'Nativity'  in  the 
church  of  S.  Gktetano,  which  is  considered  his  finest 
work,  and  in  the  '  Martyrdom  of  S.  Andrea,'  at  the 
Ognissanti.  Roselli  excelled  in  fresco  painting,  in 
which  his  works  still  retain  their  pristine  puritv 
and  freshness.  Roselli  founded  a  scnool,  in  whicli 
Manozzi,  Volterrano  the  younger,  and  others  were 
scholars.    He  died  in  16ol* 

noreooe.  ^.  u£iifi«fi- )  Pope  Alexander  VI.  i^proTing 
tiata.  }     the  Statntes  of  the  Servites. 

M  OffiduatUi,    Martyrdom  of  S.  Andrew. 

„  S,  Gaetano,    The  Nativi^. 

„  JPt^    The  aMamim  of  Darid. 

„  ^[M^    Hi*  o^^  Portrait. 

„  Aeafmy.    Adoration  of  the  MagL 

"         •^'^jy^l  Allegorical  history  of  the  Medid. 

ROSELLI,  Niocx)LO,  of  Ferrara,  flourished  about  the 
year  1568.  He  is  supposed  to  have  been  brought 
up  in  the  school  of  the  Dossi ;  though  in  some  of 
his  woridi  in  the  Ferrara  Certosa  he  appears  to 
have  imitated  the  style  of  Benvenuto  Garofalo. 
He  painted  several  pictures  for  the  churches  in  his 
native  city,  among  which  are  an  altar-piece  in  the 
cathedral,  representing  the  *  Virvin  and  Infant  in 
the  clouds,  beneath,  St  John  the  Evangelist  and  St 
Anthony ; '  and  a  ^  Purification,'  in  the  church  of 
S.  Maria  Bianca. 

ROSEMALE, ,  a  Dutch  painter  of  the  17th 

century,  who  painted  views  of  towns  and  interiors 
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in  the  maimer  of  Bmanael  de  Witte.  The  town  of 
Utrecht  poeseesee  a  picture  by  him,  repreeenting 
the  church  of  St  Peter  of  that  place  in  rains,  after 
the  hurricane  of  1674. 

ROSENBERG,  FbibdbioHj  an  obscnre  painter 
and  engraver,  bom  at  Dantzic  in  1758.  He  li^ed 
for  some  time  in  Switzerland  and  in  Holland,  and 
finally  settled  at  Altona.     He  died  after  1830. 

ROSENBERG,  Geoboi  F.,  a  water-colour  painter, 
was  bom  in  1826.  He  practised  at  Bath,  and  from 
1849,  in  which  year  he  was  elected  an  Associate  of 
the  Old  Water-(>)lour  Society,  exhibited  landscapes, 
chiefly  mountain  scenery  from  Scotland  and  Norway, 
painted  with  much  ability.  He  died  at  Bath  m 
1869. 

ROSENBERG,  Johann  Gbobo,  a  painter,  bom  at 
Berlin  in  1739,  was  a  cousin  of  Johann  Karl  Wil- 
helm  Rosenbeig.  He  was  principally  employed  on 
theatrical  scenery,  though  he  also  paintea  portraits 
and  views  of  Berlin. 

ROSENBERG,  Johann  Eabl  Wilhelm,  painter 
and  engraver,  bom  at  Berlin  in  1737,  was  mainly 
a  scene  painter.  But  he  engraved  a  few  plates, 
among  them  a  Head  after  the  style  of  Rembrandt 
He  died  in  1809. 
ROSENBRUN.  See  Rottmatb  Von  Robinbbun. 
ROSENDAAL,  Nioholab,  painter,  bom  at  Enk- 
hnizen,  in  Holland,  in  1636.  He  accompanied 
Jakob  Torenvliet  to  Rome  in  1670,  and  cued  in 
1686. 

ROSENFELDER,  Eabl  Ludwio  Julius,  bora 
on  the  18th  July,  1818,  at  Breslau.  He  began  his 
art  studies  in  1832  as  a  pupil  of  Hensel.  at  the 
Berlin  Academy,  of  which  ne  subsequently  oecame 
a  member.  In  1846  he  was  appointed  Director  of 
the  Art  School  at  Ednigsberg,  and  held  that  post 
until  his  retirement  upon  a  pension  in  1874.  A 
visit  to  Italy  occupied  him  m  1861-1862,  and  in 
1866  he  was  engaged  in  painting  the  hall  of  the 
Eonigsberg  Umversity  with  pictures  having  refer- 
ence to  the  Faculties.  Alter  his  retirement  he 
continued  to  live  at  Edngisberg,  and  died  there 
in  1881.    Among  his  works  we  may  mention : 

Axrwt  of  Philip  of  Have  by  oider  of  Alva. 

Biensi's  ImprisonmeDt  at  Avignoo. 

The  EleotreM  of  Brandenburg  reoeiTing  the  Saorameiit 
aooording  to  Protestant  ritea. 

Ooonpation  of  the  Harienborg  by  the  Iferoenaiiai  of 
the  Teutonic  Knighti  in  1467. 

Ohwlea  I.  taking  leave  of  his  Children. 

Mourners  praying  at  the  Bier  of  Henry  IT.    (Mpgn$ 
Muteum.) 

ROSENHAGEN.  Nioolaab,  a  Dutch  still-life 
painter  of  the  17tn  century,  who  worked  in  tiie 
style  of  J.  De  Heem.  The  details  of  his  life  are 
unknown.  In  the  Hague  Museum  there  is  a  picture 
of  fruit  byhim. 

ROSENTHALER,  Easpab,  Johann,  and  Jakob, 
three  brothers,  natives  of  Nuremberg,  who 
flourished  at  the  beginning  of  the  16th  century, 
and  established  themselves  at  Schwaz,  in  liie 
Tyrol  Easpab  was  an  architect  and  wood- 
engraver,  and  is  known  by  two  extant  wood-cuts, 
'  I^Bgend  des  heiligen  Vatters  Francisci '  (Legend 
of  St  FrancisX  ana  *  Leben  unseres  eriediffers  Jesu 
Christi'  (Life  of  our  Redeemer!  He  built  the 
church  and  cloister  of  the  Franciscans  at  Schwaz, 
and  his  brothers  decorated  the  walls  with  paintings 
representing  scenes  from  the  Passion.  Easpar 
died  in  1514. 

ROSER,  EDMi  M.  B.,  (or  Robsbb,)  bom  at 
Heidelberg  about  1737.  He  was  a  pupil  of 
Loutherbourg,    and    in    1766    settled    in   Paris^ 
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where  he  gained  a  reputation  as  a  skilful  restorer 
and  copyist  He  restored  several  of  the  pictures 
in  the  Louvre.    He  died  in  1804. 

ROSETTL    SeeRoviBB. 

ROSBTTI,  DoMXNioo,  bom  at  Venice  in  the  last 
half  of  the  17th  century,  painted  architectural  per- 
spectives with  some  success,  but  is  chiefly  known 
as  an  engraver.  He  was  invited  by  the  Elector 
Palatine  to  Dflsseldoif,  where  he  engraved  twelve 
lai|;e  plates  of  scenes  from  the  history  of  Alex- 
ander, after  Gerard  Lairesse,  which  are  now  very 
scarce,  as  few  impressions  were  taken.  He  exe- 
cuted several  plates  for  the  collection  of  prints 
after  some  of  the  most  celebrated  pictures  at 
Venice,  published  in  that  city  by  Domenico  Louisa 
in  1720.  He  engraved  the  prints  for  a  '  Histoiy  of 
the  Bible,'  printed  at  Venice  in  1696 ;  and  several 
single  plates  after  Palma  Vecchio,  the  Bassani, 
Tintoretto,  P.  liberi,  and  others.  Zuii  says  he 
was  at  work  as  early  as  1675.  The  year  of  his 
death  is  not  known. 

ROSEX,  Nioola,  (or  Nioolbtto,)  caUed  also 
Nioolbtto  da  Modbna,  an  Italian  enmver  and 
goldsmith  of  the  16th  century,  was  bom  m  Modena. 
Two  only  of  his  works  are  dated ;  these  bear  tiie 
years  1600  and  1612  upon  them.  At  various  stages 
his  style  changed  from  the  imitation  of  Mantegna 
to  that  of  Schonnuer,  Albrecht  Diirer,  and  finally 
Marc-Antonio.  His  execution  was  rade,  and  his 
plates  vary  greatly  in  appearance  and  merit 
Those  which  may  be  given  to  him  with  confid- 
ence are  between  seventy  and  eighty  in  number, 
a  total  which  would  be  greatly  mcreased  if  we 
accepted  the  early  prints  ascribed  to  him  by 
Bartsch.     His   most  frequent  monograms  were 

the   two   here    given,    JJ^.or/ft^o  but   he 

marked  his  plates  in  a  great  variety  of  ways, 
seldom,  however,  omitting  to  sign  them  altogether. 
His  better  plates,  perhaps,  are  Sie  following: 

The  Adoration  of  the  Shepherds,  with  hii  i 
St  Sebaatian,  marked  NiccolUto,  on  a  tablet 
Another  St  Sebaatian;  inaoribed  Ora pro  mobU  SnuH 

St  Jerome  Reading;  with  the  monogram. 

St  Georse,  with  his  name. 

St  Martin ;  inaoribed  Divo  Marti;  with  his  name  on  a 

taUet. 
A  Triton  embradng  a  Syren;  marked  N.  M.  on  a 

tablet 
A  whole-length  Figure  of  Ohrift  standing  on  a  pave- 
ment of  square  stonei,  &c    Monogram. 
St.  Sebaatian,  hia  aims  tied  over  his  head  to  a  oolmnn, 

pieroed  with  six  arrows.    Name  at  fall  length  on  a 

step. 
St.  Sebastian,  his  arms  tied  over  his  head  to  a  ooInmB, 

and  is  pieroed  with  three  arrows.    Monogram. 
St.  Qeorge  in  oompleto  armour,  standing  in  the  oeotrs 

of  the  print    Name  at  full  length  on  the  frieae  of  a 

trinmphai  aroh.    {Britiih  ificMitm.) 
St  Catherine  standing,  holding  a  palm  btandi  in  her 

left  hand,  Aw.    Name  at  f  allleogth  on  the  base  of  a 

pillar  on  the  right. 
Mars  in  Armour,  standing  in  the  middle  of  the  print, 

companion  to  the  St.  Qeorge.    Name  on  a  ttblet 

hung  to  a  tree  on  the  left. 
Three  Children ;  one  kneeling  in  the  oentre,  one  oo 

the  left  raisinff  his  left  hand,  and  one  on  the  right 

raising  his  right  hand.    Name  at  full  length  on  a 

sorolL 
A  Female  wearing  a  Helmet, !».,  pouring  incense  on 

an  Altar.    No  mark. 
Perseus  and  Pegasus.    Perseus  bedding  the  bridle  of 

the  horse  with  both  hands. 
The  Natiritj,  hi  a  ridilj  decorated  rained  StaUe. 
St.Oeeiliastaadhig. 
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Ohrist  orowned  with  Thorns;  beneath,  a  Bishop  and  a 

King,  with  their  attendants,  kneeling. 
St.  Jerome  in  Penitence. 

Groop  of  Four  WommL    Copy  from  Mbr§ekt  Dtnr. 
Herooles  and  the  Cretan  BoUL 
Two  whole-length  Figores  on  one  plate. 
Two  winged  Boys  siq>portfaig  a  Standaid.    (BritUk 

St.  Booh,  witii  a  Umg  staff  in  his  ri^t  hand,  sitting  in 
an  arched  hoilding.  Lsndsoape  with  the  son  linng 
in  the  distance. 

A  Marine  Monster  holding  a  Sea-horse ;  a  B07  with  a 
Toceh  and  OUTe-faEaneh  sitting  on  its  talL  K.  M. 
oaataUet. 

A  Man  erowned  with  Lanrel  looking  at  some  geometri- 
cal figures:  '  Appeles  Poeta/ ^-    (BriUthMtueMm,) 

David  holding  the  Head  of  Goliath.  The  monogram 
at  bottom  on  the  left. 

St.  Anthony  standing  amidst  Bnins,  toned  to  the  left, 
holding  a  book  in  his  right  hand  to  his  breast,  and  in 
his  left  hand  a  omtoh  and  a  bell ;  Umdseape  in  the 
distance,  and  the  pig  is  partly  seen  on  the  left. 
Monogram  at  bottom  on  the  ri^t. 

A  Saint,  with  a  large  bag  on  his  back,  ranning  towards 
the  left.  In  the  backgroond  a  landscape  witii  rains. 
The  monoffram  on  a  stone. 

Lasams,  mUk  two  Dogs  licking  his  Sores.    Monogram. 

Yiatoiy.  A  winged  Female  Figore  standing  on  the 
mins  of  a  large  baUding,  holding  a  lance  in  one  hand, 
and  a  laurel  wreath  in  the  other.  On  a  pillar  on  the 
right,  YioTOBU,  and  above,  N  R. 

Fune.  A  winged  Female  sitting  on  some  armour 
writing  Faxa  Yolat  on  a  shield.  N  M  on  a  pillar 
to  the  ri^t. 

Neptune  holding  a  Mdent,  ritting  turned  to  the  left ; 
his  left  hand  is  on  an  urn  from  which  water  flows ; 
on  the  right  is  a  niche  with  an  altar,  and  a  tablet 
with  the  letters  ONRM.    On  Neptune's  chair,  Nbp- 

TUKI  SOCOLACBON. 

Merauiy  standing,  the  winged  wp  on  his  head  and  the 
Mduceus  in  his  right  hand.  On  the  pedestal  of  a 
pillar  N  J.  BO. 

MerouiT  standing,  cadooeus  in  his  left  hand,  a  flute  in 
his  right ;  head  three-quarters  turned  to  the  right. 
On  the  pedestal  of  a  piUar.  Msboxtbxo.  At  bottom 
in  frcmt,  N.  R.  at  the  sule  of  a  vase. 

Four  Ohildren  round  a  IVee.  One  on  the  right  sits  on 
a  round  pedestal ;  the  second  leans  its  hMtd  on  the 
knee  of  the  first ;  the  third  is  on  hanth&ek ;  and  the 
fourth  standing.  In  the  centre  is  a  tree  with  a  tablet 
suspended,  on  which  is  inscribed.  Opus  Nicx>xaiti 

DSMOTIKA.. 

Hie  Yestal  Tucda  carrying  Water  in  a  Sieve,  to  prove 

her  vir|;inity.    At  top  on  a  scroll  hangs  a  twet  with 

the  artwt's  monogram. 
Goldsmith's  Ornament.    A  Yase  surrounded  by  four 

Wreaths  of  Boses.    The  letters  N.  B.  are  by  the  side 

of  a  smaller  Yase  with  pointed  top. 
A  similar  Ornament  with  the  letters  N.  B.,  but  witiiout 

the  smaller  Yase. 
Saint  Dominic. 
The  Deceitful  Tongue. 
Yulean  and  Cupid. 
Ohzist  with  a  Globe  in  His  Hand.    {BriHik  Muaum,) 

ROSHOFF.    See  RObel,  August  Johann. 

ROSI,  Alissandbo,  said  to  have  been  bom  at 
Florence  in  1627,  was  a  scholar  of  Gesare  Dandini, 
under  whose  tuition  be  became  a  repntable  painter 
of  history.  There  are  many  of  bis  jpiotures  in  tiie 
churches  and  private  collections  at  Florence.  The 
cathedral  at  Prato  possesses  a  'S.  Francesco  di 
Paolo '  by  him ;  and  two  good  Bacchanalian  sub- 
jects used  to  be  in  the  collection  of  the  Grand 
Duke.    He  died  at  Florence  in  1697. 

ROSI,  GiOYAMNi,  a  Florentine  painter  of  the 
17th  century.  He  was  one  of  the  artists  who 
formed  an  early  school  of  landscape  painting  in 
Italy  before  the  time  of  Salvator  Rosa.  He  was 
woiidnfi^  about  1620. 

ROSI,  Zanobi,  painter,  a  native  of  Florence.  He 
was  one  of  the  pupils  of  Christofano  Allori,  and 


completed  some  of  the  pictures  left  unfinished  by 
his  master,  so  that  he  was  still  living  in  1621, 
the  year  of  Allori's  death. 

ROSm,  Giovanni  Baitista,  an  artist  of  Forli, 
mentioned  by  Lanzi  as  a  contemporaxy  of  Palme- 
giani,  was  the  author  of  a  '  Virgm  and  Child  *  of 
much  merit  in  the  church  of  S.  Maria  dell*  Orto  at 
Yelletri,  bearing  the  following  inscription:  "Jo. 
Baptista  de  Rositis  de  Forlivio  pinxit,  1.  S.  0. 0.  de 
Mense  Martii." 

ROSLANET,  Wsixs,  ornamental  painter  and 
designer,  practising  in  London  in  the  second  half 
of  the  18th  century.  He  died  October  1,  1776, 
and  his  wife  is  said  to  have  starved  herself  to 
death  firom  grief  at  his  loss. 

ROSLER,  Johann  Eabl,  (or  ROgsleb,)  portrait 
painter,  bom  at  Gdrlitz  on  the  18th  May,  1775. 
He  began  life  as  a  smith,  but  at  the  age  of  twenty 
determined  to  become  an  artist  He  worked  in- 
dustriously at  the  Dresden  Academy,  and  gained 
further  Imowledge  by  studies  in  Italy.  In  1810 
he  became  a  member  of  the  Dresden  Academv, 
and  five  years  later  was  appointed  Professor.  He 
died  at  Dresden  in  1845.  Among  his  best  woiks 
are: 

The  Marys  at  the  Sepulchre. 

The  Eleotor  Maurice  of  Saxony  after  the  Battle  of 
Sierershausen. 

Porftrsit  of  the  Baroness  Ton  der  Reeke. 

Portrait  of  King  Anthonv  of  Saxony. 

Portrait  of  the  Aotor  and  Entomologist  Oobsenbeimsr. 
{Inihi  J>re$d€n  GalUry,) 

ROSLER,  Miohail,  an  obscure  German  engraver, 
who  resided  at  Nuremberg  about  the  jrear  1626. 
He  engraved  several  portraits  for  a  folio  volume, 

{>ubli8hed  in  that  city,  entitled  '  Icones  Bibliopo- 
arum  et  Typographorum.*  Zani  mentions  a 
Michael  Rosier  as  a  German  engraver  who  flour- 
ished about  1728 ;  and  Nattier  a  Rossler  of  Nurem- 
berg, as  living  in  the  first  half  of  the  18th  century. 
ROSLIN,  Alsxandbb,  a  native  of  Sweden,  bom 
at  Malmoe  in  1718,  worked  in  Paris  as  a  portrait- 
painter,  and  in  1753  became  a  member  of  the 
Academy.  In  1765  he  gained  a  prize  in  competition 
with  Greuze  for  a  family  pKDrtrait  for  the  Dnke 
of  Rochefoucauld.  He  married  Mdlle.  Giroust,  a 
F^nch  artist,  and  after  her  death  returned  for  a 
time  to  Sweden.  He  subsequently  painted  for  a 
time  in  Russia.  His  portrait  of  the  Duchess  Marie 
Christine  of  Saxony  was  enflrraved  by  BartoloaiL 
Roslin  died  in  1798.  The  following  are  among  hii 
best  known  works : 
Paris.  Limvr$.    Portrait  of  a  Lsdy.    {La  Ou$ 

Stockholm.         ChUery,    POTtrait  of  GustaTus  IIL  and 

his  brothen,  Prince  Oharies 

and  Prince  Frederick.    1771. 

„  „        Bust  Portrsit  of  Gustavus  UL 

1775. 
„  „         Portrait  of    Duke    Redflrick 

Adoh>hus,  brother  of  Gusta- 
vus  Adolphus.    1770. 
»  „        POTtrait  of  the  Painter**  Wife. 

1768. 
ROSLIN.  Marib  Suzanni,  (it^  Giboust,)  the 
wife  of  Alexander  Roslm,  tiie  Swedish  pamter, 
was  bom  in  France  in  1785.  She  practised  in 
pastel  at  Paris  with  so  much  success  that  in 
1770  she  was*elected  an  Associate  of  the  Academy. 
She  died  in  Paris  in  1772. 

ROSS,  F.  W.  R.,  an  English  natural  history 
draughtsman,  bom  in  1792.  He  was  an  officer  in 
the  Royal  Navy,  and  practised  art  as  a  pastime. 
He  applied  himself  chiefly  to  drawings  in  illuttra- 
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tion  of  natural  historji  partictilarly  excelling  in 
the  Tendering  of  birds,  which  he  treated  with 
mnoh  delicacy  and  finish  of  dranghtsmanship,  and 
brilliancy  of  colour.  His  later  ycAis  were  passed 
at  Topsham  (Devon),  where  he  died  in  1860. 

ROSS,  H.,  miniature  painter,  a  Scottish  artist, 
whose  father  was  a  gardener  in  the  service  of  the 
Duke  of  Marlborough,  and  who  gained  a  certain 
celebrity  by  the  portraits  and  portrait  groups  in 
miniature,  which  he  exhibited  at  the  Royal 
Academy  in  the  early  years  of  the  present  oentwry. 
He  was  the  father  of  Sir  W.  Ross. 

ROSS,  Jambs,  an  English  engraver,  bom  in 
1746,  was  a  pupil  of  R.  Hancock.  We  have  by 
him  several  views  of  the  city  of  Hereford,  very 
neatly  engraved  *  they  are  small  plates,  and 
are  taken  from  drawings  by  G.  Powle.  He  also 
executed  some  plates  in  iUustration  of  Green's 
*  City  of  Worcester,'  and  of  a  *  History  of  Tewkes- 
bury.'   He  died  at  Worcester,  1821. 

ROSS,  J08BFH  Thobbubh,  the  son  of  Robert 
Thorbum  Ross,  R.S.A,  was  bom  at  Berwick-on- 
Tweed  in  1858.  Although  brought  up  in  an 
artistic  household  and  with  an  early-shown  love 
of  art,  he  entered  a  merchant's  oflBoe  with  a  view  of 
following  a  commercial  career.  But  he  found  art 
too  absorbing  as  a  pastime,  and,  renouncing  com- 
merce, entered  the  classes  at  the  Royal  Institution, 
Edinburgh,  under  Mr.  Hodder,  and  gained^  the 

fold  medal  for  his  drawings  from  the  antique, 
rom  1877  to  1880  he  studied  in  the  Life  School 
of  the  Royal  Scottish  Academy,  and  was  a  Stuart 
prizeman  in  1879  for  composition  and  design. 
Since  then  he  was  a  re^lar  exhibitor  at  the  Royal 
Scottish  Academy  Exhibitions,  and  also  exhibited 
at  the  Society  of  Scottish  Artists,  the  Glasgow 
Institute  of  the  Fine  Arts,  the  Roval  Academy,  and 
the  Paris  Salon.  He  was  elected  an  Associate  of 
the  Royal  Scottish  Academy  in  1896.  He  travelled 
much  on  the  Continent,  and,  not  being  dependent 
on  his  art,  was  able  to  follow  out,  untrammelled, 
his  artistic  ideas.  Among  his  more  important 
works  may  be  mentioned :  ^The  Girl  I  left  oehind 
Me'  (1890);  'Where  do  Fairies  dwell?'  (1891); 
and  *A  Poppy  Field'  (1894).  His  work,  strong 
and  individual,  if  sometimes  glaring  in  colour,  is 
marked  by  frankness  and  sinceritpr.  His  genial 
and  generous  nature  won  him  universal  esteem. 
He  £ed  at  Edinburgh,  by  aoddent,  in  1908. 

J.  H.  W .  L. 

ROSS,  Eabl,  a  painter,  bom  at  Altekoppel,  in 
Holstein,  in  1816.    After  studying  from  1832  to 

1836  in  the  Academy  of  Copenhagen  he  went  in 

1837  to  Greece,  where  he  worked  at  landscape 
painting  for  two  years,  and  then  went  to  Munich. 
F^m  1842  to  1843  he  lived  in  Rome ;  in  1846  he 
was  in  Paris;  in  1860  in  Rome  again.  Among 
his  works  we  may  name,  *Naxos,  'Temple  of 
Phifalia  in  Arcadia,'  and  a  'Forest  Party.^  He 
died  at  Munich  in  1867. 

ROSS,  Mbs.  Maria,  an  English  portrait  painter, 
bom  in  1766.  She  was  the  sister  of  Anker  Smith, 
the  engraver,  the  wife  of  H.  Ross,  miniature  painter, 
and  the  mother  of  Sir  W.  C.  Ross,  R.A.  She 
sometimes  exhibited  at  the  Academy,  commencing 
in  1811,  and  occasionally  painted  history.  She 
died  in  London  in  1836. 

ROSS,  RoBBBT  Thobburn,  a  Scottish  subject 
painter,  bom  at  Edinburgh  in  1816.  He  was  a 
pupil  of  Simson  and  Sir  W.  Allen.  In  early  life 
he  practised  as  a  portrait  painter  in  pastel,  but 
became  better  known  as  a  painter  of  genre.    His 
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pictures  have  an  echo  of  the  pastellist  about  tiiem. 
His  works  first  appeared  in  1846  at  the  Scottish 
Academy,  of  whicn  he  became  an  Associate  in 
1862,  and  a  fall  member  in  1869.  He  died  in  1876. 
Amongst  his  chief  pictures  were : 

Tbib  Thom  in  the  Foot     I     Hi^iland  Pete. 

The  Sphming-wbeeL        I     The  Spoken  Pitoher. 

Oottage  Children.  |     Wha'k  at  the  Window? 

ROSS,  Snt  William  Charlbs,  an  English  minia- 
ture painter,  bom  in  London  in  1794.  He  was 
the  son  of  H.  and  Maria  Ross.  Both  his  parents 
bein^  artists,  he  at  a  very  early  age  ^owed  a 
predilection  for  art  He  entered  the  schools  of 
the  Academv  in  1808,  and  made  distinguished 
progress,  ana  winning  many  prizes.  He  was  also 
awfurded  bv  the  Society  of  Arts  no  less  than  seven 
premiums  between  1807  and  1821.  His  two  chief 
works  at  this  time  were '  The  Judgment  of  Bratus,' 
and  *  Christ  casting  out  Devils  among  the  Tombs.' 
His  name  first  appeared  in  the  Academy  Cata- 
logues in  1809,  when  he  was  scarcely  sixteen 
vears  of  age,  and  for  several  years  he  exhibited 
mstorical  works,  to  which  he  devoted  much  atten- 
tion. But  in  1814  he  became  an  anistant  to 
Andrew  Robertson,  a  miniature  painter  on  ivonr, 
to  which  branch  of  art  he  at  length  wholly 
applied  himself.  He  obtained  a  large  practice 
in  the  highest  circles.  The  Queen,  the  Prince 
Consort,  and  their  family  sat  to  him,  as  well  as 
the  King  and  Queen  of  the  Belgians,  the  King 
and  Queen  of  Portugal,  Napoleon  IIL,  &c.  It  is 
said  that  the  total  number  of  nis  miniatures  exceeds 
2200.  In  1838  he  was  elected  an  Associate  of  the 
Roval  Academy,  becomine  a  full  member  in  the 
following  year,  when  he  also  received  kni^thood. 
In  the  cartoon  competition  of  1843  he  won  a  pre- 
mium of  £100  with  an  '  An^el  Raphael  Discoursing 
with  Eve.'  He  continued  m  full  practice,  holding 
the  first  rank  in  his  art,  until  1867,  when  he  was 
Btrack  by  paralysis.  After  a  period  of  consider- 
able suffering  he  died,  unmarried,  on  Januaiy 
20th.  1860. 

Russell,  Josef,  a  Spanish  painter  and  mem- 
ber of  the  Academy  of  St  Barbara  at  Valencia, 
who  is  known  as  the  author  of  a  *  St  Luke'  on 
linen,  presented  to  the  Academy  in  1764. 

RO^ELLI,Co8iho(di  Lorsnzo  di  Fujfpo  Ros- 
8ELLI),  bom  at  Florence  in  1439,  was  a  pupil  of  Neri 
de  Bicci  firom  1463  to  1466,  and  is  then  thought 
to  have  won  the  friendship  of  Benozzo  Gh>Z2oli 
At  some  period  of  his  life  ne  visited  Lucca,  for  a 
fresco  by  nim  can  be  seen  above  the  portal  of  the 
church  of  8.  Martino,  besides  other  paintings  in  that 
dty.  In  the  court  of  the  SSL  Annunziata,  Florence, ' 
is  a  fresco  representing  *  Beato  FiUppo  receiving  the 
Habit  of  tiie  Servites  from  the  Virgin,'  which  is 
said  to  have  been  painted  in  1476.  In  1480  Ros- 
selli  was  invited  to  Rome  by  Sixtus  IV.  to  compete 
with  Ohirlandaio,  Signorelu,  and  Penigino,  in  the 
decoration  of  the  Sixtine  Giapel ;  and  according 
to  Vasari  gained  the  Pope's  approbation  over  his 
rivals  through  the  immense  quantity  of  gold  and 
ultramarine  used  by  him  in  his  pictures.  His  sub- 
jects were  the  '  Passage  of  the  Red  Sea,'  *  Moses 
deliveriug  the  Tables  of  the  Law,'  'The  Sermon 
on  the  Mount,'  and  '  The  Last  Supper.'  Rosselli^s 
masterpiece  is  a  fireeco  in  the  chapel  of  the  S. 
Sacrament  in  S.  Ambrogio,  Florence,  which  repre- 
sents ^The  Exhibition  of  a  Miracle-working  Chalice.' 
Amongst  his  pupils  and  assistants  were  Piero  di 
Cosimo  and  Fra  Btftolommeo.  In  1496  he  valued 
Baldovinetti's  frescoes  at  &  Triniti,  Florence,  and 
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he  di6d  in  1607,  in  which  year  he  made  his  wilL 
Pictures  by  this  artist  are  to  be  found  in  the  ohmches 
of  S.  Ambrogio  and  B.  Maria  de'  Pazzi,  Florence, 
also  in: 

BerUn.     nsOalUry,    The  Yirgia  in  Glory. 
99  ^  Christ  in  the  Tomb. 

of  the  Innocents, 
n   of    the    Mimeoloas 
Ohalioe. 
The  Assumption. 

Coronation  of  the  Virgin. 

The  Yirgindeliverinff  to  St.  Philip 
Benissi  the  garb  of  the  Servites. 
M  Aeadmw,    St.  Barbara  Tnnmphing. 

London.      Ifat,  Gall.    St.  Jerome  and  Sunts  (from  the 
BuooeUai  chapel  in  the  Bremiti 
di  S.  Girolamo  at  Eiesole). 
Christ  taken  down  from  the  Cross. 
Virgin  Glorified. 
Passage  of  the  Bed  Sea. 
99  n  Sermon  on  the  Moont. 

9,  9,  The  Last  Sapper. 

ROSSET,  — ,  a  French  landscape  painter  of  the 
18th  century  of  some  talent,  who  was  employed  at 
Sevres  to  paint  landscapes  on  porcelain. 

ROSSETTI,  OssiLBS,  an  Italian  painter  of  the 
17th  centary,tiie  pnpil  and  assistant  of  the  Cavaliere 
d*ArpinO|  under  whom  he  worked  at  the  decoration 
of  Sw  Giovanni  Laterano  during  the  pontificate  of 

Clement  Vni. 

ROSSETTI,  Gabriel  Chablxs  Dante,— better 
known  as  Dante  Gabriel — ^was  bom  on  M^  12, 
1828,  at  No.  38,  Charlotte  Street,  Portland  Place. 
His  father,  Gabriele  Rossetti,  known  for  his  com* 
mentaries  on  Dante,  was  an  Italian  patriot  from 
Vasto,  in  the  Abruzzi,  who  had  fled  on  the  occupa- 
tion of  Naples  by  ^ng  Ferdinand  in  1821,  and 
settled  in  London  as  professor  of  languaf  ee  at 
King's  College.  His  mother  was  Italian  also  on 
her  utther's  side  (she  was  a  daughter  of  Gaetano 
Polidori,  Count  Alfieri's  secretary),  but  English  on 
her  mother's.  He  was  the  second  of  four  clnldreni 
all  more  or  less  distinguished  in  literature,  the 
eldest  being  Maria,  and  the  other  two  Christina, 
the  poetess,  and  William  Michael,  the  fiterary 
critic.  As  it  is  Rossetti  the  painter  that  is  under 
consideration  here,  one  may  pass  over  his  youthful 
literary  proclivities,  merely  noting  that  whereas  in 
painting  he  did  not  accomplish  anything  before  he 
was  twenty,  he  had  completed  the  ereater  portion 
of  his  remarkable  poetical  works  before  he  was 
nineteen.  They  were  not  published,  however, 
until  many  years  later. 

Rossetti's  art  training  was  of  the  sketchiest 
character.  After  four  years'  desultory  work  at 
Cass's  private  academy,  he  was  admitted  to  the 
Royal  Academy  Antique  School,  onljr  to  quit  it 
shortly  afterwards  in  disgust;  and  it  was  this 
experience  of  the  commonplace,  rule-of-thumb 
methods  which  prevailed  amongst  art  teachers  of 
the  time  which  drove  him  into  revolt  against 
authority,  and  led  to  the  formation  of  that  famous 
band  of  youthful  enthusiasts,  the  pre-Raphaelite 
Brotherhood.  Previous  to  this,  Rossetti  uuder- 
went  a  short  pupilage  in.  the  studio  of  Ford 
Madox  Brown  {q.  v.),  whose  strong  original  work 
he  much  admired ;  and  Brown  continued  to  furnish 
advice  and  instruction  for  some  time  after  he  left 
him,  in  1848,  to  share  a  studio  with  Mr.  Holman 
Hunt,  then  a  student  of  similar  aims  and  views. 
The  Brotherhood  grew  out  of  this  attachment. 
It  was  formed  by  the  addition  of  J.  E.  Millais 
(g.  V.)   and   four   other   members,   viz.  Thomas 


Woolner,  F.  G.  Stephens,  James  Colljnson,  and 
W.  Bf.  RossettL  under  whose  editorship  was 
launched  <The  Germ,'  that  rare  little  periodical 
intended  to  illustrate  the  creed  of  the  youn^ 
painters.  Four  numbers  only  of  'the  Gernr 
appeared,  and  the  Brotheriiood  itself  practically 
ceased  to  exist  within  a  couple  of  years  of  its 
foundation ;  but  the  interest  and  outcry  it  oc- 
casioned, and  the  vehement  partisanship  df  Ruskin, 
then  in  his  zenith  as  a  critic,  drew  down  upon  the 
artists  an  amount  of  public  attention  which,  though 
mainly  antagonistic  at  the  time,  proved  eventuafiy 
to  have  had  its  value.  It  is  easy  to  exaggerate 
the  scope  and  influence  of  the  original  pre- 
Raphaehte  Movement,  which  was  not  so  mncn  a 
protest  against  the  worship  of  Raphael  as  against 
the  extreme  lengths  to  which  it  was  carried.  The 
Movement  itself  might  have  passed  into  oblivion 
but  for  the  strong  personality  of  its  three  chief 
promoters,  Rossetti,  Millais,  and  Holman  Hunt, 
whose  individual  fame  kept  its  memoiy  green. 

In  1852,  after  one  or  two  changes  of  residence, 
Rossetti  settled  down  in  rooms  at  No.  14,  Qiatham 
Place,  Blackfriars,  now  destroyed,  where  much  of 
his  finest  earlier  work  was  produced.  Here,  in 
1860,  he  brought  his  wife,  me  remarkable  Miss 
Siddal,  whose  acquaintance  he  had  made  about 
five  years  earlier  through  a  happy  accident  Walter 
Deverell,  a  young  painter  connected  with  the 
pre-Raphaelite  group,  had  encountered  her  in  a 
milliner's  shop,  and  had  persuaded  her  to  give 
sittings  to  him  and  to  some  of  his  friends.  She 
was  the  original  of  Millais's  'Ophelia,'  and  of 
many  of  Rossetti's  pictures  also,  notably  of '  Beata 
Beatrix,'  which  was  painted  from  memory  after 
her  death.  Under  Rossetti's  tuition  she  developed 
some  talent  for  painting  and  drawing,  but  ner 
health  was  vei^  delicate,  and  in  1862,  two  yeare 
aft»r  their  marriage,  she  died,  to  Rossetti's  incon- 
solable griet  The  story  has  often  been  told  how, 
in  a  moment  of  strong  emotion,  he  caused  to  be 
buried  in  her  cofifin  the  manuscripts  of  all  his  early 
poems. 

An  interesting  feature  of  Rossetti's  life  at  this 
period  was  the  friendship  which  ^ew  up  between 
buskin  and  himself  many  intimate  details  of 
which  have  been  published  in  the  form  of  corre- 
spondence. Ruskin's  means  enabled  him  to  play 
the  part  of  a  generous  patron  to  the  young  painter, 
and  also  to  Miss  Siddal  *  but  his  frfmk  and  some- 
times domineering  criticism  caused  an  eventual 
estrangement,  which  the  gradual  development  of 
RossettTs  work  on  his  own  lines  contributed  to 
make  permanent.  Ruskin's  help  at  a  critical  point 
was,  however,  of  material  value  to  Rossetti,  and 
from  that  time  he  rarely  wanted  purohasers  for  his 
work,  generally  having  one  or  more  patrons  at  a 
time  who  took  everything  he  produced.  The  prices 
he  received  at  first  were  very  small,  but  gradually 
he  became  an  astute  man  of  business,  and  his 
transactions  with  wealthy  patrons  command  the 
env^  of  later  painters,  if  not  always  their  entire 
admiration.  Another  interesting  connection  of 
these  early  days  was  the  acquaintance  formed, 
through  Borne-Jones  {a.  v.),  with  William  Morris 
and  his  group  of  Oxfora  friends.  The  acquaintance 
began  in  1865,  and  was  continued  at  the  rooms  in 
Red  Lion  Square  which  Morris  and  Bume-Jones 
afterwards  occupied.  The  designing  of  furniture 
for  these  rooms,  in  which  Rossetti  took  part,  was 
the  beginning  of  the  Morris  Decorative  Aii  Move- 
ment, which  was  formally  started  in  1861,  Rossetti, 
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Madox  Brown,  Bume-Jones,  and  other  artists 
being  all  jointly  interested  at  first  as  partners  in 
the  venture.  An  earlier  partnership  had  come 
aboat  in  1857  over  the  painting  of  a  series  of 
frescoes  in  the  bays  of  the  Oxford  Union  debating- 
hall.  The  idea  was  Rossetti's,  and  was  carriM 
out  by  him  in  association  with  six  other  artists, 
including  Morris  and  Bume- Jones.  As  an  episode 
in  Enghsh  art  the  experiment  is  full  of  interest, 
but  as  a  practical  efEort  it  resulted  in  failure,  the 
preparation  of  the  walls  not  having  been  properly 
carried  out,  so  that  within  a  few  years,  even  oefore 
they  were  finished,  the  pictures  had  begun  to 
pensh.  The  subjects  chosen  were  from  Malory's 
*  Mort  D* Arthur,'  and  Rossetti's  contribution  repre- 
sented Lancelot  asleep  before  the  shrine  of  the 
Grail,  seeing  in  a  vision  Guinevere.  He  had 
intended  first  to  paint  the  Guinevere  from  Miss 
Siddal,  but  whilst  he  was  at  Oxford  he  met  the 
lady  who  afterwards  became  Mrs.  WiUiam  Morris, 
and  substituted  her  features  instead.  This  was 
the  beginning  of  a  long  relationship  as  painter  and 
sitter,  evidenced  by  many  of  Rossetti's  most  im- 
portant pictures  and  by  an  innumerable  series  of 
chalk  drawings  and  studies ;  but  it  is  an  error  to 
suppose,  as  many  do,  that  all  Rossetti's  pictures 
represent  Mrs.  Morris.  His  earlier  ones  are  mostiy 
from  his  wife,  and  of  his  later  ones  many  are  from 
models,  or  from  different  well-known  sitters.  Like 
Sir  Edward  Bume-Jones,  he  doubtiess  tended  to 
assimilate  the  different  types  to  his  own  ideal. 

In  1862,  after  the  death  of  his  wife,  Rossetti 
took  the  large  house  overlooking  the  river  at 
Chelsea,  No.  16,  Cheyne  Walk,  where,  as  the  gloom 
of  his  bereavement  wore  off,  he  became  the  centre 
of  a  large  literary  and  artistic  circle.  The  house 
was  shared  at  first  with  Mr.  George  Meredith  and 
Mr.  Swinburne,  the  latter  of  whom  published  from 
there  his  first  series  of  *  Poems  and  Ballads,'  as 
well  as  'Atalanta  in  Calydon'  and  'Chastelard.' 
Here  Rossetti  amassed  a  great  collection  of  rare 
blue  china  and  old  furniture,  for  both  of  which  he 
set  the  fashionable  craze  which  followed.  He 
also  collected  quantities  of  curious  jewellery, 
combs,  draperies,  and  vessels  which  appear  and 
reappear  among  the  sumptuous  aocessones  of  his 
pictures.  His  instinct  for  rare  and  beautiful  objects, 
at  a  time  when  taste  in  such  matters  was  at  a  low 
ebb,  forms  a  marked  characteristic  of  Rossetti's 
genius ;  and  it  may  be  claimed  for  him  that  he  did 
much  to  elevate  popular  taste  in  this  direction, 
just  as  at  an  earlier  date  he  had  been  instrumental 
m  reviving  the  love  of  old  romantic  and  ballad 
literature. 

Rossetti's  activity  and  social  habits  began  to 
undergo  a  change  about  1867,  when  he  developed 
insomnia,  and  his  eyes  also  showed  signs  of  bemg 
overstrained.  In  1869  a  rest  was  advised,  and  he 
paid  the  first  of  a  series  of  visits  to  Scotland, 
staying  at  Penkill  Castle,  Ayrshire.  This  visit  is 
memorable  from  the  fact  that  he  took  up  again  the 
habit  of  writing  poetry  as  a  relaxation  for  his 
mind,  and  even  oegan  to  think  of  publishing  his 
early  poems,  which,  as  has  been  said,  were  buried 
in  his  wife's  grave.  At  the  request  of  friends  he 
consented  to  have  them  exhumed,  and  in  1870 
appeared  the  volume  called  *  Poems.'  Rossetti's 
fame  as  a  painter  ensured  its  success,  but  one 
critic,  the  late  Mr.  Buchanan,  attacked  it  fiercelv 
on  moral  gp-ounds,  and  the  controversy  which 
followed  had  an  injurious  effect  on  Rossetti's 
health.    He  became  the  victim  of  nervous  fancies 
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and  of  pronounced  melancholia,  which  was  increased 
by  the  use  of  chloral,  the  depressing  properties  of 
which  were  then  littie  understood,  fie  made 
frequent  visits  in  pursuit  of  change,  and  for  two 
years,  1872-1874,  abandoned  Chelsea  entirely  and 
lived  at  the  old  mancnr-house  of  Eelmscott,  in 
Gloucestershire,  which  he  shared  with  WilHam 
Morris.  Shortiy  after  his  return  to  London  the 
Morris  firm  was  dissolved,  and  there  was  some 
friction  between  the  partners,  in  which  Rossetti 
became  involved,  so  that  from  that  time  his  relations 
with  Mr.  Morris  were  strained.  The  state  of  his 
health,  moreover,  cut  him  off  from  his  friends, 
although  he  continued  to  paint  actively  on  laige 
canvases.  In  1877  he  had  a  fresh  and  severe 
attack  of  illness,  after  which  his  output  of  work 
became  less,  and  with  a  few  notable  exceptions 
inferior  in  quali^  He  was  still  able  to  ttke 
refuge  in  poetry,  however,  and  produced  materitl 
enough  for  a  second  volume,  '  Poems  and  Ballads,* 
the  reception  of  which  was  unecjuivocal.  Finally, 
in  1881,  ne  was  seized  with  partial  paralysis  of  the 
limbs,  and  was  removed  to  a  cottage  at  Birchington- 
on-Sea,  where  he  died  on  April  10, 1882.  During 
the  clouded  years  of  his  later  life  a  devoted  band 
of  friends  watched  over  him,  amongst  whom  may 
be  mentioned  his  brother,  Mr.  Theodore  Watts 
(now  Mr.  Watts-Dunton),  Ford  Madox  Brown, 
and  William  Bell  Scott  To  sum  up  Rossetti's 
qualities  as  an  artist  would  be  too  long  a  matter. 
His  chief  distinguishing  characteristic  was  a 
medieval  cast  of  thoug^ht  which  derived  alike  from 
his  nationality  and  his  reading.  Of  robust  and 
almost  brutal  frankness,  so  far  as  the  externals  of 
life  were  concerned,  he  lived  an  inner  life  of 
mjrstical,  many-coloured  romance.  It  was  no 
straining  after  effect  that  led  him  to  his  choice  of 
subjects.  They  came  naturally  as  the  fruit  of  his 
ideas.  Many  who  tried  to  follow  him  have 
acquired  this  tone  of  thought  artificially,  or  without 
full  perception,  and  have  failed  in  consequenoe. 
For  this  reason  there  is  no  real  Rossetti  Hchool, 
such  as  most  original  painters  leave  behind  them. 
Those  who  came  genuinely  under  his  infiuenoe 
had  to  apply  it  in  different  lines  of  their  own. 

TTof^  .'—Rossetti  painted  two  pictures,  and 
two  only,  in  oil  during  his  pre-Raphaelite  days. 
These  were  *The  Girlhood  of  Mary  Virgin'  (1849) 
and  '  Ecce  Ancilla  Domini '  (1860),  the  latter  of 
which  is  now  in  the  Tate  Gallery.  Both  were 
attempts  to  realize,  by  simple  syinbolic  imagery, 
the  inner  mystical  life  of  the  Virgin;  but  the 
outcry  against  pre-Raphaelite  won,  in  which 
the  *  Ecce  Ancilla '  specially  shared,  deterred  him 
from  further  efforts  in  this  direction,  and  for 
several  years  his  output  consisted  of  pen-and-ink 
drawings  or  small,  brilliantiy-coloiued  water- 
colours,  mostiy  from  romantic  subjects  and  from 
Browninff's  poems.  Of  these  the  most  memorable 
were:  *The  Laboratory' (1849); '  Borgia,' a  picture 
of  two  children  dancing  before  the  famous  Lucrezia; 
'  Beatrice  denying  her  salutation  at  the  Wedding 
Feast,'  and  'How  they  met  Themselves,'  from 
the  legend  of  the  Doppelgninger  (1850);  'Giotto 
painting  Dante'  and  'The  lieeting' of  Dismte  and 
Beatrice'  (1861) ;  'King  Artiiur's  Tomb'  (1864); 
'  The  Annunciation '  and '  Dante's  Vision  of  Rachel ' 
(1856)  ;  '  Fra  Pace'  and  'Dante's  Dream,'  a  small 
and  very  poetical  version  of  the  later  large  picture 
(1866) ;  'The  Blue  Closet,'  'The  Wedding  of  St 
George*  and  '  A  Christmas  Carol  ' (1867) ;  ' Maiy 
in  the  House  of  St.  John,'  'Before  the  Battle,'  and 
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'My  Lady  Greenskeves*  (1858);  'Boni&zio's 
MiBtress/  *Dr.  Johnson  at  the  Mitre,'  'Lucrezia 
Borgia  poiBoning  her  Hushand'  (1859) ;  'Roman 
de  la  Rose,'  '  Monna  Pomona,'  and  '  The  Madness 
of  OpheUa'  (1864);  and  'The  Merciless  Lady' 
(1865).      His    pen-and-ink    drawings    included 

*  Genevieve/   a   sketch   from   Coleridge  (1848) ; 

*  Tanrello's  First  Sight  of  Fortune,'  from  iBrowning's 
'  Sordello,* '  Dante  drawiDg  the  Angel,'  and  the  l^t 
design  for  the  diptych  of  '  II  Saluto  di  Beatrice ' 
a849);  'Hestema  Rosa'  (1853);  'Hamlet  and 
Ophelia,'  and  one  of  the  finest  of  all  his  works, 
'Mary  Magdalene  at  the  Door  of  Simon  the 
Pharisee'  (1858).  Amongst  his  earlier  woik  should 
also  be  included  the  drawings  for  woodcuts  to 
illustrate  Moxon's  'Tennyson'  (1857),  the  de- 
signs for  Allingham's '  Elfen  Mere,'  (1855),  and  for 
Christina  Rossetti's  'Goblin  Market'  (1861).  Of 
chalk  drawings  and  studies,  first  from  Miss  Siddal 
and  later  frt>m  Mrs.  Morris,  a  very  great  number 
exist;  and  throughout  his  career  Rossetti  made 
finished  chalk  drawings  for  his  pictures  which  are 
highly  prized.  His  early  recora  in  oil  painting  is 
small.  In  1853,  after  a  failure  with  a  large  com- 
position from  Browning's  '  Pippa  Passes,'  he  began 
the  important  picture  of  '  Found,'  representing  a 
countryman  taking  a  calf  to  market,  and  recogniz- 
ing in  a  fainting  woman  of  the  streets  his  former 
love.  This  picture  occupied  Rossetti  at  intervals 
to  the  end  of  his  life,  and  was  commissioned  succes- 
sively by  many  patrons,  but  never  reached  Com- 
pletion.   After  his  death  Sir  Edward  Bume-Jones 

ut  some  finishing  touches  to  it,  and  it  was  sold, 
nt  changed  hands  later  and  is  now  in  America. 
In  1860  Rossetti  completed  a  triptych  in  oil  for 
Llandaff  Cathedral,  the  subject  bemg  the  Nativity 
of  Christy  with  figures  of  King  David  on  either 
side.  In  1861  and  1862  he  painted  some  unim- 
portant oil  pictures,  and  in  1863  he  began  the 
series  of  his  greater  works  with  'Beata  Beatrix,' 
now  in  the  National  Collection.  This  was  followed 
in  1864  by  '  Lady  LiUth '  (since  altered  and  much 
impaired)  and  'Venus  Verticordia' ;  by  'The 
Blue  Bower'  (1865);  'The  Beloved'  (from  The 
Song  of  Solomon),  'Monna  Vanna,'  and  'Sibylla 
Palmif  era '  (the  most  perfect  trio  of  his  works,  and 
jointly  and  severally  his  highest  attainment  in 
paintmg),  all  finished  or  delivered  in  1866 ;  '  A 
Christmas  Carol,'  'Monna  Rosa,'  and  'The  Loving 
Cup'  (1867);  the  prtrait  of  Mrs.  Morris,  lent  to 
the  Tate  Gkllery  (1868) ;  '  Mariana,'  a  companion 
portrait  to  the  last,  but  made  into  a  picture  by  the 
addition  of  a  singing  page  (1870);  'Pandora' 
(1871);  'Veronica  Veronese'  and  'Proserpine* 
(1872);  'La  Ghirlandata'  (1873);  'The  Roman 
Widow,' '  The  Blessed  Damozel,'  and  '  Marigolds' 
(1874);  <La  Bella  Mano'  (1875);  'Mnemosyne' 
(1876);  'Astarte  Syriaca'  and  'The  Sea-Spell' 
(1877);  'Fiammetta'  (1878);  'La  Donna  Delia 
Finestra'  (1879);  'The  Day-Dream'  and  some 
unfinished  pictures  (1880);  'Dante's  Dream.'  in 
the  Liverpool  Corporation  Art  Gallery  (completed 
1881). 

In  addition  to  these,  mention  might  be  made  of 
the  large  number  of  replicas  produced  of  some  of 
the  more  important  or  popular  pictures,  such  as 
'  Lilith,' '  Proserpine,'  'The  Loving  Cup,' '  Dante's 
Dream,' '  Venus  Verticordia,'  '  Beata  Beatrix/  and 
'The  Blessed  Damozel.'  A  subject  not  given  in 
the  above  list,  '  Joan  of  Arc,'  was  also  repeated 
more  than  once.  Some  of  these  replicas  are  in 
themselves  important  works,  but  many  are  the 


reverse,  and  bear  onmistakable  signs  of  an  as- 
sistant's hand.  It  was  Rossetti's  habit,  eflpecially 
early  in  life,  to  repeat  his  subject  in  more  than  one 
medium ;  thus  of  the  pen-and-ink  design  '  Dante 
painting  the  Angel'  a  later  water-colour  version 
exists,  which  is  in  the  Taylorian  Museum  at  Oxford. 
The  ' Saluto  di  Beatrice'  subject,  a  pair  of  designs 
representing  Dante  meeting  Beatrice  in  Florence 
and  in  Paradise,  was  repeated  in  water-colonr,  and 
also  in  oil  on  the  doors  of  a  cabinet  made  for  Mr. 
William  Morris's  house  at  Upton.  For  the  Morris 
firm  Rossetti  designed  several  stained-glass 
windows,  which  may  be  seen  at  St  Martin's 
Church,  Scarborough,  and  elsewhere.  He  also 
desired  some  of  the  panels  for  the  'Seddon 
Cabmet'  His  portraits  m  oil,  water-colour,  and 
crayon,  would  furnish  in  themselves  a  formidable 
list,  and  include,  besides  the  members  of  his 
family,  Robert  Browning  (1855),  Algernon  C. 
Swinburne  and  John  Ruskin  (1861).  Miss  Herbert 
(1863),  Mrs.  Vernon  Lnshington  (1865),  F.  B£adox 
Brown  (1867),  Mr.  and  Mrs.  Sdllman  (1869-70), 
the  Misses  Morris  (1871),  and  Mr.  Watts-Donton 
(1874).  Of  studies  which  never  reached  the  stage 
of  pictures,  but  remain  either  in  pen-and-ink  or 
crayon,  may  be  mentioned :  '  The  boat  of  Love, 
a  grisaille  now  in  the  Birmingham  Corporation 
Gallery;  'Cassandra  warning  Hector' ;  'Silence  ; 
'Michael  ScoU's  Wooine';  'The  Death  of  Lady 
Macbeth';  ' Aspecta  Medusa ':  ' Madonna  Pietra' 
(from  Dante) ;  '  The  Sphinx '  (finished  in  pencil) ; 
'Domina  Scaligera';  and  'Gretchen,  or  Risen  at 
Dawn.' 

The  dispersal  of  Rossetti's  pictures  since  the 
sales  of  the  great  collections  formed  by  Mr.  F.  J. 
Leyland  and  Mr.  William  Graham,  not  to  mention 
othersy  and  their  frequent  appearance  singly  in 
auction-rooms,  makes  the  compilation  of  a  list  with 
owners'  names  attached  specially  difficult.  A 
large  number  have  come  into  the  possession  of 
Mr.  Charles  Fairfax  Murray,  and  may  eventually 
find  a  home  in  the  Birmingham  Corporation  Art 
GaUery,  to  which  one  section,  the  black-and-white 
drawings,  have  already  been  consigned.  The 
chronological  list  attached  to  the  present  writer's 
'  Dante  Gabriel  Rossetti,  A  Memorial  of  his  Art 
and  Life'  (George  Bell  &  Sons,  1899),  was  prac- 
tically correct  at  the  time  it  was  compiled,  and  in 
the  main  is  probably  still  so.  The  following 
selection,  at  any  rate,  may  be  accepted  as  accurate : 

The  Girlhood  of  Mary  Virgin  (oil).    Lady  Jekyll. 

Beoe  Andlla  Domini  (oil),    Tate  Gallery. 

Taorello's  First  Sight  of  Fortune  (penHnd^nk).    F.  G. 

Stephens. 
Hestema  Boaa  (jHn-and-ifik),    Fv  G.  Stephens. 
Dante  drawing  the  Ansel  (pen-oMd^^nk).    C.  F.  Moray 

(ient  to  BirwUnaham). 
The  Laboratory  (water-eolour).    0.  F.  Mozrvr. 
Dante  drawing  the  Angel  (water-coUmr),    Taylorian 

Mnaetim. 
Boisia  (wUer^coUmr).    L.  Haoon  (?). 
''^t,**  said  Kate  the  Queen  (oU).     C.  B.  Spring 

Bice. 
(Hotto  painting  Dante  (water-coltmr).    Sir  John  Aiid, 

M  P 
ArthoPa  Tomb  (water-colour),    S.  Pepys  CoekefelL 
The  Annunciation  (wafr^oloitT),    Mrs.  Boyoe. 
Rachel  and  Leah  (wattr-coUntr),    Beresford  Heaton. 
Dante's  Dream  (water-coUmr).    Beresfbcd  Heaton. 
Fra  Pace  (water-coUmr),    Lady  Jekyll. 
The  Chapel  before  the   lists  (vmter^oUmr),    Mrs. 

Geofgefiae. 
The   Time  of  Seven  Towers  (wcUr<oltmr),    Mn. 

George  Bae. 
The  Blue  Closet  (waUr-coloitr),    Mrs.  Geofge  Bae. 
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The  Wedding  of  Sfc.   Geoige   (wattf^eolowr).   Mn. 

George  Rae. 
A  Chrictmas  CmoI  (waUr^x>lour).    C.  F.  Uam%, 
Hunlet  and  OpheUa  {wttfr-coUmr),    O.  F.  MmraT 

{amtioBirmuigkam).  ' 

Before  the  Battle  (uNrfeTHM^our).  FM.  Charles  Norton. 

Bocca  Badata  (0tQ.    O.F.  Mnrr^. 

Salutation  of  Beatrice  {ptnuU).    F.  J.  Tennanl 

Bonifacio's  Mistress  (wattr^dowr),    C.  F.  MurraT. 

Dr.  Johnsonat  the  Mitre  (water^olour).  G  P.  Mnrraj. 

Laoreoa  Boigia  (wafr-eolimr),    Mrs.  Qeorge  Rae. 

The  Seed  oiI>md(ihriptyeh;oa),  Llandaff  Cathedral. 

Ftelo  and  Franoesoa  (wattr-eolour).    W.  B.  MoiS. 

Cassandra  (penHmdHnk).    CoL  Gmnm. 

Beata  Beatnx  (otQ.    Tate  Gallery. 

Fazio's  Ifistress  (m/).    Mrs.  Ctoorge  Bae. 

Foond  (oil).    S.  Bancroft,  jmir. 

Lady  Lilith  {ml).    8.  BanoroftL  jonr. 

Venus  Verticordia  (otf).    (?). 

Yenns  Yertioordia  (water-colour).    Mrs.  George  Bae. 

The  Bloe  Bower  (oU).    Bxors.  of  J.  Dyson  Perrin. 

The  Merciless  Lady  Owater-colowr).    O.  F.  Murray. 

The  Beloved  (otT)*    Mrs.  George  Bae. 

Monna  Yanna  (oil).    Mrs.  Gi»rage  Bae. 

SiMla  Palmifera  (otT).    Mrs.  George  Bae. 

A  Christmas  Carol  (oil).    Mrs.  George  Bae. 

The  Loving  Cap  (oil).    Mrs.  Ismay. 

Betura  of  TibnUiis  to  Delia  (water^olottr).    C.  F. 

Murray. 
Mariana  (oil).    F.  W.  Boxton. 
Pandora  (oil).    Cbas.  Butler. 
Proserpine  (oO).    Chas.  Butler. 
Fiammetta  (oil).    Chas.  Butler. 
The  Bower  Meadow  (oil),    William  Donlop  (P). 
-  'Yeronioa  Veronese  (oil).    W.  Imrie. 
The  Bcnnan  Widow  (oil).    T.  BrocUehank. 
Marigolds  (oil).    Lord  I>aTey. 
La  Bella  Mano  (oil).    Sir  Cuthbert  Qoilter. 
The  Sphinx  (pmeil).    C.  F.  Murray. 
Astar^B  ^riaca  (mQ-    Manchester  Corporation. 
The  Sea-Snell  (<iS).    (P).  *^ 

La  Donna  Delia  Fmestra  (oU).    W.  B.  Moss. 
The  Blessed  Damocel  (oil).    Bzors.  of  J.  D.  Perrin. 
Dante's  Dream  (oU).   livecpool  Coloration. 
Dante's  Dream  (oiL  gmallir).    W.  Imrie. 
The   Day-Dream  (oil).     looides    OoUeotioo,    South 

Kensington. 
LaPia(9tO.    BoasellBea.  HiCilL 

fiOSSBTTI,  Giovanni  Paolo,  painter,  a  native 
of  Yolterra,  floorisbed  about  the  year  1568.  He 
was  a  nephew  of  Daniele  Bicciarelli.  called  di 
Yolterra,  under  whom  be  studied  at  Rome,  and 
is  said  to  bave  painted  history  with  considerable 
success.  After  the  deatb  of  his  uncle  be  left 
Rome,  and  returned  to  Yolterra,  wbere  be  executed 
some  altar-pieces  for  the  churches,  of  which  one 
of  the  most  esteemed  was  a  'Descent  from  the 
Gross,'  in  S.  Dalmazio.  He  is  said  to  bave  been 
still  alive  in  1600. 

ROSSETTI,  Lucy  Madox.  This  clever  painter 
was  the  only  daughter  of  Ford  Madox  Brown  by 
his  first  wife,  and  was  bom  in  1843.  She  was  in- 
structed in  art  by  her  father,  and  exhibited  several 
pictures,  notably  'Apr^  le  Bal'  (1870),  *  Romeo 
and  Juliet  in  the  Vault  *  (187n,  *  The  Paw  Gerald- 
ine'  (1872X  *  Ferdinand  and  Miranda  playing 
Chess '  (1872),  and  •  Margaret  Roper  receiving  the 
head  of  her  father'  (1875).  She  married  Mr.  W. 
M.  Rossetti  in  1874,  and  died  in  the  Riviera  in 
1894.  She  was  a  very  talented  artist,  inheriting 
much  of  her  father's  great  genius.  She  was  also 
distinguished  in  literature,  and  her  essays  and 
poems  are  of  remarkable  merit 

ROSSI  ^or  Rosso),  Antonio,  the  elder,  painter, 
bom  at  Zoldo  in  Cadore,  in  the  second  part  of  ijie 
16th  century.  He  is  said  by  Lanzi  to  liave  been 
the  first  master  of  his  great  compatriot  Titian,  and  | 
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painted  numerous  works  in  tempera,  in  an  aiohaio 
and  angular  style.  His  period  of  greatest  aotivitj 
extends  from  1472  to  lo07.  Numerous  works  of 
his  now  lost  or  obliterated  are  mentioned  in 
ancient  records.  Of  those  still  extant  there  are : 
Altar-piece  in  the  churoh  of  San  Lorenxo,  at  Belva  in 

Cadore ;  painted  in  1472,  and  signed  Antojwu  Bmbtm 

de  Oadmbrio  piiunt. 
Fnaeo  of  Ohriat  and  the  Twelve  Apostles,  in  the  churoh 

of  San  SilTCstro  snlla  Costa, near  SerraTalle;  signed 

Anto  Bow  de  Cadore. 
Altar-piece  (St.  Martm  sharing  his  Cloak)  in  the  church 

of^diCadoie.    (14827 
Virgin  and  Child  with  8S.  Bartholomew  and  Sylvester, 

formerly  in  the  church  of  Nabid,  now  in  the  posaoe 

sion  of  signor  Bighetti  of  Venice.    This  last  pictore 

is  signed  Antoniue  Zaudamu  (Antonio  of  Zoldo). 
Altar-piece  lately  in  the  possession  of  Signora  Lando- 

nelli,at  Venice ;  signed  and  dated  1494. 
Virgin  with  Saints ;  signed  and  dated  14M.    Formerly 

in  the  church  of  libui,  near  Bellnno. 
Virgin  with  St  Sebastian  and  a  Bishop;  signed ;  Foosaao, 

near  Feltre. 
See  Orou)^  and  Oavalcaselle, '  Ptdntnig  in  N.  Italy,'  voL 

ii.  pp.  172-S. 

BOSSI,  Andbsa,  an  Italian  engraver,  bom  about 
1726.  There  are  several  heads  of  popes  engraved 
by  him,  and  subjects  after  Carracci,  No velli,  Fressm, 
and  oUiers.  He  died  in  1790.  The  following 
prints  may  be  named : 

Ptttraits  of  Joeeph  XL  and  the  Archduke  Leopold; 

after  Fompeo  BaUani, 
ABustof  the  Virgin;  i^fUr  Carlo  Dolei. 
St.  Margaret  of  Cortona  kneeling  before  a  Crooiilz; 

tfier  Fiitro  da  CorUma. 

BOSSL  Aqnolo,  a  Genoese  painter,  bom  in 
1694.  He  was  a  priest,  and  the  best-known  pupil 
of  Domenico  ParodL  In  style  he  was  a  disciple 
of  Maratti,  but  he  also  treat^  humorous  subjects 
with  success.    He  died  in  1756. 

ROSSL  Anisllo,  painter,  bom  at  Naples  about 
1660.  He  was  one  of  the  favourite  scholars  of 
Luca  Giordano,  and,  with  Matteo  Pacelli,  accom- 
panied his  master  to  Spain,  and  remained  with 
him  as  his  assistant  during  bis  long  sojourn  at 
the  court  of  Charles  IL  and  Fhilip  V.  His  services 
were  rewarded  by  a  handsome  pension,  and  return- 
ing to  Italy  with  his  master  in  1702,  he  settled  at 
Venice,  where  he  lived  in  ease  and  independence 
till  his  death  in  1719. 

ROSSI,  AlNTONIO,  bom  at  Bologna  in  1697  (1700), 
was  educated  in  the  school  of  (Stvaliere  Mux)  An- 
tonio Franceschini,  of  whom  he  was  a  favourite 
disciple,  and  who  recommended  him,  in  prelerenoe 
to  bis  other  pupils,  to  execute  the  commissions  he 
himself  was  incapable  of  undertaking.  Of  the 
numerous  pictures  he  painted  for  the  public  edifices 
at  Bologna,  bis  '  Martyrdom  of  S.  Andrea,'  in  the 
church  of  S.  Domenico,  is  perhaps  the  beet.  He 
was  much  employed  in  paintmg  figures  in  the  archi- 
tectural views  of  Orlandi  and  F.  BrizzL  He  died 
in  1760  or  1753. 

ROSSI,  Bbbnardino  ds.    See  Dsi  Rossl 

ROSSI,  Oa&lantonio,  a  MUanese  painter,  bora 
about  1581.  He  painted  a  'San  Siro'  for  the 
cathedral  of  Pavia,  in  the  manner  of  the  Prooao- 
cini,  and  is  said  to  have  been  the  master  of  Carlo 
Sacchi.    He  died  in  1648. 

ROSSI,  Enba,  a  Boloffnese  painter  of  the  17& 
century^  mentioned  by  Malvasia  as  a  pupil  of  the 
Carracci,  and  an  artist  of  some  merit  He  painted 
numerous  works  for  the  churches  of  Bologna  and 
its  neighbourhood. 

ROSSL  Fbanobsoo  del    See  Dbi  Bossl 
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ROSSI,  Giovanni  Battista,  an  engraver,  to 
whom  is  attributed  a  set  of  perspective  views  of 
Rome,  published  in  1640. 

ROSSI,  Giovanni  Battista,  painter,  a  native  of 
Rovigo,  bom  about  1627.  He  was  a  pupil  of  Dario 
Varotari,  and  practised  for  a  time  at  Padua,  where 
he  painted  a  picture  for  the  church  of  San  Glemente. 
He  settled  later  at  Yenice,  where  he  was  still 
living  id  1680. 

ROSSI,  Giovanni  Battista,  called  II  Gobbino, 

ithe  little  hunchback,)  a  Veronese  painter  of  the 
7th  century.  He  was  one  of  the  best  known  of 
the  disciples  of  Alessandro  Turchi,  and  practised 
with  credit  for  many  years  at  Verona. 

RO^I,  GiBOLAMO,  called  db  Rubsis  TWt  eldbb, 
bom  at  Rome  about  the  year  1630,  was  brous^t 
up  at  Bologna,  under  Simone  Cantarini  His 
instinct  led  Um  more  to  engraving  than  painting, 
and  he  has  left  several  plates  after  Bolognese 
painters,  which  possess  considerable  merit ;  among 
them  are  the  following : 

The  Portrait  of  Pope  Pius  V. ;  aftgr  Seipiome  Qfutano, 

Two  OapidB  pUyiof ;  after  Gvereino, 

The  Virgin  and  Child,  with  St.  Jeromo  and  St.  Frandi ; 

afUr  LotUmco   Carraeei,  inaoribed,  Hienmitmu  de 

itdmspietor,  ddineavity  ineidit, 
S.  Carlo  Borromeo  kneeling  before  a  Cmoifiz ;  after 

AfL  Carraeei, 
A  half-length  figure  of  the  Virgin. 
St.  John  the  Baptist;  «^ft$r  Owido. 
Two  COdldren  ;  t^fttr  th$  $am$, 

ROSSI,  GiBOLAMO,  called  db  Rttbbib  the  toungbb, 
son  of  Girolamo  Rossi,  was  bom  at  Rome  about  the 
year  1680,  and  chiefly  resided  in  his  native  city, 
where  he  engraved  a  variety  of  plates  after  the 
Italian  painters.  He  also  executed  several  portraits 
of  the  cardinals  of  his  time,  for  a  series  which  was 
afterwards  continued  byPazzi  and  others.^  They 
are  feebly  engraved.  We  have  also  by  him  the 
following  prints : 

The  Virgin  and  Infant  Jesos ;  after  Carreggio, 
The  Martyrdom  of  St.  Agapita ;  after  Qio.  Odaxti, 

Nagler  gives  a  list  of  twenty-one  prints  by  the 
younger  Rossi,  amonfi^  which  he  enumerates  those 
of  Pope  Pius  v.,  and  of  S.  Carlo  Borromeo  kneel- 
ing, attributed  above  to  his  father.  According  to 
Zam,  he  was  at  work  as  late  as  1749,  but  none  of 
the  dates  quoted  by  Nagler  come  near  to  tiiat 
period. 

ROSSI,  GiuSBPPB,  engraver  and  draughtsman. 
He  practised  at  Florence  in  the  first  half  of  the 
19th  century,  and  his  drawings  and  engravings, 
particularly  some  of  the  '  Campo  Santo '  at  Pisa, 
show  considerable  talent,  but  his  promise  was  out 
short  by  his  death  in  1848,  while  still  a  young  man. 

ROSSI,  Lobbnzo,  an  Italian  painter  of  the  Floren- 
tine school,  a  pupil  of  Pier  Dandim.  He  imitated 
the  manner  of  the  Flemish  artist,  Lieven  Mehus, 
and  painted  small  pictures  of  much  delicacy  and 
elegance.    He  died  in  1702. 

ROSSI,  LoBKTTO  d'Ugolino,  painter.  Of  this 
artist  nothing  is  known,  but  a  'Crucifixion'  at 
Berlin  bears  the  following  inscription :  *'  Quests 
tavola  sefatte  fare  per  Loretto  d'Ugolino  de  Rossi 
la  quale  a  fatteta  fare  beltrame  distoldo  de  Rossi, 
1476." 

ROSSI,  Muzio,  painter,  was  bom  at  Naples  in 
1626,  and  was  for  some  time  the  disciple  of  Massimo 
StanzionL  From  the  school  of  that  master  he  went 
to  Bologna,  where  he  frequented  the  academy  pf 
Guide,  and  at  the  age  of  eighteen  was  sufficiently 
advanced  to  compete  with  me  ablest  artists  df  his 


time.  An  altar-piece  for  the  Certosa,  a '  Nativity,* 
was  considered  a  marvel  of  precocity.  On  his 
return  to  Naples,  he  was  eng^ed  to  paint  the 
tribune  of  S.  Pietro  in  Majella,  which  he  had  not 
entirely  finished  when  his  career  was  cut  short  by 
his  death,  in  1651,  at  the  age  of  25. 

ROSSI,  NioooLd  Mabia,  painter,  was  bom  about 
1645,  at  Naples.  He  was  a  pupil  of  Luca  Giordano, 
and  a  successful  imitator  of  his  style.  In  some 
of  his  more  important  works  his  master  furnished 
him  with  designs,  for  the  paintings  in  the  Chapel 
Royal  at  Naples,  for  instance.  He  was  much 
esteemed  for  his  life-like  rendering  of  animals. 
He  died  in  1700. 

ROSSI,  Pasqualb,  called  Pasqualino,  bom  at 
Vicenza  in  1641.  Without  the  instruction  of  a 
master,  he  is  said  to  have  reached  a  respectable  rank 
as  an  historical  painter  by  studying  and  copying 
the  best  works  of  the  Venetian  and  Koman  schools. 
Of  his  pictures  in  the  churches  at  Rome,  the  best 
are :  '  Christ  praying  in  the  Garden,*  in  S.  Carlo  al 
Corso ;  and  the  *  Baptism  of  Christ,'  in  S.  Maria  del 
Popolo.  In  the  church  of  the  Silvestrini,  at  Fabri- 
ano,  there  is  a  *  Madonna '  by  him ;  but  perhaps 
his  best  production  is  an  altar-piece  in  the  cathedral 
at  Matehca,  representing  St  Gregory  interceding 
for  the  souls  in  Purgatory.  He  also  painted  gallant 
assemblies,  musical  parties,  &c.  He  died  in  1700. 
His  death  has  been  put  as  late  as  1725. 

ROSSIy  Pbopbbtia,  a  lady  of  Bologna,  best 
known  as  a  sculptor  and  carver,  but  who  also 
engraved  upon  copper,  and  learnt  drawing  and 
design  from  Marc  Antonio.  She  is  said  to  have 
been  remarkable  for  her  beauty,  virtues,  and  talents, 
and  to  have  died  at  an  early  i^e  in  1530,  in  conse- 
quence of  unrequited  love.  Her  last  work  was  a 
bas-relief  of  Joseph  and  Potiphar's  wife  1 

ROSSIGNOLI,  Jaoopo,  painter,  a  native  of  Leg- 
horn, who,  towards  the  close  of  the  16th  centuiy, 
settled  in  Piedmont,  and  was  appointed  painter  to 
the  Court  of  Savov.  He  was  a  contemponuy  of 
Ardente  and  Giorgio  Soleri,and  a  successful  imitator 
of  the  st]^le  of  Perino  del  Vaga,  in  his  painting  of 
grotUschu  He  died  probably  in  1604,  for  a  Latin 
epitaph  on  his  tomb  at  San  Tommaso  in  Turin 
bears  that  date. 

ROSSIGNON,  LoiJiB  Josbph  Toussaint,  historical 
painter  and  portraitist  in  pastel,  was  bom  at 
Avesnes,  on  the  last  day  of  1781.  He  was  a  pupil 
of  Vincent  and  of  the  Ecole  des  Beaux  Arts. 
Among  his  works  we  may  mention : 

The  Siege  of  Missolonghi 
Zenobia  greeted  by  BhepberdB. 
Death  of  General  tbwmski. 

He  sent  his  last  picture  to  the  Salon  in  1850. 

ROSSITER,  Thomas,  was  bom  in  1818,  at  New 
Haven,  Connecticut,  where  he  made  his  first  art 
studies,  and  where,  in  1838,  he  began  his  career  as 
a  portrait  painter.  Two  years  later  he  came  to 
Europe,  visiting  London,  Paris,  and  Rome,  where 
he  lived  for  five  years.  On  his  retum  to  New  York 
in  1846,  he  became  known  chiefly  as  a  painter  of 
historioal  and  Scriptural  subjects,  and  in  1849  he 
was  elected  Member  of  the  National  Academy,  his 
Assooiateship  dating  from  1840.  After  a  second 
European  sojourn,  he  settled  at  Coldspring,  on  ^e 
Hudson,  in  1860.  He  died  during  a  visit  to  Rome, 
in  1871.  Some  of  his  works  have  been  engraved. 
They  are  carefully  and  conscientiously  execoted, 
but  are  deficient  in  life  and  animation.  Among  tike 
best  known  are : 

285 


Digitized  by 


Google 


A  BIOGRAPHICAL  DIGTIONABY  OF 


ThB  LmI  Hoon  of  Tmso. 

Oa|itiTe  Jews  in  BabTlon. 

The  Wise  and  Fooliih  Yirgmi. 

The  Anenmon. 

WMhington  in  hit  Library. 

Wftihiogton's  First  Cabinet. 

The  Prince  of  Wales  at  Wasfaingtcm's  Tomb. 

R0S8LER,  JoHANH  E:abl.    See  R06LEB. 

ROSSMAESSLER,  Johakn  August,  wm  bom  at 
Leipsic  in  1762,  and  was  instracted  in  design  by 
Frederick  Oeser.  He  engraved  a  great  variety  of 
vignettes  and  other  plates  for  books,  and  also  a 
few  views  in  the  environs  of  Leipsic.  He  died  at 
Leipsic  in  1783. 

ROSSMAESSLER,  Johakn  Fbiedrich,  an  en- 
graver, bom  at  Leipsic  in  1776,  engraved  plates 
for  Sit  Walter  Scott's  novels  after  Westall  and 
Leslie,  and  also  plates  for  Bnlwer  L3rtton's  *  PUgrims 
of  the  Rhine.'     He  died  at  Leipsic  in  1868. 

ROSSO,  Aktonio.    See  Rossi. 

ROSSO,  II  (MaItbs  Roux).    See  Dbi  Rossi. 

ROSSUM,  J.  VAN,  was  a  Dntch  painter  of  the  17th 
century.  He  worked  in  the  style  of  Metsn.  There 
is  a  picture  by  him  in  the  gallery  at  Vienna  of 
an  old  gentleman  walking  in  a  park.  In  1664  he 
painted  a  portrait  of  the  priest,  J.  A.  Hasinga, 
which  was  eneraved  by  MathanL 

ROSWORlC 1  a  painter,  of  whom  scarcely 

anything  is  known.  He  was  in  England  about 
the  year  1665,  and  copied  some  of  Sir  Peter  Lely's 
pictures  in  small. 

ROTA,  Mabtin,  an  eminent  engraver,  bom  at 
Sebenico,  in  Dalmatia,  about  the  year  1640,  but  who 
chiefly  resided  at  Rome  and  Venice.  By  whom  he 
was  instracted  in  the  art  of  engraving  is  not  ascer- 
tained. His  plates  are  executed  entirely  with  the 
graver,  and  though  not  very  highlv  finished,  they 
are  wrought  in  a  neat,  clear  style.  His  print 
after  Michelangelo's  *  Last  Judgment '  is  con- 
sidered his  masterpiece.  This  &ie  print,  which  is 
inscribed  MarHntu  Rota,  1669,  has  been  copied 
b^  Leonard  Qaulder,  but  his  version  may  easily  be 
distinguished  from  the  original,  not  only  by  its 
inferiority,  but  by  the  fact  that  the  h^  in  tiie 
portrait  of  M.  Angelo  in  a  small  oval  at  the  top,  is 
tumed  towards  his  right  shoulder  in  the  origmal, 
while  in  the  copy  it  is  towards  the  left.  There  is 
another  copy  by  J.  Wieriz.  Rota  engraved  some 
plates  from  his  own  designs.  He  usually  signed 
bis  plates  with  his  name,  but  sometimes  marked 
them  with  a  monogram,  consiBting  of  an  M.  and 

a  wheel  (roU)  by  the  side  of  it,  M.^^  •     The 

following  are  his  principal  plates : 

POBTRAira. 

Maximilian  n.,  Bom.  Imper.    1675. 

The  Bmperor  Radolph  II.    1503 ;  with  the  cipher. 

Ferdinand  I.  in  the  costume  of  hia  time.    1575. 

Henry  IV.,  King  of  Fhmce. 

Albert  a  Lask6. 

SUBJECTS. 

The  Reraneotion ;  dated  1577.     {Fnm  his  0¥m  dmgn,) 
The  same  subject,  differently  treated.    (Fnm  kU  own 

diuign.) 
The  Murder  of  the  Innocents.    (Fnm  kU  own  ditian,) 
The  Last  Judgment ;  dedicated  to  Bndol^  U.    1573. 
Another  print  of  the  Last  Judgment.    This  plate  was 

left  imperfect  at  his  death,  and  was  finished  by 

another  hand.    (From  his  own  dgtign.) 
The  Soooiging  of  Christ.   1568.   (From  kit  own  dmiam) 
The  Martyrdom  of  St.  Peter;  qft^r  TUian. 
Maiy  Magdalene  penitent ;  afitr  thi  sam$, 
Prometheos  chained  to  the  Bock ;  afUr  the  same. 
Christ  appearing  to  St.  Peter  ;a^J2i|^b0aff.    1568. 
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BOTABI,  PiBTBO.    See  Dxi  Botarl 

ROTENBBCK,  Gbobgb  Daniel,  bom  at  Nurem- 
berg in  1645,  was  a  historical  and  portrait  painter 
of  some  merit,  and  also  a  good  draughtsman  and 
modeller.    He  died  about  1706. 

ROTEBMANS.    See  Bodbbmont. 

BOTEBMUND,  Julius  Wilhblm  Louis,  a  Ger- 
man historical  painter,  bom  at  Hanover  in  1826. 
He  studied  under  Bendemann,  who  at  his  earlj 
death — he  died  at  Salzbrunn,  Silesia,  in  1859— 
finished  his  last  woric,  'The  Dead  CSuvt,'  which  is 
now  in  the  Dresden  Galleiy. 

BOTH,  Pbtbb,  painter,  practised  at  Cologne, 
where  he  became  well  known  as  a  skilful  restorer 
of  old  pictures,  and  also  as  a  portrait  painter  of 
some  merit    He  died  in  1866. 

BOTH,  WiLLL^M,  an  English  portrait  and 
miniature  painter,  in  the  second  hau  of  the  18th 
oentuiy.  He  exhibited  at  the  Incorporated  Society 
in  1768,  and  for  some  time  after  practised  at 
Beadiuff; 

BOTHBABT,  Fbbdihand,  German  painter ;  bom 
October  8,  1823,  at  Both-am-Sand ;  befi^an  his  art 
studies  at  Stuttgart  and  Munich  *  won  me  Wagner 
Italian-traTel  scholarship,  and  suDsequenUy  setUed 
at  Munich,  being  for  a  time  Curator  of  the  Museum 
of  Prints  and  Engravings  there.  He  painted  genre 
pictures  and  many  water-ookmrs,  besides  illustrat- 
mg  works  by  Schiller  and  HebeL  He  died  at 
Munich,  Febmary  1,  1899. 

BOTHEBMEL,  Pbtbb  F.,  American  painter; 
bora  July  18,  1817,  at  Luceme  (Pa.,  U.aA.). 
From  1847  to  1855  was  one  of  the  Directors  oi  the 
Philadelphia  Academy ;  subsequently  travelled  in 
Europe  and  studied  at  Munich ;  painted  historic^ 
scenes  and  illustrations  to  Shakspere's ' KiogLear'; 
was  a  member  of  several  Art  Academies,  file  died 
in  September  1895,  near  Philadelphia^ 

BOTHWELL,  Bichabd.  an  Irish  portrait  and 
subject  painter,  bom  at  Athlone  in  1800.  In  1815 
he  commenced  his  studies  in  the  Dublin  Society's 
school.  He  practised  in  the  Irish  metropolis  for 
a  few  jrears,  and  was  elected  a  member  ci  the 
Hiberman  Academy.  Coming  to  London  be 
assisted  Sir  Thomas  Lawrence,  and  oocaaionalJy 
exhibited  at  the  Boyal  Academjr  firom  1830  on- 
wards. But  success  did  not  wait  upon  him,  ajod 
he  migrated  to  Dublin,  Leamington,  Paris,  and 
finally  to  Bome,  where  he  died  ia^  1868.    Works : 

The  Little  Boamer.    (South  Kensingfton,) 

Noridate  Mendicants.    (The  sams^ 

The  Very  Piotore  of  Idleness.    (The  same.) 

Pertrtit  of  HuskiaBon.     (National  PortraU  GaBetf 

London.) 
Field-Manhal  Lord  Bereif Old.    {The  same.) 


BOTHWELL,  Thomas,  an  obsoore  engraver. 
He  was  bom  in  1742,  and  died  at  Birminirham 
in  1807. 

BOTTENHAMEB,  Thomas,  painter,  practised  in 
Germany  in  the  16th  oentury.  An  artist  df  thu 
name  was  employed  in  connection  wiUi  the  ducal 
stables  at  Munich. 

BOTTENHAMMEB,  Johanh,  bom  at  Munich  in 
1664,  was  instracted  in  the  radunents  of  deogn  by 
an  artist  named  Donauer.  At  an  early  penod  of 
his  life  he  went  to  Bome,  where  it  was  not  long 
before  he  distinguished  himself  by  painting  smsB 
pictures  of  historical  subjects,  which,  thon^  they 
rets^ftned  somewhat  of  the  German  taste,  were  in- 
geniously composed,  and  handled  with  neatness 
and  spint    He  had  acquired  scnne  reputation  by 
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his  easel  pictures,  when  he  was  oommiisiaiied  to 
paint  an  altar-piece  for  one  of  the  churches  at 
Kome,  and  discovered  unexpected  ability.  A 
desire  to  better  his  colour  prompted  lum  te 
visit  Venice,  where  he  particularlj  aevoted  him- 
self to  studying  the  works  of  Tintoretto,  in  the 
Souola  di  8.  Rocco,  and  he  appears  to  have  imitated 
^e  style  of  that  master  with  some  success.  During 
his  stay  at  Venice  he  painted  a  few  pictures  for  the 
churches.  Ferdinand,  Duke  of  Mantua,  employed 
him  in  several  considerable  works.  After  a  resid- 
ence of  many  years  in  Italy  he  returned  to  his 
native  countnr,  and  established  himself  at  Augs- 
burg, where  he  met  with  great  encouragement 
He  was  patronized  by  the  Emperor  Rudolph  XL, 
for  whom  he  painted  a  capital  *  Feast  of  the  Gods.' 
His  cabinet  pictures  are  by  no  means  uncommon. 
The  backgrounds  are  frequently  painted  by  Jan 
Breughel,  and  sometimes  by  Paul  BriU.  He  was 
fond  of  decorating  his  compositions  with  rich  and 
splendid  accessories,  and  of  introducing  nude 
wures.  Rottenhammer  died  at  Augsburg  m  1623. 
Works : 

The  Arts:  Poetry, Miino,Fidnt* 
inff,  and  Arohiteetnre. 

Viigfai  and  Child,  with  Angels 
bnnging  fruit  and  flowers. 

Banquet  of  the  Gods. 

Adoration  of  the  Shepherds. 

Pan  and  Syrinx. 

Judgment  of  Paris.    1006. 

The  Last  Jodgment. 

Diana  and  Aotmm. 

Holy  Family :  in  a  landscape 
by  J.  BrutffM, 

Death  of  Adonis. 

Holy  Family. 

Two '  Banqoets  of  the  Gods.' 

ROTTERMONDT.    8ee  Rodekmoot. 

ROTTMANN,  Fbibdbich,  ijainter  and  draughts- 
man, bom  at  Handschuhsheim,  near  Heidelberg, 
a  sdf-taught  artist,  known  chiefly  by  his  water- 
colour  sketches  of  military  life.  He  became  teacher 
of  drawing  at  the  University,  and  was  commissioned 
to  make  sketches  of  local  scenery  by  the  Duke  (^ 
Nassau.  He  died  in  1817.  By  him  are  the  follow- 
ing pictures,  which  he  also  etched : 

The  Fight  for  the  Neokar  Bridge. 
Battlt^  near  TjiMff^ipfth^hthfiii'T*  ■ 
Stonnlng  of  the  Bridge  at  Heidelberg. 

ROTTMANN,  Earl,  son  of  Friedrioh  Rott- 
mann,  was  bom  at  Handschuhsheim,  near  Heidel- 
berg, in  1797.  He  studied  for  a  short  time  under 
XeUcffv  u^d  fint  brought  himself  into  notice  by 
his  '  Heidelburg  at  Sunset  *  (a  water-colour),  and 
his  *  Castle  Elz.*  In  1822  he  settled  at  Munich, 
and  devoted  himself  to  the  delineation  of  Bavarian 
scenery.  Later  he  spent  much  of  his  time  in 
Italy  and  Greece,  and  the  scenes  of  classic  an- 
tiquity furnished  him  with  many  subjects.  He 
was  appointed  painter  to  the  Bavarian  court,  and 
was  commissioned  by  Louis  L  to  paint  a  series  of 
Greek  landscapes,  twenty-three  in  number,  which 
now  hang  in  a  room  by  themselves,  known  as  the 
*  Rottmann  Saal,'  in  the  New  Pinacothek.  Several 
of  these  were  executed  by  an  encaustic  process. 
He  also  painted  the  arcades  of  the  *  Hofraiten'  at 
Munich  with  a  set  of  twenty-eight  Italian  land- 
scapes in  fresco.  He  died  at  Munich  in  1860. 
llie  foUowing  are  some  of  his  works : 

BerUn.       Ifat,  QaJUry,    The  Amner  Lake. 
Itenkfort    SMaMuu    Beggio  and  Btna.    1829. 


Karlsruhe.         Oallery,  Lsndscape  in  Greece. 

„  „  The  Island  of  Bgina. 

Leipsio.  Museum,  View  of  Cknfu. 

„  „  The Oopais Lake;  twopietnres. 

Mj^cL,  yew Finakothek,  Three  views  in  the  Bavarian 
EQghlands. 

„  „  The  Acropolis  at  Oorinth. 

„  „  The  Island  of  Isehia. 

„  „  Monreale,  near  Palermo. 

„  „  Corfu. 

„  „  Etna  from  Taomuna. 

„  M  The  Grave  of  Archimedes  at 

Syracuse. 

ROTTMANN,  Leopold,  landscape  painter,  bom 
at  Heidelberg  in  1813,  was  a  brother  of  ELarl  Rott- 
mann, and  a  painter  of  some  popularity.  He  was 
patronized  by  King  Max  of  Bavaria.  Many  of  his 
works  are  more  topographical  than  pictoriaL  He 
died  in  1881. 

ROTTMAYR  von  ROSENBRUN,  Johann  Franz 
Michael,  (Rothkster,)  a  painter,  bom  at  Laufen, 
near  Salzburg,  in  1652,  studied  under  Earl  Loth  in 
Venice,  but  afterwards  retumed  to  Salzburg,  where 
he  painted  several  pictures  for  the  churches  in  that 
city.  He  then  went  to  Vienna,  and  became  court- 
pamter  to  the  Emperors  Joseph  I.  and  Charles  VL, 
and  was  made  a  baron.  The  ceiling  of  the  larffe 
haU  in  Pommersfeld  is  his  most  important  work. 
He  died  at  Vienna  in  1780. 

ROUBAUD,  Benjamin,  painter,  was  bom  at 
Roquevaire,  Bouches-du-Rh&e,  in  1811.  He  was 
a  pupil  of  Hersent,  and  was  chiefly  occupied  in 
making  drawings  for  '  L*Dlustration.'  He  died  at 
Algiers  in  1847. 

ROUCHIER,  Mabix  Mabouebitb  Fbanqoisb, 
(n(e  Jaseb,)  a  French  miniature  painter,  was 
bom  at  Nancy  in  1782.  She  was  the  pupil  success- 
ively of  Isal>ey,  Aubry,  and  Reg^ault  She  ex- 
hibited at  the  Salon  regularly  down  to  1844, 
winning  a  medal  in  1835.    She  died  in  1873. 

ROUCHON,   ,  miniaturist,   a    Benedictine 

monk  of  the  16th  centurv,  who  illuminated  a 
beautiful  breviary  for  the  church  of  S.  Jacques  de 
la  Boucherie,  in  Paris,  a  work  on  which  he  is  said 
to  have  spent  some  twenty-two  years. 

ROUGEMONT,  EmLii,  {nSe  Gonnr,)  a  portrait 
painteir  bom  in  France  in  1821,  was  a  pupil  of 
L^n  Ck>gniet    She  died  in  1859. 

ROUGERON,  Jean,  a  French  pamter,  bom  at 
Qevray-Chambertin,  Cdte  d*Or,  in  1841.  He 
worked  principally  in  Spain,  and  was  the  friend 
of  Henri  Regnault,  whose  picture  of '  Les  Lancee,' 
left  unfinish^  at  Regnault*s  death  during  the  siege 
of  Paris,  he  completed.    He  died  in  1880.   Works : 

The  Evanish  Letter-writer. 

Danoe  of  Gypsies. 

Weddhig  ma  Spanish  Village. 

Brawl  in  a  Posada. 

Ohild's  Funeral  in  Andahisia. 

Tak^  the  Habit  at  the  CarmeHtes. 

Departure  of  the  Tonero  for  the  Bnll-ii{^t. 

ROUGET,  Georges,  French  painter ;  bom  May 
2.  1784,  in  Paris ;  was  a  pupil  of  David  and  of 
Gamier.  Won  the  second  Prix  de  Rome  in  1803 
with  his '.^eas  and  Anchises.'  His  woiks  include 
'Les  Princes  fran^ais  viennent  printer  leurs 
hommages  au  Roi  de  Rome'  (1812^  'Portrait  du 
Due  de  Coigny/  and  many  others.  He  often  helped 
David  in  Sie  completion  of  his  more  important 
canvases.  He  obtained  a  second-class  medal  in 
1814,  the  L^on  d'Honneur  in  1822.  and  a  first- 
class  medal  m  1855.  He  died  in  Paris,  April  9, 
Of  his  portraits  we  have : 
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Bogdne  BeanhAnuds. 
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LooiflDaTid. 

LooiflXVlIL 

OharletX. 

Napoleon. 

Soolt. 


fllSTOBIClL  SUBJlOTf)  PAINTKD  FOB  yXBSHLLU. 

81.  Louis  reoeiring  the  Earcj  of  the  Old  Man  of  tiie 

Mountain,  at  Ptoiemais,  1251. 
The  Death  of  St.  Lonia. 
Franois  I.  at  Bocfaelle. 
Hemy  IV.  before  Pazia.     ' 
Heoiy  IV.  and  his  Children. 
Henry  IV.  abjariAg  the  Boman  OathoHo  Faith. 
The  Marriage  of  Napoleon  with  Marie  Louise. 
The  Death  of  Napoleon  L 

Besides  these  pictures  there  were  also  several  on 
reUgioas  and  mj^ologioal  subjects : 

(Bdqras  and  Antigone. 

BooeHomo. 

Christ  on  the  Mount  of  OliTes. 

At  Fontainebleau  there  are  several  tu>eftrie8 
executed  at  the  Gobelins  after  designs  by  Bouget 

BOUILLABD,  FRiHgoisx  Julib  Aldovbandihb, 
(nSe  Lbmoib,^  bom  in  Paris  in  1801,  a  pupil  of 
Baint,  of  Delaoluze,  and  of  her  husband,  Jean 
Sebastien  Bouillard.  She  won  honours  at  the 
Salon,  where  her  works  were  exhibited  between 
1819  and  1833.    She  died  of  cholera  in  1832. 

BOUILLARD,  Jban  SIbbastibn,  painter,  bom  in 
Paris  in  1789.  He  was  a  pupil  of  David,  and 
painted  historical  subjects  and  many  portraits.  His 
works  appeared  at  the  Salon  between  1817  and 
1860;  he  was  often  premiated.  He  died  in  Paris 
in  1862.    Works : 

Aiz.  Muais.    Portrait  of  Charles  X.  in  his 

coronation  robes. 
Amiens.  Mktde.    Portrait  of  Marshal  Oronchy. 

Versailles.  Jfiu^.    Portrait  of  Marshal  SehombeiB. 

Belief onds. 
^  n  ft       OeneralVandamme. 

„  ft  »       Camille  Desmowlms, 

f,  m  »       Qeneral  Marbot 

BOULLBT,  Jban  Louis,  an  engraver,  bom  at 
Aries,  in  Provence,  in  1646,  was  first  instmcted  in 


the  art  of  engraving  bv  Jean  Lenfant  but  he  after- 
wards became  a  pupil  of  Francois  de  Poilly,  and 
was  the  ablest  of  his  scholars.    On  leaving  that 


master  he  went  to  Italy,  where  he  passed  ten  years, 
and  acquired  a  purity  and  correctness  of  drawing 
which  enabled  him  to  engrave  with  success  after 
the  great  masters  of  the  Italian  school.  His  plate 
of  the  <Marvs  with  the  dead  Christ,'  after  the 

Sicture  bv  Annibale  Carracci,  formerly  in  the 
cleans  CoIlection|  now  in  the  possession  of  the 
Earl  of  Carlisle,  is  admirable.  He  became  an 
agrSS  of  the  AeadSmie  EoyaU  in  1698,  and  died 
in  Paris  in  1699.  The  following  are  his  principal 
works: 

pobtbaits. 

Louis  ZIV. ;  a  half-length. 

Francois  de  roiUv.  Bnijraver  to  the  Kin£»  tid  wmm.  1680. 
iasidan  to  the  Sing;  ofUt  1^ 


inmrd, 
AManios  PhilamaKinns,  Cardinal  Archbishop  of  N^^. 

BUBIBOTS  JLfTBB  VABIOUS  M18TBB8. 

The  three  Marys,  with  the  dead  Christ;  tifimr  An* 

CwrMed, 
The  Virgin  and  Infant  Jesos;  ifttr  ih4  $ame. 
Two  pendentiTes  of  the  dome  of  the  Jeaaifs  chnroh  at 

Naples,  representing  St.  Matthew  and  St.  Luke;  qfUr 
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Lai^hmeo,     l%e  two  other  pen^tiTea,  with  81. 

Mark  and  St  John,  are  engraved  by  F,  44  LtmwmowL 
The  Visitation  of  the  Vi^  to  St.  BBsabeth;  tfUt 

MignartL 
The  vhrgin,  with  the  Infant  Jesos  in  her  arms,  who  is 

holding  a  Bonch  of  \>r^ws;  after  the  smm,  and  in- 

SGiibed  to  Madame  de  Mainteoon. 

See  MarUUey  voL  v.  pp.  41—^1. 

BOULLlteB,  La.    See  La  BouixiiBB. 

BOUQUBT,  Jban  AndbA,  enamel  painter,  bom  at 
Geneva  about  1702.  He  came  to  London,  where  he 
practised  for  many  years  in  the  manner  of  Zincke, 
and  was  well  known  in  literary  and  artistic 
circles  in  the  reign  of  G^rge  IL  He  afterwards 
settled  in  Paris,  where  he  became  a  member  of  the 
Academy  of  Painting,  in  1763,  by  the  special  order 
of  the  king,  and  in  spite  of  his  Protestant  prin- 
ciples. He  interested  himself  much  in  researches 
concerning  the  processes  of  his  art,  and  was  the 
author  of  some  works  on  painting.  In  1746  he 
published  in  Paris  a  *  Lettre  de  M. . . .  4  un  de  ses 
amis  pour  lui  expliquer  les  estampes  d'Horarth,* 
and  in  1765  a  very  laudatory  work  on  Britisn  Art, 
called,  *  L'Etat  des  Arts  en  Angleterre,'  a  trans- 
lation of  which  appeared  subsequentlv  in  London, 
and  in  the  same  year  a  satire  suggested  by  Diderof  8 
'  Peinture  en  Cire,*  entitled  '  L'Art  nouveau  de  la 
peinture  en  fromage,  ou  ramequin,  invents  pour 
suivre  le  louable  projet  de  trouver  graduellement 
des  fa9ons  de  peindre  inf^rieures  k  celles  qui 
existent'  Bouquet  had  rooms  assigned  to  him  in 
the  Louvre,  but,  becoming  insane,  was  removed 
to  Charenton,  where  he  died  in  1769. 

BOUI^EAn,  AiiTOiNB,  a  French  painter  of  the 
17th  century,  and  friend  of  Philippe  de  Champagne, 
was  in  1646  painter  in  ordinary  at  the  French 
Court 

BOUSSEAU,  EDidfc,  a  French  miniature  painter 
of  little  note,  the  pupil  of  Augustin,  bom  in  1816. 
He  died  in  Paris  m  1868,  and  a  notice  of  his  life 
appeared  in  'Le  Monde  Dramatique'  for  the  28th 
January,  in  that  year. 

BOUoSEAU,  Jacqubs,  landscape  painter,  was 
bom  in  Paris  in  1630.  After  being  mstracted  in 
the  elements  odT  design  in  his  native  city  he  went 
to  Bome,  where  he  applied  himself  to  the  study  of 
perspective  and  lancbcape,  and  drew  the  most  re- 
markable scenes  in  the  vicinity.  He  formed  a 
friendship  with  Herman  Swaneveldt,  whose  sister  he 
married,  and,  assisted  by  his  advice  and  instraction, 
became  an  able  painter  of  landscapes  and  architec- 
tural views.  On  his  retum  to  Paris  he  met  with 
a  favourable  reception.  He  was  employed  by 
Louis  XIV.  at  Marly  and  St  Gbrmain-en-Laye, 
and  was  made  a  member  of  the  Academy.  He 
was  at  the  height  of  his  reputation  at  the  Bevocation 
of  the  Edict  of  Nantes,  when,  as  a  Protestant,  he 
fled  to  Switzerland,  whence  Louis  XIV.  invited  him 
to  return.  He  however  preferred  to  go  to  Holland, , 
whence  he  was  invited  to  England  by  the  Duke  of 
Montague,  and  was  employedi  in  conjunction  with 
Charles  de  la  Fosse  and  John  Baptist  Monnoyer,  in 
decorating  Montague  House.  He  was  afterwards 
employed  to  paint  several  landscapes  and  pw- 
speotive  views  for  the  palace  of  Hampton  Court 
The  landscapes  of  Bousseau  generally  represent 
classic  scenery,  embellished  wim  magnificent  archi- 
tecture. In  this  he  appears  to  have  taken  Nicholas 
Poossin  for  his  model  He  etched  nineteenplatsL 
of  much  merit,  which  are  now  very  rare.  He  died 
in  London  in  1693. 

BOUSSEAU,  Jban  FBAvgois,  a  French  engraver. 
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who  resided  in  Paris  about  the  ;^ear  1760.  He  has 
engraved  a  great  number  of  rignettes  and  other 
ornaments  for  b6oks,  after  the  designs  of  Gravelot 
and  others.  We  have  also  the  following  separate 
plates  by  him : 

Tlie  Yiigin  and  Infant  Christ ;  o/tcr  Vondter  Wtrf. 
81  Jerome;  afttr  F,  F.  Jfola. 

B0U8SEAU,  Phiuppb,  was  bom  in  Paris  on 
the  22nd  Febmaiy,  1816.  He  was  a  pupil  of  Gros 
and  of  Bertin,  and  made  his  d^but  at  the  Salon  of 
1834,  with  a  *  View  in  Normandy,'  but  about  ten 
years  later  turned  his  attention  to  those  still-life 
subjects  in  which  he  made  his  reputation.  He 
won  the  orthodox  honours  at  the  Salon,  culminating 
in  the  oflBoership  of  the  Legion  &l  Honour  in  1870L 
He  died  in  1887.    Works  : 

St.  Martin.  Oiflors.    1888. 

Interior  of  a  F^urm.    1860. 

Thelntroder.    1860.    (Musd$  du  Liutmiamv.) 

Storka  taking  a  Siesta.    1855.  J77U  $mm$,) 

Kideatfaiffnowers.    1855.    (Tkeiome.) 

TheOaUThij.    1859. 

The  Monkey  Photogiaphflr.  (Ewan,  of  Frinem 
MatkildiS 

Flowen.    (ThsBowts,) 

The  Wolf  and  the  Lamb.    1875. 

O  ma  tendre  Musette  I    1877. 

LftF^Diea.    1877. 

The  Two  Friends.    1888. 

BOUSSEAU,  PiiBBi  iferiSNNB  ThAodobb,  a  land- 
scape painter,  bom  in  Paris  in  1812,  was  the  son  of 
a  tailor,  and,  in  boyhood,  was  placed  in  some 
humble  capacity  with  a  relative  wno  had  a  steam 
saw-mill  in  Franche  Comtd.  He  studied  under  Pan 
de  St  Martin,  fitoond,  and  Guillon-Lethi^re.  In 
1884,  1835,  and  1838  he  exhibited  at  the  Salon, 
betraying  in  his  work  a  disregard  for  convention 
which  was  then  quite  new.  After  that  time  his 
works  were  rejected  by  the  Paris  Salon  on  the 
ground  that  they  were  not  classical ;  and  it  was 
not  till  1848,  when  the  Jury  of  Members  of  the 
Institute  feU,  that  his  struggles  against  adverse 
fortune  came  to  an  end.  Meanwhile  Rousseau 
had  taken  refuge  in  the  forest  of  Fontainebleau, 
in  that  village  of  Barbison  which  he  has  done 
almost  as  much  as  Millet  to  immortalize.  There 
be  lived  until,  with  opening  fortunes,  ho  added  to 
his  retreat  a  home  in  Paris.  In  1849  his  pictures 
were  again  admitted  to  the  Salon,  and  won  a  medal 
at  the  first  class.  In  1852  he  received  the  cross 
of  the  Legion  of  Honour,  at  the  1855  exhibition 
a  first-class  medal,  and  in  1867  a  mMaflle  d*hon- 
neur  and  the  higher  grade  of  the  Legion  of  Honour. 
Booasean  did  not  show  the  coura^  and  magna- 
nimity of  Millet,  and  his  faUure  to  win  acceptance  ii 
said  to  have  shortened  his  life.  The  creait  of  an 
early  appreciation  of  Bousseau's  genius  belongs 
to  the  Americans.  He  died  at  Barbison  on  the 
22nd  December,  1867.  Of  his  works  we  may 
cite: 

AQladeinawood,Oompiigne.    1834. 

T1ieFoieitofFontaineblBan,atwmset.    18I8L 

Hoarltest. 

Qroopof  Oaks. 

A  Gffoop  of  Oaks  in  a  boUow. 

Huts  under  the  T^ees. 

A  Swamp  in  the  LaDdes,tiie  iJBwdm  Vjtki^m  in  the 


186L 


» to  Bas-BHan«  FontaineUeau. 
Mnf  atBariiisoQ.    1851. 
Uftlrom  the  Fares!  of  FontrinsUeau ; 
toWontheLolie.    1857. 

*  Ottref oor  de  FB^ine.' Bas-Br6aii,  Fool 

*  Gorges  d'ApcemooVFontaineUeaa.    1880. 
•Tlie  Stone  OdK'Footaineblcan.    18eL 
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The  Bnd  of  October,  Sologne.    1867. 

Sunlight  throitfh  Storm.    1867. 

Ryening  after  Bain,  Berry.    1867. 

Farm  on  the  Oiae.    1867. 

Water-eolour  Lmdaeape.    (Havr$  MuMettm,) 

Water  Meadows.    {NanUs  JfuMwa.) 

Oow8  at  the  Drinking  Place.    {Tk$  $ame,) 

Oows  in  a  Meadow,  Fontainebleau.    (MmOpdUer  Mu».) 

BOUSSEAU,  ThIbodobs  Auqustb,  a  French 
painter,  was  bom  at  Saumur  about  1826.  He  was 
a  pupil  of  Leon  Cogniet,  and  went  to  California, 
where  he  died.  Exunples  of  his  work  are  to  be 
found  at  Versailles  and  in  the  muUe  of  Saumur. 

BOUSSEAUX,  Emils  Alfred,  a  French  en- 
graver, bom  at  Abbeville  in  1831.  His  studies 
were  directed  by  Henriquel-Dupont,  and  he  was 
awarded  medals  at  the  Salons  of  1863  and  1867. 
He  died  in  Paris  in  1874.  Amongst  his  beet  plates 
are: 

Fame  and  Troth ;  after  Correggio. 
Portrait  of  a  Man  (Louvre) ;  tmer  Frtuma, 
The  Christian  Martyr ;  o/mt  i^<A»i0cA«. 
Christ  and  St.  John ;  after  Ary  Sek^er, 
The  Virgin  and  the  Inlant  Jesus ;  tffUr  Hiheri. 
The  Maquis  de  S6rign6 ;  t^fter  Natdeml. 

He  also  sent  to  the  Salon  portraits  in  chalk  of 
M.  Victorien  Sardou  aud  M.  Lerminier. 

BOUSSBLET,  Gillks,  was  bom  in  Paris  in 
1610.  It  is  not  known  under  whom  he  learned  the 
art  of  engraving,  but  his  style  resembles  that  of 
Bloemaert  He  was  received  into  the  Academy 
in  1663.  His  drawing  is  correct,  and  his  plates 
possess  considerable  merit,  thou^  in  some  the 
uflhts  are  too  much  covered.  He  was  closely 
allied  with  Le  Bran.  He  died  blind  in  Paris  in 
1686.  The  number  of  his  plates  is  considerable ; 
the  following  are  the  most  esteemed : 

Ofaarles  de  Valols,  Dnke  of  AngouUme. 

Pfeire  Steuier,  Chancellor  of  mnoe  \jfter  Le  Brum, 

Biehard  de  Belleval,  Chancellor  of  the  TJniverrity ;  <{/^ 

nie  fVontunieoeto  thePolyriot  Bible;  a/k«r^.  Bemdtm, 
The  Holy  Kunily ;  with  St  Bliiabeth  and  St  John  pre-> 

senting  the  Infant  Jesos  with  a  Bird;  after  B^fiielle. 
La  Belle  Jaidinite ;  t^ter  the  eame, 
TheHi^  Family,  with  St  Eli8a>eth,8t  John,  and  two 

Ancels ;  after  the  eame, 
St  Michael  overooming  Satan ;  after  the  eame. 
The  Annunciation ;  after  Gmde, 
Four  plates  representing  three  of  the  Labours  of  Heiw 

eules  and  his  Death ;  irfter  the  eame, 
Darid  playing  on  the  Htfp;  after  Dee^/emiekime, 
The  Kitombment  of  Cfariit ;  trfter  TUum. 
The  Four  BrangeBsts ;  after  Valemim  (foarpUtee), 
Blieaer  meeting  Bebecoa ;  after  If,  Femeein, 
Moses  MTed  mm  the  Nile;  after  the  emae. 
The  Holy  FunHys  aftet  &  Bemiett, 
St  John  the  BTangehst ;  o/Ur  the  eame. 
The  Qnuaflxkm :  after  Le  Bnm. 
AFIeti;  t^ter  the  eame. 

The  Dead  Christ  supported  by  an  Angel ;  ^tirtAiMMc. 
Hie  Holv  F^unily ;  i^fter  theeame. 
The  Femtent  Maylalene ;  after  the  emme, 
St  Bernard  kneeBng  before  the  Vlrgfai;  ttfler  the  eame. 
St  Theresa  in  eontemplatton ;  qfter  the  eam$. 

BOUSSELET,  M^bib  Anri,  was  the  wife  of 
Pierre  Taidieu,  the  engraver,  and  was  probably  ft 
relative  of  Gilles  Bousselet  She  engraved  severid 
platse  for  Buffon's  'Natoral  Histoiy,'  and  'St 
John  in  the  Desert,'  after  Vanloo*  £ttie  also  en- 
sraved  some  sea-pieoee  after  Baokhuyseny  W. 
Van  de  Velde,  and  J.  Vemet  She  flounshed 
aboQt  1765. 

BOUSSEteE,  Fbanqoib  db  La.    See  Db  la 
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ROUVliiRE,  PfliLiBBBT,  painter  and  actor,  waa 
bom  at  Ntmes  in  18(>5.  He  waa  a  i>aiHl  of  Groa, 
entering  the  £cole  dea  Beaox  Arta  in  1828.  He 
exhibited  occaaionally  at  the  Salon  between  1831 
and  1864.  He  died  in  Paria  in  1865.  Aa  an  aotor 
he  played  *Lear,'  *  Macbeth,*  and  the  'Duke  of 
Alva'  at  the  Od^n,  and  "created"  the  rdle  of 
'MaltreFaviUa.' 

BOUVROY,  Mabib  VON,  (German  portrait  painter ; 
bom  July  19,  1826,  at  Dreaden  ;  a  pnpil  of  Scholz 
and  of  GroBse  at  Dreaden;  alao  atndied  with 
Bdttoher  at  Dtlsaeldort  Died  at  Dreaden,  July 
21, 1893. 

ROUX,  Caxl,  Geraian  painter  *  bora  at  Heidel- 
berg, Augnat  14,  1826 ;  a  pupil  of  K.  Htlbner ; 
atudied  at  Duaaeldorf,  Munich,  Antwerp,  and  Paria; 
lived  at  Munich  and  Carlaruhe  until  ne  waa  ap- 
pointed Director  of  the  Mannheim  Art  Gallery  m 
1882.  He  painted  hiatorical  and  genre  picturea  ; 
alao  animala.  Hia  'Pillagine  a  Town'  ia  in  the 
Carlaruhe  Gallenr.  Obtained  aeveral  decorationa 
and  a  medal  at  Melbourne.  He  died  at  Mannheim, 
July  21, 1894. 

ROUX,  Jakob  Wilhelm  Chbistian,  a  painter 
and  engraver,  bom  at  Jena  in  1771,  studied  firat  in 
hia  own  city  and  then  at  Dreaden.  Hia  '  Falls  of 
the  Rhine  at  SchafEhauaen'  ia  a  careful  production, 
and  hia  illustrationa  to  Tiedemann's  work  on  the 
arteriea  are  good.  Hia  attempta  to  make  uae  of 
wax  aa  a  vehicle  were  finally  aucceaaful,  and  in 
thia  manner  he  painted  a  *  Head  of  Venua,'  after 
Titian,  and  a  portrait  of  the  Councillor  Paulua.  He 
etched  the  <  Student  Riot  at  Jena  of  1792,'  and  a 
*  Painter's  Journey  down  the  Rhine  from  the  Vosges 
to  the  Siebengebirge.'  He  died  at  Heidelberg  in 
1831. 

ROUX,  Louis  Prosper,  French  painter ;  bom  in 
Paria,  Feb.  13, 1817  ;  a  pupil  of  Delaroche ;  gained 
the  aecond  Grand  Prix  de  Rome ;  made  hia  iUbut 
at  the  Salon  of  1839  with  a  remarkable  portrait ; 
in  1846  the  Ministry  of  the  Interior  bought  hia 
picture  of  *  St.  Roch  priant  pour  lea  Pe8tif^rea,'now 
m  the  Luxembourg ;  this  gained  him  a  third-claaa 
medal  at  the*Salon  •  he  decorated  many  ohurchea, 
notablv  the  Ste.  Madeleine  of  Rouen,  where  twenty- 
four  of  his  paintings  are  to  be  Been  ;  the  diveraity 
of  his  style  is  noteworthy,  for  he  could  paint  the 
elegant  'Salon  de  Mme.  Epioav'  or  the  heroic 
'Mortdn  Prince  AdamCzartoriacky' ;  his  portraits 
of  Mme.  Aubry  and  the  Vicomteaa  Delaborde 
are  conaidered  excellent  In  1857  he  obtained  a 
aecond-claaa  medal  for  '  L'atelier  de  Rembrandt' 

iin  the  St  Petersburg  Academy) ;  in  1859  a  rcmpd 
OT  <  Epiaode  de  la  Fronde  *  and  *  L'atelier  de  Paul 
Delaroche,'  the  last-named  being  a  tribute  to  the 
memory  of  his  old  master.  He  died  in  Paris. 
April  6,  1903. 

ROUX,  MaItre.  See  Dei  Rossi,  Giovambattista. 

ROUX,  PoMPBTO,  was  an  engraver  of  religioua 
printa  at  Barcelona  in  the  17th  century. 

ROVERS,  GiAMBATTiSTA  and  Maroo,  the  two 
brothera  of  Giovanni  Mauro  Rovers.  They 
aaaiated  him  in  hia  worka,  and  executed  a  larjp 
number  of  paintings,  both  in  fresco  and  oil,  for 
the  city  of  Milan.  The  three  brothera  were  also 
called  Koaaetti,  and  more  generally  still  Fiammin- 
ghini,  from  their  father. 

ROVERE,  Giovanni  Battista,  an  artiat  of  the 
17th  century  at  Turin,  the  only  record  of  whom 
waa  a  curious  painting  which  he  left  in  the  convent 
of  St  Francia  at  Turin.  The  aubject  was  '  Death/ 
and  the  Figurea  of  Adam  and  Eve  were  introduced 

290 


in  company  with  those  of  the  three  Fatea.  It  waa 
inaoribed :  **  Jo.  Bapt  a  Buere  Taur,  £.  1627.**  An 
artiat  of  the  aame  surname  waa  employed  at  Turin 
in  connection  with  the  court  collection  of  picturea 
from  1626  and  onwarda,  but  hia  Christian  name 
waa  GiBOLAMO. 

ROVERE,  Giovanni  Mauro,  called  Fiammin- 
OHINO,  (FiAMiHOO,)  painter  and  engpraver,  waa  bom 
at  Milan  in  1570,  of  parenta  of  Flemiah  origin. 
He  was  brought  up  under  the  Procacdni,  whoae 
style  he  followed,  particularly  that  of  Giulio  Oeaajre. 
He  painted  history  with  some  success.  His  altar- 
piece,  the  '  Last  Supper,'  in  the  church  of  S.  Angelo 
at  Milan,  ia  a  good  pictore,  and  ao  are  hia  battle- 
pieces  and  lanoscapea  with  animals.  Some  en- 
gravings by  him  of  such  subjects,  after  his  own 
deaigna,  are  marked  J.  M.  R.  F.  Giovanni  BATnsrrA 
RovBRB,  brother  of  Giovanni  Mauro  Revere,  painted 
architectural  perapectives,  and  ahowed  consider- 
able talent  He  died  in  1640.  Several  othras  of 
the  aame  family  practised  painting. 

ROVERIO,  BARit)L0MiiB0,  a  Milanese  painter 
of  the  17th  century,  aeems  to  have  been  identical 
with  Maroo  Gbnovisihi,  who  haa  been  aometimea 
confuaed  with  Caloia,  called  II  GsNovisnio,  a 
painter  of  the  same  epoch  (a.  v.).  He  praotiaed 
in  the  manner  of  the  "  MachmiatL'*  Oretti  men- 
tiona  a  picture  by  him  in  the  church  of  the 
Certoaa,  Carignano,  signed  BartoL  Boverio.  D, 
Otnovetimo,  and  dated  1626,  and  a  *  Crucifixion' 
in  tiie  refectory,  dated  1614,  and  he  painted 
numerous  works  in  Milan,  notably  for  the  Augua- 
tinea,  among  them  a  genealogical  tree  of  the 
order. 

ROVIGO.    See  Urbino. 

ROVIRA  Y  BROCANDEL,  Hip6lito,  a  Spanish 
painter  and  engraver,  waa  bom  at  Valencia  in  1693^ 
It  is  not  known  under  what  master  he  first  studied, 
but  it  is  certain  that  he  aaaiated  in  the  atodio  of 
Evariato  Muiioz,  where,  solely  by  application, 
he  became  an  excellent  engraver.  In  hia  SOth 
year  he  started  for  Rome.  On  his  arrival  there  he 
devoted  himself  to  study  with  such  ardour  that  he 
paaaed  daya  and  nights  without  other  anstoianoe 
than  bread  and  water.  He  never  undrcwaed ;  and 
hia  enthuaiaam  waa  ao  great  that  hia  boaat  wafc 
that  he  had  copied  every  picture  which  had  given 
him  pleasure.  But  his  privations  had  their  effect 
on  his  faculties,  and  on  hia  return  from  Rome 
his  work  waa  not  equal  to  what  he  had  done 
b^ore  his  departure  thither.  He  had  there,  how- 
ever, painted  the  portrait  of  the  General  of  the 
Dominicana ;  and  on  Rovira*s  return  to  Madrid 
the  reverend  father  waa  at  the  court  The  queen, 
Isabel  Farnese,  waa  desirous  of  having  a  portrait 
of  Luis  I.,  and  the  General  spoke  so  highly  of  the 
talent  of  Rovira,  that  he  was  aent  for  to  execute 
the  work.  After  be^nning  well,  mental  disturb- 
ance led  him  to  spoil  his  picture,  and  he  fled  to 
Valencia  in  complete  destitution.  Here  the  Mar- 
quis de  Dos  Aguaa  took  him  into  his  house,  and 
got  him  a  commission  to  paint  in  fresco  the  vault 
of  the  sanctuary  of  S.  Luis,  which  he  finiahed 
without  exhibiting  the  leaat  aberration  of  mind. 
It  was  at  last,  however,  found  necessary  to  place 
him  in  an  asylum,  the  Casa  de  Miseric<miia, 
where  he  died  m  1765.  In  the  firat  volume  of  the 
'Museo  Pict6rico'  of  Palomino,  there  are  several 
printa  by  him.  which  ahow  hia  talent  aa  an  engraver. 
ROWBOTHAM,  Thomas  Lekson  C,  an  English 
landscape  painter  in  water-colours,  bom  at  Dublin 
in  1823.    His  father  was  an  artist,  and  by  him  be 
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was  taught  From  shortly  after  his  birth  until  he 
was  twelve  he  liyed  at  Bristol.  He  made  several 
sketching  tours,  beginning  in  1847jthrough  Wales, 
Scotland,  Normanoy,  and  Italy.  From  the  latter 
country  many  of  his  subjects  were  taken.  8no- 
ceedhog  his  father,  he  taught  drawing  at  the  naval 
school  at  New  Cross.  He  joined  the  Water-Colour 
Institute  in  1858.  In  his  later  years  he  restricted 
himself  practically  to  Italian  subiects,  and  as  a 
rule  to  those  with  sea  or  a  lake  in  tnem.  His  style 
was  sunny,  but  florid,  decorative,  and  non-natural. 
He  died  at  Kensington  in  1875,  leaving  his  family 
ill-provided  for.  Two  of  bis  drawings  are  in  the 
Kensington  Museum.  ,  ,    . 

ROWLANDSON,  Thomas,  a  celebrated  designer 
and  etcher  of  caricatures  and  humorous  subjects, 
was  bom  in  the  Old  Jewry,  London,  in  July  1756s 
the  same  year  as  Isaac  Gruikshank,  six  years  after 
Bunbury,  and  a  year  before  Qillray.  He  attended 
Dr.  Barrow's  Academy  in  Soho  Sauare  along  with 
Jack  Bannister  and  Henry  Angelo,  and  even  at 
this  early  period  gave  presage  ox  his  innate  talent 
for  caricature  by  making  humorous  sketches  of  his 
schoolmaster  and  fellow-scholars  on  the  margin  of 
his  books.  In  his  sixteenth  year  he  went  to  Paris 
at  the  invitation  of  his  widowed  aunt,  a  French 
lady  (ChatteUer,  her  maiden  name)  who  had 
married  his  uncle  Thomas.  He  entered  as  a 
student  in  one  of  the  drawing-schools  there,  and 
made  rapid  advances  in  the  study  of  the  human 
figure.  On  his  return  to  London  he  resumed  his 
studies  at  the  Boy«d  Academy,  where  he  had  been 
^admitted  a  student  before  his  visit  to  Paris.  In 
1775  hfr  exhibited  at  the  Academy  *  Delilah  paymg 
Samson  a  visit  while  in  prison  at  Gaza.'  In  1777 
he  settled  at  Wardour  Street,  and  devoted  himself 
to  painting  portraits,  which  he  exhibited  at  the 
Academy  from  1778  till  1781.  At  this  time  he 
seems  to  have  begun  to  forsake  the  pursuit  of 
serious  art  for  caricature,  and  his  exhibits  in  1784 
— *An  Italian  Family,*  'Vauxhall/  and  'The 
Serpentine  Biver* — were  signs  of  the  chancre. 
He  showed  four  similar  works  in  1786  and  1787 
respectively,  and  then  his  name  disappears  from 
the  catalogues.  Daring  this  time  his  father,  who 
was  a  city  tradesman,  necame  embarrassed  from 
iigudicious  speculation,  and  young  Bowlandson 
would  have  been  without  support  but  for  the 
liberality  of  his  aunt  in  Paris.  This  lady  amply 
supplied  him  with  money,  and  to  this  indulgence, 
perhaps,  may  be  traced  those  careless  habits  which 
attenoed  his  early  career,  and  for  which  he  was 
remarkable  "through  life.  At  her  decease  she  left 
him  seven  thousand  pounds,  besides  other  valuable 

Sroperty.  He  then  gave  way  to  his  bent  towards 
isupation.  In  Pans  he  had  imbibed  a  love  for 
gammg ;  and  he  now  frequented  the  most  fashion- 
able playhouses  in  London,  where  he  alternately 
won  and  lost  without  emotion,  until  he  had  dis- 
sipated more  than  one  valuable  legacy.  It  is  said 
that  he  once  sat  uninterruptedly  at  the  card-table 
for  thirty-six  hours.  He  has  been  known,  after 
having  lost  all  he  had,  to  sit  down  coolly  to  his 
work,  and  exclaim,  "I've  played  the  fool,  but 
(holding  up  his  pencils)  here  is  my  resource." 
From  about  1782  Bowlandson  found  a  ready 
market  for  his  caricatures  with  Fores,  Tegg, 
.  Ackermann,  and  other  printsellers.  The  excite- 
ment of  the  famous  Westminster  election  of  1784 
carried  him  into  political  satire,  and  he  found 
similar  inspiration  in  the  career  of  Napoleon,  and 
thu  "inquuy  into  the  corrupt  practices  of  the 
U  2 


Oommander-in-Chiefin  1813.  He  was  a  prolific 
worker,  and  during  this  "  delicate  investigation  *' 
frequently  drew  and  saw  published  two  fresh 
caricatures  a  day.  The  *  Miseries  of  Life,'  the 
^Comforts  of  Bath,'  and  the  *  Cries  of  London' 
were  all  series  extending  over  a  year  or  two,  and 
published  later  in  a  collected  form.  Coarse,  hasty, 
and  slight  as  were  the  generality  of  his  humorous 
designs,  his  early  works  were  wrought  with  care ; 
and  his  'Academies'  of  the  human  figure  were 
scarcely  inferior  to  those  for  which  Mortimer  was 
famous.  His  style,  which  was  purely  his  own, 
was  quite  original  He  drew  a  bold  outhne  with 
the  reed  pen,  m  a  tint  composed  of  vermilion  and 
Indian  ink,  washed  in  the  general  effect  in  chiaros- 
curo, and  then  slightly  tinted  the  whole  with  the 
E roper  local  colours.  His  caricatures  were  issued 
y  nundreds  with  cheap,  garish  colouring,  hastily 
applied*  but  the  case  is  quite  different  with  the 
splendia  coloured  aquatints  issued  under  the 
direction  of  Ackermann.  When  Bowlandson  was 
too  idle  to  invent  subjects  or  seek  employment, 
Ackermann  was  his  best  friend  and  adviser,  supply- 
ing him  ¥dth  ideas  for  the  exercise  of  his  talent 
The  *Tour  of  Dr.  Syntax  in  search  of  the  Pic- 
turesque' appeared  first  in  Ackermanu's  *  Poetical 
Magazine,'  with  text  by  W.  Combe,  in  1809.  Be- 
published  in  1812,  it  was  followed  by  a  magnificent 
series  of  books  with  coloured  plates,  which  formed 
Bowlandson's  principal  work  till  his  death  in  1827. 
For  all  these  illustrations  he  supplied  the  original 
water-colour,  and  etched  the  outhne  on  the  copper 
plate,  the  aquatint  and  colour  being  applied  after- 
wards in  imitation  of  his  drawing.  Some  of  his 
watex^olours,  and  a  few  of  the  original  drawings 
for  '  Dr,  Syntax,'  are  in  the  Victoria  and  Albert 
Museum.  The  following  are  the  principal  books 
containing  his  coloured  plates : — 

Hunmrian  and  Highland  Broadsword  Bzeroiae.    1799. 

The  Loyal  Yoliinteers  of  London.    1799. 

The  Microoosm  of  London.    1808. 

Toor  of  Dr.  Syntax  in  search  of  the  Picturesque.    1812. 

Poetioal  Sketches  of  Scarborough.    1818. 

The  Military  Adventures  of  Johnny  Newoome.    1815. 

Naples  and  the  Oampagna  Felice.    1816. 

The  Qrand  Master,  or  Adventures  of  Qui   Hi  in 

Hlndostan.    1815. 
Hie  Bn^sh  Dance  of  Death     1816. 
The  Dance  of  life.    1817. 

Tour  of  Dr.  Syntax  in  search  of  Consolation.    1820. 
Tonr  of  Dr.  Syntax  in  search  of  a  Wife.    1821. 
The  Yioar  of  Wakefield.    182L 
Hiitoiy  of  Johnny  Qois  Genus.    1822.  M.  H. 

BOWLETT,  Thomas,  an  etcher  and  draughts- 
man, practising  in  London  about  the  middle  of  the 
18th  centunr.  He  has  left  an  etching  after  a 
portrait  of  William  Dobson,  the  painter. 

ROXAS  T  VELASCO,  SALVADOB,a  gentleman  of 
Seville,  who  practised  painting  as  an  amateur,  and 
actively  contributed  to  the  foundation  and  support 
of  the  Academy  in  the  years  1670-73. 

ROY,  Jkan  Baptiste  de,  commonly  called  Db 
Rot  of  Brussels,  a  landscape  and  cattle  painter, 
was  bom  at  Brussels  in  1759.  From  his  early 
childhood  he  showed  a  great  disposition  for  draw- 
ing, and  his  father  took  him  to  Holland  that  he 
might  have  the  opportunity  of  studying  the  cele- 
brated Dutchmen.  These  and  nature  were  his 
only  teachers ;  but  by  assiduous  attention  to  both 
he  soon  attained  to  considerable  eminence  as  a 
painter.  The  pictures  of  Paul  Potter,  Cuyp,  and 
berchem,  deciaed  his  choice  of  subject;  but  the 
style  he  adopted  difEers  from  theirs,  and  is  more 
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like  that  of  Ommeganck.  His  subjects  are  gener- 
ally homed  cattle  standing  in  groups,  or  grazing 
in  meadows.  In  the  Brussels  Museum  there  is  a 
good  picture  by  him.    He  died  in  1839. 

ROi ,  Joseph,  a  French  painter  of  the  17th  cen- 
tury, employed  at  a  fixed  salary  by  the  town  of 
Bordeaux  in  1611.  He  painted  the  portraits  of 
many  of  the  municipal  authorities. 

ROY,  Lb.    See  Le  Rot,  Piebbe  FBANgois. 

ROY.  Simon,  a  French  painter  of  the  16th  cen- 
tury, the  friend  of  Clouet.  He  was  one  of  the 
artists  employed  in  1548  in  the  decoration  of 
Fontainebleau. 

ROYEN,  WiLLEM  F.  VAN,  ft  Dutch  painter  of 
still-life,  bom  at  Haarlem  in  1654.  In  1689  he 
settled  at  Berlin,  and  became  painter  to  the  court, 
working  at  Berlin  and  at  Potsaam  for  mauy  years. 
Nagler  states  that  he  received  a  considerable 
pension  from  the  Prussian  court    He  died  in  1723. 

ROYER.    See  Le  Roteb. 

ROYER,  PiEBBE,  a  painter  and  architect,  work- 
ing towards  the  end  of  the  18th  century.  He  was 
of  French  birth,  but  seems  to  have  worked  chiefly 
in  London.  He  exhibited  at  the  Royal  JLoademy 
between  1774  and  1778,  and  at  the  &tlon  down  to 
179d.  Most  of  his  subjects  were  taken  from  London 
and  its  neighbourhood.  Among  them  were  ft 
•View  of  Qarrick's  Villa,  at  Hampton/  *Hyde 
Park  Comer,* '  Chelsea  and  Battersea  Bridge.' 

ROYMERSWALEN.    See  MAEiNua 

ROYNARD,  Vincent,  a  French  artist  of  the  17th 
centmry.  In  1642  he  received  commissions  for  vari- 
ous portraits  and  pictures  from  Anne  of  Austria. 

ROZIER,  Dominique  Hubebt,  a  French  painter, 
was  bom  in  Paris,  May  5^  1840.  He  made  his 
d^but  at  the  Salon  in  1869,  and  from  that  date 
onward  he  was  a  regular  exhibitor  of  pictures 
representing  fruit  and  flowers,  such  as  'Panier 
d'lsabelle  la  Bouquet!^,*  'Le  Bouquet deViolettes,' 
Ac,  He  gained  a  third-class  medal  in  1876,  and  a 
second-class  medal  in  1880 ;  also  a  bronze  medal 
at  the  Universal  Exhibition  of  1889.  He  died  in 
Paris  in  May  1901. 

BOZZOLONB,  Peteb,  1484— 1625.  His  earliest 
anthentioated  paintiofif  is  a  '  Christ  on  a  Cross '  in 
the  church  at  Termini.  Other  works  at  Palermo, 
Chiusi,  and  Alcamo. 

RUBfi,  AuouOTB  Alfbbd,  a  French  painter,  was 
bom  in  Paris  in  1816 ;  became  a  pupil  of  Ciceri : 
chiefly  famous  for  his  theatrical  work;  paintea 
act-drops  for  the  Paris  Grand  Op^  and  the  Op^ra 
Comiqne ;  also  some  effective  landscapes :  obtained 
the  Legion  of  Honour  in  1869.  He  diea  in  Paris, 
April  li  1899. 

bUBEN,  Chbishan,  a  painter,  bom  at  Treves 
in  1805.  His  first  master  was  Comelios,  at  Diissel- 
dor^  but  he  afterwards  studied  at  Munich.  Ixt 
the  summer  of  1835  he  produced  an  '  Ave  Maria ' 
and  *  Scenes  from  Monastic  Life,*  also  a  series  of 
cartoons  for  the  cathedral  of  Ratisbon.  In  1848 
he  was  appointed  Director  of  the  Art  Academy 
at  Prague,  in  which  year  he  also  produced  some 
cartoons  for  the  Belvedere  at  Vienna,  of  which 
he  was  made  Director.  His  last  works  were  ten 
cartoons  from  Bohemian  history.  He  died  in  an 
asylum  near  Vienna  In  1875. 

RUBENS,  A»  an  obscure  artist,  who  practised 
•t  Brussels,  and  died  in  distressed  droomstancef 
about  1824. 

RUBENS,  PfeTEE  Paul,  was  thus  christened 
because  he  was  bom  at  Siegen  in  Westphalia  on 
the  day  dedicated  to  those  two  saints^  June  28,  in 
the  1^  1577*    His  father,  Jan  Rnbeiii^  a  lawyer, 


was  an  alderman  of  Antwerp,  who,  in  the  time  of 
the  religious  persecution,  had  been  very  deservedly 
denounced  as  a  Calvinist,  and  fled  to  Cologne  just 
in  time  to  avoid  the  consequences  of  beinjS^  pro- 
scribed by  the  Spanish  Govemor,  the  Duke  of  Alba. 
There  he  entered  the  service  of  Prince  William  of 
Orange,  called  the  Silent,  but,  after  two  troubled 
years,  became  involved  in  an  intrigue  with  the 
rrincess  Anne  of  Saxony,  bis  pa&on's  second 
wife,  and,  after  narrowly  escapmg  the  capital 
punishment  provided  by  German  law,  was  im- 
prisoned firstly  at  Siegen  and  later  in  the  Castle  of 
Dillenburg.  At  the  end  of  five  years  of  rigorous 
captivity  he  was  released  on  a  bail  of  6000  thaleza, 
chiefly  owing  to  the  unremitting  exertions  of  his 
injured  wife,  and  permitted  to  uve,  under  a  very 
strict  surveillance  and  subject  to  constant  oppres- 
sion by  tiie  Nassau  family.  In  1578  the  famUy 
were  at  last  allowed  to  retum  to  Cologne,  where' 
they  Uved  in  a  small  house  in  the  Steeren-Gasse 
for  the  following  nine  years,  and  where  Peter  Paul 
began  his  education  at  the  Jesuits'  school.  In 
1587  the  father  died,  and  on  March  1  of  that  year 
his  widow,  having  re-embraced  the  Catholic  faith, 
was  allowed  to  betake  herself  and  family  to  Ant- 
werp. The  endless  exactions  of  the  revengeful 
Nassaus  had  reduced  them  to  extreme  poverty, 
but  the  mother,  Maria  Pypelinx,  was  a  woman  of 
character  and  determination,  and  managed  to 
obtain  for  her  son  a  sound  education  at  a  sdiool 
behind  the  Cathedral,  kept  by  Rombout  Verdonck, 
a  leamed  and  pious  man,  from  whom,  and  from 
his  mother,  he  acquired  the  profoundly  reli^uus 
spirit  which  marked  his  career.  It  was  seemingly 
owing  to  the  family  indigence  that,  when  his 
schooling  was  ended,  he  entered  as  a  page  the^ 
hoosehoM  of  a  princess  of  the  family  of  Ligne,  th^ 
widow  of  Count  Antoine  van  Lalaing,  formerij 
Govemor  of  Antwerp,  but  it  was  donbtiess  to  this 
servitude  that  he  owed  the  courtliness  and  grace 
of  manner  which  proved  so  invaluable  to  him  in 
after  life,  and  for  which  he  was  distinguished 
above  his  compeers.  This  experience  was,  how- 
ever, brief,  for  he  was  only  thirteen  years  of  age 
when  he  entered  upon  the  serious  study  of  art 
under  Tobias  Verhecht,  a  landscape  painter  of 
considerable  reputation  at  the  time,  who  was 
probably  selected  because  he  was  a  kinsman  of 
Rubens'  mother.  But  landscape  woi^,  though  be 
fell  back  upon  it  in  his  later  years,  was  not  enoosh 
to  satisfy  Uie  ambitions  of  the  young  stadent,  who 
was  already  dreaming  of  great  historical  piotnree, 
and  he  remained,  therefore,  only  a  short  time  with 
his  first  instractor,  removing  to  the  studio  of  Adam 
van  Noor^  where,  in  the  company  of  Jordaeos 
and  others,  he  studied  for  four  years.  Great  im- 
portance has  been  attached  to  the  influence  of  Van 
Noort  upon  Rubens  and  Jordaens,  and  through 
them  and  his  other  pupils,  of  whom  thirty*  two  ars 
mentioned  in  the  archives  of  the  Painters'  Guild, 
upon  the  whole  Flemish  art  of  the  period ;  but,  as 
no  work  assuredly  by  him  is  known,  the  credit 
bestowed  on  him  rests  on  slender  foondationsL  At 
tiie  age  of  nineteen  Rubens  was  transferred  to  the 
studio  of  Otto  van  Veen— often  called  Otho  Venins 
— a  man  descended  illegitimately  from  a  noble 
family,  who  had  been  military  engineer  to  Alezaiider 
Famese,  and,  after  studying  under  ZwxikKO  at 
Rome,  had  been  appointed  Court  painter  to  the 
Archduke  Albert  and  the  In&nta  IsabeUa.  He 
imbued  his  promising  pupil  with  e  desire  to  tmH 
Italy,  while  he  was  able  to  forwaid  lik  wwh^ 
tiirough  the  favour  of  the  Axcbduke.    On  May  ^ 


Digitized  by 


Google 


Digitized  by 


Google 


Digitized  by 


Google 


Digitized  by 


Google 


Digitized  by 


Google 


PAINTERS  AND  ENGRAVERa 


1600,  consequently,  having  been  made  free  of  the 
Guild  in  1598,  Rubens  set  out  for  Italy.  Nothing 
is  on  record  of  the  incidents  of  his  ioamey  or  of 
his  arrival,  beyond  the  circumstance  that  at  Venice 
be  became  known  to  the  magnificent  Vincenzo 
Gonzaga,  the  reigning  Duke  of  Mantua,  who  at 
once  became  his  patron  and  protector,  carrying 
him  first  to  Florence— whither  he  was  ioumeyine 
to  attend  the  marriage  of  Marie  de'  Medici  with 
Henry  lY.  of  France — and  subsequently  to  Genoa. 
In  July  1601  he  sent  him  to  Rome  to  make  copies 
of  famous  pictures,  and  while  there  Rubens  came 
under  the  mfluence  of  Caravaggio,  and  painted 
the  three  pictures  for  the  altar  of  St.  Helena  in 
the  church  of  Santa  Groce  di  Gerusalemme  which 
are  now  in  the  Municipal  Hospital  at  Grasse.  He 
was  recalled  to  Mantua  in  1602,  but  on  March  5 
in  the  following  year  started  for  Spain,  whither 
he  was  sent  bjr  the  Duke,  on  a  partly  artistic, 
partly  diplomatic  mission,  in  chaige  of  presents 
for  the  King  and  others,  including  a  collection  of 
pictures  for  the  minister,  the  Duke  of  Lerma. 
These  last,  during  the  delays  and  difficulties  of  the 
journey,  were  seriously  mjured  by  damp,  but 
Kubens.  owing  to  a  fortunate  hitch  in  the  arrange- 
ments for  the  presentation,  was  enabled  not  only 
to  restore  them  but  to  paint  an  original  work  to 
add  to  Uiem  which  gave  great  satisfaction.  On 
his  return  to  Mantua  after  nearly  a  year's  absence 
he  began  to  receive  a  fixed  salary  of  400  ducatoons 
a  year  from  the  Duke,  but  returned  to  his  studies 
at  Rome  in  1605,  and  remained  there,  with  the 
exception  of  a  short  visit  to  Mantua  in  1607  at  the 
express  command  of  the  Dnke,  until  1608,  when^ 
the  news  of  his  mother's  severe  illness  drew  him 
homewards,  to  be  met  on  his  journey  bv  the 
announcement  of  her  death.  He  then  settled  at 
Antwerp,  where  his  brother  Philip  was  town  secre- 
tary, and  on  October  3,  1609,  married  Isabella 
Brant,  the  niece  of  hb  brother's  wife.  He  was 
nominated  Court  painter  to  the  Archduke,  and  in 
the  same  year  admitted  into  the  Romanist  Guild 
of  St  Peter  and  St  Paul.  On  March  21, 1611,  his 
eldest  child,  a  daughter,  christened  Clara  Serena, 
was  bom,  and  in  the  same  year  he  purchased  a  plot 
of  land  and  a  house,  which  he  altered  and  rebuilt 
in  the  Italian  style,  assisting  personally  in  its 
decoration,  so  lavishly  that  it  is  said  to  have  cost 
him  60,000  florins,  exclusive  of  the  princely  collec- 
tion of  art  treasures  installed  in  it,  and  was  not 
finished  until  1618.  In  the  same  year  (1611)  his 
brother  Philip  died,  leaving  two  children,  and 
Rubens  became  the  representative  of  the  family. 
In  1614  his  first  son  was  born,  and  on  June  5  was 
christened  Albert,  after  the  Archduke,  who  stood 
prodfather  to  the  boy ;  while  four  years  later,  on 
March  23, 1618,  a  second  son,  Nicholas,  was  bom. 
It  was  during  this  period  that  some  of  Rubens' 
finest  pictures  were  painted.  He  valued  his  work 
at  100  guilders,  or  about  £10,  a  day,,  and  the 
amount  that  he  produced  was  enormous.  His 
process  was  to  sketch  out  his  subjects  on  a  small 
scale,  and  have  them  transferred  to  canvas  by  his 
pupiis  under  his  own  close  supervision,  finaUy 
completing  them  himself  with  the  vigorous  finish- 
ing-touches which  distinguish  his  work.  There 
was  no  concealment  about  this  co-operatioiL  In  a 
list  of  his  pictures  sent  to  Sir  Dudley  Carleton  he 
carefully  distinguishes  between  those  which  were 
all  his  own  and  those  which  were  only  his  in  part, 
as  '*  Daniel  among  many  lions.  Painted  from  life. 
Original  by  my  hand  ;  "  or  **  A  Susannah,  painted 


by  one  of  my  pupils,  but  entirely  retouched  by  my 
hand,"  and  he  carefully  calls  attention  to  the  fact 
that  the  retouched  pieces  are  cheaper.  Amongst 
these  pupils  or  collaborators  were  Justus  von 
Egroont,  Peter  van  Mol,  Cornells  Schut,  Jan  van 
der  Hoeoke,  Simon  de  Vos,  Deodato  van  der  Mont 
or  Delmont,  Nicholas  van  der  Horst,  Jan  Wildens, 
Jakob  Moermans,  Willem  van  Panneels,  Peter 
Soutmanns,  Erasmus  Quellin.  David  Teniers  the 
younger,  Theodore  van  Thulden,  Abraham  van 
Diepenbeeck,  Frans  Wouters,  Gerard  van  Herp, 
Jean  Thomas,  Matthew  van  den  Berg,  Samuel 
Hoffman,  Jan  van  der  Stock,  Pennemakers,  and  Jan 
Victor  Wolfvoet ;  but  those  who  did  him  the  best 
service  were  Aniiiony  van  Dyck,  Jacob  Jordaens, 
and  Frans  Snyders.  In  the  beginning  of  1622  he 
was  called  to  Paris  at  the  request  of  the  Queen, 
Marie  de'  Medici,  who  entrusted  to  him  the  decora- 
tion of  the  great  gallery  in  the  Palace  of  the 
Luxembourg.  The  work  was  carried  on  at  Ant- 
werp with  such  energy  that  in  August  1623  he 
was  able  to  deliver  some  of  it  in  person,  and  in 
1625  to  revisit  Paris  with  the  remainder.  In  the 
course  of  this  last  visit  he  became  known  to  the 
Duke  of  Buckingham^  who  had  come  to  France  to 
escort  Henrietta  Mana  to  her  husband,  Charles  L 
of  England,  and  painted  his  portrait^  chiefly  as  a 
veil  for  diplomatic  interviews ;  while  m  the  follow- 
ing year  he  completed  the  transfer  to  the  Duke  of 
his  own  fine  collection  of  statues,  pictures,  and 
other  works  of  art  for  the  sum  of  100,000  florins. 
His  daughter  Clara  had  died  in  1623,  and  on  June 
20, 1626,  he  lost  his  wife^  Isabella  Brant,  to  whom 
he  had  been  happily  united  for  sixteen  years.  He 
was  not,  however,  permitted  to  nurse  his  grief  in 
idleness,  even  if  he  had  desired  to  do  so.  The 
Infanta  Isabella,  who  on  the  death  of  her  husband 
had  become  Governor  of  the  Spanish  Netherlands, 
had  long  appreciated  the  honesty  and  discretion 
of  her  Court  painter,  and  had  realized  the  ad- 
vantage of  employing  the  services  of  so  apparently 
innocent  an  agent.  She  kept  him  constantly 
engaged,  either  openly  or  secretly,  in  the  delicate 
intrigues  going  on  between  Spain,  France,  and 
England,  and  finally,  in  1628,  sent  him  to  Madrid 
in  response  to  a  somewhat  gradging  invitation 
extended  to  him  b^  Philip  IV.  at  her  urgent 
suggestion.  The  Emg's  Spanish  pride  could  ill 
brook  so  ignoble  an  intermediary,  but  Rubens  had 
not  been  long  at  the  Court  before  his  infinite  tact 
and  exquisite  charm  of  manner  had  entirely  won 
the  reluctant  autocrat  He  was  speciallv  recom- 
mended to  the  attention  of  Velazquez,  the  Court 
painter,  given  a  painting-room  in  the  Palace,  and 
frequently  visited  by  the  King,  who  also  sat  to 
him  for  his  portrait  Nevertheless,  the  negotiations, 
in  which  he  was  chiefly  concerned,  progressed 
slowly,  and  though  he  occupied  himself  oy  making 
full-sized  copies  of  the  Titians  in  the  royal  galleries, 
besides  painting  portraits  and  a  few  original  works, 
he  began  to  weary  for  his  home.  The  assassination 
of  Buckingham  in  1628  further  complicated  matters, 
and  in  the  spring  of  1629  the  minister  Olivares 
determined  to  dispatch  Rubens  as  an  envoy  to 
London,  and,  having  been  nominated  Secretary  to 
the  Privy  Council  of  the  Netherlands,  he  left 
Madrid  on  April  29,  1629,  with  full  instructions, 
for  Brussels,  reaching  Paris  on  May  10,  and  London, 
after  a  brief  pause  of  two  or  three  da3r8  only  at 
Antwerp,  on  June  5.  There  he  was  received  with 
great  honour  and  cordiality,  had  frequent  inter- 
views with  the  King,  and  fiually  brought  to  a 
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saccessfal  imrae  the  intricate  and  delicate  com- 
misaiona  with  which  he  had  been  charged.  Am- 
baseadora  were  exchanged  between  England  and 
Spain,  and  Rubens,  who  had  three  days  preTiously 
received  knighthood  at  Whitehall,  left  London  on 
March  6,  1630,  and  retamed  to  tiie  Netherlands. 
Among  tiie  works  that  he  painted  during  his  nine 
months'  sojoam  in  England  were  the  ceiling  at 
Whitehall  and  'Peace  and  War/  now  in  the 
National  Qallery.  On  December  6, 1630,  Rubens, 
being  then  fifty-three  years  old,  married  his  second 
wife,  Helena  Fourment,  the  daughter  of  his  deceased 
wife's  sister.  She  was  a  girl  of  sixteen,  and  her 
pleasing  appearance  is  familiar  to  the  world  in  a 
great  number  of  her  husband's  pictures.  In  1633 
the  Infanta  Clara  Eugenia  Isabella  i^ain  employed 
him  in  a  diplomatic  mission  to  the  States-General 
of  Holland,  but  he  was  badly,  even  insultingly  re- 
ceived, and  her  death  in  the  last  month  of  the 
year  brought  the  affair  to  an  end.  His  health 
now  began  to  fail.  He  suffered  much  from  gout, 
and  in  1635,  in  order  to  escape  from  the  constant 
interruptions  of  a  city  life,  he  purchased  the 
Chftteau  de  Steen,  between  Vilvorde  and  Mechlin, 
where  he  subsequently  passed  the  summers,  em- 
ploying himself  in  painting  landscapes.  In  the 
winter  of  the  same  year  he  was  engaged  toarranc^e 
for  the  triumphal  entry  into  Antwerp  of  Archduke 
Ferdinand,  the  new  Spanish  Governor  of  the 
Catholic  provinces,  and  his  designs  for  the  pageant 
were  afterwards  engraved  and  published  with  a 
written  description  by  Gervaerts  in  1642.  In  1636 
he  was  madd  Court  painter  to  Ferdinand,  and 
designed  a  number  of  decorations  for  the  Torre 
della  Parada,  a  hunting-box  which  the  Spanish 
King  had  built  for  himself  near  Madrid.  His 
health  continued,  however,  to  get  worse  and  worse, 
and  his  letters  became  full  of  excuses  for  the  con- 
sequent unavoidable  delay  in  the  execution  of  his 
commissions.  His  latest  completed  work,  for 
example,  the  altar-piece  for  the  church  of  St.  Peter 
at  Cologne,  which  in  his  prime  he  could  have 
finished  in  sixteen  days,  was  several  years  in  hand, 
and  even  then  was  largely  carried  out  by  pupils. 
He  died  on  May  80,  1640,  and  was  tem|>orarily 
interred  in  the  vault  of  the  Fourment  f&mily,  but 
two  years  later  his  body  was  removed  to  a  special 
chapel  built  out  from  the  church  of  St  Jacques  at 
Antwerp  for  its  reception.  A  catalogue  was  made 
of  the  works  of  art  in  his  possession,  which  sold 
for  the  then  enormous  sum  of  £25,000.  His 
oldest  son,  who  was  a  distinguished  scholar  and 
antiquarian,  succeeded  to  his  office  of  Secretary  to 
the  rrivy  Council,  but  died  at  an  early  age.  In 
addition  to  his  paintings,  Rubens  etched  a  few 
plates,  made  some  designs  for  silversmiths,  and 
many  for  printers  like  Moretus,  for  whom  he 
sketched  numerous  titles  and  cuU^-lampey  as  well 
as  eight  illustrations  for  a  history  of  cameos  to  be 
written  by  his  friend  Peiresc,  which  was  never 
published.  He  furthermore  made  designs  for 
several  sets  of  tapestry,  of  which  *The  Life  of 
Achilles,'  in  eight  pieces,  *  The  History  of  Constan- 
tine,*  in  twelve  (Garde-Meuble,  Paris),  and  two 
*  Triumphs  of  the  Church,'  one  in  seven,  and  the 
other  in  fifteen  pieces  (Carmelites,  Madrid),  are  the 
most  important  The  amount  of  his  pictorial  work 
was  prodigious.  A  list,  drawn  up  by  the  Cam" 
miinon  cvn/veraoite  chargSe  de  r^wUr  Vceuvre  de 
Rvbens  en  gravurei  ou  en  photographies^  and 
probably  incomplete,  records  no  fewer  than  2,253, 
exclusive  of  484  drawings.  The  Munich  Gallery 
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alone  contains  77  canvases  catalogued  under  his 
name,  and  the  Louvre  54,  while  there  is  scarcely 
a  collection  of  any  importance,  public  or  private, 
which  does  not  indode  at  least  one  of  his  works. 
Under  these  circumstances  it  is  clearly  impossible 
to  attempt  giving  anything  like  a  complete  list  of 
them  here,  and  the  following,  therefore,  only 
mentions  some  of  the  more  remarkable  oi  those 
whjch  are  easily  accessible.  ILB. 


Aatweip.       Cathedral. 


S.  Jacques. 
Museum. 


Berlin. 


Bleiiheim. 
BnuMls. 


Museum, 


Peiaee. 
Museum. 


Cologne.  C%.  ofSuFeter. 
Darmstadt.  Museum. 
Dreaden.  Gallery. 


DubLixi.     Jfat.  Gallery. 


Florence. 


UJfUi. 


Pint  Palacs. 


Bainng  of  the  Cross.  (Fine 
sketch  for  it  in  Copt.  H^onTs 
CoUection,  Dorchester  House.) 

Descent  from  the  Cross. 

Assomption  of  the  Y  irgin. 

The  Besoneotion. 

Adoration  of  St.  Bonaventora. 

The  Crucifixion.  (Ls  Coup  de 
Lanct.) 

Adcnatioo  of  the  Ms«^. 

Commonion  of  St.  frands  of 


Frankfort    Stddel  Inst. 


The  Edacation  of  the  Yiigin. 

Christ  i  la  Faille. 

Triphrch  of  Nicolas  Bodcox. 

StTrheresa. 

The  Virgin  with  the  Parrot. 

Coronation  of  the  Yiigin. 

Diana  at  the  Chasa 

Neptone  and  Amphitrite. 

Portrait  of  Helena  Fourment. 

The  Resurrection  of  Lazanu. 

Perseus  and  Aadromedft. 

The  Garden  of  the  Hesperides. 

Yenns  and  Adonis. 

Christ  oarrjing  hia  Cross. 

The  Yirgin  beseeching  Mercy 
for  the  World  from  Christ. 

APieii. 

Coronation  of  the  Yir^. 

Adcnation  of  the  Magi. 

Martyrdom  of  St.  Lierin. 

Portraits  of  Jean  Charles  de 
Cordes  and  his  Wife. 

Portraits  of  Aichdoke  Albeit 
and  his  Wife. 

Martyrdom  of  St.  Peter. 

Diana  and  her  Nymphs. 

Diana  and  her  Nympha. 

A  Lion  Hunt. 

The  dronken  Heroolea. 

*Qooa  Bgo';  Nentone  com- 
manding the  winds  to  be  stOL 

Yictory  Crowning  a  Hero,  who 
sets  his  foot  on  the  neck  of 
Silenns. 

BathfKrfm 

The  Boar  Hmit. 

Tigress  with  Yoooff. 

Daughter  of  Hero£aa. 

Merooiyand  Argos. 

Portraiti  of  his  Sona. 

The  Garden  of  Lore. 

St.  Fiancb  reoeiTing  the  Stig- 
mata. 

St.    Peter    and    the    Tribo 
Money. 

Henry  lY.  at  Vnj. 

Yenns  and  Adonis. 

Heronles. 

1^  Graces. 

Portrait  of  laabelU  Brant. 

Landscape:  Dlysaes. 

Babens  and  his  Brother  with 
lipsias  and  Grotioa. 

SI  Francis. 

The  Horrors  of  W«r. 

A  Holy  Family. 

Portrait  of  the  Doke  of  Bnde- 

Portrait  of  a  Child. 
David  harping. 
Diogenes. 
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Glaagow.  Qatlery, 

London.    Nat.  GMtry. 


The  lf«ny-bfeMted  Goddeat. 

A  Boar  Hunt. 

The  Rape  of  the  Sabinei. 

Peace  and  War. 

The  Brasen  Serpent. 

Judgment  of  Paris. 

The  Triumph  of  JnHni  Onsar. 

{Afrtt  copy  from  MoKtuma.) 
The  Horrors  of  War.    {sketch 

for  the  large  picture  in  the 

Fitti  Falaee.) 
The  Triumph  of  Silenus. 
The  Gonverrion  of  St.  Bayon. 
Apotheons    of     William    the 

Silent. 
The     *Ohapeaa     de     Faille.* 


Dulwich  Gail. 


Wailace  Coll, 


«  BridgenoaterHonee, 

,  WhttehaiL 

Oroivenar  Hcuu» 


Madlrid. 


Gallery. 


Mimioh. 


Gallery. 


The  Birth  of  Venns.  (Grisaille.) 
Holy  Family,  with  St.  George 

and  other  Saints. 
Landscape,  with  a  View  of  the 

Gh&teau  de  Steen. 
Landscape,  sunset. 
Landscape  sketch. 
Three.Womeo  with  Comooopia. 
Portrait  of  Helena  Fourment. 
St.  Barbara  flying  from   her 

Father. 
The  Three  Graces  dancing. 
Venus.  Mars,  and  Cupid. 
Portrait  of  Isabella  Brant. 
The  Rainbow. 
The  Crucifixion. 
The  Holy  FamUv. 
Mercury  and  Hebe. 
St.  Theresa. 

Apotheosisof  JamesL  (0$i 
Triumph     of     the     Oai 

Church. 
Ixion  and  the  Cloud. 
Abraham  dismissing  Hagar. 
The  Brazen  Seipent. 
The  Adoration  of  the  MagL 
Holy  Family. 
APieti. 

The  Supper  at  Bnmiaus. 
St.  George  and  the  Dragon. 
Bleven  figures  of  the  Apostles. 
The  Centaurs  and  the  Laptth» 
Bape  of  Ptoeerpine. 
Achilles  and  Ulyssee. 
Perseus  and  Andromeda. 
Orpheus  and  Burydiee. 
The  Creation  of  the  Milky  Way, 
The  Judgment  of  Paris. 
The  Three  Graces. 
Diana  and  OaHsto. 
Pan  and  Ceres. 
Mercury  ipd  Argus. 
Nhae  figures  of  Qods  and  Cla«lo 

Celebrities. 
The  Garden  of  Love. 
Adam  ai|d  Bye. 
Bape  of  Buropa. 
Danoe  of  Peasants. 
Portrait    of     the    Aiehduke 

Albert. 
Portrait  of  Philip  11. 
Portraitof  the  Liifanta  Isabella, 

Clara  Bugenia. 
PoftraH  of  Marie  de' Medieis. 
Portrait  ol  Don  Ferdinand  of 

Austria. 
Portrait  of  Sir  Thomas  More. 

ifiopy  efter  Holhein.) 
Death  of  Seneca. 
Virtue  yiotorious  oyer  lieenee. 

i  of  St.  Laorenoe. 
Hie  Bi^  of  the  Dan^tsra  of 


The  Fruit  Garland. 

The  Flower  Garland. 

Diana  Sleeping,  watohed  by 

Satyrs. 
Diana  Resting. 


Munich. 


Paris. 


Petersburg.    Hermitage, 


Gallery,    Defeat  of  Sennacherib. 

9         Oonyersion  of  St.  PauL 

„         lion  Hunt. 

Christ  Enthroned  on  the 
Clouds,  among  Saints  and 
Angels. 

„         The  Fall  of  the  Rebel  Angels. 

„  The  large  'Fall  of  the 
Damned.' 

„         The  small*  Fall  of  the  Damned.* 

„         Hie  Woman  of  the  Apocalypse. 

„         The  Natirity. 

„         Descent  of  the  Holy  Ghost. 

„         The  Battle  of  the  Amasons. 

„         Samson  taken  by  Philistines. 

„         Susannah  and  the  Elders. 

„         Christ  and  thePenitent  Sinners. 

„         Christ  on  the  Cross. 

„  Reconciliation  of  the  Romans 
and  Sabines. 

„         Silenus. 

„         War  and  Peace. 

„         The  Massacre  of  the  Innocents. 

„  Pastoral:  portraits  of  Rubens 
and  his  second  wife. 

9,         St.  Christopher. 

„  Sixteen  sketches  for  the  His- 
tory of  Marie  de'  Mediois  in 
the  Louyre. 

„  Portrait  Gkoup  of  Rubens  and 
his  first  Wtfe. 

„         Portrait  of  Philip  Rubens. 

M  Portrait  Group  of  Thomas 
Barl  of  Arundel  and  his  Wife, 
with  their  Dwarf  and  Jester. 

„         Portrait  of  Philip  IV.  of  Spain. 

H  Portrait  of  Elisabeth  of  Bour- 
bon, wife  of  Philip  IV. 

„  Portrait  of  Don  Ferdinand  of 
Austria. 

n         Portrait  of  an  Old  Woman, 

„        Portrait  of  a  Young  Girl. 

„  Three  portraits  of  Helena  Four- 
ment 

M  Portrait  of  Helena  Fourment 
with  her  little  naked  ■on. 

„         Rubens  and  Helena  Fourment 
inaGarden. 
Portrait  of  a  Scholar. 
Portrait  of  Dr.  yan  Thulden. 
The  Flight  of  Lot 
Elijah  in  the  Desert. 
The  Adoration  of  the  MagL 
A  Tournament. 
The  Virgin  with  the  Innocents. 
Thomyru,   and  the  head  of 

QyrusL 
Hlstoiy  of  Marie  de*  Medici. 

g~%oeniy-^me  pietwree^  painted 
hii  p^mle,  het  ammated  by 
m$  ownJimtAing  tcmehee.) 

Portrait  of  Helena  Fourment 
and  two  of  her  Children. 

'Keimesse'  in  a  Flemish 
Village. 

Two  Littdseiqpes. 

Fiye  portraits  of  Members  of 
the  French  Royal  Flunily. 

Abraham  <Hiw*>— ing  B[agar. 

Christ  in  the  House  of  Simon 
the  Pharisee. 

EcoeHomo. 

Coronation  of  the  Virgin. 

Venus  and  Adonis. 

Two  *  Bacchanals  * ;  one  iden- 
tical with  the  picture  at 
Munieh  known  as  <  Silenus.' 

Perseus  and  Andromeda. 

Ri^  of  the  Sabines. 

Portrait  of  PhiUp  IV. 

Triumphs  of  the  Cardinal  In- 
fante Ferdinand. 

Four  Sketches  for  Pletuies  in 


Louvre. 


The  Oiiy  of  Antwerp  {allegory). 
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Tienna. 


Petenburg.    Hermitage.  Ilie  Temple  of  JaniUL 

•  .  Two  Sketches  for  the  White- 

hiUoeilmg. 
M  f,  Portndt  of  tlelena  Fommeiit, 

ivith  an  Ostrich  Feather. 
{fl^nmiks  WalpoleColleetion.) 
«  ,,  Foarteen  other  Portraite. 

^  Two  lions  and  a  Lioness. 

Gallery.    Votive  pictiire  of  the  Brother^ 
hood  of  San  Ildef  onso. 
f,         Holy  Famil J  under  an  Apple- 
tree. 
•,         St.  Ignatins  Loyola. 
„         St.  mneb  Xaner  preaching. 
„         The  Assumptioh  of  the  Vir^. 
„         l%e    Temi^tion   of    Ohrut; 
tigned  P.P.  BimDrs  F.  1.61A. 
M         The  Penitent  Magdalen, 
n         Ambrosias  repolmng  Theodo- 

sios  from  the  Ohnroh  door. 
9         Meeting  between  Ferdinand  of 
Hnngaiy  and  Prinoe  Charles' 
Ferdmand  of  Spain,  at  Nord- 
Hngen,  in  1684. 
»         The  Feast  of  Yeoiia. 
„         Qymon  and  Iphigenia. 
«         Jupiter  and  Menmry  with  Phi- 
lemon and  Banois. 
M         The  Hermit  and  the  Sleeping 

Angelica. 
,,         A    Stormy    Lsndscape,   with 
Jcmiter,  Mersazy,  Philemon 
andBaoois. 
„         Portrait  of  Maiimilian  L 
^         Charles   the   Bold,  Duke  of 

Burgundy. 

„         St.  P^iin,  Dnke  of  Biabant, 

with  his  Daughter,  St  Bega. 

His  own  Portrait;  mgnsd  P.  P. 

BuBura. 

„         Portrait  of  Helena  Fonrment, 

nude,  making  for  her  Bath. 
„         BLeveo   portraits  and  8in|^ 
Figure  studies. 
Lieehtemtein  Col.    The  Story  of  the  Death  of 
Deoius  Mns.     (A  teriee  ef 
eiajpietwree.) 
f,  The  Triumph  of  Eome. 

M  Assumption  of  the  Virgin. 

N  Ereothonius  and  the  Dau^tsr 

of  Oeorros. 
n  The  Two  Sons  of  Bubens. 

H  Hie  Toilet  of  Venus. 

Ajax  and  Cassandra. 
Landscape ;  going  to  Market. 
His  own  Portrait. 
St.  Qeorge  and  the  Dragon. 
Farm  at  Laeken. 

;  snowstorm* 


Whidsor  Castle. 
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RdBENSTEIN,  for  RiebkhsteinO  drapery  and 
portrait  painter,  wno  reeided  in  England  many 
years.  He  painted  dead  game  and  still-life,  and 
sometimes  portraits,  but  his  chief  occnpation  was 
painting  draperies  in  the  piotares  of  others.  He 
was  a  member  of  the  St  Martin's  Lane  Academy, 
and  died  in  liondon  about  the  year  1763. 

RUBERTIS.    See  Gbakdi,  Eboolb  di  Robkrto. 

RUBIALES,  Pbdbo  dk,  was  a  natiye  of  Estre- 
madora,  and  floorished  aboat  the  year  15^.  Little 
is  known  of  his  works  in  Spain,  as  be  resided  the 
greater  part  of  his  life  at  Rome  and  Florence, 
where  he  studied  onder  Francesco  Salyiati,  whom 
he  assisted  in  many  of  his  works.  He  was  also  at 
one  time  a  ooadjator  of  Qioigio  VasarL  Rubiales 
painted  as  late  as  1560,  bat  the  date  of  his  death 
18  not  known. 

ROBINI,  an  Italian  painter  of  little  note,  who 
practised  at  Treviso  about  1650. 

RUBIO,  Antonio,  a  (Spanish  painter  and  pupil 
of  Antonio  Pizarro.  He  was  appointed  painter  to 
the  chapter  of  Toledo  in  164&  and  died  in  1653. 

RUBIRA,  Andbb  di,  a  ^[Muush  painter,  was 
bom  at  Esoacena  del  Campo,  and  was  a  scholar 
of  Doming  Martinez,  at*  Seville.  EUs  application 
and  activity  were  very  usefol  to  his  master  in  the 
different  works  which  he  was  commissioned  to 
paint;  for,  it  is  said,  he  sketched  the  neater  part 
of  the  pictures  in  the  ancient  chapel  of  the  Oathe- 
dral,  which  were  completed  by  Martinez.  On  his 
return  to  Seville,  from  a  visit  to  Lisbon,  he  was 
soon  employed  on  works  of  great  importance,  such 
as  the  pictures  in  the  chapel  of  the  Holy  Sacrament, 
in  the  college  of  San  Salvador,  a  great  part  of 
those  in  the  college  of  S.  Alberto,  and  most  of 
those  that  decorate  the  cloister  del  Oarmen  calzada 
He  also  occasionally  painted  conversation  pieces, 
and  bambocciati.    Rubira  died  at  Seville  in  1700. 

RUBIRA,  JoBBF  DB,  son  of  Andres  de  Rubira, 
was  bom  at  Seville  in  1747.  Though  ovXj  thirteen 
at  his  father's  death,  he  would  not  submit  to  be 
instracted  by  another  master.  He  was  an  excellent 
oopyist  of  the  works  of  MGrillo.     He  died  in  1787. 

RUCHOLLE,  PiBBBB,  an  indifferent  French  en- 
graver, who  flourished  about  the  year  1690.  He 
engraved  a  few  portraits,  amongst  which  we  have 
those  of: 

CBksrles  Emanuel,  Dnke  of  Savoy ;  after  Vmdffekf  with 

the  address  of  J.  Moyssens. 
Loids  XIV. ;  e^fUr  H,  Btgaud. 

RUDDER,  Louis  Hbnbt  di,  historical  painter, 
was  bom  in  Paris,  October  17,  1807  ;  he  was  a 

Supil  of  Gros  and  of  Charlet,  entering  the  ficole 
es  Beaux  Arts  in  1827.  He  exhibited  regularly 
at  the  Salon  between  1834  and  1880,  and  was 
much  employed  on  decorative  work  for  America. 
He  lithographed  forty  plates  for  Prince  SoltykoflTs 
'Voyage  dans  L*Inde,'  and  a  gre^t  many  for 
Cuvier  s  '  Anatomic  Compar^e.'  He  died  in  Paris 
in  May  1886.    Pictures : 
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Hie  Divine  Message.  (Jftittst^  ds  Vlntirimtr^  Paris,) 
Women  Bathing.    (The  same.) 
Ecce  Homo.    (Ministire  d$  VEtat,) 
Christ  in  the  Garden  of  Olives.    (The  same.) 
The  AlchemisiL  Nicholas  Flamel.    {Lusembomrg,) 
'    Bcce  Homo.    (Museum^  St.  Etiemu.) 
Portrait  of  B.  Fasquier.    {Versailles.) 

RUDE,  Sophie,  (n^  Fb^mmtO  was  bom  at  Dijon 
in  1797.  She  was  a  pupil  of  David,  and  painted 
hiatorical  and  still-life  pictures,  and  portraits.  She 
married  Fran9oi8  Rude,  the  sculptor,  and  died  in 
Paris  in  1867.    Of  her  pictures  we  may  name : 

The  Sleep  of  the  Virgin,    {^j^  Museum,) 

Charles  I.  parting  mm  his  Children.    (Ministire  de 

rintMeur.) 
The  Dnchess  of  Bmgandr  stopped  at  the  gate  of 

Bruges.    {Dijon  MMseam!) 
Faith,  Hope,  and  Charity.  {Chapd  of  Mi,  8t.  Mickel.) 

RUDELL,  Petbb  Edwabd,  German  painter; 
bom  in  18^ :  mainly  a  painter  of  pleasine  land- 
scapes, and  for  a  time  worked  in  New  Yo».  He 
died  June  20, 1899. 

RUDOLF,  Samusl,  portrait  painter,  bom  in 
Germany,  1639,  practised  at  Nuremberg  and  at 
Erlangen.    He  died  in  1713. 

BUDOLFL  Claddio.    See  RrooLFi. 

BUDOLPH  D'ANVERS,  painter,  practising  at 
Antwerp  in  the  middle  of  tne  16th  century.  In 
1568  he  painted  an  altar-piece  for  the  church  of 
Saint- Victor,  at  Xanten. 

BUB,  DB  LA.    See  Van  Straaten. 

BUE,  P.  B.  DK  LA.    See  Db  LA  Rub. 

BUEL,  Gabribl  db,  a  Spanish  historical  painter, 
resided  at  Granada  at  the  commencement  of  the 
17th  century.  There  are  several  pictures  by  him 
in  that  city.  He  was  appointed  painter  to  the 
cathedra]  of  Toledo  in  1683.  He  died  on  Ghristmas 
Eve,  in  1641. 

RUEL,  JoHANH  Baptist,  painter,  bom  at  Ant- 
werp in  1634,  went  as  a  singer  to  the  cathedral 
at  Mayence^  and  there  studied  under  Johann 
Thomas,  called  Ipenaer.  He  practised  as  an  his- 
torical and  portrait  painter,  visited  Vienna,  where 
he  painted  altar-pictures  and  portraits,  and  died 
at  Antwerp  about  the  beginning  of  the  18th 
century. 

RUELLE,  Claudb  db  la.    See  Db  la  Bubllb. 

BU?:T,  Db.    See  Dkb  Vet. 

BUFO,  JosBF  Martin,  an  historical  and  portrait 
painter,  bom  at  the  fiscurial,  and  educated  at  the 
academv  of  &  Fernando.  He  flourished  in  the 
second  half  of  the  18th  century. 

BUGENDAS,  Christian,  the  son  of  Georg 
Philipp  Bugendas,  by  whom  we  have  a  great 
number  or  prints  in  mezzotint,  after  the  design  of 
his  father,  representing  inarches,  halts,  battles,  &c. 
He  engraved  about  sixty  of  his  father's  designs  ; 
and  there  are  by  him  about  thirty  etchings  from  his 
own,  which  are  much  esteemed.  He  died  at  Augs- 
burgin  1781,  at  the  age  of  seventy-three. 

BuGENDAS,  Grorq  Philipp,  painter  and  en- 
graver,  bom  at  Augsburg  in  1666,  and  first  in- 
stracted  in  design  by  Isaac  Fischer,  a  painter  of 
history  ;  but  his  genius  leading  him  to  paint  battles 
and  skirmishes  A  cavalry,  he  formed  his  style  by 
studying  the  works  of  Borgognone,  and  the  prints 
of  Tempesta.  He  had  acquired  considerable  reput- 
ation by  his  pictures  of  tnat  description,  when  he 
resolved  to  visit  Italy,  and,  1692,  went  to  Venice, 
where  he  passed  some  time,  and  was  assisted  in 
his  studies  by  Giovanni  Battista  Molinari.  From 
Venice  he  went  to  Bome,  where  it  was  not  long ! 


before  his  talents  became  known,  and  he  met  with 
such  flattering  encouragement  in  that  metropolis, 
that  he  had  thought  of  establishing  himself  there  ; 
but  the  death  of  his  father  obliged  him  to  retum  to 
Augsburg,  and  he  quitted  Italy  with  regret  in 
1695.  In  a  few  years  after  his  retum  to  Augsburg, 
the  war  of  the  Succession  broke  out,  when  Bugendas 
had  an  opportunity  of  personally  witnessing  those 
scenes  or  slaughter  and  desolation  which  his  ima- 
gination had  so  frequently  enabled  him  to  trace 
with  his  pencil.  During  the  siege,  bombardment, 
and  pillage  of  Augsburg,  by  the  French  and  Bava- 
rians, in  1708,  he  exposed  himself  to  the  most 
imminent  danger,  to  studv  the  attacks  of  the  be- 
siegers, which  he  drew  with  sanq-Jraidi  surrounded 
on  all  sides  with  carnage  and  destraction.  He 
afterwards  published  a  set  of  etchings  from  the 
drawings  thus  made. 

Rugendas  died  at  Au^burg  in  1742.  He  de- 
voted a  considerable  pomon  of  his  time  to  engrav- 
ing, and  has  executed  a  great  number  of  plates, 
both  etchings  and  in  mezzotint ;  among  them  the 
following : 

STCHINQS. 

A  set  of  six  Platet;  entitled, Caprieei  diOiargioFUippo 

Mugendas.    1698. 
Eight  Phitet ;  entitled,  Diversi  Fensieri  fatio  per  Cfiar* 

gio  Filippo  Rugendas^  Fittore.    1699. 
A  fet  of  eight  Plates,  lepresentbg  horsemen. 
Six  Plates  of  Oavalry  maiehing. 
The  Military  operations  of  the  French  and  Bavarian 

armies  at  the  siege  of  Augsburg;  insiz  Plates.    1704. 

nzZOTINTa 

Poor  Plates  of  Skirmishes  between  the  Prasrian  and 

Hungarian  Hnsssrs. 
Foot  Plates  of  lion  and  Tiger  Hunts,  ko. 

rugendas;  Johann  Lorbnz,  a  German  battle 
painty  bom  in  1775,  at  Augsburg,  where  he  be- 
came Director  of  the  Academy.  He  was  the  great- 
grandson  of  G.  P.  Rugendas.  There  are  some 
etchings  and  aquatint  engravings  by  him.  He 
died  in  1826. 

RUGENDAS,  Johann  Moritz,  a€krman  draughts- 
man, the  son  of  J.  L.  Rugendas,  was  bom  at  Augs- 
burg in  1802.  He  studied  under  his  &ther,  and 
also  at  Munich.  In  1821,  he  set  out  on  a  series  of 
travels  in  Brazil  with  General  Langsdoil  These 
were  afterwards  extended  to  Mexico,  Pern,  and 
other  American  States.  The  sketches  he  made  in 
these  wanderings  were  published  in : 

'MaleriscfaeBeiseinStasUien.'    Paris.    1886. 
'  Mezioo,'  by  O.  Sartorios.    London.    1865-8. 

RUGKj^ERI,  GmDO,  a  native  of  Bologna,  who 
flourished  about  the  ^ear  1550.  He  was  a  disciple 
of  Francesco  Raibohni,  called  II  Francia,  and  ac- 
companied Primaticcio  to  France,  where  he  assisted 
that  master  in  his  great  work  at  Fontainebleau«  He 
is,  however,  more  known  as  an  engraver  than  as  a 
painter.  He  engraved  several  plates  from  the  designs 
of  Primaticcio,  which  are  executed  in  a  style  re- 
sembling that  of  Marco  da  Ravenna  ;  and  it  is  not 
improbable  that  he  learned  engraving  in  the  school 
of  Marc  Antonio  Raimondi.  His  plates  were  usually 
marked  with  a  monogram  composed  of  a  G.  and 
an  R.  joined  together,  with  an  F*  for  fecit.  The 
etchings  attributed  to  this  master  partake  of  the 
manners  of  Giulio  Bonasone,  Caragho,  and  Giorgio 
Ghisi ;  but  there  is  great  uncertain^  respecting 
them. 

RUGGIERI,  Ebcolk,  called  del  Gbssi,  the 
brother  of  Giovanni  Ruggieri,  was  also  educated 
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in  the  school  of  Francesco  Gessi,  whose  style  he 
followed  with  so  mach  success,  that  his  works  are 
mth  difficulty  distiDguished  from  those  of  his 
master.  Sach  are  his  picture  of  the  '  Death  of  St 
Joseph/  in  the  church  of  8.  Cristina  di  Pietra- 
lata,  at  Bologna ;  and  the  *  Virgin  and  Infant  Jesus, 
with  8t.  Catherine,  and  other  saints/  at  the  Servi. 

RUGGIERI,  Giovanni  Battista,  called  del 
Gessi,  a  native  of  Bologna,  was  bom  in  1606,  and 
for  some  time  a  disciple  of  Domenichino.  He 
afterwards  became  a  scholar  of  Francesco  Gessi, 
whom  he  accompanied  to  Naples,  and  assisted  in 
some  of  bis  principal  works  in  that  city,  and  at 
Bologna.  He  visited  Rome  in  the  pontificate  of 
Urban  VIII.,  when  he  was  patronizea  b^  the  Mar- 
chese  Giustiniani,  and  painted  some  pictures  for 
the  churches  and  palaces.  His  principal  works  at 
Bologna  are,  three  altar-pieces  in  the  church  of  81 
Barbaziano.     Ruggieri  died  at  Rome  in  1640. 

RUGGIERI,  GiROLAMO,  painter,  bom  at  Vicensa, 
1662.  Practised  at  Verona,  and  painted  landscape 
and  battle-pieces.    Died  1717. 

RUHL,    LuDWio    81GISMUND,  painter    and    en- 

S raver,  bom  atCassel  1794,  son  of  Johann  Christian 
uhl,  the  sculptor.  He  studied  in  Germany  and 
Italy,  and  first  brought  himself  into  notice  by  his 
picture  of  *The  Three  Kings'  (Magi),  a  clever 
imitation  of  the  manner  of  the  old  masters.  His 
designs  for  'Shakespeare's  Plays,'  and  Btirgei's 
'  Lenore/ are  well  drawn,  and  show  much  talents 
He  was  Director  of  the  Cassel  Gallery.  His  best 
known  pictures  are : 

Loaii  XrV.  and  James  H. 

Van  Dyck'i  Stadio. 

Sleighing  by  Night, 

RUIDIMANN.    See  Rbutlimann. 

BUINA,  Gaspabo,  an  indifferent  engraver  on 
wood,  by  whom  we  have  a  cut  representing  the 
*  Creation  of  Adam,'  which  is  evidently  taken  from 
the  painting  by  Michelangelo,  in  the  Vatican, 
though  it  IS  inscribed,  Mierimymo  dt  Qrandiy 
pinxii,  Gaapa/r  RiUna,  fecU.  ^mi  and  Bralliot 
sapr  he  was  the  engraver  who  marked  his  prints 
with  three  darU  erouedy  sometimes  accompanied 
with  the  letter  G.  There  are  several  historical, 
mythological,  and  allegorical  prints  by  him,  signed 
GatparOff.y  or  Ocupctro  Brnna^f. 

RUINARTdi  BKIMONT,  Julis,  French  painter ; 
bom  in  1838  at  Coblens ;  studied  at  the  Dusseldorf 
Academy  under  Achenbach.  After  extensive  travel 
he  came  to  Paris  in  1870,  and  his  picture  of  *  Paris 
in  the  Future'  took  the  first  prize  in  an  art  com- 
petition. He  painted  portraits,  and  also  historical 
and  genre  pictures.  He  died  at  Rilly  la  Montaigne, 
near  Reims,  May  26,  1898. 

RUINBS,  RoBEBT  DBS.    See  Robebt,  Hubbbt. 

RUI8CH.    See  Ruysch. 

RUISDAEL,  IsAAO  van,  the  brother  of  Solomon 
and  Jacob  van  Ruisdael,  lived  at  Haarlem.  He 
combined  the  trade  of  jpicture-dealinjf  and  the  pro- 
fession of  painting.  His  works,  which  are  mostly 
landscapes,  are  found  in  a  few  German  galleries. 
He  died  at  Haarlem  in  1677. 

RUISDAEL,  Jakob  van,  landscape  painter,  was 
bom  at  Haarlem  about  1630.  He  was  the  son 
of  Izaak  Ruisdael,  a  frame-maker,  and  a  Piipil  of 
Everdingen.  In  1648  he  entered  the  Guild  of 
Haarlem,  but  in  1659  went  to  Amsterdam^  where 
his  co-religionists,  the  Mennonites,  took  him  into 
their  almshouse.  It  is  not  known  under  whom  he 
studied,  but  Houbraken  informs  us  that  although 
he  had  given  proof  of  extraordinary  ability  at  &e 


early  age  of  fourteen,  he  did  not  at  first  follow 
painting  as  a  profession,  but  for  some  years  applied 
himself  to  the  study  and  practice  of  surgery.  He 
afterwards  lived  in  habits  of  intimacy  with  Nicholas 
Berghem,  and  he  is  said  to  have  been  advised  by 
that  artist  to  devote  his  attention  entirely  to  paint- 
ing. His  success  warranted  the  recommenaation 
of  his  Mend ;  his  pictures  were  purchased  with 
avidity,  and  he  soon  became  one  of  the  most  popular 
painters  of  his  time. 

In  the  pictures  of  Ruisdael,  it  is  evident  that  he 
designed  everything  from  nature,  and  he  is  un- 
usually happy  in  his  selection  of  it  His  trees  and 
broken  pounds  are  pleasing  in  form,  and  his  skies 
light  and  floating.  The  talents  of  Ruisdael  were 
not  confined  to  landscape  proper,  he  painted  sea- 
pieces  with  equal  success,  and  his  pictures  of  fresh 
breezes  and  gales  of  wind  are  equal  to  liiose  of 
any  other  painter  of  his  time.  Ruisdael's  pictures 
are  sometimes  provided  with  figures  by  Adriaan 
Van  der  Velde,  or  Philips  Wouwerman. 

It  is  said  that  Ruisdael  visited  Italy,  but  the 
assertion  rests  on  no  sure  foundation ;  there  is  more 
probability  that  he  lived  for  some  time  on  the 
borders  of  Germany,  and  there  found  those  valleys 
between  ranges  of  mountains,  with  the  remains  of 
ancient  oh&teaux,  the  solemn  woods  and  groves, 
or  impetuous  waterfalls  he  so  often  painted.  Some 
have  made  him  a  student  of  the  wild  scenery  of 
Norway ;  but  with  no  authority  beyond  liie  subject 
of  his  pictures.  In  spite  of  his  fondness  for  pamt- 
ing  the  wilder  appearances  of  nature,  it  is  scarcely 
too  much  to  say,  that  the  comparatively  uneventful 
pictures  frt>m  the  neighbourhood  of  Haarlem  are 
those  in  which  he  charms  us  most  Smith's  Cata- 
logue describes  four  hundred  and  forty-eight  pic- 
tures by  Ruisdael,  leaving  out  those  that  properly 
belong  to  Everdingen,  and  a  few^  duplicates  or 
copies.  Ruisdael  has  left  a  few  slight  but  effect- 
ive etchings.  He  died  at  Haarlem  in  1682.  Of 
his  pictures  we  may  name: 


Amsterdam.      Jfweum, 


Antwerp.  Jfuaum, 

Bnisaels.  Jfuitum. 

C«stle  Howard. 
Dresden.  Oallery, 


Dublin.  Nat,  OdU. 

Bdinburgh.    Nat,Q<dl. 


Glasgow.    Galltry.SlS, 

n       879. 
„       880. 


London. 


n         881. 
Nat.  Gall. 


llie  Waterfall. 

The  OasUe  of  Bentheim. 

Winter  Landsospe. 

Wooded  Lsndsoime. 

View  from  Haariem. 

Lsndsospe. 

Three  lindseapet. 

Sea-pieces. 

The  Jewidi  Burial  Qroond. 

A  Luidaoape:  with  figures  by 

Van  de  Welde. 
A  Stream  nmning  through  a 

VaUey. 
A  Waterfall;  and  nine  other 

landicapei  of  a  similar  kind. 
The  Wind-mill. 
A  Woody  Landscape. 
Wood  Boene  on  the  banks  of  a 

river ;  identical  with  picture 

at  Glasgow. 
Landscape  with  figures  fay  Bar- 

ehem  (not  Wouwermann)  ; 

an  early  wo^. 
View  across  Katwijk,  of  the 

KorthSea. 
Landscape  and  figures. 
Landscape    with    nuns    and 

figures. 
Wood  Scene  on  the  banks  of 

a  river;  as  at  Bdinborgh. 
A  Landscape  with  Bains  (Bre- 

derode  Castte). 
Forest  Soene. 
Two  WatermiUs. 
Rock  Landscape  with  Torrent. 
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JAKOB  VAN    RUISDAEL 


[Nationai  Gallery 


LANDSCAPE  WITH  WATERFALL 
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'  Nat,  GaU.   WatermiDfl  and  Bleaobcara. 
„  An  Old  Oak. 

M  The  Broken  Tree. 

„  The  Plain  of  Holland,  from 

Brederode  Castle. 
„  Four  iMidaeapeB  with  Water- 


London. 


„     Dulteieh  Oalltry,    TwoWindmillsnearaFathway. 

„  „  A  Waterfall 

M  n  The  Edge  of  a  Wood. 

M    Bridgewater  Qall,    Six  Landscapes. 

M       St,  John*s  Lodg$  )  Interior  of  a  church  at  Amster- 
{Marguis  of  Bute), }     dam. 
Madnd.  Muitum.    Two  Landscapes 

Munich.        Ftnakothsk.    AWaterfaU. 

„  „  A  Torrent. 

„  „  Seven  Landscapes. 

(Word.     ^orf^Col-]wooi^Uxiim>»ife. 

Paris.  Louvre,    The  Storm. 

^  „         Forest,  with  Cattle. 

„  „         landscape  knoim  as  *  Le  Buis- 

son.' 
,,  .         Landscape  known  as  <  Le  Coup 

deSolSL' 
„  ,,         Two  more  Ijoidscapes. 

Petersburg.    Hermitage,    Mountain,  with  stul  water. 
The  Hague.       Mueeum,    A  View  of  Haariem. 
„  M         A  Waterfall. 

BUISDAEL,  Jakob  yan,  a  couBin  of  the  cele- 
brated painter  of  the  same  name,  is  recorded  as  a 
painter  by  Van  der  WiUigen.  He  was  Master  of 
the  Haarlem  Gaild  in  1664.  Other  details  of  his 
life  are  unknown,  as  also  are  his  works.  He  died 
at  Haarlem  in  1681. 

BUISDAEL,  Solomon  van,  the  nncle  of  Jakob 
van  RoisdaeL  was  bom  at  Haarlem  at  the  com- 
mencement of  the  17th  centoiT.  He  painted  land- 
scapes and  views  of  rivers  in  Holland,  in  which  he 
modelled  himself  on  Van  Goyen.  He  was  par- 
ticnlarly  successful  in  the  representation  of  water. 
In  1648  he  was  Dean  of  the  Haarlom  Corporatioii. 
He  died  in  1670.    Works: 

Amsterdam.      Museum,    The  Halt. 

„  y.         The  Village  Inn. 

Antwerp.  Mueeum,  .Calm  at  Sea. 

Berlin.  Muieum,    Five  Landscapes. 

Brussels.  Mueeum,    The  Ferry. 

„  ,.  Landscape. 

Dresden.  OaUery,    Three  Landscapes. 

Dnblfai.       Nat,QaUery,    View  of  Alkmaar  in  Whiter. 
Munich.  Gallery .    Three  Landscapes. 

Botterdam.       JficteiM*.    The  Maas  at  Doidreoht. 

BUISSCHER,  J.,  engraver,  practised  in  Holland 
about  the  middle  of  Sie  17th  century.  He  en- 
jpraved  landscape,  and  frequently  treated  subjects 
mtroducing  cascades  and  rushing  water. 
RUIZ,  Antonio  €k)NZALBZ.  See  Gomzalbz  Buiz. 
BUIZ,  DS  LA  IGLBSIA,  Francisco  Ignaoio,  was 
bom  in  Madrid  about  the  middle  of  the  17th  cen- 
tury. He  was  the  pupil  of  Francisco  Camilo  and 
of  Juan  Carrefko.  He  died  at  Madrid  in  1704. 
Works: 
Madrid.         J5««P**«' <*«  1  T?-«i«nM 

M  8to,  Tomiu,    Assumption  and  Coronation  of 

the  Virgin. 

BUIZ-GONZALEZ,  Pedbo,  was  bom  at  Madrid 
in  1633.  He  studied  under  Juan  Antonio  Escalante 
and  Juan  Oarreiio.  Three  of  his  best  pictures  were 
bumt  with  the  church  of  S.  Millan  in  1720,  in 
which  church  he  himself  had  been  interred  eleven 
years  before,  in  1709. 

BUIZ  GIXON,  Juan  Cablos,  lived  at  Seville, 
about  the  year  1677.  It  would  seem  that  he  had 
practised  under  Herrera  the  younger^  as  his  style 
entirely  resembles  that  masters.    This  is  particu- 


larly observable  in  a  picture  of  the  Immacnlate 
Oonception,  surrounded  by  numerous  angels,  in  the 
catheoral  at  Seville,  to  which  Buiz  has  signed  his 
name. 

BUIZ,  Juan  Salvadobb,  painter,  was  a  member 
of  the  Academy  of  Seville  in  1671. 

BUIZ-SABIONO,  Juan,  painter,  boraatHieuera 
de  Aracena,  1701,  was  a  pupil  of  his  cousin,  A.  M.  de 
Tobar.  He  practised  at  Seville,  painting  historical 
subjects,  but  wiUiout  much  skill,  and  died  in  that 
city  in  1763. 

BULE,  William  Harris.  This  remarkable 
linguist  deserves  mention  in  these  pages,  as  he  was 
for  some  years  a  portrait  painter  in  the  west  of 
England.  He  was  bora  in  1802,  the  son  of  an 
army  surgeon,  who  turned  him  out-of-doors  at  the 
age  of  seventeen  when  in  a  fit  of  passion.  Bule  was 
educated  in  languages  at  Falmouth  bjr  the  rector  of 
the  place,  anddn  art  by  a  strolling  painter,  and  he 
worked  very  hard  at  his  profession  in  Devonport, 
PlymouUi,  and  Exeter.  In  1822  he  came  to  London, 
became  a  school-master,  then  a  Wesleyan  preacher, 
and  eventually  an  important  writer.  He  was 
master  of  fourteen  languages,  and  a  very  eloquent 
and  scholarly  preacher.    He  died  in  1890. 

BULLMANN.  painter,  bora  at  Bremen  in  1765, 
first  studied  at  the  Academy  in  Dresden,  and  then 
went  to  Paris,  where  hisportraits  gained  him  con- 
siderable reputation.  His  studies  from  the  old 
masters  in  relieious  and  historical  subjects  show 
considerable  talent    He  died  in  1822. 

BUMEAU,  Jban  Clauds,  a  French  painter, 
pupil  of  David  and  of  Isabey,  practised  in  Paris 
early  in  the  19th  century.  There  are  by  him, 
*  Charlemagne  receiving  the  Ambassadors  of 
Haroun-al-BaschidL'  'Blue-Beard,*  &c.  His  last 
appearance  at  the  Salon  was  in  1822. 

BUMILLT.Yigtobinb  Ano^qub  AMiLn,  {nde 
GlN&VB,)  Maaame,  bora  at  Grenoble,  1799,  was  a 
pupil  of  Kegnault,  and  painted  portraits  and  genre 
raistures.  There  are  by  her,  *  Venus  and  Cupid,' 
^Holy  Family,'  &a  She  exhibited  at  the  Salon 
from  1808  to  1839,  and  died  in  1849. 

BUMMEN,  (or  BuBSMONDB,)  Jan  van,  a  Flemish 
painter,  who  in  1486  painted  a  picture  and  a  re- 
table  for  the  church  of  L^au. 

BUMP,  Christian  Gottfrikd,  who  was  bom  in 
1816  at  Hillerod,  in  Denmark,  studied  art  under 
Sund  at  Copenhagen.  He  began  his  career  as  an 
historical  painter,  and  executed  the  '  Presentation 
in  the  Temple'  for  the  church  of  Gronholt,  but  in 
1846  he  turaed  his  attention  towards  landscape 
painting,  and  won  for  himself  a  name  high  among 
the  artists  of  Denmark.  In  1855-56  he  travelled 
in  Norway,  and  the  two  following  years  were  spent 
in  Germany  and  Italy.  In  1866  he  was  made  a 
member  of  the  Academy  of  Copenhagen,  and  in 
1874  a  Professor.  He  died  at  Frederiksborg  in 
1880.    The  following  are  among  his  best  works : 

Oopenhagen.  Nat,  GaU,  View  near  nrederikshorg. 

„  „  Landscape,  Moining. 

„  „  View  in  Soabyjfaard  Forest. 

„  „  View  near  Skjoargaaiden. 

„  „  Woodmen,  Fredoikabor^. 

„         MoUkeCoU,  The  Four  Seaaons  (a  Mne«). 

BUMPF,  Pbtbb  Fhilipp,  German  painter  and 
etcher :  bora  December  19, 1821.  at  Frankfort-on- 
the-Mam ;  a  pupil  of  Bustige  ana  Becker ;  studied 
at  Dresden,  Italy,  and  Paris ;  much  influenced  by 
Courbet's  work;  painted  genre  pictures,  such  as 
'Bendezvous'  and  'Girls  at  Work';  also  water- 
colours,  and   executed  some   etchings  that  be- 
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came  popalar.    He  died  at  Frankfort,  January 

16, 1896. 

RUNCIMAN,  Alsxandeb,  historical  painter,  was 
born  at  Edinburgh  in  1736.  He  is  said  to  have 
served  his  apprenticeship  to  a  coach-painter,  and 
by  dint  of  mere  practice  to  have  acquired  facility  of 
hand  and  a  considerable  intelligence  in  colourinf^ 
though  he  was  still  uninstructed  in  drawing  the 
figure.  He  travelled  to  Italy,  where  he  studied  for 
five  years,  and  painted  a  *  Nausicaa  at  play  with 
her  Maidens.*  On  his  return  he  lodged  for  a  time 
with  Hogarth's  widow  in  Leicester  Sqaare,  and 
exhibited  some  pictures  in  1772.  The  next  year 
he  settled  at  Edinburgh,  where  he  condncted  the 
recently  established  Academy  of  Arts,  and  painted 
some  historical  pictures,  amon^  which  was  an  altar- 
piece  for  the  episcopal  chapel  m  the  Cowgate.  He 
was  patronized  bv  Sir  James  Clerk,  who  employed 
him  to  decorate  his  mansion  at  Pennycuick  with 
some  subjects  from  Ossian.  He  died  suddenly  in 
1785.  There  are  a  few  etchings  by  Rundman  from 
his  own  designs,  among  which  are  the  following: 
8igismimda  weepbg  over  the  Heart  of  Tailored. 
A  view  of  the  Netberbow  Port,  Edinburgh. 

RUNCIMAN,  JoBN,  a  Scotch  historical  painter, 
and  brother  of  Alexander  Runciman,  was  bom  at 
Edinburgh  in  1744.  He  executed  few  works  during 
his  short  career,  in  which  he  showed  very  high 
promise.  About  1766  he  accompanied  his  brother 
to  Rome  for  the  purpose  of  study,  but  his  health 
gave  way,  and  he  died  at  Naples  in  1768.  There 
is  a  monument  to  him  in  the  Canongate  Church, 
Edinburgh.    Among  his  works  are : 

Christ  and  the  Disdples  on  the  road  to  Ihnmani. 
{National  OaUery,  Edinbunk,) 

King  Lear  in  the  Storm.    (Tks  ttm$,) 

Portrait  of  bimaelf.    (Ths  Mm#.) 

Judith  and  Holafernet. 

RUNGALDIER,  Ignaz,  engraver  and  miniature 
painter,  the  son  of  a  silver  worker,  bom  at  Gratz  in 
1799,  had  his  earliest  lessons  from  Eanperz,  and 
in  1816  entered  the  Vienna  Academy.  His  beet 
plates  are:  'Ossian,'  after  Krafft;  *  Jupiter  and 
Thetis,'  after  Fdger ;  *  St  Sebastian,'  after  Quido 
Reni;  'Madonna,'  after  Kadlik;  a  portrait  of 
Fiiger  the  younger,  after  FOger.  He  also  became 
very  successful  m  portrait  painting  in  miniature. 
He  died  at  Gratz  in  1876. 

RUNGE,  Philipp  Otto,  a  painter,  bom  at 
Wolgast  in  Pomerania  in  1776,  studied  first  at 
Copenbaffen  under  Abildgaard  and  Juel,  and  then 
m  Dresden.  He  made  himself  a  name  by  an 
allegorical  representation  of  the  'Four  Seasons.' 
painted  at  Hamburg,  and  was  afterwards  mnch 
employed  in  wall  painting.  He  died  at  Hamburg 
in  1810. 

RUNE,  Fbrdinand,  a  German  landscape  painter, 
bom  at  Fribourg,  Brisgau,  in  1764.  He  acquirea 
a  reputation  by  his  'Twenty-four  Views  in  the 
Tyrol,'  aquatinted  by  Piringer,  and  by  a  series  of 
eight  pictures  of  *  Nature,  from  the  sea-coast  to  the 
mountain-tops.'  He  died  at  Vienna  in  1834. 
There  is  a  ^Tyrolese  Landscape'  by  him  in  the 
Vienna  Gallery. 

RUOPPOLt  Giuseppe,  a  painter  of  flowers  and 
fruit,  who  particularly  excelled  in  the  representation 
of  grapes,  was  bom  at  Naples  in  1600,  and  died 
tiiere  in  1659. 

RUPERT,  Prince,  the  third  son  of  the  Elector 

Palatine  of  the  Rhine  and  Princess  Elizabeth  of 

England,  who  plaved  so  considerable  a  part  in 

our  Civil  War  as  leader  of  his  uncle,  the  king's, 
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cavalry,  was  bom  at  Prague  in  1619.  At  one  time 
he  was  looked  npon  as  the  inventor  of  the  art  of 
mezzotint  engraving,  but  it  has  been  shown  that 
he  leamed  it  of  Ludwi^  von  Siegen,  a  Lieut- 
Colonel  in  the  service  of  me  Landgrave  of  Hene, 
and  introduced  it  into  England.  He  died  in  London 
in  1682.  The  following  is  a  list  of  those  prints  in 
mezzotint  which  can  be  assigned  with  some  con- 
fidence to  '  Prince  Rupert  of  the  Rhine.'    He  made 


use  of  the  annexed  monogram : 


1.  A  Magdalene  in  oontempUtion ;  after  M.  Mtrimu 

2.  An  ^ecationer  holding  a  Swwd  in  one  hand  and  a 

Head  in  the  other,  e^Ur  SpagnokUoj  known  as  *  The 
Great  Bzeouttoner.' 
8.  The  Bzecattoner's  head,  known  as  <  The  Little  Bze- 
eattoner/  done  for  Erelvn's  Seu^ttura,  who  infonns 
us  that  it  was  presented  to  him  by  the  Pkinee  him- 
self, as  a  specimen  of  the  newly  invented  art. 

4.  A  Standard-Bearer  {ikre&^marUr  Ungtkjtgwnt). 

5.  The  same  Figure  to  the  shooldera. 

A.  Bast  of  an  Old  lian  with  bald  bead  and  flowing 
beard.  ^ 

7.  Portrait  of  a  Young  Man,  leaning  on  his  left  arm. 

8.  Head  of  an  Old  Man  with  mousteehe  (right  proJUe). 

9.  A  Woman's  Head,  looking  down. 

10.  Baj  with    basket    of  fish,   on   iea^«hoce;    aJUr 

xtttttrs  (?). 
IL  Magdalen,  tamed  to  oorrigfat,  her  bands  cioswid  on 

htt  bosom. 
12.  B07  with  lighted  candle;  i|/l«r  Sdkakkmi  (T). 

He  is  also  credited  with  the  following  etchings : 

1.  A  Mendicant  Friar,  with  rosarj;  in  the  wunmet  </ 

OaUot 
9.  A  Beggar  smging;  Do. 
%  Tjuidswme  with  man  driring  a  waggon, 
i.  rP)  Old  Beggar  resting  on  staff. 

5.  (?)  A  Man  with  a   basket  on  a  sttok  over  his 

sboolders. 

6.  Scene  on  Sea-shore,  a  man  canymg  a  seek  in  the 

foregroond. 

BUPP,  Ladislaub,  a  Viennese  architect  and 
engraver,  was  bom  in  1790.  He  was  a  pnpil  of 
the  Academy  in  his  native  town,  bat  also  studied 
in  Italv.  The  date  of  his  death  has  escaped 
research.      

RUPPRECHT,  Fbibdrioh  Carl,  landscape 
painter,  etcher,  engraver  on  wood,  and  architect, 
was  bom  at  Oberzenn,  near  Ajispach,  in  1779. 
After  receiving  some  preliminary  instinotion  at 
Noremberg,  he  went  to  Dresden  and  improved 
himself  by  copvinfl^  the  niotnres  of  Clande,  Titkn. 
Paul  Potter,  and  other  old  masters ;  and  also  tamed 
his  attention  to  architectnre  and  perspective ;  ao- 
qniring  considerable  knowledge  of  both.  In  1808 
he  made  a  tour  through  the  south  of  Germany  to 
study  landscape,  but  it  being  war  time  he  met 
with  much  intermption,  and,  to  support  himiw^f, 
was  compelled  to  have  recourse  to  portrait  paint- 
ing. He  became  acquainted  with  General  Drouet. 
whose  portrait  he  painted,  and  those  of  several  cS 
his  officers,  and  for  some  time  accompanied  the 
former  through  Germany  as  his  interpreter.  Rup- 
prechfs  water-colour  landscapes  are  drawn  with 
great  minuteness,  and  finished  like  miniatures. 
He  is,  however,  better  known  by  1^  etchings  ;  he 
also  did  a  few  woodcuts  and  a  lithograph.  As  an 
architect  Rupprecht  was  employed  to  restore  the 
old  cathedral  of  Bamberg  to  its  primitive  state, 
and  he  prepared  the  plans,  models,  and  drawings 
for  that  purpose,  and  for  some  years  superintended 
the  work,  but  did  not  live  to  witness  the  com- 
pletion.  The  cathedral  possesses  about  a  hundred 
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and  thirty  of  his  drawlDgs,  some  of  which  are 
interestiDg  to  the  antiquaiy,  as  representing  carious 
objects  of  ancient  date  discovered  during  the 
restorations.  In  other  respects,  Rupprecht  pos- 
sessed much  knowledge,  particularly  of  history, 
and  showed  much  critical  sagacity  in  matters  con- 
nected wiUi  the  fine  arts.  An  enlarged  account  of 
his  life  and  works  was  published  at  Bamberg  in 
1B43,  bv  J,  Heller,  and  there  is  a  portrait  of  him 
after  Klein.     He  died  at  Bamberg  m  1831. 

ITCHINQS. 

1.  Portrait  of  B.  T.  A.  Hoffmann,  for  that  writer's 

*Phantasie8tuoken  '  pnbliahed  in  1819. 

2.  Oover  for  <  Gknnany^i  Celebntion  of  the  Battle  of 

Leipoe,'  by  K.  W.  Fasaer.    1815. 

3.  A  Peasant  conntfaigMoney ;  signed  and  dated  1814. 

4.  Tbe  Ohapel  in  the  wnndorborg,  near  Bamborg.  181& 

5.  Hie  same  sabject  with  ▼ariations.    1815. 

6.  Maiy  with  the  Child,  and  two  Angels. 

7.  The  Ohapel  of  St.  BUzabeth«  at  Bamberg. 

8.  The  Altenberg.    1810. 

9.  The  Monument  of  Oount  Adelbert  Ton  Babenberg. 

10.  View  of  the  Boins  of  the  OasUe  of  Babenberg. 

11.  Monument  of  Adelbert  in  the  wood  near  Altenburg. 

13.  ntle  to  B.  ▼.  Homthal's  *  Deutsche  FMUilingskraiisen.' 

1816. 

18.  Bamberg,  from  the  north  side.    1817. 

14.  View  of  Capoohin  Ohuioh,  Bamberg.   1817. 

15.  The  same,  with  Tariations. 

Ifi,  Ohnrch  of  the  Oarmelites,  and  Oonvent  of  St.  Theo- 
dore, in  Bamberg,  with  Russian  carriages,  and 
Oossaoks  on  horsebaok.  1818. 

17  and  18.  Views  of  the  town  of  Hoehitadt  on  the  Aiseh. 
1819. 

19.  Two  Views  of  the  Town-hall  of  Bamberg. 

90.  Two  Views  of  the  Cathedral  of  Bamberg.    1821. 
21  and  22.  Visiting  Oaids  of  Count  Ton  Lamberg  and  of 
the  artist. 

RUPRECHT,  JoBMMK  Ohbistuh,  (Rupibtj  a 
Qerman  painter,  was  bom  at  NuremtMsrg  in  1600. 
He  copieid  the  works  of  A.  IMrer  and  sereral  other 
masters  with  great  talent  He  also  produced 
■everal  original  compositions,  amonff  whidi  was 
the  'Raising  of  Lazarus,'  in  the  church  of  Se- 
bald  at  Nuremberg.  The  Emperor  Ferdmand  III. 
carried  him  to  Vienna,  where  he  died  in  1654. 

RUSCA,  Francisoo  Oablo,  a  painter,  was  bom  at 
Lugano  in  1701.  He  studied  law,  but  abandoned 
it  for  art,  which  he  studied  at  Turin  under  Amiconi ; 
and  at  Venice  fh>m  the  works  of  Titian  and  Veronese. 
From  Venice  he  travelled  through  Switierland, 
Hanover,  BerHn,  and  came  also  to  England.  Ho 
died  at  Milan  in  1769.  He  painted  several  portraits, 
among  which  were : 

Hie  OounteM  flehulenbuig. 

Tbe  Doge  of  Venice. 

Qhailes  L  of  Bnmswiek.    (Bnmiwiek  OtUUri^.) 

BU80HBWBTH,  Fbbdihakd^  a  designer,  en- 
graver, and  lithographer,  who  distinguished  himself 
1^  his  engravings  after  Cornelius,  Overbeck,  Steinle, 
and  other  artists  of  the  same  school ;  also  after  Fra 
Angelioo,  Raphael,  Ginlio  Romano,  Michel-Angelo, 
and  Thorwalasen.  He  was  bom  at  Neustrelits  in 
1785,  and  oonmieiioed  his  studies  at  Berlin  about 
1808.  He  passed  some  time  at  Vienna,  and  in  1808 
went  to  Rome.  His  enthusiasm  for  the  older  Italian 
masters,  and  his  desire  to  emulate  Maro-Antonio, 
made  him  the  natural  interpreter  of  those  painters 
who  wished  to  rsstors  the  ancient  simplicity  and 
loligkHMiSBelinff  of  art  Bmolieweyh's  engravings 
did  mQoh  to  dmbse  the  knowledge  of  these  artists 
tftaoogboot  Buropsu  Whflo  st  Rome  bo  engraved 
ttio  booatifiil  ilfiatratioos  to  Qoetbe^  laosl  1^ 


Cornelius,  many  sacred  and  classical  subjects  hy 
Overbeck,  in  addition  to  a  long  list  of  plates  after 
the  old  Italians.  On  his  retum  to  his  native 
country  in  1832  he  engraved  the  *  Jews  in  Exile,' 
after  Bendemann ;  *  Christ  in  the  Temple,'  and 
*Ruth  and  Boaz,'  after  Overbeck.  He  died  in 
1846. 

BUSKIN,  John,  Euglish  Art  Reformer,  bom  in 
London  of  Scotch  parents,  Febmary  8,  1819. 
He  was  the  author  of  some  eighty  distinct  works 
upon  Natural  Scenery,  its  artistic  expression  and 
the  effects  of  it  on  Art-— upon  Architecture,  Sculp- 
ture, Painting,  and  their  subsidiary  arts,  upon  the 
history  and  evolution  of  Art  from  Pheidias  to 
Tumer,  and  lastly,  upon  the  moral  and  social 
functions  of  the  true  artist,  and  the  due  training 
of  the  Art  faculty.  These  works  date  from  1848 
to  1889.  Besides  all  these  books  he  was  an 
indefatigable  draughtsman,  showing  work  of  rare 
quality  within  dennite  limits.  He  was  also  a 
practical  teacher  of  drawing,  gave  an  immense 
series  of  Lectures  on  Art,  and  was  Slade  Professor 
of  Art  in  the  University  of  Oxford,  1869-1884 
His  life  and  works,  spoken  and  written,  were 
devoted,  in  almost  equal  degree,  half  to  Art — ^half 
to  social,  political,  moral,  and  religious  problems, 
all  of  which  he  insisted  were  inextricably  mixed 
wiUi  Art,  and  reacted  upon  all  forms  of  Art  In 
this  notice  an  attempt  will  be  made  to  deal  only 
with  his  Art  work,  wherein  he  was  always  an 
inspiring  influence,  if  not  an  authoritative  master. 
In  nis  seventeenth  year  Ruskin  wrote  an  ardent 
defence  of  the  painter  Tumer.  This  led  him 
on  to  his  first  great  book,  'Modem  Painters,'  5 
vols.,  issued  between  1843  and  1860.  This  noble 
work,  composed  with  a  splendour  of  eloquence 
and  poetic  fervour  such  as  nad  never  been  found 
in  any  Art  criticism,  opened  with  an  elaborate 
vindication  of  the  mel^ods  of  Tumer  and  of  other 
British  painters.  This  led  on  to  a  studjr  of 
mountains,  sky,  sea,  and  natural  objects,  umting 
sdentifio  observation  with  pictorial  insight  He 
next  took  up  Uie  cause  of  the  early  Italian  painters, 
especially  with  refereuce  to  their  spiritual  and 
devotional  pnower.  The  three  latter  volumes  of 
'Modem  Painters'  burst  out  into  an  immense 
variety  of  topics  which  has  been  well  called  *^  a 
sustained  rhapsody  on  the  beauty  and  wonder  of 
Nature,  the  dignity  of  Art,  and  the  solemnity  and 
mystery  of  Life.**  All  these  volumes  were  illus- 
tratsd  with  exquisite  engravings  from  the  author's 
own  drawings,  full  of  a  peculiar  graoe  and  a 
marvellous  observation  of  nature.  Before '  Modem 
Painters'  was  completed  Ruskin  tumed  to  Arohi- 
tectore.  'The  Seven  Lamps  of  Architecture'  (1849) 
— ^  sacrifice,  troth,  power,  beauty,  life,  memory, 
and  obedience  "—applied  to  building  the  same  prin- 
ciples of  trath  and  sincerity  which  ne  had  already 
applied  to  painting.  It  contains  some  of  his  most 
fervid  eloquence  and  some  of  his  most  masterly 
drawings.  A  second  book  on  Architecture, 
the  'Stones  of  Venice,'  8  vols.  (1851-1853),  also 
illustrated  with  rare  studies  and  superb  engravinsps, 
was  not  only  a  profound  essajr  on  Venetian  Archi- 
tecture, but  also  an  impassioned  sketch  of  the 
history,  civilization,  ana  decay  of  Venice.  The 
three  volumes  of  the  '  Stones  of  Venice '  treat,  in 
torn,  the  early  Byzantine  work^  the  Qothio  in  its 
perfection,  and  the  Renaissance  m  its  degeneration. 
The  book  opens  with  a  subtle  analysis  of  all  tho 
elements  ct  Venetian  buildings,  secular  and 
oodedasticaL    It  then  treats  of  its  decorative  and 
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ooDstructiYe  Bystem.  And  it  illnstrates  byingeni- 
ooB  oomparisons  the  contrast  between  the  power 
and  the  decay  of  the  Art  of  Venice.  All  the 
principal  edifices  of  Venice  are  examined  in  detail 
from  we  side,  first,  of  oonBtmction,  and  then  of 
ornament,  wi^  special  reference  to  ot  Mark's,  the 
Doge's  Palace,  Murano,  and  Torcello.  The  book, 
though  ostensibly  on  the  Architectnre  of  a  sinele 
city,  deals  incidentally  with  painting,  especially 
with  the  great  Venetians,  Titian,  Veronese,  and 
Tintoretto,  and  even  with  the  histonr  of  Northern 
Italy,  and  the  moral  and  intellectual  character  of 
the  Middle  Ages. 

These  three  books — *  Modem  Painters,'  *  Seven 
Lamps,'  and  'Stones  of  Venice' — are  the  most 
important  and  the  best-known  of  Ruskin's  Art 
work.  They  all  belong  to  the  first  half  of  his 
career,  the  more  specially  artistic  half  (1843- 
1860),  when  the  author  had  completed  forty  years 
of  life.  In  them  all,  Architecture,  Painting,  ^ulp- 
ture,  and  all  the  decorative  arts,  are  inextricably 
intermingled,  along  with  history,  poetiy,  moral, 
and  even  religious  exhortation.  Kuskin  would 
never  separate  one  art  from  the  rest,  nor  all  true 
Art  from  ethical  and  spiritual  roots.  His  object, 
he  said,  had  been  to  snow  that  all  human  work 
depends  for  its  beauty  on  the  happy  life  of  the 
workman :  and  all  three  books  are,  what  Oarlyle 
called  the  'Stones  of  Venice,'  '*  sermons  in  stones." 
From  this  time  forth  Ruskin  devoted  his  eloquence 
and  his  wealth  mainly  to  a  moral  and  social  gospel, 
a  subject  which  lies  outside  the  scope  of  this  work. 
Although  after  1860  Ruskin  threw  himself  with 
fervour  into  an  economic  and  social  propaganda, 
he  was  inevitably  drawn  back  to  the  Art  studies 
with  which  he  began.  Thev  were  of  an  extra- 
ordinarily miscellaneous  kind,  for  a  list  of  which 
the  reader  is  referred  to  the  'Bibliography'  by 
Thomas  J.  Wise  (1889-1893).  He  eagerly  cham- 
pioned the  new  movement  ofpre-Raphaelitism — for 
which  see  under  Holman  Hunt,  Rossetti,  Millais. 
For  many  years  he  issued  criticisms  on  the  pictures 
exhibited  by  the  Royal  Academy  (1864-1859).  At 
this  epoch  Ruskin  was  widely  recognized  as  a 
leading  authority  on  painting.  The  sincerity  of 
purpose,  and  the  resolute  aim  to  follow  nature  in 
the  new  school,  aroused  Ruskin's  enthusiastic 
support ;  but  he  was  not  blind  to  its  limitations, 
and  he  gave  no  countenance  to  the  perversities  of 
its  feeble  imitators.  The  two  ideas  on  which  pre- 
Raphaelitism  was  based^amestness  of  conception 
ana  delicate  observation  of  real  facts  in  nature — 
were  the  germs  of  a  great  development  of  manliness 
and  realism  in  a  large  number  of  painters,  both  of 
landscape  and  of  figure  subjects,  by  men  who  were 
in  no  sense  bigoted  adherents  of  the  pre-Raphaelite 
Brethren.  In  1869  the  'Academy  Notes,^  which 
had  obtained  a  great  circulation,  were  discontinued, 
owinc;  to  the  vehement  controversies  they  aroused 
and  the  personal  troubles  they  caused  to  the  nation. 
But  there  is  no  question  that  these  frank  and  keen 
criticisms,  continued  over  six  years,  had  influenced 
for  good,  British  art  in  many  directions.  His 
volumes  on  'Giotto  at  Padua,'  on  the '  Harbours  of 
England'  ^Turner's  drawings),  on  the  'Drawings 
of  Turner,^  i)resented  to  the  nation,  were  master- 
pieces of  critical  analysis  and  artistic  insight — 
for  which  see  article  on  Turner.  His  little  book, 
the  'Elements  of  Drawing'  (1867),  had  immense 
success,  but  it  met  with  vigorous  attacks.  He 
besran  public  lectures  on  Art  at  Edinburgh,  in 
1863-1864;  and  these  were  followed  by  others  at 


Manchester.  Bradford,  Oxford,  Cambridge,  London, 
Dublin,  ana  many  other  cities. 

In  1869  Ruskin  was  elected  fflade  Professor  of 
Art  at  Oxford,  and,  with  intervals,  he  continued  to 
lecture  to  the  students  there  until  1884.  These 
lectures,  since  published,  many  of  them  with 
beautifcd  illustrations^  like  his  books  range  over  an 
immense  field  of  subjects,  alternately  treating  the 
various  arts  of  Painting,  Sculpture,  Architecture, 
and  Engraving,  poetry,  history,  morals,  and  the 
education  of  the  artist  Their  versatility,  subtlety, 
learning,  and  fascination,  cannot  be  described  m 
anything  less  than  a  volume.  They  range  over 
almost  every  era  of  art  from  Greek  coins  to  liie 
Royal  Academy,  the  temples  of  Athens,  Italy, 
France,  and  England,  and  almost  eveiy  important 
artist  from  Pheidias  to  Bume-Jones.  llie  last 
work  of  any  importance  was  'Fors  Clavigera' 
(1871-1881),  a  series  of  desultory  'Letters'  on 
all  things  in  heaven  and  on  earth,  as  varied,  as 
fascinating,  and  as  stimulating  as  anything  he 
ever  wrotSk  A  lonjf  life  devoted  to  encydopidic 
study  of  Art  in  all  its  forms  and  of  all  ages,  com- 
bined with  a  passionate  fervour  to  reform  the 
world,  expressed  in  torrents  of  sonorous  eloquence, 
created  a  profound  impression  on  the  pnbuc  and 
on  artists  during  the  nioeteenth  century.  Tne 
most  signal  evidence  of  Ruskin's  influence  over 
^e  ideas  of  his  age  will  be  found  in  the  contrast 
between  theestimate  of  the  Italian  painters  common 
in  the  world  of  taste  during  the  eighteenth  centurr 
and  that  current  in  the  second  half  of  the  nineteenth 
century.  Until  Ruskin  had  poured  out  his  impas- 
sioned eulo^es  of  the  early  religious  painters  of 
Florence,  Siena,  and  Venice — of  Giotto,  Fra  Ajige- 
lico,  Orcagna,  Duccio,  Bellini,  Gima  da  Gonegliano, 
and  their  contemporaries — ^the  j^eneral  public  (in 
spite  of  some  excellent  judges  of  the  hio^her  kind^ 
continued  to  believe  in  the  Bologna  and  classical 
schools,  and  admired  Guide,  Domenichino,  Carlo 
Dolci,  and  the  Carracci ;  and  though  Titian  and 
Veronese  had  always  stood  high  in  the  estimate  of 
real  amateurs,  it  was  Ruskin  who  revealed  their 
fuU  glory,  and  added  to  these  supreme  Venetians 
the  great  name  of  Tintoretto.  If  Claude  and 
Candetto  began  "to  take  a  lower  place,"  if 
Velazquez  was  not  placed  below^  Murillo,  nor 
Rembrandt  placed  below  Teniers,  in  the  opinion 
of  the  public,  it  is  largely  owing  to  the  influence 
of  Ruskin.  No  better  proof  of  its  effect  could 
be  found  than  in  comparing  the  acquisitions 
added  to  our  National  Gallery  before  1850  with 
those  added  to  it  since  that  date.  Criticism 
so  trenchant  as  his,  diatribes  so  dogmatic,  and 
studies  so  miscellaneous  and  unsystematic,  in- 
evitably invited  vigorous  opposition.  As  a  recon- 
structive legislator  in  Art,  Ruskin  has  not  been 
generally  accepted — at  least  not  yet  As  a  re- 
former, as  an  inspiring  influence,  as  a  noble  teacher 
of  Truth  and  Beauty,  John  Ruskm  holds  a  foremost 

glace  in  English  literature.  He  died  at  Brantwood, 
^niston,  his  retreat  for  thirty  years,  in  1900,  and 
is  buried  in  Coniston  churchyard.  F.  H. 

RUSS.  Karl,  painter  and  engraver,  bom  at 
Vienna  m  1779,  was  a  pupil  of  Schmitzer  and 
Maurer.  In  1800  he  was  appointed  guardian  of  the 
Belvedere  Gallery  at  Vienna.  In  1822  he  exhibited 
a  series  of  pictures,  thirty-seven  in  number,  repre- 
senting scenes  taken  from  the  history  of  the  House 
of  Hapsburg.    He  died  in  1843. 

RUSS,  Lbandbr,  painter,  bom  at  Vienna  in  1809. 
was  a  pupil  of  the  Academy  in  that  city,  and  painted 
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military  sabieots  in  water-oolonn,  each  as  the 
Battles  of  ^KoHn,'  'Caldiera'  and  <Liepzio'; 
and  '  Charles  XII.  at  PoUawa.  He  also  worked 
mach  in  Indian-ink.    He  died  at  Vienna  in  1864. 

BUSSEL.  Aktont,  an  Enfi:lish  portrait  painter, 
the  son  of  Theodore  Bussel,  bom  about  1660.  He 
is  supposed  to  have  studied  under  Biley.  Many  of 
his  works  were  engraved  by  J.  Smith  and  Vertue. 
He  died  in  1743. 

BUSSEL,  Thkodobe,  a  Flemish  portrait  painter 
and  copyist,  bom  at  Bruges  in  1614.  He  feamed 
his  art  under  his  unde^  Cornelius  Jansen,  and  Van 
Dyck,  with  whom  he  bved  in  England.  His  chief 
patrons  were  Lord  Essex  and  Lord  Holland.  He 
found  much  employment  as  a  copyist,  especially  of 
Van  Dyck's  portraits.  He  died  in  1869.  The 
following  are  some  of  his  works : 

Hampton  Court.  Copy  of  Bubens' '  Thomyris  r&- 

o^Tingthe  head  of  Cxms.' 
Holyrood  Palace.  Charles  II. 

„  James  XL 

London.   iTot  Portrait  I  Sir  John  Suckling:  afttr  Van 

GalUry.     j     ^ck. 
Wobom  Abbey.  Several  portraits. 

RUSSELL,  John,  was  bom  March  29th,  1746, 
at  Guildford,  the  county  town  of  Surrey.  His 
father,  John  Russell  the  elder  (1711-1804),  was 
a  man  of  note  in  Guildford  at  that  time.  His  father, 
also  a  John  Russell,  had  been  Mayor  in  1723,  and 
in  later  days  he  himself  succeeded  four  times  to 
the  same  honourable  position,  occupying  the  civic 
chair  in  1779,  1789, 1791  and  1797.  The  family 
had  been  connected  with  Guildford  since  1609,  and 
the  artisf  s  father  had  succeeded  his  father  in  the 
family  business,  that  of  book  and  print  dealers, 
carried  on  at  32,  High  Street 

At  an  early  age  John  was  sent  to  the  Grammar 
School  in  the  Sigh  Street.  He  does  not  appear 
to  have  received  any  other  education  than  he  ob- 
tained there,  but  was  a  man  who  persistently 
through  life  was  steadily  educating  himself  and 
widenine  and  deepening  his  store  of  information. 
When  about  thirteen  the  lad  was  very  much  at- 
tracted by  the  etching  of  a  man  by  Wormald  tiiat  he 
espied  in  the  window  of  a  print  shop  in  Long  Acre. 
The  friend  procured  and  presented  to  him  this  etch- 
ing, and  he  copied  it  over  and  over  again  witii  great 
accuracy  and  evident  care,  and  from  this  circum- 
stance can  be  traced  his  early  aspirations  toward 
art  The  artistic  temperament  was  already  resident 
in  the  family.  John  Russell,  the  fa&er,  was 
responsible  for  an  interesting  and  valuable  view 
of  his  native  town,  entitled  'The  North-West 
Prospect  of  Guildfoni/  which  was  engraved,  and 
which  he  published  in  1769,  and  also  for  another 
view  of  the  town  taken  from  the  north-west  and 
published  in  1782. 

At  an  early  age  John  was  placed  by  his  father 
under  the  tuition  of  Francis  Cotes,  R.A.,  one 
of  the, founders  and  first  Academicians  of  the 
Royal  Academy  in  1768.  When  first  he  went 
to  Cotes  is  not  known,  nor  how  long  he  re- 
mained in  his  studio,  but  in  1767  he  was 
practising  on  his  own  account,  although  very 
often  visitine  his  master.  Cotes.  After  coming 
to  London  the  whole  life  of  John  Russell  was 
altered  by  the  religious  convictions  that  seized  him 
and  which  actuated  the  remainder  of  his  career. 
The  religious  side  of  his  character  is  the  prin- 
cipal phase  of  his  life  presented  in  his  pnvate 
diary,  and  so  emphatic  were  his  opinions  that  they 
tinged  every  aspect  of  his  life.    The  diary  was 


commenced  upon  July  6th,  1766,  and  in  it  is  the 
following  inscription :  <*  John  Russell  converted 
September  30,  1764,  »tat  19,  at  about  half-an- 
hour  after  seven  in  the  evening."  Thus  was 
struck  the  keynote  of  his  life,  and  very  earljr  in 
his  career  his  strong  religious  views  got  him  into 
difficulty.  Cotes  did  not  agree  at  all  with  his 
pupil's  opinions,  and  being,  as  was  the  custom  of 
the  day,  a  man  in  constant  use  of  strone  and  forc- 
ible language,  and  lacking  in  sympathy  toward 
the  mottf  of  Russell's  life,  resented  very  warmly 
his  professions.  He  appears  to  have  left  Cotes 
without  coming  to  a  full  settlement  of  some 
financial  claim  that  he  had  upon  his  master,  for 
being  in  Guildford  at  his  father's  house  in  June 
1767,  he  wrote  on  the  20th:— *«  Returned  to  town 
as  Cotes  had  offered  me  to  settie  with  me.''  On 
leaving  Cotes,  Russell  took  lodgings  in  London  at 
Mr.  Haley's,  watchmaker,  John  Street,  Portland 
Street,  Cavendish  Square,  not  far  from  his  old 
master's  house.  He  was  out  of  his  time,  he  wrote, 
on  '*  October  8th,  1767,  altho'  the  Indentures  were 
not  given  up ; "  but  he  remained  in  London  a  very 
short  time,  and  spent  a  few  days  at  his  father's  house 
at  Guildford  before  starting  upon  his  first  country 
commission  at  Cowdray  House,  near  Midhurst. 
'Die  pictures  that  he  painted  at  this  his  first 
artistic  commission  cannot  be  traced,  nor  is  it 
distinctiy  known  whom  they  represented.  Miss 
Brown  and  Miss  Mackworth  he  certainly  painted, 
and  probably  both  Lord  and  Lady  Montague,  but 
it  is  probable  that  all  the  pictures  perished,  with 
many  others,  in  the  great  fii^.  He  then  returned  to 
London  by  coach,  and  entered  upon  steady  work  in 
portraiture,  and  his  art  seems  veiy  quickly  to  have 
become  known  and  appreciated.  He  was  residing 
at  John  Street,  and  bad  become  very  intimately 
acquainted  with  a  family  of  the  name  of  Faden. 
The  father  kept  a  print  and  map  shop  at  Charing 
Cross,  and  the  eldest  son  was  afterwards  appointea 
Geographer  to  the  King.  There  were  two  daugh- 
ters, Judith  and  Hannah,  and  it  was  to  Hannah 
that  Russell  was  specially  attracted,  and  they  were 
married  in  1770.  On  May  Utii,  1768,  Whitfield 
sat  to  him  for  his  picture,  and  it  is  curious  that 
although  this  portrait  and  that  of  Wesley,  who  had 
an  appointment  later  on  in  1773,  were  engraved^  and 
commanded  an  immediate  and  steady  sale,  yet  neither 
of  the  originals,  despite  all  inquiries,  can  be  found. 
Another  great  divine  whose  acquaintance  Russell 
made  at  this  time  was  Dr.  Dodd.  It  was  probably 
through  Dodd's  introduction  that  Russell  made  the 
acquamtance  of  the  celebrated  Earl  of  Chesterfield, 
the  godfatiier  of  young  Stanhope,  who  afterwards 
succeeded  him  in  the  titie.  Philip  Stanhope,  the 
pupil,  was  at  that  time  about  thirteen  years  old, 
and  Lord  Chesterfield,  writing  to  him  in  1769,  men- 
tions Russell.  " I  have  bespoke,"  said  Lord  Chester- 
field, •*of  Mr.  Russell  a  picture  of  you  singly  in 
the  same  dress,  but  with  tne  attributes  of  a  man  of 
learning  and  taste.  Anacreon,  Horace,  and  Cicero 
lye  (tie)  upon  your  table,  and  you  have  a  Shake- 
spear  m  your  hand  to  suit  with  your  dress." 
Tbaa  portrait  represents  the  lad  as  ^e  letter 
describes.  He  is  in  a  fancy  costume,  probably 
worn  at  some  amateur  theatricals  in  which  his 
godfather  had  seen  him.  He  has  red  rosettes  on 
his  shoes,  and  on  the  background,  above  his  head, 
is  the  remarkable  word  «ERIS"  (thou  shalt  be). 
The  picture  is  dated  1769,  and  now  belongs  to  the 
Earl  of  Carnarvon,  and  hangs  at  Bretby.  In 
February  1769  the  Ladies  Ann  and  Isabel  Ers- 


Digitized  by 


Google 


A  BIOGRAPHICAL  DICTIONARY  OF 


kine  sat  to  Russell,  and  on  the  24th  he  went  to 
the  house  of  their  mother,  the  Countess  of  Buchan, 
and  painted  her  portrait  also.  Russell  exhibited 
in  1768  on  April  8th  for  the  first  time.  It  was 
at  an  Exhibition  held  by  the  Society  of  Artists 
in  their  great  room  in  Spring  Gardens,  Charing 
Cross,  and  he  sent  three  pictures:  142.  Toung 
Lady,  in  crayon.  143.  Youn^  Lady,  in  oiL  144. 
Clergyman,  in  oiL  At  this  tmie  he  was  living  in 
John  Street  On  January  2nd,  1770,  he  took  a 
house  in  Mortimer  Street,  Cavendish  Souare,  No.  7. 
After  his  marriage  he  oontinned,  while  carrpng 
on  his  profession,  to  give  much  time  to  artistic 
study,  and  records  the  arrangements  he  made  for 
the  wintei^s  study  at  the  Royal  Academy,  where 
in  December  he  obtained  the  gold  medal  for  figure 
drawing.  Russell  never  neglected  the  study  of 
anatomy,  so  pre-eminently  important  to  him  in  his 
profession ;  but,  in  later  life,  so  anxious  was  he  to 
avoid  any  pedantic  display  of  such  knowledge  in 
drawmg,  mat  his  advice  to  yonn^  artists  was, 
**  Learn  anatomy  thoroughly  and  £en  forget  all 
about  it"  Hunter's  lectures  on  anatomy  were 
regularly  attended  by  Russell,  and  he  profited  by 
the  instruction  he  so  gained.  He  exhibited  at  the 
Academy  from  its  cominencement,  and  year  after 
year,  down  to  that  of  his  death  in  1806,  he  sent 
pictures  to  its  Exhibitions.  In  1771  came  the  first 
recognition  of  his  talent  On  January  12th,  1771, 
he  thus  wrote : — **  Received  honours  at  the  R.A. 
We  are  removed  this  day  from  Pall  Mall  to  Somerset 
Palace."  It  is  not  easy  to  say  what  the  honour  was, 
but  it  was  probably  only  a  formal  recognition  of 
the  beauty  of  some  picture,  or  else  some  personal 

E raise  from  the  President  or  Council  It  em- 
oldened  Russell  to  take  some  steps  in  obtaining 
his  Associateship ;  but  he  was  no  favourite  at  the 
Academy,  where  his  too  frequent  religious  argu- 
ments had  made  him  many  enemies.  On  April  18th 
he  referred  to  "  oppressive  treatment  at  the  Royal 
Academy"*  and  again,  on  August  14th,  thus 
writes: — "Received  a  check  from  the  R.A.  for 
applying  for  votes,  but  thought  that  the  custom 
was  so  common  that  it  could  give  no  ofience." 
Offence  was  given,  however,  for  on  Aus^st  27th,  at 
the  election,  he  lost  his  Associateship  by  one  vote. 
On  November  drd,  1772,  he  was  elected  A.R.A. 
On  February  6th,  1774,  Russell  dined  with  the 
Dilettanti  Society,  and  Sir  Joshua  was  in  the  chair. 
Russell's  companion  was  on  that  occasion  Sir 
Thomas  Banks,  who  was  for  many  years  Secretary 
to  the  Society.  Four  years  afterwards,  in  1778, 
Russell  was  again  at  the  Dilettanti  Society's 
dinner,  "this  time  with  Reynolds  and  the  Duke.*' 

In  1770  Russell  went  to  visit  Mrs.  Wilberforce 
at  Wimbledon,  and  while  there  he  met  her  talented 
nephew,  the  then  youthful  William  Wilberforce, 
At  this  time  he  painted  a  cabinet  portrait  of 
the  lad  in  oil,  very  small,  bat  ex<juisiteiy  finished, 
almost  in  the  style  of  a  miniature,  and  this 
portrait  is  one  of  the  treasnres  of  the  National 
Portrait  Gallery,  by  whom  it  was  acquired  in 
1887  by  be<}uest  of  his  son-in-law,  the  Rev.  John 
James.  It  is  a  picture  1 1^  x  9^,  representing  Wil- 
berforce as  a  child  of  eleven,  m  a  blue  costume, 
slashed  and  puffed  with  white,  and  wearing  also  a 
large  kce  collar.  In  1801  Russell  painted  Wilber- 
force again,  and  the  philanthropist  in  his  diary  of 
that  year,  under  date  July  Slst,  makes  mention 
of  both  portraits  in  these  words: — '^Mr.  Russell 
painted  my  picture  for  W.  Hey.  He  painted  me 
above  thirty  years  before.    A  very  religious  man, 
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very  high  church  indeed.*  Samuel  Wesley,  the 
composer,  Nevill  Maskelyne,  the  Astronomer-Royal 
and  his  wife,  and  Mr.  Richard  Russell,  a  wool- 
stapler  of  Bermondsey,  who  left  his  picture  and 
some  £15,000  to  the  Female  Orphan  Asylum  at 
Beddington,  were  also  amongst  those  who  sat  to 
him  for  their  portraits.  On  October  20th,  1772, 
Lady  Huntingdon  sat  to  Russell  for  her  portrait 
In  September  1772  Russell  went  to  Lord  Hard- 
wicke's,  Wimpole  Hall,  Cambridge,  but  no  trace 
can  at  present  be  found  of  the  portraits  he  painted 
at  either  place.  At  a  later  penod  he  again  visited 
Brighton,  and  did  considerable  work  there.  In 
1777  his  circumstances  improved,  and  on  Novem- 
ber 28th,  resuming  his  diary,  he  writes,  "had 
returned  from  a  month's  visit  to  Guildford,  and  was 
blessed  beyond  expectation  in  temporal  things.* 
In  the  following  year  he  was  for  three  months  at 
Kidderminster,  and  then  at  Shrewsbury,  places  that 
he  probably  re-visited  in  the  succeeding  decade  of 
his  life.  He  returned  to  London  in  Apnl  1779,  and 
then  two  years  occur  of  despondenoe  and  difficulty, 
the  last  two  of  such  severe  trial  in  his  experience. 
Afterwards  the  tide  turned,  and  notes  of  trouble 
occur  no  more  in  the  diary. 

Russell  records  dining  with  the  Royal  Academy 
on  April  29th,  1780,  "  l^eing  the  first  day  of  open- 
ing our  new  rooms  in  the  Strand."  And  then,  iir 
1780,  he  set  out  for  Worcester,  and  frt)m  there 

gassed  on  to  Bridgnorth,  and  thence  by  water  to 
hrewsbury.  Either  in  this  journey  or  in  the 
following  year  he  probably  visited  the  Vale  of 
Neath  in  South  Wales,  as  two  of  the  very  few 
landscapes  he  ever  painted  are  dated  1781,  and 
represent  scenes  in  that  part  of  the  country.  On 
July  29th  he  was  at  Worcester.  During  his  tour 
Russell  visited  Malvern,  Kidderminster,  and  Dale, 
and  then  passed  on  to  Oxford.  While  at  Oxford, 
on  January  7th,  1781,  Russell  heard  of  the  death 
of  a  cousin  (Sharp)  who  had  bequeathed  him  a 
small  freehola  estate  in  Dorking,  and  this  steady 
income  made  all  the  difference  to  his  life.  For 
four  months  Russell  was  at  Oxford  and  Blenheim. 
Then  he  returned  home,  and  in  1785  records 
tiiat  he  is  "full  of  business,"  and  in  1786  •'still 
blessed  in  temporals."  He  had  now  seven  children^ 
an  income  of  £600  a  year,  and  was  prosperous. 
On  May  7th,  1786,  he  first  met  John  Bacon,  and 
commenced  the  closest  friendship  of  his  life. 
On  April  16th.  1786,  he  was  asked  by  Bacon,  if 
he  were  electea  an  R.A.,  would  he  oombrm  to  the 
Academy  rules?  and  he  probably  complied  with 
the  request  but  it  was  not  until  1788  that  he  be- 
came a  full  R.A.  and  in  1789  the  King's  Painter. 
Russell's  removal  to  No.  21,  Newman  Street, 
which  took  place  in  1789,  ^ave  him  a  larger  house, 
a  most  advantageous  position,  and  a  closer  proxi- 
mity to  his  friend  Bacon,  who  was  from  this  time 
united  with  him  in  bonds  of  very  intimate  friend- 
ship. His  next  door  neighbour  was  C<^ley,  father 
of  Lord  Lyndhurst.  In  the  diary  reference  is 
made  to  his  altered  position  in  these  wordv: 
'*In  outward  things  tne  goodness  of  the  Lord 
has  been  very  great  I  have  now  been  received 
as  an  Academician  and  King's  Painter.  Though 
large  my  famDy,  I  have  been  able  to  support 
them  with  plenty.  My  income  is  above  £1,000 
a  year,  and  probably  on  the  increaM.**  Fro^- 
perity  is  attained  at  last,  and  continues  steadily 
from  that  time  down  to  the  artist's  death  in 
1806. 
His  Royal  appointments  were  made  in  1790  and 
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1792.  Id  1790  the  principal  picture  he  exhibited 
at  the  Royal  Academy  was  No.  25,  *Her  Majesty 
the  Qaeen,'  and  in  that  year  he  was  styled  ^*  Painter 
to  the  Kinff  and  Prince  of  Wales^"  while  in  1792 
he  was  csmed  <*  Painter  to  the  King  and  Prince 
of  Wales,  and  also  to  the  Duke  of  York.''  The 
irst  portrait  Russell  painted  for  the  Royal  Family 
in  London  was  one  of  Dr.  Willis,  the  celebrated 
physician.  The  King  thereupon  gave  instruc- 
tions for  portraits  of  the  Queen  and  the  Prince 
of  Wides.  In  1796  he  receiyed  Royal  com- 
mands to  execute  a  portrait  of  the  Pnncess  of 
Wales,  wiUi  the  infant  Princess  Charlotte  on 
her  knees,  and  this  portrait,  the  first  likeness  of 
Princess  Charlotte  taken  in  this  kingdom,  was  sent 
as  a  present  to  the  Duchess  of  Brunswick.  In 
her  turn  the  portrait  was  executed  of  Aus^sta, 
Duchess  of  Brunswick ;  and  the  Prince  of  Wales 
was  again  painted  in  his  costume  as  President  of 
the  Royal  Kentish  Bowmen,  and  this  portrait  was 
exhibited  in  the  Academy  in  1792.  In  addition 
to  ^ese,  Frederick,  Duke  of  York,  was  painted 
four  times,  and  all  four  portraits,  together  with 
the  one  of  the  Duchess  of  Brunswick,  all  being 
in  pastel,  are  still  the  property  of  the  Crown. 
One  cf  the  Duke  of  York  is  at  Claremont,  the 
others  being  at  Buckingham  Palace.  For  the 
Prince  Regent,  when  at  Brighton,  Russell  did 
several  pictures,  and  the  Prince  had  the  portraits 
painted  of  two  Brighton  celebrities,  Martha  Gunn 
and  Old  Smoaker.  Another  picture  which  Russell 
did  for  the  Prince  at  Brighton  was  of  Mrs.  Fitz- 
herbert  It  is  one  of  his  very  finest  and  most  perfect 
works.  Exquisite  in  its  drawing,  subdued  and  rich 
in  colouring,  it  contains  eyidently  the  artist's  verjr 
finest  work.  This  portrait  belonffs  now  to  Mr.  Basil 
Fiteherbert.  A  great  portion  of  Russell's  later  life 
was  spent  away  from  London,  and  lengthened  so- 
journs were  made  in  Yorkshire,  especially  at  Leeds, 
York,  and  Stamford,  where  he  painted  a  great 
number  ofpictures.  Early  in  1801  he  was  painting 
for  Earl  Fitzwilliam  at  Woodhouse,  and  then,  on 
September  1st  of  that  year,  his  labours  were  sud- 
denly arrested  by  an  accident.  He  caught  his 
forefinger  in  a  steel  trap  and  seriously  injured  it^  so 
much  so  as  to  prevent  nis  woiking  for  some  weeks. 
In  Hull  another  accident  befell  the  artist,  as  he 
injured  himself  by  a  fall  through  a  broken  cellar- 
flap  on  December  23rd9  1800,  and  on  Januanr  4th 
of  the  fdlowin^  year  his  diary  comes  to  an  abrupt 
end.  Russell  m  1804  had  become  dea^  and  in 
his  trouble  consulted  his  good  friend  Hey,  of 
Leeds,  whose  nephew  Jowett,  Ann  RusselJy  his 
daughter,  had  married.  An  attack  of  cholera  had 
come  on  in  1808,  and  his  deafness  had  ensued 
from  that  Hey  gave  him  a  little  relief,  and 
early  in  1806  he  left  on  his  last  joumev  for  HulL 
He  went  into  lodgings  at  a  Mr.  Benson^s,  in  Story 
Street,  and  there  nad  a  visit  from  Kirke  White. 
In  April  1806  he  was  taken  ill  with  typhus  fever, 
which  made  rapid  process,  and  on  April  20th, 
1806,  he  died,  in  the  sixty-third  year  of  his  age. 
His  body  was  interred  in  Holy  Trinity  Church, 
Hulli  in  the  middle  aisle  of  the  choir,  and  a  tablet 
was  erected  to  his  memory,  which  is,  however, 
now  covered  by  the  wooden  floor  of  the  choir 
stalls.  Three  pictures  by  his  hand  appeared  that 
year  in  the  Academy,  one  of  which,  that  of  Miss 
Constable,  of  Burton  Constable,  was  unflnished  as 
he  left  it 

John  Russell,  R.A.,  is  undoubtedly  one  of  the 
most  fascinating  portrait  painters  of  the  later  por- 
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tion  of  the  eighteenth  century.  Although  he 
worked  almost  whoUjr  in  pastels,  his  portraits  have 
a  charm  and  an  individuality  that  place  them  on  a 
but  slighter  artistic  level  than  the  far-famed  por- 
traits by  that  great  trio  of  English  artists,  Rey- 
nolds, Gainsborough,  and  Romney.  John  Bacon, 
in  writing  of  Russell,  says:  *^Our  neighbour  in 
Newman  Street  was  certainly  the  finest  painter 
in  crayons  this  country  ever  produced;**  and 
Redgrave  styles  him  '^tne  prince  of  crayon  por- 
trait painters."  His  work  most  be  viewed  m>m 
the  standpoint  of  pastel  art,  because,  though  he 
did  some  pictures  in  oil,  and  executed  a  row  in 
water-colour,  and  though  the  tool  of  the  engraver 
was  not  unfamiliar  to  bis  hand,  yet  it  was  by  his 
woib  in  crayon  that  his  reputation  was  made, 
and  fh>m  their  beauty  that  his  name  will  survive. 
RusselFs  work  is  distinguished  in  its  early  davs 
by  a  very  florid  colouring.  He  loved  colour  ror 
its  own  sake,  and  revelled  in  powerful  notes  of 
vigorous  and  somewhat  crude  colour.  Toward  the 
close  of  his  life  this  fault  of  too  mat  prominence 
in  colour  became  much  lees  marked,  and  greater 
care  was  given  to  the  careful  delineation  of  the 
lace  and  gause  draperies  of  his  figures.  Still,  even 
to  the  veiy  last,  his  portraits  are  notioeable  for  a 
brilliant  and  luminous  colour,  and  he  delighted  in 
the  deep  blues,  purples,  and  reddiBh-browns  of  the 
velvet  in  which  the  men  of  his  time  were  clothed. 
He  was  a  good  chemist,  and  his  pastels  were  pure 
in  their  pigments,  and  made  by  himself,  and  nav- 
ing  no  oil  or  resin  to  yellow  or  darken  them,  have 
continued  to  this  day  fresh  as  when  first  applied. 
<*  The  intimate  commixture  of  chalk  with  the  pure 
colour,"  says  Professor  Church,  *Ms  the  very  means 
of  their  preservation  from  the  destructive  agencies 
that  attack  other  pigments."  Cotes's  pictures  had 
frequently  a  white  and  chalky  texture,  but  so  well 
did  Russell  make  his  crayons,  that  the  chalky 
note  is  absent  from  his  work,  and  the  tones  are 
so  carefully  blended  as  to  melt  into  one  another 
with  a  delicate  cadence  that  is  characteristio  of 
the  master's  hand.  The  main  attraction  of  Rus- 
sell's work  is,  however,  the  power  he  possessed  of 
seizing  the  salient  points  of  individuality  of  his 
sitters,  and  making  the  fip>ros  portraits  in  every, 
sense  and  wtereding.  Ae  colours  were  sweet- 
ened, to  use  Russell's  own  phrase,  with  the  finger. 
They  were  softened  in  outline  and  united,  colour 
to  colour,  by  lightly  passing  the  finger  over  ^em, 
keeping  the  fin^r  free  firom  each  separate  colour 
by  constantly  wiping  it  He  was  veiy  cautious, 
however,  not  to  produce  a  thin  or  scanty  surface 
by  sweetening,  but  with  a  body  of  colour  aimed 
at  producing  a  rich  eflbct.  It  was  in  this  rub- 
bing-in  that  the  great  difference  existed  between 
Russell's  crayons  and  those  of  his  contempor- 
ary, Ozias  Humphreys,  R.A.  ''Russell  blended  his 
crayons,"  says  Bacon,  ''rubbing  them  in;  but  in 
Humphreys'  pictures  you  could  peroeive  the 
marks  of  the  crayon  as  first  touched  in  by  tiie 
hand  of  the  artist"  So  closely  do  the  colours 
lay  to  the  material,  and  so  well  are  they,  in  por-> 
tions  of  the  pictures,  rubbed  in  by  the  fingers,  that 
they  adhere  with  remarkable  tenacity  to  their 
groundwork,  and  Russell's,  better  than  any  other 
pastels,  withstand  removal  from  place  to  place,  and 
often  change  of  position.  In  oil  he  was  not  ao 
successful  Traces  of  the  pastel  method  are  notice- 
able. Colour  overlays  colour  and  gleams  through. 
His  surfaces  are  dull  and  neat,  and  the  daik  masses 
of  his  backgrounds  stubborn  and  solid.    In  flesh 
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work  and  in  draperies,  however,  his  hand  has  fuller 
phj,  and  the  delicate,  dainty  treatment  of  fle(^ 
tints  so  characteristic  in  his  pastel,  is  eqodly 
noticeable  when  he  works  in  oiU  Russell  was  a 
great  friend  of  Sir  William  Herschelly  and  no  mean 
mathematician  himself^  acquired  a  great  love  of 
astronomy  from  his  fiiend.  He  invented  a  com- 
plicated piece  of  mechanism  called  the  seleno- 
graphia,  for  exhibiting  the  phenomena  of  the 
moon,  published  a  pamphlet  explaining  his  ma- 
chine, and  prepared  a  great  map  of  the  Boshce 
of  the  moon,  fi^m  which  he  engraved  a  series  of 
plates  to  form  a  globe  showing  the  seven-twelfths 
of  the  surface  of  that  planet  which  is  visible 
from  the  earth.  After  his  decease  a  still  f  urUier 
pamphlet  was  issued  by  his  son,  descriptive  of  the 
work  which  the  artist  had  never  been  able  to  com- 
plete. His  lunar  work  was  marked  by  great  abi- 
lity, and  was  the  subject  of  much  praise,  but  it  was 
never  taken  up  bv  the  public,  to  whom  abstruse 
astronomical  problems  had  venr  slight  attraction. 
Russell  wrote  an  important  book  called  *  Elements 
of  Painting  with  Crayons,'  which  he  published 
in  1772,  and  dedicated  to  the  Duke  of  Chandos. 
It  ran  into  two  editions.  He  also  wrote  an  <  Essay 
on  Oil-Colours,'  one  on  '  Prosaic  Numbers,'  and  one 
on  'Taste/  and  contributed  many  articles  to  a 
religious  magazine  called  '  The  Evangelical  Maga- 
zine.' He  taught  himself  shorthand  on  the  Byrom 
system,  and  1^  behind,  him  a  number  in  a  great 
many  volumes  written  in  this  complex  system  of 
stenogpraphy.  From  this  diary  the  facts  in  the 
foregoing  biography  are  taken,  and  for  fuller  de- 
tails as  to  the  life  and  works  of  the  artist  the 
student  is  referred  to  the  writer's  richly  illus- 
trated biography  of  Russell,  published  by  BeU  in 
1894.  G»aW; 

RUSSELL,  William,  an  English  portrait  and 
subject  painter,  bom  in  the  latter  part  of  the  18th 
century.  He  was  the  son  of  John  Russell,  R.A. 
He  practised  in  London,  and  exhibited  at  the 
Acaaemy  from  1806  to  1809,  after  which  year  no 
trace  of  him  can  be  discovered. 

RUSSI,  Giovanni,  or  Fbanoo,  db',  miniature 
painter,  a  native  of  Mantua.  In  1455-61  he  illumin- 
ated the  *  Este '  Bible  for  Borso,  Duke  of  Modena, 
in  conjunction  with  Taddeo  Crivelli 

RUSSO,  Giovanni  Pibtbo,  a  painter  of  Capua,  of 
some  local  celebrity,  who  lived  m  the  17th  century. 

RUSTICI,  Cbibtofobo,  painter,  the  son  of  II 
Rusnco,  practised  in  Italy  m  the  16th  century,  and 
imitated  the  style  of  his  lather. 

RUSTICI,  Fbancbsoo,  (Rustichino,)  bom  at  Siena 
about  the  year  1595,  was  a  pupil  of  Francesco 
Vanm*.  He  for  some  time  imitated  tbe  style  of 
Miohel-angelo  Caravaggio,  while  his  subjects  re- 
semble those  of  Gerard  Honthorst  He  studied 
at  Rome  the  works  of  Annibale  Caracci  and  Guide, 
and  painted  some  pictures  there  for  the  public 
edifices  and  private  collections.  His  best  picture 
is  an '  Annunciation,'  at  Siena.  In  the  Pitti  GaUery 
there  is  a  fine  *  expiring  Magdalene ' ;  and  in  the 
Palazzo  Borghese  at  Rome,  there  is  a  <  £^  Sebastian ' 
by  Rustioi.    He  died  in  the  prime  of  life,  in  1625. 

RUSTICI,  ViCENZO,  painter,  practising  in  Italy 
in  the  17th  century,  was  a  member  of  the  artist 
family  of  Rustici,  but  less  famous  than  the  rest 
He  was  a  nnpil  of  Casolano. 

RUSTICO,  II,  painter,  practised  at  Siena  in 
the  16th  century,  and  was  a  pupil  of  Sodoma. 
He  devoted  himself  mainly  to  the  treatment  of 
grotesque  subjects. 

306 


RUSnGE,  HsiNBiCH  Franz  Gaudenz  von, 
Gkrman  painter;  bora  April  11,  1810,  at  Werl 
(Westphalia} ;  studied  at  the  Diisseldorf  Academy ; 
also  at  Frankfort;  travelled  in  England,  Italy, 
and  the  Netherlands;  after  a  stay  in  Paris  he 
accepted  the  poet  of  Art  Director  at  the  Stuttgart 
Gallery.  His  *Gebet  beim  Gewitter'  is  in  the 
Berlin  National  Gallery.  He  obtained  the  grand 
ftold  medal  and  various  other  decorations.  He 
died  at  Stuttgart,  January  IS,  1900. 

RUSUTI^  FiLiPPO,  (RnsBRUTi,)  was  the  author  of 
some  mosaics  in  the  church  of  Santa  Maria  Mag- 
giore,  Rome,  which  were  executed  about  the  year 
1380,  and  represent  Christ  in  the  act  of  benediction, 
various  Saints,  and  the  legend  of  the  Church's 
foundation. 

RUTA,  Clbmenti,  painter,  bom  at  Parma,  1668, 
a  pupil  of  Spolverini  and  of  C.  Cignani,  came  to 
Naples  in  the  train  of  Charles  de  Bourbon.  He 
became  blind  towards  the  close  of  his  life,  and  died 
in  1767. 

RUTGERS, ,  called  Old  Rotgkbs,  was  an 

excellent  designer  of  landscapes  with  the  pen  and 
in  water-colours,  of  whose  life  there  is  no  account 
His  manner  is  broad  and  vigorous,  and  hu  figures 
well  grouped. 

RUTHART,  Eabl,  (Ruthaiitb,)  a  German 
animal  painter  who  is  known  to  have  been  in 
Italy  from  about  1660  to  1680,  and  to  have  stayed 
some  time  in  Venice:  frirther  details  of  his  life 
are  entirely  wanting.  His  pictures,  representing 
staff  and  bear  hunts,  are  found  in  most  German 
g^alleries.  In  the  Dresden  Gallery  are  four  pictures 
sLrned  with  his  name :  *  Ulysses  and  Circe ; '  'Stags ;' 
'  Stags  pursued  by  Dogs  ; '  and  a  picture  of  ha^ 
dogs  used  in  bear  hunts.  In  the  iiouvre  there  is 
also  aJBear  Hunt' 

RUTTEN,  Jan,  painter  of  interiors,  was  born 
at  Dordrecht  in  18Cw.  He  was  a  pupil  of  A.  Van 
Stry,  whose  granddaughter  he  married,  and  of  G. 
A.  Schmidt 

RUVIALE,  Fbancbsoo^  called  II  Polidobino. 
According  to  Dominici,  this  painter  was  a  native  of 
Spain,  though  he  was  brought  up  at  Naples,  where 
he  flourished  about  the  year  1540.  Having  seen 
some  of  the  works  of  Polidoro  da  Caravsj^B^o  at 
Naples,  whither  he  had  fled  from  the  sacking  of 
Rome,  he  became  his  disciple,  and  followed  the 
style  of  that  artist  with  so  much  success,  that  he 
acquired  Uie  name  of  II  Polidorina  His  principal 
works  at  Naples  are  a  'Dead  Christ,  with  the  Virgin 
Mary  and  St  John,'  in  the  chapel  of  the  Courts  of 
Justice ;  and  the  '  Descent  from  the  Cross,'  in  that 
of  the  Vicaria  Crimioale. 

RUWERSMA,  Wbssxl  Pibtbb,  bom  at  KoUnm, 
Friesland,  in  1750,  was  a  self-educated  painter  of 
portraits  and  landscape.  He  died  at  Buitenpost  in 
1827. 

RUTSCH,  Anna,  a  painter  of  flowers  and  fruits, 
after  the  manner  of  lUchel  Ruysch,  to  whom  she 
is  supposed  to  have  been  related.  She  practued  in 
Holland  towards  the  end  of  the  17th  century. 

RUYSCH,  Raohbl,(Rui8CH,)  flower  painter^om 
at  Amsterdam  in  1664,  was  the  daughter  of  Fred- 
erick Ruysch.  a  celebrated  professor  of  anatomy. 
At  a  very  early  age,  without  the  instruction  of  a 
master^  or  any  other  assistance  than  that  of  copying 
the  pnnts  that  accidentally  fell  in  her  way,  she 

gave  such  proofe  of  an  unusual  gift  for  art,  that 
er  father  placed  her  with  William  van  Adst,  an 
eminent  flower  painter.  She  soon  surpassed  her 
instructor,  and  being  recommended  by  ner  extra- 
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ordinary  talents  was  appointed  paintress  to  tiM 
Elector  Palatine.  '  She  married,  when  yoong,  a 
portrait  painter,  Jurian  Pool,  and  is  sometimes  called 
by  his  name.  They  lived  toother  about  fifty  years, 
and  had  ten  children,  yet  she  always  signed  her 
pictures  witii  her  maiden  name.  She  was  more 
saccessful  in  painting  flowers  than  fruit,  and  she 
chose  exotics  in  preference  to  those  that  were 
indigenous  to  her  country.  She  is  admirable  in 
her  manner  of  grouping  as  well  as  in  pencilling ; 
and  each  flower  is  relieved  by  its  neighbour,  and 
all  kept  in  perfect  harmony.  With  great  taste  and 
judgment  ihe  introduced  among  her  flowers  the 
msects  peculiar  to  the  country  whence  they  were 
derived ;  and  these  she  depicted  with  microscopic 
accuracy.  The  labour  she  bestowed  on  her  woi^ 
prevented  their  being  numerous;  two^  a  flower 
and  a  fruit  piece,  are  said  to  have  occupied  her  for 
seven  jrears;  and  these  she  bestowed  on  one  of  her 
daughters  as  a  marriage  portion.  Rachel  Ruysch 
continued  the  exercise  of  her  talent  until  she  had 
reached  a  very  advanced  age,  and  died  at  Amster- 
dam in  1760.    Works : 


AmstardaiiL     JfMMtim. 


Berhn.  Museum. 

Bnusels.  Jfu$4um. 

Dreaden.  OalUry. 


Olaagow. 

Hague. 
Monioh. 


GalUjy. 
MuMum. 


Botterdam.       Jfu$nm, 

Yieona.       L%eektmutmn\ 
Gallery.  S 


Flowws. 

A  Bouquet. 

Flowers. 

A  Bouquet. 

Flowers  and  Frdt. 

Three  pictures  of  Flowen  and 

Fruit. 
Flowers  in  a  Vase. 
Flowers  and  Insects. 
Two  Flower  Pictures. 
Five  pictures  of  Flowers  and 

F^rait. 
Flowers. 

Large  Flower-i^ece. 
Two  pietuxes  of  Flowers  and 

Fruit. 


RUYTEN,  JoANKSS  Michakl,  painter,  bom  at 
Antwerp,  1813.  He  first  studied  under  Regemorten 
then  in  Holland  under  W.  J.  Nuyen.  He  paintea 
chiefly  views  of  towns  and  coast  scenenr,  into 
which  he  introduced  figures ;  and  he  was  fond  of 
tr3ring  effects  of  light,  which  were  not  always 
happy  in  execution.  He  also  etched  a  few  plates. 
He  died  in  1881. 

RUYTENSCHILDT,  Abraham,  painter,  bom  at 
Amsterdam,  1778,  a  pupil  of  J.  Andriessen  and  of 
P.  Barbiers,  painted  kndscape  and  genre  pictures. 
He  died  in  1841. 

RUTVEN,  PUETIB  VAN,  bom  at  Leyden,  1651. 
was  a  pupil  of  Jakob  Jordaens,  and  an  historical 
painter  of  talent  He  painted  the  triumphal  aich 
for  the  entry  of  William  of  Orange,  King  of  Eng* 
land,  into  the  Haxrue.    He  died  in  1716. 

RUZULONB,  PiKTBO,  living  at  Palermo  in  the 
16th  century,  was  the  contemporary,  and  probably 
the  pupil,  of  Vi^lia.  The  Duomo  of  Termini 
i^Aogeeses  a  *  Gracifixion '  by  this  artist,  where  the 


iTir^n,  Evangelists,  and  Mary  Magdalene,  the 
Pebcan  and  Serpent,  are  on  one  side;  with  the 
Resurrection,  and  the  symbols  of  the  Evangelists, 
on  the  other;  it  was  painted  in  1484.  He  is  known 
to  have  been  living  up  to  1517,  but  the  dates  of 
his  birth  and  death  are  alike  uncertain. 

Rf.    See  DANGKSRT& 

RYALL,  HsNBT  Thomas,  an  English  engraver, 
bom  at  Fiome  in  1811.  He  was  a  pupil  of  Sam. 
Reynolds,  and  practised  on  copper  and  steel, 
adopting  a  combination  of  the  Ime  and  stipple 
manners.  His  works  won  him  a  considerable  reput- 
ation, and  he  was  appointed  historical  engraver  to 

X2 


the  Queen.  Specimen  works  are  to  be  found  in 
'Eminent  Conservative  Statesmen '  (1886-46),  and 
in  Lodge's  Portraits.  He  died  at  Cookham  in  1867. 
Amongst  his  best  single  plates  are : 

Columbus  at  La  Babida ;  after  WiUde. 
Coronation  of  Queen  Tlotoria ;  after  KtMter. 
There's  Life  in  the  Old  Dog  yet ;  after  Landeeer. 
Cbristeoingof  the  Princess  Uoyal ;  after  Leelit, 
The  Holy  Well ;  ^ter  Burton, 
Portraits  of  the  Queen  and  the  Prince  Consort ;  after 
miniatures  hjf  Sir  William  Boss. 

RTCE,  PiBTEB  CoBMEUSZBN  VAN,  painter,  bom 
at  Delft  in  1566,  was  first  placed  under  the  tuition 
of  Jacob  Wittemeszen,  but  he  afterwards  became 
a  scholar  of  Hubrecht  Jacobszen.  On  leaving  that 
master  he  went  to  Italy,  and  passed  some  years  at 
Venice,  where  he  formed  his  style  by  studying  the 
works  of  Giacomo  Bassano.  He  paintea  history 
and  pastoral  subjects,  which  were  esteemed  in  his 
time.    He  died  at  Delft  in  1628. 

RYCKE,  B£BNARD,  painter,  bom  at  Courtrai, 
was  made  a  member  of  the  Guild  of  St.  Luke  at 
Antwerp  in  1561.  At  the  church  of  St  Martin  at 
Courtrai  there  are  two  pictures  bv  him :  *  Christ 
bearing  the  Crosa.'  and  the  'Beheading  of  St 
Matthew.'  Li  1689  he  was  chosen  by  Raphael  van 
Cozcie  as  one  of  the  experts  who  were  to  decide 
upon  the  merits  of  the  *  Last  Judgment'  painted 
by  that  artist  for  the  town  of  Ghent  He  died  at 
Antwerp. 

RYCKE,  Danixl.    See  Dk  Rtckk. 

RYCKE,  WiLLEM  or  WnxiAif.  See  Db 
Rtckb. 

RYCKER.    See  Da  Rtckbr. 

RYCKMAN,  Nicholas,  a  Flemish  engraver, 
bom  at  Antwerp  about  the  year  1620.-  From  his 
style,  it  is  probable  that  he  was  a  pupil  of  Paul 
Pontius.  His  plates  are  executed  with  the  Rraver 
in  a  neatj  formal   manner,  and  his  drawing  is 

ginerally  mcorrect     We  have,  among  others,  the 
llowing  prints  by  him  : 

Hie  Adoration  of  the  Magi ;  after  Bubens.    The  best 

impressions  are  before  ttie  address  of  either  Qas. 

Hubert!,  or  Com.  van  Merlen. 
Hie  Entombment ;  after  the  same. 
The  Holy  Family ;  after  the  same. 
Christ  and  the  Twelye  Apostles ;  after  the  sawu  ;  thirteen 

plates.    The  best  imi^essions  are  before  the  address 

of  B.  Conlnek. 
Achilles  disooTrered  1^  Ulysses  at  the  Court  of  Lyco- 

RYCX,  Jan,  bom  at  Brages,  in  1585.  Of  his  life 
and  works  there  is  no  record.  He  was  the  faUicr 
of  three  sons,  Paul  {q.  v.\  Mathias,  and  Nicolas 
(q.  v.),  whose  names  are  all  found  in  registers  of 
the  painters  of  the  period.    Died  1643. 

RVCX,  Nicholas,  rRTCEX,)  the  son  of  Jan,  was 
bom  at  Bruges  in  1637.  It  is  not  said  by  whom 
he  was  instraoted ;  but  having  leamed  the  radiments 
of  design,  he  embarked  in  a  vessel  bound  for  the 
Levant  and  travelled  through  Palestine,  where  he 
made  dfesicrns  of  the  most  remarkable  views  in  the 
vicini^  of  Jerusalem,  and  delineated  with  great 
precision  the  customs  and  costumes  of  the  Orientals, 
their  caravans,  camels,  and  modes  of  travelling. 
On  his  retum  to  Flanders  he  painted  pictures  of 
those  subjects,  which  were  much  esteemed.  In 
1667  he  was  received  into  the  Academy  at  Bruges, 
where  he  died  after  1695. 

RYCX,  Paul,  the  elder,  son  of  Jan  Rycx,  bom  at 
Bruges,  1612,  was  a  historical  painter,  and  became 
a  member  of  the  Corporation  of  Bruges  in  1635. 
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in  the  Bglite  8.  Saaveor  it  BragM  tii«re  is  a  8. 
Jerome  by  him,  signed  P.  ryczyfi^  164i. 

RYCXy  Paul,  the  yoonger,  born  at  Bnigee,  1649, 
was  an  active  member  of  the  Corporation  of 
Painters  at  Brogee  between  1672-77.    bied,  1690. 

RYDER,  Thomas,  an  English  engraver,  bom  in 
London  in  1746,  was  one  of  the  artists  employed 
by  Bo^dell  to  engrave  the  Shakespeare  Ualleiy. 
for  wmch  he  executed  eight  of  the  large  plates. 
They  are  among  the  best,  and  are  afUr  Puidh 
Stothard,  SnUrke,  Nortkcote^  RamJberg^  Durno, 
HandUofh  and  J.  F.  Bigaud,  He  also  engraved 
after  Angelica  Eanfinann,  Shelley,  and  others.  He 
executed  several  plates  in  the  dotted  manner, 
which  possess  great  merit  Among  others,  are  the 
following : 

ThBOaf/dynitftmrJ.  WriakL 
The  LMt  Siqmr ;  afUr  fF$tt. 
The  Murder  of  James  L  King  of  Seotland;  uJUrOyit. 

RYB,  EoiDius  Di.    See  Di  Rrr 

RYLAND,  WiLLUM  Wtnhb,  an  eminent  English 
engraveri  bom  in  London  in  1782,  was  a  pupil  of 
Simon  Francois  Ravenet,  who  was  at  that  time 
established  in  England.  On  leaving  that  master 
he  went  to  Paris,  where  he  studied  design  for  some 
time  under  Roubillac,  and  received  the  instraotion 
of  J.  P.  le  Bas  in  engraving.  After  a  residence  of 
five  years  in  Paris,  where  he  engraved  several 
plates,  he  returned  to  England,  and  was  soon  after- 
wards appointed  engraver  to  the  kin^.    He  en 


graved  two  whole-lengths  of  his  Majesty,  after 
Eamioiu^  and  a  portrait  of  the  Queen,  afier  CoU%. 
In  the  fatter  part  of  his  life  he  applied  himself  to 


engraving  in  the  chalk  manner,  partly  after  draw- 
ings by  the  old  masters,  but  principaJlv  from  the 
pictures  of  Angelica  Eauffmann.  This  style  he 
IS  said  to  have  first  introduced  into  England,  and 
he  oertainly  improved  it  In  the  won  entitled 
*  A  Collection  of  Prints  in  Imitation  of  Drawings,' 
published  by  Charles  Rogers,  in  2  vols,  folio,  there 
are  fiftjr-seven  b^  Ryland,  besides  the  admirable 
mesEOtant  portrait  df  Rogers  at  the  commence- 
ment These,  with  few  exceptions,  are  after  the 
old  masters,  chiefly  the  Italian.  Ryland  held  the 
appointment  of  engraver  to  (George  III.,  with  a 
pension  of  £200  per  annum ;  and  he  carrMd  on  an 
extensive  business  as  a  printseller.  Towards  the 
end  of  his  life  he  entered  into  a  liaison  with  a  young 
woman,  who  involved  him  in  great  expenses,  to 

Srovide  for  which  he  stepped  ftt>m  the  path  of 
onesty.  In  1783  he  was  tried  on  a  charge  of 
forgery,  condemned,  and,  in  spite  of  the  efforts  of 
his  friends,  hanged.  His  brother  had  very  narrowly 
escaped  the  sainefrite  the  year  before,  on-con viction 
of  highway  robberv.  A  short  memoir  of  William 
Ryland  was  published  in  1784.  The  following  are 
pertiaps  the  best  of  his  200  plates : 

Oeorge  IH. :  ofUr  Bmmm, 

Qaeeo  Oharloite:  ofter  GotM. 

John  Stuart,  Bsrl  of  Bate ;  afUt  Samsm^. 

The  Last  Suiiper ;  uftsr  Leonardo  da  VinH. 

Ood  the  Father  satboBed<m  doads ;  o/lter  Bapkad, 

Antioehasaiid  Stntknice ;  afitr  P.  dm  Otrtom. 

Jupiter  and  Leda;  t^fUr  F.  BmicKtr. 

TheOraoesbathiiif;  afUrik€$am$, 

Charity ;  ^fttr  Vand^ck, 

Four  nUtet  rgnresimHng  the  Muses,  Urania,  Thalia, 

Araio,  and  OUo ;  afUr  Qprumt. 
Kins  John  rigniof  Magna  Cnmrta;  afUrHcriititer:  this 

pUte  was  left  unftniihed,  and  oomipleted  1^  Bartolosri 

for  the  benefit  of  Ryland's  widow. 
Fourteen  plates  engraTed  for  the  edition  of  Walton's 

ADgler  published  by  Sir  John  Hawkins  in  1700. 
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Patienee;  ovaL 

Psiievennee;  ovaL 

Ifaria,  from  Sterne's  Sentimental  Joomey . 

Telemaehus  reeogniied  at  the  court  of  fitaparta. 

Adiilles  V"»^<»»g  the  Death  of  Fatroclos. 

Penelope  awakened  ^  Boryclea. 

Eleanor  soeking  tiie  PoiKn  from  the  Wound  of  Bdwaid. 

Lady  KmbeCli  Gf^  before  Bdwazd  IV. 

The  Jodgment  of  Bwis. 

Venus  on  her  Oar. 

The  Flif^t  of  Paris  and  Helen. 

Venus  presenting  Helen  to  Paris. 

Juno  bonowini  the  Oestos  of  Venus. 

A  Sacrifloe  to  Pan. 

Cupid  bound,  with  Kymphs  breaking  his  Bow. 

Ci^id  asleep,  wiUi  Nymphs  awakening  hhn. 

nSThktenhSr^^inm  Bdgar  and  Elfrida  after  her 
marriage  with  Athelwold.  Hue  plate  was  left  im- 
perfect, and  was  finJahed  1^  Sharp  for  tiie  benefit  of 
^^and's  widow. 

RTLEYy  Charlis  Reubih,  an  English  hisUHical 
painter,  bom  in  London  in  1762,  was  the  son  of  a 
private  in  the  life  Guards.  For  some  time  he 
worked  with  the  graver,  and  obtained  a  prize  at 
the  Society  of  Arts  in  1767.  Aimmg  at  higher 
things,  hCBtudied  under  J.  H.  Mortimer.  In  1778 
he  obtained  the  gold  medal  of  the  Academy,  where 
he  began  to  exhibit  in  1780.  He  lapsed  mto  dis- 
sipated h^its,  and  his  works  faUed  to  fulfil  their 
early  promise.  He  was  employed  by  the  Duke  of 
Richmond  in  the  decoration  of  Goodwood  House. 
He  also  taught  dniwing,  and  illustrated  books.  He 
died  in  London  in  1798. 

RTMSDTCK.    See  Rbxsdtkb. 

RTNE,  John  van,  a  Dutch  engraver,  was  bom  in 
Holland  in  1712.  He  came  to  London,  where  he 
resided  about  the  year  1750.  He  engraved  a 
variety  of  views  in  England,  the  East  Indies,  &c. 
He  died  in  1700. 

RYNV1C8H,  C.,  a  landscape  painter,  practising 
in  Holland  about  1640,  in  the  style  of  Velvet 
Braeghel. 

RY8BRACK,  Pietkb  Andbibs,  (or  Rtsbbbots,) 
bom  at  Antwerp  in  1665,  was  a  scholar  of  Francis 
Millet,  whom  he  accompanied  to  Paris.  Followmg 
the  example  of  his  instractor,  he  set  himself  to 
the  study  of  the  landscapes  of  G.  Poussin.    His 

Sictures  were  much  admired  in  France,  and  en- 
eavours  were  made  to  detain  him  in  Paris  ;  but 
attachment  to  his  country  prevailed,  and  he  returned 
to  Antwerp,  where  he  was  made  director  of  the 
Academy  in  1718.  The  landscapes  of  Rysbrack 
are  distinguished  by  a  jjprandeur,  which,  ^ougfa 
founded  on  Gaspar  Poussin,  has  sufficient  originaH^ 
to  raise  him  above  the  rank  of  a  mere  plagiarist. 
Rysbrack  etched  six  landscapes.  At  the  bottom 
<tf  eachyon  the  left»  is  inscribed  P. Byibraekpmx. 
fecit  et  excudiL  They  are  named  from  the  figures 
in  them:  *  Diana  at  the  Bath,'  'The  Woman  in  a 
Veil/  *  The  Fishermen,'  '  Bun-rise,'  *  Conversation 
on  the  Road,'  *The  Woman  with  the  naked  back.' 
Rysbrack  died  at  Brussels  in  1729. 

RYSBRACK,  Pikteb  Andbies,  the  younger,  son 
of  the  last  named,  practiBod  in  Flanders  early  in 
the  18th  century.  He  was  a  member  of  the  GuOd 
of  St  Luke  at  Antwerp  in  1709. 

RYSBROECK,  (or  Rebsbboucq,)  Jakob  van, 
engraver,  a  member  of  the  Guild  of  St  Luke  at 
Antwerp  in  1642.  He  settled  at  Hoogstraeten, 
and  died  there  in  1704. 

RYSEN,  Wabnabd,  (or  Webneb,)  van,  painter, 
bom  at  Bommel  about  Uie  year  1600,  was  a  scliolar 
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of  Cornelius  Poelemburg.  He  resided  some  time 
in  Italy,  and  on  his  return  to  Holland  painted  land- 
scapes, with  historical  figures,  in  the  style  of  his 
instructor,  which  were  held  in  consideration.  He 
is  said  to  have  abandoned  painting,  to  become  a 
dealer  in  diamonds. 

RYSZ,  PiBTEB,  portrait  painter,  practised  at  the 
Haeue  in  the  second  half  of  the  17th  centuiT,  and 
finally  settiea  in  England,  where  he  died.  He  was 
a  pumlof  J.  de  Baan. 

RYTHER,  AUGUSTINB,  an  English  engraver  and 
printseller,  who  flourished  in  London  in  1590.  He 
engraved  some  plates  of  the  Spanish  Invasion ;  a 
curious  map  of  Yorkshire,  with  views  of  York  and 
Hull  in  the  comers ;  ana  large  plans  of  London 
and  Westminster  on  wood ;  of  Cambridge  and  of 


Oxford  on  metal,  dated  1578.  The  well-known 
plates  of  the  Spanish  fleets,  with  someplans  of  forti- 
ncations  and  oatteries  on  the  river  Thames  for  the 
protection  of  London,  are  now  looked  upon  as 
having  been  executed  by  him.  The  map  of  York- 
shire was  one  of  a  complete  series  of  the  counties, 
engraved  under  the  superintendence  of  Christopher 
Saxton,  (who  lived  at  Bingley,  near  Leeds,  between 
1573  and  1579,)  and  published  at  London  in  a  folio 
volume  in  the  latter  year.  Though  the  greater 
number  were  the  work  of  Flemish  engravers, 
eight  at  least  were  by  two  Englishmen,  one  of 
whom  was  Ryther.  The  name  *'  Augustinus  Ryther, 
Anglus,*'  occurs  on  the  maps  of  Westmoreland, 
Cumberland,  Qloucestershire,  and  Yorkshire. 
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